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Anmonosuyu H. U.
Lokmop ¢unocogpckux nayk, npogeccop.
3acnyacennviii oesmensv Hayku Pecnybauku berapyces.

MHOUCK UAEHTHYHOCTH KAK ®NJITOCODPCKASA OCHOBA JIMTEPATYPHO-
MY3BIKAJILHOI'O TBOPYECTBA AHTJINNA!

Benukuit Hemeukuit ncropuk Horanu ['ordpun
I'epnep roeopun o ToMm, uTro B cepeauHe V Beka
AHIJIOCAKCHI, JKUBIIME Ha CEBEPHOM I00OEpexbe
I'epmannn n noroe BpeMs 3aHUMaBIINECS TPAOEKOM
Ha MOpE€ U CylIlle, OTIPaBUINCh HAa bpuTaHckue ocTpoBa
Ha IMOMOINb APYroMy IuieMeHH — Opurram. CrpaHa
MOHPAaBWJIACh AHTIIOCAKCaM, M CIOJia NPHOBIIO MHOTO
MX cOOpaTheB: JOBOJIBHO OBICTPO B MX PyKax OKa3anach
Bcs AHIUIMS, 32 UCKIIOUeHHEM Yanbca u KopHyoiuia.

Bcxkope nocie obpazoBaHus MIepBOTO
CaKCOHCKOro kopojesctBa — KeHT — 1ous
KaToJguueckoro kopons B Ilapmwke mnoarorosmia
CBOEro  cCympyra, s3blYHMKa Ojensbepra, K
XPUCTHAHCTBY, U MOHAaX ABTYCTHH TOP)KECTBEHHO, C
cepeOpsSHBIM KpPECTOM B pyKax, BBEN 3Ty Bepy B
Anrmmu. Hawanmace xpuctmanckas TpaHcdopmanus
JyXOBHOM >KM3HHM AHIIIMH, KOTOpas IMOCTENEHHO WU
HEYKIOHHO uHTerpupoBana e€ B Espomy. I'epmep
MUIIET 1O 3ToMy noBoxy: «Ensa mu ects B EBpome
Ipyras cTpaHa, KoTopas Oblla IOKPBITA TaKUM
MHOX€ECTBOM MOHACThIpeit u PEUTHO3HBIX
yupekaeHuid, Kak AHIMHA, M, OAHAKo, M
CIIOBECHOCTH TYT CJEJIAHO MEHBIIE, YeM MOXKHO OBLIO
oxuaate. Jleao B TOM, YTO XPHUCTHAHCTBO B ITHX
MECTax He BBIPOCJIO Ha KOPHAX JAPEBHEH alloCTONbCKOM
LepkBH, Kak B Mcnanuu, ®panuun, Utanum u gaxe B
Wpnannuu; HOBbIE NpumIensibl U3 Puma mpuHecnn
rpyOBIM cakcaM €BaHTeNIHe, HO COBCEM B MHOM BHJIE.
Tem Ooinble 3aciayr CHUCKajla 3THM MOHaXaM HX
MHUCCHOHEpCKasl AEATENIbHOCTh B JPYTUX 3eMILIX, U
ecnu Ob1 AHIIINS M30esKalla OIyCTOLIEHHH CO CTOPOHBI
JlaT4aH, TO HAIIINCh Obl 1 MOHAXHW — HUCTOPHOTpadbl
CBOCH  CTpaHblL, 10  KpallHEil  Mepe,  aBTOPbI
MOHACTBIPCKHX XPOHHK»?,

B oroil Mbicin I'epaepa HaM HHTEpECHBI JBa
BaXHBIX MOMEHTa. Bo-TepBBIX, AYXOBHOE pPa3BUTHE
AHITIMH ¢ caMOro Hayajla CTaj0 COCTaBHON YacCThIO
MpOLIECCOB KYJIbTypHOro TBOpuecTBa EBpomsl. M6o
MUPOINOHUMAaHUE, IEHHOCTHBIE OpHUEHTaluH,
NPUHIOUIB 00pa3a >KW3HH, KOTOpble (HOpMHUpOBAIN
AHIMIMIO  Kak HaUWM ¥ TOCYJapcTBO,  OBUIH
XPUCTHAHCKOTO (Ha TOT MOMEHT — 00IIeeBPOIICHCKOr0)
MPOUCXOKACHUSL.

Bo-BropsIx, I'epiep roBOpUT 0 TOM, YTO MOLIHBIN
pPENUrMO3HBIA  IOPBIB, HAKPBIBIIMN AHIIMIO U
chopMHUpOBaBIIN €€ KyIbTYpPHBIE TPaTulMH, HE
BBIPA3WICS B TOPXKECTBE CIOBECHOCTH (700aBUM K

9TOMY ¥ MY3BIKQJILHOEC TBOPYCECTBO). AHIIIMYaHE
MOJIb30BATUCH CBPONCHCKUMH 3aUMCTBOBAHUSAMU, TIPU
9TOM CO3/1aBas COOCTBCHHBIC NPHHIUIBI W TEMBI
TBOPYECTBA, HO Pa3BUBAsCh M JBUTASACH BIEpPEN HE
BBIXOJISI 32 PAMKH XPHUCTHAHCKOH TpaIuIlHy.

XPHCTHAHCTBO YCIOKOMIO CTPACTH AHIJIOCAKCOB,
HOpMaHHOB. OHU MepeCcTalId 3aHUMAThCS TpadekaMu H
MMUPATCTBOM, OOPATHB YCHIIUS K YCTPOCHUIO KI3HH HA
Bpurtanckux octpoBax. [Iepmep cuumTaer, dYTO
pemaronuM Ui OPMUPOBAHHUS JTYXOBHOTO MHpA
MOJIOJION Haluu ObUIO (paHIly3cKoe BiMsHHE. «Bpsia
oM OpuTaHCKas HalMs cTaja Obl TeM, KeM crajia, —
nuer [epaep, CO BCEMHU OTJIMYUTEIBHBIMH €e
0COOEHHOCTSIMH, €Cli Obl OHa CIIOKOIHO BCXOAMIIA HA
CBOMX CTaphIX IpOXKiKaxX, — a €€ OCCIOKOWIHN JaT4aHe,
ITOTOM BJIWJIMCH B HEE€ HOPMAHHBI M YBIICKIIH 32 COOOH
yepes Mope, BTSAHYB B oJITHue BOMHBI ¢ @paniueit. Bee
9TO YMPaXHSIO THOKOCTh TyXa, MOOSKIEHHBIC CTAalTl
moOeAUTEIIMH, W TIOCIE MHOXKECTBA IOTPSICCHUN
SIBIJIOCH Ha CBET OeJoe 3[aHue ToCyJapcTBa, TaKoro,
KaKoe, BEpOSTHO, HHUKOTAa Obl HE BBHIIUIO U3
MOHACTBIPCKOTO, Y3KOT'0, OTPAHHYECHHOTO JKU3HEHHOTO
CTPOS AHITIOCAKCOB»®.

JlyxoBHOE€  BIMSHME XPHUCTHAHCTBA  3a]aJ0
HEOOXOJUMYI0O TPeoOpasyrolyr0 Ccuiy OyWHBIM
HpaBaM aHIJIOCAaKCOB, HOPMAHHOB ©  OpUTTOB,
MpeBPaTUI ux B €BPOIEHCKYIO HaIUIO,
COCpEJIOTOYEHHYI0, OJIHAKO, Ha IIOMCKax CBoeil
HUICHTUYHOCTH.

«AHIIIHSA HE IpUHAUIeXKHT K EBporie, — yBepeHHO
yTBEpXKIaeT aBCTPUHCKHHA HccienoBatens Ppuapux
Xeep. — C VIII cronerus AHrmus paccMaTpuBaia ceOs
eBporeiickum, HO apyrum wmupom (alter orbis),
HmapsAMmMUM — HaJ KOHTHHEHTOM Kak KoMeTa Ha
CTapUHHOM KOBpE, H300pakaromeM HOPMaHHCKOE
HamectBrue B AHrnumio 1666 rona.

Hpyr Hcaaka HproToHa — OamyHn lammed —
BBIUMCIIMJI, YTO Takas KOMETa IpOHeciach HaJ
Amnrmueit B 1692 rongy. B cootBercTBHM ¢ HapogHOHU
MOJIBOM, KOMETHI MOSBIAIOTCA BO BPEMEHa KpU3HCa.
Takum o00pasom, AHrIMsS BTOpPriack B HCTOPHIO
EBponbl, Korma pemuruosHelii, JyXOBHBIH U
TIOJIMTHYECKHH OalaHc ObUI 3/1€Ch pa3pylueH. Biusiane
Pomxepa bekona, /Iynca Ckora, Yunbsama Okkana B
X1 u XIV cromeTustx CTOIb K€ Ba)KHO, KaK M BIUSIHUE
Herorona, bommuaropoxa, JlapBrHa niiv BOWHBI AHTIIAN
MpoTHB  HWcmaHckoro  kopons — @wmnma I,

! Tly6aukanus noAroTosieHa B paMkax npoekta PO®U «BpuraHckas akajeMuyeckas My3blKajbHas KyJbTypa

BTOpO# mooBrHbl XX Bekay» (Ne 19-012-00483).

2 [Tur. mo: Watson, P. The Modern Mind: An Intellectual History of the 20th Century. Perennial, 2001. P. 19

8 Tam xe. P. 20
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¢panmysckoro  koposisi  Jlyn IV, Hamoneona, pykoBomsammx ~— cnosx  oOmectBa,  obecneyuB
umneparopa Bunbrensma u utiepa»®. MIPEBOCXOJICTBO ~ CBETCKOTO  JIBOPSIHCTBAa  HaJ

3aMeTuM, 4TO IpU OOLIETIPU3HAHHOM U MOIIHOM
¢unocodckoM U TUTEPATYPHOM BIUSHUM BpuraHckux
OocTpoBOB Ha EBpomy, aHrmmiickoe Mys3bIKanbHOE
TBOPYECTBO B TO BpeMsI NPAKTUYECKH OTCYTCTBYET.
IToxose, 4TO AHINIKA CIMIIKOM JOJTO 3aUMCTBOBaNa
LIEPKOBHBIE TIECHOTIEHHUS U3 €BPOIIEHCKUX MOHACTHIPEH
¥ XpaMOB 1 HE CTPEMUIIACH K CO3JIaHNIO COOCTBEHHBIX,
OPHUTHHAIBHBIX MY3BIKaIbHBIX IPOU3BEACHHM.

Tem He MeHee, HCCICAOBATEIIM STOH DIIOXH
OTMEYAIOT, YTO AHIVIMS YCWICHHO HCKajda CBOIO
UJCHTUYHOCTh U OJHOBPEMEHHO  CTaHOBWJIACh
Masnenbkoil EBpomoil. OueHb MHOTHE MIOTJIAHIIIBI,
Y3JIbCIBI, MPIAHALBl U aHIVIMYaHE >KUIM CTapbIMU
CPEIHEBEKOBBIMHM  TPAAMIMAMH, Hacjeays o0pas
JKU3HU M TIPUBBIYKU MPEJKOB, OJHAKO B CTpaHe
chopmMupoBanach HOPMaHHO-()paHITy3CKast
apUCTOKpaTHs, KOTOpas KOMHpoBala 00pa3 XH3HHU
®Opaniymy, nprodIanack K GpaHIy3cKUM KyIbTypHBIM
JOCTHKEHUSIM, OCBaWBala AaHTUYHYIO KYyJIbTYpY,
CTaBImIEH B TO BpEMS CBOCOOPA3HBIM JyXOBHBIM
OTKpbITHEM A7t EBpOTIBI.

IlepxoBb B XKU3HU aHIVIMYAH HE Urpasa CEpbE3HON
ponu. IlepBele oOuTaTeny OCTPOBOB BBIpAOOTAIN
CBOEOOpasHyl0  WJCOJOTHI0  CaMOCO3HAaHUS U
CaMoJI0CTaTOYHOCTH. M cerofHs aHriau4aHe JIrOOST
IpU ciyyae MPUXBACTHYTh, YTO UMEHHO OHHU CO3AAIH
UJICOJIOTUIO CBOOOTHOTO YEJIOBEKAa, KOTOPHIA BEPUT B
bora u ocymecTtBisier cBoil KOHTakT ¢ borom
HampsMylo, B O00XOI LEPKBH. OTOMY TPHHIMITY
aHIVIMYaHE CJIEJOBAIN 33J0JT0 1O TOrO, Kak €ro
c(hopMyIHpOBa CBATOW ABI'YCTHH.

Hecmorps Ha  BCIO  €aMoOI0CTaTOYHOCTH,
MBICIIUTEN AHIJIMM HEYCTaHHO 3a00THJIMCH O TOM,
9T00BI MM OBUTM JOCTYHHBI €BPOICHCKHE 3HAaHUS,
eBpONelicKue HaydHble M KyJIbTypHBIE TOCTH)KEHUS.
bonbmiolt Bkiax B (OpMHpOBaHHE EBPOIEHCKOM
OpHEHTAIlMM B JYXOBHOM pa3BUTHHM AHIIHH BHEC
Tomac Mop, yueHuk Opa3ma. 3aHHUMas BBICOKYIO
TOCYAApCTBEHHYIO JIOJDKHOCTH JIOpA-KaHIyepa, Tomac
Mop NpHIOKMI MHOTO YCHJIMH, YTOOBI YrOBOPHTH
kopoirsi ['eapuxa VIl He paspriBaTh BCAKHE CBS3H C
EBporoii. B cBoeld  3HamMeHMTOH  «YTONUHY,
nosiBuBIeiics B 1516 romy, Mop crapancs
pa3pabortath Quiaocodckre OOOCHOBAHHS CIUHCTBA
€BPOIECHCKON KyJIBTYpbl M JaXKe ONpEeAeiuI BKJIAJ
AHTTIUH B 3Ty KyJIbTypy. Mop nepBsIM Ha bputanckux
OoCTpoBaXx  MyOIMYHO ~ OCYAWI  KaTOJIMYECKHUX
CBSIIEHHUKOB 32 T'PEXOBHOCTH IIOBEACHUS W oOpasa
KHU3HU, 3a OeccThIAHbIE OOrarcTBa IIEPKOBHBIX
HEPAPXOB M IpEJCKa3all, YTO BCE 3TO IPUBENET K
OoJBIIIM COLMAIBHBIM u UCTOPUYECKUM
HOTpsICEHUsIM.  JIeHICTBUTENIBHO, BCKOpPE HAadaJlUCh
penuruo3Heie BoiHbI, Pedopmanus kopois ['enpuxa
VI, cyrs xoropoii Obula B HPOTUBOCTOSIHUH
Bartukany.

CrnermansHbIM 3ak0HOM B 1534 rony I'enpux VI
yTBEpAMI ce0sl TIaBOM aHTIMKAHCKOH IIEPKBH. OTO
MIPOM3BEIIO 3HAYUTENbHBIC MIePECTaHOBKU B

4 Heer, F. England and Europe. Wien, 2010

KIepukanaMu. Takum 00pa3oM OBUT OTKPHIT MyTh K
Pa3BUTHIO CBETCKOU KYJIbTYPBHI.

[onsTHO, uTO BaTHkaH cTan MOOWIN30BATh CHIIBI
Uit mpoTuBocTosiHUSL AHrnuu. B 1538 ropy Ilama
ITaBen Il mpm3Ban maxe x KpectoBomy moxoay
npotuB bpurannn. B 1545 roay Ha 3HAMEHUTOM
TpumenTckoM cobope AHIIHMA H €€ IEepPKOBb
OOBSIBIICHBl BEPOOTCTYITHUKAMH ¥ TIOABEPTHYTHI
aHademMe, TIPO3BYYAN MPU3BIB K TEOMOIUTHICCKON H
KYJbTYPHOU M30JI1MHU BpuTaHCKUX OCTPOBOB.

Y AHrmmu He OBUIO MHOTO BBIOOpA, KPOME Kak
JBUTAThCS 10 COOCTBEHHOMY myTH. B  cTpane
OTKPBUIUCH CEMUHApPUH, KOTOpble  TOTOBWJIU
COOCTBEHHBIX CBSILEHHUKOB. B 1549 rony Tomacom
KpanmepoMm, apxwuenuckonom KenTepOepuiickum,
Obutla  m3maHa Kamra  MONMTB B KadecTBe
0053aTeTFHOTO YTECHHSI PEITUTHO3HOTO COACPIKAHMISL.

Ha ocHOBammm mapimamMeHTCKOro AKTa O
ennHoOOpa3un, KHura Bommia B 00s3aTenbHOE
ynorpebneHue, HaunHas co s I[latupecsaTHUIBl 9
nioHA 1549 rona, B kauecTBE €JMHCTBEHHOM 3aKOHHOM
(dbopMbl OoronokaoHeHus. HamucaHHas NPOCTHIM U
JOCTYIIHBIM ~ SI3BIKOM, OXBaThIBarolias Bce chepbl
MOBCEIHEBHOM  KM3HM U Tpeajaras  MyTH
Pa3MBIIIUICHHH O ¢ IICHHOCTH, KHUTA ObLiIa IPUHSTA HE
TOJIBKO KaK Ba)KHEHIIMH PEIUTHO3HBII JOKYMEHT
AHrIUM, HO W KaK HCTOYHHK, OOECICYHBAIOIIUI
WHTEIUIEKTyallbHOE COJEpKaHWe OOBIACHHOU >KU3HU
JIIOJIEN.

B 1611 rogy Ha ocHOBE 3TOI MOJTMTBEHHOW KHUTH
ObLTa M3IaHa CBOSI BepcHs aHTIHiickod bubmmm. OHa
HATIOJTHEHA MIPOTECTAHTCKIM COJICpKAHUEM.
OcHoBHbIE UeN chopMynupoBall MoHax JlroTep, HO B
3HAUUTENBHONW CTEMEeHH OHHM 3aMMCTBOBAaHBI U3
TPaAULIMOHHBIX TUTST aHTJIMKaHCKOU HEPKBU
IIPEJICTaBICHUN O BEpE.

[Tozxe, B 1673 romy, IpUHAT 3aKOH, COTJIACHO
KOTOpOMY BC€ TpaxaaHe AHIVIMM, 3aHUMAIOIUE
TOCyIapCTBCHHBIC OQHUIHATBHBIC CIYXOBI, JTOJDKHEI
MPUHOCHUTh  TPHUCATY  AHTJIIMKAHCKOM  IIEPKBU.
JucuummmHapHble MEpBI, TPUHATHIC I UCTIOTHEHUS
ATOTO YKa3a, OBLTH Ype3BBIYANHO KECTKAMHU.

TeopeTHKOM PEINTHO3HOW JKH3HU B 3Ty SIOXY
Beictymmn  Puuapn Xykep (1554 — 1600), mepy
KOTOPOTO MIPUHAICKUT (byHmamMeHTanbpHOE
HuccIeoBaHUE  «3aKOHBI  JYXOBHOH  TIOJUTHKH
AHrmmny». 3amadeil 5Toro MbBICIHATENS ObLTO MPHUAAThH
palnroHaIbHOE COJNIEpP)KaHWE PEIMTHO3HON  Bepe,
HaIOJHUTh OMNpPENeICHHBIM CMBICIIOM PEIMTHO3HYIO
TPaJULIUIO.

B ocHOBy penurnozHoro mnosenaeHus XykKep
3aKJIaJIBIBANl CIIOCOOHOCTh K Komrpomuccy. OH cTan
HEYMOJUMBIM HPOTUBHUKOM CTapUHHOM LEPKOBHON
TpaJuLMU, COTJAcCHO KOTOPOH BepyIOLIUE TOJKHBI
0€3yCIIOBHO MOIYUHATHCS BOJIC IIEPKOBHOTO HEpapXxa.
Xykep MpU3bIBAJI K OCMBICIICHHUIO CBOMX TOCTYNKOB U
PEUTHO3HBIX HOPM — HO TakkuM O0pa3oM, YTOOBI
MPUHATHIE HOPMBI HE BBIXOIWIM U3 JTYXOBHBIX
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3aKOHOIIOJIOXKEHNH M opueHTauuii, Gopmymupyemblx  bexonom, OxBapaom  IepbGeprom. DOtu  uueu
yKe He KJepUKalaMHu, a caMod >Ku3Hbl0 AHriuu. B HapaOoramu Tpaguuuu IyputaHusmMa — 0co0oro
KayecTBE AapryMeHToB XyKep MpPHUBOAMUI CBOE  KPUTHUYECKOIO OTHOLIEHU K  PEIUTHO3HBIM
npefcTaBieHue o DBceneHHON, MNOCTPOEHHOH IO — LIEHHOCTSIM, MOpPaJIBHBIM yCTaHOBKaM u

IPUHIIUITY Pa3yMHOCTH «OT 4€pBs [0 aHrejIa»’.

XapakTepHo, 4TO Ha OCHOBE 9TOM
PEBOITIOIIMOHHOM ¢unocopun TIPOSIBJICHUS
«IIOBCETHEBHOTO» pa3ymMa B AHINIHH CJIOXIJIACh
YHHBEPCHUTETCKAs] TPAAWINSA ¥ OCHOBHBIC MPHHIIUIIBI
TBOPYECTBA B MY3BIKE, JINTEPATYPE, )KUBOIIHCH.

B typOynenTtHOl cpene Enm3aBeTHHCKONW SMOXHU
(BT. mon. XVI — mHau. XVI| Beka), morpssmieii B
OFOPOKpPATHH U JTBOPIIOBBIX MHTPUTAX, PACIBEN TCHUI
excnupa. IlodT W Apamarypr XyA0KECTBCHHO
BOCCIIABWJI BEJHMYUC AHIIIMUACKOM WCTOpUH, 0c000
MOJYCPKUBasl €€ JaTCKUE, KEIbTCKHE, CaKCOHCKHE
KOpPHU U (pOpMHUpPOBAHHE MTO/T BIUSHUECM XPUCTHAHCKOMN
TPagUIMd JKUBOTO, COOOpa3sUTEIBHOTO, OO0EBOTO
XapakTepa Hapoza.

[lexcrup mOABEPT OCMESIHUIO WHTPUTH IBOPA,
MEIIOYHOCTh u TIIECIaBHE JTBOPSIHCTBA,
OeCcCMBICTIEHHOCT  OGCKOHEUYHBIX [Ops3r. B ero
TBOpYECTBE  Hallla  BBEIpAXCHHE  (ayCTOBCKas
MHOTO3HAYHOCTh ~ OMOXU  Oapokko.  PeanbHble
TMEPCOHAXKU U T'CPOU, UX OMOLIUU 1 MMOPBIBbI AYIIIN — BCC

3TO JIETKO yraJgbplBaJlocb B 0OoraroM KocMoce
IIPOU3BEICHUM.

Bnepeeie B snoxy Ilexcnupa, B yCIOBHAX
TBOPUECKOTO  HAmNpsDKeHHs  0apoKko,  Hayaia

CO3/1aBaThCs W AaHTJMHCKas My3bika. [loHauamy 310
OBLTH CBSIICHHBIC MMECHONEHHUS W THMHBI, 00PSIOBbIE
MECHU, U MX 3By4aHHe 0€30IIHO0YHO YKa3bIBAIO HA
KEJbTCKHE, JOPOMAHCKUE, AHTJIOCAKCOHCKUE KOPHHU.
IpaBaa, y Illekcnupa ecTh [JOCTATOYHO YETKHE
YKasaHud Ha TO, 4YTO JIyXOBHLIﬁ MHUD aHIJIM4aH
(hopMHpOBaJICS B 3HAUUTEIBHON CTEIIEHHU M OJaroapst
OCBOGHHIO aHTHYHOCTH, KOTOPYI0 OH Ha3bIBa
«CPeM3EMHOMOPCKHUM HacJleuem» P,

]_HCKCHI/Ip BHEAPHUIT B TBOPYCCTBO MPUHIHUIILI
rymanusma, Qopmupysi CcBO€OOpas3HBI CTEpeoTHI
UMBUJIN30BAHHOTO 4YEJIOBEKA — TAKOro, KaKUM OH
MPEJICTABAN €r0 B30pPY B AMOXY KOpOJst Anbhpena uiu
Kopourst Jxeiimca |.

[lekcniup  OOBEAUHWI  TBOPYECKHE  YCHIIUS
MHOTHUX  JesiTeNiell  KOHTHHEHTa  XPHCTHAHCKON
Tpaguin. M XOTs ApaMaTypr SBHO CTaBWII CBOEH
3ajayell pa3BieKaTh, BECEJHUTh TE€X, KTO YHUTAIH €ro
MPOU3BEACHHS U CMOTPEIH €ro MbeChl, OH YCTPEMIISLI
B30p 4eloBeka B Oyjyllee, CTaBUI CepbE3HbIC
MoOpaJibHble, (HUIOCOPCKHE BOMPOCHI M TEM CaMBIM
OTKpBIBAJ  IIMPOKUH  CHEKTP T'yMaHUCTHUYECKHX
mpobiem. C Tex TOp B aHTIUHCKOW TBOPUYECKOH
TPaaAMIMM OYEHb CWJIbHA TeMa eJMHCTBAa BceneHHO,
B3aUMOCBSI3HM M B3aMMO3aBHCHUMOCTH MaTe€pHaILHOMN
JKM3HU M MOPAJILHOTO TTOBEICHUS JTIOJICH.

Tpaauuyun ryMaHu3Ma,
HlexcriupoM, panee OBIIM  Pa3sBHUTHI

3aJI0’KEHHBIE
®peHcrcoM

> Hooker, R. The Raws of the Spiritual Policy of
England. London, 1994. P. 27

® Cm.:. Kurland, R. S. Three Medieval Views of
Happiness. // J. Schaefer, D. Fowler, J. Cooke.

HEO0XOIMMOCTH MPOBEPKH UX KOHKPETHBIMU JICITAMHU.
OpaHIy3ckue  TYTCHOTHI,  OCKaBIIME  OT
penuruo3HbeIXx  mpecienoBaHuii ¢ KoHTuHeHTa,
MpUHECIM B AHTIHIO TPagulWH KaJdbBHHH3MA,
peCIyOIMKaHCKYI0  TPaAWIHI0O  CBOOOIOMBICITHSI.
Opnako, HecMoTpss Ha peBomornuio  OnmBepa
Kpomsenst (1653-1658), BCTpsSXHYBIITYIO 10 OCHOBAHUS
BJIACTH MOHAPXOB, KOPOJIEBCKAasl TPAIUIHS OCTAJIACh
TOCIIOJICTBOBATh B aHTJIOCAKCOHCKOM UCTOPHHU.

I[lpu >ToM B AHIIIMM W3aBHA HAOIIOJAIOCH
CTpEMJICHE K KOHCCHCYCHOMY YPEryJIUPOBaHHIO
YEJIOBEYECKOTO MOBEACHHUS W CTPACTEl ¢ MOMOUIBIO
3akoHa. TCHIOCHIUSA K OTPAHUYCHUIO BJIACTH KOPOJIS,
MONMyYMBINAS HamOoJNee TIIOJIHOE BBIPAKCHHE B
penakunu Benukoit xaptun BogsHOCTEH OoT 1244 Tona,
cTajga Cepbe3HOM MPaBOBOM OCHOBOM, HOPHIMYECKOU

Tpagumueit CaMOOpraHu3aIuu AHIIUICKOrO
ob1iecTna.
Bce o9ro BeIBenO bBpuranmro Bmepex 1o

CPaBHEHHMIO C JPYTUMH €BpPONEHCKUMH CTpaHaMHU.
JlunepcrBo Anrnuu B EBporie ObUI0 HECOMHEHHBIM B
teyerne XIX cToneTus, KOTOPOE OHA HMCIIOJIb30Bajia C
OoyplIOW  TMONB30M  anst  ceOs. AHIMsS — crana
KOJIOHMaJIBbHOW  WMIepueld,  obecrmeunB  cebe
HENpephIBHOE IIOCTYIUICHHE HMCTOYHHUKOB CBIPhS H
PBIHKOB COBITA.

OTH MNpakTHYECKH HEHCYEPHAEMBIE PECYPCHI
bputaHus ~ panuoHanbHO — HCHOOIB3OBala N
YKpEIUIEHUs ~ CBOEr0  MHPOBOTO  MOTYIIECTBA:
co3JaBajicsi  MOINHBI ~ BOGHHO-MODPCKOW  ¢hIoT,
BOOPY)KEHHBIE CHIIBI U JPYTHE CPECTBA BIUSHHUS Ha
MHUP. AHTrnmiickue HayYHO-TEXHUYIECKHE,
SKOHOMHYECKHE, T€ONOIUTHIECKIE ycrexu
NOIJIONIAJIM JYXOBHBIM NOTeHLMan bpuranuu, u Ha
nporspkeHnn  XVIII-IXI BekoB B XymoskecTBEHHOI
cpele XOTS M TOSABISUIOCH MHOTO JIMTEPATypPHBIX,
My3bIKaJIbHBIX, XYJOXXECTBEHHBIX INPOM3BEICHHUH, HO
HU OJHO M3 HHMX TaK WU HE CMOIJIO MOAHATHCS OO
BBICOKOTO OOIIIEeBPOIIEHCKOTO YPOBHS.

[epBas MHpPOBast BOMHA HaHecsa
COKPYLIMTENbHBIH yAap MO BCeH eBpOIencKoi
LUBWIN3AIUN, U AHINIHAA HE CTaja HUCKIIOYEHHEM.
MunoHsl mtojieit B EBporie, B TOM unciie v B AHIIIHH,
MOTHOIM  HAa  TONAX  CPaKEHWH;  MUJIIHOHBI
HCKAJIEYCHHBIX BEPHYJHICH JOMOH. A camMoe IIaBHOE —
IOyIIaM JIECSITKOB MMJUTMOHOB JIIOJeH ObUT HaHeceH
KOJIOCCaNbHBIN ypoH. Ero mocnmencTBust BO MHOTOM
OTIpEZICIMIIN KU3Hb MHPOBOTO cooldmiectBa B XX
CTOJISTHH W B KaKOH-TO Mepe NpHBENH K ele Ooiee
paspylIuTeNsHOM M cTpamHoM Bropol MupoBoit
BOIfHE.

UccnenoBatenun  Jlrogpur  Illednep, [daBun
®aynep n ko6 Kyk nuiyT: «3anagHoi nnBHIM3annu

Problems of Western Civilization. The Challenge of
History. Charles Scribner’s Sons. New York, 1965. P.
115-140
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ObUT HAaHECEH COKPYIIMTENbHBIH yaap. MHIUTHOHBI
JIOJIEH manM Ha MOJIAX CPaXKeHWH, a eme OoJiblue
UCKaJICYEeHBl TEJIECHO U AyIIeBHO. MITOr yeTwpex JieT
KpOBaBOM  BOMHBI ~ M3MEHHJI  KYJIbTypHYIO U
MOJUTUYECKYIO KapTy EBpOIBI cCaMbIM pelInTeIbHBIM
obpazoM. BoliHa u ee NOCHEeNCTBUS pa3pyLIMIH

LEHHOCTH, HA  OCHOBE  KOTOPHIX  MOKOJCHHE
eBpOMEHIIEB  OpPraHM30BBIBATO  CBOK  IKH3Hb,
IUTAaHUpOBAJIO  Oyaymiee,  (GOPMHUPOBAJIO  CBOH

IIEHHOCTHBIN MUP. MHOTHE HICANCTHI C 00JIETIeHUEM
COWIM KOHEl| BOWHBI HayajoM »BIOXH, B KOTOPOH
JIEMOKpaTus, HaIMOHAbHOE CaMOOMNpeAeIcHue U
HOBBIC CTaHJAPTHl MEXKIYHAPOJIHBIX OTHOIICHUI
OyayT oOecrmeueHbl BceM. byneT mpemocTaBiicHa
BO3MOXXHOCTh HCIIOBEJOBATh JIOOYI0 HIECOJOTHIO U
TOPKECTBO THOEPATHHON TPaLUIHI .

AHIIIMs XOTS W oKazajach BMecTe ¢ DpanHuuei
cpemun mobenuwrTened B BOWHE, HO TIOHecia
KOJIOCCAJBHEIC MaTepHaIbHO-TEXHUUECKHE,
KYJIBTYpHBIC, HPaBCTBEHHBIC MMOTEpPH. B Xome BOWHEI
BO3HHKJIA CHICTEMa SKOHOMHYECKOW, a BMECTEe C Heil
JOTHCTUYECKON M Iake MOpANbHOW 3aBHCHMOCTH
Anrmum ot CHIA. [leno B ToM, 4TO (pMHAHCHPOBAHHE
BOWHBI IPOUCXOIMIIO 32 CUET JIOJITOCPOUYHBIX 3aHMOB Y
Coeaunennbix IlTaToB. AHrIM4aHaM NPUXOJUIOCH
TUIATUTh HAJMYHBIMU 32 MOCTABKU TMPOJIOBOJILCTBUS,
BOEHHOT'O MaTrepuasa, CyJIoB. 30J0TON 3amac AHTIUU
OBLIT OIYCTOIIIEH, M ATO CTAJIO MOIIHBIM HCTOPUYECKUM
IIOKOM JIJIsl aHTJIUYaH.

B oOmiecTBeHHOM MHEHWH AHTIHH CIIOXHAIACh
upess aOCONIOTHOTO TIPEBOCXOACTBAa AHIIIMK HaJ
EBpomnoii ¢ ee HEenmpepbrIBHBIMU BOWMHAMU, UHTPHUTAMH,
CMEHAMH BJACTH. JTa Tpaaulus o¢popMHIach B
teueHue XIX cromerus. BrlmeynmomsHyTEIE HaMu
aBTOpbl TUIIyT 00 AHMmm TOro BpeMeHu: «Hwu
OJHOMY TOCYJIapCTBY CO BpeMeH pacmnaia Pumckoit
UMIICPHH HE YIaIOCh JOOUTHCS OONBIICH BJIACTH U
obecrieunTh cebe HanbobIIee yBAKEHNE, YeM AHITIHU
B XIX cronernn. Cusia AHTIIMM OCHOBBIBAJIACH Ha €€
MHPOBOM JIHJIEPCTBE B TMPOM3BOJCTBE U Ha €€
(hMHAHCOBOU cHile — BeOyIIeH POl B KOMMEPIMH U
TOPTOBJIC.

JIubepanpras monmutuaeckas gpuaocodus AHTIHI
BbI3bIBaJIa BocxuuieHue B EBpome. EBponeiinpsl,
s)kuBinre B XIX cronerwu, oTMEYalld, 4TO AHIJIHS
ObUTa  WCTOYHHUKOM  JIHOEpaNbHONW  JTOKTPHUHEI,
HAI[MOHANBHOW JabopaTopuell WCHBITAHUS  HUJEU
cBoOogomMeIcius. [TogoO6HO Tomy, kak MOHTECKbe U
Bomerep B XVIII  cromermm  paccmaTpuBanu
AHTJIMHACKYI0 KOHCTUTYIIUIO KaK MOJENb ISl BCSKON
MPOCBEUICHHOW  HAIMM, TakKUM Jke  o0pazom
KOHTHHEHTadbHble  Jmbepamsl  XIX  cromerus
paccMaTpuBaM AHTIHIO KakK CTpaHy, B KOTOpOWM
nulOepanu3M W CBOOOIOMEICIHE IOCTHIJIA CBOUX
Beudaimux TpuyMQon»®,

7 Schaefer J., Fowler D., Cooke J. Problems of Western
Civilization. The Challenge of History. Charles
Scribner’s Sons. New York, 1965. P. 68

8 Schaefer J., Fowler D., Cooke J. Problems of Western
Civilization. The Challenge of History. Charles
Scribner’s Sons. New York, 1965. P. 338

ITo cyrn TO, uTO Ha3bIBaeTcs JHMOEpPATLHOM
Tpaguuuen, 06110 JeMOKpaTu3anuen B
SKOHOMMYECKOH, MCTOPUYECKOM U  KyJIbTYPHOMU

obOmacTsax aHrmiickod »xu3Hu. [lo Mepe Toro, kak
OO0IIECTBO Pa3BUBAIOCH U YCIOXKHSIIOCH, CONUABLHAS
CcTpaTU(UKals CTAaHOBMJIAch Ooiee  TIIyOOKOH.
CdopmupoBaBIIrecs: COMMAILHBIC CIOM M KIAcChl —
JIBOPSTHCTBO, 3€MJICBIIAICTBIIBI, KYIIIbI, ON3HECMEHBI —
HaXOJIWJIHCh B IOCTOSTHHOM O0phOe. DTo 0becteunBaio
BeChbMa  IOJABIKHYIO, JKHBYIO  TOJHTHYECKYIO
aTMocdepy B CTpaHe U, Ka3aJ0Ch, OTKPBIBAJIO ITyTh IS
aKTUBHOTO TBOPYECTBA BO BCeX cdepax.

Onnako, K COKaJICHHIO, MOIIIHOE
MIPOU3BOJICTBCHHO-9KOHOMHUUECKOE Pa3BUTHC AHIIIHH,
KOJIOHHAJIbHAST 3KCIAHCHSI CIIOCOOCTBOBAIA TOMY, YTO
TOCIIOJICTBYIOIIIMM TIPUHIIMIIOM B JYXOBHOW >KHU3HU
CTpaHbI cTan «TIPHUHITUT MOJIC3HOCTHUY,
chopMyIHpOBaHHEII BEJIHKHIM AHTIIMIACKAM
MeicauTeneM Hepemueir benramom (1748-1832).
Bentam mcxonmmn u3 TOTO, YTO MpHUPOAa obecredmia
CUTYallHi0, TPH KOTOPOW JIONBMH YIPABIAIOT IBa
«aBTOPUTETHBIX)» XO3sIMHA: 00Ib U YAOBOIbCTBHE. OHI
U JeKaT B TIIyOWHE BCeX NEHCTBHH W IIOCTYIIKOB,
00ecreunBalOT pazIuyue MeXAay A00poM U 3JI0M,
OPUYMHOW U CJICJICTBUEM, M CaMO€ TJIABHOC — MEKIY
HAMEpPCHHEM W pe3yibraToM. Ha OCHOBaHUH 3TOrO

YUCHUS CIIOKHIIOCH TBepaas ¢dunocodckas
KOHIENUMsI,  KOTOPYIO  HAaIld  HCCIIEI0BATEIH
xapakTepu3yoT Tak: « [IlpuHIuMD  momne3HocTH”

CTAaHOBHUTCS OCHOBOW, KPUTEPUEM BCSAKOTO IEHUCTBUS,
onpeneneHNeM a00pa WM 3712, 0ObEMa CUacTh,
KOTOPBII 4€N0BEK MOy4aeT CBOMMH JEHCTBUSMU MU
Hao0OpOT — HEcUacThsi, KOTOPOE OH HCIIBITHIBAET B
ciydae ux nposana. OT HUcCCleqOBaHUS MUPA C TOUKH
3pEHUSI OTOW OLEHKU YKJIOHUTBHCS IPAKTHUYECKU
Henb3s. IloaTomy Bce HEHWCTBHS M TIOCTYNKH, BCE
JOCTHXKEHUSI — YCIIEXU U IOPAKEHUS — CIEeNyeT
OLICHMBATh C TOYKH 3peHHs mnoie3Hoctu. OTcrona u
IJIaBHBI  MOpaIbHBIA KPUTEPUIN: IOBEACHUECKUH
CTEPETOTHUII I0JKEH CBOAUTHCS K TOMY, HACKOJIBKO Ta
WIN MHAs OOLIECTBEHHAs OPraHW3aLMsl YBEIHMUHBACT
6nara, ClIOCOOHBIE I0CTaBUTh YIOBOJBCTBHE U TOJIB3Y
— 1 Ha060POT, COKpAIIaeT ux»°.

®dunocodckoe HCTONKOBAaHUE 3TOTO TPHHIMIA

TTOJTYYIHIIO IIAPOKOE pacmpocTpaHeHHe B
aKaJeMHUYEeCKAX W  HHTEIUIEKTYyallbHBIX  KpyTax
aHTnuickoro oOlmecTBa W B KaKOW-TO  Mepe

«3a3eMJIIIION, 3ay3HJIO €r0 YCTpEeMIIEHHs B OymyIee:
IJIAHUPOBAHUE LieJIed NyXOBHOW >KM3HH MOJAUUHSIOCH
Pa3MBIIIJIEHUSIM O TOM, HACKOJIBKO TO WM HHOE
COOBITHE, «IIPOAYKT IOJIE3HBI IS JAaHHOTO MOMEHTA
W IS TaHHOTO o0pasa XM3HH, IJIS HBIHE >KUBYIIHX
WHJIUBULIOB. Ckopee  Bcero, «YCKOPSIOILEH»
MOTHBalMel MNPUMEHEHHs J3TOro MpHHLIUIA B

9 Ilmr. mo: Watson, P. The Modern Mind: An
Intellectual History of the 20th Century. Perennial,
2001. P. 215
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AHTIMHCKOM JKU3HU Obl1a Heynepxkumasi  Problems of Western Civilization. The Challenge of
SKOHOMHUUECKAs KCIAaHCHUs AHTJIMU BO BHE. History. Charles Scribner’s Sons. New York, 1965.

4. Schaefer J., Fowler D., Cooke J.. Problems of
Western Civilization. The Challenge of History.
Charles Scribner’s Sons. New York, 1965.

5. Watson, P. The Modern Mind: An Intellectual
History of the 20th Century. Perennial, 2001.
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Kuiscoruii nayionansnutl ynisepcumem mexnono2itl ma ou3auny

MHUCTEITBO IIPU®TOBUX KOMITIO3UIIA Y CYUACHOMY JIU3AMHI

Mera. AHai3 OCHOBHUX JOCIIIKCHb Y BUBUCHHI Cy4YaCHUX KOMIO3HIIHHUX pillIeHb MPHPTIB.

Mertoauka. BUKOPHCTaHO KOMIUICKCHHH MigXiX IO BHBYCHHS DPEKIAMHHUX MPHGTOBHX KOMIIO3HLIH B
rpadigHOMY 300pa)XCHHI B IILIIOMY Ta HOTO OKPEMHX €JIEMEHTIiB. 3aCTOCOBAHO METOI IIOPIBHSIIBHOTO aHAJII3y MiXk
JeTasIMHU Ta 3arajibHOI0 KapTHHOIO.

PesysnbraTH. B crarTi po3miIsHYTO OCHOBHI NPHHIMIM JUIS BUPIMICHHS 3arajJbHUX IOTped 3a 3aKOHIB
MOCTaHOBKM IIPU(PTOBUX KOMIIO3MLiH. BcTaHOBIEHO, JOKaHIYHI NpaBWja Ui 3aCTOCYBaHHS B IPaKTHUII
TEOPETHYHI KAHOHH Bi3yaJbHOI'0 300paKeHHS LIPUPTIB.

MpakTuuna 3Havymicts. [pudToBa komno3uuis, 3 orysay Ha GpyHKIIOHAT TAKOTO TEKCTY, MOXKE OyTH SIK
OKpEMHUM MeianpoaykroMm (puc. 7), Tak 1 CKJIAIHUKOM (BMiCTOM, KOHTEHTOM) IHIIOTO: adilri, JOTOTHILY,
BIZICOKIIIITy, KIHOTBOPY, LIPU(TOBOTO IUIAKAaTy, JHCTIBKH, PEKIaMHOro OaHepa, BUBICKHM, TOBApHOTO 3HAKy,

CTHKCTKH, MEMOPIiaJbHOT OUIKH, oJirpadiuHoro BuaanHs, ingorpadiku oo (puc.).
Krouosi crosa: wpughm, ousaiin, cyuacnicms, Ouzatiy, pekiama, KOMRO3UYIUHI NPULIOMU.

Bcemyn. OCHOBHUM BHUIOM HaBYaJIbHOT
iH(popMallii, SIKUM OTaHOBYIOTh Cy4acHE CYCIILIBCTBO,
3anuimaeTecsi  TeKcT. Ilpore  ocraHHIM — Yacom
CeMaHTHYHE NOJIE [LOTO MOHSATTS 3HAUYHO PO3LIMPEHE B
T. 4. 32 paXyHOK BUKOPHCTaHHS TEpPMiHa «MEIiaTeKCT,
1110 YacTillle BYKUBAETHCS Ha TIO3HAYESHHS IPYKOBAHOTO
TEKCTy B €JNEKTPOHHOMY BHUIJISIIi, 3BYKOBOI'O YH
Bifgeodaiiny, KiHoTBOpY TOIIO. CITiAyI04H 32 MO3UITIE0
nociianauii O. BiiokiBu, Me1iaTeKCTOM y CMUCIIOBOMY
CEHCI MOXKHa BBaXKaTH «OyIb-IKHIA HOCIH iHpOpMAIii,
MOYMHAIOYH BiJ] HACKAIEHUX MAITFOHKIB, TPaIUIiHIX
KHIDKOK, TBOPiB  MHCTETBA Ta  3aKiHYYIOUH
HaJICy4acCHUMH ()EHOMEHaMH TEXHIYHOTO IIPOTPecy»
[3]. BuxopucraHHs MemiaTeKCTiB i Yac HaBYAHHS
JiTepaTypu, SK CIPAaBEJIMBO 3ayBaXXy€ YUUTENb-
npaktuk  O. KykieHko, Mae CTatd OpraHiuHUM
CKJIQJIHUKOM TPOLIECY 3 PO3BUTKY KPUTHYHOTO K
TBOpUOTO MHCIeHHs [11].

Ananiz  nonepeounix odocnioxycenn. IcTopito
po3BUTKY Tpadiku OykB, KiIacu@ikamiro CydacHUX
mpudTiB, 3 NESKUMH NHTAHHSIMH Teopil mpudry i
3aCTOCYBaHHS HOTO B O(OPMITIOBAJIBHOMY MMCTELTBI
Ta HaoyHoi aritamii nocmimkysaB C.I. CwmipHOB.
JociipkeHHs Xy10)KHbOTO BIUIMBY MIPU(TY CyTHOCTI
KpacH, Bipa3HocTi Oyks npoBoaus Ansoept Kamp. Jlro
L[3sHb BUSIBUB KOMITO3MLIHHI 0COOIMBOCTI MIPUTIB B
mIpUGTOBUX IiaKaTax. 3HavHe TEOPETUYHE
mocimikerHs mnposiB  [.I. KosyboB y cBoemy
Jucepralii, e TOorauOIeHO POo3TisiAaB MpodieMu i
MOJKJIMBOCTI IPOCKTYBaHHS MIPU(TIB HA HOBOMY eTarri
cydacHoro po3BuTKy. Y kHm3i E. Illmikepmana Ha

MPOCTUX 1 3pO3YMIUIMX NPHUKIAAAX PO3TIIANAETHCS
tunorpadika i mWpUPT SAK ePEeKTUBHUHA iHCTPYMEHT
momavi  iHQopmMmarii. PoGora Al Kynpssuesa
NPUCBSYEHA JOCIIHDKEHHIO TEOPETHYHUX 1 MPOEKTHO-
METOAMYHHMX  AaCHEKTIB CydYaCHOTO  HIPU(TOBOTO
Iu3aiiHy, TpHuiioMaM TpadidyHOr0  MOJENIOBAHHS
mpupToBoi  GOpMH  Ha  OCHOBI  Cy4acHHX
KOMIT'IOTepHUX Teopis Ta TMpaKkTUKa JU3aiiHy.
[Ipobnemarukoro nu3aiiHy iHpopMauiiHuX 00’€KTIB y

cepenoBuii Mmicta 3aiiMarace H.B. Cepreesa . JI.K.
ABpameHKO  choOpMyBaB  CHCTEMaTH3allilo  Ta
knmacudikamiro  00’€KTIB  30BHINIHBOI  pPEKIAMU.

Po3kpuB crenugiky Bizyami3arii 3MiCTiB B KOHTEKCTI
MPOEKTHO-TpadidHOT MOBH 30BHIIIHBOI PEKIAMHU B
VYkpaini. Ky3nernosa 1.O. okpecnuia koo 3agad, Mo
CTOSUTM TpU JHM3allH — MPOEKTYBaHHI Bi3yaJbHOT
pexyiaMu Ha TpaHCHOPTi. B craTTi mocraBiieHa 3agada

aHaM3a BHUKOPUCTaHHA  CTWIIB  IpHPTIB, sK
KOMIIO3HIIIHOTO 300paKeHHS.
Ilocmanoeka 3a60aHHA. Pexnamue

MTOB1IOMJICHHS Ma€ OYTH OCTYITHO HE TIJILKH 32 CBOIM
o0csrom, ane i 3a CBOIM 30BHILIHIM BHIJISZIOM: BOHO
Mae OyTH 3pY4YHUM 1 JIETKO YHUTAEMHM. Xapakrep i
¢opma mpudTy MalOTh BeJUKE 3HAUYCHHA. Marouun
Baxkko 3untyemuit mpudt BPT B Oinbinocti Bunaaxis
BIJIIITOBXY€E Bif ceOe Tismava, sskuii He Oaxae ioro
pPO30MpaTH Ha X0y TPAHCIIOPTHOTO 3ac00y.

Pesynbratu OCIIIKEHHS. B32€EMO3B’ 3Ky
KoMITo3uIlii mpudTiB 3aranbHOro (GOHY CydacHOTO
rpadigHOTO PEKIAMHOTO TIOBIJIOMIICHHS 13 OKPEeMHUMH
HOT0 eJIeMEHTaMHu.
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Peszynemamu 0ocnioxncenns. Ha cboronui B Hay1i
HEMa€ Y3ro/KEHOT0 BU3HAYECHHS IOJO0 TEKCTY, KU
nependavae JeKijbka eTamniB copuiiMaHHs (MeXaHivyHe,
30pOBE, aHATITHYHE TIPOYUTAHHS).

VY 3axilHUX METOJHMKax 3pa3Kh TAaKOTO TEKCTY
YCIIIIHO ¥ e(eKTHBHO BHUKOPHCTOBYIOTHCS B
HaBYAJIBHOMY TIPOIIECi, OCOONMBO Ui BHUBUYCHHS
iHO3eMHMX MOB (puc. 1), 1m0 3HAWOUIO CBOE
OOTpYHTYBaHHS B JIIHT'BOAHJAKTHIIL.

VY BITYM3HAHIA METOAWII BUBYCHHS JITEpaTypH
OCTaHHIM YacOM y>KHUBA€ETHCS MOHATTS «KPEOTi30BaHUH
TekcT».  IIpoBimHMiIt  yKpaiHCBKHI  HayKOBEIb-
Metoguct O. IcaeBa BH3Hauae HOro CKIAQJAHUM
TEKCTOBHM YTBOPEHHSIM, «y SKOMY TIOE€JHYIOTHCS
BepOanbHi (TOOTO CJIOBECHI) Ta HeBepOanmbHi (110
HaJie)KaTh JI0 IHIIMX 3HAKOBUX CHUCTEM) EJIEMEHTH.
BoHM cTBOPIOIOTH NIEBHE Bi3yallbHY CMHCIIOBY €IHICTD,
110 KOMIUIEKCHO BILIMBAE HA PELUITIEHTAY

Cepex BHIIB Kpeali30BaHMX TEKCTIB, SIKi
NpPOMOHYE BYCHHH JUIi BHKOPUCTaHHS A  Yac
HaBYaHHS 3apyOiXKHOI JiTepaTypH, Taki: 1) komikcu; 2)
OykTpeiizep; 3) MOTHBATOp Ha JiTeparypHy Temy; 4)
MOCTEp Ha JITepaTypHy TeMy; 5) OyKIeT uu OpoIrypa;
6) dotokonax; 7) nmymmui; 8) ckpanOykiHr; 9)
KapAMEHKIHT

[paxTtnunaa 3HagymicTe. OKpiM TOTO, BBaXKAEMO
3a moTpibHEe momaTH, MO JJISA YUTa4da TEKCT, Y3ATHH 3
OpHUTiHAIFHUX 3pa3KiB CTapoApyKiB HYH CcydacHa
CTHJI3aIlil ICTOPHUYHOTO TMHChMa JIATWHHUICI
KUPUIUIE0 (TOTHYHE, B’SA3b TOIIO), HAa OCHOBI
BUKOPHCTAHHS «HENATHHCHKUX» 1 «HEKUPHIHMIHUX»
angasiTiB (MMCHMO apabiB, BIpMEH, TPY3UHIB, €BPEIB Ta
iH.), iepormidiB (ErMNETCHKUX, SIMOHCHKUX) 1 T. 1H., yXKe
MEBHOIO MIpOI0 OyIe Kpeosi30BaHUM, OCKUIBKH
BUXOJIUTH TI032 MEXI 3BHYHOTO U YCTaJEHOTo
YSIBJICHHS IIPO TEKCTOBY iH(popMariro (puc. 1).

ﬂd klr”

Tan0

Puc. 2.:

a) I'. 3apeuHiok, B. Xapuk.
«Hiu Aka micAYHa...».
Cmuaisauia nig ckoponuc
XVl cT.

CucTeMHe 3aCTOCYBaHHsI KPEOJIi30BaHOTO TEKCTY
3HAYHO T1IBUIUTH PIBEHB JIITEPATypPHOI OCBITH, aJDKe:

® ChOTOJHI 30pOBUI  CrmoCi0  OBOJIOAIHHS
3HAHHAMH TIepeBaka€ HaJ IHIIMMH (CIyXOBHM,
JOTHKOBHM TOIIO), HaBiTh KOJIM HAaBYAJIbHA CHUTYaIlis
nepeabadyae BUKOPUCTAHHS KOMOIHOBaHOI Mozemi
nojadvi Marepiaiy;

e BinOyBaeThcs iHTeHCH(iKalis Ipouecy 3a
paxyHOK 00pa3HO-LLTICHOTO cpuiiMaHHs iH(opMarii;

6) xaliky Mauyo bacbo
«CTapui CTaBoOK...»
MOBOIO OpUTiHany

B) cTopiHKkKM KopaHny,

XV—XVI cT.

® PO3LIMPIOETHCS CEMaHTHUYHE i acoliaTHBHE
noje s aHanmizy W iHTepnpeTamii XyJ0XKHBOTO
TEKCTY;

e TaKui TEKCT MOXe YCIIIIHO
BHKOPHCTOBYBATHCS Ha YCIX eTamax OIpaIfOBaHH:;
XYHOKHBOTO  TBOPY  —  JOKOMYHIKaTHBHOMY,
KOMYHIKaTHBHOMY 1 TIOCTKOMYHIKaTHBHOMY

e CTWI30BAaHI e€JeMEHTH W  KOMIIO3HIIIHHI
aBTOPCHKI pimieHHs B K. T. (32 HassBHOCTI) J103BOJISIIOTh
Bi3yaJIbHO YBHPa3HUTH E€THOKYJBTYPHY creludiky
MUCTEIBKHX SIBUILL.
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Puc. 2 «Jlanvrosutl 0imy. Agpima
meampy «Stray Dog Theatrey,
Cenm-Jlyic, CLLIA

«JIsbKOBHI AiMY», IO 32 YMHHUMHE IPOTrpaMaMu
i3 3apyOikHOI IiTepaTypum BuBYaeThcss y 9 1 10
(axkamemiuamit 1 mpodimpHHMIA  piBHI)  KIJacax.
JleMoHCTpamis TMOCTepiB Ha eTali IEepBHHHOTO
MPOYMTaHHSA TBOPY MiJ 4ac OOroBOpPEHb BPAXKEHBb
VYHIB-UMTAUiB YK€ HAIUIUTH iX 3BEPHYTH OCOOIHMBY
yBary Ha IeHTpaJbHi 00pa3u: NTamKy B KIITII (puc. 2)
1 KOpceT, 10 MPOJIOBKYIOThCSI CYKHEIO-KIIITKOK (PHC.
3). I e cyTTeEBO KOHTPACTYE 3 TUM, MPO IO BECH Yac
roBoputh 4YosioBik Hopu: mnpo HaueOTO BUIBHY,
0e3TypOOTHY, Becelly NTalIKy, sKa <«3HOBY JiiTaja
CMITUTH T'PIlIMUY, HEOLIHEHY CHIBYYYy NTamKy. Takum
YMHOM, y aBTOPCHKUX pIMICHHAX XYJOXXHUKIB YK€
aKIICHTOBAaHO yBary Ha pPO3YMiHHI TOJIOBHOI IyMKH
IpaMH — TI0OKa3y oOMekeHOi B TpaBax >KiHKH, IO
TepOTHA BPEHITi YCBiOMITIOE, a TOpBabIOBI IIe HE ik
CHUITy HaBiTh y (iHai.

Howard W. Blake School of the Arts
Theater Department
presents

AWK,
House

by Henrik lbsen
February, 16 & 17 ot 7pm
February 18 ot 2pm & 7pm
see wwwblaketheatercom

O :a\,f‘“"f

Puc. 3 «JIanvrosuii oim». Agima 3
meampy «Black box Theatrey,
Tamna , CLLIA

aKTopiB  Ta
JEKOparii,
MOMEHTH

MizaHciieHa —  PO3MIIICHHS
0OCTaHOBKM Ha CII€HI, €JIEMEHTIB
OTOYYIOUMX IPEAMETIB TOIIO B pi3HI
BHCTaBH.

HanmamroByloun mKomApiB Ha TOTIHOICHUH
aHai3 LIEHTPAIBEHOTO o0pa3zy-TiepcoHaxa,
JEMOHCTPYEMO HACTYITHHIA mocTep (puc. 5). 3BepraeMo
yBary Ha Okpemi aertani (pi3Hi BIATIHKH ciporo y
300paxenHi cunyeriB Topeanbaa, Hopu, TiHi Bif
OynuHKy # cami cuiyern). HapikHuM nHTaHHSIM
€BPUCTUYHOI O€Ci/iv 3 yUHIMHU MOXe OYTH Take:

— Ha Bamy paymky, aBtop adimi mnepenas
3aco0aMM TEH3IsI UM I10-CBOEMY IHTEPIIPETYBaB
miteparypauit  o6pas  Hopu? 3Haiimite nbOMY
MiATBEPIKCHHS 200 3arepeycHHS.
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EQUSE
sy Henrik Ibsen,
adapted By Frank McGuinness

Puc. 5 «JIanvrkosuil oim». Agiwa meampy Kamnsacvkozo ynisepcumemy, Jlopenc, CLLIA

VY3aranpHIOIOUM ~ 00pa3  TOJIOBHOI  TepoiHi,
aKIEHTYEMO yBary came Ha (pakTi mporecy eBOJIOIil
Hopwu Ta #oro (moxu 1mo) HezaBepmeHocTi: « ragato,
IO IepenyciM s JII0JMHA, TaK camo, K 1 T, — abo
NpUHaHMHI TOBHHHA CTaTH JIIOAWHOIO», «51 30BCiM He
3Hal0, 1110 3 MEHE BHIi/Ie)» — TOBOPUTH BOHA HAIIPHUKIHII
m’ecu. OTxKe, aBTOpP MOCTEpA 3MIr IKOMOT'a BUpa3HilIe

nepefiaTi 3MICT MEepIIOTBOPY a TAKOXK YHAOUHHTH
0coONMBICTE HOTO KIHIIBKM — BIigKPHUTICTHh (iHATY
(BimumHEHI OBEpi, ZOPOTA, TKA MA€E IIOYATOK, aJic He Mae
KIHIIS, IUIAX BiJl 3BUYHOTO i YCTaJCHOTO B HE3BiAaHE —
CBITJIO B OyAMHKY ¥ TeMpsiBa 1mM03a HHM, CHIIYET SK
HEIOBEPIICHICTh, ECKI3HICTh 00pa3y).

Puc.6 «Jlanvroguii 0imy. Agiwa avil7? oo
n’ecu (cmunizayis nio KUMAaCcoKy
Kyaebmypy enoxu ounacmii Lliny),

Amananma, CLLIA
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OpuriHaJbHOI € MHUCTElbKa IHTEpIpeTalis Ha
temy adimi mo wecu [. Ibcena wmomomoi
aMepUKaHChbKOI mu3aiiHepku — avil7 (HikHelM aBTOpa
—1. 11.) (puc. 6). Bona, BUKOHYIOUYH 3aBAaHHS BUNUTEJA,
NpoBeJia aHaIOTil Ha OCHOBI CXOXHX COLIQJIbHHX
SBUIL, W0 MaJM MicCle B ICTOpii KyJIbTypH pPI3HHX
HaponiB. KirouoBmii 00pa3 mocrepa — UYepeBUYOK-
JOTOC SIK Bisyamizamis momupeHoi B Kwurai Tpaawmmii
Kajinrea (medopmarii) >kiHOUOi CTYIHI SIK O3HAKY
apUCTOKPATU3MYy, €CTETHKH W BHTOHYEHOCTI B €IOXY
nmanyBaHHs nuHacTii L{ine. Llg kxpacHOMOBHa neTaib
CBIIUUTh TIIPO 3aJIE)KHE CTAHOBUINE JKIHKA Bif
HalliOHAIBHUX CTEPEOTHIIB, TOrOYacHOi CYCHiJIbHOL
Mopasli ¥ I[IHHOCTEH, $Ki CTaBJIATh MiJ] 3arpo3y
3I0POB’S  JIIOAWHH.  lmiocTpamis — MiAKpECIIoe,
HACKIJIbKM Ba)XJIMBE INHTAHHS IOPYIIYE HOPBE3bKUI
JpaMaTypr, [0 BUXOIUTh 32 HAIIOHAJTBHI MexXi WU
MiATBEPKYE 3HAUMMICTD IIbOTO XyJOKHBOTO TBOPY K
OJTHOTO 3 KpamluX 3pa3KiB CBITOBOTO IHCHMEHCTBA.

VPAVK

f

3pemToro, CTHII3ALI0 MOJIOHOTO TaTYHKY MOXYTh
BUKOHATH W yKpalHCBKI IIKOJISIPi, HAIIPUKIAZ, IIiCIsA
TIPOYUTAHHS, JOCIT PKSHHS i MOPIBHSIHHS
npobnemaruku m’ec I [0cena «JIsnproBwmii mimy» i Jleci
VYxpainku «bosipunsy» (10 ki1ac, mpodinbHUIT piBeHb).

OT1xe, gk 0aunMoO, KPEOJi30BaHHH TEKCT MOXKE
VCIIIOTHO BHUKOPHUCTOBYBATHCS HE TINBKH IiJ dYac
MATOTOBKK 10 aHaJi3y, CamMoro aHami3y TBOpY Ta
y3araJdbHEHHS BHBUYCHOTO MaTepiaiy, aje i Ha erarmi
TBOPYOI MiSUTBHOCTI YYHIB-4YUTAYiB 3 BHKOPHUCTAHHAM
€JIEMEHTIB MIPOCKTHUX TEXHOJIOTiil HABYAHHSI.

3ynMHAMOCH Ha acCHeKTax 3aCTOCYBaHHS 3pa3KiB
KpPEeoJIi30BaHOTO  TEKCTy  Ha  pPI3HUX  eramax
JITEpaTypHOTO HaBYaHHS B IIKOJI, OCKUIBKH L&
Ba)XXJIMBO JUIS SIKOMOTa BCEOIYHOTO IPEACTaBIICHHS
takoro Buay (K. T.) sik «mpr¢ToBa KOMIO3uLis», 10,

MOPIBHSHO 3 IHIIMMH, Maibke abo 30BCiM He
BUKOPUCTOBYETHCS B HABYAIILHOMY MPOLIECI BUNTEIICM-
CIIOBECHHKOM.

c@CK DALI

Puc. 7. Cnosa «Bapoaxy, «Clocky, «Daliy. [lpuxradu wpugmosux komnosuyii.

gepb,

. zee3ne)

*  IHAYWT

T

ITAKA BEACH RESO”/ & NIGHT CLUB

Puc.8.: lllpughmosa xomnoszuyisa y ckradi media meampy:
a) DaniaGoh. Bipwi B. Masixoscvrozco «llocryxatime!y, wipugpmosuii nraxam
0) «Tini 3a0ymux npeoxiey, xaop 3 x/¢ (pexc. C. llapadocanos, 1965 p.)

YTiM MyCHMO 3a3HA4UTH, IO B CIeliaTi3oBaHii
HAaYKOBIH JIiTepaTypi TepMiH «IIpHU(PTOBA KOMIO3HIIIS»
BXKHMBAETHCS SIK HA [TO3HAUYEHHS CYKYTHOCTI IOBXKHHU i
pUTMY psiika, IIPUPTOBOrO MO, KOJIBOPOBOTO
pimenns B ohopmieHHi Tekery (T. Mana, [13, ¢. 163]),
«CHCTeMH opraHizamii rpagiuHUX eJIeMeHTIiB mpuQTy 3
MeToro nosigomiieHHs iHpopmanii» (M. Tapanos, [18,
c. 108]), tak 1 TBOpy rpadiuHOro MHUCTENTBA,
BHUKOHAHOTO 3a joromoroto angasiry (M. TapaHos,

[18, c. 108]); «xommosumiitHoro rpadigHOTO
YTBOPEHHS», III0 CKIAAAETHCS 3 JTITEp Pi3HUX TapHITYP,
€JIeMEHTIB JIiTep, CIiB, CJIOBOCIOIY4YeHb, BHCIIOBIB,
mupp (0. BeukacoBa, [5, c¢. 3], «aBox
B3a€MOJIOTIOBHIOIOUMX YacTWUH: BepOaiabHOI (TEKCT y
IIMPOKOMY Horo po3ymiHHI) i BisyampHOi (mpuT,
rpadika, OpHAMCHTHKA, MAIFOHKH, CBITIIMHU TOIIO),
KOMIIO3HIIIHO JOBEPIICHUX «HA IUIONIHMHI U BiTHOCHO
omuH ogHoro», (O. OcerpoBa [14]), nme «mpudrt,
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OpPHAMEHT 1 IPEIMETHUH MaJIOHOK XXHMBYTb IOPS 1 HE
3aBaXalOTb oauH oxHomy» (€. Ilerrommk, H.
AdanacbeBa, [15, c. 57]). InHmmmm cnoBamu, Yy
MepIIOMYy BHIAIKy WHAETbCS PO 3aKOHH IMOOYIOBU
JPYKOBAHOTO Ta PYKOIUCHOTO TEKCTY, Y APYIOMYy —
YHIBEpCaJIbHOT, IUTICHOT 1 3aBepILIEHOT KOHCTPYKLIT SIK
BHUJLy KPEOJII30BaHOTO TEKCTY.

HayxoBenr T. Mana nomae He MEHII BaXIHBi
BUMOTH: 1) BICOKA KyJIbTypa XyI0XKHbOTO BUKOHAHHST;
2) [OTemHI CMHCIOBI aKIEHTH, 3) OpHUTiHAIBHUI
KOMITO3UIIITHAN 3aTyM.

Haii0inpm npuifHATHOIO, 3 HAIIOTO MOTIALY, €
Kiacudikaniss mpUPTOBUX KOMIIO3HIIH POCIHCHKOTO
BucHOro O. OcerpoBoi [14] Ha OCHOBI Xapakrepy
B32€EMO3B’3KIB MK MpU(TOM 1 300paxkeHHsM: 1)
BiacHe mpudToBi (MPUPT B3aEMOII€ 3 HE3ATOBHCHUM
MPOCTOPOM YHCTOTO apKyIlla YU KOJILOPOBUM (POHOM) i
2) mpudToBi 300paxkyBansHi[2]. Y Mexax ocTaHHIX (y
3aNIC)KHOCTI  Big THUIY 300pa)KCHHs) BHW3HAYCHO
migpumu:  2.1) mpudtoBa rpadivyra (mpupt +
reoMeTpu4Hi popmu); 2.2) mpudToBa OpHAMEHTAIbHA
(wpudt + eneMeHTH OpHAaMEHTy W  JeKopy,
TEOMETPUYHI «MOTHBHY); 2.3) mpugToBa
300paxyBasiibHa (mpudT + MaOHOK, OYKBUIL); 2.4)
mpudroBa ¢ororpadiuna (mpudrt + cBITIIMHA K
UTFOCTpAllis, acoIliallis 10 TEKCTY).

[o3uIlist BITYM3HSIHOTO XYJOXKHHUKA i TOCIITHAKA
P. Uyras momo miABUAIB MIPUPTOBOI KOMIIO3HUIIIT
Oinble IPYHTYETHCS Ha crienuili opraHizauii TEKCTy.
Bin Bm3Hauae 1) puTMiuHy (HOBTOPEHHS IMTOCTYIIOBE
HapOCTAaHHs BUCOTH a00 IIMPHHN, IHTEHCHBHICTh TOHY,
00’eTHaHHSA NWHAMIYHUX IiHIA JiTep YW CIiB); 2)
00paszuy[3] abo oOpasHo-mpudTOBY (TapMOHIilHE
MOEAHAHHS MAIIOHKY JITep 13 3MICTOM HAITUCY,
CTBOPEHHSI  €MOIIHOr0  HAacTpo,  KOJLOPOBE
BupitieHHs) (puc. 10); i 3) mpudToBy KOMIO3UIIIIO HA
OCHOBI  JiHIHHO-rpadiuHOi  cTWii3aumii  (JIiHIHHO-
mpudTOBY CTHIII3ALII0) (TO0Y/10Ba HA OCHOBI MIPSMHUX,
XBUIIICTHX, 3UT'3arONO(IOHUX JTiHI)

VY ninpyunuky C. ®enyna ta O. YopHoro 30kpema
HmeTscs PO OCOONMBOCTI opraHizamii mpugpToBOI
KOMIIO3UIII 3 ypaxyBaHHSM IIPaBHJI HaOIMKEHOCTI
(B32€MOTIOB’13aHOCTI CMUCIIOBHX €JIIEMEHTIB), IOBTOPY
i xoHtpacty [19, c. 133], mo oaHak, Ha HALI MOTJIAL,
HE BHOCHUTH SICHOCTI Yy PO3YMIHHS €amoro SsBHIIA.
[Ipore me KOMIIEHCYeThCS aBTOpaMH B albOOMi-
NOCIOHMKY AJIsl Y4YHIB, IO pa3oM 3 MiJpy4YHHKOM

YXOIMTh 10 CKJIaAy HaBYaibHOro komuiekry. C.
@enyn 1 O. YopHwmii, cuigyroud 3a IO3MLIEO
BiTumsusaHoi jocmiguumi T. KameHCHKOI, MHOJal0Th
OCHOBHI 3aKOHH 00y 10BU MIPU(PTOBOT KOMIO3HUIIIT:

® UiTKiCTh, SCHICTh, 3PYYHICTh YHTAHHS,
npocrora rpadiuHux hopm;
e oOpraHiuHHil 3B’A30K MaJIOHKa OyKB 3i

3MiCTOM TEKCTY, 00pa3HicTh MPHPTY;

e 3ANEXKHICTE MalloHKa OyKB BiZ TEXHIKH
IXHBOTO BUKOHAHHS;

*  puTM;

e  KOJBOPOBA rapMOHis;

®  CTHJIbOBA €IHICTD IIPUPTIB;

e 3HAauyeCHHEBE aKLECHTYBaHHI B IIPUPTOBIH
KOMIIO3HIIIT;

®  I[UTCHICTH, KOMIIO3MI[iiHA 371aT'0KEHICTE

[Mo3umis BITYM3HAHOTO XYJOXKHHUKA W JOCIITHUKA
P.UYyras mono miABHAIB IMPHUPTOBOI KOMIO3HIIIT
OinTbIIe TPYHTYEThCA Ha cennilli opraHi3amii TeKCTy.
Bin BusHauae 1) pummiuny (IOBTOPEHHS MOCTYIIOBE
HapOCTaHH: BUCOTH a00 IIMPHHH, IHTCHCUBHICTb TOHY,
o0’€qHAHHSA JAWHAMIYHUX JIHIA JiTep YH CIiB);
2) oopasny [3] abo obpasno-wpugmosy (rapmoHiiite
NOETHAHHS MAJIOHKY JITep 13 3MICTOM Harucy,
CTBOPEHHS ~ €MOILIMHOrO  HAacTpOKW,  KOJILOPOBE
supimienss) (puc. 10); i 3) wpudmosy komnosuyiio na
OCHOGI  JiHitiHO-gpaghiunol  cmunizayii  (MiHiliHO-
wpugpmosy cmunizayito)(no0Oya0Ba Ha OCHOBI MPSAMEIX,
XBHIIACTHX, 3UI3aronoMiOHuX miHiit) [22, ¢. 19-50].

[1] Harmp.: Bigeoxmin rpynu «ByMO0OKe» Ha MICHIO
«JIrogmy. Pexnm
nocrymy : https://www.youtube.com/watch?v=AVu5w
18U_a4.

[2] V crneuianizoBaHiii HayKkoBid miTeparypi, Ha
Kajgb, HemMae  yHi(piKOBaHOro  MoOrisiAy  Ha
TEepMIHOJIOTIYHE ToJie [bOro siBuiia. Hanpuknan,
nocmigauk M. [lyOinin Bu3Hauae B Mexax I k.
«300paxyBalIbHO-LIIPH(TOBY KOMITO3HIIII0 -
rapMoOHIHE TO€JHAHHS TEeKCTy 3 rpadiuHUMHU
00’€KTaMH: MaJIOHKaMH, €JIEMEHTaMH OPHAMEHTY M
nexopy touio [8], a P. Uyraii 1ie Ha3uBae «0Opa3HOIO
KOMTIO3HIIIET0Y, «00pa3HO-TPHPTOBOIO
KoMIo3uIiiew» [22, c. 36].

[3] Hesixi mocnmimHuKM HA MPOTHBAry TEPMIHY
«o0pa3Ha KOMIIO3HIIS» BKUBAKOTH: «CIOBO-00pasy,
«00Opa3He BUPILIEHHS CIIOBa»


http://svitlit.ippo.kubg.edu.ua/?page_id=1161#_ftn3
http://svitlit.ippo.kubg.edu.ua/?page_id=1161#_ftnref1
https://www.youtube.com/watch?v=AVu5wl8U_a4
https://www.youtube.com/watch?v=AVu5wl8U_a4
http://svitlit.ippo.kubg.edu.ua/?page_id=1161#_ftnref2
http://svitlit.ippo.kubg.edu.ua/?page_id=1161#_ftnref3
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Puc. 9. Ipuxnaou obpasnux (00pazno wpu@dmosux KoMno3uyiii):
a) Jlaepo K. Tumynvra cmopinku (B-60 «A-BA-BA-I'A-JIA-MA-T'A», 2014 p.)
6) Epmonenro A. Mosa,
6) Apppuxa;
2) Sherlock Holmes

3ayBaxxumo, mo «llpuproBa KOMIIO3ULIA» 5K
OKpeMa  HaByajbHa JUCLUIUIIHA  ONAHOBYETHCS
3mo0yBayamMu  OCBiTH  mpodeciiHMX — yumimum 1
(akymeTeTiB BHIIB 31 cremiambHOCTEH: «[padikay,
«/ln3zaiiny, «ApXiTeKTypa», OKPIM LbOTO CTYACHTH
BYaTbCSl MpodeciiHO iX CTBOPIOBATH, BHKOHYIOYH
KypcoBi mpoektu. OjiHaK, 3 OIJIsiy Ha MepCHeKTHBU
HIMPOKOT0 3aCTOCYBaHHS LIbOI'O BHJY Kpeasi30BaHOTO
TEKCTY BYMTENIEM-CIIOBECHUKOM Ha MPAKTHII, FTHO0KO
MEepeKOHaHi, 10 MEeBHUX KOPEKTUB TMOTPeOyIOTh
HaBYaJIbHI IUIAHM, 33 SKUMH TOTYIOTh (paxiBLiB-
¢dinomoriB 1 BUKIAJAadiB IHIIAX JUCHOUILIH 10
MeIarOTi9HOI TisITBHOCTI B YKPAiHCHKIH IIIKOITI.

V43

3yNMHUMOCH JETaJbHIIIE Ha OIMMCI KOHKPETHHX
MIPUKIIA/IiB BUKOPUCTAHHA MIPHU(TOBUX KOMITO3HUINH Y
npotieci HaBuaHHs JiTeparypu [1].

Tak, BUKOPHUCTOBYIOUH TaKui BUJ
Kpeai30BaHOTO TEKCTY, MOXXEMO II0JIaBaTH BaXKJIMBI
JIaTH, TIOB’s[3aHi 3 KUTTAM 1 TBOPUICTIO MUCEMEHHUKIB.
SIckpaBUM YHAOYHEHHSM I[bOTO € KPEaTUBHUM MOTJIsA
Ha CHpaBli BaXJIMBY B IiCTOpii CBITOBOI JiTeparypu
NOJif0 — piK BHUAaHHsA Kasku-tiputdi A. ne CeHrt-
Ex3toniepi  «ManeHbKHIl TOpUHI» Y  BHUKOHaHHI
rpy3uHChkuX nu3aiiHepiB Jlesana IlarcinamBimi i
Hasuna Ba6iamsini [7] (puc. 10):

Puc.10. Ilamcinawsini JI., babiaweini J]. 1943 — pix sudanns xazxu «Manenvruii npunyy. [llpugpmosa
306paciCcy8aIbHA KOMROZUYIs

Y mpudTOoBHX KOMMO3HINIAX TaKOXK 3PYydHO
MIPE3EHTYBAaTH €THOKYNbTYpYy NMUCbMEHHHKa (puc. 11—
12):
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Puc.11. Aumyan oe Cenm-Exstonepi. LLIpughpmosa 306pasicysanvia KomMnosuyis
(wpugm- «Café de France»)

MARYE e BALBRE

Puc.12. Mayyo bacvo. Obpasua komno3suyis

Bucnoexu. PosrnsnyTi Bizyanizauii MOXyTb OyTH
CKOMIIOHOBaHI 3  BHKOPUCTaHHSAM  rpadidyHux
penaxropis (Photoshop, CoreDRAW, GIMP Ta in.) a
TaKOX OKPEMHX IIPOTPAMHHX 3aCTOCYHKIB i3 MakeTy
«Microsoft ~ Office»  (PowerPoint,  Publisher).
Jopeunnm Oyze 1oIaTKOBE OMaHyBaHH iHPOPMAIi€I0
PO MalOHOK OYyKBH, CHenu(iky MIPOCTOPOBOTO
B32€EMOPO3TAIllyBaHHS PI3HUX JITEp, XapakTepHi
0coONMMBOCTI  OKpeMux  IWpUDTIB 1  TapHITYp,
CHIBBIHOIICHHS KOJBOPY JIiTEp, CIiB, (HOHY TOIIO.
[TeBHOT sCHOCTI BHece peTelbHE OIpAaIfOBAHHS
OCHOBHMX BHUMOT 70 100ymoBu  mmpupToBOi
KOMIIO3MIl, $IKi, HANpHUKIad, OUIbII PO3TOPHYTO
mojaHi y weromuyHomy Tocionuky «pudr Ta
nexopatuBHe odopmiteHH» (YKiI. T. KameHchKa)

VYTiM cipoOyeMo ¥ MU y3aranbHEHO BHECTH MIEBHY
ACHICTh ~ IOJI0O  3aKOHOMIPHOCTEH  CTBOpPEHHS
mpUPTOBOT KOMMO3HUIIT, aJaNTylO4d AEsKi IMpaBmiia
MoO0YyJOBY KOMITO3UIII] y TU3aiiHi:

enpuHiun Himicuocri (L. k. — sk eauHe, e,
HETO/JIbHE YTBOPEHHS);

*TIPUHIHIT KOHTpacTy (mpoTHCcTaBICHHS
enemenTiB 11I. k. Ha ocHOBI opMu, KOIBOPY, 00’ €My,
PO3MIpy 3 METOIO X TIOCHJICHHSI Y [TOCTa0IeHHS Ha TITi
IHIITUX CKJIQJHUKIB);

STIpUHIIMIT ~ JAWHAMIYHOCTI  (HAI[IEHICTh  Ha
€MOIIHHO-UyTTEBY €CTETHUHY cepy ydHsA-uuTada i
risgava);

*TIPUHIIMII ITiJIOPSIAKOBAHOCTI (0JTHI KOMIIOHEHTH
III. x. MarOTh JOMOBHIOBATH iHII, X KOMITIO3HIIITHO
YBHUPa3HIOBATH, POIOBKYBATH, B32EMOIIOB SI3yBaTHCS
Ha OCHOBI TOJIOBHHUX U APYTOPSIIHUX);

erpuHIMn HOBU3HU (LI, K. K HOBUI, CBIKHH,
BHUpa3HWH TIOTJISA]T HA HABYAJBLHUI MaTepiain);

*TIpUHIMI 30aTaHCOBAaHOCTI (Y3TOIKEHICTh U
CTHJIBOBA €AHICTh eieMmenTiB III. k., HIYOro 3aMBOTO,
OpraHiyHe YTBOPEHHS).
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ARTISTIC COMMUNICATION AS A TYPE OF COMMUNICATION

Abstract. The article reviews the peculiarities of artistic communication, in particular, in dramatic works. In
the communicative theory, the dramatic text is interpreted as a special kind of linguistic expression in which the
author addresses his or her intentions and motives to the reader through communicative strategies and tactics. By
defining a dramatic work as a text and a type of statement through which communication between the addresser
and the addressee is being fulfilled amid chosen communication strategies and tactics to achieve the pragmatic
goal, we suggest our own classification of communicative strategies. We distinguish two types of communication
strategies: 1) a communicative strategy of experimentation with a form of dramatic text; 2) content-based
communicative strategy. These models of communication enable us to distinguish the following characteristics of
communication in the dramatic text: the narrative as the basic category of the addressee's characteristic; dialogicity,
theatricality, integrity, intertextuality, length in time and space, the ability to perceive, condense and transform
information as a textual characteristic; game moment as a principle of reflecting reality in the text and addressee's
perception, the ability to interpret and create new meanings of the text. These characteristics take into account all
components of the communicative act in the dramatic text and help identify the communicative strategies of the
text since they determine the specifics of the works of Ukrainian playwrights on the cusp of XIX-XX centuries.

Keywords: artistic communication, dramatic text, communicative strategies and tactics.

Introduction

Communication is an integral factor of the social,
public, political, and business life (Pocheptsov, 1999: 5
—T7), and its comprehensive analysis draws the attention
of the academia in different areas of science, which
study verbal and non-verbal objective laws of people's
communication, the phenomena of the communicative
influence as a core of any communication, the discourse
peculiarities of people's interaction, etc.

What makes the scientific qualification even more
complex is that the concept of communication itself is
quite multivalued. It comes from the fact that "the
shades of communication, its models, functions,
methods of communicative analysis, and the areas of its
application are highly variable. Meanwhile the terms —
communicative interaction, dialogue,
communicativity, interactivity — are becoming more
capacious in their content and meaning” (Maliovskaya,
2005: 4). According to the scientists, communication is
the name for the everyday human activity; it is the
process employing which the social institutions or
individuals exchange the information; it is the means of
solving political and social needs of the state, society,
an individual, etc.

The purpose of this article is to analyze the
peculiarities of artistic communication in dramatic
works.

Results and discussion

Overall, there are about 100 definitions of
communication. For instance, G.V. Kolshanskyi
defines communication as a transfer of the information
in the human community; so he sees it as a realization
of the consciousness' social nature (Kolshanskyi 1980:
88-90). A different viewpoint is suggested by the
Ukrainian researcher F. Batsevych, who differentiates
the concepts of interaction and communication, with

interaction being more general and communication
being a more specific notion. "Communication (Lat.
Communico — | communicate with someone) is the
aspect of social interaction comprising the meaning and
the ideal content; it is the recording of the information
on the various communication processes” (Batsevych
2004: 28). O. Selivanova indicates that
“communication is the targeted process; the activity,
which employs speech as one of its means, while the
text is the sign-based coherent form of its organization"
(Selivanova, 2002: 32). V. Krasnykh defines
communication as "the process of interaction of two or
more linguistic personas, aimed at
transferring/receiving/exchanging of the information,
therefore this or the other influence on the interlocutor
necessary for conducting their joint activity (Krasnykh
2003: 79). Placing the emphasis on the ways and means
of transferring the information, R. Birdwhistell
interprets communication as a multi-channel system
which is both the result and the means of regulation of
the forms of human life activity. He associates all the
means of communication with the communicative
interrelations  with one another, while their
communicative significance is gained during the
immediate application in the process of communication
(Birdwhistell 1970). Communication is the process
when one person stimulates the other person (or
persons) to participate in the communication by verbal
and/or non-verbal messages, according to V. P.
Richmond and J. K. McCroskey (Richmond,
McCroskey 2004: 1), while L. Medvedeva singles out
a unit of the communicative phenomena analysis,
"What is of great significance for the theory of
communication and communicative acts is the
combination of the speech acts and para-speech hand
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and arm gestures and facial expression, which function
as the signs". (Medvedeva 1989: 46).

Therefore, the communication is a complex
phenomenon, associated with the producing,
transferring, and consuming the meanings through
different means of communication (oral, printed, radio,
films, computer networks) in the endless number of
contexts (interpersonal, racial, cultural, political,
organizational, international). We can establish that the
scientists single out the following features of
communication: procedurality, consistency of purpose,
transferring the message utilizing semantic-and-sign
interaction, the common nature of information in the
message, etc.

It should be noted that J. Heims believes that it is
quite difficult to define communication in advance and
there are only general features the communication may
possess in its specific implementation (quoted in
Pocheptsov 1999: 18). However, in our work "the
communication will be defined as the processes of re-
coding of the verbal domain into non-verbal and the
non-verbal into the verbal one. Historically speaking,
the communication intended this: to make the other
person take a certain action. So, what matters for
communication is moving from One individual's
speech to the Other individual's actions. This is the
primary aim of transferring the meaning between the
two autonomous systems, i.e. two individuals"
(Pocheptsov 2001: 14). The suggested definition
establishes the most significant components of
communication as an extremely complex heterogenic
phenomenon and its cross-cutting aim - the influence
upon another person.

Communication is possible through different
material signs and languages, however, the scope of our
research is limited to the communication utilizing
artistic texts, artistic works, dramatic works in
particular - that is the artistic communication.

The artistic communication is a practical activity,
which is — along with translation — perhaps, one of the
most ancient types of philological human activities,
which is associated with the emerging of writing
systems. It is the writing system that records an oral
expression in the stable and fixed form; it distances the
message from its Sender and gives an opportunity to
understand, interpret, and perceive the text by the
Receiver.

The meaningful feature in the study of artistic
communication is that it is an interdisciplinary matter
which is addressed in philology, anthropology,
psychology, sociology, pedagogics, biology, computer
science, and other areas.

Today, different fields of knowledge have
accumulated the solid experience of communicative
analysis, while communication is a subject of
humanities research where the various theoretical
approaches to the fictional communication analysis are
suggested. Among others, these are the literary model
by V. Shklovskyj, the theater model by M. Vreninov,
folklore model by V. Propp, culturalogical model by M.
Bakhtin, narrative model by Tsv. Todorov, as well as

P. Yershov's theater model, O. Pyatyhorska's text
model, J. Huizinga's game model.

The literary model by V. Shklovskyj explains the
function of the art through the concept of "distancing”,
which creates a new unknown object from the known
one.

By distancing from the biographical and extra-
textual categories and parameters, V. Shklovskyj
emphasizes the issue of the form. "A literary work is a
pure form, it is not a thing or a matter, but rather the
correlation of matters. Entertaining, tragic, global, and
small works, with the world counterposed to the world,
or a cat counterposed to a rock — are all equal
(Shklovskyj, 1983: 4).

The researcher is one of the first to suggest the
formulas - schemes, which are the basis of the artistic
texts.

V. Shklovskyj, in terms of communication
science, brings the text as an object of communication
and its function in the procedural dimension to the
spotlight.

M. Yevrejnov in his theater model investigates the
problem of the artist's role in the theatre, the problem
of the relationship between the director, actors, artists,
stage director, and integration of the signs of different
semiotic systems in one text. The scientists argue that
successful communication can be reached through the
theatricality which features people's everyday life
(Yevrejnov, 1911: 101). We employ the idea of
theatricality for our research into the communicative
strategies of the drama text.

V. Propp's model helps single out the functions,
serving as a basis for the text, as well as their sequence
and number. These functions are analyzed in Propp's
work "Fairytale Morphology" where they are seen as
basic components of a fairytale (Propp 1968: 285). V.
Propp also studied the elements of the comic in the
folklore texts (ibid: 286).

M.  Bakhtin's  culturological model  of
communication takes into account the Sender category
in a communicative act. "A word is targeted at an
interlocutor, at who that interlocutor is. There is no
abstract interlocutor, no a so-called a person in
themselves" (Bakhtin 1997: 93).

M. Bakhtin introduces the concept of
metalinguistics, which covers a dialogue relationship,
too, including the speaker's attitude toward their own
words (ibid: 311). The other M. Bakhtin's fundamental
idea is carnivalization which eliminates the border
between an actor and a viewer. "Carnival does not
differentiate the audience and performers. It does not
recognize the footlights even in their initial form” (ibid:
12).

Dialogics and carnival are the major M. Bakhtin's
ideas, which single out the culturological model of
communication.

The narrative model of communication explains
the nature of the dramatic text sender and serves as a
multi-layered scheme, which integrates an author,
story-teller, narrator, desirable author, a real and a
desirable reader.
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O. Pyatyhorskyj in his model highlights the
concept of text and its correlation with the categories of
time and space; he analyses the problem of the Other
and specifies the text features, "Text is something that
exists only in the perception, reading, and
understanding of those who have already perceived it"
(Pyatyhorskyj, 1962: 59). The text is an intention to be
sent and received, so it is a signal. "A specific text can
be generated by nothing but the other text (ibid: 56).
Therefore, O. Pyatyhorskyj's model suggests the
scheme of communication and distinguishing features
of the text as a signal, a fact of consciousness
objectification and its ability to generate new texts
through a plot or a situation.

The analysis of the Ukrainian dramatic works of
late XIX - early XX centuries in terms of realization of
communicative strategies in our research will require
the utilizing of philosophic-and-cultural approach to
communicative processes, which implement the
speaker's communicative needs and intentions. The
general intention determines a communicative strategy
and its choice. The communicative intention is a
conscious or intuitive intention of the Sender who
determines the interior program of the speech and the
way to implement it (Batsevych 2004: 116). So the best
practical realization of the Sender's intentions in
achieving a specific goal he or she sets and the selection
of successful and efficient steps in communication
determine the communicative strategy which is
implemented in the communicative act by means of the
text.

Dramatic fiction is a unique verbal composition,
the results of Sender's and Receiver's activities when
they are having a conditional artistic dialogue. When
creating an artistic text, the author puts his or her
authorial artistic comprehension of the reality, which is
sometimes understandable to him or her alone,
however, he or she addresses his or her ideas and
intentions to the reader who is ready to get involved in
the process of decoding these intentions, meanings, and
connotations, embodied in the figurative words of the
text. One of the ways of understanding the problem of
the psychology of the artistic work is the analysis of
communicative strategies - both author's and genre-
and-type ones — which in their distinguishing manner
are interpreted in the artistic work, including drama.

The communicative potential of drama has been
little studied and has been focused on in very few
investigations. Taking into consideration such pieces of
research, as well as the findings of literary theorists,
theater critics, and communicativists, we are going to
look at the communicative strategies of Ukrainian
drama works of late XIX — early XX centuries.

The communicative strategy is defined as the
realization of the Sender's intentions to reach their
communicative goal during a communicative act.

The communicative strategy implies the choice of
efficient steps of communication — the communicative
tactics, which are directly involved in the process of
text generation.

The problem of the typology of communicative
strategies hasn't been solved yet, because the existing

classifications take into consideration only separate
aspects, such as forms of communication, the field of
communication, types of the discourses.

For instance, T. Van Dijk, building his
classification on the type of the discourse, singles out
the following strategies: cognitive, contextual, those of
understanding, speech, semiotic, syntactic, conceptual,
and textual (Batsevych 2004: 119). Other researchers
suggest two types of strategies: the communicative and
contextual.

O. lIssers, too, specifies two communicative
strategies: 1) the paramount large-scale strategy of
thinking activation (to activate mental processes); 2)
secondary strategy of forming a new position (Issers
2002). Having analyzed the existing typologies of
communicative strategies, we can establish the fact that
all of them take into account the goal of
communication, while the ways and methods of
achieving it — that is the communicative tactics — will
be distinguishing for each. The communicative strategy
and tactics fall under genus-species relations both at the
verbal and non-verbal levels of the text. The author
plants into the text his or her own understanding and
interpretation of reality; he or she encodes meanings
and concepts, which will be decoded by the addressee
through this very text.

The communicative strategy features a set and
individual integration of speech and paralinguistic
tactics, which are realized in the dramatic text and have
a different effect on the addressee. The embodiment of
an individual author's strategy is the choice between
certain  discourse  situations,  conditions  of
communication, relations between the communicants,
and their personalities — social, cognitive, and
psychological.

Taking into consideration the peculiarities and
specific nature of the scope of this research — Ukrainian
dramatic works — the communicative strategy in the
work is defined as the author's intention to arrange the
discourse of the fiction work so that he or she could
ensure it is efficiently perceived by the Receiver
(Addressee). The realization of the communicative
strategy is provided by the communicative tactics,
which is introduced in the body of the text using a
combination of different steps.

The communicative strategy is the "vector" of the
speech behavior of the author, which is implemented in
the addresser's choice of well-considered step-by-step
speech actions, enabling the understanding between the
author and the reader; this is the line of the speech
behavior, chosen on the basis of understanding the
communicative situation in general and reaching for the
effect of the successful, conditionally simultaneous
communication with the reader.

The communicative tactics is a specific step,
relevant for the specific stage of realization of the
author's communicative strategy and aiming at
addressing the specific communicative task.

Both of these communicative strategies have quite
a different system of communicative tactics and steps.

The experiments with the forms of the dramatic
text are the rules and sequence of the phrases'



20 Wschodnioeuropejskie Czasopismo Naukowe (East European Scientific Journal) #10 (50), 2019

[ |
EESY| |

arrangement, observed by the addresser of the drama
text as, first of all, the determined type-and-genre form
which correlates with them.

The content strategy is step-by-step planning of
the goal of communication, the achievement of which
requires ideological-and-thematic as well as an
imaginative system of the dramatic work.

Both these strategies, in our opinion, determine an
individual author’s style of communication, its unique
nature, the interaction between tactics and steps in the
dramatic work's text thus being the means and ways to
reach the goal. The analysis of the dramatic work
legacy of the Ukrainian playwrights of late X1X — early
XX centuries amid given communicative strategies
made it possible to single out the communicative
processes of "literaturization™ of drama's intertextuality
as an expression, author's presence, type-and-genre
transformations of the drama texts of the mentioned
period.

Conclusion

In the view of above mentioned, we can put
forward the fact that in the communicative theory, the
dramatic text is interpreted as a special kind of
linguistic expression in which the author addresses his
or her intentions and motives to the reader through
communicative strategies and tactics. By defining a
dramatic work as a text, a type of statement which
ensures communication between the addresser and the
addressee through the chosen communication strategies
and tactics to achieve the pragmatic goal, we suggest
our own classification of communicative strategies.
With the drama text defined as the expression that
ensures communication and features the integration of
content and form as a complete artistic work, we single
out two types of communicative strategies: 1) a
communicative strategy of experimentation with a form
of dramatic text; 2) content-based communicative
strategy. After analysing the models of communication,
suggested above, we can distinguish the following
specific features of communication in the dramatic text:
the narrative as the basic category of the addressee's
characteristics; dialogicity, theatricality integrity,
intertextuality, length in time and space, the ability to
perceive, condense and transform information as a
textual characteristic; game moment as a principle of
reflection of reality in the text and perception of the
addressee, the ability to interpret and create new
meanings of the text. We believe these characteristics
take into account all components of the communicative

act in the dramatic text and bring to light the text's
communicative strategies since they determine the
specifics of the works of Ukrainian playwrights of the
cusp of XIX — XX centuries.
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SCIENTIFIC HERITAGE AND STYLISTIC ORIGINALITY OF THE CRITIC

Abstract. The article examines the issues of the scientific and creative heritage and the stylistic originality of
Academician M.Kushjanov, based on the observations of the creative work of a scholar by literary critics.
M.Koshjanov is an outstanding scholar philologist, academician, the Honored worker of science of Uzbekistan.
He is the author of more than 500 scientific and popular-scientific works and over 50 books, his special attention
to the character, composition, story, conflict in the analysis of the literary work.
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The role of the prominent scientist and critic
Matyakub Kushjanov in the development of Uzbek
literary studies is invaluable. Throughout his life, the
scientist has gone through a difficult life. From the first
years until the end of World War 11, he defended his
honor in the bloody battlefield. Having returned from
the war with a glorious victory, Matyakub Kushjanov
continued his skills in literary criticism and critical
science. Science also requires a particular sniper.
Matyakub  Kushjanov's critical skill in the
interpretation of fiction is first and foremost evident in
the deep logical reasoning of the process of
transforming life into an artistic reality and the
psychology of the characters. It defines the specific
style of the scholar in the analysis of fiction.

“Style is an inward image of the character. The
style is, in a way, destiny. The final steps, the last steps,
are the interconnectedness of celebrities. For example,
Izzat Sultanov was known as a literary theorist in the
30s. Throughout his long life, the scientist has dealt
with problems in theory. Matyakub Kushjanov
introduced a character problem to Uzbek literary
criticism. He has studied dozens of writers and poets in
terms of character issues. In his first book, Ozod
Sharafiddinov raised the issue of heart and poetry. All
his works and articles are based on the problems of the
heart”. [1, p. 201].

These remarks by the well-known literary scholar
A.Rasulov, despite some exceptions, are important in
identifying the three most influential scholars of the
20th  century, their scientific conception and
methodological originality. We see this in the right
confession of many scholars.

Well-known literary scholar Kh.Umurov reflects
on the criticism of the 60s and illustrates
M.Kushjanov's critical thinking skills through his
analysis of A.Kadiriy's and Oybek's novels.

The scientist's book, "Abdulla Kadiriy's Fine Art"
notes that the writer's art is primarily reflected in the
aspects of the historical period portrayed in the novel,
but how well the writer can interpret the characters and
the actual details. "This analysis, when it is appropriate,
is overwhelmed by its emotions, «its pain» and its
belief, with its publicist spirit and philosophy". [1, p.
78]. These points are a clear statement of the peculiarity
of the scientific method of the scientist M. Kushjanov.

Indeed, M. Kushjanov's scientific analysis is based
on consistent, systematic, logical observations of the
character and artistic features of the work. One of the

features of critical interpretations is that instead of dry
academics, lively reasoning, scientific analysis, and the
combination of publicist spirit and figurative
expression, and sometimes even artistic expression and
use of life stories, are presented. Such a method of
interpretation attracts both experts and ordinary
readers, causing the scholar to read literary and critical
observations as enthusiastically as the work of fiction.

“The critic's passion can also infiltrate the reader,
giving him the opportunity to come to a compelling
conclusion. While the reader has strong conviction that
the critic's opinion is valid, it contributes to the writer's
full understanding and understanding of the specific
psychology of creation”. [2, pp. 78-79].

The Ural Utaev collection of literary and critical
articles "Criticism and Style" also contains several
articles on the scientific and creative activity of M.
Kushjanov.

Commenting on the recognition of M.Kushjanov
as a "master scientist" in the literary community, he
summarizes A.Kadiriy's observations that reveal his
heroic skill: The chain seeks to unravel the images of
Otabek and Kumush by analyzing artistic means, such
as reflections”. [5, 112].

U.Utaev, in another respect, focuses on the
methodology and methodological peculiarities of the
scientist, emphasizing the skills of "re-creating" the
analysis process.

“When you look at M. Kushjanov's research on
A.Kadiriy, Oybek, A.Kahhor, you come across another
peculiarity - the way you recreate images through
literary studies. The critic analyzes the characters in the
works of "The days gone by," "Qutlug’ qon," "Navoi,"
and "Sarob" in the same way, as if to recreate them
through literary studies. [5, p. 126].

Indeed, the method of reproduction that the
scholar emphasizes, in the broadest sense, works with
artistic text, analyzing all the components of the work
in a single center - the ideological aesthetic concept of
the artist and the problem of hero creation, exploring
the relationship between the whole part. M. Kushjanov
is recognized as a new direction in Uzbek literary
criticism.

The articles in the 2012 book "Matyakub
Kushjanov in Memory of Contemporaries" are typical
for the evaluation of the scientific and creative heritage
and scientific potential of the scientist. In the words of
famous literary scholars, colleagues and students the
main attention is given to the new conception, methods
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of analysis and interpretation, scientific courage of
M.Kushjanov, brought to Uzbek literary criticism. In
particular, Izzat Sultan drew a scientific portrait of the
scientist in his article "Courage" in his 80th
anniversary, with his first article "Character Formation"
published in the journal "3Be3na Boctoka" in the 50's,
which was well-received in the literary community.
Press reports that writing about M. Kushjanov, the
scientist supports his ideas about the "Kushjonov
School" by his student N. Khudoyberganov.

“The scientist has a great deal of insight into what
talent is and what literary fiction is in the literature. The
critic's skill is demonstrated by the critic with a
distinctive and artistic taste. The work of the scientist
in the literature on conflict, plot and composition is
distinguished”. [3, p. 11]. The Hero of Uzbekistan,
Ozod Sharafiddinov, told about the first book by a
leading critic when he was a publisher. Writers like
Oybek, Abdullah Qahhor, and Asgad Mukhtar have
supported the scholar in every way. The article by
academician B.Nazarov “The personality of the critic
and creative originality” and the epilogue “Sabrgul”
[4], which was added to the death of the scientist in the
form of appendices, highlight the main directions of the
personality and scientific-creative heritage of the
scientist. B.Nazarov writes about the influence of
M.Kushjanov in the literary community in the first
years of his work:

“From the late 50s and early 60s, the writers, who
were actively involved in the literary process, began to
adjust their composers, to a certain extent, in the
direction of M. Kushjanov's ideas. He gradually
became the leader of the caravans of opponents”. [3, pp.
67-68]. Scientist Kushjanov believes that the main
feature of his scientific potential is, first and foremost,
"to convey the artistic elegance in the work, the
defining factors and the secrets of his writing skills". In
his article "Sabrgul", the scientist wrote that during his
last years of life he suffered from various diseases,
including blindness: “This is how the teacher was able
to make life simple. Most who know Matyakub know
that he was a sniper. Matyakub was both accurate and
portable. But his sniper was not a sniper who destroyed
something, but rather a sniper who subdued the
creature".

We also read such beautiful words, thoughts of the
scientist and the writing skills of U.Normatov,
Sh.Kolmirzaev, K.Yuldoshev, S.Umirov.

Scientists who have researched Matyakub
Kushjanov's work acknowledge that the reader who is
familiar with the research of the scientist is impressed
by the readings of the fiction. Matyakub Kushjanov as
a theoretician, deeply researched the theoretical
foundations of poetic elements such as plot and
composition, conflict. Consequently, his main criteria
for the evaluation of a work of art will continue to
depend on these issues.

Usually when we look at the scientific activities of
the major figures of the Uzbek literary criticism, we
find a lot in common. We see that each of the leading
literary critics has chosen prominent artists, writers and
poets as their subject of study. We see that one aspect

(their main scientific activity) of their scientific work is
to discover the poetic world of these artists. In
particular, O.Sharafiddinov and N.Karimov are known
as poetry, and U.Normatov is known as a scholar of
prose. At the same time, it should be noted that the core
of their scientific work is undoubtedly the work of the
above-mentioned famous jeweler. It is not accidental.
Because of its great scientific potential, it requires high
art samples. Therefore, it is natural for these scholars to
choose their own scientific objects, first of all, the most
mature works of talented artists.

From this point of view, Matyakub Kushjanov's
scientific and creative activity is also unique. At the
center of his scientific activity are the three great
figures of the 20th century Uzbek literature - the works
of Abdulla Kadiri, Oybek and Abdulla Kahhor. The
scientist, as one of the earliest explorers of these
famous word artists, was one of the founders of their
poetic world with deep scientific analysis. His scholarly
books, such as “The Art of Abdullah Kadiriy”,
published in the' 50s, and 'Uzbek Identity' in the years
of independence, constitute a special page in the field
of Oriental Studies.

Of course, Matyakub Kushjanov's scientific
heritage is not limited to this. His literary portraits,
articles, reviews of leading trends in the literary
process, scientific observations on the works of Russian
and world literature writers, such as Shukur
Kholmirzaev, Abdulla Aripov, Muhammad Ali, as well
as many famous poets of his time, are the extent of his
research. However, more than half a century of Uzbek
literary criticism is difficult to imagine without
Matyakub Kushjanov. In his scientific work we see that
from the works of the greatest figures of 20th century
Uzbek literature to the young talents who are now
entering the literature, the works of the representatives
of children's literature such as Quddus Muhammadi and
Qudrat Khikmat.

The scientific potential of the scientist is unique.
The wind of the period did not slow down where it
blew. Knowing the basis of literary criticism as the
basic rule for establishing aesthetic criteria, the scholar
sought, first and foremost, his approach to the world of
beauty and elegance in the work of art.
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INNER SPEECH AND FORMS OF ITS IMPLEMENTATION IN THE SHORT STORY GENRE (ON
THE MATERIAL OF THE GERMAN-LANGUAGE ARTISTIC DISCOURSE)

Kpasuenxo Hamanin I'puzopisna

Kanouoam Qinono2iuHux Hayx,

cmapwiuil 8uK1a0ay Kagheopu iHO3EMHUX MO8,

Lenmp nayxosux oocniodicenb ma eukiaoants inozemuux moe HAH Yxpainu

BHYTPIIIIHE MOBJIEHHSA TA ®OPMHU MOI'O PEAJIIBAIIIL Y HOBEJICTUYHOMY KAHPI (HA
MATEPIAJII HIMEIIBKOMOBHOI'O XY JOKHbBOT'O TUCKYPCY)

Summary. A prominent feature of inner speech is the interactivity between the character's and the author's
speech. This reveals not only the communicative aspect of the character, his emotional spectrum and worldview,
but also the linguistic and psychological essence of the author. At the same time, the author's artistic intentions are
presented, which reflect the peculiar structure of the inner speech in the plane of genre form, in particular small
epic form — short story. The interaction between the choice by the author of the genre and the types of
implementation of inner broadcasting in it is established. The unique nature of the inner speech reproduced by the
corresponding compositional speech forms is noted.

AHoranis. [IpuKMeTHOIO 03HAaKOI BHYTPIIIHHOTO MOBJICHHS € IHTEPAaKTHBHICTH BiIHOIICHb MOBJICHHS
MepCcOHaXka 1 aBTopa. Y TakWid CIocid pO3KPHBAETHCS HE TLTHKH KOMYHIKATHBHHH ACHEKT IEPCOHaXKa, HOTO
EeMOLIHHMIA CIIEKTP Ta CBITOCHIPHUIAMAHHS, a 1 JIIHT'BO-TICHXOJIOTIYHA CYTHICTh aBTOpa. BomHOYac MPe3eHTYIOTHCS
aBTOPCHKI XYJOXHI iHTeHIIi, KOTpi BiZOOpakaroTh CBOEPIAHY CTPYKTYPY BHYTPIITHHOTO MOBJICHHS Y IUTOIIHMHI
JKaHPOBOT (POPMH, 30KpeMa MaJol eIiKA — HOBEJH. Y CTAaHOBJICHO B3aEMOJII0 MiXK BUOOPOM aBTOPOM KaHPY Ta
BUJIIB peaizalii BHYTPIIIHFOTO MOBJICHHS y HhOMY. Bif3HaueHO yHiKaIbHY IPHUPOAY BHYTPIOTHHOTO MOBIICHHS,
BIITBOPEHY BiMOBITHIUMHU KOMITO3HUI[I{HO-MOBJICHHEBUMHU (HOPMaMH.

Key words: free indirect speech, inner monologue, stream of consciousness, thinking activity, genre.

Kmouogi crnosa: nesracne-npama mosa, 6HYMpiwiHitl MOHOI02, NOMIK CBIOOMOCMI, MUCIEHHERA JIANbHICID,
JHCAHP.

IHocTanoBKa npoodJjeMu. y CydacHin
¢dinonoriyHii  Haymi  OOHMMH 3  aKTyallbHHX
JMIHTBICTUYHUX OO0’€KTIB € KOMYHIKATHBHI aKTH, SKi
BIITBOPIOIOTBECS BEpOANbHUMH 1 HeBepOaIbHUMHU
3acobamMu y (opMi 30BHIIIHBOTO 1 BHYTPIOTHHOTO
TOBOpiHHS. 3BiCHO, TpoIleC KOMYHIKamii mependoadae
HE TUTBKW MOBJIICHHEBE BepOajbHE BimoOpaskeHHs, a i
peaiizaiifo MHCJIEHHEBOI [ISUIbHOCTI aJpecaHra y
KOpemsiii 3 JHrBAJIBHUMH W IHTPaJliHTBAILHUMHU
YHHHUKaMH. ToMmy npu BHOYIOBYBaHHI 30BHIIIHBOTO
NPOMOBISIHHA ~ HENEpPEeBEpUICHY  poJib  Bimirpae
BHYTPIITHE MOBJICHHS, TPOSIB €MOIIHHOTO, ICUXITHOTO
cTaHy cy0’€KTa, BiIOUTOK HOTO CBITOTIISITHUX ITO3HUIIIH,
BIOZ00aHb, HAMIpIB, iHTEpeciB. 3araioM GopMyBaHHS
KOMYHIKATUBHOI MOJETI MOBISI BiJOYBa€ThCS IIiJ|
BIUTUBOM BHYTPIIIHBOTO MOBJICHHS. Bono
penpe3eHTye TIUOWHHI Mapy TICUXIKH MOBILI, HOTrO
IHIMBIyadbHI ~ XapakTEpUCTUKH  Ta  BUKOHYE
KOMYHIKaTHBHY, Mi3HaBaJbHY, BIDIMBOBY (yHKIi. [{e
MOBJICHHS HAJiIECHO KOHOTAaTHBHOIO BIIACTHBICTIO,
3/ATHICTIO BIUIMBATH HAa 4YWTada yepe3 IEepPCOHaXa —
OTIOBiIa4a, KOTPUH BUCTYIAE SIK Cy0’€KT, Tak i 00 €KT
MOBJICHHEBOTO TIPOLIECY.

AHaJi3 ocTaHHiX AochilkeHb i myOJikamii.
[puMiTHUM A7s1 XYIOKHBOL JIITEpATYpH € peaizarlis
OTIOBIJTHOTO TUIAHY aJIPECaHTa 3aBJISKH BHYTPIITHbOMY
MOBJICHHIO, SIK€ TPE3CHTYE HOro ICUXOEMOIITHUN
CTaH Ta BOJHOYAC  BHOKPEMIIIOE  aBTOPCHKY
Cy0’€KTHBHY KapTHHY CBiTy. 30KpeMa, Ipo 1Lie CBi[9aTh

myOmikamii b. ®. baega, C. B. CeMuYHHCBHKOTO,
JI. C. Burotcbkoro, K. f. Kyceko, M. L. Tonsauy,
H. Lnwinof, B. A. KyxapeHnko, . Wedan,

I'. pon I'penesint i I'. pon Bimpneprt.

[TepcoHanpHe MOBIIEHHS omoBigada y ¢popmi «SI»
XapaKTepU3y€eThCsl CBOEPIAHUMHU O3HaKamMu. BoHO
PO3KPHUBAE yCi ACTMEKTH TCUXOEMOIIIMHOT CKIIaJ0BO1
ajZpecanrta, TOB’s3aHi 31  CBITOCHPUHHATTAM,
MMOYYTTSAMH Ta [UIOK TaAMOI0 eMOITii. 3BaXKal04H Ha I
XapaKTCPUCTHKH, BHYTPILTHE MOBICHHS 3aCIIyTOBYE
MDKIUCIUIUTIHAPHOTO BHBYEHHS. J[iiCHO, CYTHICTh
1poro (heHOMeHy BilOMBaE HOTo iHTErpaJIbHUN CTaTycC.
e minTBepmkeHO OaraTbMa HAyYKOBHMH PO3BiIKaMU
TICUXOJIIHTBICTHKH, JI{HTBOCHHEPTETHKH,
HEHpOIiHTBICTHKH, HEHpOIICUXOJIOT],
COIIOJIIHTBICTHKH, COTiaibHOT icuxoJorii [12, ¢. 47].



24 Wschodnioeuropejskie Czasopismo Naukowe (East European Scientific Journal) #10 (50), 201

L m

Y  IOmUHI  TCHXONIHIBICTHYHHMX  CTYHIH
BHYTPIIIHE MOBJIEHHS YBHUPA3HIOETHCS YaCTOTHICTIO
nociimkeHHs. HaykoBuiB npuseprae yBary ocoOnuBa
NpUpoJa BHYTPILIHBOMOBICHHEBOI IISUIBHOCTI, a
TaKOX I'eHe3a 1 BHHUKHEHHSI.

Tak, H. InpiHa Haronomrye Ha BU3HAYaJIbHOMY
Bkiani ydeHoro b. ®.BaeBa y po3BuHEHHs Teopil
BHyTpimHBOTO MOBJeHHSA. b. ®. baeB 3a3HauuB
OCHOBHI TiJICTaBH HOTO BHHUKHECHHS Ta BHOKPEMHB
BIIIIOBIIHI eTaIN:

e y dimoreHesi, KoIu 00CTABIHU €BOIOLIHOTO
nepe0iry CyCHUIBHO-1CTOPUYHOTO PO3BHUTKY
NOTPeOyIOTh MpoIiecy 0OMIpKYBaHHS, IUTaHyBaHHs. SIK
HACIIZIOK, I1HIWBIZ BIAETHCA JO PO3MIPKYBaHHS 3
METOI0 MPOEKTYBAaHHS IEBHUX OOCTaBUH 1 JKUTTEBHX
CUTYAIII;

e B OHTOTEHE3l — IIPU OBOJOMAIHHI JUTHHOIO
JIEKCHUKOIO, a TAKOX IIpH (POPMYBaHHI Ta CTAaHOBJICHHI
BepOanbHOI i 00pa3HOi maM’sTi, B Iporieci 30araueHHs
JEKCHYHOTO  HABAaHTAXEHHS  Ta  OINAHyBaHHSI
IrpaMaTHYHUMHU ~ CTPYKTypaMmH, MIO TpPOTIKaE y
B3a€MOII1 13 30BHIIITHIM MOBJIEHHSM.

VYdeHuil OKpecIuB THIONOTIYHY KiIacH(iKalito
BHYTPIIIHKOT0 MOBJICHHSL. Lle reHeTnyHO panHs Gopma
MOBJIEHHs, KOJHM BOHO BHOKPEMJIIOETHCS  CYTO
TICHXOJIOTIYHOIO CKJIJI0BOIO 1 MOB’SI3aHE 3 aKTUBHOIO
JIisUTbHICTIO  (MaTepiaibHi, NepuenTWBHI aii  Ta
BUTOJIOIIEHE MOBJIEHHs). PaHHA QopMa MOBIEHHS
KOPEJIFOE 13 30BHIIIHIM TOBOPIHHIM. Y YCHUH JJOBOAUTH
TaKOX ICHYBaHHS PO3BHHEHOI (pOpPMHU — BHYTPIIIHBOTO
MoBieHHA. Ha Horo mepekonanus, 1 Qopma
(hYHKIIOHYE aBTOHOMHO 1 € CBOEPITHHM CIIOCOOOM
PO3KPHUTTSI  CKIagHUX  €MOLiiHO  3abapBieHHX
BHYTpIIIHIX cTaHiB ocobu [1, c. 18—19].

[IcUXONIHTBICTUYHY ~ CYTHICTh ~ BHYTPIIIHBOTO
MOBJIeHHs petenbHO BuBuaB JI. C. Burorcekwii.
30KkpeMa, BiH 1IeHTU(IKYBaB BHYTPIIIHE MOBIICHHS SIK
CaMOCTIHHMI eTalm MOBIIEHHEBOTO MHCIEHHsS. [l
[bOr0O  OCOOJIMBOrO  BHJY MOBJICHHS  JIOTHYHA
aBTOAJ[PECOBAHICTh 13 BYKUBAHHIM HETUIIOBUX MOBHHX
1 MOBIICHHEBHUX 3ac00iB. Takox ydeHHI BU3HAYHB, IO
BHYTPIIIHE MOBJICHHS TIPYHTYETbCS Ha TJIMOMHHOMY
MeXaHi3Mi a0CTPaKTHO-JIOTIYHOL MUCIICHHEBOT
JUSUTBHOCTI, Y TOJANBIIOMY PO3TOPHYTOI Y 30BHIIIHE
MOBJIEHHS [2, ¢. 143].

JI. C. BuroTcekuii BKa3ye Ha IPEIUKATHBHICTH,
YPUBYACTICTb, (parMeHTapHICTB, CTHCIICTb,
iIlOMaTHYHICTE BHYTPIIIHBOTO MOBJEHHS. 30KpeMa,
MOBEIlb 30CEePEIKYETHCS Ha TIEBHINM CUTYaIlil Yn MOIil
Ta BXKHMBA€E MEPEBAKHO MPUCYAKH; JUIS (HOHETUUHOTO

CKJagy TpUTaMaHHa pPEOYKOBaHICTE (KOMIIpECis
JEKCeM 3a PaxyHOK BiJCYTHOCTI TOJOCHHX YH
NPUTOJIOCHHUX). YHACHIIOK 3JHBAaHHSA  JIEKUIBKOX

JeKCeM B OJHE IIijie BigOyBaeThCs HaIIapyBaHHS
3MICTiB. Y pe3yibTaTi, CHOCTEPIraroThesi MacmrTaOHi
3aKO0JIOBaHI JIGKCEMH i3 OCOOJMBOIO CTPYKTYpOIO Ta
3MICTOBHUM HaBaHTaXeHHsM. lle sBuime orpumano
Ha3By arioTuHamii. Takum duHOM, 00 €mHAHHS
JIEKCEM TPHU3BOAMTH 10 TPEBANIOBAHHS 3MICTY HaJ
3Ha4YeHHsAM. [Ipy 1[bOMY CHTHAI3yEThCS MOsBA
CBOEPITHOTO 3MICTY, 3pO3YMIUIOTO TUTBKH aJpPECaHTY.
V Takuii cnoci0 y BXXKUTKY OKpEeMOT 0COOU 3’ SIBIISIOTHCS

1IIOMH IS [IO3HAYEHHS IIEBHUX IIOHATH a00 MOAIH 13
SKCKJIFO3UBHUM 3Ha4YeHHsM [3, ¢. 341-349].

OTxe, BHYTPIIIHE MOBJCHHS EKCIUTIKOBAHO
MHUCJICHHEBUMHU MeXaHi3MaMu i BiJI3HAYCHO
YHIKaJIBHICTIO.

BimnosigHo po mosurnii C. B. CeMmunHCBKOTO, y
IUIOIIMHI ~ BHYTPIIHBOTO  MOBJEHHA  (IrypyroTh
00’€KTUBHICTh 1 CyO’€KTHBHICTh, MHCICHHEBHH 1
MOBIICHHEBHH TIpOIleCH. AJpecaHT IIi3HA€ CBIiTOBI
peanii He CHOOIIAJANBHO, a AaKTHBHUM CIIOCOOOM
3aBIJKA CBOIM TPaKTHYHUM HAaBUYKAM 1 YySIBHOMY
cnoco0y BimoOpaxxeHHs IiificHOCTi. Sk HACTiIOK,
Mi3HAHHS O00’€KTa IHIWBIIOM Ma€ Cy0’ €KTHBHUN
XapakTep 13 BHUHITKOBUMH O3HaKaMH. Takox y
BHYTPIIIIHFOMY MOBJICHHI PO3TOPTAEThCS peMa, TeMa
MOBIIOMJICHHST YCYBA€ThCS, @ YaCOBY IOCIIiIOBHICTh
moNiii He y3ro/ukeHo. IIpu IBOMY BIATBOPIOIOTHCS
TWIe HaWBaXIUBIMII W HalcyTTeBimmn (aktu s
MOBIIA [8, c. 242-243].

Hocmimanus K. f. Kycpko Bkasama Ha IiHTBO-
MICUXOJIOTIYHY CYTHICTh BHYTPIIIHHOTO MOBIICHHSI.

CBolo [IOyMKy BOHa OOIpyHTyBaJa 3B SI3KOM
BHYTPIIIHFOMOBIICHHEBOT ~ JisTBHOCTI Ccy0’€kTa 13
colianbHUMKM  (aKTopaMH Ta  ICHUXOJIOTTYHHMH

nposiBAMH, 110 Ma€ CBil BiAOMTOK Ha ii (hopMyBaHHI.
Taka B3aemomiss  N103BOJISIE  IIPOJEMOHCTPYBATH
TICHXOJIOTIUHY CKJIa[JOBY BHYTPIIIHBOI'O MOBJICHHS, 32
JIOTIOMOT0I0  SIKOT aBTOpY HaWBJIy4HIllE BHAAETHCS
MOKa3aTh yCI MOJI(OHII0 eMOIif Ta TOHAIBHICTH
HACTPOIO MPOTArOHICTIB Ha TJIi COWiaTbHUX ABUII [0, C.
46-47]. Y pesymbTari, BHYTpIIIHE MOBJICHHI
XapaKTepU3Y€EThCS «KOAYBAHHAMY» 3MICTy TEKCTy 3
HEOPAWHAPHOK CHHTAKCHYHOIO CTPYKTYPOIO.

o x nmymxy momimste i M. I Tomsamdg, ska
HaroJIONIy€e Ha HasBHOCTI y BHYTPIUIHBOMY MOBJICHHI
BIJITIOBIHUX CKJIAIHUKIB JJISI «TPAHCIIALID» 3MICTY i3
IHIUBITyaTbHOIO KOHIIENTYaJIbHOO 0y10BOIO,
c(hOpPMOBaHOI BJIACHUM JOCBIIOM 1 OCOOHCTICHOIO
no3uiier0  agpecadra. llikaBum €  Te, 10
«peTpaHCisILisg» 1 «PO3KOAYBaHHS» MOBIEHHEBOTO
MTOTEHIliaTy 3pO3YMLli TUIEKH MOBIIIO, OCKUJIBKH BiH €
TBOpIIEM BIACHOTO MipKyBaHHS [4, c. 88].

Cepen JOCTHIIHWKIB HE ICHYE OJHOCTaHHOI
nedinimii Mmoo BU3HAYCHHS IMOHSTTS BHYTPIIIHBOTO
MOBIICHHSI Y KOHTEKCTi HOTO PO3IMOILTY HA THITH.

Tax, B. A. Kyxapenko npononye ifeHTudikyBatu
BHYTPIIIIHE MOBJICHHS SIK CHMO103HE IIOHSTTS, TOOTO HE
BHOKPEMITIOBATH 3 HBOTO OKpeMi miasuau. Ha ii mymky,
BHYTPIIIHE MOBJEHHS iHTErpye yci pi3HOBHIU
MUCIIEHHEBOT MiSUTBHOCTi, TOMY MOX€E YOCOONIOBAaTH
Bci (hOpMHU BHYTPIIIHBOMOBJIEHHEBOTO TIporecy [7, .
171].

Himenpki JIIHTBICTH HaroJouyoTh Ha
TICHXOJIOTIYHOMY HaroBHEHHI BHYTPIIIHBOTO
MOBJICHHS, SIKE Ha PIBHI JUCKYypCY BHPaKa€ThCs
BHYTPIIIHIM MOHOJIOTOM, HEBJIACHE-TIPSIMOIO MOBOIO 1
motokoM cBigomocti [11, c. 13]. Ilompm Take
TIIyMaueHHs, PO3MOBCIO/DKCHHSI OTpHMana i iHIIa
nosuttist. [1. llItedan posrisigae BHYTPIIHIA MOHOJIOT
y KOpelsiii 3 HeBJaCHEe-MPSMOI0 MOBOIO, HaIIAIOUN
OTO IOMiHAHTHHUM cTaTycoM [9, c. 144].
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3okpema, HiMmenpbki HaykoBuli I'. pon I'penesin i
I'. pon Binbiepr  He  igeHTH(IKYIOTH  OKpeMo
BHYTpIIIHIiT MOHOJOr 1 moTik cBinoMocTi. Bonu
BUXOJIATH 3 TOTO, 1[0 BHYTPIIIHII MOHOJIOT IIPE3EHTYE
OIOBITHUH XapakTep HEBUTOJIOLIEHUX MHUCICHHEBHX
Iili, acoIliaTUBHUX 00pa3iB MEepCOHaXKa y IUIOIIKHI
MOTOKY CBiTOMOCTi [6, c. 34].

[ompm  po3MaiTTs  TpaKTyBaHb, JMAOIIBHO
JNOTPUMYBAaTHUCA  MO3WLII  INOZO  ABTOHOMHOI'O
(hyHKIIOHYBaHHS BHYTPIIIHBOTO MOHOJIOTY,

HEBJIACHE-TIPSIMOI MOBH i ITOTOKY CBiZOMOCTI.
BuoxpemiaeHHsl HeBUPilIEHUX paHille YaCTHH
3arajgbHoi mpodgemu. [lin dyac  JociimKeHHS
BHYTPIIIHBOIO MOBJIEHHS Ha pIBHI XYI0XXHBOTO
JHCKypcy OyJo TMOMiYeHO MiAXix aBTopa 10 BHOOPY
JKaHpoBOi (OPMHM 3 METOI0 BTUICHHS 1 peamizamii

3aJyMaHOI'0 KOMYHIKATUBHOTO acIeKTy, 30KpeMma
Mpe3eHTalii BHYTPIIIHFOMOBJICHHEBOI  IiSUTBHOCTI.
3BiCHO,  3aBIAKH  BHYTPIIIHEOMY  MOBJICHHIO

JEMOHCTPYIOTbCA TCHXOJIOTIYHI CTaHM MEpPCOHAXa,
fioro OaraToMaHiTHA Tpa HACTPOIB 1 MEepeKUBaHb, SKi
300pakeHO Ha TJi )KATTEBHUX CUTYyaIliil. 3Bakarouu Ha
I XapakTePUCTHKH, YACTOTHICTh BHUKOPHCTAHHSI
BHYTPIIIIHLOI'O MOBIJICHHSI B HOBEJIICTUYHOMY JKaHpi €
3pO3yMLJIONO.

Mera craTTi — JeTepMiHyBatu 0cOOIMBOCTI
300pa)KCHHsI BHYTPILIHBOTO  MOBJICHHS Ha  TJi
JKaHPOBHX TPAIMLIHL.

Buknag ocHOBHOro Marepiany. BrHyTpimiHe
MOBJICHHSI HaJlUICHE TICHXOJIOTIYHOI0 Mpupoaoo. Ilpu
IIbOMY aJPECaHT BUCTYIIAE B POJIi SIK BiIIPaBHUKA, TAK
1 mpuiiMada — azapecaTa BHYTPIIIHHOMOBIICHHEBOTO
MOBiTOMJICHHS. TakuM YHMHOM, aJpecaHT YOCOOIIoe
CHUCTEMY BIIIpaBICHHS W OTpUMaHHS iH(opMarii.
[Tepi 3a Bce, 11 CTOCYETHCSI BHYTPIITHHOTO MOHOJIOTY
Ta NOTOKY cBimoMocTi. ToMy 1uist UX SIBUII aKTyajbHA
aBTOAPECOBAHICTB, ABTOKOMYHIKaIlis Ta
IaJIOTIYHICTE.

Heo0xigHO 3a3HAYUTH, 1[0 BHYTPIIIHIA MOHOJIOT
— e BHJ BHYTPIIIHBOTO MOBJEHHS, JITEPATypHO-
XYIOXKHIH TIpUioM, a TaKOX CKJIaJI0Ba
ncuxo(i3ioNoriyHOro  HAMOBHEHHS  BHYTPIMIHIX
NpOLECiB  MEepCOHaXka;  BiH  XapaKTepH3YETHCS
JIAJIOTIYHICTIO Ta BIATBOpeHUit 1-0f0 200 2-010 0c00010
ONHMHHM. Bapto Harosocutn Ha  BHHSATKOBIH
3HAYYIIOCTI BHYTPIIIHEOTO MOHOJIOTY Ha piBHI
JIICKYPCY, 32 JOMOMOTIOI0 SIKOTO aBTOpP CIIPOMOKHHMH
JETaJbHO TIIepeaTH yci MepuneTii BHYTPINIHHOTO
CTaHy MepPCOHaXa.

VY cBoo 4epry, MoTiK CBiIOMOCTI MOX€E MiCTHTH
BKPAIUICHHs HEBJIACHE-TIPSIMOT MOBH, a TaKOX MaTh

O3HAKM HE3B’SI3HOCTI  aCOI[IaTMBHMX KOMIIO3MI[IH
MHUCIEHHEBOI  misibHOCTI.  Jns  mporo  THIy
BHYTPIIIHBOI'O MOBJICHHS XapaKTEPHO B)KUBAaHHSI

nomioHii Bi3yalbHUX, aKyCTHYHHUX Ta CEHCOPHHX
00pa3iB i3 IHKOHIPYEHTHUM JITHTBICTHYHUM 3MiCTOM Ta
MOCJIa0JIEHOI0 BAJICHTHICTIO CHHTAKCHYHHUX CTPYKTYpP
0e3 4acoBHX i MPOCTOPOBHX 3B’SI3KiB. ApPXITEKTOHIKA
MOTOKY CBIZIOMOCTI BHOKPEMIIIOETBCS MEPEBaKHO
XAOTHYHICTIO MUCJIEHHEBHX IPOIIECIB HA T PO3BUTKY
CIOKETHOI JiHIi AUCKYpCY.

TakuM YMHOM, MTOTIK CBIJOMOCTI — BUJI HEBJIaCHE-
NpsIMOi  MOBM HapaTHBHOI TEXHIKH, EKCILTIKOBaHMH
penpoayKIieo 00’ eMHUX CTPYKTYPHUX KOHCTPYKIIH Y
¢dopMi  MHUCIIEHHEBUX  pedieKcili, acoLiaTHBHHUX
o0pa3iB, 00MipKOBYBaHb [0, c. 90].

Ha mnpoTtuBary BHYTpIIIHBOMY MOHOJIOTY Ta
MMOTOKY CBiIOMOCTi, HEBIacHe-IpAMa MoOBa —
JTepaTypHUN TNPHAOM, SKHA TOEAHYE TIPHKMETH
mpsiMoi 1 HenpsiMoi MOBH. [IpsiMOTO MOBOIO y HEBIIaCHE-
MpsIMiA MOBI TIEpeIaHO UyKe TMPOMOBIIIHHS, PO3TYMHU
MepPCOHaXa, 1[0 MApKOBaHI B3a€MOJIEI0 aBTOPCHKOTO
MOBIICHHS 1 MOBJIEHHS NepCOHaXa. Y pe3ynbTari,
HEBJIaCHE-TIpsIMa  MOBa  BIJITBOPIOE  Makpo- Ta
MIKpOCBITH MEPCOHAXka Ta HOT0 NCUXOJIOTIYHUN CTaH
HETOBHOIIIHHO.

VY XyZOXHBOMY JHCKYpPCI BHYTPIIIHE MOBJIECHHS
penpe3eHTOBaHO Y (GopMi HEBJIACHE-TIPSIMOI MOBH,
BHYTPIIIHFOTO MOHOJIOTY Ta TOTOKY CBiJJOMOCTI.
HeoOxigHO 3ayBa)KUTH, IO BHYTPIIIHIA MOHOJOT Ta
MOTIK CBiIOMOCTiI TPOAYKYIOTBCA 1-0f0 Ta 2-010
oco0aMu OJHUHH Ta CUTHANI3YIOTHCS IiaOTIYHICTIO.
L1i Buan BHYTpPIIIHEOT'O MOBJICHHS JO3BOJIIIOTH aBTOPY
HalOUIPII BIIY9HO TPOAEMOHCTPYBATH CBITOTJIAL
aJipecaHTa Ta MaJiTPy HOro eMOIIHHUX KOJIUBAHb: Bif
I IHECEHOCTI Io JIPaMaTHYHOCTI, OCKIIbKHU
KOMYHIKaTHBHHUII aKT MOJA€ThCS MNEpCOHI(PIKOBAaHUM
ornoBijayeM. Y IbOMY CEHCI BHYTpILIHIH MOHOJIOT i
HOTIK CBIZIOMOCTI IIEPEBAXHO KOPEIIOIOTH 3 MAaJOo
YKaHPOBOIO (POPMOIO — HOBEJIOKO.

HoBena sk >xaHpoBa (opMa BHOKPEMIIOETHCS
«PEKUMOM EKOHOMii», MO0 MOTpedye AMHAMIYHOTO
po3Butky croxkery [13, c. 100]. dabyma HOBemH
JpaMaTH4Ha, TYT nepenycim JOMIHYIOTh
KOMYHIKaTUBHI aKTH, BHCIIOBJICHI MEPCOHiI(PIKOBaHUM
oroBijayeM. Y pe3yibTaTi, MOUMIMPEHHS HaOyBarOTh
BHYTPIIIHI MOHOJOr 1 TOTIK CBIZIOMOCTI, SIKi
OpraHiyHO BOYIOBYIOTHCS Y TUIOLMHY HOBEIICTHYHOTO

¢dopmary.

OTmxe, Ui peanizaiii KOMyHIKaTHBHOI cTpaTerii
Ta XYJOOXKHIX IHTEHUIl aBTOp IOCIYrOBYETHCS
BHOOpPOM  BIANOBIAHOTO  JKaHPY 3  METOIO

CHHEPIreTHYHOI NPE3eHTallil CBOT0 TBOPYOTO 33yMy.
HosenicTrnynanii skaHp HACHYCHHUN IHTEHCHBHICTIO
MOYYTTIB Ta €MOUIHHMX KOJHMBaHb. 3a CBOEIO
KaHPOBOIO CTPYKTYPOIO HOBEJIA KOMIIAKTHA 1 Ha/liJIeHa
TaKMMH O3HaKaMH: IIyaHTOBICTb, CHMBOJIIYHICTB,
KOHTPACTHICTb, JIpaMaTHYHICTb. Jocigauk
HOBEJIICTHYHOTO KaHPY X.AyCT TIpPYHTYETbCAI Ha
TBepKkeHHi M. B.Tere mpo HasBHiCTH y HoBeri
peaNbHUX TOJIiH, 10 MOB’si3aHi 3 mpoTaroHicToM. [Tomii
Bif3HadeHi OyIEHHICTIO, TOMY CHPHIMAIOTBCS SIK
peanbHi. OpHaK TOBCAKIECHHUN TMepedir >KUTTS
300paxxeHo Ha ()OHI EKCTPAOpANHAPHUX 00CTaBHH, 1110,
OesrnepeydHo, Hajlae Bpaxatouoro edekry [10, c. 3-5].
Ha nymxy X. Aycra, HeoOXimHO aHalli3yBaTH
KOMITO3HLIIHY CTPYKTYpY HOBEIIM HE TIJIbKH 3 MO3UIIIT
300paxxeHOrO, a W y B3aeMoAii 3 MOBICHHEBHMH
aKTaMHu, K1 BiI3€PKaTIOIOThH MHAMIYHICTD
posropTaHHs oi# 3 KoHpiktom y mentpi [10, c. 13].
A. lllnitptep, aBCTpiMiCBKMHA TNHCBMEHHHK Ta
Maiictep HOBEJICTUYHOrO JKaHpPy, CTBOPUB HOBEIIN
«Jlefitenanr I'ycrins» Ta «llansHka Enb3a», ne
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BHYTPIIIHE MOBJICHHSI POTaroHICTIB CTaHOBHTb,
BinnoBigHO, 98% Ta 85% Big 3arampHOrO 0O0CATY
TEKCTy. 3aBISIKM BMUIOMY Mi00pPY KOMYHIKaTHBHOTO
MOTEHIIay JJIsi IEPCOHAXIB aBTOPY BJAJIOCS BIYYHO

BiJIOOpa3uTH yci KOMITO3HIIHHI CKJIaJ0BI
HOBEJIICTHYHOTO (opmary: 3aB’si3Ky, KyJIbMiHALIO,
PO3B’SI3KY.

3a’s3ky  HOBenmum  «JledireHantr  ['yctme»

Bi[3HAYCHO pO3MipeHOI0 (OPMOI0 BHKIAAY TMOMIIH,
TOMY BHYTPIIIHIH MOHOJIOT TOJIOBHOTO  Te€pos,
neiiteHanTta [ycTns, Big3HAUYe€HO KOMITO3HIIHHO-
MOBIICHHEBOIO (POPMOIO «PO3AyM» i3 aHAIUILIO3HCOM
Ta noBTopom: Lang’ war ich schon nicht in der Oper.
In der Oper unterhalt’ ich mich immer, auch wenn’s
langweilig ist [14, c. 337]; Solche Sachen gehdren doch
nur in die Kirche. Die Kirche hat auch das Gute, dass
man jeden Augenblick fortgehen kann [14, c. 340]; O,
Steffi, Steffi, Steffi! [14, c. 338]

Tak, A MiACWICHHS HAaOpyrd aBTop Y
KyJbpMiHalii HoBenu «JleliTeHanT ['ycTiiby BraeThes 10
BHYTPIIIHBOTO  MOHOJIOTY-/IiaJIOTy,  BiITBOPEHOTO
KOMIIO3HUIIIITHO-MOBJICHHEBOIO (POPMOIO «IHHAMIYHUH
omucy. Takuit mpuitoM iHTeHCH(IKye 300paskeHHS

CHJIBHUX €MOLIil mepcoHaka y Kopemsmii 3
PUTOPUIHUMHU i eHiYHUMU MTUTaHHAMH,
aro3i0Ie3ncoM, BUTYKOM Ta EMOLIIHHO-

eKCIIPECUBHUMH yacTkamu: Warum dringt denn der
Idiot hinter mir? Ah, ein dlterer Herr!.. Herrgott, ist
das ein Gedringe bei der Garderobe!.. Ah, da heift’ s
rabiat sein ... Wer griifst mich denn dort von driiben?
[14, c. 342].

o6 po3KpUTH IIMWH EMOIMHUN  CIIEKTp
nepekuBaHb [YCTIII 1 3arOCTPEHHS  CHOJKETHOI
kommosuiii  HoBenw, A. llHiurep  memoHCTpye

XaOTHYHUI 1 TepepuBYaCTHH IIOTIK CBIJIOMOCTI Yy
BUIJIAJl  BHYTPILIHBOIO  MOHOJIOTY-Jiajiory i3
KOMITO3HIII{HO-MOBJIEHHEBOIO (HOPMOIO «TMHAMIYHHUI
omucy». JlocarHeHHs edeKkTy HaA3BHUAHHOCTI #
ouikyBaHHs 3abe3neuye MoOTik cBimomocti ['yctis,
KOTPHUI MICTUTh pUTOPUYHI TUTAHHS 3 all0310MIE31UCOM,
BUTYKOM, [ay30l0 KoIuBaHHS  (xe3uTamii) Ta
eMOIIIfHO-eKCITPECMBHUMH 4YacTKamu: Donnerwetter,
das ist ja der Bickermeister, der immer ins Kaffeehaus
kommt... Was macht denn der da?... Um Gottes willen,
es hat’s doch keiner gehort? Was red’t er denn?
Bemerkt’s nur niemand, daf er den Griff von meinem
Sdbel hdlt? Herrgott noch einmal...:... ich bring’ seine
Hand vom Griff nicht weg ... nur keinen Skandal jetzt!
... Ich miifit’ja den Sibel ziehen und ihn zusammen
hauen — — Um Gottes willen, es hat’s doch niemand
gehort?... [14, c. 343].

[Ipore mns BimoOpakeHHS cHagy EMOLIHHOTO
HaBaHTAXXCHHS, aBTOp BHKOPUCTOBYE BHYTPIIIHIH
MOHOJIOT 13 KOMITO3HIIHHO-MOBIICHHEBOIO (POPMOIO
«PO3IYM», JIe EMOLIIIHO-OLIHHI eIITEeTH PO3PSIKAIOTH
3aroctpeHy cwuryanito: Jetzt heifit’s nur mehr, im
letzten Moment sich anstindig benehmen, ein Mann
sein, ein Offizier sein, so daf3 der Oberst sagt: Er ist ein
braver Kerl gewesen ..wir werden ihm ein treues
Angedenken bewahren!.. [14, c. 349].

3HOBY-TaKH, Ul YTPUMaHHs HaNpYXEHHs Ha T
HOBEJIICTUIHOT'O BUKJIALy, aBTOP Y PO3B’s3111 300paxye

LTy TaMy NOYYTTiB HepcoHaxa. s miacuieHHs
IHTEHCHBHOCTI BHYTPIIIHIH MOHOJIOT i3
KOMITO3HLII THO-MOBJIEHHEBOIO (DOPMOIO «IMHAMIYHUI
OIUC» HAJUICHUH CHHTAKCUYHUMH CTPYKTypamH 3
aro3ione3ncoM, BUTYKOM, €MOIIHHO-€KCIIPECHBHUMU
gactkamu: Da ist schon mein Kaffeehaus ... auskehren
tun sie noch ... ; Na, geh’n wir hinein ... Setzen wir uns
da zum Fenster...; Er hat mir ja schon die Melange
hingestellt ... So den Vorhang zieh’ ich zu; es ist mir
zuwider, wenn die Leut’ hereingucken ...; Es geht zwar
noch keiner voriiber ... [14, c. 364].

Hosenma  «Ilamsaka Emp3a» y  3aB’s3mi
XapaKTepU3yeThCsl IUIMHHUM PO3TOPTaHHSM MOMIM.
ABTOpOM TiIiOpaHO apXiTEKTOHIKY BHYTPIIIHBOTO

MOHOJIOTY TNAaHHOYKH Enb3u 13 KOMIO3HIIHHO-
MOBJIEHHEBOIO ¢dhopmoro «PO3IYyM» 311
M IKPECIICHHS OJTHOMIPHOCTI, MOHOTOHHOCTI

KOMYHIKaTUBHOTO akTy. EMomifiHO-OLiHHI emiTeTH,
MOPIBHAHHS, MeTapOpPUYHUI BHCIIB, (Ppa3eoiori3m,
BIITBOPEHI KOMITO3HUIIII{HO-MOBJICHHEBOIO  (POPMOIO
«pO3IIyM», CBIIYATH MPO CHOKIHHUH, YpiBHOBa)KEHUI
cran nmanuouku: Da kommt das siifle kleine Mddel von
Cissy mit ihrem Frdulein. Diese Trdnensdcke, — als
wenn sie viel geweint hdtte; Ach, wie furchtbar, so alt
zu sein; Eine hiibsche Person. Ach Gott, kann mir
auch noch bliithen Ein bitteres Los. [14, c. 327].

KynbMiHalliss HOBENM CHTHANI3ye IO 3MiHY
HACTPOIO JIBYMHHU Ta ii CKIAgHI MEPEeKUBAHHS, IO
300paXEHO BHYTPINIHIM  MOHOJIOTOM-JiaJIorTOM Y
BUTILSIII ~ PUTOPUYHMX ~ NHUTAaHb y  IUIOLIMHI
KOMIO3HIIIHHO-MOBJICHHEBOI  POPMH  «TUHAMITHHA
omuc». CBoepimHui edekT HocATaeTbCS TaKOXK
OKIIMYHUMH ETINTHYHUMH PEUYCHHSMH 3 BHI'YKOM Ta
nay3oro: Warum schweigt er? Wo ist das Scheckbuch
und die Fiillfeder? Soll ich mich auf die Knie vor ihm
werfen? Warum bewegt er keine Miene? Warum sagt
er nicht Ja? Er wird doch um Himmels willen nicht
Nein sagen? O, Gott! O, Gott! - [14, c. 343].

A. IIHiumep 300paxye NOTIK CBIZIOMOCTI TAKOX Y
BUIJISAZI BHYTPIUIHBOTO MOHOJIOTY 3 KOMIO3HUIIHHO-
MOBJICHHEBOIO (OPMOIO  «IAMHAMIYHUH ONHUC» IS
KpaIoi penpe3eHTarlii eMOIiil JiBYMHH, 110 BUPAKEHO
eMOILIIHO-OIIHHAMH ~ eIITeTaMHt, (ppa3eosoriaMom,
JMTOTOIO 1 Ta YHCICHHAMH  alo3i0Ne3UCHUMHU
peuennsmu: Ja, ein so verworfenes Geschdpf bin ich
[14, c. 358]. Wozu habe ich denn meine herrlichen
Schultern und meine schénen schlanken Beine ? [14, c.
355]. Herr Dorsday, Sie erweisen der kleinen Else
auch die letzte Ehre? [14, c. 352]; dreifSigtausend
Gulden... [14, c. 329]; dreifigtausend [14, c. 333]; ...
diese dreiffigtausend  Gulden [14, c¢. 344];
Dreifigtausend Gulden [14, c. 348]; ... dreiffigtausend
Gulden... [14, c. 349]; ...die dreifiigtausend Gulden...
[14, c. 357]; Dreifigtausend, dreifiigtausend... [14, c.
354].

I'pannuHe  emouiiiHe  HampykeHHs  Enb3u
BiZjoOpaxkeHO y po3B’s3ii HoBenu. PDopmar i€l
KOMITO3HUITIHHOT CKJIaJI0BOT TOBOJII ipaMaTHIHUH, ajKe
MICTHTh BHYTPIIIHIH MOHOJIOT i3 KOMIIO3HMIIHHO-
MOBJICHHEBOIO ()OPMOIO «IUHAMIYHHUN OIHCY», SKHMA
JNIBUMHA  OPOJAYKYE  OKIMYHHMH,  CIINTHYHUMHU
pedeHHAMH, emi(oporo Ta PUTOPUIHUMH NMUTAHHIMU!
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Sie rufen von so weit! Nicht wecken. Ich schlafe ja so
gut. Morgen friih Ich werde lieber fliegen. Ich habe ja
gewufst, daf3 ich fliegen kann . Was wollt Ihr denn? [14,
c. 381].

BucHOBKM i mepcneKTHBH JIOCJiTKEeHHS.
BHyTpiliHE MOBIECHHS Ma€ YHIKalbHY HpUPOAY 1
XapaKTepU3y€eThCS MPEIUKATHBHICTIO, YPHBUYACTICTIO,
(hparMeHTapHICTIO,  CTHCIICTIO,  PEAyKOBAHICTIO,
imiomaTu4HicTIO. BOHO Tpe3eHTye LiMMHA CIEKTp
eMOIlif, TOYyTTiB Ta CBITOCIPUHMAHHA HE TIIBKH
MEepCcoHaXka, a ¥ JIHTBO-TICHXOJIOTIYHY CYTHICTh
aBTOpa, WOTO MO3WIiI0 AK ocobucrocti. Ha piBHI
XYAOKHBOTO  JUCKYpPCY  BHYTpILIHE  MOBIICHHS
Ipe/iCTaBIeHo y (opMi HEBJIACHE-TIPSIMOI  MOBH,
BHYTPIIIHBOIO ~ MOHOJIOTY, IIOTOKY  CBLJIOMOCTI.
KoHcTaroBaHO 4acTOTHICTh BXKMBaHHS BHYTPIIIHBOTO
MOHOJIOTY 1 TIOTOKY CBIJIOMOCTI Yy IJIOIIMHI MAJIO1 SIiKU
— HoBenu. lle € BUNpaBEaHMM,  OCKUIBKH
BUIIIE3TaIaHUH )KaHpP Ma€ Taki 0COOIMBOCTI: CTUCITICTB,
3aroCTPeHICTh,  KOHTPACTHICTh,  IpaMaTHYHICTB.
BryTpimmHEOMOBIIEHHEBA ISITBHICTE
MepcoHi(hiKOBAaHOTO OIMOBiada 0COOMCTICHO BinOMBae
ity moJTipoHit0 EeMOLIHHIX TIepeKMBAHB,
pENpe3eHTOBaHUX SIK BHYTPIIIHIM MOHOJIOTOM, TaK i
MOTOKOM CBijioMocTi. Hanpukian, aBTop 3aBIsKd UM
JBOM  DI3HOBHIAaM  BHYTDIIIHBOTO  MOBJICHHS,
BUPXCHUX  MOHOJOTIYHMM  abo  JiaJOTIYHUM
(opmaToM i3 KOMITO3UIIIHHO-MOBJIEHHEBOIO (HOPMOIO
«IMHAMIYHMH omuc», IHTEHCH(IKye HaIpyKEeHHs
CIOXKETY HOBENH. A 32 JOIOMOrOK BHYTPILIHBOTO
MOHOJIIOTY i3 KOMIO3HIiHO-MOBIICHHEBOIO (POpPMOIO
«po3mymM» BIH HEHTpanlizye 3aroCTpeHHS, 3MEHILIYE
IHTCHCUBHICTH eMoNiiHOi HanpyTu. [HIMME crioBaMmu,
o0 CTBOPHUTH JAWHAMIYHE PO3TOPTaHHS HOBEIH, abo,
HaBIIaKH, 3TOPTaHHS €MOLIIHHOTO HANpY)XEHHs, aBTOP

BAa€THCS pa(e] BiI[HOBiI[HI/IX MOBHOCTI/IHiCTI/I‘IHI/IX
3aco0iB.

OTxe, B3aEMOISI MDK O0OpaHOI aBTOPOM
JKaHPOBOIO (OPMOIO 1 CrmocoOOM BTIJICHHS #Oro
XYH0XKHIX IHTEHLH, 30KpemMa peasizaris

BHYTPIIIHBOT'O MOBIICHHS, MepedyBae y IUTOIIUHI
BIMOBiTHOTO JKaHpy. Ha nmymMKy aBTOpa CTarTi,
JIOPEYHO 3OIACHATH OCIIIOKEHHS
BHYTPIITHFOMHUCIIEHHEBOT TisUTBHOCTI TEpPCOHAXa Yy
JMIHTBOCHHEPTETHYHOMY acIleKTi, Tpu sSKoMmy Oyme
KOMIUIEKCHO 1 CHHEPreTHYHO BHBUYCHO BCi CKIIAIO0BI
MOBJIGHHEBOTO TIPOLECY MiJ BIUIMBOM JIIHIBAJIbHUX 1
eKCTpaJTiHrBaTbHUX YHMHHUKIB.
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Mameodosa I'onomupa Illaxun Koi3ol

Acnupaum @I'BOY BO «Camapckuii 2ocyoapcmeentbiii

COYUATLHO-NEOA202UYECKUTI YHUBEPCUMEN »
2. Camapa

COOTHOIINEHUE UCXOJHOI'O 3HAUYEHHU S CJIOBA U ETO TIPOU3BOIHbIX 3HAYEHUI

AHHOTa].ll/lH. B crartbe paccMaTpuBarOTCA BUABI TPAHCHIO3HUIINK JICKCUYECKOTO 3HAYCHHSA B IIpOLECCE
3BOJJIIOIUH CEeMaHTHYECKOI CTPYKTYPHBI CJIOBA. yﬂeﬂﬂeTCﬂ 0c000e BHUMaHHE TaAKUM TEPMHUHAM, KaK JIeKcuueckoe
3HAYeHue C08d, UCXOOHOe U NPOU3B0OHOe 3HAYeHIe. AHATTN3UPYETCs JEHOMEH CEMaHTHIECKOW TPAHCIIOZUINH U
OIIMCBIBAKOTCA €€ BHIBI. B YaCTHOCTH, NPUBOAUTCA KJIaCCI/I(bI/IKaHI/I}I BHUOB TPAHCIIO3UIUU JICKCUYECKOTO
3HaueHus, npemioxxenHas I'. [aynem. B cTatbe ncnosb30BaH MaTepuai aHIIIMMCKOTO A3bIKa.

Abstract. The article is devoted to the kinds of semantic transposition occurring in the process of word
semantic structure development. Particular attention is given to such terms as the lexical meaning of the word, the
original and derived meaning. The author analyses the phenomenon of semantic transposition and its kinds. In
particular, a classification of semantic transposition offered by G. Paul is considered. The article is based on the

English language material.

Knroueswie cnosa: nexkcuueckoe snauerue cloea, Ucxoonoe 3Ha4YeHue, npou360()Hoe 3Havernue, mpaHcno3uyus
3HayeHus, cyscenue / pacuuperue / c0gue / nepeHoc 3Ha4eHus.
Keywords: lexical meaning of a word; initial meaning; derived meaning; semantic transposition; narrowing

/ widening / shift / transference of meaning.

Haunewm ¢ onpeneneHnii ICXOAHBIX MOHSITHM.
CnoBo - 3TO LEeNbHOO(OPMIICHHAS
HOMUHATUBHAsA CAUHHIIA A3bIKA. CJ'IOBO Ha3bIBACT
(o0o3HavaeT) mpeaMEeThHl,  SBICHUS,  JEHUCTBUS,
COCTOSIHMS, OTHOIIEHMS MW T.O. Bcskoe CJI0BO
XapaKTepU3yeTcs HAJHMIMEM JIEKCHUECKOTO 3HAUCHHUS.
Jlexcuyeckoe 3HAUYEHHE — OTO «COAEpKAHHE
ClIOBa, T.. yCTaHAaBIMBacMas HAIINM MBIIUICHUEM
COOTHECEHHOCTh MEXAY 3BYKOBBIM KOMIUIEKCOM U
NpeMETOM WJIH  SBJICHHUEM JICHCTBHTEIHLHOCTH,
KOTOpBIE 0003HAYCHBI 3TUM 3BYKOBBIM KOMILICKCOM)
[5, c.118]. IlpuBemem eme OOHO OIpenEICHUE:
«JIekcuueckoe 3HaUEHHE CIIOBA — ITO €r0 COJIEpPIKaHNe
.., B KOTOPOM pAacKpbIBaeTCsl NPEICTABICHUE O
npe):[MeTe, HpI/IHﬂTOC S3BIKOBBIM KOJIJICKTUBOM H
3aKpeTieHHOE B mporecce 0011ECTBEHHOM
KOMMYHHKAIIUH, cTaBiee (GakToM si3pika» [2, c. 127].
Jlexcnyeckoe 3HaueHHWE CIIOBa, Kak MpaBwio, Ooisee
KOHKPETHO, yeM CJIOBOOOpa30BaTEIILHOE "
rpaMMaTHYeCKOe, KOTOPBIE OTJIMYAIOTCS BBICOKOH
CTETIEHBI0 A0CTPAKTHOCTH (XOTS CYIIECTBYIOT U CJIOBA
C BBICOKOAOCTPaKTHBIM JICKCHYCCKHM 3HaueHHeM). B
CEMAHTHKE CJIOBa JIEKCUMYECKOE 3HAYEHHUE CUMUTAETCS
SaepHbIM  (IEHTPalbHBIM), a TpaMMaTHYECKOe H
CII0BO0Opa3oBaTeNbHOE — MEpUPEPUHBIMH.
Jlexcmueckoe 3HaueHHWe cioBa (opMmupyeTcs B
CO3HAHMM JIIOJIEM HAa  OCHOBE TMPAMBIX  WIH
OTIOCPEIOBAaHHBIX CBS3€H 3BYKOBOTO KOMIUIEKCA C
MpEeAMETOM WIH SIBJICHUEM JeHCTBUTENbHOCTH. B
3aBUCUMOCTH OT XapakTepa COOTHOIIEHHUS CJoBa C
0003HaYaeMbIM OOBEKTOM PA3IUYAIOT HCXOIHOE
(ocHOBHOE, IPSIMOE) U MPOU3BOIHOE 3HAUEHUS CIIOBA.
HcxonHoe IekcHdyeckoe 3HAYeHHE CJIOBA — 3TO
3HaYEHUE, HETIOCPEICTBEHHO CBSI3aHHOE C OTPAKEHUEM
(hparmMeHTOB OKpYXarolero MHpa. 910
CTHJINCTUYECKH HEHTpadbHOE 3HAYEeHHE, KOTOpOEe He
UMeeT OOpasHOCTH, MPAKTHYECKH HE 3aBUCUT OT
KOHTEKCTa W Cpa3y BO3HHMKAeT B CO3HAHWUHW TIPHU
MPOM3HECEHWH CJIOBa BHE KOHTeKkcTa. FcxomHoe

(mpsiMoe)  3HaueHWe  SABISIETCS  TJABHBIM B
CEMaHTHYECKOH CTPYKType ciioBa [6, c. 5].

B mpouecce wucTOpHuecKkoro pa3BUTHSA SI3BIKA
CEeMaHTHUYECKas CTPYKTypa CJIOBa pa3BHUBacTICs; B
pe3ynbrare 3TOro Ipolecca y CJI0Ba BO3HUKAIOT
NpPOU3BOJHBIC 3HAUCHHS, T.€. BTOPHYHBIC 3HAUCHUS,
(YHKIMOHUPYIOIE HAPSILY C MIPSIMBIM.

B nporiecce sI3pIK0BOM 3BOITIOIMH 00pa3yoTCs He
TOJIKO HOBBIE 3HAYEHHS y MMEIOIIUXCS CJIOB, HO U
HOBBIE CJIOBA. TPaHCHO3MIUS 3HAYEHHs — OAUH M3
C1oco0oB CJIOBOOOpa30BaHMSI. ITpounsBoaHbIi
JEKCUKO-CEMAaHTHUYECKUI BapUaHT ClIoBa B psJe
CIly4yaeB CTAHOBUTCS CaMOCTOSITENbHBIM  CJIOBOM.
Hampumep, y aHTIHICKOTO ciioBa SPring, MMEBIIEro
HCXOJTHOE 3HAaUCHHE «B3PbIB, pa30yxaHue, pa3lyBaHue,
pocT», Ha 6a3e 3TOT0 3HAYEHUS B CBOE BPEMS BO3ZHUKIH
MNPOU3BOJHBIE  JIEKCUKO-CEMAaHTHYECKHE BapHUaHTHI
«IIPBII», OTHPBICK», KPOTHHUKY, KBOCXO», «BECHAN,
KOTOPBIE CO BPEMEHEM CTaIH OTIEIbHBIMH CIOBaMHU.

TepMun mpaucnosuyus UIMeeT Pa3HyIO TPAKTOBKY
B JIMHI'BUCTHYECKHX TpyAax. OTHAKO B 00IIEM CMBICIIE
10J] HUM ITOHMMAETCs U3MEHEHHUE A3BIKOBON eIUHHLIEH
CBOEr0 IPaMMAaTHUYECKOTO 3HAUEHHSI C COXPAHEHHEM €€
CMBICIIOBOIO coziepkanus [8].

III. bamwm 1nepBbIM  BBIABUHYJ  IIOHATHE
TpaHcnosuimu. OH  BBAETHJ JBa €€ BHJA:
rpammarmdeckas u cemantideckas [1, ¢. 131]. Ilpu
rpaMMaTHIECKOI TPAHCIO3UINH MIPOMCXOHUT
M3MEHEHHE TPaMMATHYECKOW (YHKIMHM S3BIKOBOM
eaVHUIBl 0e3 CYIIeCTBEHHOTO W3MEHCHHS  ee
COZIep’KaHusl, a CEMaHTHUECKasl BIICUET 3a COOOH TakKe
HU3MEHEHHE CMBICIIA.

W3yueHnneM TpaHCHO3UIUHU 3aHUMAIUCh MHOTHE
auHTBUCTEL.  Ocoboe BHMUMaHHE OHHM  YJIEINSUIN
KinaccuduKanuy BUJIOB TpaHcnosuiuu. OmHAako Ha
CeTONHAIIHUI IEeHb HET KIacCU(PHKAINU, KOTOpas
YIOBJIETBOPsUIA ObI TPEOOBAaHUAM BCEX YUCHBIX.

Cpenn BcexX TPEIOKEHHBIX KiIacCHU(UKAIHA
HaunbosbIIee pacnupoCTpaHeHue HoJIyuuia
knaccudukanus [. Tlayns, ocHoBaHHas HA JOTHYIECKOM
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npuHoune. OH  BbLACTHI
CEeMaHTHUYECKON TPAHCIIO3ULINH:

* Cy)KCHHUE 3HAUCHHMS

* pacHMpeHue 3HaYCHUs

* cMenieHue (CABUT WM IIEPEHOC 3HAYCHUS)

e mpoude THUINBI (YXyIOIICHHE | YJIy4YlICHUE
3HAaYCHHs, TUIIEpOOIIa U TUTOTA)

[pu cy’xeHIH HCXOAHOE 3HAUYEHIE COOTBETCTBYET
POIOBOMY TMOHSATHIO, a TPOU3BOAHOE — OIHOMY U3
BXOZSIIIUX B HETO BUAOBHIX MOHATHII [4]. Hanpumep, B
JpeBHeaHMiickoM s3bike cioBo fugel oGosmauano
JM00YI0 NTHILY, @ B COBPEMEHHOM aHTIHMICKOM CIIOBO
fowl o603Hauaer Tonpko goMariHO mTHILY. Clo/a e
MOXXHO OTHECTH NPEBpallleHHe HMEH HapHIATEIbHBIX B
umena cobctBennsie (the Channel — «moponus Jla-
Manmy).

Pacmpenne 3HAYCHUS MPOTUBOIIOJIOKHO
cyxernto. CIOBO, KOTOpOoe BBEIpaXalo BHIOBOE
MOHATHE, PACIIMPSICT CBOE 3HAYCHHE N0 POIIOBOTO
nousitusi. Hampumep, aHrnumiickoe cioBo  pipe
MIePBOHAYAIIEHO 0003HaYAI0 MY3bIKAIBEHBIN
HHCTPYMEHT, T.€. TOJBKO OJWH BHJ TPYOBI, a MO3IHEE
OHO PaCIIUPUIIO CBOE

3HAYCHUE W HBIHE 00O3HaYaeT 0y Tpyoy /
TpyOKy.

K TpeTbemMy BHIY OTHOCSTCS TaKHe IOJIBU/IBI, KaK
MeTadOpUIECKHU IepeHoc

(cMelieHne MO CXOJCTBY) M METOHHMMHYECKHA
MepeHoc (CMENIeHUE 10 CMEKHOCTH).

[IpumepoM MeTagopHUECKOTO MEPEeHOCA MOTYT
MOCITYKHUTH CIICAYIOIINE CIIOBA:

* snail «ynuTkay — «MeAIUTEIBHBIA YET0BEK»

* caterpillar «ryceHUTa» (3001.) — «TYCEHUYHBIH
X011» (TEXH.)

* hand «pyka» — «cTpenka 4acoB»

K uucny cioB, 3HaueHHs1 KOTOPBIX Pa3BUIINCh HA
OCHOBE METOHHMMHUECKOT'O NEPEHOCa, OTHOCSTCS:

* cane «Kamplill, TPOCTHUK» — KTPOCTHY»

* COIN «KJIMH JUTS1 YeKaHKH MOHET» — «MOHETa»

* sable «coboB» — «Mex co00IIs»

Knaccupukarmms I'. Ilayns HecoBepuieHHA:
MPUHIAI JEJICHUS, IOJIOKCHHBI B €€ OCHOBY, HE
OXBATHIBACT BECh MaTepHai. YUHUTHIBAsI ATOT H3bSH, [ .
[Mayne BBeN emie OOWH BHUI, Ky/Aa BOIDIM CITydaw, HE
MOJXONWBIIME TOJ TPH OCHOBHBIX. Cpemm HHX
OKa3aJIMCh THIIEPOOTIa U JTUTOTA, a TAKXKE yXyIIICHUE U
yIy4IIeHne 3HaYCHHS.

VYxynauieHne (nerepuopanus) 3HAYEHWs — 3TO
WU3MEHEHHE 3HAYCHHMS, COIPOBOXK/IAIOIIEECS
BO3HUKHOBEHVEM HETaTUBHOU OLIEHOYHOU
KOHHOTAIIMU Y CJIOBA, KOTOPOE IEePBOHAYAIBHO OBLIO
CTHIIMCTHYECKU HeWTpaIbHbIM, Harpumep:
JpeBHeaHr. cnafa «manpunk» — coBpem. anri. knave
«IUTYT, HETOJISI».

Viydmenne (amenuopanys) 3HAUYCHHS — 3TO
(eHOMEH, OOpaTHBIH YXYyIIICHHIO. JTO HM3MEHEHHUE
3HAUCHMS, CONPOBOXKJAIOIIEECS BO3HUKHOBCHHEM
MMO3UTUBHOM OILIECHOYHON KOHHOTallMM Yy CJIOBA,
KOTOpO€ IEePBOHAYAIBHO OBUIO  CTHUJIMCTHYECKH

(QU(18%101185 (5] BUbI

HEUTpaJbHBIM, HAIPUMEp: ApeBHeaHr. Cniht «cmyray
—  «OpY>KEHOCell, MOJIOAOH BOMH» — CpPEJHEaHTI.
knight «peiapp» — COBpeM. aHIN. «CMENBId |
0J1aropoIHbII YETOBEKY.

I'mnep6ona MIPOSIBIIAETCS B KpaiiHeM
NPEeyBEJIMYEHUN pa3Mepa WIM HHOrO IpHU3HAKA Yy
Kakoro-1m0o mpeaMeTa win siBineHus. Hampumep:

+ once in a blue moon «ouens peako»

* a thousand apologies «TeICS9a N3BUHEHUI»

+ a diamond as big as the Ritz «GpwmtranTt
pa3MepoM ¢ otenb Putmy

JIutoTa — HaMepeHHOE IpeyMEHbIEHUE pa3Mepa
WIN MHOTO IIPU3HAaKa Yy Kakoro-iubo mpeaMera WIilu
srneHust. Hanpumep:

« She is not as young as she was. (She is old.)

* They aren’t the happiest couple around. (They
are unhappy.)

* He is no oil painting. (He is ugly.)

Kak ormeuanocs Beie, kiaccupukanms [ . I[Tayms
OCHOBAaHA Ha JIOTHYecKOoM mpuHnune. OHa Jeriaa B
OCHOBY TpYyAOB JPYIHX YYEHBIX, 3aHMMAIOIIUXCS
BOMPOCAaMHU TPAHCIIO3UIINH, MakHnaiita, ['punoy,
Kurrpumka. B wumx Tpymax Obula HCIOJIB30BaHA
HECKOJIbKO MHAs TEPMUHOJIOTUS, HO IPUHLIUI JeJICHUS
ocrajcs TeM xe. B ux pabortax TepMUH pacuiupenue
ObUT 3aMEHEH TEPMHUHOM 2eHepanusayusi, TEPMHH
cyxcenue  —  TepMHHamMu  cneyuanuzayus |
KOHKpemu3ayus, a TEPMUH cO8Ue — TEPMUHOM nepeHoC.

TakoBbl, MO HAaIIMM NPEACTABICHUSAM, BHIBI
COOTHOILIEHHs] HMCXOJHOTO 3HAYEHHUS CJIOBA U €r0
MIPOU3BOIHBIX 3HAYECHHI.
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METHODOLOGICAL PROBLEMS OF LEARNING THE STATE LANGUAGE: ANALYSIS AND
CLASSIFICATION

METOJOJIOTHYECKHUE ITPOBJIEMbBI OBYYEHHUSA 'OCYJAPCTBEHHOMY S3bBIKY:
AHAJIM3 U KJIACCUOPUKALUSA

Summary. Nowadays we have a certain problems regarding the learning and teaching of a state language.
The modern Kazakhstan language policy is centralized by the state. It is also characterized as promising, since it
is aimed at changing the existing language situation. Politics takes into account the interests of the masses and
therefore it can be called democratic. Of course, it is necessary to emphasize the international nature of the
language policy, since, despite the fact that priority is primarily given to the development of the Kazakh language,
maximum attention is paid to the development of the Russian language and languages of all other ethnic groups
of the country. Despite all the attempts of current language policy many linguists say that there are a lot of issues
regarding methods of teaching Kazakh language in our state. In this article we made an attempt to analyze and
determine the main features of the language situation in the Republic of Kazakhstan at the present stage, focusing
on the ongoing language policy.

AHHOTalIl/Iﬁ. B HacCToAIIEE BPEMA Yy HAC €CTh OIPCACIICHHBIC Hp06HeMLI C U3YUYCHUEM U NPEIoJaBaHUCM
roCy1apCTBECHHOI'O A3bIKa. COBpeMeHHaH Ka3aXCTaHCKas sA3bIKOBas MOJHUTUKA HEHTPAIU30BaHa rocyJapCTBoM 1
CUMTACTCs KaK MHOTOO0OCIIIaroIasl, MOCKOJIbKY HalpaBJicHa Ha U3MCHEHHUE CYIICCTBYIONICH S3bIKOBON CHTYaIlHH.
[MonuTHKa yYUTHIBAET HHTEPECHI MAacC M IMOITOMY €€ MOXHO Ha3BaTh JeMokparnieckoi. KoHeuHo, HeoOxoaumo
MOJYEPKHYTh MEXYHAPOAHBIM XapaKTep SI3bIKOBOM IIOJUTHUKHU, ITOCKOJIBKY, HECMOTPS Ha TO, YTO IIPUOPUTET
OTHACTCA B IMNCPBYIO OYEPCIAb Pa3sBUTUIO Ka3aXCKOI'O sA3blKa, MAaKCHMMaJIbHOC BHUMAHUEC YACIACTCA PA3BUTUIO
PYCCKOTO s3blKa M A3BIKOB BCCX APYIrUX SA3BIKOB OTHUYCCKHUX IPYNIl CTPAaHBI. HeCMOTpSI Ha BCC IIOIIBITKH
COBpeMeHHOP'I SI3BIKOBOM MOJUTUKU, MHOT'UC JIMHIBUCTBI T'OBOPAT, YTO B HAIIEM I'OCYAapCTBE CYHICCTBYCT MHOT'O
l'IpO6J'IeM, Kacaromuxces MCTOA0B MPCIIOAaBaHU Ka3aXCKOI'oO SA3bIKa. B ,Z[aHHOI71 CTaTbC Mbl NPCATIPUHAIIN TONBITKY
MNpOaHAJIN3UPOBATL U OIPEACINTb OCHOBHBIC 0COOEHHOCTH U HpO6J‘IeMBI SI3BIKOBOM CUTyalluu B PeCHy6J'II/IK€
Kazaxcran Ha COBPEMCHHOM JTaIl€, OPUCHTUPYACh HAa HPOBOAMMYIO SA3BIKOBYHO HOJIMTUKY a TAKKE METOAUKY

00y4eHHUs TOCYyTapCTBEHHOTO SI3bIKA.

Key words: State language, language policy, teaching methods, trilingualism, issues of teaching languages
Knouesvie cnosa: eocydapcmeem-tblﬁ A3bIK, A3bIKOBAs nojaumuka, Memoouxa O6yll€Hu}Z, mpexsisolyue,

I’lp06ﬂ€Mbl npenodaeaHuﬂ A3bIKOB

INTRODUCTION

As noted by the First President N.A. Nazarbayev
at the XIII session of the Assembly of the People of
Kazakhstan: “We must make every effort to further
develop the Kazakh language, which is the main factor
in the unification of all Kazakhstan people. At the same
time, it is necessary to create favorable conditions for
representatives of all nationalities living in the country
to speak, study in native language, and to develop it. "

In the Doctrine of National Unity, the state
language is defined as a key priority, the main factor in
spiritual and national unity. Mastering state language
should be the duty and obligation of every citizen of
Kazakhstan, an incentive that determines personal
competitiveness and active participation in public life.

Despite all kinds of work aimed at the state
language and the established methodology of its
teaching, there is an uneven level of proficiency in the
state language in society. In the state policy of
Kazakhstan, the linguistic aspect occupies an important
place. Since Kazakhstan gained its independence,
language processes have become the subject of sharp
controversy in all spheres of life.

MAIN PART

In the Republic of Kazakhstan, knowledge and
level of proficiency in the state language are
inextricably linked with ethnic identity. This
connection is especially evident among Kazakh youth.
Not knowing the Kazakh language, they mark it as their
native language. According to a sociological study
conducted by the Alternative Research Center with the
assistance of the Open Society International Institute
for Regional Studies in August 2008, it was revealed
that 98.4% of Kazakhs noted Kazakh as their native,
although out of a hundred percent 74, 7%; are fluent in
it, 14.4% - speak, but do not write; 6.2% - understand
and can explain themselves; 2.9% -can barely
understand and 2% - - do not own at all. [4].

There are regions in Kazakhstan in which the
Kazakh language is not widespread. At the same time,
there are regions in which Russian is inferior to
Kazakh, for example, in the south and west of
Kazakhstan.

Nowadays, knowledge of the Kazakh language is
a prerequisite for working in the public service. On
June 1st, 2006, a presidential decree was published,
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according to which, by 2010, office work in
Kazakhstan was to be translated into Kazakh. The
decree obligated the state authorities "to carry out work
on the phased transition until 2010 of office work,
maintaining accounting, statistical, financial and
technical documentation in the state language.” But the
Soviet heritage, namely, the previously conducted
linguistic and cultural Russification, played a decisive
role in maintaining the high positions of the Russian
language in the Republic of Kazakhstan. In industry
and science, the predominant language is Russian, and
in the last decade it is English.

In the preface to the brochure “The Russian
language is the state-forming language of Kazakhstan”,
Mikhail Sytnik, political scientist, member of the RSD
“Lad”, notes: “The practice of social interactions of
people shows that as soon as a complex technical or
medical language begins, this is the end of everyday
Kazakh language and then scientific Russian begins.
For example, it reaches the point of absurdity when
doctors don’t know with what Kazakh words to
designate this or that differentiated part that makes up
the internal organ of a person, or when in industrial
technologies specialists cannot designate details of any
mechanism or technical process, because there are no
such words exists in the Kazakh language. Therefore, if
a person of a Kazakh nationality works in the field of
complex sciences, then he is forced to use the Russian
language to perceive scientific information, and the
Kazakh language remains for simple everyday
communication “’[7].

Linguist Zhanna Umatova, believes that it is
necessary to raise the prestige of the state language, and
this directly depends on improving the quality of
education. Once the prestige rises, she believes, many
will themselves show a desire to learn the Kazakh
language, but if there is no decent level of teaching,
nothing will work.

Translator and linguist Samiga Salimova believes
that the motivation in learning the Kazakh language
proposed by the state is absolutely wrong. She is sure
that the transition of office work to the Kazakh
language can in no way serve as a motivation for
learning the state language.

She believes that primarily in Kazakhstan the
method of teaching the Kazakh language is still on a
low level. As soon as the method is to be improved,
according to her, there will be a desire to learn a
language, logic will appear, the language will cease to
seem complicated.

“For several decades we have not been able to
learn the Kazakh language when English is taught in a
year or two. Where are all our outstanding
methodologists? You look at them, some professors
have developed so many textbooks. And it's all in vain,
”says Salimova.

The linguist wonders how much money the state
spends on “vivid pictures in books and on useless
stories and translations.”

“For fifty years we have the same material in
books, the same texts and translations. How much can
you translate this text about Kunanbaev from fifth

grade to eleventh? | was always amazed by the
question, why good marks are there in the certificates
of graduates of schools, but in reality, this graduate
cannot connect two words? ” - added Salimova.

Political scientist Dos Koshim argues that
according to the laws of social linguistics, if desired, a
person can learn a language in four years, being outside
the language environment. Some other politicians also
say that reference to an imperfect technique is another
excuse. Is there really a problem in the methods we
use? - says Dos Koshim.

Teacher of the Faculty of Philology and Pedagogy
of the University named after Suleimen Demirel, Dr.
PhD Aisulu Nurzhanova believes that if the teacher is
demanding and the student is diligent, then learning the
language will not be difficult.

There are two methods of teaching the Kazakh
language to representatives of other nationalities: the
method of studying Kazakh as a foreign language and
the method of studying it as a second language. The
latter differs from the methodology of training
foreigners and is well suited to representatives of other
nationalities living in Kazakhstan. In general, the
methodology of teaching the Kazakh language is
imperfect and has not yet received uniformity.
However, every year the number of people who want to
master the Kazakh language is growing. We have been
teaching Kazakh as a second language since ancient
times.

Our scientists have written many wonderful
textbooks. We have such authors as Karlygash
Kadasheva,  Aldasheva,  Suleimenov, Fauzia
Orazbaeva. We are guided by their textbooks. But they
also have their drawbacks. They often use two
languages in parallel. These textbooks offer a
methodology for teaching the Kazakh language through
the Russian language. It is not right. One of the methods
of teaching a language is learning a language without
mixing, through conversations in the language being
taught. Aisulu Nurzhanova teaches Turkish students.
They divide training into five levels. Students who
come to them, at first master a simple level, in two years
go to the middle level and only later they can freely
speak, read and write in the Kazakh language.
Nevertheless, the main criterion for learning a language
is not a methodology, but the desire of the learner and
the individual methodology of the teacher.

For more than 70 years, a monolingual culture has
existed in Kazakhstan: for all occasions, in any national
environment, knowledge of one Russian language was
enough. A successful career without excellent
knowledge of the Russian language was previously
unthinkable. In such a monolingual situation, several
generations have grown in Kazakhstan. The Russian-
speaking population did not need to learn a second
language, and teaching foreign languages in high
school and universities was often formal. For each new
generation, this rejection of learning a second, third,
fourth language has become a behavioral norm. Since
the 90s, there was a need for knowledge of the Kazakh
and English languages, but the population had
problems due to the lack of a behavioral orientation to
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learning languages. In our society, such educational
facilities did not exist for a long time, which is why the
population has difficulties in learning a second
language. The other side of the problem is training
programs, textbooks, and dictionaries. Often, learning
is based on the assimilation of complex grammatical
material. A child at school with difficulty masters the
basics of the grammar of his native language, and in the
lessons of the Kazakh language he is required to learn
complex rules of the Kazakh language. Adults have
successfully forgotten the grammatical rules of their
native language from school, and the courses offer the
theoretical foundations of semantics, morphology, and
phonetics of the Kazakh language. That is why the
results from programs using large volumes of
grammatical material are few or none at all.

There is another important point that deserves
mention. Many authors of textbooks and methods
suggest starting teaching the Kazakh language with the
works of Abay. It's incomprehensible! The prose and
especially the poetry of Abay Kunanbayev is the most
complex, high level of the Kazakh language. For
example, Abay's “Words of edification” are not always
clear even to people, who studied at the Kazakh branch
of the Faculty of Philology. Speakers of the Kazakh
language themselves do not understand everything in
this great work, which is the quintessence of
philosophical views, the pinnacle of creativity of this
outstanding enlightener. [1]

The adapted grammar of the Kazakh language is
successfully used in foreign-language audiences.
Today, the pace of development of the educational
process in many respects depends not only on the
innovative technologies used, but also on the competent
organization of educational work, effective qualified
teaching methods and the creation of a favorable
atmosphere for learning. The purpose of the proposed
methodology is a comprehensive review of the
possibilities of developing a methodology for teaching
the Kazakh language as a foreign language, the
collected materials will be examined from different
angles, holistically and systematically. Linguistic
teachers need to develop a critical attitude to
pedagogical work and practice, to constantly improve
their skills on the basis of familiarization with the
educational literature and methodological experience
of foreign specialists. Pedagogical creativity and
mastery do not arise from scratch - it is a great work,
the accumulation of experience. A language teacher
should remember that any language has its own
linguistic structure and system, its own imagery of
reflection. Both teaching and learning the language is a
multifaceted work that has wide scope for search and
innovation for linguistic teachers.

The goal and main task of linguists and teachers of
the Kazakh language is to create educational and
methodological complexes. To create a teaching
materials, changes in the existing structure of the
methodology, teaching methods of the Kazakh
language, the content of teaching aids, and the design
of the educational process are required. In our country,
educational programs correlate with language learning

and two main trends are identified: bilingual and
multilingual education. That is why the teaching
materials of the Kazakh language for a foreign audience
are bilingual (options in Kazakh and Russian). For
example, “Kazakh language” is a textbook for students
of the Russian branch of the geographical faculty
(Tymbolova A., 2008), “Creative Pedagogy”
information and methodological magazine: (materials
in Kazakh and Russian), “Exercises for the
development of the language” (Zhakhina B. , 2002)
“Kazakh language”. Test book for preparing for UNT
(Ibragimov K., 2011). The goals and objectives of these
manuals, methodological recommendations, and
developments are to provide practical mastery of the
Kazakh language and prepare for the exam to assess the
level of knowledge of the Kazakh language by the
testing method. Particular attention is paid to listening,
speaking and testing. However, the problem of the
formation of innovative technology for the system of
teaching the Kazakh language as a foreign language is
still not resolved. [3]
CONCLUSION

Thus, in this article we made an attempt to
determine the main features of the language situation in
the Republic of Kazakhstan at the present stage,
focusing on the ongoing language policy. The modern
Kazakhstani language policy is centralized, as it is
carried out by the state and provides for a system of
compulsory measures; It is also characterized as
promising, since it is aimed at changing the existing
language situation. Politics takes into account the
interests of the masses and therefore it can be called
democratic. Of course, it is necessary to emphasize the
international nature of the language policy, since,
despite the fact that priority is primarily given to the
development of the Kazakh language, maximum
attention is paid to the development of the Russian
language and languages of all other ethnic groups of the
country.

The most important condition for the functioning
and development of languages in the region is the need
to create a language environment. The efforts of a
school or university are not enough; the problem is
observed in the absence of a linguistic environment in
family-domestic relations. The publication of books in
three languages, broadcasting television programs and,
most importantly, cartoons in three languages will
equally allow achieving great results in promoting
trilingualism in our country.
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PHONEME AND MORPHEME IN THE VERBALIZED CONCEPT ORD/LANGUAGE/SPEECH

Cmacniit Banepia Muxaiiniena,

Kanoudam QinonoziuHux HayK, OoyeHm

3asioysay kageopu « Dinonociay

00ecbk020 HAYIOHANLHO20 MOPCLKO20 YHIGEPCUMEmY

®OHEMA TA MOP®EMA Y BEPBAJII3OBAHOMY KOHUIEITI ORD/LANGUAGE/SPEECH

Summary In this article, the consideration of the medial zone of the field, namely the sector of the language
/ speech unit, will refer to the numerical group of thematic vocabulary, which includes all existing hyponymic
nominations of the linguistic unit of the format of the word. The lexical meaning of the word is explained by the
attachment to a particular image or ideas expressed by the word. It should be noted that the interpretation of the
lexical meaning is often carried out with reference to a single semantic complex, which, however, does not
necessarily coincide with the format of a separate graphic word, this complex (image, idea) can be expressed by
several graphic words, therefore, many definitions operate with such features as word or group of words, word or
phrase.

AHortanis B paniii crarTi npHCcBsYeHiil po3riisigy Mezia’dbHOI 30HHM IOJIsI, a caMe CEKTOpY OJMHHII
MOBH/MOBJICHHSI, HTUMETBCS PO YUCENIbHY TPYITy TEMATHYHOI JIEKCHKH, B SIKY YBIHIIUTH BCi HAasBHI TiHOHIMIYHI
HOMiHaIlii MOBHOT OuHUII GopMaTy ci10Ba. JIeKCHUHE 3HAUECHHS CII0BA MOACHIOETHCS YePe3 BiCHIKY 10 EBHOTO
00pa3y uu izel, sKi BUPaKarThCs CJI0BOM. [1001KHO 3a3HAYMMO, M0 TAYMAUYCHHS JCKCHYHOTO 3HAUCHHS TyXKe
94aCcTO MPOBOMTHCS 13 MOCUIAHHAM Ha €MHUN CMUCIIOBHI KOMITICKC, SIKHH, TIPOTE, HEe 000B’I3KOBO 30iraeThes i3
¢dopmaroM oxpemoro rpadidHOrO cioBa, Lied KomIuiekc (00pas, iges) Moxe OyTH BHpaKEHHH KilbKoMa
rpadiYHIMH CIIOBaMH, TOMY 0araTo JediHiNiiHIX BH3HAYEHb ONEPYIOTh TAKUMHU O03HAKAMH, K CIIOBO UM Tpyma
CIIiB, CIIOBO 9H (ppa3a.

Key words: seme, vowels, consonants, toneme, allomorph, stem.

Krouosi crosa: cema, eonochi, npueonochi, morwema, anomopgh, ocHosa.

omuaMIo Seme [a linguistic sign]. OagHa i3 cemem
nekcemu idiom yTOYHIOE 3HAYEHHS HOMIHATHBHOT

HocTtanoBka mpobaemun. B mamiit  crarri
HTHMEThCSl PO JIEKCHKOrpadiuHO 3apeecTpoBaHi

HOMIHATHBHI OJWHUIII HAa TIO3HAYEHHS JIIHTBAJIBHHUX
OJIMHUIL pi3HOTO (PopMmarty, a came Biag GoHEMH 10
Mopdemu. HaiizarampHimmMu HOMIHAIISIME B JaHid
migrpymi € sekcemu Sign Ta linguistic/speech form.
3okpema, (HyHIAMEHTAIBHOIO JIIHIBAIBHOI OMHHUIICIO
CIIOBHHMKHM HaszuBaroTh Sign: [a fundamental linguistic
unit that designates an object or relation or has a purely

syntactic function, e.g. words, morphemes and
punctuation]. Howminauis linguistic/speech  form
AKICHTYE yBary Ha 3MiCTOBOMy HAIIOBHEHHI1

BIAMOBIMHUX OIMHHUIL 1 HOJA€ 0 BHUILEHABEICHOIO
NepeNtiky croea, mopghemu, nynkmyayis me agikcu,
¢pasu i peuenns [a meaningful unit of speech,
language, such as an affix, a phrase or a sentence].
CHHOHIMIYHOIO 10 SIgN 3asBIEHO HOMIHATHBHY

omuuwmi linguistic form — [the syntactical, grammatical
or structural form peculiar to a language].

Mera crarTi. Hmkdye anamizyBaTEMyThCA
HOMIiHAIlil OAWHUI YCHOI 1 muceMHoi GopM MOBH B
MOPSAKY 3pOCTaHHSA IXHBOTO (hopMary.

BukinaganHs 0CHOBHOTO MaTepiady.

Sk BimoMo, (hoHEMA € HAMEHIIOI JIHTBAIEHOKO
OJIMHUIIEIO, qHs MPOBiTHA GyHKIIIS —
cMHCcIopo3pi3HIoBaNbHA. JlediHimiiiHi cTaTTi B ycix
CJIOBHHMKAX EKCIUTIKYIOTh II¢, HABOJSIYM BiJIOBIiTHI
osuaku: phoneme [the smallest unit of speech that can
be used to make one word different from another word,;
any of the perceptually distinct units of sound in a
specified language that distinguish one word from
another; the smallest phonetic unit in a language that is
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capable of conveying a distinction in meaning]. Takum
YHHOM HaroJIONIYETHCS, IO BIIMIHHICTh HE OYIb-SIKHX
3BYKIB PO3PI3HSAE CJIOBA, a JIMIIC BIIMIHHICTD THX
3BYKiB, sKi MaiTh craryc ¢(onem. [Ipm 1npomy B
CJIOBHUKaX (DIKCYETBCS 1 MOJKIIMBICTH BapiaTMBHOCTI
(onemH, TOOTO HE IIEHTHYHOCTI 3BYKOBOI (hOpMH IIpU
30epiranHi imeHTHYHOCTI (YHKIIi, PO 1e WAeThCs Y
Trymadennsx jgekcemu allophone [one or two or more
variants of the same phoneme, which do not contribute
to distinctions of meanings].

BomHouac, TOSCHIOIOYM 3HAYCHHA JIEKCHIHUX
onuamite phonetics, phonology, cioBHUKH ONIEpYIOTH
3arajJbHUM TIOHATTSIM 36VK, @ HE CHeLiaJbHUM
MOHATTAM ¢onema, BianosinHo: [the system of speech
sounds of a particular language]; [the sound system of
a language].

Po3snoxin ¢oHeM Ha ToNOCHI Ta TPHUIOJOCHI B
CIIOBHHKAX BiJOWBAETHCA Yepe3 MOSCHEHHS TeXHIKH 1X
BumoBisHHsL: VOWel [a speech sound which is produced
by comparatively open configuration of the vocal tract
with vibration of the vocal cords]; consonant [a speech
sound that is made by partly or completely stopping the
flow of air breathed out from the mouth]. Yepes
BIZICUIIKY JI0 apTHKYJISITOPHOI TEXHIKH MPOIYKYBaHHS
MPUTONIOCHUX CJIOBHUKU PO3’SICHIOIOTh MOAAJIBIINI
PO3IOJII MPUTOJIOCHUX Ha J3BIHKI Ta TJIyXi, BEJSIPHI,
¢dpukaruBHi i T.iH.: voiced, voiceless, velar, fricative,
plosive. Po3mofia TronxocHHX Ha TPH THIH TaKOXK
BiIOMTO y CIIOBHUKAaX, Jie BKa3yeTbCs, L0 TOJIOCHI
MOXYTh OyTH MOHOQPTOHTaMH, IUPTOHTAMH 1
tpudrorramu: monophthong [a vowel that has a single
perceived auditory quality]; diphthong [a sound
formed by the combination of two vowels in a single
syllable]; triphthong [a union of three vowels
pronounced in one syllable].  Tlpunarigso
MPOKOMEHTYEMO TEPMIHOJIOTIUHY HETOYHICTh JIBOX
ocTaHHiX AediHilii, OCKUIbKY 1 Oughmone, i mpugpmone
3 JIHIBICTUYHOI TOYKH 30py € OJIHIEI TOJIOCHOIO
(hoHEMOIO KOKHHUH, a HE KOMOIHAIIE TBOX UM TPHOX
TOJIOCHHX.

CHinbpHOIO Ha3BOKO IJIS TOJOCHHX 1 TIPUTOJIOCHUX
€ HOMIHATUBHA OJUHUILI SOUNd, mo aedinyerses [an
articulation made by the vocal apparatus, e.g. r-sound,
a vowel sound].

TepMmiHoNOTiYHO cnenr(hikoBaHUMHU €
HoMiHaTHBHI oxuHmIi toneme [any of the phonemes of
a tone language by which tone conveys differences in
lexical meaning] ta ablaut [alteration in the vowels of
related word forms, e.g. sing, sang, sung].

3aBepuryroun aHali3 JiHTBAIbHUX OJMHUIIb PiBHS
(hoHem, BapTO 3rajlaTH HOMIHATUBHY OJWHHMIIIO CKIAO,
fKa BKJIIOYa€ OOOB’SI3KOBY TOJIOCHY y MOXIIUBOMY
CYNpOBOJIi TPUTOJIOCHOT YHM KUIBKOX HPUTOJOCHHUX
(doHeM 1 ska € 0a30BOKO CKIIAJOBOIO IS 3BYKOBOI
dopmu ciosa. Jlekcema syllable Tiaymauutscs takum
yuHoM [a unit of pronunciation having one vowel
sound, with or without surrounding consonants,
forming the whole or a part of a word]. IlikaBoro €
€TUMOJIOTIYHa PO3BifKa 1€l OJWHUIN, sKa B
aHMNIIHCbKY MOBY TMOTpanujia uepe3 JIAaTUHY, a
TI0YaTKOBO BHXOIHTE i3 'penbKoro ciopa sullabe [take
together] (cxkraoamu doxynu), 1Mo Ha Hamly JIyMKY, €

JOCUTB OJIM3BKUM JI0 CEMAaHTHKH YKPAiHCHKOIO CJIOBa
cKao.

[MosiBa muceMHOCTI Oyna icTOpu4HO 00yMOBJIEHA
PO3BHUTKOM CYCIIJIbCTBA: «KOJH OOCST HaKOMHMYEHUX
3HaHb (iH(opMalil), B Heplly Yepry CakpaibHOrO Ta
rOCII0/IapY0-€KOHOMIYHOTO XapakTepy, HepeOuLIbIIUB
MOXJIMBOCTI maMm’sATi 1 3aTpeOyBaB ikcamii»
A.KpaBueHKO CTBEpIXKyE, MO «IOSBY MHCEMHOCTI
(30kpeMa amaBiTHOTO MHCHMA) YacTO Ha3HUBAIOThH
6uHaxo0oM, Xoda HacmpaBai I BUHHKHEHHS
MPUPOJHIM TNUIIXOM TIOB’S3aHO 13 EBOJIOIIHHNM
PO3BHUTKOM JIIOACHKOI CITUTFHOTH 1 CHpPSMOBAHO Ha
JIOJIaHHS OOMEXKCHB, SIKi 3ByKOBa CYOCTaHIIis HAKJIaae
Ha MOXIIMBOCTI MOBH SIK 3HAKOBOI CHUCTEMH», Came
UM, BBaXa€ YYCHUH, 3yMOBICHO IOPOIKEHHS
«IICEMHOT MOBH SIK KOHBEHIIIHHOT CUCTEMHU IpadiyHuX
3HaKiB  (miTep), sKi peNpe3eHTYOTh 3BYKH i
3BYKOCHOJIyYCHHSI ~ KOHKPETHOT ~ MOBH».  Hibkue
pO3TISHEMO  CHCTEMY  HOMIHAIlif  JIHTBAIBHUX
OJTMHUIIb TUCEMHOT MOBH.

bazoBoio oauMHHIECIO, 3pO3yMillo, € simepa.
BigmoBinHa inTepHamioHansbHa HoMiHatis letter e
natuHChKUM 3amosuuenHsaM: L littera [letter of the
alphabet]. B O6inpmocti  gedimimiit  ykazyeTbes
perpe3eHTaTUBHA (DYHKILS Jimepu CTOCOBHO 36YKA.
letter [a written symbol representing a speech sound],
TOOTO IMILTIKYETHCS OJHO-OJHO3HAYHA BiIMOBITHICTH
JitTepu 1 3Byka. AJie € 1 TOYHINII BHU3HAYCHHS, SKI
AKICHTYIOTh ~ PEMPE3CHTATHBHY (DYHKIIIO Jimepu
CTOCOBHO crosa. [a written symbol used in the
graphical representation of a word, such as h in
Thames]. Taka pediniris nosicHioe peHOMEH Juepagy
1 HiMOI npueonocHol, 2010cHOi, TKUN TIPU3BOJUTDH JI0
KinbKicHOI  HEBIAMOBIAHOCTI  MDK  JITEPHOK 1
(boHeMHOO (GOPMOIO CITOBA: SIK HAMPUKIIAL Y clioBax d-
au-gh-ter, w-rit-e. B TakoMmy acmekTi TOYHUM €
BU3HAa4YeHHS MOBHOI oxuuuii grapheme [all the letters
or letter combinations that represent a phoneme, as f,
ph, and gh for the phoneme [f]].

Howminarusna ogununs digraph timymaunthes sik
[combination of two letters representing one sound, as
in ph and ey], npuHariiHO MPOKOMEHTYEMO MEBHY
HEY3TOJKCHICTh MK NeQiHIMisIMA B MeXax OTHOTO i
Toro X cioBHHKA. JudTOHr €y Ha3BaHMU B il
nedininii omxum 3Bykom [one sound, as in ey],
BomHouac wei camuii cnoBuuk Oxford y inmii
nediHiiii MosICHIOE, 10 OU@mMoH2 € IOEAHAHHSIM IBOX
3BykiB [the combination of two vowels in a single
syllable].

OyHKIIHY HaBaHTaXEHICTH TpadiuHoi Gdopmu
mitepu (ii po3mip i HaMMCaHHS) KOMEHTYE Ae(iHimis
sazonosnoi nimepu: capital [a letter of the size and form
used to begin sentences and names]: iximiansHa
TO3MIIIST B CIOBI 1 pedyeHHI + 30iJIbLICHUH pPO3MIp
(YHKI[IOHYIOTb JUIst MapKyBaHHS MOYaTKy
CHHTAKCHYHOI OMWHHLI (pedeHHs) abo CeMaHTHYHOI
0COOJMBOCTI JIGKCHYHOI OJMHHLI (CIIOBO € BIIACHOIO
Ha3BOI0).

VYcranenuit Habip JiTep B MeXax NEBHOI MOBH
MO3HAYAEThCs SIK anghagim. lleli neHorar mae B
aHTIiichKii MoBi nBi Homimamii: alphabet ta ABC.
InrepHanionansHe 3anosuuenns alphabet i3 rpenpkoi
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4yepe3 JIaTHHY HPUHLUIO 10 CEpeAHbO aHIIIHChKOT
moBu y XVlcr.: ME alphabete <—— L alphabetum <-
— Gr alphabetos i moxomuo Bij Ha3B MEPHIUX ABOX
mitep rpeupkoro andasity alph + beta. Crnoso ABC €
MUTOMO AHTTIACHKOK OJUHUIICIO, siKa (DYHKIIOHYE Y
MmoBi i3 XIII cT. 1 ckilafaeTses 13 Ha3B MEPIIUX JITEP
AHIJIOMOBHO{ a0eTKH.

OIUHAISIMA CYTO MHCEMHOTO MOBJICHHS € 3HAaKH
MyHKTYyalii i giakpuTruHi 3Hakd: punctuation [marks
such as full stop, comma, and brackets, used in writing
to separate sentences and their elements and to clarify
meaning]; diacritic [a sign, such as accent or cedilla
which when written above or below a letter indicates a
difference in pronunciation or distinguish words that
are otherwise graphically identical]. IIpunanexHicTs
UX  OJWHUIL caMe€ IHCEMHOMY  MOBJICHHIO
eKCIUTIKY€EThCsl  AediHiliiHuMu o3Hakamu [used in
writing] Ta [written above or below a letter].

CHOBHHKM MICTATh HOMiHAIii [BOX THIIB
Jiakpumuky 1 3HaYHO OLUIbIIE THITIB MYHKMYAYIUHUX
3naxis. Jlo nepimux Hanexarts accent [a mark (such as
*"A) used in writing to indicate a specific sound value,
stress or pitch to distinguish words otherwise
identically spelled, or to indicate that an ordinary mute
vowel should be pronounced] ra cedilla [the diacritic
mark placed under a letter (such as ¢ in French) to show
that it is pronounced like an s rather than a k, e.g.
facadel.

[MynkTyaniiiHi 3HaKM (QYHKIIOHYIOTH y MeXax
CJIOBa, CIIOBOCIIONYYCHHS 1 peUeHHS. BITBIIICTh 13 HUX
CIYT'YIOTh JUIA MOJITy MOBHUX OJWHHIb HA CKJIATOBI
yacTuHU (Oeghic, mupe, Koma, 080Kpankda, OYicKu i
T.iH.), a TICBHI 3HAKH ITyHKTYyallii MapKyIOTh TPAHHUIIO
peUeHHS 1 OT0 KOMYHIKATUBHHUH THII (Kpanka, 3HaK
OKIUKY, SHAK NUMAHH).

[MynkTyauidHuii 3HaK deghic B aHTJIHCHKIN MOBI
HOMIHY€ETBCSI [BOMa CIIOBHUKOBUMH OJMHUIISIMU:
hyphen [a punctuation mark (-) used between the parts
of a compound word or between the syllables of a word,
esp. when divided at the end of a line of text] Ta endash
[a symbol (-) used in writing to continuing or inclusive
numbers or to connect elements of a compound
adjective, as 1880-1945 or Princeton-New York train].
Sk BuTiKae i3 nediHimiiA, 00MIBa 3HAKH € iICHTUYHI 32
dopmoro (-), ane po3pi3HAIOTHCS 32 HPH3HAYCHHSIM:
hyphen 3’emHye enemenTH CliiB-KOMIayHIiB abo
CJIyTye 3HAKOM IIEPEHOCY CJIOBa B KIHII pslKa, a
endash moemnye 1mppoBi mNO3HAYEHHS B IiTICHY
CMHCIIOBY  OJMHHIO Ta  yTBOPIOE  CKIAJEHI
MPUKMETHHUKH.

[lyHxTyamiinuii 3HaK anocmpogh BHUKOHYE [Bi
pi3Hi GyHKIII — MapKye TrpaMaTHYHy KaTeropito
OpUCBiiHOTO  BimMminka abo (B MeXax CIIOBa,
CIIOBOCIIONIYYEHHS) CHTHAITI3Y€E MPO MPOMyLIEH] 3HAKH:
apostrophe [a punctuation mark (*) used to indicate
either possession (e.g. Henry’s book) or omission of
letters or numbers e.g. can'’t, he’s, 1 Jan.’99)].

[TyHKTYyanmiiHi 3HAKH KoMd, 0B0OKpANKa, Kpanka 3
KOMOIO, OYJICKU, mupe HE BUIAJKOBO HA3UBAIOTHCS
PO3/IIOBUMH 3HAKAMU. [XHE MIPU3HAYEHHS — HOMIIATH
MOBJIEHHEBHI IIOTIK Ha II€BHI KOMIIOHEHTH, I1HOII
pamkys iXx MK coboro 3a 3mauenHsM. Comma [a

punctuation mark, used esp. as a mark of separation
within the sentence]. Ha Binminy Bix komu, dyoicku He
TITBKH PO3AUISAIOTh, aJi¢ 1 OEAHYIOTh KOMIIOHEHTH M1
coboro: bracket [each of a pair of marks () [] {3} <> used
to enclose words or figures so as to separate them from
the context]. /[eoxkpanka i kpanka 3 KoMOI0 BUKOHYIOTh
HE TUTBKH PO3ALUIOBY, a e 1 KOOPAWHYIOUY (PYyHKILIO:
semicolon [a punctuation mark (;) used chiefly in
coordinating  function between major sentence
elements]; colon [a punctuation mark (:) used to direct
attention to matter that follows (such as a list,
explanation, quotation or amplification)].

Y nBOKpamku € 1 iHma (QYHKIIS — PO3ALIATH
mudpoBe  MO3HAYEHHS  Yacy YM  MapKyBaTu
MareMaTH4He BimHOIICHHS nponopyis: colon [ the sign
() used between numbers or groups of numbers in
expressions of time (2:30 AM) and ratios where it is
read “to” (4:1 read four to one)].

Po3minoBuii 3HaK mupe Mae 1Bi aHTIIOMOBHI
Ha3su. dash ta emdash, oOunBa 3HaKM iIEeHTHYHI 3a
¢bopmoro (—), ixui QyHkuii, 3rigHo aediHimii, Taki —
PO3AUIATH peueHHS Ha CKIIAIOBi, MAPKYBAaTH MAy3y 4H
npomyck mitepu/cnosa: dash [a horizontal stroke in
writing (=) to mark a pause or break in sense or to
represent omitted letters or words] uu TineKu po3AiAATH
nymky/pedenns emdash [a dash that is one m wide (-)
used in writing to indicate a break in thought or
sentence structure]. ®opma 3Haky B AediHimisx
ONMUCYETRCS SIK 2opuzonmanvha pucka [a horizontal
stroke] a6o depes Biacuiky 110 JiTepHOi rpademu M [a
dash that is one m wide]. L{ikaBo, [0 HOMiHaTHBHA
omuuuns endash (deghic), mo nobymoBaHa 3a
AHAJIOTIYHOIO MOJICIUTIO, Y CBOIH JAediHimii He Mae Takol
BIJICHUTKH JIO JIITEpHOI Tpademu N.

MapkyBaHHA TpPOIYINICHUX JITE€p YH CIIB
NpUTaAMaHHE HE TUIBKU mupe, a e 1 3HAKY mpUuKpankd,
SIKUU B aHTIIIHCHKiM MoBi Mae Ha3By ellipsis [a mark or
series of marks (...) used in writing to indicate an
omission of letters or words].

[ynkryaniiiauit 3Hak xoca (/) mMae 1winy HH3KY
aariomoBaux Hasp Slash, diagonal slant, solidus,
virgule. 3Hak BUCTyMae eKBiBaJEHTOM IEBHUX CIiB: [a
mark (/) used to denote “or” (as in and/or), “and or” (as
in struggler/deserter), or “per” (as in feet/second)], a
MOJKE CIYTYBaTH CYyTO PO3ILUIOBHM 3HAKOM, MapKyIOUH
KiHEI[b CTPOKH NOSTHYHOTO TEKCTY HAOPaHOTO IMiPS;
[to indicate the end of verse lines printed continuously,
as Old king Cole /Was a merry old soul].

OdiHasbHa MeXa 3aBEepIICHOT0 PEYCeHHS B
MMICEMHOMY MOBJICHHI MapKy€ThCsl 3HaKaMU KpPanKd,
3HAK OKAUKY, 3HaK numanna. KpiM MapKyBaHHS KiHIA
CHHTAaKCHYHOI OJMHHII, BIANOBIIHI 3HAKH TaKOX
i1eHTH(IKYIOTh KOMYHIKATUBHMH THII PEYEHHS 1 1ie
(IKCYETHCS B CIIOBHUKOBUX TIYMayeHHSX.

[TynkTyauiiHuil 3HaK kpanka Ha3uBaeThes period
qu full stop [a point () used to mark the end of a
declarative sentence or an abbreviation], Bin Mapkye
KiHeIb OMOBITHOTO peueHHs abo abpeBiaTypy.

3nax  oxnuxy — HasuBaeThes  exclamation
point/mark. e¢inimis 1ux HOMIHATMBHHX OJWHHIIb
imentiuna: [a mark (!) used after an interjection or
exclamation to indicate forceful utterance or strong
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feeling], xpimM 3a3HaYeHHS KOMYHIKATHBHOTO THITY
pedenns [exclamation], B nediniuii excrutikyeTbes
eMoIliliHe 3a0apBJICHHS BiIIOBITHOTO BUCIIOBIIIOBaHHS
[forceful utterance or strong feeling].

Kineup 3amuTanbHOrO peYeHHS MapKyeThCs
NyHKTYyalliiHAM 3HAKOM T Ha3Bow question mark
abo interrogation point [a mark (?) used in writing at
the conclusion of a sentence to indicate a direct

question].
Bararodymkiiiiaum € 3uak dot. Bin Moxe 6yTH i
«miakpuTHIHEM»  (popMyrouw  Jitepu i, ), i

po3miioBuM  (BXOISUM JI0 CKIANy MPUKpankit), i
(hiHaJBHUM 3HAKOM B OMOBiAHOMY pedenHi: [a small
round mark written as a part of an i or j, as one of a
series of marks to signify omission, or as a full stop].
Kpim Toro, dot BHKOpHCTOBYE€TbCS sIK rpadiune
MO3HAYCHHSI MaTeMaTHYHOI i1 MHOKeHHs [a centered
point used as a multiplication sign, as in 6 * 5 = 30].

Po3BUTOK MHCEMHOTO MOBIEHHS 1 II0sBa
IHTEepHETY IpHU3BENH 110 HOBUX (YHKIIH 3HaKa [a point
used to separate components of an address on the
Internet] i HoBux 3Hauens ciosa dot [used to indicate
the punctuation separating parts of an email or website
address e.g. OUP dot com].

[lincymoByrOUM CKakeMO, MO IyHKTYaliiHi
3HaKU BUKOHYIOTh PI3HOMaHITHI (yHKIIIT B TUCEMHOMY
MOBJIEHHI — CMHCJIOPO3PI3HIOBaJIbHI, CTPYKTYpHI,
3aMicHi. [3 pO3BUTKOM KOMYHIKaTHUBHHX MPAKTHK BOHU
HaOyJIM TakoX 30BCIM HOBUX, HE MNPUTAMaHHUX iM
panime, QYHKIiH, SKi CIIOCTEpIraéeMo B Cy4acHOMY
CIEKTPOHHOMY  CHiNKyBaHHI. Maemo Ha yBasi
BUKOPUCTAHHS DO3IIIOBHX 3HaKiB (iHOmi pa3zoMm i3
JMTepHUMHU TpadeMaMu) Ul Tepeaadi eMOIIii/OiHOK
MOBIIS 4epe3 T.3B. EMOTIKOHH, B SIKMX IMITy€ThCS BHPa3
JIFOICBKOTO  00JuyYst (PamiCHOrO YM 3aCMYYEHOTO).
[Toni6Hi koMIulekcH TpadivHUX 3HAKIB pO3paxoBaHi
BUKJIIOUHO  Ha  30pOBUM  KaHaJl  CIPUNUHATTA
MOBIZIOMJICHHS, BOHU TOBHICTIO HEXTYIOTh 0a30BHMH
(YHKIISIMA TaKUX MOBHHX OJMHUIb, SIK IYHKTYaIiiHI
41 JIiTepHi rpademu.

Sk BigoMo, HaWMeEHIOK (HEMOJIBHOIO Ha
IpiOHimi) 3MICTOBHOKO MOBHOK OJWHHICIO €
Moppema. OOHIBI O3HAKH — 3HAYEHHEGICMb 1
HenooinbHicmb — 3a3HAYAIOTHCS B YCIX CIOBHHKOBHX
TiymadeHHsx: morpheme [a meaningful linguistic unit
that cannot be divided into smaller meaningful parts; a
meaningful morphological unit of a language that
cannot be further divided; a distinctive collocation of
phonemes having no smaller meaningful parts].

MosknrBa BapiaTUBHICTE (GOpMU IIPH 30€peKeHHI
€IMHOTO 3HAYCHHS BiOYBA€ThCA y JIIHTBaJIbHI OAMHUII
MOp(hEMHOTO DiBHA, fKa ITO3HAYAETHCS HOMIHALIEIO
allomorph. TIpu npomy aediHilil CTBEPKYIOTh, IO
BapiloBaTH MoXxe (OHETHYHA Npe3eHTalis MopdeMu
[any of two or more actual representations of a
morpheme, such as plural endings [s] (as in bats), [z]
(as in bags), and [iz] (as in houses)], a moxe
CIOCTEpIraTUCh OBHA HE IAEHTHUYHICTH (OPMAITBHOTO
BUpa3HMKa, HANPUKIAJ, KaTeropii MHOXHHH, fKa B
AHTIIHCHKIN MOBI [103HAYA€ETHCS KiHIIEBUMH
Mopdemamu -S uu -en abo HyIbOBOIO MOpheMoro: [one
of a set of forms that a morpheme may take in different

contexts, e.g. the -s of cats, the -en of oxen and the zero
suffix of sheep are allomorphs of the English plural
morpheme].

Mopdemu B 3aJeKHOCTI Bif MO3WIii B MeXax
ciioBa 1 cBO€T (DYHKIIT HOAUISIOTECS HA OCHOBU, KOPEHI,
agixcu, ¢aexcii i T.1H.

OcHoea B aHTIIICHKIN MOBI Ma€ 1Ba CHHOHIMIYHI
[IO3HAYEHHS, HOMiHAaTHUBHI oxuHUIl base Ta stem.
Iepiua i3 Hux — base — BH3HAYAETHCS SIK TOJOBHA
MopheMa/CyKymHiCTE MopdeM, 0 SKHX MOXKYThb
JOJIaBaTHCh aghixcu abo iHmm ocnosu [a morpheme or
morphemes regarded as a form to which affixes or other
bases may be added]. Cxosxoro € nedinimist stem [the
main part of a word to which affixes are added]. ITpu
OBOMY B  OKpeMHUX JC]iHINiIX CHHOHIMIYHO
BHKOPHCTOBYETHCS 1 AediHiliiiHa o3Haka [root]: base
[root or stem], stem [the root of a word].

Kopenesa mopgema B aHTTIHACBKIH MOBI Mae,
CBOEIO 4eproro, JBi Ha3Bu: root i radical, 3asBneHi sk
a0CoIOTHI CHHOHIMH. BOHM BH3HAYAIOTHCS SIK TOJIOBHI
HOCIT JIeKCHYHOI ceMaHTHKH B cioBi: [the element that
carries the main component of meaning in a word and
provides the basis from which a word is derived. Also
called radical].

Taki mnepexpecHi TOCHJIaHHS IOSCHIOIOTHCS
CEMaHTUYHUMH Ta ETUMOJIOTIYHUMU TPUYMHAMHU.
Crnoga root i radical e erumosoriunumu ayosetamMu Bif
€IMHOTO JIATHHCBHKOTO JpKepena — cioBa radix [root]
(kopinb pocaunu). AHTTIMCEKUM TepMiH r0Ot icHye B
MoBi 3 XII cT. 31 cTapoanrmiiicekoro nepioxy: OE rot,
Ky BiH OyB 3amo3udeHnH i3 crapoHopBe3pkoi ON rot,
10 sikoi motpanuB i3 jgatuau L radiX. CuHOHIMIYHKR
iiomy imennuk radical, cBoero ueproro, € 3HAYHO
M3HINAM TPSMAM 3all03WYeHHSAM 13 JIATHHH B
cepennpo anrmiiiceky: ME radical <— L radicalis <—
— radix [root]. HatomicTs aHrmiicekuii TepMi Stem e
MUTOMOIO OJIMHUICIO BoKaOysapy: ME stem <—— OE
stemn [stem of a plant] (xopins pocaunu). Otxe Bci Tpu
JIEKCUYHI OJIMHUII, SIKI PI3HUMHM LUIIXaMH TOTPAIUIN
B CyJacCHy aHIIIiHCBbKY MOBY, — root, radical, stem — tum
HE MEHIII MalOTh CIIUTFHY BHYTPIIIHIO ()OPMY, BOHH BCI
aIeIIOIOTh 0 MOHSTTS POCAUHHUL KOPIHD.

MopdonorigHa cTpyKTypa CIIOBa, KpiM ocHosu i
Kopews, TependOadae 1 HasBHICTb  aiKcanbHux
MopdeM, II0 SKHX CIOBHHUKH BITHOCITH npegikcu,
inghixcu, cygixcu ta @nexcii. BuzHa4aO4M CyTHICTH
agixcy, CIOBHUK YKa3y€e Ha HOTO JOJAaTKOBHIA CTATyC Yy
croBi i momudikyrouy ¢ynkmiro: affix [an addition to
the base or stem of a word in order to _modify its
meaning or create a new word].

B 3amexxHocti Bim mosuiiioHyBaHHS adikcy (Ha
[OYATKY, B CEPEMHI UM B KiHIIi CJIOBA) PO3Pi3HIIOTHCS,
BIIIOBITHO, npeghixc, inghixc 1 cygixc, 1o 060B’I3K0BO
3a3HavaeThes y nedininii: prefix [an affix attached to
the beginning of a word, base and serving to adjust or
qualify its meaning]; infix [a derivational or
inflectional affix appearing in the body of a word];
suffix [an affix added to the end of a word or stem to
form a derivative]. Hdedininiiini o3naku [attached],
[appearing], [added] EKCIUTIKYIOTh nosey,
emopunHicms, 0odanicms i€l MOpGEMH IO TOJTOBHOL
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(ocHOBH, KOpeHs), a OTKE CBiguaTh
JIOTIOMDDKHHUH, HECAMOCTIHHUIA CTaTyC.

@nekcisn, monpu I HE JCpUBAIHY a CyTO
rpaMaTH4YHy (QYHKIII0, 3apaxOBY€EThCS 3araibHUMH (HE
TCPMIHOJIOTIYHUMH)  CJIOBHHKAMH  JIO0  aikcie.
Howminarusna ogununs inflection taymauurscst sk [an
affix indicating such a grammatical feature, as the -s in
the English third person singular verb form speaks; a
suffix involved in variations, such as case, gender,
number, tense, person, mood, voice marked by the
change of form].

BucnoBku. IlimcymoByroum, 3a3HAYMMO, IO
MPOAHATI30BAHUN TEMATHYHHUHA CEKTOP MeEIiaabHOI
30HM BepOampHoro moms konuenty WORD /
LANGUAGE / SPEECH (cekrtop  oounuyi
Mosulmosnenns) moeanye B co0i HOMIHAIT OJUHUID
YCHOT i MUCeMHOT MOBH 1 MOBJICHHs. HaiimpiOHimi
cepen HUX - e (donema, miTepa,
MYHKTYaliiHUH/ NiakpuTHIHN 3HaK. HaiikpymHima —
e MakcuMa. 3apeecTpOBaHi B 3arallbHUX CIIOBHHUKAX
AHMIHACHPKOI MOBH HOMIHATHBHI OIWHMIN MICTSITH
BEJIMKY PI3HOMAHITHICTH Ha3B, OIIHI 13 SIKUX € IMIHPOKO
Bimomumu (letter, word, comma, sentence i T.in.), a
nesiki e Oinpin crermdivaumu (toneme, allomorph,
anacoluthon i t.m.).

HomeHnknatypa aHandi30BaHHX HOMIHAIK 1 TXHI
JMeQiHIMiiHI CTaTTI OXOIUIIOIOTh YHCENIbHI THIH 1
OIATAON ~ JIHTBAJIBHUX — OJNUHMIG,  OKPECIIOIOTh
napajgurMaTuuHi CTPYKTYpPH, IO SIKMX BXOIATH i
onuHMII. ETUMONOTIYHI JOBIIKK MTOKA3YIOTh TITHOWHHI
3B’A3KH, IO TMOETHYIOTH HAa3BH LWUX OJUHHIb,
MIPOJINBAIOYH JIOATKOBE CBITIIO Ha ICHYIOUY MEPExXy
BepOambHOi (ikcamii 3HAHHSA, IO HHAM BOIOIIE
AHTJIOMOBHA CIIIJIBHOTA, TPO CTPYKTYpy MOBH 1
€JIEMEHTH, 3 SIKHX BOHA CKJIaJa€ThCS.
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HISTORY IN AMERICAN LITERARY POSTMODERNISM OF THE LAST QUARTER OF XXTH
CENTURY: ROBERT COOVER’S THE PUBLIC BURNING

Summary. The article examines the novel by American author Robert Coover «The Public Burning» in the
context of history and historiography. Basis of the study are modes of writing in historiography as analyzed by
American researcher Hayden White and also a concept of history as seen in the works of French philosopher
Michel Foucault. In this context, the novel by Robert Coover suggests a new perspective on history through the
narrative that is based on actual historical events but is also augmented by fictional elements. Moreover, through
the fictional material «The Public Burning» proposes a new approach in writing of history. The study focuses on
the relations between history, folklore, public figures and a mode of writing in the novel.
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The problem of history as theme and concept in
contemporary American fiction has been analyzed in
several works: for example, in his work «After the End
of History: American Fiction in the 1990s» [3], Samuel
Cohen studies several novels by such authors as
Thomas Pynchon, Toni Morrison, Don Delillo and
others from the point of view of history as a concept.
The novel «The Public Burning» by Robert Coover is a
subject matter for different academic authors: in the
article «“A Parody of Martyrdom”: The Rosenbergs,
Cold War Theology, and Robert Coover's “The Public
Burning”» [7] Molly Hite describes how Cold War
doctrine obtains theological qualities in the novel, and
in the text «History, ficiton and national identity in J.
U. Ribeiro's “An Invincible Memory” and R. Coover’s
“The Public Burning”» [9] Luiz Fernando Valente
juxtaposes approaches in deconstructing the history and
national identity in the works of Coover and Brazilian
author Jodo Ubaldo Ribeiro. This article outlines
different interpretations of historical context in the
novel and presents comparisons of the text with the
postmodern concepts of history and historiography,
therefore providing a new perspective on the
problem.

During the XXth century the paradigm of humane
studies was changing under the influence of linguistics’
findings by Ferdinand de Saussure, Roman Jacobson,
etc.; structuralism and post-structuralism defined many
of the key problems in the studies, and the latter
philosophical and critical field (which started as
criticism of structuralism’s methodology) served as a
basis of postmodernism. The problems and concepts of
postmodernism  influenced  historiography  and
historical science in particular. One of the main subjects
of discussion in these fields of study is the perception
of history and its intrinsic subjectivity. Several scholars
introduced different theories on history and
historiography in the context of postmodern paradigm:
American researcher Hayden White (1928-2018)
provided the concept of history as a narrative, taking
the basis from literary studies. In his work
«Metahistory: The Historical Imagination in
Nineteenth-century Europe» (1973) White compares
different strategies of organizing the history with the
methodology of writing a coherent story, therefore
implying that a historian and a writer share the modes

of writing. This concept develops the idea of fictional
element in the historical writing, and one of the
Hayden’s analysts, Andrey Ashkerov, arrives at the
following conclusion: «Reality appears to be a victim
of  historical imagination.  However, White
demonstrates that this condition — at least, if we talk
about historical reality — is probably the only mode of
its existence» [2, p. 99]. French philosopher Michel
Foucault (1926-1984) suggests different view on
writing the history with genealogical method. In an
essay «Nietzsche, Genealogy, History» Foucault
examines Nietzsche's position towards the search of
history’s origin: « “Actual” history forces an event to
open up in its uniqueness and sharpness. Event — and
we should comprehend it not as solution, boundary,
manifestation or struggle, but as changing balance of
forces, power taken away, vocabulary separated from
and turned against its users; one dominance that
debilitates and poisons itself and the other that creeps
and masks. Forces in history follow not outline or
mechanism, but vicissitudes of struggle. The forces do
not represent themselves as coherent forms of initial
intention, they do not have meaning of a result. The
forces always emerge in unique randomness of an
event. Contrary to Christian world, universally woven
with God’s Providence, unlike the Greek world, divided
between reign of will and reign of a great cosmic
senselessness, the world of history knows only one
reign, in which there is no providence, ultimate reason,
but only “iron hand of necessity that shakes horn of
randomness”» [5]. This particular idea has a basis
primarily on detailed collecting of facts and offers a
different approach to historical knowledge,; Foucault’s
ideas are opposed to the White’s ones in this matter.

These concepts of history and historiography have
found representation in multiple fictional works.
Several American authors of last half of XXth century
showed different examples of writing the history in
literary work (among them are «Libra» by Don
DeLillo, «Mason & Dixon» by Thomas Pynchon and
«Infinite Jest» by David Foster Wallace), but at the
same time, these strategies present the problems of the
contemporary perception of history. The main subject
of'this study is a novel «The Public Burning» by Robert
Coover (b. 1932). The goal is to define the methods of
history’s representation in the novel.
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«The Public Burning» was published in 1977; the
text’s focus is on the Execution of Ethel and Julius
Rosenbergs in 1953, albeit the event is rather a
reference point for the fiction than a premise for a
traditional historical narrative. Coover is known as a
writer who is concerned about folklore, myth, narrative
and plot structure in literary work, and in that matter
«The Public Burning» is a typical work of his, but at
the same time, it stays close to the events from the near
past and present time. Moreover, as many literary
researchers point out, there is a strong criticism in the
book towards the Cold War era political and social
condition in the United States and (though subtle)
towards the presidency of Richard Nixon, who is also
one of the narrators of the novel. Additionally, as Paul
Giles marks in the article «Historicizing the
Transnational: Robert Coover, Kathy Acker and the
Rewriting of British Cultural History, 1970-1997»,
«[tlhe burlesque structure of Coover's novel <...>
systematically brings sacred and profane together in
such a way that it not only undermines the dignity of
Nixon himself but also delegitimates the separatist
rhetoric of an American idealist tradition stretching
back to the seventeenth century Puritansy» [6, p. 12].
United States’ Cold war era in the novel serves as a
basis for exploration of folklore, popular culture and
politics in America, yet the text’s composition allows
to see one of the versions of how contemporary culture
percepts and writes the history.

The history in the novel represented on several
levels. The character of Uncle Sam is the representation
of America’s folk history, which combines the traits of
folk heroes (such as Davy Crockett) and comic book
superheroes (such as Superman). Uncle Sam in «The
Public Burning» has a crude sense of humor, and his
speech is similar to the speech of folk heroes of
antebellum period and Old West. A lot of times the
character is portrayed in situations where he shows his
power and dominance through the acts of sexual
violence and, among other things, urination. The
researcher David C. Estes writes about Uncle Sam in
the novel, that «[his] character, language, and behavior
all reflect humorous folk stereotypes and conventions
found in antebellum backwoods sketches, thus rooting
him in the tradition that Walter Blair calls “native
American humor”. Through him, then, Coover reveals
the unsettling consequences on a national scale of what
Americans have historically chosen to consider funny»
[4, p. 246]. From this point, we could see that Uncle
Sam is a representation of the whole history of the
United States, he reflects the past, the present and the
future of the country; his point of view is a mirror of
white American’s subconscious. Coover’s parody of
national character has its purpose in criticizing the
society’s state of mind during the 1950s and the 1970s,
but it also represents one strategy of seeing the history
of the country through the collective image constructed
from folklore and mass culture.

Uncle Sam is also one of the fictional characters
that Coover puts in the realm of traditional historical
narrative. The Execution of Rosenbergs transforms
from a historical event into a mythical ritual that holds

place in Time Square. Coover takes the historical basis
and constructs a myth on it through hyperbole and
composing the historical figures as fictional characters.
Fictional characters (besides Uncle Sam, there is
Disney’s «Rat pack», which consists of Mickey and
Minnie Mouse, Goofy, Horace Horsecollar among
others, and takes part in the execution process) become
a part of the history in the context of the novel and their
traits also have an impact on the representation of
history figures, especially on the character of Richard
Nixon, who shares his image with characters of Charlie
Chaplin and, broadly, slapstick comedy. Therefore, the
line between the fictional material and historical
chronicle has no definite placement, and at some point,
the text can provide both an illusion of actual historical
event and a fairy tale. Several compositional methods
clearly show the fictional nature of the text, but the
reader can see hints indicating the similarities between
the Coover’s writing and the historian’s method of
organizing the facts.

Richard Nixon as a main character of the novel
represents a strategy of depicting a historical figure.
The novel was published in a period not long ago after
the Nixon’s presidential term, so there is a little
distance between the historical events and their literary
interpretation. Novel’s composition suggests that there
are two temporal spaces (besides the one represented
by Uncle Sam) — America during the Cold War (1950s)
and America during Nixon’s presidency (1970s).
Furthermore, the narrative explores different point of
view on Rosenbergs’ execution — from historical
perspective Nixon has a small involvement with the
case, but in the novel he is a key figure, one of the
narrators. In the article «“Nothing but Words™?
Chronicling and Storytelling in Robert Coover's The
Public Burning» researcher Theophilus Savvas points
out the role of Nixon as a character of the novel:
«Placing his literary Nixon in an unfamiliar historical
context allows Coover to utilize what he wants from the
public knowledge and perception of the historical
figure, while still keeping enough of a blank slate upon
which he can draw his own fresh character. As Tolstoy
did with Napoleon in War and Peace, Coover
demytholigizes his character so that he becomes "more
three- dimensional than the media image popularized
after Watergate... flawed but not yet dishonest» [8, p.
179]. Nixon represents two periods in the novel —
1950s, where he can be seen rather as a spectator of
Cold War America and the Administration (even
though he tries to act as his peers, he has a little role in
the events), and 1970s, but the latter period appears in
the text subtly, there are no direct anachronistic signs
referring to the later years of Nixon’s. Yet, the «public
burning» itself mirrors the public humiliation of Nixon
after the Watergate scandal. In the text he is with his
“pants down” (several recurring jokes in the novel are
connected with ‘grotesque body’, as put forward by
Russian literary critic Mikhail Bakhtin), i.e. “naked” in
opposition to his public image. What is important about
Nixon’s character is his complexity, which lies in
ambivalence of the author towards him. His character
represents benevolent ignorance and he is sincerely
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concerned about the Rosenbergs’ case. Moreover, his
persona does not pale in comparison with the characters
of Julius and Ethel Rosenbergs, which Coover depicts
rather neutral. According to Paul Giles, «[o]ne of the
strengths of The Public Burning, <...>, is the way it
avoids one-dimensional polemics of any kind by
transposing history into a form of ontological burlesque
which denies autonomy to any particular moral
position. Unlike Arthur Miller's play The Crucible
(1953), which critiques the collective paranoia of the
MccCarthyite era from a distinct ethical perspective, The
Public Burning preserves a greater sense of political
detachment as it focuses on how the ritualistic
processes of public life are constructed more generally»
[6, pp. 13-14]. Therefore, Rosenbergs are neither saints
nor traitors, and in that context, Nixon is rather
sympathetic character; yet, at the end of the novel,
Nixon goes through the transformation and gets closer
to the character of Uncle Sam. The scene of an
attempted rape of Ethel Rosenberg by Nixon at the Sing
Sing prison and the scene where Uncle Sam sodomizes
Nixon represent the relationships of power between the
darkest side of the nation and its rulers. Nixon tries to
manipulate history on his own terms and obtain power,
but at the end of this story he becomes a servant for the
nation’s darkest needs and, therefore, is restrained by
the nation’s will.

From a historical point of view, the novel presents
the alternative biography of a public figure, where its
character is defined not only by the chronicle of events,
but also through changing the order and the refocusing
of writing. Coover’s text does not imitate traditional
historical narrative, but his usage of the American
folklore tradition and literary fiction does not neglect
the history. On the contrary, this method of writing
allows to expand the historical writing and to explore
different points of view on events.

One of the particularly interesting techniques of
writing in the novel is a usage of public documents.
Coover takes several public texts from the Cold War
era and puts them in the novel almost verbatim: the
texts are the basis of the «intermezzos» in the novel.
Theophilus Savvas describes the function of these parts
in the text: « Where the book assumes the structure of a
four-act opera, it is perhaps ironic that the
“intermezzos” provide not the customary relief from
performance, but rather a crystallization and
intensification of it. The first, a political speech by
Eisenhower, poeticized by Coover; the second, a
dramatic dialogue between Ethel and Eisenhower; and
the third, “a Last-Act Sing Sing Opera” titled “Human
Dignity is not for Sale”, have in common that they are
performances constructed for the most part from
verbatim quotation. So here “real” history is enacted as
performance, just as the fictional history of the book as
a whole is. The second and third intermezzos, created
from the voices of the Rosenbergs, particularly Ethel's,
function to keep the couple off the main stage,
imprisoning them textually in these plays within the
play. But this final act brings all the main characters of
the novel onto the stage-like scaffold, and while it is not
controlled by them, it certainly belongs to the

Rosenbergs. They are released from the interval shows,
and given due prominence, where Ethel Rosenberg's
performance becomes “a true second act, a topper”» [8,
p. 184]. Coover uses actual documents and
recontextualizes them within the certain genre’s
features. The result of these manipulations is the new
point of view on the historical period and also on the
document itself. Through the fictional depiction of
document reader can see the problems concerning the
objectivity. The document has similarities with the
fiction and therefore has a potential to be a part of it.
These similarities include the composition of the text,
which Coover enhances, for example, by giving
Eisenhower’s political speech a structure of a poem.
The document becomes not only a record of the era, but
also a material for a fictional representation.

At last, Coover also depicts the problem of the
history and media. Researcher Richard Walsh writes
about the chapter «Piligrimage to The New York
Times» the following: «A chapter is devoted to the
daily augmentation of history in The New York Times,
presented as a shrine to which millions of pilgrims bow
their heads each morning. The nature and value of this
pilgrimage is described between quotations from the
headlines on the morning before the executions. The
random jumble of the headlines, a non-polemical
collection of facts, is their guarantee of objectivity, but
Coover quickly shows that in presenting itself as such,
the Times becomes a framework through which reality
is sifted, and so shaped: "Yet even this extravagant
accretion of data suggests a system, even mere
hypotyposis projects a metaphysic. ‘Objectivity’ is in
spite of itself a willful program for the stacking of
perceptions... Conscious or not, The New York Times
statuary functions as a charter of moral and social order,
a political force-field maker, defining meaningful
actions merely by showing them» [10, p. 340].
Theophilus Savvas notes that the character of Richard
Nixon relies on the media as a source of getting the
information: «Describing himself as a “newspaper nut”
and explaining how he “felt very comfortable with a
newspaper in my hands”, Nixon highlights the
importance of reading the New York Times “because
you never knew what you might need in the middle of
a cabinet meeting”. Seeing himself as an outsider,
Nixon relies upon the synchronic representations of the
media for a fuller picture of events, but with the media
fuelled by the official line, Nixon's view can only
remain worryingly monologic» [8, p. 179]. The
problem of the media is also important in portrayal of
Rosenbergs, who were depicted either as traitors or as
martyrs. Coover’s neutral point of view in the novel is
therefore opposed to the inherently manipulative
writings on the subject, in which there are certain
position on it, positive or negative. The media as a
source of historical writing is an example of distorting
the facts in the novel because of its monologic nature.
The same quality could be attributed to the other forms
of narration that were mentioned before (historical
writing, fictional writing, folklore, etc.), but the media,
more than other sources of information, has a tendency
to manipulate because of the reader’s expectation of
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objectivity. The media is intertwined with the
sociological context more closely and therefore can be
used as a tool of manipulation more effectively. But at
the same time, the media is another source of history,
and it also provides many alternative perspectives on
different events.

To sum up, Robert Coover’s «The Public
Burning» uses a historical event as pre-text and
transforms it, so it becomes a hybrid of fictional and
factual material. Although the text is obviously
hyperbolical and does not simulate the traditional
“objective” historical narrative, several compositional
techniques have similarities with the method of
historical writing. Coover’s novel suggests alternative
sources of historical information, such as folklore and
the media. Another method of history writing that could
be considered is the refocusing and recomposing the
narrative of an event, i.e. using conventional techniques
of fictional writing. The subsequent points of view will
not provide an objective perspective on history, but
they will provide multiple sources of making one’s own
narrative. Therefore, the perception of history in the
novel could be described by the words of its main
character, Richard Nixon: “...what was History to me?
I was never one to keep diaries or save old letters,
school notes, or even old legal briefs, and | had won
both sides of a debating question too often not to know
what emptiness lay behind the so-called issues. It all
served to confirm an old belief of mine: that all men
contain all views, right and left, theistic and atheistic,
legalistic and anarchical, monadic and pluralistic; and
only an artificial—call it political—commitment to
consistency makes them hold steadfast to singular
positions. Yet why be consistent if the universe wasn’t?
In a lawless universe, there was a certain power in
consistency, of course—but there was also power in
disruption!” [1].

The results of this study can be used as a basis of
analysis for the other contemporary American authors,
such as Don Delillo, Thomas Pynchon, etc. The
development of this study could lead to identification
of common topics within the historical context and
different methods of describing the history in the fiction
works of American postmodern authors.
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VERB FORMS AS A MEANS OF EXPRESSING COMPARISON (ON THE MATERIAL OF THE
YAKUT LANGUAGE)

Xapaobaesa B.U.

Hucmumym eymanumapHuix uccie008anuti u npooiem MaiouucIeHHbIX
Hapooog Cesepa Cubupckozo omoenenusn Poccutickou akademuu HayK,
HAy4Hblll COMPYOHUK, 2. AKymck

I'/IAT'OJIBHBIE ®OPMBbI KAK CPEJICTBO BBIPA’KEHUSA KOMITIAPATUBHOCTH (HA
MATEPHAJIE SAIKYTCKOI'O A3BbIKA)

Abstract. The article analyzes the expression of comparison by verbal forms on the material of the Yakut
language. It is established that the change in the intensity of the sign of action and phenomenon, the change in
properties or position in space is expressed by lexical means of language. Morphological way verbs are created,
enclosing the idea of the standard of comparison. Significant verbs with assimilative semantics form substantive-
verbal comparative-assimilative constructions. Standards of comparison in the forms of participles and adverbs
reflect the appearance, behavior, inner world of a person, various mental and physical States, contribute to a bright,
colorful display of reality, to create a fresh image through comparison.

AHHOTanusi. B crarbe aHanu3upyeTcs BBIpAKEHHE KOMIAPAaTHMBHOCTH TIJIArojJbHBIMH (OpMamMH Ha
MaTtepuajic AKYTCKOT'O A3bIKa. YCTaHOBHeHO, YTO U3MCHCHUEC MHTCHCHUBHOCTH IIPpU3HAKa }leﬁCTBHﬂ " SABJICHUA,
W3MEHEHHUE CBOWCTB WM IIOJIOKEHHS B IMPOCTPAaHCTBE BBIPAKACTCA JICKCUYCCKMMU CPCIACTBAMU A3BIKA.
Mopdonorndeckum CrocoOOM CO3AAIOTCS IJIAroJibl, 3akKiIoyarolue B cede mpeacraBieHne 00 3STaJoHe
CpaBHEHUs. 3HaMEHATENbHBIMHM TJIarojaMd C YHOJOOWUTENbHOW CEeMaHTHKOW 00pa3yloTcs CyOCTaHTUBHO-
BepOaJbHBIE CPAaBHHUTENLHO-YIIONOOUTENbHBIE KOHCTPYKIMU. OTaJIOHBI CpaBHEHHS B (opMmax NpUYacTUH H
,HeerI/I‘IaCTI/Iﬁ OTpaxXaroT BHEIITHHUH BH/, IIOBCACHUC, BHYTpeHHI/Iﬁ MHUDp HYCJIOBCKA, Pa3/IMYHbIC IICUXHUYCCKUC U
(hu3HUecKre COCTOSIHHSA, CITOCOOCTBYIOT SIPKO, KPACOYHO OTOOPa3HUTh PEabHOCTD, CO3AATh CBEXHI 00pa3 depes
COIIOCTaBJICHHUC.

Knroueswie cnosa: Komnapamuerocnib, CPA6HEHUS, 2/1d20ol, NPU3HAK, dMAJIOH, ﬂKyMCKuﬁ A3bIK.

Keywords: comparison, comparisons, verb, sign, standard, Yakut language.

KommapatuBHOCTE  sBIsieTcs ~ OJHOW M3 KOMIIAPATHBHOCTH B PA3HBIX S3bIKaX (B PyCCKOM SI3bIKE
YHUBEPCAIbHBIX SI3BIKOBBIX kateropuii, O.B. Kpaserr (2003), wmapuiickom s3sike M.B.
MPUCYTCTBYIOUINX B JIIOOOM si3bIke. Uepes cpaBHenue  KasanmeBa  (2005), anrmmiickom  s3eike  A.B.

MMO3HAIOTCS €IUHUYHOE, 0OCOOEHHOE M BceoOIee, Kak
CBSI3aHHBIE OTHONICHHUSMU CXOJICTBA W DPa3IHyusl.
CucremMatu3aiyst ¥ pa3BUTHE MPEIMETOB U SBJICHUH,
TaKXKe IBIDKCHHS TO3HAeTCs cpaBHeHHeM. Omnpenernss
CpaBHEHHE KaK YHOAOOJCHHE OJHOTO TIpeaMeTa
(sBeHUA, JCUCTBHA)  IPyroMy, Yy  KOTOpPOTO
MpeJIoiaraeTcs HaM4he TPH3HaKa, OOIEero ¢
MEPBEIM, HCCIEOBATed IMOMYCPKUBAIOT 3HAUYCHUC
npu3Haka: «YeM MeHee 3aMETHBIM SBIICTCS OOIIWI
mpu3Hak — 0asza JuId  CpaBHEHHS, TEM CHJIbHEe
okasbiBaetcs apdexr [3, C. 115].

Nzydennro KOMITapaTUBHOCTH MOCBSILEHO
HEMaJIO HAYYHBIX TPYIOB, OTIMYAIOIIUXCS MO CBOUM
mesiM M 3aJadaM B Pas3iMYHBIX ~ 00JacTax
JIMHTBUCTHKHA. B TIociaemHue IecSITHUICTHS aKTUBHO
pa3BUBaeTCs (YHKIIMOHATBHO-CEMaHTHIECKOE
HalpaBJIEHUE HCCIEAOBAaHUS SI3BIKOBBIX €IMHHUL, B
OCHOBE KOTOPOTO JIEKHUT KOMIUIEKCHOE U3yueHHUE
SI3BIKOBOM CHCTEMBI, COCTOSIIEN M3 pa3HOYPOBHEBBIX
€JIMHUIL (Mopdonornueckux, CHUHTAKCUYECKUX,
JIEKCUYECKHUX, CI0BOOOpa30BaTENbHBIX),
00beqUHSIEMBIX  OOIIHOCTHIO  BBIOJHSEMOH UM
dbyHKIINN. Hanucans: JUccepTaluu )
(byHKIIMOHATLHO-CEMaHTHIECKOM rnoJje

Hukonaesa (2002) u np.). B mocnennee BpeMs Takxke
NpUBJIEKaeT BHHUMAaHHE HccienoBaTeed mnpobiema
mpm3Haka (A.M. Kysnemor (2000), H.B. [Imurpuena
(2000), A.A. 3anesckas (1996, 2005). Bungs
MIPU3HAKOB U WX POJb B BBIOOpE OMOPHOTO CIIOBA
ycToiuuBoro cpaBHeHus uccienonana T.B. IlImenesa
[9]. KorHuTuBHas mpupoAa U aHTPONOLEHTPUUECKUN
XapaKkTep CpaBHEHHUsS KaK MBICIUTEIbHON Omepannu
MO3BOJISIET NPUMEHHTH K UCCIICIOBAHHUIO CPAaBHEHUS, U
0COOEHHO €€ JTaJOHOB, HOBBIC JIMHTBHCTHYECKHUE
MMOIXOABI, B YacCTHOCTH, JMHIBOKOTHHTHBHBIN U
JIMHTBOKYJIbTYPOJIOTHUYECKH. Hampumep, B
nuccepraumoHHoMm wuccienoBanuu E.B. Hosuxosoit
AHATTM3UPYIOTCS CPABHHUTENIbHBIE KOHCTPYKIWH, TIE
YEJIOBEK BBICTYNAET KaK CYyOBeKT, OOBEKT M 3TaJOH
cpaBHeHUs [6].

HecmoTpss Ha KOJIMYECTBO HAy4HBIX pador,

TIOCBSIILIEHHBIX CPaBHEHHUIO, BO3MOKHOCTHU
Pa3sHOCTOPOHHETO U3yUYEHHUS CPaBHHTEIBHBIX
KOHCTPYKIMH eme He wucdepnansl. lcciaemoBanne
TJIaTOJIBHBIX KOMIIOHEHTOB KOHCTPYKIIU

KOMIIapaTUBHOI'O 3HAYCHUS B He)lOCTaTO‘[HOﬁ CTCIICHU
IPpOBCIACHO B AKYTCKOM A3BIKE W B IICJIOM B
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JUHTBHUCTHKE. TakuM 00pa3oM, 3TOT BOIPOC OCTAETCs
aKTyaJIbHBIM B JaHHOE BPEMSL.

Llenpto naHHOM cTaTbU SIBISICTCS BBISIBICHUE
ocobOeHHOCTe! (QyHKIMOHMPOBAHUS II1aroJIbHBIX opm
IpU BBIPAKCHUM KOMIAPaTUBHOCTM Ha Marepuaie
SKYTCKOTO SI3BIKA.

I'maron kak 9acTe peun 00O3HAYAET MPOIECC B
IIUPOKOM CMBICIIC CJIOBa (JICHCTBHE, COCTOSHHE,
OTHOIIICHWE) WM IMPU3HAK, pPa3BHUBAIOUIMNCSI BO
BpeMeHHU. ['1aronamMm KoMIapaTUBHOCTb CBOMCTBEHHA B
Majoi creneHu. [Ipexnae Bcero BBIIEIUM IVIArojbl C
KOMIIapaTHBHON CEMAHTUKOU. B AKyTCKOM S3bIKE €CTh
HEMHOTOYHMCIICHHBIE ~ TJIarojbl, C€aMO  3HaueHHE
KOTOPBIX COCTOMT B YyKa3aHWUM Ha OOJIbIIyIO0 JINOO
MEHBIIYI0O CTENEHb INPEJCTABICHHOCTH MpU3HAKa Yy
OJTHOTO 00BEKTa M0 CPAaBHEHUIO C APYruMm: kyohap-,
bahuvuii- ‘IPEB30OUTH, 3aTMUTH’, bahviiimap-
YyBCTBOBAThH MPEBOCXO/ICTBO KOTO-THOO B 4EeM-JI. HaJ
co0oil., xaan- ‘yCTynHTh, TIOMEPKHYTH IIEpel KEM-
100, OTCTaBaTh OT KOTO-4Ero-il., JBHUTrasch B OJHOM
HanpasieHun * u 1.1. Hanpumep: Kyyhymanst cosgomox
Cunun 3ps 6ahwsitia mymapa (KyHHYK YypacTsibipan)
‘Ky3emy 3atmeBan Tonbko @umumnm’; Vibansianmap
Kblp ecmeexmep. Ynaxanwa Kyyhywan Kymmyyp,
Kolpama — mulieinan  6ahvitiap  Oyonaummap,  ep
amucnammap,  apovipsaha  myhssm,  aacvthau
xaananiap. (Amma Audbirbiita) ‘VIBaHOBBI — Bparw.
Crapmuii myraeT CWIOH, a MIQAIIUN 3aTMEBaeT
S36IKOM. [I03TOMY OHM OJTO HE cCOpSTCS, HEMHOIO
TIOB3/IOPUB, YCTIOKaUBaIOTCs ; Muueun kunu bahviiiap
oma.  Mbduuumunsh, amagblHan, Cymypyeyn —0a
viapoinan (JApyoH Jbambuibl) ‘OH IPEBOCXOIMI MEHSL.
YMoM, CHIIONH HOT, TSDKECTBIO Kynaka’; Ksiagbin 0b3
yaxuvl  bLIAPOA, O0b3, KbIpObLIK  Oahwviiimapoa,
Ovynatioa-yagwitioa oOvtheiviiaax (AMMa Addbirbiia)
‘OH JefCTBUTENFHO TIOYYBCTBOBAJ IPEBOCXOJICTBO
Hax Cco0oM, Kaxercs, opoben’; Cyehy uumuumuesp
ouhueummon  xaanan uhduidpl, OvlbLL  KUHULID
b6acmuiax kypoykmap (C. Eppemos) ‘B ckoToBojacTBe
OHHM omcmaganu OT HAac, HO B 3TOM TOAy Kaxercs,
OIepexaroT .

K KommapaTHBHBIM TakKe MOXXHO OTHECTH
rJIarojbl, 00O3HAYAIOIIME W3MEHEHHsS CBOWCTB WIIH
MOJIOKEHHsI B TIPOCTPaHCTBE. B maHHOM citydae
00BEKTOM U CTaHAAPTOM CPAaBHEHHS SBISAETCS OAWH U
TOT K€ MPEAMET (SBJICHHE), HO B Pa3HbIE MOMEHTHI U B
pasHBIX YCIOBHSAX: blapad- ‘IOPOXKATh’, uINu39-
‘MOJICIIEBETh , Kblapaa- “CyXaThCs’, You- “TOJCTETh’,

MbLMHLIE-  ‘XOJIONATh,  OXJAXOAThCS',  Kyuaap-
‘CTAaHOBUTHCS JKapue', mawxan- ‘modeners’ W T.J.:
Yuyyman wyonaha ypoyyp, Ouhueu ecco Oda

otidoobonnym ([anan) ‘Tonoc ydutens moBbIIIaeTCs,
HO MBI BCE €l HE MOHUMaeM’; [voKyyckaiiea cblana
KyH-myyH vlapaat, Mapycs xamuaha myoxxa oa myk
oyoabam (Alibicxaana) ‘B cuny Toro, 4ro B SIKyTCcKe
Ka)kJIbIil JIHb BCE IOPOXKAET, 3apIuiaTta Mapycu HH Ha
YTO HE XBaTaeTr’; Xauiaan MbIMHLIUAH OM-MAC
xazoapuitian 3paps (Codp. Janunor) “Xomomano, Bce
OTLIBETAJO .

B mporieccHOM MOATHIIE KOMITAPATHUB «CIYXKHT
e O0O3HA4YeHWS  IOCTENEHHOTO  M3MEHEHUS
WHTEHCUBHOCTH IPH3HAKa: HAPACTaHHs, OCIAOICHUS

WIN YepelioBaHusl HapacTaHusi u ocnabnenus» [7, C.
134]. JInuTenpHOCTh W HEMNPEPBIBHOCTH MpoLEecca
MO TYCPKUBACTCS MTOBTOPOM: UMuLO3P-umuiio?d
‘CTAaHOBWJIOCH  BCE Kapue’, wvlapaamap-vlapaamad
‘CTAaHOBWJIOCH BCE TsDKelee W Tsbkenee' U T.A.
VIHTEHCHBHOCTD JEHCTBUS IepenaeTcs OTIEIbHBIMU
TJIaroJIaMH,  Hampumep, apdaxmaa- — HOXIATDH
(cpemHsIT WHTEHCHBHOCTB), uOUUpOI3-"HAKPAIIBIBATH
eIMHWYHBIMA KarwisaMu’®  (crmabasi HWHTEHCHUBHOCTB),
bIMAMHbGIL- ‘BCIUIAKHYTH  (C1abas MHTEHCHBHOCTE),
bimaa- ‘TIakaTth’ (CpemHss HHTEHCUBHOCTB): Camblbip
ouup Kom ubuupouup, wnouxkutizp (H. T'aOpimes)
‘Jlo’kab pPOBHO HaKpamnbIBaeT €AMHUYHBIMH KaILUIIMU ;
Kyyhyma xauidax sps canaama myyiyaias, 0y xapa
mela opmomyzap OJOPOH 3P3H, bLMAMHbbIULIAX
canaama xaauman3oma (H. IlaBnoB) Y Ky3bMbl kak-
TO MBICIIH HAaIpSIIIUCh, €My 3aXOTEJIOCh BCIUIAKHYTh
MOCPEeANHE 3TOro TeMHoro uJeca’; Tyox oa oayc
yopoymmop, Kymap 05OHHbOp YOpYyYmyH OMYHY2ap
vimaabeim  yhy (H. HeycrpoeB) ‘OHu oO4YeHb
obpanoBanuce. Crapuk Krotep, roBopsT, OT pamocta

pacrutakaics’.
KoMnapaTuBHOCTb TakXke MOMET BbIPAKAThCS
CpaBHEHHEM MHTEHCUBHOCTM pa3HbIX JEHCTBHI,

OCYILIECTBIIIEMBIX OJHHUM areHcoM. JleiicTBue areHca
COIOCTABJISIETCS 10 HMHTEHCHBHOCTH C JCHCTBHEM,
KOTOPOMY OH CaM TIOJIBEpPractcs: Ohypeanusxmasgap,
KuHu Kothowibvima ‘OH ObUT pa3gocajioBaH, YeM

0o0mxeH’.
MonansHO KOMITapaTHBHAsI CEMaHTHKa
CBOICTBEHHA TaKxe [J1aroJIbHbIM

CJI0OBOOOpa30oBaTeNbHBIM ~ MoJemsM. [Ipu  momoru
OIIPEZIETICHHBIX CIIOBOOOPA30BaTENbHEIX MOJIETICH B
SIKYTCKOM  SI3bIK€  00Opa3yloTcsi HOBBIE  CIIOBA,
«co37aBaeMble TOBOPALIMMM ISl JAHHOTO CIydas,
3aKJIIOYaone B cebe mpencTaBiIeHHe 00 STajloHe
CpaBHEHHs,  T.e.  MPEJICTABIAIOIINE  TJIABHBIMA
KOMIMOHEeHT cpaBHenuss» [1, C. 29]. T'marosst
00pa3yIoTCsl ¢ MOMOIIBI0 MOJAIEHO-KOMIIAPaTHBHBIX
adUKCOB, BBICTYNAIOT B MPEIVIOKEHHH B POJH
cKazyemoro. Breigenstorcss 4 Bupa  MOJQIBHO-
KOMIIapaTHBHBIX a(DUKCOB: -1aa, -moiil, -Mcblil, -pead.

MHoro3HauHblii apUKC -7aa@ WHOTAA MOXKET
BBICTYNIaTh B CPaBHUTEIHEHOM 3HAUCHHWH IEHCTBOBATH
KaKk JaHHbIM TnpenMmer (MOApakaTb IPEIMETY).
Hanpumep:  awwipoaa-  ‘kpuyaTh Kak  BBIIB ,
mypyuanaa- ‘3aKOBBUISITH KaK KypaBlb’, Kyobaxmaa-
‘IIpBITaTh Kak 3asll, MpbIraTh Mo-3as9eu’. AdQukc -
mutii 006pa3yer riaroisl craHosieHus [10, § 494], Ho B
HEKOTOPBIX CIIy4asX BHOCHT CPaBHUTEIbHOE 3HAUCHHE
C OTTEHKOM TNIPHOOPETEHUsI KauecTBa, CBOWCTBA KOTO-
4ero-nubo, Hamp.: caxamuili ‘BeCTH cebi Kak SKyT,
OOBSIKYTETh’; maacmoili- "CTAHOBUTHCS TSDKEIBIM U
TBEpAbIM Kak KaMeHb'. Ad¢ukc -mceii obpasyer
TJIarojbl, «BBIPAXKAIOIIUE NEHCTBHS, COBEpIIAEMbIC
COTJIaCHO CBOMCTBY, IIpH3HABacGMOMYy 3a COOOI0
nedcrByromuM gunom» [8, C. 172]: apamcwiii-
‘BBIIaBaTh CceOs 3a CTapIiero, TOCTymaTh Kak
CTapIIUii’, 0FoMcyli- ‘pa3bIrpbiBaTh U3 ce0sl pedeHka,
Kallpu3HWYaTh, BECTH ce0s HAMBHO, KaK PEOCHOK .
Adbdukc -ppaa «obOpazyer OT UMEH TIJIaroJibl,
BBIpKAOLIME NMPU3HAHWE W3BECTHOI'O MPHU3HAKA WIIU
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SIBJICHUS], & TAK)KE AEHCTBHUS, COOTBETCTBYIOIINE ITOMY
npusHanuio» [8, C. 173]: utispess- ‘0OTHOCUTHCS KOMY-
b0 Kak K MaTepH’, auMapblpbad- ‘BBIKAa3bIBaTh
POZCTBEHHBIE UyBCTBA K KOMY-JIH00, IPU3HABATH KOTO-
7100 33 POJICTBEHHUKOB, OTHOCUTHCS K KOMY-JIM0O Kak
K POJICTBEHHHKY .

Oco0piM TpueMoM OOpa3HOH pedw, OIM3KUM
CpPaBHEHHIO,  MOXXHO  CYHMTAaTh  yHOJOOJICHHE.
Ynonobnenue «eCTb ONpeneNicHHass  aKIus,
OTIPEZICTICHHOE pEedYeBOC NEHCTBHE CYOBEKTa pedw,
Ha3BaHHOTO WJIM YKa3aHHOTO B CAMOM BBICKA3bIBAHUI»
[1, C. 52]. BacumseB FO.M. OTHOCHT KOHCTPYKIHHU C
CPaBHHUTEIHHO-YIIOJOOUTENILHON CEMaHTUKON K 0cO0y
Uy cpaBHeHus. OH Ha3blBaeT UX CyOCTaHTHBHO-
BepOaIbHBIMU CPaBHHUTEJILHO-YIIO100UTEIbHBIMU
KOHCTPYKLMAMHU, OpOpMIIIEMbIMH 3HaMEHATEIbHBIMHU
cioBamu [1, C. 52]. VIMeHHbIE KOMIOHEHTBHl TaKHUX
KOHCTPYKIHMH BBIPAXKAIOT 3TAIOH H OOBEKT CPAaBHEHHSA-
ymonobnenns. B kadecTBe  Tiarosa-ckazyeMoro
UCTIONB3YIOTCS TJIAroJibl MAdpblHHAA-, MaucblHHAA-,
b6ohyonnaa-, yoymasanaa-, oMooHHoO-, 605y00by1aa-,
canam-, MIWHII-, XAHBILLIAA-, XON00-, ObYOPIIII-,
xon06ypoaa-, baapanaa- cO 3HAYCHUSAMH ‘TIOXOIHWTE,
OBITh TOX0XHM Ha KOTr0-4TO-TH00’, ‘CpaBHHUBATH,
YIOAOOHUTh ¢ KeM-4eM-JIH00’, ‘CpaBHHBATh, PaBHSITH,
CONOCTaBJATE . J|aHHBIE KOHCTPYKIMH B SKYTCKOM
SI3bIKE OUCHb OOraThl W pa3HooOpasHbl. Hampumep:
Xamuiirblp  yonuaan HoUIMIC NAABLIPLIH  MUMUD
CUdKKImuH  uhummon ahvinnapvivl Kepoyy mypap
ounusHmaley matevinnaama (Cumuc) “XyaeHbKUH
MaJbUUK CTal IIOXO0XX Ha IUICHHOTO 32 pEIIeTKOH
HEMEIIKOTO JIareps, 3aUCKHBAIOIIETro XKanock’; bopm
atiaac colievl Oblhvibliaax, uluH amaxmapa epym:
KOMYOKKINIIIH — bamapvl  yKmMIdOum  Xaapuiu
blhblaxmelbliapa yKUy aKKbIpbIbIKKABa baap ouyyHy
cananneima (Ormo) ‘Kaxkercs, 3ta Obula O4YEHB
CTPONTHBAs JIOMIaAb, TO, YTO OHAa B3JbIMalia CHEr
HepeHIMH KOIIBITAMH, HAaIIOMHHAIIO0 H300pakeHHe Ha
OTKpBITKE; Moms KuHuzaHu mawapa owrocmop, aasap
Kuhunu  cuunddhuny  mawapasa — MacmammblKKa
xoayuap (Janan) “MoTs OOTOTBOPUT KHHUTY, HACMEIIKY
HaJl JIIOOWTEJIeM IOYUTaTh YNOJO00JSET BO3PAKECHHUIO
oory’; Hoxcyn VYiibaan wmynmyeyp coHuuisnuuH,
KbLIObbIBLIAPOAAX —CHIPObIK  XAPAXMBIbIH, OMOUOYM
YOCMYYH, KUHU IMUC 00050 MaapbinHbiblp (AMMa
Avuprpiia) ‘JloxcyH Yi0aH y3KHM IOJOOPOIKOM,
CBETJIBIMU TJIa3aMHU C TOBOJIOKOM, C MPUOTKPBITHIMU
MaJIeHbKUMH T'y0aMH TIOXO0K Ha JKHPHOTO Kapacs’.

3HaMeHaTebHbIe TJIAroJIbl maapuvinHaa-
‘MIOXOJIUTh, OBITH TTOX0XKUM Ha KOTO-4TO-JIH00’, X0.100-
‘CpaBHUBATh, YMOAOOUTH C KEM-UeM-ITN00’, MIHHII-
‘CpaBHUBATh, PaBHATH, COMOCTABISATH W T.I. MOTYT
OobiTe B (Qopme: 1) NpenUKaTHBHOTO CKIOHEHUS
npuuactuit: Cmena: bBypoyey keivicka Xoxyypym Xonyp
oasamwl, — ousn bomyzypaan wviina (Kancasuuap) ‘To,
YTO I yHOMOOJISIIO KOJOC JIEBYIIKE, CIMIIKOM
Heykioxe, - npobopmoran Crena’; JeenpUYacTHi:
Cupbum  uvyypa Kulpobasac Kuhu  cupduuedp
Maapvinnaan  e16000yUsH,  xapawapan — mohytioa
(Ypran) ‘TloBepxHOCTh HamIed 3eMIIH, YHIOZOOJAACH
JMIly CTaporo 4YejoBeKa, BCTPETHJA Hac Oyaydu
MOOJIEKIINM, IIOTEMHEBIINM .

PaccMoTpuM  (yHKIMOHUpPOBAaHHE TIJIArOJIBHBIX
¢dopM Kak »dTaIOHOB cpaBHeHus. Ilox sTanoHoM
CpaBHEHHs ITOHMMAEM «CJIOBO WJIHM CJIOBOCOYETaHHE,
MIPUBJICYEHHOE ISl ONUCAHUs, OOBSCHEHUSI JPYroro
npeaMeta uny sisneHus» [5, C. 7]. B skyTckoM si3bike
W3 TJarojbHbBIX (OPM PpacripoCTpaHEHBl HSTAJIOHBI
cpaBHEHHS B (OpMax NPUIACTHA W JECTIPHYACTHH.
OHM  OTpaxalOT BHENIHWH BHUI, IIOBEICHHE,
BHYTPEHHUI MHp YEJIOBEKA, Pa3lIUIHbIC ICUXUICCKHE
1 (QU3MYECKUE COCTOSHUS: yopOym KypOYK ‘CIOBHO
oOpanoBaicsa’, canaapsaabeim KypoyK ‘Kak-OyATo
OTICYAJICHHBIN (TICHXWYECKHE COCTOSHHA); Kohyubym
KypOyKk ‘Kak-OynTo OKOCTEHeN', ymyuoym KypoyK
‘CJIOBHO yCHYBIINI ((pU3HUUECKHE COCTOSIHUS); cblmap
KYpOYK ‘KaK-OYATO JICKUT’, blCMAHbIAX KYPOYK ‘KaK-
OyATO coOMpaeTcs MPBITHYT , MbleapblH KYyPOYK “Kak-
OyaTo ocBemaet’ (IEHCTBUS, COOBITHS) H T.1I.

CpaBHeHHE CIIOCOOCTBYET SIPKO, KPacOYHO
0TOOPa3UTh PEAILHOCTH, CO3/1aTh CBEXHUI 00pa3 depes
CONOCTaBlIeHHe. VHOrma  JTaloHBl  CpaBHEHUS
BBICTYNAIOT KaK CPEICTBO CO3IAHUS KOMHYECKOTO
a¢¢ekra. B AKyTCKOM s3BIKE OOJBITUHCTBE CIIydacB
STAJOHBI C TNIATOJIBHBIMU ()OPMAMH HCIIONIB3YIOTCS IPH
OIMCaHNK BHELIHETO BU/Ia YEJIOBEKa!

1) OcobeHHocTelt  (UTYpPBI, TEIOCIOKCHHS,
ocaHku uenoBeka: by Hvykyycka maapvinHblbp,
Kyyiea 6ypoyey cumnum KypOyK, CUHHIPOUMILIIOUM
ouup 6esecmeoxmep (Janan) ‘[loxoxwuit Ha Hukyca, ¢
¢burypoii, c0BHO HaOMTBIA MYKO# Kyjb, €CTh Y HHX
oIuH Ooperr’;

2) Jluna: Aameipovim onowxohym Tabaaxeipan,
VOKKA 6bIpaBbLAIbIObIN MYHI KYPOYK MbIPUbICIbIObIM
CUPIUOIIXN XAMBIHBID OBOHHLOP ObUILIIX KbIPObABAC
smuumuedp  cebynshsps  (Jaman)  ‘M3BecTHBIH
onoHxocyr  TabaxplpoB,  XyHOoi  CTapuk  C
MOPIMHUCTBIM JIULIOM, TIOXOXKHM Ha BBIOPOLICHHYIO B
OTOHb KOXY, COTJIAIIAETCS Ha MPEJJIOKESHUE X035IMHA

KOMum — mawanm — cupdiiuedsp — bamapvima
oammammeim KYPOyK MOn-mecypyx xapa
XapaxmapviHau Xauna 3p3, 05010pY YPOYAIPUHIH Ouup
CUpu MOHOMYNNAKKA O0O0YVIACHbIM ObaXmap axxau
emmyk OammanaH, Oyeyn capa Oyonan 6y20annam
mypap 36um 3633m, dogommoop! (AMMa AdYYbITEIIa)
‘... KPYIJIBIMH TJIa3aMH, KOTOpBIE CIIOBHO HAaTBIKAHbBI
Ha OIMPOKOM OeJIOM JInIle, KCHIIMHA CMOTpena Ky/a-
TO B OZHY TOYKY, CTOsUIa, ITOJIOXKMB PYKH Ha Oerpa,
CBOEi KpyIHO#i (HUrypoit HanomMuHaia KonHy crora!’;

3) Ogpexnasl: blkca kushs apaac eomHneox
Hbypeyhynuapuol mawHapsl mynnym — KypOyK
MALacmaax Maauvl Kulpeblmmap MyHHbYhYHHYIAD
(AmMMa Awuupireiifa) ‘Tlo3gHO BedepoM cobOpanuch
HapsiAHBlE  JIGBYIIKM € IUIATBSIMH,  CJIOBHO
OIIPOKHHYTHIE pa3HOIIBETHBIC MOICHE)KHUKH
Manvbopo Hbaxuaubvim yHyoxmaax, uuy4sx-0aaqiax
Kyyoapa mebemyesp uabvluagbl ymca yypoymmyy
KOMULTUOUM  CONIIONNINIIX, UKKU YIUISIUUHIH VY
KblblhbiHbIbL  blllaapblyubl  KOpOYym — CYypansc
xapaxmaax (KyopcyHHaax) ‘Manbbopo ¢ HHU3KHUM
POCTOM, CO IUIANION, CIOBHO OMPOKHHYTHIN 4aObIyax,
HAJEThli Ha IUICHIMBYIO KYAPSBYIO TOJIOBY, C
OeraroIrMH U PacKOCHIMH TJIa3aMH KaK Y CTPEKO3bI .
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Paccmorpum HpUMEpBI OTpaxkaroIine
BHYTPEHHHUI MHMp YE€JIOBEKa, ICUXHYECKOE COCTOSIHUE:
Ocmeoxmopym 6ynan xacethaw, viap OypyuoOyH
apuliian mypmag3 myo3hunHIPIH UI0IMUIXMIPI OUIH
blap CaHAABA-OHOOB0 XAnmapaw, KVH aaiibl UHHI-
bypesc ypoyesp coliovap Kypoyk cananap (Y. Onyyp)
‘OH, HaxXOmsICh B TSDKEIBIX MBICISX O TOM, YTO €r0
Bpary, packpbIB €T0 TSDKENBIH IpeX, IOCTIOCOOCTBYIOT
€ro TOMAJaHUI0 B TIOPHEMY, OIMYIIAeT ceOs KasKAbIi
JIeHb KaK Ha Wroikax’; - Xaiia, 6y 303p03p, mopo
YYMYH moxnym 050 KypOyK Oyonan Xxaaniivieblm? —
OusH bapan muuddpo’dH wvirbeima (Y. Oiyyp) —
‘Mornojple, MoYeMy cTajld TPYCTHBI Kak pPeOEHOK,
OMPOKHUHYBIIUI MOJIOKO?; K06 xaudax 3p3 Oymyiian
Xaanna, MIHUK OBOHY asama 0yy, yoatia 0yy mahwiiian
apapun kypoyk cananna (H. 3abonoukuii) ‘SxoB
3aIyTaics, OLIYTHJ ce0sl MOJO0OHO INAIIOBIMBOMY
pebeHKy, KOTOPOro HaYMHAST MOPOTh OTEIl WiIH Opat’;
Koivic umunns smus cawrama cyox MuduK 2biHaH blid.
AKo6 canHbimman xanoax sp3 cyeshap myhspes ovlivl
oyonna (H. 3abomonkwmii) ‘/leBymka Ha 3TO TaKKe
0Ee3MOJIBHO YJBIOHYNIACh. SIKOB MOYYBCTBOBAN, 4TO
CJIOBHO C Iuied ymnai rpy3’; Ommon AHxkoe mupuumun
cympbum xkypoyk oyonna (H. 3abonorkwuii) ‘A Skos
MOYYBCTBOBaJ Ce0sl, CIOBHO C HEr'0 COUpAIH KOXKY’;
Dexna uupummuibum KypoyK, Capbvliblbl-Capbliblbl
kyoma camvivlp Komupuuhu ahvimmeimmolbl KopoH
mypan, copyuda (Kyopcynnaax) ‘dekna Benena,
CMOTpsI ¢ couyBcTBUEM Ha KaTtepuHy, KoTopast CIIOBHO
00e3ymeB, Kprya, cTapalach yoexars’ .

[pu  onmcanum  (QU3UYECKOTO  COCTOSHHSA
YeIoBeKa B AKYTCKOM S3BIKE Peo0IagaroT IpUMEPHI ¢
STaJIOHAMH, BBIPAXKAIOIIUMHI BHE3aITHbIC NEHCTBHSA,
CUTYaTHBHO->MOIIMOHAIEHBIC COCTOSIHUS: Mun
OUUNIIBUHIH  CYPIXXD  acmapbwvim Kuhu KYpOyK,
vinuvikmaan  wviiaeim  (Kyopcynnaax) ‘S, momoOHO
YeJOBEeKYy, KOTOPOTO YIapWjid B TPyAb OCTpBIM,
3aCTOHAI ; Tyyu ObUINIIIXMIP ymyuaH
CbIbICLIHACHBIMMAPLIH KIHHI, MAAHbL OPOHHO MU3PI
myhau coinnvim Kyopaii Oypeshunsn mohs xa1idapoum
Kypoyk yhykma 6ouspoum (KyopcynHaax) ‘Houslo,
Korja xo3sieBa ycHynu, Kopaii, exaBiinii Ha KpoBaTH,
BHE3aITHO TIPOCHYJICS, CIOBHO BTHIKAHHBIM MIIMIIOM’;
boenyyn Bans yy uyymnymyk ymyiia coetmapbit KypoyK
matiga dasanvl ymykmaadvim (Ypram) “Taiira Taxke
cTajla COHHas, MoJOoOHO Baime, koTopas mpouuUIO
HOYBI0 TaK TUXO cmana’; Kpmupuuc cupdus 10xxo
bammaabvim kypoyx 6yonra (Kamcasuuap) ‘Jlumo
KartepuHbl cTano TakuM, CJIOBHO €€ HAaThIKAJIM Ha
ropsiuuid  yronp’; Mb>x9o19 melMHbILL YYHAH caba
vicmapbvim — kypoyk  6oyonra (MuH  MaHHaHTHI
TanTaigsiM) ‘Muxami HOYyBCTBOBaN cedsl CIOBHO Ha
HET0 ONPOKUHYIH XOIOAHYI0 BoAy ; O50HHbOp cupaiis
molibtholpOblm,  YHYOEA, Yy — UCAUM  OBYCMYY,
mumupscmuu mypapa (Kancasunsp) ‘Jlumo y crapuka
MIOMpAyYHeNo, €ro Telo JpoXKajlo Kak y OblIka,
HAITMBIIETOCS XOJIOIHOH BOJEI .

IToBeneHue YenoBeKa U ero AesTeIbHOCTh TECHO
CBSI3aHBI C ONPE/ICNICHHBIMU JIEUCTBHUSAMH, JIBHKEHHEM.
B  XyHOoKeCTBEHHBIX TEKCTaxX 4alle BCTPEYArOTCs
3TaJIOHBI C KOHIIENITOM ‘‘aCoIHalIbHBIA 3JIEMEHT”, 4TO
MOATBEPKIAET TO, YTO B PEUYH OCYKIAIOT TOpasjio

Yamie OTKJIIOHEHHE OT HOpPM, 4Ye€M HOpMaJbHOE
noseaenue: by caamvl, 6umu onowxozo abaahvi
oyxamuvwoipa  Tow [lyypau [Jonowywca muuhunsn
apeummumuezsp oviiel (KyopcyHnnaax) “Kakoii crhin,
moo0Ho OoraTeipro abacel Ton [ypaii JlomonyHce,
KOTOpBIA  ToproBai 3ybamu’; Kypyyk  umupux
CAHMeXHUKMAap, ObIMbIbLIKAHbL KbLIOAUBINNAMAXXbIHA
XapoliiaHbl MAKHAPbL COCNYM KypoyK eceheH, Obusw
aanoimman  mennennep (Kyopcynnaax) ‘Bcerma
HETpe3BbIC CAHTEXHUKH, €CIH He II0Ka3aTh UM
OYTBUIKY, YIPSIMCTBYS, CIIOBHO €IIb, KOTOPYIO BOJIOYAT
C JIPYTOH CTOPOHEI, OTTIPABISAIOTCS OOPATHO C TBOETO
nopora’; CulnmapvlHHaax blHAX XOMouy OapblmvlH
cymytiapvieap Ovlibl buhueu 0bOMMYMyH UUPOUOIKKI,
ymyensn mauman 6ap! (W. Tapabykun) ‘Ilomo6HO
TOMY, Kak KopoBa OoOlbHasi  paccTpoiicTBOM
KHIIEYHUKA 3apakaeT BeCh XJIEB, HE BOBJEKal HalIMX
JrozieH, yinu oTcrona mo-godpomy!’.

B sKyTCKOM S3BIKE 3TaJOHBI C TJIATONBHBIMU
dbopMamMl YacTo YHOTPEOISAIOTCS TPH  OMHCAHUH
BHEIIHEH  cpensl, mpuponsl. IloguepkuBaercs
TEKCTYpa, BHEIIHUH BUJ OKPYKAOIIETO, IPEIMETOB U
SIBIICHUH OKPY>KAIOIIEeH Cpelbl, MPUPOIBL: ko6 mypan
OdoBopyHaaH cusmmuhsn ~ xaamnvima, KUHU
canaamoieap myocmanapa Oyyc-OymyHHYY XanbiH
OIPUUHIHIH OYY, CLIMHABAC KOOYOPYHIH OYY MINSIMIH
K96Uchum KypoyK 00J2YHHAC, KYN-KYO2IHHIC OYoi0ym
oms (H. 3abomoukuii) ‘SIkoB ¢ mompyrod mnum B
HOAPYYKY, MY Ka3aJlOCh, YTO MOJI CTaJl TAKHM MSTKHM,
CIIOBHO €0 HACTJIAJIM MATKHM KOBPOM IJIH TIEPHUHON;
bscmap mebenepe uyeacmapa, namethaxmapa ouubun
OusH, copymmym Kuhu eHoec eviHaH, cyby myypa
xapbaan vinvian Kypoyk (H. 3abomoukuit) ‘Bepxymku
coceH OBUTM Tak OJIM3KH, CIIOBHO MX MOXHO OBLIO
CXBaTUTh’; Kyox catibiMmblm caacnelmvli amaapa
OXCOM,  MAaMbl  KbIIC — CUMIBUH  Cailbayyvl
KONNUMMUHUY, — bUIAAHbBL,  CHIN-CLLIAAC — KYHHIPU
ouhusxs 6219xmuup (TanTeiblObIH) ‘3enieHoe Hale
JIETO YCIEB MPOBOJAUTH BECHY, CIIOBHO HapsIHON
JIeBYILIKE, HAJIeBIIEH CBOM YKpAlICHHs, IapUT HaMm
TeIUble JHH’; Xaap wlpaac, KOMHOBY OypymMmym
Macmap ypyayusp YpYH KOMYC KUdpeaau KINAUm
Kypoyk neenepyhsn kecmeniope (Y. Oityyp) ‘CHer
YHCT, IEPEBbs C OCEBIIMMH HAa HIX CHETOM, CMOTPSITCS
CIIOBHO HAJIeNIN cepeOpsiHbIC YKpaIIeHus ; Opyc ousxu
YC MYHHYSYHOH, YYmY blcnelm KYpPOYK, blil yoma
xymyanap (H. I'abpnmeB) ‘Uepes Tpu OkHA CO CTOPOHBI
pPeKH  HAIOJHSETCS JIyHHbIM  CBETOM, CJIOBHO
OTIPOKUHYIU MOJIOKO’; Camwapovivl mycnym KblCIMbIK
xaap, Kyobax Cyoppambl muspd MmMynnym Kypoyk,
monbouop (Amma Adubireiifa) ‘HemaBHO BhImaBIIvi
CHET, CJIOBHO BBIBEPHYTasi HAM3HAHKY 3asiubee OZesIo,
CMOTPHUTCSI ITBIITHBIM .

WHorma »STaloHBl C TJIAroipHBIMU (opMamMu
0003HaYarOIIUE JCHCTBUS, TOKA3BIBAIOT UPPEATLHOCTD
MIPOUCXOJAIET0, T.e.  CHTyanus-oOpa3  JOJDKHA
MBICTIUTBCS KaK KaXHMOE€, NpeAroyiaraeMoe WIn
HUKOTJIa HE UMEBIIEE MECTO B JE€HCTBUTENHLHOCTHU: By
coipvibica  onox  amwvin!  Hemususgs  myay  9pa
caatannapvin kKypoyk oymau moiac (Jlaana Capxa) ‘Ha
3TOT pa3 mo-Apyromy! I'Myxoil 3ByK, CJIOBHO YE€M-TO
yaapstoT o crteny’; blac xapawamman myox 3pd
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CUOUIHHIIH-CAPOAHHAAH —MAXcan 3pi3p  Kypoyed,
OHMOH ~ ObUKCUHOH ~MYYPYAIIH, ABAMbIH  KIMUM
KOexcy2op mobomyH KUCMUY auHbaH KUPUdH Colmmad
(E. HeiimoxoB) ‘Ka3zayioch, 4To U3 TEMHOTHI KaK-OyATO
YTO-TO C BBHITSHYTBHIMU PyKaMH HAIpaBIsUIOCh K HHM,
UCIyTaBIIKCh 3TOTO, OH JIeXal, YTKHYB TOJIOBY B
MIMPOKYIO CIIUHY OTIA .

OTaNoHBl CpaBHEHHS C TJIArOJBHBIME (OpMaMu
4acTO BEICTYNAIOT KaK YCTOHUYMBBIE CpaBHECHUS.
YcToiunBEIe CpaBHEHHUS JTF000TO S3bIKa MPEACTABIAIOT
coboif  0coOBIil  (hpa3eoOTU3NPOBAHHBIN  IUIACT
JIEKCUKH, B KOTOPOM «IPOSBISICTCS OyX Hapoja, ero
accouuaTuBHOE BOOOpaXXeHUE, 0COOCHHOCTH
mupoBo33penus» [2, C. 3]. JI.A. JleGeneBa oTHOCHT
YCTOWYMBBIC CpaBHEHHS K «ESOUHUIAM SI3BIKOBOM
CHCTEMBI», B OTIIMYHE OT WHIMBHIYaIbHO-aBTOPCKHX
CPaBHEHU, SBIISIOIIUXCS «IIPOAYKTOM PpEUEBOTO
tBOpuectBa» [4, C. 5]. Ilo ee MHeHHlo,
WHINBUAYAIEHO-aBTOPCKIE CPaBHEHHS «POXKIAIOTCS B
YCTHOW peun ©W HecyT Ha cebe  medars
WHIWBUAYAIFHOTO TBOPYECTBA. Y CTOWYHMBEIE KE
CpaBHEHWUS MIPEICTABIAIOT cO00H Takyro GUTypy peun,
KOTOPOH TMONB3YIOTCA BCE TOBOPSIIME HA JAHHOM
S3bIKE, M KOTOpasi, OOBIYHO SIBISETCS PE3YJIbTATOM
MHOTOBEKOBOTO yrorpebnerus» [4, C. 4-5].

Jloruko-koMnaparuBHas CBSI3b MEKITY
JJIEMEHTaMH,  XapakTepHas  JUIdi  YCTOHYHBOTO
CpaBHEHUsI 3aKpeIyieHa B S3bIKOBOM CO3HAHUHM Kak
obpazHoe  BBIpaXEHHE. 3HA4YeHHE KOHKPETHOTO
YCTOYMBOTO CpaBHEHUS OMNPEHCIACTCS S3BIKOBBIM
OTIBITOM, T.€. HHTYUTHBHBIM 3HAHHEM IpeICTaBUTENCH
TOTO WJIA MHOTO Hapoza.

DTaN0HBI B YCTOHYUBBIX CpaBHEHHIX
CHOCOOCTBYIOT 0OoJiee >KMBOMY BOCIPHSATHIO 00Opa3za
JedcTBusi. B XyNOKECTBEHHBIX INPOU3BEICHMSIX
MHCATeIN HEPEIKO YIOTPEOISIOT TUITHYHBIE SIKYTCKUE
YCTOWYMBBIE CPaBHEHMSI C IJIArOJbHBIMU STaJIOHAMHU:
Yuibiuaax — MYHHY2YHIH — 943C  CbIHAH  KOMOH
aahapuinbivl,  0bOMIOOX  0FO  €AAc  CaBaxmap
KouHumpuedp cacnvima (Cunuc) ‘CroBHO mTHIIE,
MPOJICTAIOIIEMY 32 OKHOM, CYACTIMBOE JETCTBO
CHPATAIIOCH 3a 3aKaTaMu’; OHMOH KIauH yyea maahvl
ovipaxneimmoetvl  cymapoums  (MUH ~ MaHHaHTHI
tantaneiM) ‘[loToM OH ero mWOTepsul, CIOBHO
BEIOPOIIEHHOTO B BOXY KaMHS'; OMUCKI bIHbIPbIA
yiiameln MoBo mapovlovim Kypoyk anaac uhs opo,
Oobaxmap vlhvlblmbiHaAH-XANbILIMBIHAK MY 0AA MYCRYMI
(Cumuc)  ‘Bapyr cinoBHO copBanmM  yled, anac
HAIIOJIHWICA KPUKAMH JKeHIIWH U JeTer’; Kuuu oa
b6yonbamax, ameli KuM 3M3 YyC MulIAAAX Yyemap yyHy
COMOBOJIOOH IPIPUH KYPOYK, OIUIMUH MbLIbIH OIUIMD
uhunnuu, Ospxuhuu mypoa (H. 3abomonkuii) ‘Kak-
Oyaro He cebs, a KOTo-TO JPYroro ¢ UCKYCHOW Peublo,
KOTOPBII TOBOPHT, CIIOBHO TEKY4Yyl0 BOIY COOHpaerT,
CBOIO peyb CcylIal, BOCXUIIAACh ; OHOH KUHULIP UKKU
apovliapuvleap xahaun 0a yy macmub3maBuH KIpUusms
oyona oxcon xaanmvinap (H. 3abononkmii) ‘A oHuM

CTaJik, CJIOBHO MEXIy HUMH HHKOTJAa HE MpoTeKaa
BOJa’ .

Takum 00pazoM, YCTaHOBJIEHO, YTO B SIKyTCKOM
SI3BIKE  BBIPAXKCHUE CCMAHTUKA KOMIAPATHBHOCTU
rJarojlaMd  JOCTaTOYHO Pa3BUTO. Y CTAHOBJICHUE
U3MEHEHHUS WHTEHCUBHOCTU MpHU3HAaKa JACWCTBUA U
SIBICHWSI, W3MEHEHHS CBOWMCTB WM IIOJOKEHUS B
MIPOCTPAHCTBE BEIpa)KaeTCst JIEKCHYECKAMU
cpercTBaMHu si3bIKa. MopdomornaeckuM crocodom
CO3Jal0TCs  IJIarojibl, 3aKiioJaromue B cebe
MpeacTaBlIeHHe 00  dSTalloHe CpaBHEHHA, T.C.
MPECTABIIOMINAE TIABHBI KOMITOHEHT CpaBHEHUS.
[IpencrapnsieT nHTEpEC BHIPAXKEHUSI KOMITAPATUBHOCTH
CPaBHUTEIHHO-YIOJOOUTEIBHBIMI  KOHCTPYKIIUSMH,
0(OPMIISICMBIMH  CTICIIHATU3UPOBAHHBIMHU TJIArOJIAMHU.
DTaJIOHBI CPABHCHHUS C TIATOJBHBIMUA (DOpMaMHU MOTYT
OBITh OIICHOYHO HEWUTPANIbHBIMU WIH 00JanaTh
aKCUOJIOTHYECKON OLICHKOI. HamnnonansHas
cnenr(uKa B TIArONBHBIX ATAJIOHAX IMPOSBILSIETCS B
(hopmax 00pa3HOTO MEPEOCMBICTICHHUS TOTO WM HHOTO
(akTa IeHCTBUTEIFHOCTH.
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BJUSHUE MOJIOJEXHOW CPEJIbI HA CHIELIU®UKY PENPE3EHTAIIAA KOHITETITA
«ITATPHOT» B CO3HAHHUM SA3BIKOBOM JTUYHOCTH

AHHOTa].ll/lH. B cratee AHAJIM3UPYETCA CO,Hep)I(aTGJILHBIfI aCIIEKT KOHIECIITa «MaTpuoT» U €ro MeCTO B
KoHIenTochepe Moiomexu. Omnpenensercs ero CTPyKTYpHAas OpPTraHM3aIlisl B AcCIeKTe HANMOHAJIBHON HIeH
COBpeMeHHOfI Poccun. YcranaBnuBaroTcs MPUHIUIIBI B3aHMOZ{eI7[CTBPI)I ypOBHeﬁ JAaHHOI'O KOHIICIITA.

Abstract. The article analyzes the content aspect of the concept "patriot" and its place in the conceptual
sphere of youth. Its structural organization in the aspect of the national idea of modern Russia is defined. The
principles of interaction of levels of this concept are established.

Kmiouesvie crosa: kocHumueHwvie o6pa3bz U npu3HaxKu, Kokyenm, ypoe6Hu Konyenma, nampuom, HayuoHalbHasl

uoest.

Key words: cognitive images and features, concept, concept levels, patriot, national idea.

IMocTtanoBka mnpodaembl. [larpuoTudeckue
Tpamumy B Poccnn MMeEroT ri1y0oKre HCTOPHIECKUE U
KyneTypojorudeckune kopHu. OHH  dopMupyroT
JyXOBHO-HPAaBCTBEHHbIE  LIEHHOCTH HE  TOJIBKO
KOHKPETHOH JINYHOCTH, HO U IIeJIOT0 IIOKOJIEHUS.

AHanM3 NOCJeAHHX HCCJIe0OBaHUH M
nyoaukanuii. HopMmaTHUBHO-TIpaBOBBIE  ACTIEKTHI
MaTPUOTHYECKOTO BOCTIUTaHUS OTIPEICIIAIOTCS
B IOCYZapCTBEHHBIX JIOKyMEHTax Poccuiickoit
Oenepamun — Koncturymm P®,  denepanpHbIX
3aKOHaxX M mocTaHoBieHUsAX IIpaBurenscrBa P®, a
Takke (enepambHBIX mporpamMMax. O 3HAYMMOCTH
NaTPUOTHYECKOT O BOCIIUTaHUS MOJIOZICKHU
HEOJIHOKpaTHO roBopuiioch B [locnanusix Ilpe3unenta
P® B.B. Ilyruna @enepansHomy cobpanuio PO.
Ha Bctpeue «Kiyba mumepos» B despare 2016 rona
IIpesunenra PO 3asgBui, 4TO «y HAac HET HUKAKOU
U HE MOXET OBITh HHUKAaKOW Ipyroi oO0BeIUHSIOImEH
U7IeH, KpOMe MaTPUOTHU3MA. ....». A TSI TOTO 4TOOBI €ro
npoOynnTh, a  TOYHEE  BHEAPUTH  CO3HAHHE
0 MaTpUOTU3ME KakK O HALIMOHAJILHOW HJIee, «HYKHO
MOCTOSIHHO 00 9TOM FOBOPHTH, Ha BCeX YPOBHIX» [1].

MHorue wuccnefoBaTeNd — BBICKA3bIBAIOTCA B
BOIIPOCAX O TOM, KaK XpaHsTCsl HAlllM 3HAHUS O MUPE,
Kak OHH OpraHu30BaHbI B SI3BIKE.
YenoBek MBICIUT KOHIENTAMH KaK TJI00AIEHBIMA
KBAaHTaMM CTPYKTYpPHPOBAHHOTO 3HaHUA. IMeHHO OHHI
dhopMupYIOT  KOHIENTOC(hepy PYCCKOro Hapona,
oTpeneNnss MEHTAIbHBIE CTPYKTYPHI €ro WHTEJUICKTa,
CHCTEMY MOPAJIFHBIX IEHHOCTEH M STHYECKUX HOPM.

Hear crarbu. Omumcate copep)kaTeNbHYIO
CTPYKTYpPY KOHIIETITA «ITaTPUOT» W BBISIBUTH CTEIICHD
c(OPMUPOBAHHOCTH €T0 YpOBHEH B CO3HaHHHU
COBPEMEHHOM MOJIOJIEKH.

HN3noxkenne ocHoBHOro Martepuana. B
KOHIIETITOC(hepe PYCCKOTO HAPOAA KOHIIET «IaTPHOT»
SBISICTCA OJHUM W3 LEHTPAlbHBIX, OTPaXAIOLIUX
OCOOEHHOCTH  €ro  MEHTANbHOCTH.  lIpu3HaBas
HEBO3MO>XHOCTb BCECTOPOHHEH, IOJIHOM peanu3aluu
J000T0 KOHIIENTA, TP aHAIHM3E KOHIIENTA «IaTPHOT
B paMKax MTaHHOTO HWCCIEIOBaHUS oOpamaemcs He
TONMBKO K  ciuoBapHOM  nedunnmun.  Hamn

YCTaHABIMBAIOTCS OCOOCHHOCTH (POPMUPOBAHUS €ro
COJEPKAHUSA B COZHAHUU COBPEMEHHON MOJIOAEKH KaKk
HOCHTEIIEH PyCCKOTO S3bIKA.

Jnst  pemienus JaHHOW 3ajayd  Hamu  ObLI
HpPOBE/ICH JIMHTBUCTUYECKHUH IKCIIEPUMEHT, B KOTOPOM
NPUHSJIM Y4acTusi CTYAEHThl 1-2 kypca dakyibrera
¢unonornn m kypHanuctuku  GI'BOY  BO
«TaMOOBCKHMI TOCYJapCTBEHHBIIl YHHBEPCHTET WM.

I''P. epxaBuHa» (HampaBji€HHE TOJITOTOBKH:
Owunonorus) W CTYOSHTH 3 Kypca COIHAIBHO-
eIarorunaeckoro WHCTUTYTa OI'BOY BO
«MuuypuHCKUN rOCy/AapCTBEHHBIN arpapHblit
YHUBEPCUTET» (HampaBneHHE MIOJATOTOBKH:
[lemarormueckoe  oOpas3oBanme).  J{oCTOBEpHOCTH
pe3yIpTaToB JTAHHOTO JIMHTBUCTHYIECKOTO

9KCIEpUMEHTa O00ecleunBacTCd NPUBJICUYCHHEM K
aHaM3y MaTepHaja HOCHTEJIEH pPYCCKOTO S3bIKa B
Bo3pacte ot 18 10 20 net (58 yenosek). Mccnenyembim
NpeAIarajoch BBIIOTHUTH CIIEAYIOIIEe 3aJaHue:
«Cdhopmynupyiite, noxanyiicta, kak Bel monnmaere —
KTO TaKOH «I1aTproOT».

Crnemyet OTMETHTB, 94TO Ha 0ase cTarell cnoBapei
PYCCKOTO SI3bIKa PEaIN30BaHa BYXYPOBHEBAsi MOJIEIb
KOHIIETITA «ITaTPUOT:

[epBerit ypoBeHs — «Henogek, nrwodawuil ceoe
Omeuecmeo, npedanHblii c8oemy HaApooy, 20MO8bIll Ha
JICEPMEBbL U COBEPULAIOWULL NOOBU2S B0 UMS UHIMEPECOE
ceoeti Poounwry. Btopoit ypoBeHb — «O mom, xmo
npedan uemy-aubo, 2opavo mooum yez2o-mumbo (coe
deno, ceotl Kpaii u m.0.)» [2, c. 400; 3, c. 296; 4, c. 24].

B co3HaHuMM COBpEMEHHOW MOJIOJEKH KOHIIETIT
«MATPUOT» PEMPE3CHTUPYETCS B BHUAE CIEIYIOUIEH
MHOTOYPOBHEBOI1 CUCTEMBL.

IepBbiit  ypoBeHb (0a30Bblil) — «Braoumup
Bnaoumupoeuu Ilymuny. OOpasel: mpe3uneHT PO,
CHJIbHAS JINYHOCTbD, MOJMUTUYECKUH JIUIEP, 3alUTHUK
Hapoga U OrtedectBa. KOTHUTHBHBIE TNPU3HAKH:
Poccus, Kpemnb, Mocksa, KpacHas mioma/ib, Bi1acTb;
ToIAePKKa Hapo/1a, HAPOAHBIN N30paHHIUK.

Bropoit ypoBens — «llpogeccusy. OOpa3s:
BOCHHBI, oO¢uIep, JETYNK, KOCMOHABT, MODSK,
TMOJMIICHCKNM, pa3BenyuK, CIerHas, coJyiaar.
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KorautuBHble mnpu3HaKku: BOIHa—MHp, BOEHHBIE
JIEUCTBHSI, OTIACHOCTb, IIO/IBUT, JKU3Hb—CMEPTb, 1o0e1a
(mobOenHEbIi), Harpabl, c1aBa, 100JIeCTh, FOPIOCTb.

Tperuit ypoBeHb — «Pycckuii yenosexy. O6pasbl:
OoraTelpp, Ooper 3a CBOOOAY W CYACThE POCCHSIH,
claBsHUH, xxuTenb Kuesckoit Pycu u ero moromxu B
COBPEMEHHOCTH; MIPaBOCIABHBIN YeJIOBEK,
XPUCTUAHUH, )KUBYILUN IO COBECTU U Bepe; ['arapuH,
Ietp |, ITymkua. KorHUTHBHBIC TPU3HAKHA: KUBYIIAN
B LIEHTpe MaTepuka EBpazuu, Halll 4esnoBek, Takoil xe,
KaKk W MBI; CIUIBHBI BEpOW W IyXOM; MOOEIUTEIb,
XO04YeT MUpa, MUPHAs HAIHSL.

YeTBepThlil ypoBeHb — « Henosek, mobsawuii ceoe
Omeuecmeo, NpeoanHblii c8oemy Hapooy, 20Moeblil Ha
Jcepmenl U Co8ePUaouuti N0O8U2 60 UM UHMEPECO8
cgoeti  Poounviy. OOpas3pl: NaMATHHK PYCCKOMY
cojjaTy, HOJKOBOALYy, TI€pol0 BOHHBI U Ip.
KoruutuBHBIE  TpHU3HAKU:  CMENBIH, OTBAXKHBIM,
JKEPTBEHHBIH, TFEPOUYECKHI, HEeyCTpalluMbIii,
pelIMTENbHBINA, MY)KECTBEHHbIH, OTIAIOLINI XKU3Hb BO
UMs1 APYTUX JIIOJEH.

Crnenyer OTMETHTh, YTO YpOBeHb «O mom, Kmo
npedan uyemy-iubo, 2opayo mobum ye2o-1ubo (ceoe
deno u m.0.)», KOTOpBIA (opmupyercs Ha 0ase
CJIOBApHBIX JNe(OUHULIUI CIIOBA «IIATPUOT», B CO3HAHUU
COBpEMEHHOW MoJofexxu He penpeseHTupyerca. Co
BPEMEHEM MHCYE3JI0 U3 fA3bIKa CaMO TIIOHATHE,
Ha3blBacMOE JaHHOW JekceMoil. Ha cMmeny mnpumia
JieKceMa «IpodeccHoHa.

BazoBenii  ypoBeHb (TIEPBBIH)  HCCIEAYEMOTO
KoHIenTa — «Braoumup Braoumuposuu Ilymuny —
(opMupyeTcsi Ha OCHOBE JIMYHOCTHOTO (haKTopa,
CBSI3aH C COBPEMEHHOCTBIO, C JieicTByIoIIedH B
HacToslllee  BpeMsl  IOJUTHUYECKOH  JTMYHOCTBIO.
KorHuTuBHbIE IPU3HAKH JAHHOTO YPOBHS ONPEHETISIOT
peannuu COBPEMEHHOCTH (MECTO, TEPPUTOPHUU U TIp.),
YTO IOATBEPKIAACTCS TI'PAMMATHYECKOM INPUPOAOH
cJI0B (3TO COOCTBEHHBIE UMEHA CYIIECTBUTEIbHBIE).

Bropoii ypoBens — «llpogeccusry — cBsi3aH ¢
KOHKpeTH3aluen naTpuoTa-cyobeKTa. Ero
OpPTaHM3YIOT CJIOBa-Ha3BaHMS JIOJNEH 1O poxy
JeITeIbHOCTH, TIPO()ECCHH, KOTOpBIE CBSI3aHBl C
pHCKOM u 61aropocTBOM, OIIaCHOCTBIO.
[IpumeuarensHO, YTO  KOTHUTHBHBIE  IIPU3HAKH
JAHHOTO YPOBHS TOCTPOCHBI B BHJIE JIEKCHUECKHX
OIIITO3UIHH (Cp.: BOHHA—MHUP, KU3Hb—CMEPTh). OIHAKO
HE OTMEYaeTcsl MPOTHBOIIOCTaBIECHUE K CJIOBY Tobena
(T.e. TmopaxeHue). B co3HaHUM COBPEMEHHOTO
YellOBeKa IOHATHE IIOPAXCHHE AaCCOLUUPYETCS C
Heynayei, paszrpoMom, 4yTO HE  sABJISETCS
CEMaHTHUYECKON XapaKTEPUCTUKOM JIEKCEMBI TIATPUOT.

IlepBelii M BTOPOHl YpPOBEHb HCCIELYEMOIO
KOHIeNTa (OPMHUPYIOTCSI Ha OCHOBE EAWHHII,
Ha3bIBAIOLINX NPEIeH/ICHTHBIE NMEHa WK nipodeccuu.
OHM cBs3aHBI B CO3HAaHUM COBPEMEHHBIX HOCHUTENEH
A3bIKa C IMYHOCTBIO, COOBITHEM U IIp., KOTOPBIE CIIYXKaT

MPUMEPOM WM OCHOBAaHHUEM JUIA MOCIEIYOLIHX
JIEHCTBUI B pealbHOM MUPE CErOJIHsl.

Cuctema 00pa30B TPETHErO YPOBHS KOHIICNTA
«matpuoT» — «Pycckuii uenogexy — pasaeneHa Ha JBa
MOMypPOBHS: HAIusl (HAI[MOHAIBHBIC TEPOU, I3THOC,
MOTOMKH) ¥ TMPaBOCJIABHBIC Tpaauiuu. JlaHHBIC
KaTeropuyu  COCTaBIAIOT  JTyXOBHO-HPABCTBEHHBIE
LIEHHOCTH PYCCKOTO YeJIOBEKa.

UYerBepThlii YPOBEHb yepes CUCTEMY
KOTHUTHBHBIX IPH3HAKOB IPEICTaBIICH a0CTPaKTHBIMU
MOHATUSAMHE,  OTPAKAIOUIMMH  SMOLMH, YYyBCTBA,
KayecTBa, BBIPAKAIOIIHE JACHCTBHA MAaTPUOTA TIIO0
OTHOIICHUIO K CBOEH cTpaHe U ee rpaxkaaHam. JanHas
XapaKTePUCTHKA MIOTYEPKUBAETCS CHUCTEMOM
Ka4eCTBEHHBIX MPUIaraTeIbHbIX.

WuTepnpeTanus KOHIIENTA KIATPHOT» B CO3HAHUU
YYaCTBYIOIIMX B JAHHOM  JIMHTBHCTUYECKOM
SKCIIEPUMEHTE TIO3BOJISIET BEICTPOUTH HEPAPXUICCKYIO
LENOYKY: JuyHOCmb (TIEPBBHI U BTOPOU YPOBEHB) —
Hayus (TpEeTHH YpOBEHb) — OOIIEYeTOBEYCCKHE
XapaKTepUCTHKH  (YETBEPTHIH  YpoBeHb). Takum
o0pa3oB, Ha HaYaJIbHOM JTame (QOPMHPOBaHUE
JAHHOTO  KOHIIENTa CBs3aHO C  peaim3amnueit
MPELeHEHTHOTO HMEHHU, KOTOpBIE MPEACTaBISIOT
coboit coOctBeHHble uMeHa. OHH, Kak MPaBUIIO,
ciayxar s 0003HAYeHHS KOHKPETHOTO YeJOBEKa,
cutyanuu, npodeccuu u np. OHaKo B KOHIENTOChEpe
PYCCKOTO 4elloBeKa JaHHbIe eUHUIIBI PEeaTn3yloTCs B
KayeCcTBE KYJBTYPHOTO U TMOJUTHYECKOTO CHMBOJIA
OTIPENICNICHHBIX  COOBITHH, cymed depe3 MpuU3My
HaIlMOHAJIbHOM HUCH. 25% OIIPAIINBAEMBIX
00yJaroImuXxcsl pacCCMaTPUBAIOT KOHIICTIT «IIATPHOTY B
oOrmIeyennoBe4eckoM, MHPOBOM MacmTabe, 66% —
COIIPSITAIOT €r0 WCKIIOYUTENBHO C PYCCKOH HaIluen
(9% — 3aTpyAHAIOTCS AaTh KOMMEHTAPHIA).

B ycroBusix pa3BUTHS COBPEMEHHOTO O0IIECTBa B
CO3HAHUM MOJIOJIEKH TIOHATHE «IATPUOTY» SIBISETCS
COCTaBHOM YaCThIO HAIlMOHAIBHOM wujaeu Poccuu.
Ocobass posb B (HOpMHpPOBAaHWHM MATPUOTHU3MA Kak
CHCTEMBbl HPABCTBEHHBIX I[CHHOCTEH MPHUHAIICIKUAT
LIEPKBH, IIIKOJIE, CEMbe, OOMIECTBCHHBIM OPTaHU3aIHsIM
u gp. OpgHako He ciexyer 3a0bBaTh 00
HCKITFOUUTEIFHBIX BO3MOXHOCTSIX XYyJIO0KECTBEHHON
JUTEPATYPHI U pecypcax POJHOTO SI3BIKA.
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HOcugoea Hpaoda Anubana zvize

HAHA Hncmumym numepamypor umenu Huzamul snoocesu

U3YUYEHUE TBOPYECTBA M.A.IIOJIOXOBA U ABEPBAMI)KAHCKOM JIUTEPATYPHI B
HOBOM PAKYPCE OCBEIIEHUA

Wzyuenne tBOpuectBa M.A.IllonmoxoBa (1905-
1984) B A3sepbaimxaHe WMEET CBOIO HCTOPHIO
pa3BUTHSL.

B mHameMm auccepTallMOHHOM HCCIICIOBAaHHUH
«TBopuectBo M.A.IllonoxoBa u a3zepOaiimKkaHCKas
JUTEpaTypa» HAXOOHT CBOE IIMPOKOE OCBEIICHUE
MHOTOTpaHHOE TBOPYECTBO MHCATENs], HAUMHAIOLIEECS
¢ «onckux pacckazoBy» (1925), u npogomkaromeecs
MOTYILIECTBEHHBIM SMUYECKUM TBOpPEHHEM
BBIIAIOIIETOCS  XYJOKHUKA-MBICIUTENS. ~ POMAaHOM
«Tuxuit Jlon», npuHECIIEMY €r0 aBTOPY BCEMHPHYIO
W3BECTHOCTh C TMpHCYyXIcHHEeM eMmy HoOemeBckoit
npemui (1965) 3a crTy ¥ HETBHOCTB 3110Ca O TOHCKOM
KazadecTBe B MepeioMHoe A Poccun Bpems, a 3ateM
poMaHOM «[Tomusaras LIEJTHHAY (1932),
MHOTOYHCICHHBIMH MYOIUIINCTHICCKIMU OYepKaMH,
noBecTsMH «[1yTe-moposkeHbpKay, «OHH Cpa)kaliuch 3a
Pomuny» (1943), «Cynsba uenoBeka» (1957),
OCCUMCIICHHBIMU  CTaThsIMH,  BBICTYIUICHHSIMH U
HAOJFOMICHUSIMK,  CBS3aHHBIMH C  JIMTEPATYpOH,
KyJIbTYpOH W HCKYCCTBOM, BCET/Ia OKa3bIBAIOIUMU
3aMETHOE BO3JIEHCTBUE Ha MHOT000pa3HbIe
pa3MBILIJICHUsT CBOMX  YHUTaTeled, 3pureied u
ciymaTenel,  oOOoramarmuMH  XYyIJOKECTBEHHO-
ACTETUIECKUAN YPOBEHB KXKIOTO M3 HUX.

XymoskeCTBCHHBIC TIPOU3BEACHUS
M.A IllomoxoBa morydniiy BceoOlee Mpu3HaHUE, Kak
B CoBerckoMm Coroze, Tak u Bo BcéM Mmupe. [lonoxos
MPUBHEC B PYCCKYIO JUTEPATYPy B COBETCKYIO JIOXY
HOBYIO TEMAaTHKy C HW300paXXeHHUEM IKU3HEHHOTO
yKJIaJa JOHCKOTO Ka3adecTBa, Tpaaulluii U ObITa,
COIMANIbHO-00IECTBEHHBIX ~ B3IJISJIOB Ka3aKOB, WX
JIF000Bb M HEHABUCTH, TOPECTH U T€YAIH, TPArHYSCKON
y4acTy Hapoa.

B Azep0Oaiimkane, kak OJHOW U3 MOCTCOBETCKUX
pecriyonuk, m3ydeHue TtBopuectBa M.A.Illomoxosa
Haganochk ¢ 30-x rogoB XX BeKa, KOTrJa IOSBHIMCH
TIepBEIC MIEPEBOJIBI MPOU3BEACHUI PYyCCKOTO IMHCATEN,
MIPUHA/IJIC)KAIIIHE nepy TaKAX OTIBITHBIX
MepeBOTINKOB, Kak [IxaxanOaxm [[)xkaBan3azne, Diit00
A0GGacoB, [I'yceitn Illapud, beligyana Mycaes.
bnarogaps X KpormoTINBOMY TPYAY POMaHbI, IOBECTH
n pacckaszsl M.A.IllloioxoBa MONyYUIIN CBOE BTOPOE
poXIeHue Ha a3zepOaiKaHCKOM s3bIKe. [lapamnensHo

c MepEBOIaMH 3aKJI1a/(bIBajIach " OCHOBA
asepOaitkanckoro 1mosoxoBoseaenusi. B 30-40-e
rompl XX Beka — B MEpUOJ  3HAKOMCTBa

azepOaii/KaHCKOTO Hapo/a C )KU3HBbIO U TBOPYECTBOM
Muxawnna lllonoxoBa OblIIM HaNKCAHBI TIEPBbIE CTATHH
0 BBIJIAIOIIEMCS] PYCCKOM MHcaTene. JT0, B OCHOBHOM,
MyOJNMIIMCTUYECKHE CTaThbH, ONYOJIMKOBaHHBIE B
razerax. [lepBas cratbsi «[Ipou3BesieHHs BEJIHKOTrO
nucatens», mnocsameénnas M.A.lllonoxoBy, Oblia
HarucaHa Jxaxanbaxmrem JxaBanzane, u
omybirKoBaHa B razere “Odobiyyat” (“JIuteparypa).
B TomM ke romy Oumorpagms u  TBOPUYECTBO

M.A IllomoxoBa OBUIM BKIIOYEHBI B IIKOJIHHBIN
yuebnuk «Jluteparypa», TOATOTOBICHHBIA ISt
azepOaifkaHCKUX KON B 3TOM ydeOHHKE mepBoe
CephE3HOE 3HAKOMCTBO IOPACTAIOLIETO MTOKOICHHS C
PYCCKHM TIHCaTeNleM HauMHAIOCh C O4epKa-TIOPTpeTa,
HanucaHHoro Mamenom  Apudom  [lamammsane,
TaJAHTJIMBBIM a3epOalPKaHCKUM JINTEPaTypOBEIOM,
CTaBIINM B JJbHEHIIEM aKaJeMUKOM.

B 60-¢ roapl myONUKYIOTCS, B OCHOBHOM,
[00UIeHHBIE CTaTbH Hay4HOTO xapakrepa,
3HAKOMSINUE  a3epOali/KaHCKMX — mucaTenei ¢
TBOPYECTBOM  IHCATENS,  3AJOKUBIIHNE  OCHOBY

Oyayliero mIONIOXOBOBeACHUsT B AsepOaiimkane. B
cTaTbe «Benukuil COBEeTCKMl mucaTesnby, HalllCaHHOM
W3BECTHBIM THcaTeeM, mpodeccopom Mup Ixananom
[MamaeBpiM mo ciydaro 50-nerus M.A.Illlonoxosa,
aHanmu3upyercss W Jaércs  OOBEKTHBHAs HaydHas
olleHKa TBopueckoi guunoctu M.A.lllonoxoga, r1e, B
YaCTHOCTH,  OTMEYaJoch, YTO  «B  MOIIHOM
BOOOpa)XKEHUM THcaTeNls MPHUCYICTBYeT IIyOOKuit
JpamMaTH3M COOBITHH, >XECTOKHE CLEHbI, CTajJbHas
JIOTUKA pealuil JKU3HU MEePEMEKAIOTCS C HEXKHOU
JUPUKON, KPACOYHBIMHU KAPTHHAMH MPHUPOIBI, T00OPHIM
¥ TOHKAM HapOJHBIM IOMOPOM, M BCE 3TO COCTABIISACT
opranudHoe enuHCTBO». (Mup [xaman. Bemukuit
coBeTckuii mucarenb. ['azera «Odabiyyat vo incasanaty
(JIuteparypa u uckycctBo»), baky, 21 mast 1955 r.).

Haponnsriit miucatens Mupsa Hoparumos B 1965
rogy B cTartee,  MOCBAMEHHON  60-metuio
M.A.lllonoxoBa, Ha3BaJl TBOPYECTBO BBHIIAIOIIETOCS
HHcaTeNs «MOJHBIM INIyOOKOI0 CMBICTIA U KPacOTHI»,
poman «Tuxuit Jlon» ObUT OIIEHEH MM, KaK «OJHO U3
CaMBIX COBEPIIEHHBIX MPOU3BEACHUI 3MUYECKOrO
’KaHpa B MUPOBOH JINTEPATYPEY.

A B 100ueiiHO# cTaThe, NOCBAIEHHOMH 70-IeTHIO
M.A lllonoxoBa, «Tuxwuii lon» Ha3BaH UM «JlacTaHOM
Beka» («Osrin dastan» («9dobiyyat Vo incasanot»
gozeti, 24 may 1975-ci il).

JKuBo m 00CTOSITETHPHO M3NTAaracT W aHAIM3UPYET
HCTOPHYECKHE 3Tambl Pa3BUTH a3zepOaiiKaHCKOTO
II0JIOXOBOBEICHHUS B COBETCKYIO 3MOXY akaaeMuk Mca
['abub6eiiny, Ha3pIBaeT «MaHHU(PECTOM JHUTEPATypPHI
XX Beka» obpamenne M.A. IllomoxoBa K yqacTHUKaM
che3na nucarenei AQpukn u A3UH, COCTOSBIINMCS B
1966 romy B baky, Ha KOTOpPOM BBIJAIOIINICS
MUCATeNb-TYMaHNUCT, BBIXOAS 3a TPAHUIBI COBETCKON
JIUTEPATYPHI u TBOPUYECKOTO MeToja,
COLIMAJIUCTUYECKOTO peaiu3Ma, OTKPBITO U TIPOMKO
3as1BUJI O BEJIMKOM J0JIr€ U OTBETCTBEHHOCTH NUCATENs
nepen yenoBeuecTBoM: «Hama cuna, cuia nucatene
— 3TO CJOBO, HANpaBlI€HHOE B CO3HAHUE U AYLIH
JFO/IeH, CIIOBO, TPHAAIONIEEe CHITY, YKPEIJIIromee
BOJIO...  BOOJYIIEBJsSAIONIee Ha  OoprOy  3a
YEJI0OBEYECTBO BO UMSI CBOOOIBI U OpaTCTBa HApPOJIOB.
ITosToMy MBI, COBETCKHE MHCATENN, BHICKA3bIBasi CBOE
MHEHHE O COOBITHSX B MUPE... IPU3BIBAEM MHCATENCH
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BCEX CTpPaH M KOHTHHEHTOB K COJIHJApPHOCTU U
€AMHCTBY. OTO Haml JOAT  M[HcaTens, JONr
rymanuctoB». (Muxaun Illomoxo. OOpaiuenue K
cbe3ny nucarenedl Adpuxku u Asum B baky. I'azera
«Odobiyyat vo  incesenaty  («Jlutepatypa u
HCKYCCTBOY), 3 ceHTs10pst 1966 rox).

B A3sepbaiimkane ¢ KaXAbIM TOIOM pacTeéT H
MIpUyMHOKaeTcsl uHTepec K TBopuectBy M.1lonoxosa.
Oran aKTHBHOTO Hay4IHOTO HCCIIEIOBaHUS
TIPOM3BEICHUI BEIMKOTO mucartens oxBaTeiBaeT 70-80-
e roapl XX Beka, KOrza €ro TBOPYECTBO LIMPOKO
U3y9aJIOCh C HAYYHO-TCOPETHYECKOH TOUKH 3PEHHUS.

B azepOai/KAaHCKOM  JIUTEPaTypOBEICHUHU

HNOSIBWINCH HOBBIE HCCIICJOBAHUs, IIOCBALICHHbBIE
Muxauny  IlomoxoBy:  aHaJIWTHYeCKas  CTaThs
JUTepaTypHOro kputnka Xeipysisl Anuesa «Iloama o
yejoBeke»,  mocBaméHHas — moectw  «Cynbba

4yenmoBeKka», repoi koropoit Aunmpeir CoxoioB ObLT
MPEICTaBICH KaK JUTEPAaTypHBIH 00pa3 HOBOTO THIA
HE TOJBKO B COBETCKOW, HO M BO BCE€d MHUPOBOMI
mateparype («insan haqqinda poemaw». I'azera
«Odobiyyat va  incesanaty  («Jlutepatypa U
uckycctBo»), 21 mas 1975 r.). CraTesi M3BECTHOTO
nuteparyposena Celidymibl AcanymiaeBa «Benukuii
peanucT ¥ TyMaHHCT» U Jp.

BaxxHbpIM CcOOBITHEM CTano B AsepOaiiikaHe B
1975 romy wu3gaHWe TMEpPBOM KHUTH, TMOCBSAIIEHHON
BEIMKOMY pyccKoMy mucaremo —  «Muxaun
Anexcanaposuu [1lonoxoB», aBTOpoM KOTOpOIl ObLI
Anmamen AnmamenoB. DTO KOMIUIEKCHOE HayyHOE
WCCIICIOBaHWE TBOpYeCcTBAa mucatels. B Helt
paccMaTpuBaeTCS Kpyr TeM W HACHHOE ColepKaHHe
€ro IMpOU3BEACHUH, MPOBOIUTCS CHUCTEMHBIA aHAIH3
TBOPYECTBA.

B HOBYIO HCTOPHYECKYIO 3MIOXY BOCCTAHOBIICHUS
B AsepOaifjpxkaHe mepuoja HE3aBHCUMOCTH HadaJCs
HOBBIH 3Tan u3ydenus teopuectsa M.Illonoxosa.

Haunnas ¢ 2000 roma B CBS3U C IIOCTaHOBJICHUEM
oOmeHanoHanpHOTO JHaepa leiimapa AmmeBa o
Mepexojie Ha JIATHHCKYIO rpaduky B AsepOaiimxaHe
OBLT 1aH cTapT Ha MepeHu3IaHie MHUPOBOH KIACCHKH C
MIEPEBOJIOM Ha a3epOaiPKaHCKHH S3BIK C JIATHHCKOH
rpaduKoi.

I[lo yxa3zy Ilpesmmenra AsepOaiikaHCKOM
Pecrryonmku Mnpxama AnueBa ot 12 ssaBapst 2004 rona
«O TpeTBOpEeHUN B KU3Hb MacCOBBIM THPa)KOM KHHT
Ha a3epOaiiPKaHCKOM SI3BIKE C JIATHHCKOM IpauKoi»

azepOaiKaHCKUM JUTATENSIM ObLIH 3aHOBO
[IpEICTaBIIEHbI IIPOU3BEACHHUS M.A.Illonoxosa
«Tuxunt  Jlon», «llomastas 1menuHay, «JloHCKHE

pacckasp», moBectH «Cynpba dyemoBeka», «[lyTh-
JopoxeHbka» u np. B 2006 romy Obut mM3maH poMaH
M.A IllonoxoBa «Tuxuit [lon». Ilepsas kuura. baky.
«EBpasus-Press» ¢ mpeaucnoBueM — mpodeccopa
Bakunckoro Ciaestackoro YuuBepcurteTa Jxadapoa
T. (Bemuxamner) «Muxamn [llomoxoB u ero smomnes
«Tuxuit Jlon». ABTOp npeauciaoBus HasbiBaeT «Tuxuil
JloH» B TIOJIHOM CMBICIIE€ CJIOBa SIIONCEH XKU3HU, ObITa
U TPaJHIUHA JOHCKUX Ka3aKOB, 3aTPAaruBaeT TyXOBHEIC
MOWCKA W TEepeKWBaHUS IIOJIOXOBCKHX TEPOEB,
BEAyIINE UX K TPArH4eCKUM IOCIEICTBHAM, OTMEUAET
cocrostHue ynTtaTens «Tuxoro JloHa», ONIYIIAIOMIETO

ce0s B HampsHKEHHOM M KOHTpacTHOM Mupe. Ero
HMHTEPECYET CMBICI Ha3BaHMsI LIOJIOXOBCKOI'O POMAHa,
HCIIONb30BaHUE COBETCKUM IHMCATeNeM CTapUHHBIX
HapOJHBIX IEeCeH Ka3akoB B KauyecTBe SMHUrpadoB K
OTJEIbHBIM rJ1IaBaM (gactsim) pomaHa,
MIPEAONPENEISIONMX XO0A COOBITHH M TparuyecKyro
y4acTh JOHCKOTO Ka3a4eCTBa.

B 2007 rony tem xe usgarensctBoM «EBpazus-
Press» Obumm  wm3manel  «[loBecTH ™ paccka3bi»
M.A IllomoxoBa. ABrop mpemucioBus «CioBo u
lomoxoBe», HapOXHBIN mHcaTenb A3sepOaiipkaHa
ONpYMH OTMEYaeT, MPEeXIE BCEro, MPUCYIIYIO
TBOpuecTBY M.IIlo0X0Ba NpeRaHHOCTb TPAAULIUAM
PYCCKOI TUTepaTyphl U, UTO OYE€Hb BaXKHO, PACKPHIBAET
0011IeUeIIOBEYECKYIO BCEMUPHYIO CYILIHOCTb
TBOpPYECTBA MUCATENs, JOCTUTTLIETO MUPOBOTO YPOBHS
B TaKOM )K€ CTENeHH, KaK U HallUOHAJIBHOTO.

Hamm HaOmioneHus B cepe MI0I0XOBOBEICHUS
SIBIIIIOTCS. IOATBEPKICHUEM NEPUOIUYECKUX U3 IaHUH
mpousBeneHnii M.A.lllonoxoBa B AzepOaiimkane. B
2013 romy wm3matembcTBO «Sarg-Qarb» («BocTok-
3amaa») mpu moxnepkke bakwackoro CraBSHCKOTO
VYuuBepcurera BhINycTWIO KHHTY  «V30paHHBIE
npoussenenHus» M.Illonoxosa. [IpumedarenbHo, 4TO B
2014 rony, u, crycTd HeckoJbko JeT, B 2017 romy
COBMECTHO ¢ MUHHUCTEPCTBOM KynbTyphl Poccuiickoit
Denepanuu U I'ocynapcTBeHHBIM My3€eeM-
samoBennukoM M.A.lllonoxoBa Oblia MpoBeACHA
MexayHapoaHas Hay4YHO-TIpaKTHUYECKas
koH(pepeHus «3yuenne tBopuectsa M. A.Illonoxosa
Ha COBPEMEHHOM OJTale: MpoOJIeMbl, KOHICIIIIHH,
MMOIXOABI», Ha KOTOpOW W3 A3sepOaikaHa TPUHSIIN
y4acTH€ U BBICTYIWIH C JOKIaJaMH JUPEKTOP
Hucturyra Jlurepatypsl umenn Huzamu ['siHmxeBu
Hanmonansnoit  Akamemun Hayk AsepOaiimkana
akageMuk HMca ['abuO06eiinu W cTapmuii Hay4HBIH
coTpyaHuk Toro ke Mactutyta Camup Cartapos.

3aMeTHBIM SIBJICHHEM B pa3BUTHH
IIOJIOXOBOBEJICHUS Ha COBPEMEHHOM 3Tare SBISIOTCS
COBMecCTHbIe TpoekThl W (opymbl. Kak u3BecTHO, B
2014 romxy OBLT YCIENIHO OCYIIECTBICH COBMECTHBIN
mpoekT «CeMbsi B ATHOKYIBTYPHOM HPOCTPAHCTBE
Poccum u  AsepOaiimkana», CHMBOIU3UPYIOIIAN
COTPYAHUYECTBO JBYX HAIMOHAIBHBIX JIUTEpPATyp Ha
HOBOM 3Tale UX UcTopudeckoro pazpurus B XXI Beke.

B  xommextuBHOH MoHOrpadmu, W3TaHHOU
CTaBpoOMoJIbCKUM ¢bunanom MockoBckoro
TOCyJapCTBEHHOTO T'YMaHHTapHOTO YHUBEPCHUTETa
nmern M. A.IllonoxoBa u npuypodeHHo# k 1 10-1etuio
CO MHA PpOXICHUS THCATeNs, MpPEeICTaBICHBI
pe3yIbTaThl U3yUEHHS TYXOBHBIX YCTOEB M TPaIHINN
CEeMBbH B 3THOKYJIBTYpHOM mpocTpaHcTBe Poccum u

Aszepbaiijkana. 3HauWTeNbHas dYacTh  HAYYHBIX
HCCIIeIOBAaHUN O Ka3adbel CeMbE PaccMaTpPHUBAETCS B
TBOPYECKOM HaclleIuu BEJIMKOI0 nucartens
M.A.IllonoxoBa. B mpoekre mnpuHAIA aKTHUBHOE
ydyacTde ¥ Tpynma aszepOaiPkaHCKHX — Y4EHBIX-
JUTEPaTypOBENOB,  3aHMMAIOIIUXCS ~ BONPOCAMHU

M3YyYeHHUs] PYCCKOW JMTepaTypsl B AsepOailkane Ha
HOBOM 3Tallé €r0 HE3aBUCUMOCTH. B OCHOBHOM, 3TO
corpynHuku MHctutyTa Jlureparypsl umenn Huzamu
I'sumxeBn HammonansHoi AxanemMun Hayk
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AzepbaiipkaHa BO TJIaBe C €ro JIUPEKTOPOM
aKaJEMHUKOM, BULIC-IIPE3UACHTOM HAH
Azepbaiimxkana  W.I'abuObGeiinn.  BerynutenbHas

crarbs akagemuka U.I'abu66einn «Muxami [lonoxos
u AsepOaitjpkaH» MOCBSIIEHa POJM BHIJAIOLIETOCS
pycckoro mnwucarens M.A.IllomoxoBa, OXHOTO U3
MacTepoB XYHOKCCTBEHHOIO CJOBA, CHHCKABIIETO
MHPOBYIO CJIaBy B KYyJIbTYpHOM COKPOBHIIHHIIE
Azep0aiimkana.

Kak ormewaer aBtOop, B  AsepOaiimkane
TBOpYecTBO M.IIlonoxoBa Beerja BEICOKO LEHUIIOCK. . .
UccnenoBanns moxas3piBaroT, uto Muxaun I1lomoxos
OBLT I0CTATOYHO XOPOIIO 3HAKOM C a3epOaiiKaHCKOMH
JMTEpaTypol, B YaCTHOCTH, C TAaKUMH €€ KopH(esiMH,
kak Husamu I'sHmxeBu, Mupsa ®dartanu AxyHazane,
Joxanmun Mawmenkynuzane, Mupsa Anexnep Cabup,
V3eup amxubexos, Mamen Caun Opaybanu, MexTu
I'yceiin, Cyneliman ParumMoB u JAp., O KOTOpBIX OH
BBICOKO OT3bIBajIcs. VI3 COBpEMEHHBIX €My mucaTteneit
[IlonoxoB OIM3KO IPYKHJI C HAPOAHBIM IOITOM
Camenom BypryHoM, ¢ KOTOPBIM OH HE pa3 BCTPEUaICs
Ha Ppa3IMYHBIX JINTEPATYpPHBIX MEPOIPUATHAX B
MockBe, cuMTaq €ro NpOU3BEICHUS 3HAYUTEIbHBIM
coObITHeM uTepatypsl XX Bekay [2,15-21].

Kak wu3BectHo, «mpousBeneHus [llomoxosa
BOCIIPHHUMAJINCh  OTJCNIBHBIMU  KPUTHKAMH  Kak
CBOEOOpa3HbIC  XYNOXKECTBEHHBIC  OPUCHTHPHI B
MOCTIDKEHUH  3HAUMUTENIBHBIX COOBITHM 3moXu —
PEBOJIIOLINU, TPAXIAHCKON BOMHBI, KOJJIEKTUBU3ALUN
— B npousBeaeHussx C.ParumoBa «IlonoBoasi»,
M.TI'yceitna «CxBatka», A.BemmeBa «IlpoiineHHble
rogel», A.AOymbracana «Mup pymurca» u
«[omséme»y, M.UOparumoBa «Hactymut neHbY,
W.Isixusr «byitnas Kypay [3,37-54].

OueBUAHO, 3TH «XYJ0XKECTBEHHBIC OPUEHTUPHD) U
3aJIOKMJIM ~ OCHOBY  IIOJOXOBCKMX  TpaguIMi B
azepOaif/KaHCKOWH  JUTepaType,  NpPEeAONpeeIiB
JTabHEHIINe MOMCKU THIIOJIOTHYECKUX Mapajiesiei.

«He3pibnema u HeocmopuMma IEHHOCTh U
3HAYMMOCTh ceMbH B TBopuectBe M.1llosoxoBa (1905-
1984) u C.Bypryna (1906-1956) — Bemukux
XYA0KHUKOB-TYMaHNCTOB, JIFOJICH OJTHOTO ITOKOJICHHS,
omHOW  cymeOBD» [6,165] — mmmer  y4EHBIHA-
mutepatypoBen A.DeiizyiaeBa, paccMaTpUBarOIIas
Ha ocHoBe wm3ydeHusi TBopuectBa C.Bypryma wu
M.A.IllonoxoBa 0OIIHOCTH 3¢ creruuKy
JUTEPaTypHBIX Cyae0 JBYX OONBIIMX MHCATENeH-
COBPEMECHHUKOB.

B opbure HMCTOPHKO-CPaBHHUTEIHHOTO H3yUCHHS
WCCIIeIoBaTeNsl  HAXONATCS ~ TodMa  «AWTIOH»
HaponHoro mosta Asepbaiimpkana Camena Bypryna B
COOTBETCTBHM C OTPOKEHHEM TEeMBl CEMbU |
Ka3ayecTBa B M3BECTHBIX Npowu3BeneHusx lllomoxosa
«onckue pacckazply, «Tuxuit Jon» m «llogusrtas
nenuHa» (C  M30paHMEM KOHKPETHOrO —pacckasa
nucarens «/IByxmyxHsst AHHa»).

Benukonennsrit 0000IIEHHBIN obpa3
CO3UAIONICH KEHIMUHBI B JHIe AUTIOH — TEPOWHHU
OJTHOMMEHHOH TOAMBI —  sApkoe  (uIocodcko-
ACTETHYECKOE OCMBICTICHHE u OTpaKeHHE
TpaHC(HOPMHUPOBAHHON KEHITUHBI TIOCIEBOCHHBIX JIET.
B cempe AwmumpxaHa wu AWTIOH 3apokgaeTcs

koH(pMKTHast cuTyanus. Ha ocHoBe npoTuBopeunii Bo
B3aMMOOTHOIIEHUSIX TEPOEB IPOUCXOIUT CeMeHHas
JpamMa, 3aBepIIUBINASACS MaJCHUEM repos. AMHpXaH
TIIETHO TMBITAETCSI YTrOBOPUTH CBOIO KEHY AMrioH
OTCTYIUTHCA OT CBOMX TBOPUYECKUX HJCH U CTpacTH K
UCKYCCTBY. ['epoll TO3MBI TOJHOKPOBHBIH 00pa3s,
HAJEIEHHBIA MOJOXHUTEIBHBIMA U OTPHLATENbLHBIMU
KauecTBaMu. ['opapblii, YECTHBIN YETIOBEK, OH B KU3HU
HE TBITAICS JIraTh W HE MHpWICA C JIokbio. OH
JOPOXHT  4YECThI0O W  NPEJAHHOCTBIO  CBOEH
m30paHHUIBI, BepuT B e Jo0oBe. OmHAaKo,
BBICOKOMEPEH U 3TOUCTHYEH, K TOMY e «PEBHOCTBIO
TOMHM.

IIpoTuBOpEYMBEIN AHANOT CYyNPYroB OMNpEAeiseT
WX  JalmbHeWIIyro  cyap0y M IpeacTosInue
NICUXOJIOTUUECKUE CHaJbl, MOTPSACEHUs, BHYTPEHHUE
NepexuBaHusl M 0OOpb0y TepoeB, Korja pymarcs
MOpAaJIbHBIE YCTOU TPAAULUOHHON CEMBU.

ABTOp TIpPOCHEKUBAET AYXOBHYIO DBOIIOLHIO
CBOETO «OTCTAJoro» repos. AMHUpXaH — OBIBIINI
TPY’)KEHUK 3€MJIM, BHOBb BO3BpallaeTcsi K HeH U
oOpeTaeT ciiaBy B TpYyZe.

Kak n3BectHo, yxe B 20-€ rozbl pokaanach HOBas
COBETCKasi CEMbsi, OCHOBaHHas Ha (DaKTHYECKOM
paBHOIPaBUH U B3aUMOYBaK€HUU. TN TpaAULIMOHHON
CEMbH, IOJBEPKEHHON U3I0MaM 3I0XH, HAXOUT CBOE
NpaBIUBOE M APKOE XYAOKECTBEHHOE OTPaKCHUE B
U3BECTHBIX MIPOU3BEACHUAX M.A.IllonoxoBa
«JloHckue pacckazpl», «Tuxuit How» u «llogndaras
uenuHa». B pacckaze  «IByxmyxkHsAs  AHHa»
COJIOMEHHasl BJIOBa B TOJMHY TIPakJaHCKOH BOMHEI
(Myx e€ Oenmokasak, 1Mo ciayxam, cruHya B TyperdnHe)
comriack ¢ ApceHueM, OOJBbIIEBUKOM, YOSKIEHHBIM
KOJIJIEKTUBHCTOM.

Hogas JKU3Hb, TPYIHOE YCTpOEHUE
KOJUIEKTHBHOTO X0O35IIICTBA U COTIPSDKEHHE HACaTHOTO,
HO JPYXHOTO Tpyga C oOOydeHHeM TIpaMmoTe, C
coLManu3alueil JIMYHOCTA — BCE 3TO 3pUMMO BOLLIO B
*KHU3Hb AHHBI. HO BEpHYIICS My’X, M BCIIBIXHYJIA cTapas
mr000Bb, OHA 3aTMHJIA OTpPAIHbIC MEPEKUBAHUSA B
HOBOM JBYXMEPHOM MHpPE, B KOTOPOM JIMYHOE ObITHE
neperieTaliock ¢ obdmecTBeHHbIM. M1 AHHa ynuia ¢
MIJIaICHIIEM, TOBEpUB OOCIIAHMSAM MyXa — BHOBB
[IarHy’a ¢ JOMOCTPOEBCKHUH OBIT, M «IEPHOI uepenoi
MOUIIM JHH HENocwIbHOM pabote». Ho ona yxe
Ipyras, Hec€T B cebe nHble BreyaTieHns. [lokasareneH
JIUAJIOT AHHBI C MY>KEM:

- ThI MEHS 1 32 YeJIOBEeKa HE CUNTACIIH?

- KoOb11a He jomiaas, 6aba He yeoBek!

A B KOJUIGKTHBE. ..

- Tel co cBomM YOmIOOKOM JOHaenlb He
KOJUICKTHBHBIN xj1€0, a moit!.. Ha moeii mee cuauiiib,
MeEHS U cityXail! — KpukHya1 AneKcanmp.

JKecroko u3buTas n HETEpIUMO YHHXKEHHasl, OHa
pemiaeT TOKOHYHTH ¢ coOoi. [lmau muaneHma —
ropsiuee 4YyBCTBO CThIAa 3a CaMO HaMepeHHe, 3a
ciabocTh BO3BpamaroT e€ K >ku3Hu. OTHbIHE AHHa
3HaeT, Kyna eif uaru. OHa Bo3BpamaeTcst K ApCeHuIo,
OHa BO3BpANIAETCS B KOJJICKTHB, OHA BO3POXKAAET
HOBYIO ceMblo. OTIuuuTEeNnpHBIE YepThl Kazaka y
[ITomoxoBa — My>KeCTBO, HETOKOPHOCTb, CTPEMJICHHE K
MpaBJe ¥ COXPAHEHUIO BEKOBOTO Ka3adbero YKJasa.
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DTOT yKIJIaJ, KaK MMOKa3aHO Yy BEIIMKOTO MUCATENs, ObLI
0C3)KAIOCTHO pa3pylIeH B DIOXY PEBOJIIOLIUH,
TPOXIAHCKOW BOWHBI M KoJUleKTuBu3auuud. OT
«onckux pacckazoBy 10 «llogHsATON HETUHBD)
MUCATeNIb  PACKpPhIBAl ~ UCTOPUYECKYID  CyIbOy
Ka3a4bero XapakTepa B yCIOBUIX CIOMa [IMBHIIN3AIINH,
MOCJIEA0BATEIBHO HCCIEeI0BAT BO3MOYHOCTHU
COXpaHCHHS W JBOJIONHMH Tepos — Kazaka B Oypsx
coBeTcKoit ucropum» [1,123].

B3auMmocBsi3aHHBIMM B IIMPOKOM OXBare H
aCIEKTe U3YYEHHUs [MPENCTAlOT B  KOJUIEKTHUBHOMN
MOHOTpaHU CTaThH YETHIPEX aBTOPOB — M3BECTHBIX
muteparypoBeoB  Awuasl  DeitzymmacBoi, AOy3epa
Baruposa, Tamaps! lapudau u Canunsr [llapudosoii,
M3YyYalIIUX TEeMy Ka3auecTBa B  TBOPUYECTBE
M.A.lllonoxoBa, MIOTOXOBCKOW KOHIIEMIUU CEMBU C
ocmbicieHneM B «Tuxom JloHe» wucTopuueckou
CympOBI JIOHCKOTO Ka3zadecTBa, a TakKe TEMEI
Ka3a4yecTBa U CEMEWHBIX OTHOLIEHUH B poMaHe «Tuxuit
Jon».

«PeBoyronuss W TrpaxkgaHCKas BOMHAa BHOCST
KPYTBIC IIEPEMEHBI B CIIOKUBIIIHICS CEMEHHO-OBITOBOM
yKiIag ceMbH MenexoBeIX. Tparmdeckue CynbOBI
HECKOJIbKMX ceMeil, B TOM uucie u MenexoBblX,
Tparu4eckue Tepou OJHUIETBOPSIOT TPArmuecKyro
amoxy. ...Ilucatenp moka3bpIBaeT MPOLIECC KPYIIECHUS
MHOT'OBEKOBBIX TpaguLun Ka3aubeu CEMBbH,
COIIMANbHBIX OCHOB Ka3zaybero ObITa, Mpolecc
HapyIleHUs rapMOHUH B uctopum» [6,173,176].

«Cynpba IIONOXOBCKHX TEPOCB BIUICTCHA B
cynp0y kazagecTBay. OHa CBSI3BIBACTCS C COXpAaHCHUEM
YCTOEB W TpaAMLMHA Ka3aubed CEMbU — COCTABHOM
yacTH Kaszaubel oOmHocTH. He ciyuaitHO aBTOpPHI
cTarel, pa3pabaThIBAIOMIAX TEMY CEMBU U CEMEHHBIX
oTHoueHu# B TBopuecTBe M.IIlonoxoBa, u3y4aroT ero
HEOTPBIBHO OT Ka3zadecTBa. «Ka3aubs ceMbs CTpOMIIach
CTPOTO Ha maTpuapxaibHbIX Hadamax. Orem, T.e.
[ManTeneii IIpoxodbeBuu, ObLT CTapIIMM B CeMbe U
TIOJIHOBJIACTHBIM XO3SIMHOM B loMme. OH JieprKa CEMbIO
B CTPOTOCTH, pPa30ylIeBaBIINCh, MOT TMPOUTHUCH
KOCTBUIEM W 1O COHMHE ['puropus M xKeHe Kylak
«IIPEnoJHECTH». DTO HE MeIlajo ceMbe MenexoBBIX
OBITH IPYKHOM, CTIIOYEHHOMWY. [7,110].

N oOomee Toro, B «Tuxom JloHEe» ceMbs
n300pakeHa  KaKk ~ OCHOBHOM  XpaHUTENb U
BOCTIPOM3BOJIUTENF 3THOTPATUIMiA, a e€ THOeIb
n300paxkaercs Kak yrposa JTaTbHEUIIETO

CyIIECTBOBAHMS Ka3adecTBa. Y Ka3aKOB CIIOXKHJICS
CBOM, CBOEOOpPA3HBIN KyJIbTYpHO-OBITOBOM OOIHK, B
KOTOPOM pOJIOBBIE M CEMEWHBIE TPaAUINH HMETH
periaroriee 3HaueHne» [8,126-127].

OTmeuast 3acIyTH u MIPUBHECEHHS
azepOaiiKAHCKIX Y4EHBIX-HCCIE0BaTeNel,
n3yuaromux TBopuectBo M.IllomoxoBa B HOBOM
paKypce BOCHPUSTHA U BUICHUS, XOUETCS BBIPA3UTh
CBO€ OTHOUIEHHE K HCTOPHUKO-CPaBHUTEIBHOMY
uccinenoBanuo  npousBeaeHuil  M.IlonoxoBa u
azepOaii[pKaHCKUX THcCaTeled, B YaCTHOCTH, IIO
BBISIBIICHHIO THITOJIOTHYECKHUX Mapaieneil, o0mHocTH
HUCTOPUYECKHUX IIPOIECCOB W JINTEPaTYpHBIX cCyned
mucaTeNield, CXOXKECTH XYAOXKECTBEHHBIX 00pa3oB,
UAECHHO-TEMATUYECKUX PEILICHUH.

Mp1 MIpUCOETUHIEMCS K MHEHHIO
A.®DeiizynnaeBoil, ycMaTpuBaroell TUMOJIOTHIECKYIO
OJIM30CTh M CXOJCTBO IIOJOXOBCKOTO HAIIMOHAIBEHOTO
reposi [.MenexoBa ¢ 00pazamMmu HalTMOHAJBHBIX ['€POEB
B IPOM3BEICHUAX a3epOail/KaHCKMX IHcaTeneid
W.HIeixaer  («byiinas  Kypa») un  @.Kepumsane
(«CHexHBII TIepeBan»). B pesympraTe 000CHOBaHHBIX
CY)KIEHUM U J0BOJOB €i yAaérca yCTaHOBUTh
THIIOJIOTHYIECKUE MapauleNy HAIlMOHAIBHBIX 00pa3oB,
Halle[IUX CBOE  MPaBOUBOE  XYHOXKECTBEHHOE
OTpaKEHHE B MPOM3BENCHUAX Pa3HOHAIIMOHAIIBHBIX
nucaTesed, Kak IpOSBICHHE  3aKOHOMEPHOCTEH
HUCTOPUYECKOTO Pa3BUTHs ITUX JUTEpaTyp B €IUHOM
COLIyME.

I'maBHblii repoii pomana Mcemamna Ibixist
«byiinas Kypa» [Ixaxannap-ara, 4yeli 00pa3 HEBOJIBHO
accorupyeTrcst ¢ obpasom ['puropus Mernexona,
OTIINYACTCA TAaKUM JK€ YECTOINIOOMBBIM, BOJBHBIM,
HE3aBUCHUMBIM U CTPACTHBIM XapaKTEPOM.

Pomanel «Tuxuii Jon» M.11lonoxoBa u «byiiHas

Kypa» W.Iexmer — HEOOBYaHO CIIOXKHBIE U
BEINYECTBEHHbIC CO3JIaHuUS. MacrepcTBo
M.Ilonoxosa u HW.IIpIXxael B TOM, YTO OHH

BOCHIPOU3BOIAT COOBITHS I‘paH[[PIO3HOI71 OIIOXHU B
COUeTaHUH c MOPa3UTEIbHBIM GoraTcTBOM
UHIUBUAYAIBHBIX CyHe0 IOHCKOrO Ka3auecTBa H
a3zepOaiiKaHCKOTO JIBOpSIHCTBAa (OEKOB) — SIPKHX
HalTMOHAJIbHBIX XapaKTepos, ux ceMeiiHbIe
oTHomeHus». [7,112].

W.IIbIxJ1B1, NPUISPIKUBAOILEMYCS KIACCHISCKUX

HallMOHAJIBbHBIX Ipazmum‘/i BOCCO3aaHHUA
HallMOHAJIBHOTO THIIa u Xapakrepa, YAanoch
MAaCTECpPCKU  OCYHICCTBUTL HOBATOPCKOC  PCIICHUC

KOJIOPUTHOTO TTOJTHOKPOBHOTO 00Opasa Jxaxanmap-aru
CO BCEMH €ro JOCTOMHCTBAaMH M HEIOCTaTKaMH,
BHYTPEHHEH MPOTHBOPEYNBOCTHIO U
JBOWCTBEHHOCTBIO 3TOH MOHYMEHTAJIbHON (GUTYpEHI,
ynogobneHnoi oyiHoi Kype.

Ha  mpoTspkeHMHM ~ BCero  IOBECTBOBAHHUSA
HNPUCYTCTBYET M 00pa3 camoit Kypel — Oypismeit u
MSATYILEHCS CTUXUU, CMBIBAIOLLIEHN U pa3pylIaoei Bce
mperpajsl Ha CBOEM IIyTH, MOJOOHO HMCTOPHUYECKOMY
X0y M TEUEHHIO COOBITH, N3rmbaM M IepesioMam B

cynp0ax oromedt. JKuBoe, [eiicTBeHHOe ydwacTHe
MpUPOJBl B OJKU3HU 4YEIOBEKa, CO3By4YHe €€ ¢
HACTPOGHHEM W OINYIICHHUSAMH, IEPESKUBAHHUIMH,

TICUXOJIOTHYECKUM COCTOSIHUEM T'€pOeB, MacTEPCTBO U
COBEPIIEHCTBO  XYIOXXECTBEHHOTO  M300pakeHUs
MTOMOTAIOT PACKPHITHI0O WX BHYTPEHHETO MHpa U
XapakTepa, YCWJIMBAeT JpaMaTHU3M  3IHYECKOTO
MMOBECTBOBAHMSA, UYTO POAHAT M COMIDKAeT JBYX
MacTepoB XyzpoxkectBeHHoro cioBa M.IllonoxoBa u
W.Iexmer.  WIBIXel  XOpomio 3HAET HCTOPHIO,
STHOrpaduio, XW3Hb, TPAIUIMH, OBIT, HPaBHl U
TICUXOJIOTHIO CBOEr0 Hapojaa. AsepOaipkaHCKuil
nucarenb CTPEMUTCS MOKa3aTb HEMOBTOPUMOCTh U
cBoeoOpasne OblTa ¥ JKU3HH  TPaJUIHMOHHOTO
azepOaiixanckoro Hapoja, kak u M.IllomoxoB —
TpagulMU Ka3zauybe¥ ceMbU M, B €€ JHIE, TPaauINu
BCero kaszagecrtna. J[»kaxangap-ara coOJIfoaeT cTapsie
MOPSAKH M TPaIUIMN, HPABHI MMaTpHapXaTbHOTO MHUPA.
B HEM riry6oKO 3a0KeHBI W HAXOIAT CBOEoOpasHoe
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MPOSIBJICHUE MOJOXKHUTENIbHBIE KaueCTBa, B YaCTHOCTH,
OTLIOBCKHE YyBCTBA, JTFOOOBb K CBOCH CEMbE, OJM3KUM
U ponHbeiM. JKaxaHAap-ara — 3allUTHUK YECTU U
JIOCTOMHCTBA CEMBbH, OJHAKO B HEM mpeobragaet
9rOU3M, OH CKIIOHEH K OTPaBIaHUIO0 CBOUX BOJBHBIX U
crpacTHbIX nerctBuil. M ceiHoBel cBoux Illamxana u
Ampada OH XO4UeT BHICTh CHWIBHBIMH U
HE3aBUCHMBIMH, COOJIFOJAIOIIAME CTapble OO0bIYawu,
JKUBYIIIMMH TI0 3aKOHAM W TIPAaBHJIAM CBOHX OTIIOB U
JIEMIOB.

Hpamatndeckne coOBITHS B pPOMaHE BBHI3BAHBI
KPYIICHHEM CTaphIX, MaTPHAPXaIbHBIX IOPSAIKOB M

OTHOIIICHUH. L[)KaxaHz[ap-ara HHKaK HC MOXCT
CMHUPUTHCA C HOBBIM YKi1aaoM KU3HH,
MpOTUBOpCUAIIUM €ro Ayxy u CTPEMIJICHUSAM,

MPUHIUIAM U IIpaBUIIaM.

Tparuueckas ydacTb HaIlMOHAJIbHBIX TIE€pPOEB
«Tuxoro [Hona» M.llonoxoBa u «byiiHoit Kypsn»
N.Isrxier TpeoTpeeeHa HACTOPHYCCKIMHU
COOBITHSIMH TPArHYECKON IMOXH — TIIABHOM MPHYUHEI
IYyXOBHOTO CHajua, pa3jioMa, KPYIICHHS >KU3HECHHO
Ba)XKHBIX YCTOEB U Tpaaunuii. [5,189-192].

[[lomoxoBckWe  TpamuIuH  HAXOIOAT  CBOE
nposiBieHne B pomaHe @Dapmana Kepumsane
«CHEeXHBIN TepeBasl», IMOBECTBYIOIIEM O CI0XXHOM
HCTOPUYECKOM 3Talre — KOJJICKTUBHU3ALUHU B ceJie PH
COBETCKOU BIIACTH.

«Cnoeii mucarensckoit natyunuen ®.Kepumzane
paHbllle BCEX MOYYBCTBOBAJ MYCTOTY U MU(PHUYHOCTH
«kpacHOro Tabopa» Kak «KpacHOro wmmupaxkay. OH
MOKA3bIBACT HAPOAY UCTHHY TI0 Ty CTOPOHY IepeBala,
Ha3BaB «CHEXXHBIM MEPEBANIOM» JIOJCKOW MOTOK OT
GekcTBa K padbcTBy». [5,182-185].

[IpumewareneH  3mU301 c BHYTPEHHUM
MOHOJIOTOM TJIaBHOTO Te€posi pOMaHa YMHOTO W
paccyautensHoro O6eka Kepbaman Mcmanna:

- K Bam npyr npuexan, X0358uH, - COOOIAET eMy
4acoBOH, crosmmii y mopora. KepGamam WMcemann
MOJTyJIeXKall Ha MyTakax — MPOJO0JITrOBATHIX MOYIIKAX,
JIeHUBO niepebupas y€Tku. B meun Tpeman oroHs.

- Kto 310 Mot apyr? — cripocun Kepbanam.

- AGbacryiry Oek.

Kepbanan Vcman, yCIOKOUBIIIHCE, TPOIIEINCS IO
KOMHATe. Y30pHl €ro MEepPCTSHBIX HOCKOB CIHJIHCH C
y30paMu KOBpa, KOTOPBIM OBLI YCTJIAH TIOJL.

- Tak 0OBIYHO OBIBACT: BIIEPEIU ITOTOKA IUIBIBYT
LIETIKYU, KyCKH JiepeBa. TONBKO CUIbHBIN IIOTOK MOXKET
MIPUHECTH OTPOMHOE JepeBo. Temeps Bc€ HA0OOPOT:
OHM OpOCHIIH BIIepE OTPOMHOE JIEPEBO.

Bunumo xoTsAT ckazaTh, 4yTo Tpuesn AbGacrymy
0exa — TOTBKO [BETOYKH. A SITOAKH OYAYT IMMOTOM.

Uro 3acTaBMIIO UX MMOWTH HA ATOT mIar?

MokeT, pemmiad YBaXKHTb MEHS U OTTOTO
nocyanu Abbacryiy 6eka? Iloka s cuaen TMXo, HUKTO
He BCIIOMHHAJ 00 YBa>KeHNH. Y HUKaITH, TT0IKAIIBIBAIIN
MOJ MEHS, ¥ TOJIbKO MOHSB, YTO 5 HE pa3AaBleH, 4To s
CO3HAI0 MPOMCXOJSAIIEe BOKPYT, PELIMIN OKa3aTh

BHHUMAaHHUE.
®.Kepumszane — XYAOXKHUK 10  CBOEMY
MBIIIJIEHUIO, TO3T 10 YYTKOCTU U  HEXHOCTH

OLIYIICHUH, NPUBHECEHUII B COBPEMEHHYIO IPO3Yy
CBEXKEE U CMEJIOe MO JyXy M300pakeHHE COLHAIBLHO-
ob1ecTBeHHON 13K B 30-¢ Tonsl. BmecTte co cBoum
repoem KepOaman VcmamnoM — HenoamaromuMcs
OeKkoM, aBTOp BBICKAa3bIBAET CBOIO HENPHUS3Hb K
COBETCKOMU BJIACTH:

- UTO mpaBUTENBCTBO, KaKOE MPABHTEIHCTBO? S
TaKoe TPaBUTENLCTBO He mpusHato! [5,181-183].

Herpynao 3aMETHTb, 9TO OOIIHOCTH
HUCTOPHUYECKUX COOBITHH, TPOUCXOAAIIMX B 3IOXY
COBETCKOHM BIIACTH, KOJUIEKTHBHU3AaIWH, TOCHOACTBA
OOJIBIIEBIKOB U «KPAacHOTO TEppopay» IMOpoXxiana H
0OIIHOCTD HaIMOHAIbHBIX JIUTEpaTyp, u
HAIlMOHAJIBHBIX ~ XapaKTepoB,  HALIEIIIUX  CBOE
MIPaBANBOE M300paKCHUE KaK B POMaHaX, MOBECTAX U
paccka3ax M.IllonoxoBa, Tak M B HPOU3BEACHUSIX
azepOaiiKaHCKUX MUcaTeNeH.

BersiBneHne OOMIHOCTH JINTEPATYPHBIX CyAed
IBYX TIHCaTened, TBOPAIIMX B EOHHOM COLIMYMeE
COBETCKOM 3IIOXH, OJHM30CTH M CXOXKECTH HACHHO-
00pa3HbIX M TEeMaTHYECKUX PEIICHHWH, ONperelieHue
THITOJIOTHIECKUX Mapajulelell B JKaHpe M MOITHKE
SMHUYIECKOTO BOCIIPOM3BEICHNUS HNCTOPHUYECKHUX
COOBITHM 1MaéT HaM OCHOBaHME YyCMaTpHUBaTh U
HUCTOPUYECKYI0 3aKOHOMEPHOCTh HX TIpPOSBICHUSA B
KOHTEKCTE CpaBHUBaeMbIX JIUTEpaTyp, a TaKxKe
HaMCTUTb KOHTYPbI UX MNEPCIICKTUBHOI'O PasBUTUA B
cBere OoJyiee YriayOJaEHHOTO M3YYEHHs YKa3aHHBIX
JIUTEPATYP.
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Summary. The author of the article speaks about the problem, actuality and purpose of scientific work —
“The personality of Amir Timur in English speaking literature”.
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Ilocie 06peTeHI/I5I V30eKnCcTaHOM HE3aBHCHMOCTH
MOsABHUJIACHE HE TOJIBKO BO3MOXHOCTH IJId HAY4YHOIO,
00BEKTUBHOIO U JOCTOBCPHOIO HM3YYCHUSA BCCX
HallMOHAJIbHBIX I.[GHHOCTGIZ, HO U BUJAOB JCATCIbHOCTH

BEJIMKUX  HCTOPHYECKUX  (uryp CBITpaBIINE
HEMaJIOBaXHYIO pOJb B HCTOPHM 4YEJIOBEUECTBA.
I'maBHOI 3a1a4eH, HOJHATOW -0 YPOBHs

rOCYAapCTBEHHON TMOJMTUKH, ObLJIO BOCCTaHOBHUTH TO
BEJIMKOE, AYXOBHOE M KYyJIBTypHOE Hacleque, KOTOpoe
(hopMHPOBATIOCH BENMKUMH IPEAKaMH B TEUCHHUE
cronetuid. Ha »TOH OCHOBE BO3HUKIU HOBBIE
po0GJIEMbI, BOIPOCH! X TPEOOBAHUS AJIsI COBPEMEHHOTO
M3ydeHus: B oOJacTH OOINECTBEHHBIX HAyK, B
9acCTHOCTH, B cdepe JIUTepaTypoBeACHUA. ITa
OYKBaJbHO OTHOCHTCSI K TOJKOBAaHHIO I'€HHEB HAIIHNX
NpeIKOB — UX 00pa3oB, CO3JaHHBIX B 3apyOexHOMH
Xy/0KECTBEHHOW JIUTEpAType.

IIpu 3TOM, 0COOYI0 Ba)XKHOCTH M aKTYaJIbHOCTh
3aHMMaeT Hay4yHOe HCCIIe0OBaHWE W OOBEKTHBHAsS
OLICHKA YPOBHS JIUTEPAaTYpHOH WHTEpIpETalud B
MPOU3BEACHUSX CO3JJaHHBIX B 3apyO€)KHBIX CTpaHax O
BEJINKOM TOCYAAapCTBEHHOM JIeATeNle M II0JIKOBOJLE
Awmupe Temype. Ha MexmyHapomgHOW KOH(pEpPEHIHH,
nocBsiieHHoN 660-netuto Amupa Temypa, nepblit
npe3useHT Y36eknucrtana Meinam Kapumos kputnieckn
OIIGHWJI HEINpPaBMJIbHBIE NpEJCTaBICHUA 00 Ammpe
Temype U ckazall, 4YTO «yCTAaHOBJICHHE MCTOPHUYECKOM
crpaBeqMBOCTH 00 Amupe Temype sBIsSETCS OTHON
W3 BaXKHBIX 3ama4d coBpeMeHHoOcTH» [1, 49]. Bems
“yCTaHOBJIEHHE HCTOPHYECKOW CIIPABEIUIMBOCTH 00
Awmmupe Temype...” TECHO CBA3aHO C XyJ0XECTBEHHBIM
obpazoMm Ammpa Temypa B MHUpPOBOH JmTeparype .
OrpoMHO€e KOJIMYECTBO IPOU3BEIEHHH, OTpa)arolee
o6pa3 Amupa Temypa, CO3aHHBIX Ha PasHBIX SA3bIKAX
Mupa, KOTOpble NOABIAIOTCA Ha 3anajae U Ha Bocroke
kKAET CcBoMX uccnenosarenei. Ilostomy omHoill u3
OCHOBHBIX 33/1a4 COBPEMEHHOH JIMTEPATYPHI SBIISIETCS
n3ydeHne mnpomsBeneHMd 00 Awmmpe Temype,
COOTBETCTBEHHO e€ro ofpa3a B  aHIJIOS3BIYHON
JUTEpaType, M3y4eHHWE IMPHUHIHUIOB CO3TAHUS 3TOTO

o0pa3a, UX IpEeUMyIIecTBA M HEAOCTATKH, a TaKXKe
C/IeTaTh COOTBETCTBYIOIINE HAYIHEIC BEIBOIBI.

HecmoTps Ha TO 4TO B MMpPOBOM HayKe U
JauTepatype ObUTM TPOBEACHBI Psll HCCIEIOBaHHM,
Hama tema «O6pa3 Amupa Temypa B aHIVIOS3BIYHOI
auTepatype» He Oblla OOBEKTOM CHeUUabHBIX
uccinenoBanuii. B Hamie#t pecmyOnuke mpojenaHa
OoutpInast paboTa Mo HANPaBICHUIO HCTOPUKO-HAYYHBIX
uccrenoBanmii.  [IpuMepaMu  MOTYT  CIIY)KHTh
JiccepTaIi M MOHOTpadHu KaHAUIATOB U TOKTOPOB
Hayk, Opommopel W cratbi M.E Maccona, . N.
VYwmusikoBa, 1. M. Mymunosa, S. I'. I'ynomona, b.
AxmenoBa, A. YpuuOoeBa, A. Axmemora, OJ. B.
PrBenmam3ze, A. CaumgoBa. OTO,  BO-TIEPBBIX,
CBHU/ICTEIILCTBYET 0 [IMPOKOMACIITaOHBIX
HUCTOPUYECKUX HCCIEAOBAHUIX O THUMype U SIHOXH
TUMYPHJIOB, NMPOBOJMMBIX B Halled cTpaHe, U, BO-
BTOPBIX, O TOM, UTO JHTepaTypHas oO0JacTb
3HAYUTEIBHO OTCTACT OT Hee.

C pa3BHTHEM CpaBHHUTEIBHON JHTEPaTypel U
MEPEeBOMYECKUX  WCCICNOBaHWH B pecmyOumke,
pa3Iu4yHBIe pOOIEMBI AHTJI0-y30EKCKUX
JTUTEPATyPHBIX OTHOMICHUH H3y4JalluCh B JOKTOPCKHUX U
KaHIUIATCKUX JHCCEPTAllUAX (DHIOJIOrOB  HAaIeH
CTpaHbl, OIyOJIMKOBAaHO psI HAYYHBIX CTaTel.
[2,3,4,5,6,7,8,9]. Toabko B KaHIUJIaTCKOU
JFICCePTaIH X. Kapomarosa YaCTUYHO
paccmaTpuBaiach Tema, OnM3kas K  Hallemy
uccienoBanuio [10]. TloMmumMo 3TOTO B HEKOTPHIX
Hay4HBIX TPOM3BEACHHUSIX M KHUTAaX HW3BECTHBIX
mUcaTeled PpecImyONMKH BKpaTIe aHaJIM3HPYIOTCS
o0pa3 u uHTepnperanus Amupa Tumypa B 3amagHOI
autepatype.  OTO  TNPOW3BENCHHS UM PabOThI
Myxammena Amm, Ilpumkyna KagsipoBa, Xakuma
Carropu u apyrux [11,12,13]. Ognako Tema, nogHsTas
B HAOIeM WCCICIOBaHWU, JO CHUX ITOp He Obuia
MIPEIMETOM CIIEIHAIBHBIX HAYYHBIX HCCIECIOBAHN.

OcHOBHas 11e7Tb HAyYHOH paboTHl COCTOWUT B TOM,
9TOOBI TPOCIIEINUTH pa3BUTHE 00paza Amupa Temypa B
AHTIIOSA3BIYHON JuTEparype, U3YyYUTh
XyIOXecTBeHHbIN o00pa3 Caxubkupana B HaydHO-
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JUTEPAaTypHOM M KPUTHUUECKOH MaHepe, a Takke
CYMMHpOBaTh BCE IOCTHIKEHHMS M YCIEXH, a TaKKe
HEJIOCTATKU B 3TON 00JacTh Hayku. J{is MOCTHKEHUS
JTHX IIeJIeH HEOOXOUMO PEIINTh CICAYIOIINE 3aa4H:

- U3yUYCHHE HavaJia, 3BOJIIONUHU U Pa3BUTHS 00pa3a
Awmupa Temypa B

XYA0KECTBEHHOU JIUTEPATYPE;

- I3y4YHUTh 00pa3 Amupa Temypa B aHIJIOS3BITHOMN
JUTEpaType;

- KPUTHUUYECKUN aHaIW3 B3IVISIIOB AHIJIMHCKOTO U
aMEepUKaHCKOTO HAyIHOTO coobmecTBa Ha
AHTJIOSA3bIYHBIC MAOIOHBL;

- BBUSIBUTH M ONPEJCIUTH BIHMSIHHE, C Y4ETOM

BEAyLIEd POIM  AHIIIMUCKOM  JIMTEpaTypbl, Ha
TBOPUYECTBO TPEJCTaBUTENCH JPYyrux 3apyOeimHBIX
JIUTEPATyp;

- cenaTh OOBEKTUBHBIE BBIBOJIBI O HETATUBHBIX U
MNO3UTUBHBIX  cTepeoTHnax Amwupa Temypa B
AHTJIOSA3BIYHON JINTEPATYPE;

OCHOBHBIMM ~ UCTOYHUKAMU UCCIIEI0BaHUS

SBIISTIOTCSI TIPOM3BENICHHUS AHTIIOSI3BIYON JIUTEPATypPHI
XVI-XXI BexoB. EcrecTBenno, oopaz Amupa Temypa
HE TIOSBUJICS BHE3AITHO B aHTJIOS3BIYHOM JIHTEPAType,
JI0 3TOr0 OH INpOILIEN ONpeAcacHHbIN MmyTh. IloaToMy
JUIL  HEOOJIBIIOTO JKCKypca Hameld paboThl MbI
BKIIIOYMIIM  TIPEAMETOM  HCCIIEJOBAaHUS  CTaThbU
AHTJIOSA3BIYHBIX XKYPHAJIOB MHPOBOIO KJIacca, a TaKkxkKe
ABTOPHUTETHBIC M (yHIaMCHTAJbHBIC IyOJIHKAIIUH,
U3JJaHHBIE Ha aHTJIMICKOM SI3BIKE.

OOBEKT  WCCHENOBaHUS -  OPWUTHHAIBHBIC
MPOM3BEACHUS TPO3BI W TIO33UHM  AHTJIOS3BIYHBIX
nmucateneii 00 Amupe Temype W WX JOCTYITHBIE

y30ekckue TIEPEBOJBI. (HenepeBeieHHbIC
MPOU3BEACHUS JaHbl B HHTEPIpETaluM JOKTOPAaHTa
M.A).

Take onuparoch Ha  (yHIaMeHTaIbHbIE
HCCIIENOBaHUSA €BPOIIECHCKUX, pPOCCUMCKUX U

y30€KCKUX yUCHBIX, JOKTPUHBI U KOHLEMINH, IIUPOKO
NPU3HAHHBIE B  JINTEPAaTYPOBEACHUH, BEAYIIUMH
YYEHBIMH B 3TOH 00J71acTH KOTOPBIMH SABIsA0TCS B. M.
Kupmyrckuii, A. A. ITappénos, H. U. Konpan, B. B.
Baptonpn, Ommuc-Oepmop (Arrmms), . dropummH
(CnoBakus) U. Sxy6oB, M. Amu, I'. Camomos, X.
KapamaroB u np. PaGoTrel m wuccienoBaHmst STHX
YUEHBIX MOCIYXHIIM TEOPETHUECKUMH OPUEHTUPAMU
JUISL Hated paboThl.

Hcxons u3 nenu uccienoBaHus, paboTa OCHOBaHA

Ha MIPUHIUIAX JIUTEpaTypHOH KPUTHKH,
CPaBHUTEIBHOTO OIMCAHM, 00BEKTHBHOCTH,
HAy4YHOCTH U TmocienoBarensHocTH. Heobxogmmo

MOAPOOHO M3YUUTH JTUTEPATYPHYIO TPAKTOBKY oOpasa
Amupa Temypa B aHITIOA3BIYHOM JUTEpaType,
OIIpEeJIeTINTh OTHOLIIEHUE K 00pasy 3Toi HCTOpUUECKOM
JUYHOCTH - OTO HMeEeT OOJNbIIYI0 HAay4YHYIO
3HaYUMOCTh. OCHOBHBIMHU LIEIIMH HAyYHOW pabOTHI -
n3y4uth 00pa3 Amupa Tumypa B HIDKE CIIEIYIOLIHX
MPOU3BEICHUIX!

1. B anrmmiickoi mnurepatype o6pa3 Ammupa
Temypa MOgHSIICS I0 YPOBHS TJIABHOTO TE€POS B ATIOXY
Boszpoxnenus, JIOKa3aTeIbCTBOM CITY)KHUT
OeccmepTHast Tpareaus, cocrosimas w3 2 rmaB 10
smm3070B, «Bemukuit Amup Temyp» (“Tamburlaine the

Great”) BBLAIONIETOCA  AHIIMKWCKOTO  [MO3Ta U
npamarypra XVI Beka Kpucropepa Mapno, rre
Mosonoir Temyp Onaromapsi cBoeMy ymy, TallaHTy U
YOOPCTBY  CTaHOBUTCS OJTHUM u3 CaMBIX
MOTYIIECTBEHHBIX TOCyAapei B MUPOBOI HCTOPHH.

2. BaxxHoe ¥ 3HaUNMOE MECTO B YHCJIE CO3/JaHHBIX
npousBeeHn 00 Amupe TeMype 3aHUMaeT Tpareaus
«Tamepman» (1701) anrmmiickoro npamarypra XVIII
B. Huxomaca Poy (Nicholas Rowe) (1674-1718),
KOTOpass 10 TIOMYJSIPHOCTH H  XYyIOXXECTBEHHOH
eHHocTd He ycrynama tmexaeBpam lllexcriupa. B
EBpornie Huxomnac Poy, cTtouT Ha BhICHIEH CTyNeHH
cpelu co3jaareneil XynoXKECTBEHHOTO IPOU3BEICHUS
00 Amupe Temype.

3. B Teuenn BekoB 00 Ammpe Temype ObutH
HaIMCaHbl COTHU MPOMU3BEACHUI pa3HBIX KAaHPOB.
Cpenu Hux ctuxu Yapnbza JIamba «CoH mpuHIIECCH
Apwuanbs» (Queen Oriana's Dream), BukTopa IkeiimMca
«IIpunn Temyp» (“Tamerlane™) u Dnarapa Amiana [To
«Bemukuit Tumyp» (“Tamerlane”). ITu mosTndeckue
MPOU3BEACHUS O HAIlleM BEIUKOM TNpeAKe Amupe
Temype cuHWTalOTCS CaMBIMH TONMYJIPHBIMH U
M3BECTHBIMH pab0oTaMU HE TOJBKO 3allaJHOW IMO33UU
XIX Beka, HO M TOCTOSIHAEM 3apYOCIKHOM JTUTEPATYPHI.

Ota paboTa MOXKET BHECTH 3HAYUTEIbHBIN BKIA
B pa3BUTHE JMUTEPAaTypHOH KPUTHKH, B TOM dHCIE
CPaBHHUTEIHHOTO JUTEPaTypOBEICHHUS,
ucropuorpaduu JIUTEPATypbl, a TaKKe B pa3BUTHUEC
HCCIICIOBAaHUN O BEJIMKOM TI'OCYJapCTBEHHOM JesiTelie
Amupe Tumype. OHa TakXKe MOXET BOCIIOJHUTH
HEKOTOpHIC MPOOETBl B HCTOPUH Y30CKCKUX W aHTIIO-
aMEepUKAaHCKUX IJUTEePAaTypHBIX OTHOWICHHH. [laHHOE
HCCIICIOBAHNE CHAOJNUT JUTEPATypOBEICHHE HOBBIMU
HAyYHO-TCOPETHUSCKUMH  CBEJCHHUSAMH,  KOTOpBIC
MOTYT OBITh HCIIOJIb30BaHbI I COBEPIIEHCTBOBAHUS
TaKuX JUCHUIUIMHAM, Kak JIMTepaTypa CTpaH
U3y4aeMoro S3BIKA, CpaBHUTEIHHOE
JUTEPATypOBEJCHUE, U MOTYT CIY)XUTh OCHOBOM IJIs
HAYYHBIX COMCKaTeNel, KOTOphIe B TabHEimeM OyayT
paboTaTh MO NaHHBIM HAIIPABICHUSAM.

VY BceX BENUKUX JIMYHOCTEH CYIIECTBYIOT MBE
JKU3HU — OJTHA pealibHast, JACHCTBHUTENbHAS, Jpyras —
BBIyMaHHasI, JUTeparypHas. JluteparypHas cyanr0a
TaKAX BEIHWKHUX T€POEB, B OCHOBHOM, OIIPEIEIIICTCS
TOW POJIBIO, KOTOPYIO WX POJUHA U JEATCIBHOCTH
Wrpaya B HICTOPHUECKUX CYNb0ax IPyrux HaApOIOB.

I'maBHO#l mpuumHO#N oOpamienne K o0Opasy
BEIHKOrOo Tepos Bocroka B mpom3BeneHMSIX
anrnos3ergHON nuTeparypbl X VI-XVIII Beka Obut0
CHJIBHOE XKeJIaHWEe U CTPEMJICHHE J1aTh IPE/ICTaBICHUE
M TIO0Ka3aTh B CBOMX NPOHM3BEACHUSAX UYTO Cyabda
HapoJOB pemaeTcs TaKUMU BEJIUKUMH JIHYHOCTSAMU,
kak Amup Temyp. W3ywas obpas Ammpa Tumypa B
npamax Kpucrtodepa Mapio, Hukonaca Poy B mosme
Oprapa Ilo, B crtuxorBopenmsix Yapmas3 Jlomba u
Bukropa [leiinn MBI XOTenH OBl MOJOXHUTH HAYAJIO
HOBOMY NIOJBEMY U3yUEHHIO TM4HOCTU AMmupa Tumypa
HCTOPHYECKHUX XYJI0’KECTBEHHBIX INPOU3BEACHHUAX HE
TOJIBKO B aHIVIOS3BIYHOM JIUTEpPATYpe, HO U B MUPOBOMH
JUTEPaTypsl, TEM CaMbIM OTHaBas JaHb YBaKCHUS
HaIlleMy BEIMKOMY IPEAKY.
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ONE OF THE STYLISTIC FIGURES

Annotation. The article is devoted to the learning one of the literary stylistic figures of antithesis, as well as

the problems of theoretical antithesis are examining.

Key words: linguistic, syntactic structure, antithesis, antonym, method, comparison.

The law of negation by negation in philosophy
was originally set forth by Hegel. According to him, the
original whole thought (thesis) is divided into two
thoughts, consisting of positive and negative “yes” and
“no”, which contradict each other. The division of the
whole into two parts is the antithesis, the negation.
Opposing thoughts at the end of the struggle unite and
form a new thought (synthesis, negation of negation).

Views on antitheses appeared in antiquity.
Aristotle drew attention to the syntactic structure of the
antithesis: “The antithetical period is such a period, in
it a contradiction in one of two parts stands next to the
second contradiction or one contradiction joins the
second contradiction. With this method of presentation,
it is extremely easy to understand the contradictions, if
they stand side by side, they are pleasant because they
are even more understandable, and this method is
similar to syllogism, because the proof is a comparison
of the contradictions. " Other ancient scholars also
expressed their thoughts about the logical aspects of the
antithesis and indicated that a phrase that contradicts
the first phrase logically comes from that phrase.
Farabi's views on opposites (antonyms) are of
particular importance. He writes this: “The essence of
each contradiction is such that, regardless of the
location of one of them, the absence of the first implies
the presence of the second” [6].

Ideas about the antithesis in world and individual
linguistics were reflected in the scientific works of such
scientists as Sh. Bally, 1.V. Arnold, I.R. Galperin,
V.Vinogradov, A.l. Efimov, A.N. Gvozdev, | .B. Golub

[5].

In problems of describing the antithesis, the
opinions of linguists basically do not differ from each
other [1,2,3]. In the appearance of antitheses, logical
and mental state are important. This shows the
relationship of logic and psyche with language. If a
concept as a logical category is formed on the basis of
linguistic materials, then the meaning of the word
develops in conjunction with the concept.

In Russian linguistics there are articles and
scientific papers on the antithesis. In particular, L. A.
Vvedenskaya, along with such phenomena as an
oxymoron, an acrotheza, has also extensively studied
the antithesis [2]. If the scientist Ya.l. Gelblu, who
studied the antonyms of the German language, studied
them from the point of view of the relationship of
antonyms and antitheses, then [.V.Dmitrevskaya
investigated conflicting concepts in thinking. The
scientist emphasized antonyms as a linguistic tool that
reveals opposing concepts of thinking [4]. And G.
Belova, on the basis of French language materials, was
thinking about language tools that reveal the antithesis
[3]. M.S. Kaplan also substantiated her thoughts on the
use of antonyms in the style and linguistic tasks of the
antithesis [5].

L. A. Vvedenskaya and L. G. Pavlova believe that
“to revitalize speech, give them emotionality,
expressiveness, imagery, it is necessary to use the
antithesis.” “Such a method, based on a comparison of
opposite phenomena and signs, is considered an
antithesis: the main quality of this figure is that the two
parts of the antithesis illuminate each other, and also
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expressed in short form, which allows us to enhance its
expressiveness” [2].

Specialist in English stylistics I.R. Halperin
expressed the features of the antithesis as follows:
"Antithesis is an adjoining phenomenon between
stylistics and logic." According to him Swiss linguist
Sh. Bally gives the following assessment: “A vivid
manifestation of the exact expression and decoration of
the natural directions of methodological means of
speech is an antithesis.” Obviously, in all the statements
of these scientists, the general properties of the
phenomenon of antithesis are investigated.

L.A. Matvievskaya divides antitheses into 2 types:
“in the first antithesis, the opposite of wvarious
phenomena is expressed with the help of antonyms.

Its meaning is manifested in the unity of the
following; a) a comparison of two objects or
phenomena; b) show the contradictions between them
in terms of this relationship; c) the presence of
opposites in these two objects or phenomena [2]. It is
in this case that one can single out a pure
(conditionally) and textual antithesis. In particular,
antitheses that are reflected through ready-made tools
that serve to form a special antithesis existing in the
language, that is, antitheses that appear on the basis of
antonyms, can be assessed as simple antitheses. And
antitheses that do not exist in the language in their
finished form as antonyms and are formed only in
speech conditions using specially contradictory means
can be evaluated as textual antitheses. The antithesis of
one pair of oppositions: The strong is always to blame.
And it’s complicated when several anthonymic couples
are involved in the figure at once. The use of antonyms
gives speech additional expression, makes the phrase
aphoristic precisely due to duality, a clash of opposites.
It is no coincidence that antonymy is the basis of many
famous aphorisms: Houses are new, but prejudices are
old. The darker the night, the brighter the stars. Use of
antithesis may be the original move in the title of a
novel or book, on this principle, many titles of famous
works are constructed (“War and Peace” by Leo
Tolstoy, “The Prince and the Pauper” by Twain
and).Contrasts are also one of the favorite tools of
journalists and publicists using the antithesis in high-
profile and defiant headlines. Thus, we see that the
authors, regardless of what they write - an article or a
serious novel, can use the antithesis to attract the
attention of the reader, to give the phrase duality and
aphorism. The principle of juxtaposition remarkably
increases the expression and emotionality of the phrase.
And this must be used.

A. Mamadzhanov, who studied the functions of
the antithesis in a complex sentence in Uzbek
linguistics, its peculiarities, the language and speech
units with which they are formed, presented his
thoughts as follows: In order to enhance expressiveness
in speech, conflicting concepts are used - a method of
comparison - refuting each other in terms of content
through opposing thoughts. And this method is called
the antithesis. In modern Uzbek literary language, this
method is used very widely.

The main task of the antithesis is contrast. On the
basis of semantic contrast, as a result of juxtaposition
of speech units having a special syntactic structure, the
phenomenon of antithesis is formed. These thoughts
confirm the above views on textual and pure antitheses.
A. Mamadzhanov also pointed out the linguistic and
speech units that are the material of the antithesis, and
the scientist also separately dwelled on the form of the
antithesis, called chiasm, which is found mainly in
complex sentences. In Russian linguistics, it is noted
that antimetabol appears from the confluence of chiasm
and antithesis.

In the book of R. Kungurov this concept is
explained as follows: “Antithesis from the Greek word
antithesis is a contrast. Antithesis is considered one of
the phenomena of poetic syntax. In speech, it is a
comparison of opposing concepts, thoughts, images,
objects and characters of individuals from a logical
point of view to enhance expressiveness or is a
depiction of the opposite state of only one object or
phenomenon in terms of level.In our classical literature,
an antithesis is called a “tazode” (antithesis, opposite).

The scholarly literary critic T. Babayev writes in
the brochure “Sher ilmi talimi”: “The tazode is partially
similar to the antithesis - they have conflicting
concepts, at the same time there are differences: if two
opposite things that collide in the antithesis come from
two independent sources, then in the “tazode” they have
a single source. ”

The author observes the differences between them
on this side and argues from the same point of view.

The scientist literary critic Y. Iskhakov gives the
following definition: “A tazod is the use of words or
expressions denoting conflicting concepts in poetry or
prose from the point of view of a certain relationship.”

The brochure of Abdurauf Fitrat “Literary Rules”,
published in 1926, has important theoretical and
practical significance. According to him: “The
masterful fusion of two opposing thoughts with each
other is called the* opposite. "

N. Mallayev on this occasion raised an interesting
thought: “According to the requirements of the tazode
method, two poles opposite each other (image, concept,
physical body, process, etc.) must deny one another.
But at the same time, in many cases there is some kind
of internal or external connection between the two
poles rejecting each other.”

Itis advisable to perceive the antithesis and tazode
as the same phenomena and their names are taken from
Greek and Arabic.

So the antithesis is a contrast. This type of art is
used to compare opposing concepts, thoughts, images,
phenomena, personalities to enhance expressiveness.
Antithesis as an important poetic tool is used in poetic
works. In it, two opposite poles deny each other,
basically implying the opposite of views. In order to
understand, to feel this, it is important for the listener to
pay attention to conflicting things and phenomena.

In their work, to enhance the imagery and
expressiveness of speech, writers use special tools
called stylistic figures. A figure is an unusual
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construction of a sentence or speech turnover, a special
syntactic design of a phrase.

It should be noted that the antithesis is
distinguished by the fact that it appears and forms as a
speech phenomenon with the participation of various
language units.

Based on the foregoing, we can conclude that the
concept of opposites in Western literature is considered
as an antithesis, and in the east as a tazode.
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Ilusion of symmetry

Two stereotypes operate in a usual practice of
socially-humanitarian researches.

The First allows each discipline to choose and use
the method.

The Second assumes, that derivation from
particulars of life of people is originally made, greater
structures are defined, then there is an abstraction of a
society as a Big system. This design is projected on
concrete problems and the description of life of people.
By way of methodology it is a pyramid in which are
interfaced reductionism and antireductionism. Natural
activity reduces individual, private, especial to
subsystems and system of a society, and then it suggests
to describe behaviour of people within the limits of
these systems. There is an illusion some kind of
symmetry. Individual life of people is reduced to the
generalized social forms, then these forms serve as the
tool of the description and an explanation of life of
people. But this illusion collides with practice of
socially-humanitarian researches. And this practice
submits to rules of a division of labour and varies
during social changes and shifts in methodology of
knowledge of a society.

Reductionism as a norm

In the process of becoming of scientific social
knowledge reductionism has played the main
methodological role. But it was not the philosophical
reductionism that was reducing the reality to
philosophical abstractions, but the reductionism
brought up by natural science and its standards of
scientific, objective and commonly significant
investigation[1]. Separation itself of “scientific” from
“non-scientific” in social sciences used to happen
primarily under influence of the norms and standards of
natural sciences, in particular - theoretic mechanics.[2].
The thesis about reducing human interconnections to
“logic of things’ is accepted as the most significant
methodological principle and has been acting for
almost a century.

No doubt, reductionism can be treated as the
universal methodology of human activity, reducing
complex to simple, hidden to apparent, unmeasured to
counted. However in the plane of becoming and

developing scientific social knowledge reductionism
plays a special role. It should be stressed this special
role changes quite fast, sometimes not apparently to the
participants of this history themselves.

The first reductionism works as an instrument of
reducing various to equal in human activity, individual
to common in human interactions, and specific to
general in defining social forms. So the representations
about classes and groups of people, about the branches
and spheres of their activity, about structures of social
reproduction arouse. In this way the details from which
the picture of social life was composed, were formed;
the model of society in which these “parts” exist in
definite relation and subordination, was presented. The
fact that this picture is violent and approximate is not
important in the beginning. It is significant that the
prospect of scientific investigation of society and
scientifically provided effect on it is opened up.

Classics-founders of social science sacrificed
certain qualities of being for creating social science
itself, for the possibility to construct within it
appropriate theories and to use them. In the prospect
concretization of these theories and their approximation
to realities of people’s being were supposed. In fact, the
state of things in social sciences occurred so that the
schemes were founded on reductionism often played
the roles of ready-made theories as instruments design
and practical action.

The conception of society which exists over
people and the methodology of reductionism turned out
to be closely connected; society alienates from
individuals (both in theoretic and practical sense)
because its structures reduce deindividualized forces of
people into its reproduction, leaving outside sociality
their differences, features and self-actualization. This is
how dual ontology of society is composed: 1) ontology
of structures and 2) ontology of people, - hence, various
dualisms: structural and agentic, objective and
subjective, social and humanitarian.

Anti-reductionism as an anticlassical reaction

The significant factor, that made the
methodological role of reductionism doubtful, was the
shift of advanced domains of natural science to non-
classical path. “Turnings around” of social science to
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classical natural sciences played a bad joke. While the
social science tried to make the investigation of people
similar to the investigations of things in classical
mechanics, natural science started investigating non-
classical object (waves, fields and particles) that are not
things. The logic of things was losing its gnoseological
and ontological bases; a thing stopped being axiom of
investigation and interaction of things — its elementary
cell or frame of reference. Reducing joint and
individual life of people to logic of things lost its
previous scientific attraction.

Somehow, the problem of alternative
methodology arose in social sciences. At the beginning
of XX century this tendency became bold as marginal
movement of social knowledge: social sciences got
shadow satellites; in each of them — sociology,
psychology, history - there appeared features of work
of shadow schools.

In more general plan reductionism there is an
element of a scientific paradigm of social science. It
correlates with representation of a society as the Big
system, and the system is treated as structure to which
norms, standards and human individuals adapt.

In philosophy there were the schools showing
impossibility of consideration of a society, history,
culture, being life of people from positions of
reductionism [Dyltey, Rikkert]. There was a question
on division of knowledge of a society on two kinds,
using different methodology.

Dyltey has opposed reductionism with a method
of understanding.

G.Rikkert has gone further, having shown, that the
method of reductionism makes representation about the
nature, and the method of antireductionism, produced
understanding individuality of the phenomena, builds a
picture of culture, history, individual life of people .

Turn is shown. Not the subject defines a method,
and the method forms our representation about culture,
a society and a persons.

Strangely enough, it corresponded to tendencies of
natural sciences of the twentieth century, describes a
receptions of representation of object, on dependence
of an image of object on means of its revealing and
representation.

Actually this process meant transition to a new
paradigm of social sciences [3] ,[ 4]. By way of
methodology it led to refusal of unity of knowledge,
hence from a method reductionism as leading principle.

There has come an era of methodological
pluralism, an era of revision of concepts of social
system as structures and from reductionism as
dominant method of representation of life of people [5].

The crisis of structural sociality was expressed in
a number of conceptions declaring the end of
philosophy, science, culture, history, subject, man,
sociality. Their destructive pathos, moreover, was a
reaction to treating social structures as superindividual,
quasinatural, quasimechanical. Destruction of sociality
in this context was represented primarily as decay or
dismantling of big quasisubstantial structures, dividing
and connecting individuals, absorbing their energy,
adopting (socializing) them to their functions

Dismantling of theories and methodologies that reach
only reduction of individuals’ being to big structures,
corresponded to the trends of social practice.

Thus, social theory and methodology guess the
dynamics of structures of sociality, their individual
measurement [6], [7]. Dynamics of social life and
diversity of social change of the last two decade of XX
century obviously exceeded theoretical methodologies
of knowledge about sociality. It could reflect separate
aspects of social historical dynamics but was not able
to embrace the current process by connected theoretical
models, to correlate global, local and individual
dynamics of sociality.

The philosophical "subject - subject” scheme was
supported by linguistic, psychological,
phenomenological models of communications
designed first of all for the description of direct human
interactions. However social problems of the end of the
XX and the begining of the XXI centuries are
specifying the tasks - including the tasks of global
character - to overcome the limits of this circle. The
question about indirect human interactions, about
social things and about proper methodology is
becoming more & more important.

Anti-reductionism as a post-classical trend

Further it says about antireductionism not as
nihilistic and antireductionist reaction to classical
science, but as a methodological strategy that provides
understanding the dynamics of society, its connection
with self-being of the individuals and with
understanding human differences as resources of
qualitative renewing of social forms

Thus, the methodology of post-classical
antireductionism becomes the methodology of social
beings’ dynamics. This dynamics concretizes in tasks
conservation of social reproduction, design and
constructing of being’s connections, and development
of social interactions [8]. The latter is clearly associated
with the questions of identifying the peculiarities,
differences and individual structures of subjects
creating the situation on interaction. Hence, the
problem of becoming, conservation and changing of
social form as a form of concrete subjects’ interaction
arises. In this point arises the perspective on
considering subject and individual dimension of social
projects, models and constructs that become forms of
social interactions. In general methodological aspect it
is actually problematization, operationaliztaion,
instrumentalization of system of coordinates that were
offered by Einstein. In the social-ontological aspect it
is problematization, dynamization, personalization of
social forms, deducing them from the context of
polysubjective sociality.

In the gnoseological aspect antireductionism is
oriented on revealing the specific nature of objects and
their special logic, and in this sense, their self-being.
The unknown becomes well-known, not by reducing it
to pre-formulated classifications and typisation, but via
revealing the specific, inherent to it, mode of being.
One of the key features of antireductionism is a set to
form an object’s conception in the process of
interaction with it and in the process of knowing it. The
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conception of the object may be quite rational but it
starts from the moment of defining the differences of
the object from the others and expands as description of
specific logic of its being. The idea of difference is
forming as initial condition of interaction and
knowledge, it works in the contact with the specific
object, it determines the targets of knowledge and it
has, no doubt, value significance .

Within the limits of traditional philosophy
reductionism and antireductionism are different
methodological procedures. From the point of view of
socially-historical they represent different types social
knowledge and different stages of evolution of a
society. It is possible to tell, they carry out different
paradigmal functions in different types of social-
humanitarian knowledge. It is enough to notice, that
reductionism was defining in becoming social sciences
in the middle of the nineteenth century.
Antireductionism has predetermined division of social
sciences and humanitarian knowledge into a boundary
of the nineteenth and twentieth centuries.
Constructivistical trend of social knowledge in the
second half twentieth centuries deduces on leading
positions methodology of  antireductionism
Accordingly, division of social and humanitarian
knowledge loses former sense [ 9].

Decomposition of socially-humanitarian
disciplines interferes with understanding of the general
tendencies of knowledge of a society[10 ]. One of
methods of overcoming of this situation is the
historical-methodological approach. But it is business
of special researches [11]. [12].
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AHoTanisgs. Mertoro poOOTH € aHadi3 i OIiHKA COLIaJbHO-CTUYHUX, CBITOTIIAHHUX Ta CIiCTEMOJIOTTYHIX
HACJIJKIB KOMepIliaii3alii HayKoOBOi MisUIBHOCTI B Cy4acHMX yMoBax. ABTOp chupaeTbcs Ha pobortu II.
Baiinrapra, X.-®. Jliorapa, [I. Henkin, J{x.PaBeria Ta iHmmx axiBiiB B ik cdepi gocuimreHsb. OMUCYIOThCS
HACJIJIKM TOCHJICHHS 3aJIeXKHOCTI JOCIHIJAHUKIB BiJ Cy0’€KTiB (piHaHCyBaHHS B pe3ynpTaTi BHHHKArOTh Taki
HeraTWBHI 11 HAyKH 1 CYCHUIbCTBA SBHINA SIK IIPUXOBYBaHHS METOAIB 1 BHPOOHHUITBO HEMOBHOTO
(«aenoorpumanoro») 3HaHHs. OKpeMO B CTAaTTi PO3IJISJA€ThCs MUTAHHS IIOJO 3apPOKEHHS 1 MOLIMPEHHS Tak
3BaHOI aHTPENPEeHePChKOi Hayku. OIHUM 3 TOJIOBHUX 1 0€3CYMHIBHHX HACIHIIKIB MIPOTPECYI0Y0i KoMepIliamizarii
JIOCIITHUIBKOI TisSUTEHOCTI, Ha TyMKY aBTOPA, CJIiJl BBaXKAaTH MPoIlec pyHHAIii peleBaHTHUX HAYIIl CHCTEMH OIIiIHOK

1 MOTHBALIiHUX HACTaHOB.

Key words: science, society, performativity, commercialization, commodity, expertise, entrepreneurial

science.
Knouoei  cnosa: mnayka,
anmpenpenepcvKa HayKd.

CyCcninbLemeo,

HocTranoBka mpodaemu. Cepen ¢axiBliB HE
MiAAETECA CYMHIBY TOH (akt, 1m0 BigOyBaeThCs
JOKOpiHHa 3MiHa CTarycy HayKd B 3arajbHii
COMIATbHO-eKOHOMITHIH cucremi Cy4acHOTO
cycmizberBa. [IpoTdrom TpuBanoro wacy HayKoBa
CHilbHOTA K  CyO’€KT  BHPOOHHIITBA  3HAHHI
BHOYZOBYBaJa CBOi BiTHOCHHHU 3 iHIIIUMU COLIaTbHUMHU
IHCTUTyTaMH Ha yMOBaxX JOTPUMAHHS TPHHIMITY
aBTOHOMIi. BBaxkanmocsi, mo0 Hayka SK IHCTHTyLilHA
cucTeMa MPOIYKYeE ICTUHHE # 00 €KTHBHE 3HAHHS, SKE
OJTHOYAaCHO € CIeliali30BaHUM # €30TepUYHUM 1
BHACIIJIOK IOTO HEJOCTYIMHHMM LIMPOKHUM KOJIaM
cycminberBa. JlaHa o0cTaBUHA Maia CBOIM HACHiIKOM
BUMOTY MaKCHMaJILHOTO OOMEKEHHS BIUIMBY 3 OOKY
30BHINIHBOTO  COLIAJILHOIO  OTOYEHHA Ha  1i
(yHKIIIOHYBaHHS. 3a3Ha4eHa BUMOTA PO3TIISAANACS K
HaBJIMBIIIa yMOBa peaji3amii HayKOK CBOTO
NpU3HAYCHHS — BHPOOHWITBA JOCTOBIPHOTO 1
KOPHCHOTO JUISl )KUTTEAISUIBHOCT] CYCIUILCTBA 3HAHHS.

Ha s3mami XX-XXI cromite craH cropas
paavKaIbHUM YMHOM 3MiHIOETBCs. CriocTepiraerbest
HAOMparounii 00CEpPTIB MPOIEC, KOJU TUCTAHINS Mik
HAyKOWO ¥ IHIIMMH COLIQJIBHUMH IHCTUTYTaMH
MOCTYMAETBCSA MICII0 iX TICHOMY MEPEIyIeTCHHIO.
IIpouec nyxe ckilaJHUH, BEIbMU CYNIEPEUIUBUIL.

B xoHTeKkcTi 1Oro (haxiBLSIMH BHOKPEMITIOETHCS
HHU3Ka OCHOBOITOJIOXKHUX TPEHAIB. Bimomuii HiMerbKuit
¢dinocod 1 comiomor II. BaiHrapT oKpeciroe Tpu
teHneHmii. [lo-mepmre, Hayka BimdyBae menaii
3POCTAIOUMIA BILUTMB MOJITHKH. MeThes, 30KpeMa, po
IIMPOKE BUKOPHUCTAHHS HAYKOBOi EKCIIEPTH3H B
CyCHUTBHMX JebaTaX, IO KpiM iHIIOTO CIpHse
YTBEP/UKEHHIO  TOJIO)KEHHS ~ BUSHHX  BCEPEAMHI
nomiTnyHux Tpyn. [lo-mpyre, Hayka iHTEHCHBHO
KoMmepiiianmizyerecsi. HaykoBe 3HaHHA  HaOyBae
PUHKOBOI LIHHOCTI, MEPETBOPIOIOYNCH HA TOBAp 5K 1
Oynp sKi iHIN TPOAYKTH JIOACHKOI AisutbHOCTI. Ilo-
TPETE, BCE TICHINIOK CTAa€ B3AEMOJISA HAYKOBOL
CHIIBHOTH 3  Mac-Mexia, SKI  Bce  IIHMpIIE
BUKOPDHCTOBYIOTBCS YYEHHMH 3 METOI0 IIOIIYKY
CYCIUTBHOT MIATPUMKH iX ociimkens [1, c. 706].

KoxxeH 3 OKpecieHMX HampsMKIB Ma€ CBOI
0CcOONMMBOCTI 1 mOTpeOye OKPEMOTro 1 JOKIATHOTO
po3risaay. B maHiit poGoTi MU 30CepemKyeMO CBOIO
yBary Ha pi3HUX aCIeKTax IpoOIEeMaTHKH, TIOB’ I3aHOIO
3 KOMepuiami3amielo HaykoBoi misutbHOCTI. Ummano
JIOCTITHUKIB, IPUHAMAIOUN 10 yBaru (paxkT MmaHyBaHHS
PHHKOBOI MapaJurMu B IIPOLIECi PO3BUTKY CYyCITIBCTB,

nepgopmamusHicme,

Komepyianizayis, moeap, eKchepmusa,

BBa)XalOTh caMe ILed TpeHx
TpaHchopMallii CydacHOT HAyKH.

AHagi3 ocTaHHIX Hocail:KeHb i myOJikamiii.
JocmimkeHHsT 3a3HA4YEHOI MPOOIEMATHKH ChOTOJHI
IHTCHCUBHO TIPOBOISATHCS SIK 3aKOPJAOHHUMH, TaK i
BITYM3HSHAMH CIICIliallicTaMH. Y I[bOMY 3B SI3KY
3acIyroByIOTH Ha yBary poOortu II. Baitarapra, Jx.
3aiimana, XK.-®. Jliorapa, A. Masypa, JI. Henkin, k.
PaBerma, M. Mankes, O.Hikipoposa, b. IIpyxuniHa,
B. ®inatoBa, Ta 0arathox iHIINX (QaxiBIliB.

CdhopMyBanucs MOHATIHHUIN 1 TEPMIHOTOTIYHHN
armapar, BHU3HAuWiacs NpoOBigHAa TemaTuka. HalOymu
TPOMaJITHCTBA TaKi 3BOPOTH SIK «IIIANPUEMHHULIBKUN
YHIBEPCUTET», «aKaJeMIYHUH KamiTaiizm», «Ipomax
Hayku myoimi» («selling their science to the publicy)
[2], «mponaBane 3HanHs» («Saleable knowledgey) [3],
«aHTpernpeHepchka Hayka» («entrepreneurial sciencey)
[4] Tomo.

HeBupimeni 4yacTuHu 3arajbHOi NpPoOJeMH.
[opsia 3 THM, 10 IMKH PSR ACTEKTiB MPOOIeMaTHKH
3HAlmoOB y mpansax (axiBUiB JOCHTh IPYHTOBHY
PO3pOOKY, CIIOCTEPIraeThCsl 3HAYHA HEPIBHOMIPHICTD B
JOCITI/DKEHH] 03Ha4€HOT0 NpeaMeTHOro noJst. JieBoBa
YacTHHA pPO3pOo0OK HajexuTh (axiBIsIM B IApHHI
E€KOHOMIKH HayKH. CorliaibHO-eTHYHHUM,
CBITOTUISIIHAM, HayKO3HAaBYMM, €IiCTEMOJIOTTYHUM
MMUTaHHAM TPUIUIEThCS 3HAYHO MEHIIIE yBard. Y TOH
Ke dYac TpoOJIeMH, IO CTOCYIOTBCS, CKaximo,
MaiOyTHROTO (YHIAMEHTANFHOI HAyKH y YMOBax
MaHyBaHHS pPHHKOBOI TapaaurMu abo JOKOPIHHOT
3MIHHA CBITOTJISIAHO-MOTHBALIHUX 3acal MisiIbHOCTI
VUEHUX, € He MCHII 3HAYyNMMH HDK MUTaHHI
€KOHOMI4Hi.

Metoro poGoTH, TpUAMAaOYM 0 YBaru
BUKJIaJIEHE BUIIE, € aHAII3 I OILIHKA JESIKUX COLiaIbHO-
€THUYHMX, CBITOIVIIAHUX Ta  €HICTEMOJIOTIYHMX
HACHIIKIB Tpollecy KoMepIiamizamii A0CTiTHUIBKOT
ISITTBHOCTI.

Bukiaan ocHoBHOro marepiany. B mpamsx XK.-®.
Jliotrapa MICTATbCS pO3OYMH IIOJO BIUIMBY Ha
BUPOOHMIITBO IHTEJEKTYaJbHOTO MPOAYKTY TaKHX
YUHHHUKIB K  nepgopmamusncms  (3a37aJerisb
BU3HauyeHa 3aTpeOyBaHICTh) 1 mepkanmunizayis. (o
pedi, B pociiicekoMmy BunauHi npari XK.-@. Jliorapa
«The Postmodern Conditiony BUpa3
«tepopMaTHBHICTEY [IEPEKIATAETHCS AK
«pe3yIBTATUBHICTHY, III0 HE 30BCIM KOPEKTHO).

BHU3HA4YaJIbHUM B
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JocniiHuK BBaXkae, 10 3HaHHSA Ta iH(pOpMAIis
3a3HaMM  TIMOOKMX Ta B3AEMOIIOB’SI3aHUX  3MiH.
Hacammnepen, Big3Hayae BiH, iX BHPOOHHILTBO Bce
YacTile 0OMEXY€EThCS CUTYALISIMHU, KOJIH 3a3/1a1eriab
BiZIOMO, L0 BOHM 3aTpeOyBaHi Ta e(eKTHUBHI, TOOTO
neppopmaTuBHi. MaeTbcst Ha yBasi, o iH(popMalio
30MparoTh, aHATI3YIOTh 1 CTBOPIOIOTH 3HOB JIUIIIE TOI,
KoJIn Tie KopucHO. Takwif minxing Mae B CBOiH OCHOBI
IO CHCTEMHOCTI, KOJIH CIIOYaTKy BCTaHOBIIOETHCS,
mpo mo moTpiObHO mi3Hathcsa. lle moemHyeThCS 3
BUMOTaMH IPOTPaMHOTO MiJAXOMY, A€ HPHITyCKAETHCS,
mo iHhopMaIlisi CTBOPIOETHCS TINBKH TOMi, KOJH
3pO3YMIiJIO, SIK 11 MPAKTUYHO BUKOPUCTATH.

B mpomeci Takux TtpaHcdopmanii Oyab-ska
inpopmaris  HaOyBa€e  pUC  KOMITIOTEpHOi, a
nepOpMaTHBHI ~ XapaKTEPUCTUKH  CTAlOTh  JIETKO
BUMIpIOBaHUMH. BOHa CTa€ 4acTHHOIO CUCTEMH, B SIKiH
BiIOyBaeThCSA  ONTHUMI3aIlisl 3B'I3KYy  «BXOOY» 1
«BHXOJY», IHIIAMH CIIOBaMH, ii «eekTuBHOCTI» [3, C.
36]. b TorO, SIK 1 B IHIIMX CHCTEMaX, B ITiii BHHUKAE
KOHTYp 3BOPOTHOTO 3B'S3Ky: IIOO  ITiJBHIIUTH
e(eKTHBHICTh CHCTEMH, MOTpiOHa iH(OpMamisi, a AK
KpuTepii ePEeKTHBHOCTI mependadacTbesi Bimdip Tiel
iHpopMauii, sika miIBUILYE 10 €PEeKTHBHICTD.

Jo nii unHHKKA IeppOpMATUBHOCTI AOAAETHCS 1
Te, MmO iHpOpMAallis BCe YacCTille CTa€ TOBAPOM.
«Crapuil TpUHLUIL, 3a SKUM OTPUMaHHs 3HAHHSI
HeBiJIiJIbHE BN (OPMYBaHHS pO3yMy 1 HaBiThb Bif
camoi ocobucTocTi, 3acrapiBac i OyJae BHXOAUTH 3
ykuTKy. Take cTaBIeHHS  IOCTadaJbHHUKIB 1
KOpHCTYBayiB 3HAHHS 10 CAMOTO 3HAHHS IIparHe i Oyne
NparHyTH TepeiiHaATH  QopMy BiIHOCHHH, SIKE
BUPOOHWKM 1 CIIOKMBadi TOBapiB MAaiOTh 3 LUMH
ocTaHHiMH, TOOTO BapTicHy ¢Qopmy. 3HaHHA
BUPOOJISETHCS 1 Oy/Ie BUPOOIISATUCS AJIs TOTO, 11100 OYTH
MPOJIAaHUM, BOHO CIIOKHBAETHCS 1 OyJie CIIOKHMBATHCS,
11100 3HAITH BapTICTh B HOBOMY MPOJYKTI, 1 B 000X IIX
BUIIaJIKax, 1100 Oyt oOMiHeHUM. BoHo nepecrae OyTH
CaMOIIJITIO 1 BTpayae CBOKO «CIOXUBYY BapTicThy» [3,
c.18].

Jirouu criigpHO, ABa Ha3BaHI YMHHUKHU TIPUBOISTH
JI0 BUHMKHEHHS CUTYyalii OCTCY4acHOCTI, JTOKOPiHHO
3MIHIOIOYM TIpH IbOMY YCIO OydOBY IPHPOIHHYO-
HAyYKOBOTO 1 COI[iaIbHO-TYMaHITAPHOTO  3HAHHS.
[Nepmmit YMHHUK — IparHeHHs 10 nep(HOopMaTHUBHOCTH
— BUKJIMKA€E 3HIDKCHHS CTAaTYCY, a TO 1 BiIMUpaHHS BCiX
BUJIIB 3HAHHS, sIKI BUSBISIIOTBCS He3aTpeOyBaHUMHU 1
Hee()eKTUBHUMHU. Taki, CKaXiMO, TUCIUIUTIHUA SK
¢inocodis abo ecteTka HE BiANOBIJAIOTH KPHUTEPIO
nephopMaTUBHOCTH, TOA1 SIK BUBYECHHS (hiHaHCIB abo
MEHE/PKMEHTY, HaBIIAKW, BIJNOBINAIOTH  I[LOMY
kputepiro. Tomy piBeHb 3HaHHA B ob6nacTi (imocodii
abo ecreTWKM Tmamae, a B Tamy3i (iHaHCIB abo
MEHEKMEHTY — POCTe, IOCIHIIKEHHS B THUX cdepax
3HaHb, SKI MalOThb NparMaTU4Hy CIPSIMOBAHICTB,
BUSIBIISIIOTBCSL OUIbII 3aTpeOyBaHMMH. Y COLIAJIBHUX
HayKax I[e, HANpHKIAJ, IOCTI[UKEHHI B OO0JIACTI
TpaHcepy TEXHONOTi, BOHM pOOJATH BIUIUB Ha
PHHOK, 1 TOMy Ha iX HpPOBENECHHS JIETKO OTPUMATH
¢inancyBanag. DaxiBii, iIHTEpPECH SKHUX BiJIIOBITHO 10
KpHUTEpit0 MepPpOpMAaTUBHOCTI MOXKHA PO3TISAATH SK

€K30THYHI a00 Jajieki BiJ MPAaKTHUKH, ONMUHAIOTHCS Ha
y30iuyi.

Yce 3a3HaueHe Bezie 10 IITMO0KOT 3MIHM MOTHBALIIT
y 3000yTTi 3HaHHA. 3a3Ha4yeHi KpUTEpii MOXYTh
BUKOPHCTOBYBATHCS HE TUIBKU 10 BiIHOIIEHHIO 10
IHCTHTYIiaTi30BaHUX CHCTEM BHPOOHHUIITBA 3HAHHS
ale 1 0 OCBITH B LIJIOMY: MOTHBAaMH OTPHUMaHHSI
3HAHHS MAlOTh CTaTH CJIOBA «SIK ST MOXY ITIJIBHIUTH
CBO{ MOXITBOCTI 3apO0OIIATH?», «IK OCBITa BIUIMHE Ha
MO0 KOHKYPEHTOCHPOMOXHICTE?». [lIkoma Oinbire He
MMOKJIMKAaHa TOTYBaTH [OCTOMHUX TpoMansH. 3 Hei
BHITYCKAIOTHCS JIMIIE OipII KBaMi(hiKOBaHI JIFOAH, SIKi
MIPaIOI0Th O1IbLI MPOXYKTUBHO. OCBITa — JIMILE IIAHC
OTpUMYBaTH OUIbIIY 3apoOiTHY mIary [5, c. 6]. To6To
3HaHHS ¥ OCBITa B JAHOMY BHIQ/IKy BTPAdalOTh CBOIO
CaMOI[IHHICTh, a CIOPUUAMAIOTBCI CYTO SIK pecypc,
30KpeMa B CIIpaBi OTPUMaHHS IIepeBar Ha pUHKY Ipaili.

IToctynmoBa BTpara HAayKOIO  aBTOHOMHOTO
CTaTyCy, IO IO WIIJIOCS BUIIE, BTUIIOETHCS B T€, IO
PIIICHHS 100 BEIMKHUX JOCTIJHUIBKUX IIPOCKTIB BCE
yacTime NPUHAMAIOTBCA 33  MEXKaMH  CHCTEMH
akageMigHoi oriHKH. L{e mo3HavaeThes Ha BHYTPIMIHIM
OynoBi HayKku. [HIIMME ClIOBaMHU, MOXHA BECTH MOBY
npo BHYTPILIHIH napameTp CTPYKTYpHOL
ONTHUMAJILHOCTI CUCTEMH, 1110, TIEPLI 32 BCE, CTOCYETHCS
CIIBBITHOILICHHS (DYHOAMEHMANLHO2O 1 NPUKIAOHOZ0
3HaHHS.

Yac Bim wacy B ¢igocodcbkux aebarax
BHUCJIOBJIIOIOTBCS CEPHO3HI MOOOIOBaHHS 3 TPHBOAY
Jo7i (hyHIAaMEHTANbHOI HAYKH B CYCIIJIBCTBI, JIe TIAaHy€
€KOHOMiYHa MapagurMa. Y IboMy 3B’ 3Ky OKa30BHMH
€ MipKyBaHHs, BucJoBJIeHi B cTarTi A.JI. Hikidoposa
[6]. Horo ocHoBHa imes monsAraza B TOMY, IO B
CyJacHii Hayli (QyHIaMEHTalbHAa CKJIaJoBa BCE
OLTbIIIEe BUTICHAETHCS MPUKIAIHUMH TOCITIKCHHIMHU.
3a npuONIM3HUMU OIlIHKaMH aBTopa, Oiiblre Hixk 90%
IOCHIKEeHb, [0  3JIMCHIOIOTECS  POCIHCHLKOIO
aKaJeMi€l0 HayK, MalTh IPUKIAIHUAN Xapakrep.
[puunan Ta emmnipudyHi (GopMH MPOSBY LBOTO
(eHoMeHy 1 aHaIII3yIOThCs B 3a3Ha4eHii cratTi. Cepen
HUX YKa3ylTbCS SK 30BHIIIHI, TaK i BHYTPIIIHI IS
Hayku (aktopu. [IpoBiTHMM 30BHIMIHIM (HaKTOPOM
BBAXKAETHCS  YCBIJOMJICHHS MPUKIATHOI MIHHOCTI
HayKOBOTO 3HaHHSA, IO HEMHHYYE 3YMOBIIOE
MAMOPSAAKYBaHHS HAyKH KPYIHOMY Kamitamry i
nepxapi. DiHaHCYBaHHS ITabOpaTopiii Ta IHCTUTYTIB,
Mo  3aliMalThcs  (QYHIAMEHTAIBHOIO  HAyKOIo,
CHOTOJHI TOTpeOye BEIMYE3HMX KOIUTIB. YHACIHiZOK
HAJIaHHS TPAHTIB, CyOCHAIN 1 {HIIMX KOIITIB HAYKOBI
pO3pOOKK HaOyMW TPUKIAIHY OpIEHTAIiI0. YYEeHHH
MIPU [[bOMY CTAa€ JIMILE MPAIiBHUKOM, 1[0 BHUPOOJISIE
3HAHHS-TOBAp. HocmimkenHs O1spII HE
CIIPSIMOBYIOTBCSL ~ JIONUTIMBICTIO, a  MEPEBAXKHO
npukitagaoro ninnictio. A.JI. Hikigopos BBaxkae, mo
HaBITb JOCIIJUKEHHS B Tally31 MOJIEKYJISIPHOI T€HETHKH
1 KOCMOJIOT1i MarOTh CBill CTUMYJI YHACIIIOK 3B’ SI3KY 3
TEHHOIO 1HXXEHEPI€r0 1 PAKETHOIO TEXHIKOIO.

VHacmimok TOro, ImoO 3HAHHA € OCHOBOIO

TeXHOJIOTil, BiAOyBA€THCS IOCTYNOBE BUTICHEHHS
IISUTBHOCTI, CIIPSIMOBAHOL Ha 8i0Kpumms,
BUHAXIOHUYMBOM.
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BayrpimHiMu  (akTOpamu, IO CHPUYUHSIOTH

ICTOTHY TpaHcopMallil0o BYEHOTO SIK IEBHOTO
COLIIOKYJIBTYPHOT'O TUILY, € 3pOCTA04i 0OCSTH 1 CTyIiHb
mudepeHianii - 3HaHHA.  BonofirouM  3HAYHOIO

iHpopMalier0 3 SKOro-HeOyIb BY3bKOI'O ITHTaHHS,
Cy4YacHHH HayKOBELb YaCTO BUSIBIISIETHCSI HEOCBIYEHUM
HaBiTh Y CyMIXKHHUX TaITy3sIX, HE KaXYy4dH IIPO KYJIbTYPY
B mimomy. KiacmdHWil THI y4eHOTO 3aMiHIOETHCH,
TakuM duHOM, THmoM ¢axisuga. Crarra A. JL
HikipopoBa wmictuth i cmipHi TBepmKeHHA. Tak,
3a3HAYAETHCS, 10 BCE CKa3aHE CTOCYEThCS MEPEBAKHO
TIPUPOAO3HABCTBA, a CYCIIUIHHI HAYKH 3HAYHO MEHIIIOIO
MIpPOIO 3a3HAJIM BIUIMBY BKa3aHUX YWHHHKIB. 3 I[UM He
MoxHa moroautucs. ComianbHO-TYyMaHITapHI HayKH,
10 MPUMHKAIOTh 10 3arajbHOI KyJabTypH (dimocodis,
€CTeTHKa, KyJbTYPOJIOTisl Ta iH.), B MOCTPAASHCHKHX
kpaiHax (1 He TUIBKM) IOCTPaXAald HE MEHIIE.
«PedopmMm» B OCBITI BIOKMOAOTH iX Ha y30idus
CHCTEMH CYCHUIPHUX LIHHOCTEH. Y TOH jKe caMUii Jac
Ha TPUKIATHI  TUCIHMIDIHHA  (IMiIKMEHWKepcTBo,
MEHEKMEHT TOIIO) iCHy€ 3HAYHNH MOITHT.

3BicHO, moO He BCi (axiBIi MHOTOMKYIOTHCSA 3
mymkamu A.JL. HikidopoBa, BBakaro4dm HOTO TOUYKY
30py 3HAYHUM MepebibineH M. [IpoTe BUCIOBICHI
HHUM apryMEHTH i HaBeJIeHI CIIOCTEPEIKEHHS HE MOXKHA
MPOCTO BIIKUHYTH.

HaBpsim YW BHKIMKAe ChOTOMHI CYMHIB Ta
oOCTaBuMHA, IO  ONTUMAJbHE  CIiBBIJHOLICHHS
(yHAaMEHTATBLHOTO 1 MPUKIJIAJAHOTO 3HAHHS ICTOTHO
MOPYIIYETHCS.

HacmigkoM TTOCHIEHHS 3alIeKHOCTI JOCIITHUKIB
Bil Cy0’eKkTiB (iHAHCYBaHHA € Te, IO 3aMOBHUK,
MIEpETBOPIOIOUNCh HA BJIACHWKA I1HTEJEKTYaJILHOTO
MPOJYKTY, BU3HAYAE IPABHUIA MOBEAIHKA BUKOHABIISI-
y4eHOro. B pe3ysbpTari BAHUKAIOTh TaKi HEraTHBHI 15
HayKH 1 CyCIUILCTBA SIBUIIIA SK IPUXOBYBaHHS METO/IIB
i BUPOOHMITBO HENOBHOTO («HEIOOTPUMAHOTO0Y)
3HAHHSI.

Bumora 3 0oky 3aMOBHMKa TPUXOBYBaTH
pe3ysibTaTH  HAYKOBHX  JIOCHIDKEHb €  IUJIKOM
3aKOHOMIPHUM PE3yJIbTaTOM PHHKOBHX BiZJTHOCHH: ycCe,
mo 3a0e3neyye KOHKYpPEHTHI IepeBard (3HaHHS He
BUHATOK) HE IIiyIsrae po3roiomenHio. [Ipote B cdepi
HayKH TaKW TPUHIII € BKPai IIKiUTMBUM, TaKHM, 110
MPU3BOAMTE J0 TOPYIICHHS HAYKOBHX KOMYHIKaIiif i
po3many npodeciiHOi CITEHOTH.

CreuianicT  3BepHYJIM TakOoX yBary Ha
HeOe3IeKy, 110 BUHHKAIOTh B curyarii
«HegooTpuMaHoro» 3HaHHs. b. [IpyxuHiH Ha omHOMY
3 «Kpyr CTONiB» B pemakmii xypHary «Bompocs
¢unocopum»  HaABIB  maHi, SAKIi  CTOCYIOThCS
JIOCTIJKSHHS PAaKOBUX KIIITHH 1 pO3pOOKH JiKiB IPOTH
xBopoOu. Bymno 3azHayeHo, mo: «ymMoBa HAayKOBOCTI

Oynp-sIKOrOo  3HaHHA —  BIATBOpIOBaHICTh.  «Y
JOCHIDKEHHSIX ~PAaKOBUX KIITHH BHHHUKAIOThH
cuTyarii, KOJIN pe3yJibrar EKCIIEPUMEHTY

MOBTOPIOETHCS (B CEPEAHBOMY) OJIMH Pa3 Ha JABAALSATH
cpo0® BiATBOPEHHA ... 3 TOYKH 30py TPagUIIHHOI
(hyHIaMeHTaIbHOI HAYKH BUCHOBOK MOKE OyTH TilTBKH
onuH: BHOAUTe, B HEAOMPAIIOBAIN — CTABTE YUCTUH
eKCIIePUMEHT i JloMarairecs OJHO3HAYHO
BIITBOPIOBAHMX PE3YJIbTATiB. AJe 3 TOUKH 30py basic

science BUCHHMH Ma€ CIIPaBy 3 1HIIOTO POy CUTYALIETO.
Skmo Ha ©0a3i HaABHOTO 3HAHHA MOXe OyTH
PO3pO0IEHO JiKH, SIKI IOMOMOXYTh X04a O OJHOMY 3
JBaIATH XBOPHX, [1€ [IIIKOM NMPUHHATHUN e(eKT, BiH
MOKe OyTH OMyOJIiIKOBaHMIA SIK HAYKOBE JOCSITHCHHS 1
TMIOKJIaJICHO B OCHOBY HOJAJIBIINX BJIACHE IPHUKJIIaTHUX
JOCIIJKEHB IS pO3pOOKH TaKHX JIiKiB» [7].

ITpramHOIO TAKOTO CTaHy CIIPaB €, SIK IPaBHIIO, T€,
0 3aMOBHHK TIparHe OTPHUMaTH pe3yibTaT 3
MOJATbIINM BUXOJOM HAa PUHOK JIIKIB MaKCHMAaJIbHO
IIBUJKO 1 3a MiHIManbHy miHy. Taki pedi sk mo6idHi
HEeTaTUBHI HACTiAKH 1ii mpernapary abo Oe3pe3ynpTaTHi
3axoan  (sKi, Tak OM  MOBHTH, 3a3/ajerilb
«3allJIaHOBaHI») WOro aOCONIOTHO HE IIIKABIATH.
3BepHIMO yBary, Ie¢ He OTPHMMaHa B XOZl HAyKOBHX
JOCITIKEHb 1HpOpMallis, pe3yIbTaTH TEXHOJIOTIYHOTO
BHUKOPHCTAHHS SKOI CyCHIJILCTBO B IaHUH Yac HE MOXKE
mependauntu. HeoOximui maHi ans OesmedHoro Ta
e(eKTUBHOTO 3aCTOCYBaHHS JIKIB ITPOCTO HE IParHyTh
3100yBaTH.

IIle omHMM HACHIOKOM CTPIMKOTO IIpOLECcy
KOMepIianizamnii JOCIiTHAIBKOI AisUTFHOCTI € IIHPOKO
PO3MOBCIOMKEHE  CHOTOJHI  SIBHIIE Tak  3BaHOI
aHTpenpeHepchkoi Hayku (entrepreneurial science).
daxiBLi PO3LIHIOIOTH HAYKOBE AHTPEHPEHEPCTBO SIK
HeJ0O0pOYeCHY HAaBKOJOHAYKOBY JISUIBHICTB, —sIKa
CTUMYJIIOETBCSl TParHeHHs M 3100yTTs MaTepiajbHOT
4y iHmOoI BUroAu. JlociiHUKH-aHTpEeNpeHepH rOTOBI
OpaTHcs 3a BHUPINICHHSA OYIb-SKHX JOCIITHHIIBKHX
3aBIaHb, 3BHYaili B KOPOTKi Tepminm. Hepinko
pe3ynbTaT poOOTH CIIOTBOPIOETHCS 3 METOIO JIOTOIUTH
3aMOBHHKOBI. <SIK pe3ymbTaT MOmiOHHX pPO3pOoOOK
3aMOBHHMKaM 3a3BHYail OOILIETHCS COJIiIHA MpOTrpamMa
MIPaKTHYHMX Ail. PeambHO Xk Taki «aHTperpeHepChKi»
Ipyny, SK NpPaBWIO, MalOTh JesKHH Manidect i
00OMexeHU Hablp HAYKOMOJIOHUX KITIIIIe, ITi/] IKi BOHH
HiAraHsioTh KOHKpeTHy iHQopmauito. Lli rpymu
pobnsTh Oarato mymy, ajge HE BEAyTh HayKOBUX
JOCIII/KEHDb SIK TaKHUX; T'OJIOBHE JUISl HUX - BJIOBHTH
OakaHHS 3aMOBHHKIB, 00OpoOMTH iX 1 MOBEPHYTH B
OCBSTYCHOMY aBTOPHTETOM HAYKH BUTIIAII» [8, C. 96].

KpiM Toro, mo B piuumi 3a3HaYCHOTO BHIY
JUSUTEHOCTI BHPOOIAETHCS XaNTypHUAR
IHTETEKTYaIbHUH TPOIYKT, CIIIBHOTH OCi0, 0 HEFo
3aliMaloThCs, 3apEKOMEHAYBallM cede SK BeIbMHU
arpecHBHI COMiaJbHI aKTOpu. B mpoMy TuTaHi iXHA
AKTHBHICTb CIIPSIMOBaHa Ha Te, 11100 CKOMIIPOMETYBATH
odimiiHy HayKy, BHTICHHUTH 1ii Ha  y30iqud
IHTETIeKTYalbHOTO JKUTTSA CYCHUIBCTBA W OCIIIaTH
ocHOBHI (0i3Hec, jepxkaBa, TIONITHKA) JDKEpena
¢inaHcyBaHHA. 3 MI€I0 METOI0 BHKOPHCTOBYIOTHCS
raacouBuii  map B 3MI, gemaroris, TpyOe
nepekpy4yyBaHas ¢aktiB i T. iH. Ha akagemiuny i
BY3IBCbKY HAyKy YiIUISIOTHCS SIPIIMKM HA KIITaJIT:
«Hee(DeKTHBHA»,  «OIOpOKpaTWYHa»,  «BUTpaTHa»,
«KOpYMIIOBaHa», «paJsHChKa», «Taka, 10 He
BIJIIOBiJIa€ Cy4acHUM BHMOTaM» TOIIO. SIK Ha 3pa3ok
«CHpaBXHbOI HAYKW» BKAa3yeEThCS Ha Te, YUM
3aliMalOThCS CaMi aHTPEIPEHEPH.

Baxxauoro 00CTaBHUHOIO € TE, 10
AHTPENpPEHePChKi YrPyIyBaHHS MpParHyTh IEBHUM
YHHOM IHCTHUTYIIOHAJI3yBaTH CBOIO aKTUBHICTh. Kpim
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arpecUBHOI peKi1aMHOL KamnaHii B 3MI in BILIUBOM TaKuX YUHHUKIB SIK
CIIOCTEPIraeThecsi CTPUOKOINOIIOHE 3pOCTaHHS BCIISIKMX —~ NeppOpMaTHBHICTh 1 ToBapu3alis (MepKaHTHIIi3awis)
«ITOCTI THUIIBKUX», «KOHCYJBTaTHMBHUX»,  BiJOyBa€ThCsl IMIMOWHHA TpaHC(HOPMALsl K CHCTEMH
«TPEHIHroBUX» (GOHIIB, IEHTPIB, IHCTUTYTIB, CIIY’)KO —  HAYKOBUX JUCIUILIIH, TaK 1 CIiBBIJHOIIEHHS MUTOMOT
MOJIITHIHHX, COI[IOJIOTIYHHX, CKOHOMIYHHUX, Bard pi3HUX THIIIB 3HaHHA. 3 OAHOrO OOKY, Ti Tamysi

mpoTrHO3HMX. Bee Iie moTpiOHO, 3 OAHOTO OOKY, JJIs
COLIAJIBHO-TIOJIITHYHOT JieriTuMizarii cBoO€l
aKTHUBHOCTI, @ 3 IHIIOrO — IS MOCHJIEHHS ITO3MIIIHA B
60poTrOi 3 0(iliiTHOI HAyKOI0. SIK BIIyYHO 3ayBaXkWB
B.II. ®inaroBa, «KOHKypyBaTH IOOAMHIN 3
MpeJCTaBHUKAMH aKaJAeMIidHOi HayKH iM HEMpocCTo,
IpOTe I MiTKOM MOXXHAa POOHUTH, BUCTYHAIOUU 3
OLIHKaMH BiJ iMEHI WEHTPY abo OCIHiTHUIBKOTO
(oHAy 13 COJIIHOI0 HAYKOBOIIO/1I0OHOIO Ha3BOIOY [8§, C.
94].

CnijJy HaroJOCHUTH, IO CTOCOBHO NMUTAHHS IOJO
OpOSIBIB HAYKOBOI'O AHTPENMPEHEPCTBa 1HOAI MOXYTh
BUHUKHYTH HE 30BCIM TOYHI ysiBiieHHs. ClipaBa y TOMY,
IO 3rajiaHa AisUIbHICTh HE 3BOJMTHCS N0 BHUKOHAHHS
NEBHUX JOCTIJHUAIBKAX TPOCKTIB YH 3aBIaHb —
NPOBENICHHS. 3aMOBHHX COLIOJIOTIYHUX OIUTYBaHb,
MiATOTOBKHU Pi3HOTO POy aHANITHYHHUX JOIOBiIEH 41
3anucok Ta iHmoi noxidHoi podotu. Lle MoxyTs OyTH
MPOCTO BHUCTYNH HA YHCICHHUX  IHCKYCIHHHX
MaiilaHuMKax, ydacTb B jJc0OaTax, TOK-IIOY 1 T. iH.
3a3HauuMoO, 110 HEOOXiJHOIO YMOBOI HAYKOBOTO
AHTPENPEHEPCTBA B TAKOMY BHUMAIKy € HEOIMIHHE

NPE/ICTAaBICHHS aHTpernpeHepa SK «BiJOMOro i
HE3aJIe)KHOTO  eKcrepray  (rajgy3b IpH  LBOMY
BKa3yBaTH HE 000B’SI3KOBO). Sk MposBUTH cebe Takuit
«paxiBenmp»  3amexkuts  Bix  HAOyTHX  HUM
MAaHIITyJIATUBHIX HABUYOK i BMiHb.

[cHyrOTh gmeski O3HAaKW, IO JO3BOJISIOTH
po3Imi3HaTH eKCIiepTa-aHTpenpeHepa. Bin

HaJlalITOBaHUII Ha OOrOBOpPEHHS Oylb-SIKOI TEMH,
JIEMOHCTPYIOYH IIPU I-OMY FOTOBHICTH JaTH BiIIOBIIH
Ha Oy/b-siKe MUTaHHS, SKIIO BOHO, 3BUYAMHO X, HE
HaJle)KaTh JI0 Kareropii «HeOe3neuHux» (CKaximo,
MOJNITHYHI OLIHKHM). Binm BignoBiii Ha ocTaHHI BiH
NPOCTO  yXHISeThcsa.  Moro  MoBa  HacHueHa
MPUKMETHHMH 3BOPOTAMH Ha KIITAJIT: «I BBAKAIO»,
NPUITYCKalo, IO MAae Micle», «1 He BHKIIOYAro
HaCTYITHOTO BapiaHTy PO3BHUTKY IOJii» Tomo. Bee me
€ CBIMYCHHSAM CKCIIEPTHOI XaNTypH. AJDKe, MMyOimi
MOJAIOThC He (akTH, He OOIPYHTOBaHI OIIHKH
PO3paxyHKH YM BHCHOBKH, a NPHITYIICHHS, IUIOIA
BJIacHOI ysIBM, rajaHHs. €IMHUM apryMEeHTOM Ha
KOPHUCTh TAaKMX YMOBHBOMIB MOXe OyTH Te, IO
03BYYCHI BOHH «BIJOMHUM €KCIIEPTOM». AHTpETpeHEPH
BHUKOPHUCTOBYIOTh IIEBHY CUCTEMY IIPUHOMIB (30KpeMa,
(habpuKarliro peHTHHTIB IHTENEKTYaIbHOTO BIUIUBY) 3
METOIO CTBOPUTH c00i Take peHOME.

HaykoBe aHTpenpeHepcTBO sBISiE CO0OI0 He
TUIBKM HETaTWBHE SBUIE B HABKOJO HAayKOBil cdepi
JUSUTEHOCTI, @ B Pslli BUMAJAKIB CTAHOBHTH CEPUO3HY
3arpo3y IS CYCIUIBCTBA.

BucnoBku i nepcnekTuBM.. OTHUM 3 BOKJIMBUX
i 0e3CyMHIBHUX HACJIiJKiB NIPOrpeCyr04oi
KoMepIiamizamii  JTOCHiTHUIBKOT  HiSUTBHOCTI  CJIiJ
BBAXATH TIpolleC pyHHamii peleBaHTHUX HAyIi
CHCTEMH OI[iHOK i MOTHBALiHHUX HACTAHOB.

JIOCITiI>KEHb, i (0) BIAIIOBiAAIOTH KpUTEPito
mepopMaTHBHOCTI OTPUMYIOTH JOCTAaTHBO IIEIpe
(iHaHCYBaHHSA 1 IOMITOBX Y CBOEMY PO3BHUTKY, a Ti, AKi
OFOMY HE BiAIIOBINAIOTH, IOCTYIIOBO 3aHEMANAIOTh. 3
iHmoro OoKy, 3a3HaueHi ()aKTOPH NPU3BOAATH [0
MTOPYIICHHS ONTHMABEHOTO CHiBBiAHOIICHHS
(yHIAMEHTABHIUX 1 IPUKIATHAX JOCITIKEHb.

@dakT BH3HAYaJIBbHOI  3AJIE)KHOCTI  HAYKOBOI
JisubHOCTI Bix cy0’ekta QiHaHcyBaHHS (a, OTXKe, 1
BJIacHMKAa 1l  pe3ynbTariB)  NPU3BOJAUTH 10
T ATIOPSIIKYBaHHSI PO3pOOHUKIB MIpaBUIIAM,
BCTaHOBJICHUM 3aMOBHHUKOM. Bymyun oHUM 3 TpaBLiB
PHHKY, 3aMOBHHK 4acTO BUMarae TpUMaTH B TA€EMHHII
METOAM OTPHMAaHHS 3HAaHHA, [0 BEAE OO TAaKOTo
HETaTHBHOTO SBUINA K MOPYIICHHS HAyKOBHX
KOMYHIKallif 1 posmamy mpodeciiiHoi CHiTBHOTH
yuyeHnX. Jlo 1bOrO MJOMA€TBCS 1 THUIOBHH IS
eKOHOMIUHOi (ajle He I HayKOBOI) TOBEIiHKH
NPUHLUIT «MaKCUMaJIbHO UIBUAKHHA pE3yJabTaT 3a
MiHIMQJIBHY LiHY». B pe3ynbTari BHBYEHHS HU3KH
ACTEKTU MEBHOI MpoOJIeMH, sIKi MOTPEeOYyIOTh aHAi3y,
He 3a0e3nedyeThcsi BIAMOBITHUM (iHAHCYBAHHSM.
BuHuKae cuTyalis «HEJOOTPUMAHOTO 3HAHHA», fKe,
BTUTIOIOYHCh B MPOMYKINi, YacTo MPHU3BOIUTH
HETaTUBHUX, I1HOHI MOyXe cepio3HmX (30Kpema, B
METUITIHI ), HACJTiIKIB .

CreruigHUM ~ pe3yapTaToM — KOMepIiamizamii
IHTEeNEKTYaNbHOI TIsSUTBHOCTI € 3apODKEHHS 1 3HaYHE
TIOUIMPEHHS B YMOBaX ChOTOAEHHS aHTPEeNpeHepChKOl
HayKHU. Ii mosBa e, HameBHo, HAWSICKPaBIIIO0
LTFOCTPAIIi0 TOTO, y M0 Ma€ IEPETBOPUTHCS HAayKa,
SIKIIO IMAHEHTHO BJIACTHBI 1 HOPMH 3HCI[IHIOIOTHCS 1
3aMIHIOIOTBCSI 3aKOHaMH PUHKY. CBiZIOMO CIIOBiZyIOUH
CYTO TeH/JISIPCBKI LIHHOCTI («BUTOZIA TIOHAJ yCce»), y
CBOTH IisUTBHOCTI HOCIi HAYKOBOTO aHTpPENpPEHEPCTBA
BIAIOTBCS /10 3alO3MYEHHX 3 EKOHOMIuHOI cdepu
OpyTaTbHUX METOMIB OOPOTHOU 3 OQIIIITHOI HAYKOO

— arpecWBHOI pEKJIaMH, Iiapy, HeJ0OpOCOBICHOT
KOHKYpPEHLIii TOLIO.
[Momampimi  HOCHIAHAIBKI 3YCHIDIS  JIOIUITBHO

CHpSMYBAaTH Ha OIUNBII OKJIAJHE BHBUYCHHS IIPOSBIB
3raJlaHiX TEHJCHIIH B OKpeMux cdepax HaykoBoi
ISITTBHOCTI.
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EVOLUTIONARY PROBLEMS OF SEMANTICS OF ANCIENT TURKISH ADJECTIVES IN WORD
FORMATION ROOTS

Annoranusi. CioBooOpa3oBaHHe MPEICTABIACT COOOH OCOOYI0 CHCTEMY TIOPKCKHX s3bIKOB. Crenuduka
3TOH CHCTEMBI OINPEACSICTCA €€ CBA3IMH C JIGKCHMKOH U Mopdosorueil TIOPKCKHX s3bikoB. Cucrtema
CHOBOO6pa3OBaTeHLHbIX THE3A THOPKCKUX A3bIKaX - CJOXHasg HCpapxuyeckasa CHCTEMa, B KOTOpOI7I
00HapyKUBACTCS MPOTUBOTIOCTABIICHHUS SAWHUI] PAa3HON CTPYKTYP M Pa3HOH CTEICHH CIIOKHOCTH.

[MomoOHO ToMy, Kak CIOBO(OPMEI CKIOHEHHUS M CIPsDKEHUS 00pa3yioT CIOBOOOpa3oBaTeNbHBIC THE3NA,
COBOKYIIHOCTb IIPOU3BOJAHBIX OT OAHOI'O U TOI'O K€ CJI0BA 06pa3yeT €ro CJIOBOO6p8.30BaTeHLHy}0 napagurmy.

TlonsTue CHOBOO6paSOBaTGJ‘ILHO€ THE340 MOJOA0C B TCOPUU CHOBOO6paSOBaHI/I${ THIOPKCKHUX S3bIKOB.
HOI[O6HO MOp(I)OJ'IOFI/I‘IGCKI/IM napagurmMmam CJ'IOBOO6paSOBaTGJ'IBHLIC THE31a HMCIOT MIOCTOSIHHBIA  YJIeH
(mpousBosias 0a3a) U MEPEeMEHHBIC YWICHBI (JIePUBAIIMOHHBIC AP PHUKCHI).

Annotation. Word formation is the main system of the Turkish languages. The specification of this system
is determined by its relations with the Turkish languages lexis and morphology. Word formation system roots of
Turkish languages is the complex hierarchical system, in which the contrasting units of different structures and
various multiplicity levels are found. Nouns, descriptive forms of verbs, different types of compound words,
lexical units that was formed from the root but has different grammatical meaning are considered the word roots.

The word formation root is the new concept in the word formation theory of Turkish languages. Like the
morphological paradigms, the word-building root has the permanent (main part) member and inflective (derivative
affixes) members.

Kurouesvie cnosa: crnoeoobpasosamenvroe 2He300, C108000pA308aMeENbHAL NAPAOUSMA, CLOBODOPMbL
CKJIOHEHUA U CNPAINCEHUA, edunuua cucmemul c1106006pa306anuﬂ, npous’@o()Hoe CJ1060, Ol)HOKopeHHble cloea,
npouseo()ﬂu;aﬂ OCHO8d, cemMarnmuveckas cpynna, depueauuouﬂoe 3Ha4YeHue, cpeécmsa 8blPAINCEHUAL.

Key words: word formation roots, word formation paradigm, noun declensions and verb conjugations forms,
word formation system, compound words, same root words, semantic group, derivation meaning, mean of
expressions.

S3pIKk  Kak CpencTBO  OOIIEHHsS] TIOCTOSTHHO
pa3BUBAcTCSI W COBEPIICHCTBYETCA.  PealbHbIM
YCIIOBHEM CYIIECTBOBAHHUS ¥ PA3BUTHUS S3BIKOBBIX
eJIMHMII SBJIIETCS MX TECHbIE B3ammojeicTBue. Ha
JEKCHYECKOM  YpPOBHE  TaKoe  B3aWMOJIeiicTBUE
CHOCOOCTBYET YTOYHCHHIO H TepepacipeIeiIiCHHIO
3HAYCHUIO CJIOB, a TAKXKE MapaIUICITbHOMY H3MEHCHHIO
HX CTPYKTYPBL.

CrnoBooOpa3oBaTeNbHbIE THE3/Ia MPEICTaBIISIIOT
c000it 0co0yI0 crcTeMy TIOPKCKHX S3BIKOB. CHcrema
CJIOBOOOPA30BATEIILHBIX THE31 TIOPKCKHX SI3BIKOB -
CIIO)KHASI HEepapXUuYecKas OpraHu3aIus, B KOTOPOI

OOHapy>XMBaeTCsl  MPOTHBOIOCTABIICHUE  EIUHUIL
pa3Ho# CTPYKTYp M pa3HOM cTeneHu cioxxHocTH (1, 45
- 47), (8, 64 - 67).

OCHOBHOM eMHULIEH CHCTEMBI
CJIOBOOOPA30BATENIFHBIX THE3]] TIOPKCKHX  SI3BIKOB
SIBIIICTCS IPOU3BOJIHBIC CIIOBO, MO0 OHO MPEACTABISICT
cO0OW TOT KOHEYHBIA pPEe3yNbTaT, Pagd KOTOPOTO H

MPOUCXOOUT  aKT  cloBooOpasoBaHmsI.  Mexay
eMHUIIAMHA CII0BO0Opa30BaTEIbHBIX THE3]I
CYIIECTBYET OTHOIICHHS HE TOJIBKO

[0CJIEI0BATENBHOM MPOU3BOJHOCTH, HO U OTHOIIEHUS
coBMecTHO# ipomsBoaHocTH (11, 97 - 99).
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WHpIMKM clOBaMH, TakWe OTHOLICHUS MOXHO
Ha3BaTh PaJMAIbHBIMU - OT OJHOTO IPOM3BOJSIIEIO
o0pazyeTcs HECKOIBKO MPOM3BOAHBIX: COBOKYITHOCTB
NPOM3BOJHBIX, HMEIONIMX OJHY W Ty  JKe
MPOU3BOJISILYI0 OCHOBY M HaXOISAIIUXCS

Ha  OJHOW  CTYNEHH  CIIOBONPOW3BOJICTBA,
Ha3BIBAIOT CIIOBOOOpa3oBaTenpHON mapamurmoit (11,
102-107).

[Tomo6HO TOMY, Kak CIIOBOGOPMBI CKIIOHSHHUS WITH
CIpsDKEHUST 00pa3yoT MOp(OIOTHIECKIE MapagIurmbl,
COBOKYITHOCTh IIPOM3BOAHBIX OT OJHOTO M TOTO K€
cioBa  00pa3yloT ero  ciaoBo0oOpa30BATEIbHYIO
napagurmy. [onsTre CJI0BOOOpa30BaTEIbHAS
napagurMa CpaBHHUTEIbHO MOJIOZOE B  TEOPHH
CJI0BOOOPA30BaTENbHBIX THE3]l TIOPKCKUX SI3BIKOB.
[ono6Ho MopdoIorHYecKuM napagiurmam
CJI0BOOOpa30BaTEIbHBIC TapagurMsl UMEIOT
MOCTOSIHHBIA ~ wieH  (mpomsBojsmas — 0aza) |
MepeMeHHBIe WieH (nepuBaruoHHble ad¢ukce) (10,
23-27).

Omncanne KOHKPETHBIX JIEKCHKO-CEMaHTHYECKUX
IIPOLIECCOB,  MPOTEKAUIUX B Ty WIA HHYIO
HCTOPHYECKYIO 3IOXYy, TpeOyeT OT HCCleN0BaTels
M3ydeHWss B  IEPBYIO  ouepelb  OOBCKTHBHO
CYIIECTBYIOIIMX CBSI3¢H W  OTHOIICHHH MEXIy
CJI0OBaMH, U UX pa3iau4HbIMU rpynnamu. He ciaydaiiHo,
YTO OCHOBHBIM TIPEAMETOM H3YYEHHS CTaHOBSITCS
Ternepb He M30JIMPOBAHHO PaccMaTpUBaeMble OOBEKTHI,
a IeJIOCTHBIE CHCTeMHBIE oOpaszoBaHus. IIpu Takom
MOAXOAE  M3YyYeHHE  HCTOPHYECKOTO  pa3BUTHS
CYIIECTBEHHO OCJIOXKHSETCSI, OTHAKO TOJIBKO Ha 3TOM
IIyTH MO>KHO BCKPBITh 00BEKTUBHbIE 3aKOHOMEPHOCTH,
MPUCYIME IPOLEeCcCy Pa3BUTHS.

CnoBooOpa3oBaTenbHbIE THE3/IA MOTYT TI0 IIPaBy
CUNUTATbCA YHHUBEPCAJIbHBIM SABJICHUEM, TaK KaK OHHU
CBOWCTBEHHBI IIPAKTUYECKHM BCEM sI3BIKaM. OTO
XapaKTepHOe SBJICHUS SI3BIKOB pa3HbIX THIOB (9, 20 -
24). C ToYKH 3peHUs CTPYKTYpa sA3bIKa 00Jiee BayKHBIM
NpeJCTaBIsIeTCsl  TO,  Kak  OpraHu3yloTcs U
pacIpeiensoTcs I3bIKOBBIE PECYPCHI.

B THOPKCKUX SA3bIKax B OTJINYUC oT
MOP(]OJIOTHYECKNX TAPaJUrM, KOTOPblE OOBEIMHSIIOT
cI0BO(OPMBI OJHOTO CJI0BA, CIOBOOOpPa30BaTEIbHBIC
napagurmMbl 00bEJUHAIOT Pa3HbIE CJIOBA, B TOM YHCIIE
CIIOBa pa3HbIX yacTed peun (8, 12-15).

B nmpeBHeTIOpKCKOM  sI3BIKE B COCTaB
CII0BOOOPA30BATENIFHOTO THE3[a IPUIAraTelIbHOTO
«acir» - «KHUCJBIH», «TOPBKUI» BXOIWIHN CIEIYIOIINe
CJIOBa: «acl» - «KUCHYTbY», «OpoauThy; «acirliry -
«MMEIOUINH 3aKBacKy», «C 3aKBacKoi»; «acirliry -
GKHCTBI BKYC», «KHCJIOTa», «TOpeduby; «acirsa» -
«XOTETh KUCIIOTOY; «acCirsi» -«KUCHYTB, «IIPOKHCATHY;
«acirsizy - «HeOIaronoJydHbIi», «00E30JEHHBIN» U
T.I.

B CI0BO0Opa3oBaTeNbHBIC THE3/10
NpWIAraTeIbHOIO  «ac» -  «TOJOAHBIN» B
JIPEBHETIOPKCKOM SI3bIKE BXOJIMIIN CIEAYIOIIHE CIIOBA!
«ac» - «CHIIBHO I'0JI0/1aTh», «aciny - COCTOSIHUE I'0JI0/1a;
«aciq» - «cTpamath OT Toloda»; «acligy - «romomy;
«acmaq» - «roJIoJIaTby»; «acsiq» - COCTOSIHUE T0JIOa»
(4, 12-17).

B TIOpKCKHX f3BIKax CI0BOOOpa3oBaTeNIbHBIE
rHe3ja OBIBAIOT Pa3IU4HBIMU. CpaBHeHne
CJIOBOOOPa30BaTENbHBIX THE3/ OJJHOW CEMaHTHYECKOi

TPYIIBI TOKa3bIBACT, YTO MEXKIY HAMHU HAOIIONACTCS
OoyipIIOE  CXOACTBO B  Habope  ONpe/eNCHHBIX
JEPUBAIIOHHBIX 3HAYECHNH, YeM B KOHKPETHOM Habope
MIPOMU3BO/IHBIX C OJTHUM U, TeM ke ad(PuKcom, moromy
YTO B CJIOBOOOpA30BaHMM OJHO M TO XXE 3HAUCHHE
HEPEeJKO UMEET Pa3Hble CPEICTBA BBIPAYKEHHUS.

TaxuMm 00pa3zoM, CyIECTBYET aCHMMETPHS MEKIY
O3HauaeMbIM U O3HAYaIONIMM: OJHO U TO XK€
JEPUBAIIOHHBIC 3HAYEHHE MOXKET OBITH BBIPAKEHO C
TIOMOIIBIO Pa3HBIX aPUKCOB.

OCOoOeHHO BENHWKO Pa3HOOOpa3ne B BBHIPAKEHHSA
MO (UKAIIMOHHBIX, YMEHBILIUTEIbHBIX,
YBEJIMUYUTENbHBIX M  OLICHOYHBIX 3HadeHuil. B
CJI0BOOOPA30BaTENbHBIX 'HE3/1aX TIOPKCKHUX SI3BIKOB U
JIPEBHETIOPKCKOTO SI3BIKA IPOHM3BOIHEIE ¢ apuKCOM
«-JIBIT» pacHaJaroTcsl Ha OTAEIbHBIC PAa3PsIbl, KaXK bl
13 KOTOPBIX MMEET OAHO M3 3HAUCHMH ITOKA3aTelsd «-
JIBIT» OAHAKO HEPEIKO OT OJHOM OCHOBHI.

B cnoBooOpaszoBaTesnbHBIX THE3IaX OT OJHOM
OCHOBBI MOT'YT 00pa3oBaThCsi HMMEHa C pPa3HBIMH
3HaUYeHUAMH. VX cOBMEIIEHNE B OAHOM MPOHU3BOIHOM
BO3MOXHO, €CTECTBEHHO, B T€X CIy4asx, KOTJa OCHOBa
YIIOBIIETBOPSIT CEeMaHTUYECKUM YCIIOBUSIM
HEOOXOMUMBIM JUId 00pa3oBaHMS Pa3HBIX 3HAYCHHUH.
[IpunaratenpHOE «axmIamibIr» IOMHMO 3HAYCHUS
OTHOCSIIHMIICS K Beuepy» HMeEeT elle CEeMaHTUKY
MEpBI: «I0CTaTOYHBIN Ha OANH Beyep». OYeBHAHO, YTO
BO3MOXKHOCTH BBIDA0OTKM Takoro 3HaueHWsi Oblia
CBsI3aHA C TEM, YTO «axIam» CaMoO BbIpa)KaeT eANHHILY
BpeMEHH. Y «axIIamibl» HMeeTcs elle TpeThe
CyOCTaHIIMOHAJIBHOE 3Ha4YCHUE «4T0-11100,
NIpeAHa3HAYCHHBIC Ha BEUEpP», UTO TAK)KE CBS3aHO C
CEMaHTHUKOW OCHOBBI: OT BCEX O0O3HAYCHWH BpeMeH
ro/1a ¥ 9acTel CyTOK MOYKHO 00pa30BaTh MPOU3BOAHBIX
CYIIECTBUTENbHBIE CO  3HAUCHWEM  Ha3HAueHUS.
CrenoBatenbHO, MBI BIIPaBE TOBOPHTH 00 OMOHHMAaX
«axmiamieiry  (MpuiIaraTelbHOE) CO  3HAYSHUSIMHU
«OTHOCSIIIMICSA K BEYEpy», «IOCTAaTOYHBI Ha OJUH
BEUYEP» M «aXIIAMJIBIT» (CYIIECTBUTENBHOE) «UTO-
1160 npeaHa3HaueHHOE Ha Beuep» (6, 27 - 30).

Pa3Butas acumMMeTpHs MeX1y IepUBAMOHHBIMHU
3HAQUEHWSAMH M CPEICTBAMH HX BBIPAKEHUS DPE3KO
OTIMYaT  CJIOBOOOpa3zoBaTeldbHbIE  THE3Aa  OT
Mopdonornueckux napagurm. st MopgoIorniecKux
mapagurM  XapakTepHO Oonblioe  eanHooOpasue
CPE/ICTB BBIPAXKEHUSI TOTO MJIM HHOT'O TPaMMAaTHYECKOe
3HAa4YeHUsA; OOBIYHO MBI MOXEM TIpeJcKa3aTh (OPMBI
KOCBEHHBIX MajexeHd, 3Has (OpMy HMEHHUTEIHEHOTO

magexa Wik (GOpPMBI CHPSDKEHUS, 3Has GopMmy
MHQUHUTHBA. WNuaue obcrout JIeJ10 B
CJIOBOOOpA30BaTENbHBIX  THE3[aX. Paccmotpum

CJ'IOBOO6p330BaTeJ'H)HLI€ napaaurMa npuiaraTejibHbIX
CO 3HAYCHHUEM IIBETA B IPEBHETIOPKCKOM A3BIKC:
1) «@i», «AJIBIr», «ajJjiaHMar», <«aJuIaHAabD) —

«KPACHBIN», «aJblil», «KPACHOTa», «KPACHUTHY,
«IIOKpPaCHEeI».
2) «KOK» — «romy0oil», «CHUHHI», «CHU3BIN»;

«KOKa3» — «cTaThb roiyObM»; «kOkcin» — «cenoii,
«roiyboBaTelity; «kOklay — «cemetb»; «kOksiny —
«apIMUaThIiny, «kokiisckan» — «gdyar¢iny — «romyOb».

3) «rapa» — «UEpHBIN»; «rapary» — «I03ep»,
«CTpaxa», «OXpaHay; «TapaHTy» — «TbMay, «MpaKy;
«rapaHryjiyr» — «TbMa», «TEMHOTa», «rapar» —
«rnasHple  SI0JIOKO»; «TrapaHru» — «pa300HHUKY,
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«rapap» — «4UEPHETBY», «TEMHETbY»; «rapapur» —
«YEPHETH», KTEMHETBY; «rapapT» — «JIeJIaTh YEPHBIMY.
Uro0br abcTparmpoBaThCsi OT MHOT000pa3ust
CPEACTB BBIP@KEHUS OT OJHOTO M TOTO K
CJI0BOOOPA30BaTENbHOTO 3HAUCHUS, BEIEM MOHITHE
«TUMOBass  cJ0BOOOpa3zoBaTeNbHas  Mapagurmay.
TumoBoe cmoBooOpa3oBaTenbHOE THE3MO (POPMUPYIOT
KOHKPETHBIE IapajurMbl, B KOTOPBIX IIPECTaBIICH
OJIVH ¥ TOT € Ha0Op JepUBAI[IOHHBIX 3HAUCHHH.

PaccMoTpeHre THIOBBIX CII0BOOOpPA30BaTEIBHBIX
THE3]] MTOKa3bIBAET, YTO 3TO CTPYKTYPHI C 3aKPBITHIM
yucsioM wieHoB. OT CIOB  KaXIOH JIEKCHUKO-
CEMAHTHYECKOW TPYMIBI MOTYT OBITH OOpa30BaHEI
MPOM3BOJHBIE JIMIIb ONPENEIEHHBIX JEPHUBAIIOHHBIX
3HAYEHUM. CuHcTeMHBIH XapaxkTep
CJIOBOOOPA30BaTENbHBIX THE3Jl MNpWIaraTelbHBIX B
TIOPKCKHUX SI3BIKaX MPOSIBISIETCS TOJIBKO B TOM, YTO OHU
MPE/ICTABIISIIOT COOO0M CTPYKTYPHI C 3aKPBITHIM YHCIOM
YWICHOB, HO U B TOM, YTO MEX/Y OTCIbHBIMU WICHAMHI
HUMCHOTCA OTHOLIICHUA B3aNMO3aBUCHUMOCTb. TaK,
HaIlpyuMep, €CIIM B CJI0BOOOPA30BATEIHLHOM THE3/IE €CTh
YMEHBIIUTEIHHOE MPOU3BOJIHOE, B HEH TOJDKHO OBITh U
YBEIMIHUTEILHOE.

B TIOpKCKHX s3bIKaX MPOM3BOAHBIE C ad(hUKCOM
«-C1q» B YMEHBLINTEIBHOE, JACKaTEeIbHOM 3HAuCHHE
[IPUHAUIE)KAT K IPOAYKTHMBHONW YacThb OTBIMEHHBIX
UMEH M H3BECTHBI BO BCEX SI3BIKaxX Fora-3amagHoi
IPYNNbI, a TaKke B OAalIKMPCKOM, Ka3aXCKOM,
YyBaIICKOM, SIKYTCKOM, TaTapCKOM M APYTHX S3bIKaxX
(8, 47-50). Boxnee crapoit hopmoit mokazaTesst «-Ciq»
NPUHATO CcYMTaTh apPuKC «-caq», U3 KOTOPOTO
HEKOTOPBIE TIOPKOJIOTH BBIBOIAT €Iie (hOopMy «-ca» ¢
OTHAaJeHUeM  KOHEYHOrO0  «g» C TeM  JKe
YMEHBIIUTEIFHBIM 3HAaUCHHEM.

OOuiee 3HayeHHWE YMEHBUIMTEIHLHOCTH Yy BCEX
Tpex adHUKCOB U MPEIIIOIOKEHUE O IPOUCXOKICHUN
apyroro adgurca «-ca» €O 3HAYCHHEM MEphl H
CpaBHEHUS oT CYIIECTBUTEIHLHOTO «GaK»,
BBICKA3aHHBIC [S11(& O.betmenrom TIOCITY KU
OTHPaBHOM TOYKOW JUISi MCTOPHKA-3TUMOJIOTHYECKHUX
MOCTPOEHUH 10 JJAHHOMY BOIIPOCY.

Addukc «-c1q» NpHCOETUHSIETCS K OCHOBAM CO
3HAaUYCHUCM CYHICCTBUTCIIbHBIX W IpUJIaraTC¢IbHbIX,
OKAaHYMBAIOIIMXCS HA TIJIACHBIM M cornacHelil. B
CAVMHUYHBIX CITydadX OTINYACTCA MOABJICHUEC I'TITaCHOT'O
Mexay apdukcoM n OCHOBOM, KaK 3TO BUJIHO B CIOBE
«azaciq» — K<HEeMHOXKKO», «B HEOOJIbILIOM KOJIMYECTBEY,
«IYTOUKY.

CrnoBooOpa3oBaTebHOE THE3JI0
NpWIAraTeIbHOI0 «az» B A3zepOaiPkaHCKOM SI3BIKE:
«azy, «azcay, «azaciqy, «azalt», «azaltmaq» — «masoy,
«COBCEM MaJo», «IYTOUKYY, «rocTapamncs
YMEHBIINTEY», «yMEHbIIaThy. ClioBooOpa3oBaTeIsHOE
THE3[I0 TpHiaraTenbHoro «algag» —  «HH3KHI»:
«alcaq», «algacigy, «algalty, «alcaltmaq» — «HU3KHII»,
«HHU3EHBKHI», «YHWKATb», «YHU3UTHY (5,21 - 22).

CyOBEeKTHBHO- HMOIIMOHAIFHOE 3HAY€HHE B
NPOM3BOJIHBIX HAa «-C1q» SIBISETCS  BEJIMYMHOMN
HernocTosiHHOW. OHO CHUTYaTMBHO M OKKa3HOHAIIBHO.
OTO 3HauYeHHE MOXKET HacjaWBaTbCsl Ha 3HAYCHHUE
YMEHBIIUTEIBHOCTH, HO MMOCJICITHEC MOXKET BBICTYIIATh
n 6e3 Hero. ITockonbKy 3HaueHHWE PACIOJIOKEHUS U
CHUMIIaTHUHU HOCHUT CI/ITyaHI/IOHHI:Jﬁ M OKKa3HMOHAJIbHBIA
XapakTep, B NPHUHIMIIE OHO MOXKET BO3HUKATh MNP

T000M CYIIECTBUTEIBHOM, H B TOM CMBICIIE CBOOOTHO
oT JIEKCUKO-MOP(]OJIOTHYECKUX OrpaHHYeHUE.
Addukc «-c1q» B TOJOOHBIX CIIydasX BEIpa)kaeT JIUIIb
9TO 3HaYEHHE, KOTOPOE TaKUM 00pa3oM, MPHUIAECTCS
CIIOBY IO JKEJIAHHIO TOBOPSILIETO. YMEHBLINTEILHOE
3HAUYEHHE B CJIOBE CHAOKEHHBIM apPUKCOM «-CIg»
SIBJIICTCS TIOCTOSTHHBIM M BEAYLIMM, HO OHO HE MOXET

cBOOOJHO BOCIIPOU3BOJAUTECS oJ00HO
SMOIMOHAILHOMY 3HAYCHHUIO.

YneHst CJI0BOOOPa30BaTEILHOTO THE3Ja
MIPUJIATaTeNbHBIX B TIOPKCKHX S3BIKaX 00pasyloT
OMIO3ULIUU pa3Horo pona, Hanpumep,
MIPOTUBOIIOCTABICHHOCTh 110  CTENCHM IPU3HAKa
(rpagyanbpHas — ONMIIO3MLUSI):  YMEHBIIUTEIBHOCTD;

cnabas M CHJIbHAs CTENCHb NPOSBICHUS NPH3HAKa U
T.J.

B cTpykType THIOBBIX CIIOBOOGpPa30BaTENIbHBIX
HapagirM CliefyeT pa3jindaTb MakCUMalbHBbIH HaOOp
CEMaHTHYCCKHX MECT, JOIYCKACMBIX CHCTEMOH S3bIKa
B Ka4Y€CTBC IMPOU3BOAHLIX OT CJIOB [[aHHOfI JICKCHUKO-
CEMaHTHYCCKOIl TPYNIIBI U PEryJIsApHO PeaTU3yeMBbIi
Ha0Op MPOU3BOAHBIX.

Ecmn cuemiennio ahdukca ¥ OCHOBBI MEIIAIOT

y3yaJgbHbIC  OTPAHHUYCHHUS, OHH MOTYT  OBITh
npeoxosieHl. [Ipu Hamu4uy OOIIECTBEHHOTO WIIH
UHAVBUAYAJIBHOTO 3aKa3a Ha CIOBO  CO3JAeTCs
TIPOU3BOTHOE CJIOBO, peanuzyronee

CHOBOO6pa3OBaTeJ’ILHLII>i MOTCHIMAJ NPOU3BOAALICTO.
BpeMﬂ TIOABJICHUA HOZ[O6HI>IX [npujaraTtejibHbIX B
TIOPKCKUX SA3bIKaAX, 3aKJIIOYCHBI B
CHOBOO6pa3OBaTeHLHLIX BO3MOXXHOCTAX A3bIKA, HO
PpCaJIbHO MOI'YT W HC IOSABJISCTCA C€CJIIM B HUX HECT

HYKIBL.
IMoreHnuanbHble CcIOBa 3aHONHSIOT  ITYCThIE
KJIETKH CJI0BOOOPa30BaTEIbHBIX THE3[

MpUJIaraTebHBIX B TIOPKCKUX S3BIKaX U 00pa3yroTcs
MO0 TPOAYKTUBHBIM CJIOBOOOPA30BATEIHHBIM THUIIAM.
Takum 00pa3oM, CIOBOOOpA30OBATENBHOE THE3IO
MMeeT POTHO3UPYIOLLYIO cuily. Eciii Mbl 3HaeMm, 4To B
TUIIOBYIO CJIOBOOOPA30BATEIBHYIO MApaIuTMy BXOIST
CJIOBa C TEM WJIM WMHBIM JEpPUBALMOHHBIM 3HAYEHUEM,
MBI MOXKEM OKHJIaTh WX TOSBICHHS OT JIOOOTO CIOBa
TOM WM MHOM JIEKCUKO-CEMaHTHU4YeCcKOoW rpymnmsl. He
BCE  CIOBa  3alOJHSIOUIME  IMYCThlE  KIETKU
CJI0BOOOPa30BaTENILHOTO THE37a, SIBJISIFOTCS
MTOTEHIMATHHBIMI ¥ JINIICHHBIMU ()Pa3e0JIOTUIHOCTH

CEMaHTHKHU. 310 OTHOCUTCSI K
CJIOBOOOpA30BaTeNbHOMY THILy, HE 00JIa/Ial0IuM
BBICOKOM MIPOAYKTUBHOCTEIO. IToTeHuuanbHble

MpHUJIaraTebHbIC B TEOPKCKHUX SI3BIKAX OTIHYAOTCS OT
y3yaJbHOTO XapaKTepa CBOETo 3HA4YCHHS. 3HAUYCHHE
MTOTEHIHATTLHBIX MpuIaraTeIbHbIX LETUKOM
CKJIaJBIBAaETCSI M3 3HAYCHHUS COCTABIISIONINX MX YacTeH,
B HEM HET HHYEro J00aBOYHOTO, MHIUBUAYAIHLHOTO, a
3HaUEHWE MPOU3BOJHBIX Y3YaJIbHBIX CIOB HEPEIKO
MOXXET MMETh HEYTO J00aBOYHOE, WHIUBHIYaTbHOC
(10, 91-94).

®pa3eoJOTHYHOCTh ~ CEMAHTHKH  IO-pa3HOMY
OoOHApy)XHBaeTcs y CIIOB pa3HBIX dYacTedl pedn u
Pa3HBIX CEMAHTHYECKHX pa3psimoB. [Jdaron w
MpujaraTeIbHOE B IIEJI0M MeHee (pa3eoIOTHIHBL, YeM
CYIIECTBUTEIBHOE. 3HavyeHUe MIPOU3BOTHBIX
MPUJIATaTeNbHBIX B TIOPKCKHUX S3bIKaX CKJIJbIBACTCS
W3 B3aUMOJICHCTBUS JIBYX KCTOYHHKOB: 3HAYCHUS
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cioBooOpazoBatenpHOr0  adphukca W peasbHO
BCIICCTBCHHOTO  3HAYCHHUS  HMCXOJHOM  OCHOBEIL
3ameTuM, 4YTO HE BO BCEX CIy4asX HWMEHHOTO

CJIOBOOOPa30BaHMsl CEMAaHTHKH IMPOM3BOIHOTO CJIOBA
JOCTaTOYHO pEalbHO - BEIIECTBEHHOTO 3HAYCHUS
UCXOAHOW  OCHOBBI. [l  HEKOTOPBIX  PSAIOB
MPOM3BOIHBIX CJIOB BAKHBI CIIE pa3psAAbl 3HAUCHHH.
Hampumep, ¢ mnomoumpio  addukca «l» B
AzepOaiiykaHCKOM s3bIKe, 00pasyeTcs IBa paspsima
MPOM3BOJHBIX CJIOB: IpUJIaraTelbHbIe CO 3HAUYCHHEM
«obnmamaromuil TaKUM-TO TPEIMETOM, CBOHCTBOM,
KaueCTBOM» U CYIIECTBUTEJIbHBIE CO 3HAUYCHHEM
«yPOXCHEII, KUTEIb TaKOH - TO MECTHOCTH, TOPOAa,
cena.»

UroObl  MOMYYWTh  yKa3aHHbIE  3HAYCHMSA
MPOU3BOHBIX NPHUIIAraTelbHBIX U CYHNIECTBUTEIIBHBIX,
HEOOXOIMMO BO BCEX CIy4asx NOAOWpATh Ha3BaHU
NpeJIMETOB M SIBJICHHH, KOTOpbIE MOTYT OBITh
00bEeKTOM O0JIafaHus, MOTYT BBEIpa)kaTh CBOMHCTBA,
KauyecTBa, 00O03HauaTh reorpaduuecKkue IyHKTHI,
MECTHOCTb. 3HaYCHUE NPOU3BOJHOTO CIIOBA CO3AETCS
OT OJIHOTO 3Ha4eHUS OCHOBHI. ClieOBaTENbHO, €CIIH
OCHOBAa OJHO3HAYHA, TO, KaK IPaBHJIO OJHO3HAYHO U
MPOM3BOJHOE CJOBO. EcnM 3HaueHHs OCHOBBI He
OOBEAMHSIOTCS CHHOHUMHYHOM  CBSI3pI0O, TO B
MIPOM3BOHEIC CJIOBO MEPEXOANT, KaK y)Ke CKa3aHo, 0
OoutpIIIeif YacTH OCHOBHOE 3HAYEHHE HCXOIHOTO CIIOBA.
Hamp.: B AsepOaiimkanckoM si3bike «dlverisli» ¢
OCHOBHBIMH 3HAYCHUSIMHU «yIOOHON», «IIOIXOAAIINI,
«IPUTOMHBINY,  «IIEJIeCO00Pa3HbI»; BTOPUYHBIMHU
3HAYCHUSAMHU «yAAuHBIID», «IPUOBUTBHBIIY,
«BBITOJHBIH» W TIPOU3BOIHBIC CYNIECTBHTEIHHOE C
apdurcom «-liq» — «olverigliliky —«apurogHOCTHY,
CeMaHTHKa KOTOporo c¢popMupoBajoch Ha 0Oa3e
OCHOBHBIX 3HaY€HUI.

B Tropkckux sa3pikax ahduKchl «-piMran(imtal)y,
«BIMTpar(1imtraq)», «-CoB(SOV)», «-BIMCOB(1MSOV)», «-
coj(soy)», «-par(raq)»,» «-pak(rok)», «-mun(sin)»,
«picran(isqal)», «-Bapu(vari)», u e.1. 0003HAYAIOT
HETIOJIHOTY TpH3HAaKa, B TpWIararelbHOM M BCe
BOCXOJSIT K 3HAYEHHUIO YNOJOOJECHUS U CXOJCTBA.
[Ipunaratensable  «areiMTpar»  (agimtraq)  —
«OenoBateIil» OT «af» — «OembIily; «adsIMTpar»
(acimtraq) — «rOpBKOBATHII» OT «acl» — «TOPBKHUI»;
«capbIMTpar» (sarimtraq) — «KeJITOBATBIN» OT «sar —
(OKENTBI»;  «TBIPMBIBBIMTpAr»  (qirmizimtraq) —
«KpacHOBATBI»  OT  «TBIPMBI3BI»  (qurmizi) —
«KpacHbIi» ymoTpeOistorcss B AsepOaifkaHCKOM
SI3BIKE.

B TyperkoM s3pIke yHnoTpeOsIFOTCs cIeayIomue
mpuiIarateldbHble ¢ Cy(QOUKCOM «-BIMTpar(imtraq)»:
«OeyaspiMTpar» (bayazimtraq) — «OenOBaThHIi» OT
«Oeyas»  (boyaz) —  «Oemblil»;  «EKIIHMTPEK»
(eksimtrek) — «KHCTIOBATBIN» OT «EKS1» — «KUCIBIIN»;
«MaBUMTpak» (mavimtrak) —  «romyOoBaTbIily,
«CUHEBATBI» OT «MaBM» (mavi) — «CHHHIY,
«roiry00iiy; «MOPYMTPAK» (morumtrak) -
«(UONETOBHII» OT «MOpa» (Mor) — «(HHOIETOBBIIY,
«JIUJIOBBIN.

B Tropkckmx s3bIKaX B CIOBOOOpPa30BaTEIHHBIX
rHe37ax NpujarateibHbIX 3HAUYE€HUE MPOU3BOIHOTO
WMEHH CKIAIBIBACTCSI W3 B3aWMOJICHCTBHSA [IBYX

HUCTOYHHMKOB:  3HAa4€HHE  CJIOBOOOPa30BaTENBEHOTO
adppukca ©  peaJbHO-BEUHIECTBEHHOTO  3HAYCHUS
HCXOJHOM OCHOBBI. CnoBooOpazoBaHue

MIpUJIaTaTeNIbHBIX MPOUCXOMUT Ha 0ase peanbHO-
BEIIECTBEHHBIX 3HAUEHUIl Ipeamera W Npu3Haka. B
JPEBHUX CJI0BOOOPa30BaTENbHBIX THE37axX
MpuIaraTeIbHbIX 3TH 3HAUCHUs BCET/a CYLIECTBYIOT B
HNMEHH, KOTOPOE CIIOCOOHO TepenaBaTh Kak 3HAYCHUE
npeaMeTa, Tak U pU3HakKa.

B CII0BOOOPa30BaTENIBEHBIX THE3ax
MpUJIaraTelbHbIX 3HaYeHHe TMPOU3BOJAHOTO CJIOBa
co3JaeTrcs oT OJIHOT'O 3HAYECHUS OCHOBBI.

MeTtadopudeckre, IEpeHOCHBIC 3HAUCHHUS OCHOBBI HE
NEepPEXOAAT B CEMAHTUKY IMPOM3BOAHOIO cioBa. UYem
JIpEBHEE TIPOU3BOJIHOE MpuiaraTeabHOe B
CIIOBOOOPA30BaTENBHBIX THE3AaX IPHIIATATEIbHBIX,
TeM OoJbllle BEPOATHOCTH TOTO, YTO B HEM
OTJIOKIJINCH HanOoJee NPEBHHUE OCHOBHBIC 3HAUCHHS
OCHOBBI. [103TOMY MOKHO BOCCTaHOBUTH JIpEBHEMIIEE

3HA4YCHUC I/ICXO,HHOI\/'I OCHOBBI, €CJIM TaKO€ HE
COXPaHUJIOCHh B THOPKCKUX SA3BIKaX.
I/ICTOPI/DI CHOBOO6p330BaT€HBHHX THE3

MpujaraTeJIibHbIX B THOPKCKUX A3bIKaX MMOKa3bIBACT, YTO
CMCHa (1)OpM U 3BOJIIOLHA CJ'IOBOO6pa30BaTeHBHLIX

3HAQUEHUH  ITIOMYMHSETCS  HEKOTOPHIM  00IIMM
TCHACHOUSM: OT  OOMeHus ©  yHHDUKALHH
OJTHOPOJTHBIX 3HAUCHHUH Ppa3NnuuHbIX bopm;
BCEMEPHOMY O0OTaIleHUIO0 CEMaHTHIECKOro 00beMa U
COCTaBa  LICHTPAJbHBIX  3HAYCHHI;  OTMHPAHUIO
3HAQUYEHHUH, OTrPaHWYEHHBIX MO YCJIOBUSIM CBOETO
o0pa3oBaHUS.
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