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CIHELHU®IKA PO3BUTKY 1 OCOBJIMBOCTI CTIHOIIUCY TA MO3AIKHA KMEBA 1980-X PP.
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EVOLUTION AND DISTINCTIVE ASPECTS OF THE MURALS AND MOSAICS IN KYIV
DURING THE 1980S.

Summary. The article surveys distinctive aspects and figurative plastic solutions employed in the Kyiv
mosaics and murals at the final stage of the Soviet monumental art. General tendencies that emerged in works
designed and produces in Kiev were a logical extension of the previous periods’ development. At the same time,
many objects are marked by the unique authorial vision and distinct artistic manner. Notable for the 1980s is the
complex interior design and integration of diverse monumental techniques. An important achievement of the Kyiv
monumental artists was the colour solution of the residential district "Troyeshchyna-1". By the 1987 — 1989,
conspicuous symptoms of the period’s finale have begun to appear, which can be detected in two objects: the
painting "White Lands" and in decor of the “The Golden Gate" Kyiv subway station.

AHortanis. Posrmsmaerscs cnenudika CIOKETHOro W 0Opa3HO-IUIACTUYHOTO BHPILICHHS KHUIBCBKHX
CTIHOIMCIB Ta MO3aiK Ha 3aBEepLIAJBHOMY €Tall paJsiHCbKOI MOHYMEHTANIICTUKU. AHAJI3Y€EThCS BILIMB JAOCBITY
1980-x pp. Ha MOJANBINNI PO3BUTOK YKpaiHCHKOTO 00pa30TBOPUOTO MHUCTELTBA.

Keywords: mosaics, murals, monumental painting, Kyiv, 1980s, composition, subject.

Kmouoei cnosa: mozaika, cminonuc, monymenmanvHuu sxcusonuc, Kuis, 1980-mi pp., komnosuyis, crodcem.

AHaJli3 OCTaHHIX AOCJHiIKeHb Ta myOJiKauii.
KuiBcbki mo3aiku Ta crimomme 1980-x pp. wacto
PO3IIISIAIOTECS Yy PI3HUX KOHTEKCTaX 3arajbHOro
PO3BUTKY MOHYMEHTAJIbHOTO XXMBOIIUCY Ha TEPUTOPil
VYkpainu, y pamkax apyroi noiaoBuHu XX cT. 1o Takux
JIoCiKeHp HanexuTh crarts [. Ckisapenko [13].
BaxiuBoro pobGororo € cminmbHa posBigka H.
Benironpkoi, A. Xesmpincekoi Ta H. Komomiiiis
«MoOHyMEHTaIbHO-IEKOPAaTHBHOE HCKYCCTBO B
apXUTeKType YKpauHbl», omyOmikoBaHe mie y 1989
pol, y sIKiif aBTOpH MiJIHIMAIOTh 1Ty HU3KY MTpo0ieM
TOrOYaCHOTO MOHYMEHTAJIBHOTO MHCTeUTBa [2].
TakoX y3aralbHEHWI TOTJS Ha OCHOBHI acIeKTH
PO3BUTKY MOHYMEHTAIBHOTO >KHBOIHCY MICTHUTHCS y
crarti 3. Yerycosoi [16]. Kpim Toro, criHomuc Ta
MO3aiKH CTall 00’€KTOM JOCITIKCHHS y TBOPYOCTI
OKpEeMHX IepcoHaii MUcTenbKoro koina Kuesa apyroi
nmonoBuHU XX cT. 30kpeMa, po3Binka O. Comnos’s «Jlo
ictopii  cTBOpeHHA €HKayCTUYHOTO  PO3IUCY
M. A. Ctopoxkenka  «OcsistHi  CBITIIOM» [15],
MOCMIJIAIOYNCh HA apXiBHI JOKYMEHTH Ta 1HTEPB’IO 3
Muxomnoro CTOPOXEHKOM, PO3TIIsLIae TEXHOJIOTIUHI Ta
KOMITO3UITifHI acriekTu cTiHomucy «OcssHi CBITIOMY,
CTBOPEHOI'0 y 1980-x  pp. v CTaTTIAX
B. IlepeBanbckoro, M. Bamenko, . Kpauenko
PO3IIISIAIOTECS MO3aiKK Ha cTaHLil «30JI0Ti BOpOTa» y
koHTekcTi TBopuocTi I'. Kopens Ta B. ®enpka [1,5,8].

Bupinennsi HeBUpilleHMX paHille 4YacTHH
3arajbHoi mnpoOaemu. Buxonsuun 3 HaBegeHOro
aHami3y OCTaHHIX NyOmiKamif, 1o, MNPAMO YK
OIIOCEPE/IKOBAHO, CTOCYIOTHCSI KHIBCBKMX CTiHOITHCIB
ta Mo3aik 1980-x pp., Oaummo, MmO OKpPEMHX
JOCITIIKEHb HE TIPOBOIMIIOCH.

Merta craTTi. MeTolo CTaTTi € ROCHIIKEHHS
OCHOBHHMX  OOpa3HO-IUJIaCTUYHMX  Ta  iJelHo-
TEeMaTHYHUX aCHEKTIB KUiBCHLKOTO CTIHOIIUCY Ta MO3aik
1980-x pokiB; 3’sICyBaHHsI KJIIFOYOBHX BIJIMIHHOCTEH Bi
nonepeaHporo po3Butky (kiHusg 1950-x — mouatky
1970-x pp.) Ta TOAANBIIOrO  BIUIUBY  Ha
MOHYMEHTAJIbHE MHCTEUTBO. 3aBJaHHSAM CTaTTi €
TaKoX TIOIMYJISIpU3yBaTH Ta MPUBEPHYTH yBary JIo0
npoOieMu pyHHYBaHHS IaM’ITOK MOHYMEHTAJILHOTO
xuBomucy y Kuesi.

Bukisiax ocHoBHOro marepiajay. YKpaiHCbke
MOHYMEHTaJIbHE MUCTELTBO APYroi NoJoBMHU XX CT.
HaKOIIBIN SICKPaBO yTBepAMiIoch y nepiox 1960-80-x
pp., chopmyBaBmm crnennupiyHy 0Opa3HO-IIIACTHIHY
cucremy. KpaliHiMi TOYKaMH IIbOTO €TaIly NPHHHATO
BBAKATHW HE CTUIBKM BHYTPIIIHI XyJOXHI MPOIECH B
MOHYMEHTAQNICTHIN, CKUIBKM  ICTOPHYHI  IOZIl.
[ToyatkoM mepiomy BBaXA€ThCS BiZOMa IIOCTAHOBA
«IIpo ycyHeHHs HaaMipHOCTEH B TNIPOEKTYyBaHHI Ta
OymiBHHUTBI» Bim 4 nmucromamy 1955 p., a
3aBepUIEHHSM JIoriyHO Oyzme Bm3Hauutu 1990-1991
Pp., Konu YkpaiHa 3100yi1a He3aIeXKHICTb. AJle 03HaKN
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3aBepIICHHS pansHCHKOTO nepiony y
MOHYMEHTAJIbHOMY MHCTELTBI MPOTJISJagics Ao
panime y posnuci «bine 3emii» B BECTHOOII
Lenrpansunoi  6ibmiorekn HAH  Ykpainn  im.
Bepnancekoro (xymoxnuku B. [lacmBenko Ta B.
Ipsnka, 1987-1989) Ta Mo3aikax cTaHIli KHIBCEKOTO
MeTporoliTeHy «30110Ti BopoTa» (xya. B. denpko Ta
I'. Kopinb, 1987-1989).

VY 6araTbox JOCIIDKEHHSX 1boTo mepiomy (1960—
1980) ocHOBHa yBara akIEHTYETbCS Ha NepIUiil
nosoBuHi 1960-x pp. Ta nepuriit monosuHi 1970-X pp.
Amxe Ttonmi BinOyBamoch QopmyBaHHS 00pa3zHO-
IUIACTUYHOI CHUCTEMH Ta SICKPaBO  HPOSBUIIUCH
EKCIIepPUMEHTAJIbHI MOUIYKH XY/0KHUKIB Y IIH ramrysi.
Haromictp, 1980-Ti pokM crnpuiMalOTbCS JOBOJI
HeoAHO3HayHO. MoxmmBo, y 1980-x mmHamika
PO3BHUTKY IPOCTYNAa€ HE HACTIIBKHU SCKPABO, IPOTE i
poku Oyim He MEHII NpOIyKTHBHMMH. besmepedHo,
SKIIO PO3TILAIAaTH MO3aiKH Ta CTIHOIMC Ha mepudepii,
AKAX OyJlO0 CTBOPEHO 4YMMaJo, IOMITHUM CTa€
TIOBTOPEHHSI PaHIIIe PO3pOOJICHUX BAAINX PillIeHb, 10
MOACKYIU TEePeXOquio y Oe3ayMHE IITaMITyBaHHS.
Ipote, y cromumunomy micti Kuesi, 6inbInicTs 00’ €KTiB
€  YHIKQUIBHUMH Ta  TO3HAYEHUMH  pHUCAMH
IH/IMBI Ty aJIbHOCTI aBTOPCHKOTO CIIPUITHSATTSI.

Sxmo y 1960-x pp. 4acTo Haa OJHUM 00’ €KTOM
NpaIoBaIM  aBTOPCHKI KOJEKTWUBH, HANpPUKIAL —
B. Jlamax, E. Kotkos, 1. JIutoBuenko abo A. ['opceka,
B. 3apeupkwii, b. [Tnakciit, To y 1970-x, a 0cobmmBO
1980-x pp. XyOOXKHHKH BCE YACTille iHIUBIAyaTbHO
pO3pOOIArOTE TI UM IHII OO’€KTH, a y BHIIAQAKaX
CHibHOI POOOTH HAJ OJHUM TIPOCKTOM BimOyBaBCs
PO3IOIIN, 1e KOXKEH MPAIOBaB HaJl CBOEI0 YaCTHHOIO.
[MpuknagoM MOXYTh CIYy)XUTH Mo3aiku B iHTEp’epi
CTaHIlii KUTBCHKOIO METPOIOJITEHY «30J0Ti BOPOTa»
(1987 — 1989, xya. I'. Kopiub, B. ®eapko), ne, 3a
ceimuenusimu  B. TlepeBanbchkoro, I'. Kopinb
BUKOHYBaB MO3aiyHi TaHHO HaJ BHUXOAAMH Ta
BXxojamu, a B. ®enpko po3poOisiB 300pa’keHHS B
MaJliX apKax MK IEHTPaJbHUM IIPOCTOPOM CTaHIIII Ta
nocaakoBoro miatdopmoro [§ C.34].

[NopiBHSHO i3 TONEpETHIMU eTaraMu, B 00pa3Ho-
mracTHgHiii MoBi  1980-x pp. TpPOCHiAKOBY€ETHCS
pI3HOMaHITHICTF MIAXOMIB Ta JOBOJI  IIHPOKa
BapiaTHBHICTh. [IpomoBXKyeTbCs Tema (OpManIbHUX
MOMIYKIB ~ KOJBOPOBUX  CHIBBiIHOIIEHb, (OpMH,
wiacTuk. Skmo Taki momyku 1960-x pp. mamm
BEJIMKY JIOJIFO TTAKATHOCTI Ta rpadiynocti, T0 y 1980-
X pp. L€ BXKE CKJIAJHINIMKA MOIEPHICTCHKUII aCHeKT.
3ramatimo mo3zaiku O. JlyOoBHuKa, CTBOPEHI Ha IOYATKY
80-x pp. Lle — «CBit TexHiKkm» (CTaHIIis IOHUH TEXHIK,
1980), «Cssito» (B3yrreBe 00’emHanns, 1983),
«TopxxectBo 3HaHHA» (3aBox «Kpucram», 1984). V
KOXXKHIH po0OTI aBTOp HIOM KOHCTpYyrO€ 00pasm,
CHIBCTAaBISIOYM  JIOKaJbHI  KOJBOPOBI  IUISIMH,
CTBOPIOIOYHU aKTUBHI TOHAJBHI KOHTPACTH.
IInacTMuHUMU TOLIIyKamMHM I103HAYEHUM MO3aiuyHMii-
pemeed E.KarkoBa B  exctep’epi  KHiBCHKOi
Omimmificekoi 6a3m (1980, Korua-3acma).

ITopyu 3 abctpakTHO-(pOopMaTEHUMH POOOTaAMH
PO3BHBAJIOCHE ~ IPOCTOPOBO-(irypaTuBHe  OadeHHS
cTiHomucy Ta Mo3aiku. Ilpukiazom Horo € posnuc y

tTexHini eHkaycrtuka II. Tapacenka, yuni M.
Cropoxenka, Ha Temy «JltommHa 1 mnpuponma» B
HanionansHoMy HaykoBo-nipupoanudomMy my3sei HAH
VYxpainu (1984). [laHHO BUAUIAETHCSA KUBOIMUCHUMHU
SIKOCTSIMH, OO’€MHHM MOJICNIOBaHHSAM (opMu Ta
TIMOOKOI0 CHMBOIIYHICTIO neTaneil. B momampmomy
XYIJOXKHAK TPOJOBXKYE TpaIfoBaTH y NOHiOHiH
CTHJIICTHII, CTBOPIOIOUM HampukiHIi 1980-x pokiB
posmmc «Bin mpamaBHIX pemirid 1o XPHUCTHSIHCTBa»
(1987-1989 pp., Hamionaneuuit Kueso-Ileuepchkuii
ICTOPUKO-KYJIbTYpPHUI 3aI0BIIHUK), pediriiina
TeMaTHKa SKOTO HE BIUCYETbCS y  3BHYHHUI
aTEiCTUYHUI 3MICT MUCTENTBA JUISl PaJITHCHKUX YaciB.

Jleski TBOpPHM MO3HAY€HI CTBOPEHHSM TIIIHOOKO
TICUXOJIOTIYHUX HOPTpeTHUX o0paziB. Po3pobnenHs
TIMOOKOTO IHAWBIMYaJbHOTO XapaKTepy NPHTaMaHHO
eHKaycTngHOMy po3mucy M. Cropoxenka «OcssHi
cBiTiioM» (1977—1981) B iHTEp €pi TOIIOBHOTO KOPITYCY
Iacturyty ¢isuxku HAH Vxpainu [15, C.49]. Vrim,
3HaYHAa KITBKICTE POOIT TPOJOBXKYBanxa TPATUIIIO
JIOBOJII YMOBHHUX Ta y3arajbHIOIOUHX 00pa3iB, 1m0 Oyio
MIPUKMETHUM JJIs1 MOHYMeHTaticTuku y 1960 — 1980-x
pOKax.

Ha mowarky 1980-x poKiB HpOCIiJKOBYHOTHCS
JesKi 3MiHM y BHOOpI TexHoJorii Ta Marepiany. s
MO3aiki TIepEeBaKHO 3aCTOCOBYETHCS CMaibTa, a
momyisipaa 'y 1960-x pokax KepaMmidHa IUTHTKA Ta
KOJBOPOBI OCTOHM BCe piAme 3yCTpIiYaroThCA Y
KHiBCBKHX poboTtax. Jleski Mo3aidHi MaHHO BUKOHAHHI
y TexHili (IOPEeHTIHChKOI MO3aikd, 30KpeMa IMaHHO
B. I'puroposa «3anmn Apopu» (1978-1982).

Jns pobGotu B iHTEp’epax XyHOXXKHHKH YacTO
3BEPTAIOTHCSL /10 TeXHIKM eHkaycTuku. Cepen HHX
ocobumBo  BHAIsETbest  po3nuc M. CTtopokeHka
«OcsisiHI  CBITIIOMY», Yy SIKOMY 3TIHO JOCHIKECHHS
O. Conor’st  XyIOXKHHK pO3po0Jsie CBOI  BIIACHI
TEXHOJIOTIUHI METOH JUIsl BTLIEHHS i€l CTIHOMHUCY Ta
ii rulactuuHoro BupimenHs [15, C.155]. fx Gauumo
CIIPUSHHS XyJOXHUKIB-MOHYMEHTAIICTIB PO3BUTKY
TEXHOJIOTTYHUX aCIEKTIB BiJIKPHUBAJIO OuIBIII
MOXJIMBOCTI y BHpaXeHI TBOPYHX 3aAyMiB ¥y
MOHYMEHTAJIbHOMY >KHBOIIHCI.

3BepTalounch 1O TEMU KOJbOPY Y KHIBCHKHX
Mo3aikax Ta CTIHONMCax, BIA3HAYMMO 3JIaroJDKEHICTh
3arajibHOr0 KOJIOPUTY POOOTH Ta iHTep epy. Y AEIKHUX
00’e€KTax MOHYMEHTAJbHUI JKMBONKC Ta IHTEp’€ep
00’€IHYETBCSL OTHUM a00 JEKIJIbKOMa JIOMIHYIOYHMH
BIATIHKAMH, [0 HAAa€ IUICHOCTI CIOPUAHATTS
npoctopy. IIpukiagoM TaKkoro pillleHHS MOXYTh
ciayxurn Mozaiku C. Kupuuenka ta P. Kupuuenka,
ctBopeHi y 1984 p. Ha craHIil KHIBCHKOTO
METPONOIITEHY «JInbinceka» (panime
«UepBoHOApMIHCBKa»).

B cepenuni 1980-x pp. BinOyBaroThCcs akKTHBHI
TIOUTYKH JIOTH HEBHpIilIEeHOT npoOemMu
IHAWBiAyami3alii  TUMOBUX  TPOEKTIB  JKUTIIOBOT
3a0y10BY 3ac00aMi MOHYMEHTAIILHOTO MHCTEITBA. B
1960-70-x pp. cmpoOM CTBOPEHHS YHIKaIbHOCTI
KUTIOBUX OYAMHKIB 1 MIKpOpalOHIB BHpaXKaJHCh Y
MOHYMEHTAIIbHHUX TTaHHO, [0 YaCTO PO3MILIyBaJIUCS HA
MOPOXKHIX IjomuHax. Jlnsg nporo, Hampukian,
obupanu Topui OyanHKIB. Pesynprar Takoro miaxony,
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B OCHOBHOMY, CHPHSIB PO3BUTKY 0Opa3sHO-IIACTHYHOL
MOBH, aJUKE XYAOKHHUKH MajH IIMPOKI MOKJIHNBOCTI
JUIL  TBOPYOTO  CAMOBUP@KEHHS W  MOINIH
eKCIIepUMEHTYBaTH 3 (opMaMH, TpaKTyBaHHSIMHU,
MaTepiasioM, aie B IUJIOMYy MpoOiieMa CHHTE3y He
BUpIITyBajach, HaBITh y HesAKil Mipi IiJCHIIOBaBCS
e(eKT HEMTOBHOIIIHHOCTI apXiTeKTypH.

CrpaBnai cximagHy cnpoOy BHPIIIUTH €CTETHIHY
CKJIaJ0By HOBHX 3a0yzoB y Kuesi Oyno 3pobieHo B
XYA0KHbOMY O(OpMIIEHHI Mikpopaiiony «TpoemunHa-
1» (1983-1986). Lleit npoekT Bifpa3y MOTPAINHKB Y MOJIE
30py MHCTEUTBO3HABYMX Ta CIIELiali30BaHUX BHUAAHb
nops 3 IHIIMMH TBOPaMH MOHYMEHTAJILHOTO
MuctenTBa. Y cnuteHiiE pobori H. Bemirompkoi
«MoHyMeHTallbHOE ~ JICKOPATHBHOE  HMCKYCCTBO B
apXHUTEKType YKpauHbD» 3a3HAYAETHCS, 10 «B CTOJIHII
Ykpainan, y il HOBUX XUTIIOBHX paiOHaX KOJIp JoTenep
BBOmUBCS Oosizko» [2, C.39]. fAx mm OGaummo, mms
Kuesa e nepmma cnpoba poOOTH 3 KOJIBOPOM Y TaKHX
MacmTabax.

B pamkax mporo mpoekTy TakoX OyJ0 CTBOPEHO
Xy/0’)KHHKaMHu-MoHyMeHTanicramu B. [Ipsakoro ta O.
BrnamumMupoBoro Mo3aiuHi HaHHO: «3HAaHHSI» Ha
¢acanax mkonu No 119 ta «B xutrsa» mkona Ne 251 (y
JeKHMX JDKepesiax MOXHa 3yCTpiTd iHm Ha3eu: «Jlo
3HaHbY» Ta «Jlo cBiTia»). EkcriepuMeHTH 3 KOJHOPOM
B.IIpsoxku Tta B.IlacuBenka B  MikpopaiioHi
«TpoemmHa -1» 3amaroTh 3arajJbHUN HACTpid Ta
KOJIOPHT, CTAIO4HX TIIOM JUISI MO3AiKH.

Oxpim KOMIIIEKCHIX po3pobox LTAX
MIKpOpaioHiB BEJIHWKA yBara MPHUIUIIETHCS B3a€MOIIT
MOHYMCHTAJIBHOTO  JKHBONKCY  Ta  IHTEp €piB.
Po3rnsaaioun MOHYMEHTaIbHO-IEKOPATUBHI pOOOTH B
iHTep €epax, H. Benuromnpska 3a3Hayae:
«Crocrepiraerbcst TICHUI MIKBUIOBUH B32€EMO3B’ 130K
MHCTEIITB, 1110 30arauye iX, HAPOPKY€E HOBI 00pas3u Ta
dbopmu» [2, C.79], 10 IPOCTEKYETHCSA y HUTIH HHU3II
KOMIUIEKCHUX O(OpMIIEHb TI'POMAJIChKHX I1HTEp €piB
Knesa. BonM BKIIOYaNM  IOEAHAHHS  PI3HUX
MOHYMEHTAJIbHO-/IEKOPAaTUBHUX TEXHIK (cepen SKHX
CTIHOMHMCH Ta MO3aiku) I SK HaHBHPA3HIIIOTO
BUSIBIICHHST ~ NPWU3HAYeHHS  Ta  OcoOsMBOCTEH
MPUMILICHHS. Taknm ITIX010M TIO3HAYCHO
MoHyMeHTalbHe oopmierHs 1.-B. 3amopoxHoro 3amy
«bparuna» y pecropani roremo «JIubigs» (1976—
1982). 3araspHa KoHUemiish BUOyJOBaHA JOBKOJA

CIIOB’STHCbKOT ~ KYJBTYpH  Ta  CBITOCIPHHMHSATTS.
XyHNOXKHUK 3BEPTAETbCS 10 CKJIAJHOTO CHHTE3Y
apxiTeKTypH, CKYJBITYDH, CTIHOIIUCY Ta

JIEKOPaTHBHO-YXHTKOBOTO MHUCTeTBa. EHKaycTHYHMI
posmmc «CraBa Ha CBiTi Hail coHmro Oynme, a MUp Ha
3eMuli BaM, 100pii JF011» Ma€ JIeKOPAaTHBHI 03HAKH, 110
TSDKIIOTH JI0 CHPOLIEHOCTi, a TaKOXX HAapOAHHUX 3a
xapakTepoM 300paxeHb. B poOori BimuyTHUM €
0coOMMBHI aBTOPCHKHMH IOYEpK, MOOYJIOBaHMI Ha
MOCTUYHOMY TIEPEOCMHUCIICHHI KyIbTYPHHX TPaauIliit
muHyJoro. [Ipote ckinanHa poboTa aBTopa BHKIHKAIa
HEOJIHO3HAYHY pEaKIlifo Ta Oe3MmiICTaBHYy KPHUTHUKY.
Juckycii 1oBKoJia bOTO 00’ €KTY 3aIOKyMEHTOBAHO B
OTHOMY 3 apXiBHHX JOKyMeHTiB CHIIKH XyHZOKHUKIB
Ykpaian, mo HuHI 30epirarotecsi B LleHTpaipHOMY
JIep)kaBHOMY apxiBi-My3ei JlitepaTypu i MHCTENTBa

VYkpainu [11, 12]. I xoua monst poboTn BuUsiBUIACS HE
HACTUIBKM JPAaMaTUYHOIO, SK Y MOHYMEHTaJIbHOTO
ropensedy «CriHa namsri» (xya. B. MensHu4eHka ta
A. Pubauyk), 3anutoro 6eronom y 1982 p., yce x, gk
06aunMo, BIAMOBIMHUHA i4EOJOTIYHMHA KOHTPOJH OYyB
3BUYHOIO CIPaBOIO i modatky 1980-x pp.

Pa3zom 3 TMM, KMIBCBKI MO3aiKH Ta CTIHOIIMC BCE
piamie 3BepTaloTHCSA O BiABEPTO 3aide00Ti30BaHUX
TeM. MOHYMEHTANICTH 4YacTO  amelioBalk a0
HEeWTpaNbHOI TeMH IPUPOJHM 1 Micls B Hil jroqunu. Jlo
TaKMX HAJEXKHUTh MacIITaOHMH IHUKJI  PO3MHCIB
B. ITacuBenk «JlroguHa 1 mnpHpoma» y HayKOBO-
texHiyHid Oibmiotenmi KIII (1978-1981). Llukn
MOJIIeHNHT Ha 4OoTHpH TeMu: «JIronuHa i BOTOHBY,
«JIromuua 1 3emisi», «JlroguHa i Boga», «JlroamHa i
MOBITPS», KOKHA 3 SKHX MAa€ BJIACHY CIOKETHO-
cUMBONIYHY crerudiky. OOpa3HO-TIacTHYHA MOBa
HACHYCHA CKJIQJHOIO KOMIIO3UIIIITHOIO PHTMIKOIO, SIK
BimsHaueHo y [I. Cxmiperko: «TBip  myxke
MY3WKaIBHUH 10 PHUTMax, IUIACTUYHHM II€pexoaam
OoIHUX (OPM Y iHIII, IO KONBOPY, MO CHIBCTaBICHHIO
Ppi3HHX €MOLIIHO-3MICTOBHUX CIOKETHHX
cknanosux..» [14, C.167]. YcknamHeHHs oOpa3Ho-
TUIACTUYHOI MOBH, TIOPiBHSHHI 3 1960-MU Ta NO4aTKOM
1970-x pp., Oyno XapakTepHe TaKOX JJIsl IHIINX
3HAKOBUX 00’€KTIB I[LOTO Yacy.

Oxpemo ciin BT poboty B. BoBkyHa «XX
Bik» (1980) Ha dacani [HcTUTYTY TirieHm mpami Ta
pod3axBOPIOBaHHA. XYIO0XKHHUK CTBOPIOE O0’€KT B
oco0IMBOMY HaINpsIMKy pansHCHKOTO
MOHYMEHTAJIFHOTO J>KHBOIIHCY — CHHTE31 MO3aiku Ta
pembedy. OOpasu (GOPMYIOTBCS NUIIXOM BHPa3HOI
TUIACTUKH, & INTUPOKUH CIIEKTP 30IMKEHIX KOJIHOPOBHX
BIATIHKIB Tinkpecmoe ¢opmy. TBip minmiiiMmae temy
3aXHCTY JOBKULIS, sIKa € aKTyaJbHOIO 1 Ha MOYaTKy
XXI cr. Takox 70 1wi€l TeMu 3BepTaeThCcst B.
BonamumupoBa y wmozaiui «IIpupona» Ha dacani
nomikiainiku  Ne 5. BUKOpHUCTOBYIOUM  aKTHBHI
KOJIbOPOBI Ta TOHATEHI KOHTPACTH, JUHAMIYHI PUTMH Y
LEHTPUYHII KOMITO3UIi{, XyXOKHHUIIS TOCTPO BKA3y€e Ha
BaXIUBICTh EKOJIOTIYHHX MPOOIIEM.

Xoua TeMaTHKa IMepeMoTH Y IPYTii CBIiTOBIH BiliHi
Oyma  OuTbII  XapakTepHa Ui PAASHCHKOI
MOHYMEHTAJIbHOI CKYJBNTYpH, TUM HE MEHIIE, Ha
noyatky 1980-x pokiB OyJi0 3aBEpIICHO IPaHIi03HUI
MOHYMEHT «barbkiBiIMHa-MaTH». Ha mepuromy
HOBepCl  IOCTaMEHTy B 3aii  OOHOBOi  cllaBH
xynoxaukamu C. Kupruenkom, H. Kineitn Ta 3a ygacri
P. Kupudenka GyJio CTBOPEHO 3aMKHYTHH Mo3aidHuUil
¢pm3 «Tpiymd mepemorm» (1978-81 pp.). Cporomni
JOCIIITHUKY TPaKTHYHO HE 3TraayloTh IeH TBip, MpoTe
y cBiif yac pobGora Oyna BHcOkOo orineHa, a C.
KupndeHko oTpumaB 3BaHHS HApPOJHOTO XYJOXKHHUKA
YCCP [7]. Temaruka pobotn Mae mnadocHe
BUpiNIeHHA.  XYJOXHUKH  300paxyloTb  IICTh
CIOKETHHX KOMIIO3UIiH, MiX SKAMH pPO3MIIIEHO
aKIEHTHI CHUMBOJIKO-aJleropu4Hi  obOpasu. Dpwus
BHPI3HAETBCS cepell IHIMHX MO3aiK BHKOPHUCTAHHAM
30710T01 cMaibTH Ha (OHI Ta eleMeHTax omsary. Y

KOHTEKCTI I[HOTO O00’€KTy MOXKHA TOBOPUTH IIPO
BUKOPHUCTAHHS MOHYMEHTaIbHO-IEKOPATUBHOTO
MHUCTEUTBA JUI1 JIOTIOBHEHHS Ta MiJKPECICHHS
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EKCIIO3MLIH My3eHHHX Ta MEMOPIAIbHUX KOMIUIEKCIB.

Takoxk  KOMIUIEKCHO Yy 1978—-1982  poxax
BUpIIIyBaJUCh MoO3aiku Ta roOeiaeHd i Oyaisii
Henrpanbnoi  ¢imii  myszeto  Jlewina  (HuHI
«YkpaiHcekuii  nmim»). LlikaBo, 1m0 3rigHO 3

MaTepiaraMH, 0 MICTATHCS y «3BOIi MaM’ITOK icTopil
Ta KyIbTypH YKpaiHW», Ba BHUINIE 3TaJJaHUX 00’ €KTa
Oymu 3Beneni no 1500-mittsa Kuesa [4, C.78].

Bume Mu BU3HaUMNIM KpaWHI TOYKH 3a
ICTOPUYHMMHU TIO/ISIMH, aJle HEe PO3TJISIHYJIM TBOPH, IO
3MIHIJIM PO3YMIHHS OOPa3HO-IUIACTUYHOTO CHCTEMH
crinonucy Ta Mo3zaiku. s 1960-x pp. mocmigHUKA
BUAUIAIOTh  KUIBChKUE  piukoBuii  Bok3anm (1.
JlutoBuenko, E. Kotkos, B. Jlamax, 1961), mo
HaroJyiomeHo y mpaisix A. Pesenko, B. JleOeneBoi ta
immx [10, C.118; 6, C.54-55]. HeomHo3Ha4HICTH
apXIiTeKTypd Ta HOBATOPCTBO y MOHYMEHTAIILHOMY
oopMIIeHI MiIKPECIIoe MepeXi MOHYMEHTAICTHKI
mo HoBoi crwimicruku [10, C.118; 6, C.54-55].
BusHauntn nmonioHni KOHKpeTHH 00’ €kTy 1980-X pp.
3HAYHO CKJIagHIlIe, aie 3 ONNIAY Ha MOJaNbIIHA
PO3BUTOK MOHYMEHTAJILHOI'O MUCTELITBA Y HE3aJIeKHIH
YkpaiHi, CKOHLIECHTPOBaHH#1 IEPEBaXHO HA XPAMOBOMY
MUCTEITBI, SAKHAWIIMIIe IeW MOAMX BiIU4yBA€ThCA Y
odopmienHi cranuii «3o050T1i Boporay (I'. Kopinb, B.
®enpko, 1989). Tyt penpeseHTyeTbCcs  inest
PEKOHCTPYKINI Ta BiATBOPCHHS TOJOBHHUX CTOPIHOK
icTOpii Ta KyJbTypH CEpeIHBOBIYHOI YKpaiHW, IO
BIINIOBIZaJI0 3alMTaM HOBOTO Yacy, BiJAPOKECHHS
YkpalHcbkol JepxkaBHOCTI. Takok IIE€BHOIO MIpOIO
cIoIu MokKHa BimHecTH posmuc B. [TacuBenka Tta B.
Hpsankun  «bime  3emmmi»  (1987-1989).  3aramowm,
cTiHOMUC MOOYJOBaHUH HA MPHUHIIMIIAX, BIACTUBHUX AJIS
XY/10’)KHbOT MOBH PaITHCHKOT MOHYMEHTAIIICTHUKH, ajie
3MICT, Hampyra Ta JIpaMaTU4HICTh, 3BEpHEHI [0
TOCTPHUX COLIANBHO-TIONITHYHUX MPOOJEeM, BKa3yOTh
Ha HOBI 3aBJaHHs, 10 CTABMJIM MHTIII IIepeT CO0OKO.

BaxmBoro moziero kinms 1980-x pokiB crana
peciyOikaHCcbKa TEOpETHIHA KOH(epeHIIis
«MoOHyMeHTaJIbHO-eKOpaTuBHE MucTeuTBo 1980-x
pokiB». B xomi pobotu kKoH}pepeHIii Oyno mimHATO
[Ty HU3KY TPOOIieM, MO 3HAUMLIO BiZOOpakeHHS y
BiIOBIiAHIM mocTanoBi [9]. BkakeMo Ha JesKi 3 HHX:
HE3aJI0BUTGHUI CTaH Ta BIICYTHICTh JepiKaBHOI
OXOPOHHM  MOHYMEHTAJIFHHUX  TBOpiB, mpobieMy
B3aEMOJIII XyJOKHHUKA Ta apXIiTEKTOpa Ha CTafil
MPOCKTYBaHHsI 00’ €KTy, Cllabka MaTepialbHO-TEXHIYHA
0aza Tomo. binpuricTh 3a3HauYEHMX Yy JIOKYMEHTI
npoOjeM 3alWIIMINCh TaK 1 HEBHUPIMICHHUMH J10
crorogHi. OcobmuBo akTyanpHHM aiusd KueBa HuHI €
mam’ITKO-OXOPOHHE IMUTaHHS.

MonymenTtaneHe  Mucteurso  1980-x  pp.
MPOAEMOHCTPYBAJIO TIO3UTHBHI pe3yJbTary,
XYAO)KHHUKH pa3oM 3  apXiTeKTOpaMH  BIPHUTYJ

TR 10 BUPIOICHHS (PYHIAMEHTAIBHUX 3aBIaHb.
Koxxen Bumie HaBeneHUH TMpUKIA] MO3aiku Ta
CTIHOTIMCY MAa€ CBOi HETOBTOPHI PHUCH, XYJAOKHHKH
Mald BEJHKHA TBOpYMIl HOTeHmian. Ane y Apyriit
mosioBrHI 1980-X pOKIB MOMITHHM CTa€ 3MEHIICHHS
KUTBKOCTI 3aMOBJICHb. [IpoTe HakoWYeHWH TOCBia Ta
TBOPYMH MOTEHINA]l XYyIOXKHUKIB MOHYMEHTAJICTIB
MPOSIBISIETHCS Y HE3BUYHIA Ta HOBAaTOPCHKI IS

pansHcbkux yaci Buctasui «Iormsimy (1987). Yuacts
y IPOEKTI Opasy BiIoMi Xy10KHUKHU-MOHYMEHTAIICTH,
taki sk: B.boekyn, O. Bopomai, A. laiimamaxa,
B. I'puropos, JI.  Jdomxenko, O. Jly6oBuk,
B. 3agopoxnanit, K. Kocapescekmii, E. Kotkos, M.
Masmmko, 1. Mapayk, O. Mensauk, JI. Mimenko, /1.
Harypnuii, B. Ilacusenko, B. Ilpsaka, B. ®eapko Ta

igmi. BucraBka cTama CBOEPIAHUM  MiJCYMKOM
TBOPYOCTI KHIBCHKUX XyTO’KHUKIB MOHYMEHTAITICTIB 32
mepiox 1960 — 1980-x pp., penpe3cHTYIOUU
TpaHchopmario 00pa3HO-TIIIaCTHYHOT MOBH

CTIHOITMCY Ta MO3aiKH B PYCJIO KAPTHHHOT'O MOMIYKY. Y
crarti H. Benirouskoi o ansbomy «Ilormsmy BiydHO
XapaKTepU3yeTbCsl  TBOPYICTD  XYAOXKHHKIB:  «Y
MOHYMEHTAJIIICTIB ~ BHpOOWMIacr MoBa —  4yxka
ONHMCOBOCTI i HaTypamisMy. Ixmi inei — He «mmacTuami
imei», 00pasu — 1e «KOIBOPOBA -PUTMIUHI 00pazm» [3].

BucnoBku. Otxe, pO3TISHYBIIHM KHIBCBHKI
Mo3aiku Ta criHomuc 1980-x pp., cTae TOMITHOIO
TEHICHINS 0 IHAWBiMyami3alii B MOHYMEHTaJIbHOMY
muctentBi. IIpakTHYHO KOXKEH TBip NO3HaYCHUI
0COONMMBMM aBTOPCBKHMM IOYEpKoM, N oOpa3HO-
IUIACTUYHA MOBA PO3BHBAETHCS y PI3HUX HaIpsMax.
BaxnuBuM  3100yTKOM CTae TMpakTUYHA podoTa
LTICHOT ecTeTH3allil KHUTIOBOro paioHy. MokHa
CTBEPAKYBAaTH, 110 MOHYMEHTalbHe MuUcTelTBO 1980-
X pp. chopMyBalo NOTY)XHy TBOpUy Oasy It
TIOJAJIBIIIOTO PO3BUTKY Y KPaiHCHKOTO 00pa30TBOPUOTO
MUCTENTBa HanpuKiHIi XX CT.
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THE TENDENCY OF FORMATION AND DEVELOPMENT OF PERFORMANCES FOR ADULTS IN
THE KAZAKH PUPPET THEATRE

Annotation. The article, along with the analysis of the formation of the current repertoire of the first
Republican Puppet Theater, created in 1934, and the practice of performances, mainly intended for adults,
comprehensively studied the development trends and artistic level of these performances. The research work will
analyze the repertory policy of the State Puppet Theater, originating from our national games and widely using the
world theatrical experience, and the interpretation of puppet performances for adults in the puppet language. Also,
a comparative thematic analysis of children's productions and performances for adults was carried out,

recommendations were presented.

Keywords: puppet theater, performance, repertoire, modern trends, national game, art.

Intoduction: "Puppet theater is the art of
animating puppet dance, images, sculptures. Historical
roots lead to obscurity. But there is no doubt that this is
due to shamanism or other hidden, not yet studied
social phenomena"[1], - said the famous American
puppeteer P. Schuman, according to whom the correct
direction of research of the art of puppet theater has not
yet been determined, which indicates that it is necessary
to look deeply into its past and origins. Yes, many are
interested in secrets, nuances, increasing interest in the
puppet theater - this is an area of art, today requiring
deep research.

Puppet theater art, which contributes to the
formation of educational and moral ideas, the formation
and improvement of aesthetic taste of children, plays an
important role in the spiritual modernization of the
nation. Because it is not enough just to be literate for a
conscious generation to become an educated person.
Children's theater is of great importance for the
knowledge of the environment, the formation of
children's own opinions, instilling humanity and
nobility. If we consider the quote "Art is an artistic copy

of life", the theater is not limited to dramatizing the
painful problems of society, popularizes the general
human values. In this regard, the analysis of the
performances of today's repertoire of the State Puppet
Theater in comparison with the experience of world
puppet theaters, the organization of the application of
the experience of students-applicants studying in the
specialty "Puppet theater artist" is one of our main
tasks.

At present, the State Puppet Theatre is producing
new performances. In Soviet times, there was a false
opinion that " puppet theater is only for children.” This
work is the first to mention the artistic ideas and
features of puppet productions for adults. To implement
these tasks, the following tasks were set:
systematization and analysis of the formation of
productions for adults staged in the theater of a new
direction;

- Study of features of interpretation of works of
world classics in puppet theater;
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- Consideration of the role of dramatic art and
directing in the development of puppet
theater;

- Definition of the modern creative image of the
theater;

- Determining the place of puppet theater art in
society and culture by comparing
performances for children and adults.

In addition, the research paper considers some
problems in the idea of presenting the mission of the
theater in the art of puppet theater at the proper level
and ways to solve them.

Methods: The methodological and theoretical
basis of the research work are the works of foreign and
domestic critics. The research paper uses various
conclusions, system-structural, theoretical, institutional
methods of comparative analysis. The analysis was
carried out on the basis of the results of the survey and
the opinion of theatergoers about the current trend in
the development of performances for adults taking the
first steps in the Kazakh puppet art.

Analysis: As you know, when it comes to
theatrical art, we talk about the" actor " as the main
person who embodies on stage the work of the entire
creative team  (playwright, artist, composer,
choreographer, director). In music, drama, Opera and
other theaters, the viewer evaluates the work of the
entire team directly through the actor's play. And in the
puppet theater you can see the "skill"of the actor, but
the "most" actor is not visible. Here the result is
determined by the movement of the dolls, its realism
and general artistic image [2]. Having fully investigated
the unexpected circumstances offered by the studied
character, he now tries to convey to the audience the
image formed in his memory with the help of a doll.
This is a phenomenon that requires twice as serious
responsibility, boundless perseverance and, ultimately,
love for their profession. From this point of view, the
creative relationship of the team studied by us, the love
of puppet heroes did not allow any viewer to doubt the
professionalism of the actors.

Knowing that the main "personality" in the theater
is a doll, actors are able to create beautiful images,
treating their roles not indifferently [3]. Today's
direction of the creative team, honing their skills by
creating a variety of scenic images, is growing at a
special pace worthy of research. We know that the
Director of the play, through the relationship of the
characters raising socio-political, philosophical, civil
and many other problematic issues, is also its author
and organizer of the creative process. Despite the fact
that the concept first appeared at the end of the XIX
century, today this profession has become necessary as
air in any branch of art. It is obvious that in the first
ranks will be named the names of Z. Shanin, A.
Mambetov, A. Tokpanov, S. Asylkhan, R. Seitmetov,
Men don Uka, M. Bayserkenov, V. Pusyrmanov, A.
Kenzhekov who laid the foundations of directing in
theatrical art, and shed light on young talents. Despite
the fact that many of them did not receive professional
education, they were rated as "academicians of the

steppes” and managed to create a unique world with
innate talents.

As K. S. Stanislavsky said: "My experience is that
it is impossible to prepare a Director, Directors are
born. We can only create good conditions for its
growth." Yes, "in fact, to be a Director from a person
requires high education and versatility. The Director
should be knowledgeable in both medicine and
ecology, and literature and history should know like the
back of his hand. The current Directors do not have
enough of its versatility. Relatively speaking, in order
to bring one character to the stage, it is necessary to
open the actor's skull and be able to see what is
happening in his brain..". [4], - says Maman
Bayserkeyevich. If the above-mentioned Directors not
only created theatrical art, but also raised it to a high
level, then later this list was replenished with the names
of such young Directors as E. Obaev, A. Ashimov, T.
Zhamankulov, Zh. Hadzhiev, A. Rakhimov, B.
Uzakov, A. Mayemirov. And who do we call the first,
speaking of Directors of puppet theater? Starting with
B. A. Fedorchenko, who worked tirelessly during the
formation of the theater, who opened the first puppet
circle on the basis of the | — th orphanage in Almaty,
among the first Directors of puppet art are the names of
S. Telgaraev and G. Badyrov. At the next stage of
development, Directors A. Ancharov, M. V.
Sokolovsky, Igor Borov and others filled the doll with
national flavor and presented it to the viewer. The level
of performances presented on the stage in the repertoire
of the theater in recent years is a delight for both the
public and theater specialists. However, Directors are
specially invited for these performances. The reason
that we do not prepare shots on a speciality "the
Director of the puppet theatre". The lagging puppet art,
born one of the first in the theatrical art, needs its
professional Directors. In order to present a puppet
show on the stage, the first Director D. Zhumabay, and
then the Director of the Ust-Kamenogorsk Youth
Theater A. Salban were invited. It is noteworthy and
will not be superfluous if we say that these Directors lit
the stars of puppet actors. If higher educational
institutions preparing specialists in the arts, will
undertake the education of the Directors, it would be
good, perfect not only for puppetry, but for the whole
Kazakh theatrical art. If you support not only the
performances for children, but also to support the team,
carrying out work on the implementation of the
experience of modern theaters of the world, made a
breakthrough in a new direction, truly, it will lead to the
achievement of unprecedented heights. Still, over the
past three years, the theater is without doubts, makes
great strides, opening opportunities for new directions,
dolls and actors. In this research work, we have widely
used several methods based on the works of domestic
theatergoers and foreign theater theorists, taking into
account the opinion of the audience about the
performances for adults. For example, if in linguistics
there is a descriptive method, a comparative-historical
method, a structural method, a statistical or digital
method, etc., [5] then the work we are considering on
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the puppet direction in theatrical art requires a special,
peculiar approach.

The first in the repertoire of the theater
performance for adults, which served as the Foundation
for a new direction of development of the theater, was
the play “Ana Zhuregi” ("Mother’s heart"), released in
the 83rd season. It was one of the best performances not
only of the theater, but of all puppet theaters. The work,
presented on stage by Director Anton Zaitsev, is
addressed to teenagers from + 12 years.

The performance staged has not only cognitive,
educational significance, but also staged using the
experience used in the modern theater space.
Appropriate  elements of choreography, satire
combined with new methods of driving dolls. We will
analyze the artistic level of the performance.

"Puppet theater has only two main components,
the first-a special kind of acting, that is, the actor-doll,
the second component-a special kind of fine art, that is,
the doll"[6]. As you can see, this performance, having
equalized the shares of both components, became a
single work of art. The Director deeply analyzed the
psychology of children, and managed to convey the
idea of the author quite clearly with the help of puppet
language.

Facial expressions and gestures of the actor,
recognized as a reflection of the regular behavior and
character of the actor, called such gestures and facial
expressions, gestures in different ways modifying their
name, this is a "Psychological gesture™ in the theory of
M. Chekhov, "fantastic reality” by E. B. Vakhtangov,
"impressive gestures” by A. Yu. Tairov, S. M.
Eisenstein called them "gestures, signs of power", U. S.
Mikhoels called "reflection of thought". While these
actor's gestures and mimicry are biomechanics for V.
E. Meirhold, for B. Brecht actor's gestures are a public
position, for A. Artau mimicry is a way of expressing
the inner world. If we summarize according to the
conclusion of K. Stanislavsky, gestures are a set of
actions that have become a new valuable and expedient
way. [7]. One of such performances, in which gestures,
consonant with plastic, have a special impact on the
audience, was the performance of “Ana Zhuregi”
("Mother’s heart"). In the play from the repertoire of
the theater, which occupied the first positions in several
foreign theater festivals, directed by A. Zaitsev, priority
is given not so much to the word as to new ways of
driving dolls. One of the first works of the young
Director A. Zaitsev (who staged "Pinocchio” in this
theater) is devoted to the relationship between mother
and child, which today is of great importance in our
society. The hour-long performance, the leitmotif of
which was such a topical topic, is interesting for its
semantic background, complex metaphorical language.
The Director managed to put a new meaning into each
prop, animating everyday things on stage. As a result,
the context of the performance is created"[8]. In
addition, the background of the event in the changing,
hectic flow of life, the master explains on stage with the
help of infinitely long ropes. Joint movement,
concerted action-the main rule of the dolls. It usually
takes a lot of skill for two artists to drive one doll with

four hands. The first steps of the team, limited to the
presentation of children's performances, that is, one of
the first performances for adults, managed to
demonstrate the skill of this team.

The production began with the actors portraying a
continuous run. Every now and then they slip, stumble,
then get up again and run. Only one of them remains. It
is a semantic decision that reflects the struggle for the
life of the fetus in the womb. Tolkyn Tleulieva came
out of the auditorium. She took her baby in her arms,
nursed it, and put it in the basket. A doll depicting a
newborn child is played by Ruslan Abu. The doll is not
like the others, its belly is like an empty basket. That is,
portrays the carelessness of the child. It is a bird whose
head on three sides resembles the head of a man, its
body resembles the trunk of a bird, it flaps its wings and
landing here and there, finally attracts the attention of
the baby. Poor children, not thinking about tomorrow,
flying from place to place. They are fascinated by
themselves, come and go, picking one apple.

In the next scene, the struggle in the mother's soul
is conveyed through plastic solutions. Pushing barrels
all the way. It is an allergic image, personifying the
trials piling on from all sides. Bending and panting,
wiping the sweat from his forehead, falling and rising
again, does not cease its activity. To convey such a
complex scene elements dances, words would be
inappropriate. The image created using the stage
movement of the plastic solution is much more
convincing and impressive. In the performance, which
continued with the screening of the stage in the club,
words are also not used. A girl with a horse's head
appears from the rear. All attention is focused on this
girl. It portrays children on "his language" not speaking
teenagers.

It will not be superfluous to say as observers of
such physical theater that the play “Ana Zhuregi”
("Mother’s heart") became one of the first
performances of the Puppet Theater. It is possible to
note especially here such moment of performance. The
main character of the house celebrates his birthday. His
duplicitous friends are with him. This is evident from
the fact that they wear several masks. The actors put the
masks on their shoulders, on their knees. And the faces
of the mask with a wide smile. Consequently, people
smile for their own benefit. At this point, the mother
appears with a candle in his hand. His mother's heart is
like that faint candle burning alone in the pitch
darkness. A mother's heart is always on fire.

The last scene is the moment of his mother's
funeral. At the top again the main hero is. Yes, no one
is eternal on earth. It is clear that even a mother who is
ready to move mountains for the sake of her child will
not always shine to him. But life does not stand still.
The actor begins to run again, as in the first scene, it is
a sign of birth. That is, a new child is born. And not
known now, the basis of what history will become the
next. The last scene is also wordless, ending only in
action. There is nothing superfluous in the play. A
holistic, deep and emotional story. A huge role in it
belongs to the actors. A doll can't compete with a man,
but as the play showed, sometimes a man can't compete
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with a doll. The audience is surprised: how could the
actors in this dramatic story to revive the dolls and
convey complex human emotions. The performance is
perceived as dramatic by people of all ages,
understandable, penetrating to the depths of the soul.
Up to tears.

To date, this performance has received prizes in
ten domestic and International theater festivals. This is,
first of all, the merit of the Director and the author, and
secondly, proves the high potential of the acting
tandem.

A. B. Nemirovsky wrote: "the Fight, fencing,
elements of the fight performed by the actor during the
performance of the role should be bold, impressive, but
also safe for the partner. In addition, the stage fight
should convince the viewer of his "critical danger".
Compliance with safety rules is a prerequisite for
training in stage wrestling. The main thing that is
required from the actor, as | understand it, comfortable
clothes and readiness of the apparatus, that is, the body
to this process. As you master the elements of the
technique of stage combat, you can move on to the
stage complex movements. During technical training at
lectures, students ‘attention should be focused on the
actions of their hands and the movements of the
partner" [9]. In conclusion, the artist should pay
attention to the fact that at the first level, first of all, it
is necessary to achieve not only the development of
technology, but also the formation of the habit of the
necessary technical actions is appropriate. In this
performance, there are also quite a lot of very complex
scenes, that is, such choreographic decisions as
jumping from barrels to ropes.

One of the purposes considered by us in the first
part of the research work is a comparative analysis of
performances for adults on the stage of puppet theater
in comparison with the repertoire of other puppet
theaters related to the thematic features of the
performances.

In order to implement this task, we have seen and
studied the performances of several regional theaters,
the leitmotif of which is taken themes for adults. At the
same time, given the limited number of Kazakh
dramaturgical works in the repertoire of the State
puppet theater, in the following sections of the work we
will widely consider and offer plays and fairy tales that
are asked for in the puppet theater.

Conclusion: Since its appearence, the Kazakh
Theater has demonstrated its vitality, the breadth of
cultural horizons. Theater groups, which have made an
invaluable contribution to the development of the
Kazakh stage art, managed to master considerable
peaks of theatrical art. If the beginning of the national
theater was laid more than a century ago, every year the
number of young theaters is growing. However, it is no
secret that the majority of theater groups (including
puppet theater), linking national culture with world
civilization, is not studied, historically is not marked.
The words of our First President Nursultan Nazarbayev
are absolutely true: "We must determine which
representatives of our modern culture should enter the
world stage. Through them, we must popularize,

present to the world the advanced examples of our
national culture”[10]. Therefore, the greatest
achievement of our culture should be the sphere of
theatrical art. The new creative path of the Almaty State
Puppet Theater, which for almost a century has made a
significant contribution to national culture and
spirituality, achievements and works in staging
performances for adults have never been taken for
study as an object of research.

Summing up the article, we conducted a more
extensive analysis of the overall artistic integrity of the
performance for adults “Ana Zhuregi” ("Mother’s
heart™) (directed by A. Zaitsev) for adults, presented in
today's repertoire of the theater. In the next section of
the research work, the stages of development of puppet
art and its role in society, as well as the artistic level
and achievements in staging performances based on the
story “Kus Zholy” ("Bird’s flight") by Sh.Aitmatov,
“Ana-Zher Ana” ("Native Land") by D. Zhumabai,
"Medea" by Euripides (dir.:A. Salman), "Romeo and
Juliet” by Shakespeare (dir. D. Zhumabaeva) in modern
theatrical style.

To solve the set goals and objectives, we
conducted research, along with the history of the
theater, fully studying the repertory policy of the
theater. We will consider the need for higher
educational institutions that train specialists in the
specialty "Puppet theater artist”, not to leave the
problems of directors of puppet theater and children's
drama in the background.

For this purpose we will make the list of plays of
the Kazakh drama written by several playwrights who
ask in the modern Kazakh drama theater of dolls, and
we will present them in a tabular form as the special
offer.

As for the world experience and the modern
process of puppet theaters, today's puppet theaters have
changed not only from the point of technical
equipment, but also the repertoire, the space for staging,
the  necessary  equipment, the  professional
qualifications of artists, the education system for
puppet theater artists, scenographic roles and theatrical
technique. Not only the theatrical season, but the dolls
have taken on different forms.

And thanks to the harmonious combination with
the national drama, the art form praised by the people,
which has become an indispensable innovation, has
grown into an art that attracts the attention of the
audience. And only when working in step with the
times and deep breathing of the theater will be in
harmony with the pulse of time.
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FESTIVALS AND COMPETITIONS OF THE FOLK AND INSTRUMENTAL ARTS
OF MYKOLAYIV REGION

AHoTamnis. B crarTi 31ifiCHEHO OIS OCHOBHHX (PECTHBANIB Ta KOHKYPCIB HapOIHO-IHCTPYMEHTAIBHOTO
MHUCTELTBa, SKi MPOBOIATHCA HA MUKONAIBIIMHE. BakIMBY poiib Y PO3BHTKY HApOIHO-IHCTPYMEHTAJIBHOTO
MHUCTEIITBA PETIOHY BIFIrparoTh Ti, IO pPO3PaxOBaHI Ha [IOCHTh BHUCOKHHA BUKOHABCHKUN pIBEHb, SIK-OT
BCEYKpaiHCBKUIl (hecTHBAIL-KOHKYPC HAapOIHO-IHCTPYMEHTAJIBbHOI MY3HKH «30J0Ta CTpyHa» Ta (ecTUBAb-
KOHKYPC BHKOHABIIiB Ha HapogHHWX iHCTpyMeHTax iM. [. ManinoBa. bimem cnemianmizoBanuM € (ecTHBab
«VIVAT GUITARA», MeTOI0 SIKOTO € PO3BUTOK TiTAPHOTO MUCTENTBA. B pamkax nanux ectuBaliB-KOHKYPCIB
MPOBOJSATHCS Pi3HI MPOEKTH, B TOMY YHCII MaiCcTep-KJIacH, B SIKMX NPUHMAIOTh y4acTh NPOBIJHI BUKIaaadi B
cdepi HapPOAHO-IHCTPYMEHTAILHOIO MHUCTENTBA. UMMale 3HAUYCHHS MarTh TaKoX BceykpaiHChKUU BIIKPUTHI
OaraTo)kaHpOBUIl (eCTUBATBb-KOHKYPC MHCTEHTB «JIMMaHCBKI 30pi», a TaKoK 00JacHI Orsiad Manux Gopm
aHcaMONiB HapoAHUX IHCTpyMeHTIB «[paiire, ctpynu naymi», «VOLTA» Ta iH. Po3BuUTOK HapomHO-
IHCTpYMEHTaJIbHOrO MucTenrBa [liBmHs YKpaiHu IEMOHCTpYe B3aeMOAir0 Mix OmechkuM Ta MUKOJAIBCHKUM
perioHaMu, O CTOCYEThCS OOMIHY KaJipaMH, CTBOPEHHSM CITUTBHUX MPOEKTIB, (DECTHBAIIB Ta KOHKYPCIB.

Abstarct. The article reviews the main festivals and contests of folk and instrumental arts held in Mykolaiv
region. Important role in the development of folk and instrumental arts of the region is played by those designed
for a rather high level of performing, such as the all-Ukrainian festival-competition of folk-instrumental music
«Zolota struna» and the festival-competition of performers on folk instruments named after them G. Manilov.
More specialized is the festival « VIVAT GUITARA», which aims to develop guitar art. Within the framework of
these festivals-competitions various projects are carried out, including master-classes, in which leading teachers
in the field of folk-instrumental arts take part. Of great importance are the All-Ukrainian Open Multi-Genre
Festival Competition of Arts «Lymans'ki zori», as well as regional reviews of small forms of ensembles of folk
instruments «Hrayte, struny dushi», «VOLTA» and others. The development of folk and instrumental art of the
South of Ukraine demonstrates the interaction between the Odessa and Mykolaiv regions in terms of personnel
exchange, creation of joint projects, festivals and competitions.

Knrouogi crosa: pecmusans, KOHKYPC, HAPOOHO-IHCMPYMeHMAIbHe Mucmeymeo, Muxonais, maiicmep-xiac.

Key words: festival, competition, folk-instrumental art, Mykolaiv, master class.

IHocTranoBka npoodaeMu. Hapomno-  ¢ectuBanbHOrO Ta KOHKYPCHOT'O pyxy
IHCTpYMEHTaJIbHE BHKOHABCTBO MuKoiaeBa Hapa3i  MUKONAIBIIMHU, € Malo MJOCIHIIKEHOK TEMOIO.
nepeOyBae Ha JOCUTh BUCOKOMY piBHi. Lleit mporiec  BimmoBigHo, HaradbHMM  NWTaHHSAM  BUCTYIIAE
3yMOBJICHHH PAJIOM 3MiH Yy cdepi BHKOHABCTBA.  OKPECICHHS crierudiku (decTuBais, SKi

TakuMyu YMHHUKAMHU € iHTEHCH(IKaIis MHCTEHHKOTO
KWUTTS, TMOsIBA 3HAYHOI KUTBKOCTI PI3HOMAaHITHHX
(ecTHBANIB Ta KOHKYPCIB, fKi CIPHAIOTH PO3BHTKY
HapOIHO-IHCTPYMEHTAJIBHOTO MICTEITBA  PETIOHY.
[Ipote Toii MacHB NMPOEKTIB, sIKi BiIOyBarOTECS y cdepi

BIIPOBA/IKYIOTECS Y JAHOMY PETioOHi, IO CHPHUSITHME
BHIUICHHIO ix XapaKTepHUX 0cobaMBOCTEH,
YCBIIOMJICHHIO iX 3HaYCHHS Ta MEPCICKTHB.

AHaJi3 ocTaHHIX docaixxkeHb Ta myOmaikamiii.
[MuraHHA PO3BUTKY (hECTHBAIBHOTO Ta KOHKYPCHOTO
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pyxy MukonaiBMHU J0Ci HE CTaBAIO IMPEIMETOM
ITPYHTOBHUX HayKOBUX po3Binok. IleBHi mnuTaHHA
MOB’sI3aHi 3 0COOJMBOCTSIMH PO3BUTKY KOJEKTUBHOTO
HapOJHO-IHCTPYMEHTAJIBHOTO BHKOHABCTBA B yMOBAax
CYYacHOTO KyJIBTYPHOTO TIPOIECY BHCBITIIIOBAINCH
I. Kymeogoto [3]. Komnozutopchkmii
nopobok B ritapHomy wmucrenTBi IliBmHs VYkpainn
aHamizyBaBcs B poboti C. I'pmrenko [1]. Acmektn
PO3BHUTKY TiTapHOTO MHCTEITBA PETiOHY BHUCBITICHO
H. CmupnoBoro [7]. IlutanHs crneunudiku mancTep-
KiaciB sk (opma oOMiHY IepeIoBUM IEAaroriyHuM
JIOCBIZIOM BHCBITNIIOIOTECA M. MuxHrok [4]. 3aranbHi
NUTaHHSA, TIOB’S3aHI 3  OMNIsAaMH  HapoJHO-
IHCTpYMEHTaJIbHOI MY3UKH MHKOJIAiBCHKOTO PErioHy,
Npe/ICTaBJICH] y psial MyOMinMCTHYHUX myOmikariif [2,
5, 6].

Bugisiennsi panime He BHpilIeHMX 4YaCTHH
npodaemu. PectuBami Ta KOHKYPCH HapOIHO-
IHCTPYMEHTAJIbHOTO MHCTELTBA, AKi MPOBOAATHCA Yy
MukonaeBi oci HE CTaBadW INPEIMETOM HAayKOBUX
po3Bimok. OkpeMi 3rajkd NpO HHUX € JHOEe Yy
nepioAnYHii mpeci Ta Ha caiitax camux (ecTUBAIIB.
Jlanuii YUHHUK 3yMOBJIOE TOTPeOy X pETEIHHOro
aHaJi3y 3 MO3MLIH My3HMKO3HABCTBA.

MerTa cTaTTi noJsrae y oKpecjaeHHi CBOEPIAHOCTI
(ecruBanis Ta KOHKYPCIB HapOoJHO-
IHCTPYMEHTAJIbHOTO MHCTETBA, SIKi MPOBOAATHCS Ha
MukonaiBmuHay. [laHa MeTa peatizyeThes 3a PaxyHOK
BHOKpPEMJICHHS CIIEIU(IKK NaHUX 3aXOMiB, aHAII3y
OUHAMIKH, TIOB’s3aHOI 3 iX OpraHizamielo Ta
MPOBEICHHSM, a TAKOXX OAEP>KaHUMH PE3yJIbTaTaMH.

Buxsan ocuoBHoro marepiany. OnpHum 3
nepiux — (ecTHBaJiB, IIOB’S3aHUX 3  HapOJIHO-
IHCTpYMEHTaJbHUM  MHUCTELTBOM,  SIKMH  OyIo
3acCHOBaHO B MukonaeBi, cTaB MiKHapOIHHUI
(dhectuBanb TiTapHOTO MHUCTELITBA «VIVAT
GUITARA!». Opranizaropamu gaHoro (ecTuBalio,
OpIEHTOBAHOrO, B IEpLIy 4epry, camMe Ha TriTapHe
mucrtenTBo Buctymmwi B. Comory6 ta C. I'pureHKo.
Iepmmit  ¢ectuBane mnpoimo y 2007  pori.
[IpoBoanThest maHmii (ecTnBaB 3a aKTHBHOI ydacTi
TaKuX IHCTUTYILIH, sik MukomaiBcbka ¢imis KuiBcbkoro
HalliOHAILHOTO YHIBEPCHUTETY KYJIbTYPH 1 MHCTEINTB,
MUKONAIBCHbKUH  KOJNIEMK KyJIbTYpH 1 MHCTEITB,
MukonaiBcbKke BigineHHs HanjionansHo1
BCEYKpaiHCbKOT MY3M4YHOI CHiikM, MuKosaiBcbka
obinacHa ¢inapmoHis. BaxknuBy posb BiJirparoTh
yuacHuKH 3 Opecbkol HaliOHANBHOI My3H4YHOT
akanemii im. A. B. Hexxganosoi Ta J[HinponerpoBcbkoi
akazeMii My3uku iM. M. [miHKH.

B pamkax JgaHoro ¢ectuBami0 TPOXOASATH
MaiicTep-KiacH, sIKi MPOBOJAATH BiJIOMI BHKOHABII Ta
BUKNaAadi. YuManao BUKOHABLIB MpHiXxano 3-3a
KOPZIOHY, III0 JI03BOJIMIIO TIEPEWHSTH IHO3EMHHUH T0CBi]
rpu Ha ritapi. «Ha munyni ¢ecrusani B MukonaiB
NPUIDKIDKATN 3aKOPAOHHI Ta BITYM3HIHI MY3HKaHTH
Bucokoro kimacy. Cepen Hux Ypom JloidiHOBIY
(Cepbist), TI'abpiens T'itien (ABcTpis - Bemnecyena),
Jasun IlaBmoBuy (Yropmmna), AnHa I[HO3eMIleBa
(Pocis), Bikropis Xanmpko (KuiB), Bomogmmup
Jonenko (Xapkis), Oner boiiko (UepHiri) Ta immIi
MaKCTpH, BiJIOMi SIK BipTyO3H-TiTapUCTH, KOMIIO3UTOPH

i Bukmamavi» [7]. BracHe mNpPOAYKTHBHICTH TakKol
dopMu K MaiicTep-KJlacHM BiAMI4alOTh IPOBIIHI
BUKJANadi. IX BiABiIyBaHHA cHpHUs€ PO3BUTKY
MaNCTEepPHOCTI HE JIMIIE TiITAPUCTIB, a I BUKOHABIIIB Ha
IHIIUX HApOJHHUX IHCTpyMeHTax. EQEeKTHBHICTH Ta
MPOAYKTUBHICTh MaiCTep-KIaciB Jal0Th MOKIHBICTh
OIIaHYBaTH HOBI MPUIOMH, TEXHIKU Ta CIIPHATH BUXOLY
Ha HOBHWHA piBeHb. «EdekTuBHiCTH opranizamii
MaicTep-Kilaca  3aJeXHTh  Bim  3abe3medeHHs
IHAMBIMyalbHOTO MIAXOAY JO mpodeciiHoro i
METOIMYHOTO pO3BHUTKY ¢axiBuiB. B mepmry uepry,
MaloTb OyTH CTBOpPEHI YMOBH JUIi BHUKOHAaHHS
caMOcCTiifHOT po0OTH B MajMX TIpymax, IO CIPHUSE
aKTMBHOMY OOMIHYy JyMKOIO; BKJIIOYEHHS BCIX
YUYaCHHUKIB 3aXOJly B aKTUBHY MAISUIbHICT; CHPHUSHHS
BHOOpy Oimpmn pamioHamsHEHX (opM  B3aemomii
(cTIiBpOOITHHAIITBO, COTBOPYICTh, CYMICHHH IIOIIYK);

CTBOPCHHS aTMochepu BiTKPHUTOCTI Ta
nobposuwmBocTiy [4, c¢.50]. Ili wmaiicTep-kiacu
npoxoaarts B pamkax  mpoekry  «GUITAR

CORPORATION», METOIO SIKOTO € ITiJBUIICHHAS PiBHA
riTapHOi OCBITH, sIKMU OyJIO iHILIHOBaHO KaHAWAATOM
nefarorivHux Hayk Bikropiero Cosory0.

BapTo Bif3HAYUTH 3HAYCHHS TAKUX MPOCKTIB IS
PO3BUTKY BUKOHABCHKOI IIsUIHOCTI periony. Xouya, B
nepury 4epry, BOHHM OpIEHTOBaHI Ha TiTapHe
MHCTENITBO, TPOTE€  BIUIMBAIOTH HAa  PO3BHTOK
MaHCTEepHOCTI TPH Ha HIIUX HAPOJHHUX IHCTPYMEHTaX
MuxkonaiBmuan. «Benmuka momynsapHicTe  TiTapu
3yMOBHJIA 3J00YTTS TiTaprcTaMH TpodeciifHoi 0CcBIiTH
Ta IX aKTUBHY MNPAKTHYHY MisUTBHICTH. AKTHUBi3aIlis
MY3UYHOTO KOHIIEPTHOTO JKUTTS MOCHPHsIIAa PO3BUTKY
KOMITO3UTOPCHKOI TBOpuocTi. Takoxk meperyMOBOIO
PO3BUTKY ritapHoro mucrenrsa I1iBnHst Ykpainu crana
osiBa GaraTbox (ecruBaiis, KOHKYPCIB
MDKHApOJHOTO PIBHS, WIO0 CHPUYUHAE NOTpeOy B
MOCTITHOMY OHOBJICHHI perepTyapy sl TiTapu Ta
AKTHMBI3y€ KOMIIO3UTOPCHKY JisubHICTh. ChOTOIHI MU
CIIOCTEPIraeMo TEHJICHIIII0 TIO€THAHHS
KOMIIO3UTOPCBKOI, BHUKJIAJALBKOI Ta BHUKOHABCHKOL
JistbHOCTI riTapucTisy [1, ¢.57-58].

Hactynaum (dectuBaneM, SIKHH Oymo
opraHizoBano B Muxkomaesi B 2009 pomi cTaB
(ecTHBaIbL-KOHKYPC HapOJHO-IHCTPYMEHTAIBHOT
My3uKH «3010Ta cTpyHay. [lepumii 3 pectuaiis OyIo
npucesdeHo 100-piuyio CTBOPEHHST YOTUPUCTPYHHOL
gompu. B 2010-my Tta 2012 pokax ectusani
NPOXOAMWIN CKopille He y (opMaTi KOHKypCy, a sIK
TBOpYA 3yCTPiY-KOHIEPT MUKOJIATBCHKUX KOJICKTHBIB,
ne Oynu TpeicTaBiIeHI BUCTYITH Kamlelu OaHIypHCTIB
«YkpaiHouka» [lamary  TBopuocTi  Y4HIB M.
MukosaeBa, OpKeCTpy HApOJHHMX IHCTPYMEHTIB
«bapsucTuii nepen3Bin» ByauHKy TBopdoCTi niTel Ta
IOHANTBa 3aBOACBKOro pailony M. Mukonaesa,
OpKecTpy HapoJHuX iHcTpyMmeHTiB [lanamy TBopUoOCTI
y9HIB M. MuKomaeBa, aHCaMOII0  HAPOJHHUX
iHcTpy™MeHTiB  «I'pa#i, My3uko!» MuKoIaiBCEKOTo
KOJISJUKY ~ KyJIbTypH 1  MHCTEUTB, aHCaMOlIlo
OaHIypHCTIB «ITepnuna» MuxkonaiBcbKOro
nepkaBHOTO yHiBepcuteTy iM. B.O.CyXOMIMHCHKOTO,
ancambmio «Exkcmpecisty MHKOJIAIBCHKOTO KOJEIKY
KyJIbTypH 1 MHCTEUTB, aHCaMOJI0O  HApOJIHHX
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iHcTpyMeHTiB «/luBouBiT» ByauHky TBOpYOCTI miTeit
Ta toHaurBa JleHiHCbKOro paiiony M. Mukonaesa,

aHcamMOm0  HapomHux  iHcTpymeHTiB  «Cy3ip’s»
MuKONaIBCHKOTO JIEPXKABHOT'O  YHIBEPCUTETY 1MeHi
B.O.CyxoMIHHCEKOTO, HapOJHOTO OpKEeCTpy
HapomHUX iHcTpyMeHTiB  «lliBmeHHa  parconis»

MukonaiBChKOTO KOJEIKY KyJIbTypH 1 MHCTENTB,
OpKECTpy HAapOTHHX IHCTPYMEHTIB MUKOIAiBCEKOTO
JEpP)KaBHOTO ~ BHIIOTO My3WYHOTO yYHIHMIIA Ta
aHcaMOI0 HapoOJHUX IHCTPYMEHTIB «Y3opw». Bing
MOMEHTY 3aCHyBaHHS (ecTuBaIb-KOHKYPC
npoBoauBcs mopiyHo go 2016, micis 9oro iforo
MOYaJId OpPraHi30BYyBAaTH pa3 Ha /iBa POKH, 30HMparoun

MOJIOAMX  BHMKOHAaBI[IB-KOHKYPCaHTiB, a  TaKOX
NPOBITHUX TPOQECIHHUX BHUKOHABIIB 3 PI3HHUX
perioniB Ykpainu.

B 2013 pomi ¢ectuBamp-KOHKype ~ Oyio

3apeecTpoBaHO B YIpaBliHHI ~ FOCTHINl Y
MuxkonaiBchKiit 00macTi sk PerioHanpHUN BiIKpUTHA
(hecTHBaIBL-KOHKYPC HapOJHO-IHCTPYMEHTAIBHOT
MY3HKH «30JI0Ta CTPyHa», OKpIM IIbOTO B IEH pIiK
Brepie OyJo TPOBEACHO MalCTep-Kiac B paMKax
(decTHBaNIO, KW TPOBOMUB BIIOMHI ONCCHKUI
nompuct O. OniiiHuk. HasBHUM cTaio pO3IIUPEHHS
reorpadii yuacHUKIB (ecTuBaio, siKa OXOMWIa Tenep
HE JIMIIIE MPeCTaBHUKIB MukonaiBchkoi Ta OfechKoi,
a 71 XepCoHCHKOT, Kiposorpaacekoi Ta
JIHIIpOTIeTPOBCHKOI 00IACTEH.

B 2014 poui ¢ecruBans 0yB mpucBsaeHuin 200-
piuato Tapaca I'puroposmua IlleBuenka, a cepen
YY9acHHUKIB 3axoay Oymd TPHCYTHI MpPEICTaBHUKA
KHAIBCBKOI ~ HAPOJHO-IHCTPYMEHTAJIbHOI INKONMHA -
Oannypuct Poman I'puHbkiB, a Takox aHcamOIb
«benbkanTo», m0 skoro BxoaiATh Ombra benbchbka
(mompa) i Bopuc benbcpkuii (rirapa). 3okpema OyIio
MPOBEICHO MalCTep-KJIacH CIIBroJOB XKypi —IOLEHTa
kadeapu Oanmypu HamioHaabHOI My3W4HOI akamemil
iMm. IL.W.YaiikoBchkoro Pomana I'punbkiBa Ta
3aCIy)KCHOTO  apTHCTa  YKpaiHW,  KaHAWAaTa
MHCTENTBO3HABCTBA, 3aBigyBaua KadeIpn HapOIHHX
inctpyMmeHTiB  Opnechkoi HarioHanpHOT  My3W4HOT
akagemii iMm. A.B.HexxnanoBoi IBana €prieBa. Okpim
y4acHUKIB 3 MukonaiBchkoi  0ONacTi, yd4acTth
NPUHHSUIA  CcONiCTH  Ta KOJNeKTHBH 3  OnechKoi,
XepcoHcbkol, 3anopi3bpkoi Ta KuiBchkoi obnacTeid.

B 2015 poui anst yuacti y (ecTHBai-KOHKYpCi
Oyno momano Oinmbin HiK 90 3asBok (comictu — 69,
ancamb6ii — 20, opkecTpu — 4), 10 3HAYHO MEPEBUIIINAIIO
Ty KUIBKICTh, 10 TIOJaBaIach y monepeani poku. byio
NpOBEIIEHO MaiicTep-kilacu Bukianada [lonraBchkoro
My3ugHOro yumnuma iM. M.B.JIucenka, kepiBHHKa
ancambmo «CyseHip», naypeara MixHapogHoro i
Hamionansuux xoHkypciB Onera KypinHoro (cominka
i ¢nosipa), a TakoX JoleHTa Kadeapu HApOIHHUX

iHcTpyMmeHTiB  HamionansHoi My3nuHOi — akazgemii
Vkpainn imeni II. 1. YalikoBchkoro, maypeara
HarionansHoro i MixHapOaHHX KOHKYPCIB

nmompuctku CeitTnanu binoycosoi (KosecHuk).

B 2016 pori ¢ecTuBaip-KOHKYPC BUKOHABIIIB HA
HapOJHUX IHCTpPyMEHTax «305I0Ta CTpyHa», OyB
npucBsueHnit 25-piuuio Heszamexnocti Ykpainum i
MPOXOJIMB BXKE 3a MATPUMKN MiHicTepcTBa KyJIbTypH

i mucTenTB YKpainu Ta HanioHansHOT BceyKkpaiHCEKOT
My3uuHOI crinku. Moro opramizaTopamMu BHCTYIHIA
VYrpaBniHHS KyJIbTypH, HalliOHAIBHOCTEH Ta pesirii
MukosaiBcbkol 00JIacHOT J1ep)KaBHOI aaMiHICTpalii;
VYrpaBniHHA 3 THTaHb KyJIbTYpH Ta OXOPOHH
KyJNbTYpHOI cmamimnH MUKOJIaiBChKOi MICBKOI pany;
MuxonaiBcbka obmacHa ¢inapMoHis; MUKONaiBCEKAN
KOJEIX KyJbTypU Ta MHCTEUTB; MUuKoIaiBChKe
BigminenHs HamionansHoi BceeykpaiHcbkoi My3wdHOI

cmijky;  MukonaiBcbka ~— Micbka  IpoMajichKa
opranizauis «Penepariis aMaTOPCHKUX MUKOJIAIBCHKHX
TeaTpiBy; MuxkonaiBcbka Ginis KuiBcekoro

HalliOHAIBHOTO YHIBEPCHUTETY KYJIBTYPH 1 MHCTEITB.
Ille OuLTBIIOK cTala KiMBKICTh YYaCHHUKIB, OJU3BKO
120, cepen sikux Oyno 6 opkecrtpiB, 27 aHcamOIiB, a
Takok 90 COMiCTiB, SIKi MPEACTaBILIN MalCTEPHICTH
rpu Ha OaHAypi, OasHI, akOpACOHi, JoMpi, Oaramanyi,
Ta ritapi. llle Gimpmoro craxa reorpadis yIacHHUKIB
(ecTUBAIO-KOHKYPCY, a[)keé B  HBOMY  OyIo
MIPEACTABICHO HapOJHO-IHCTPYMEHTAJIbHE
BHKOHABCTBO 3 10 obmacreii Ykpainu: MuxoiaaiBcbKoi,
Xepconebkoi, Opecbkoi, KwuiBchbkoi, XapKiBChKOI,
JIHIPONE TPOBCHKOT, 3anopi3pKoi, Uepkacbkoi,
Binuuipkoi Ta XMenpHHUIBKOI 00dacteil. Byno
MIPOBEJICHO BXKE TPH MalCTep-KIacd WICHIB Xypi
(dectuBamo - 3aCHy)EHOro aprucra YKpaiHu,
mpodecopa  Kadeapm  HAPOAHWX  IHCTPYMEHTIB
HamionanmeHoi My3w4HOT akajgemii VYKpaiHu  iM.
I1.I.HaitkoBchbKOTO [TaBna deHroka (6asn),
3aCITy>KeHOro apTucra YkKpaiHu, mpodecopa Kadenpu
HapOJHUX IHCTpYMEHTiB XapKiBCHKOTO
HAITIOHAILHOTO ~ YHIBEPCHTETY  MHCTENTB  iM.
L.IT1.Kotmsipeschkoro Bonoaumupa Jlorenka (rirapa) a
TaKOX KaHAWAaTa MUCTENTBO3HABCTBA, JIOLCHTA
kadenpu HaApOJHHMX IHCTPYMEHTIB XapKiBCHKOTO
HalllOHAJILHOTO ~ YHIBEPCHTETy  MHCTEUTB  iM.
LIL.Kotnsapescokoro Haranii Koctenko (mompa). Ynen
xypi OJL.OniiHUK Big3HAYMB, IO ««30JI0TA CTPYHA»
0e3yMOBHO crae  OpeHnmoM  MukomaeBa i
MuxkonaiBcbkoi oomacti» [2].

B 2018 pomi ¢ectuBanp-KOHKYpC —3i0paB
MPAKTUIHO TaKy K caMy KiIBbKICTh YYaCHHUKIB, fK 1
moriepenHii gectuBanp, a came — 110 ygacHukiB ( 5
opkectpiB, 13 ancamOmiB, 90 comctiB 3a
CHeHialbHOCTAMU: OaHIypa, OasH, akOPACOH, IOMpa,
Oamanaiika, riTapa, cominka). JlBa Maiictep-Kkiacu
NPOBENN YWICHHU XKypl KOHKYPCY: 3aCIIy>KeHUH apTHCT
VYkpainu, AoueHT kadeapu HapoJHHX IHCTPYMEHTIB,
JekaH  opkectpoBoro  ¢akyinbrery — Onecbkoi
HaIllOHAIEHOT My3W4HOI akanemii iMm. A.B.Hexxganosoi
Omekcanap Myp3a (Oananaiika) Ta CTapIIni BUKIa1aq
Kadepy HApOAHUX IHCTPYMEHTIB JIHIponeTpoBCchKO1
akageMmii my3uku iM. M.Imiakm FOpiii Pansenpkuit
(ritapa). Uumano mpu3oBHX Micub 3aiHsIIM came
JOMpHUCTH 3 MHKOJIa€Ba.

B kBitHi 2020 poky Mae mpoiith gecaTHit
Bceykpaincekuii (hecTHBamb-KOHKYpC BUKOHABIIIB Ha
HapOJHUX IHCTPYMEHTax «30JI0Ta CTPyHa», B SIKOMY
MpeACTaBieHI Taki HoMiHamii, gk ancam6mi (mo 15
YYaCHHUKIB) Ta COJICTH (AOMpa, MaHI0TiHa, Oatanaika,
OastH, akop/eoH, OaHIypa, TiTapa, COMiJKa), IPUIOMY,
SIK 1 B TOTIEpE/IHI POKH, y CKJIaJl KOJEKTHUBIB MOXYTh
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OyTu ¥ Bukiagaui (1o 30% BiJ KiJBKOCTI YYaCHHUKIB).
[IpuiiMaTi y4acTb MOXHa 3a PI3HUMH KaTeropisMU:
YUHI MY3WYHHUX IIKUT Ta IOKIT MHCTEUTB; CTYICHTH
YUWIIMI] 1 KOJNEMKIB  KyJIbTypH,  MY3UYHHX
CHemiaJbHOCTEH IeNaroridyHuX YYWINII 1 KOJEIKiB;

CTYICHTH MY3UYHHX VUMITHILL CTYIICHTH
KOHCEpBATOpil, My3WYHUX aKaJeMii TOIIO; CTYACHTH
My3UYHHX CHELiaJbHOCTEHl BHIIMX HaBYaJBHUX

3aKagiB (MaiOyTHI MeAaroru-My3UKaHTH, KePiBHUKH
aMaTOPCHKUX KOJIEKTHBIB TOILO); aMaTOPH, BUKJIaaavi
Ta mpodeciitHi BUKOHABII. J[J1st COMiCTiB, AKi rpatoTh HA
OasHi (akopheoni) Ta riTapi OOOB’SI3KOBUM €
BUKOHAHHS IOJII()OHIYHOTO TBOPY, JUIl BHKOHABLIB,
SKi TaKUX BHKOHABI[B, IO TPalOTh Ha JOMPI
(manponini), Oananaiii, OaHmypi OOOB’SI3KOBUM €
BUKOHAHHS TBOPY BENHMKOi (OpMH. 3arajioM MOXKHa
TIPEICTAaBUTH 2-3 TBOPH, 3arajIbHOI0 TPUBAIICTIO 10 20
XBHJIVH.

MuKoaiBChbKHH KOJEDK MY3WYHOTO MHCTELTBA
MPOTSTOM  BCHOTO  Tepiofy icHyBaHHS Oy 1
3aJMIIAETECS  LEHTPOM  KyJIbTYPHO-MHCTELBKOTO
JKUTTS MicTa Ta 00acTi, HEBiI €MHOIO YaCTHHOIO
SKOTO 3aBXAU SBISUIOCH HAapOJHO-IHCTPYMEHTAJbHE
BUKOHABCTBO. Yuunuie € 3aCHOBHUKOM
PerionanpHOrO (pecTHBANIO BUKOHABIIB HA HAPOIHHUX
iHCTpyMeHTax iM. ['puropiss ManinoBa, skuii BHepiie
npoitmoB B 2015 pomi. MicmeM mpoBeneHHs cTaia
Hdutsya myswaHa mkoma Nel iM. M.A.Pumcekoro-
KopcakoBa M. MukonaeBa. IHimiatop craB mupekTop
MHUKOIaiBCHKOTO AEPKABHOTO BHIIOTO MY3HYHOTO
VUIAIIA, 3aCITy’)KEHUH MisT9 MHACTEUTB YKpaiHu A.A.
Cupota. Opranizatopamu mpoBeaeHHS DecTuBao
BUCTYNWJIM YIPABIIHHS KyJIbTYPH, HalllOHAJIbHOCTEH
Ta peniriit obnaepxxanminicTpauii, HanioHanbha
Bceykpaincbka My3uuHa cIiijika, Acoriariist OastHiCTiB-
akopneoHictiB  Ykpainu, kadenpa  HapOIHHX
iHcTpymeHTiB  OJniecbkoi  HaliOHAJIBHOT MY3MYHOL
akamemii iMm. A.B. HexmanoBoi, MukonaiBcbKka
obiacHa (imapmoHis, MuxonaiBcbka Gbimis
KuiBChbKOTro HalioHaNBEHOTO YHIBEPCUTETY KYJIbTYPH 1
muctenTB. Cepen yd4acHUKIB (ecTuBamo Oymu
MIPOBIIHI KOJIGKTUBHU Ta BUKOHABI [liBaHA Ykpainu, a
came: 3 MuxkonaeBa, Xepcony, Onecu ta Kpuoro
Pory. Bynu npencraBiieHi BUCTYIIH OPKECTPiB: OPKECTP
HapOJIHUX IHCTPYMEHTIB «Kanrabine»
MukoaiBCbKOro JI€p>KaBHOIO  BHUIIOIO MY3UYHOI'O
YUYWIUIIA, YKPAlHCbKUH OPKECTp HAapoJHOI Ta
nonyJssipHoi My3uku MukonaiBebkoi dinii KuiBcbkoro
HalliOHAJILHOTO YHIBEPCUTETY KYJIBTYPU Ta MHCTEITB,
OpKeCTp HApOJHHMX IHCTPYMEHTIB Ta  OpPKECTp
YKpailHChbKOI ~ HapoAHoi  My3uku  «BeHuepana»
XepCOHCHKOTO ~ MY3MYHOIO  yYWIMIIA, OPKECTp
HapoJAHWUX  IHCTpyMeHTIB  OpechbKoro  ydwivma
mucrentB i KyabTypH im. K.®.JlaHpkeBHYa, opkecTp
HAapOJHUX IHCTPYMEHTIB «ApKalis» XepCOHCHKOTO
YUWITUIIA KYJIbTYPH, OPKECTP HAPOJHHUX IHCTPYMEHTIB
Opnecbkoi HaIiOHAIBHOI My3WUYHOI akazemii im.
A.B.HexxnaHOBOi, OpKecTp HapOIHHUX IHCTPYMEHTIB 3
xopoM KpHBOpI3bKOro My3HYHOTO yUHIIHIIA.

[Ipuiimanu y4yacTh TakoX aHcaMmOii: aHcamOJb
HapOJHUX IHCTPYMEHTIB «bickBapTeT», aKyCTHUHHUI
KBapTeT Ta aHcaMmOJIb HapoOJHHX IHCTPYMEHTIB

«Y3opn» MukonaiBcbkoi  obsacHoi  (inapMoHii,
kBaprer «Myp3a», kamepHuii ayer «Kamanc», Tpio
«MansBu»  Kadeapu  HAPOAHUX  IHCTPYMEHTIB
Opecbkoi  HAIIOHATBHOT MYy3WYHOI akamemii im.
A.B.HexxnaHoBOi, aHCAMOJIb HAPOJHHUX IHCTPYMEHTIB
«Mo3aika» Onecpkoi obmacHoi ¢imapmownii. ['onoBoro
XyIOOXHBOI pamu DecTHBAN0 BUCTYIHUB 3aBilyBay
kadenpu  HapomHuUX  iHCTpyMeHTiB  Op;echkol
HaIlloHaIBHOI My3u4HOI akafgemil iMm. A.B.HexxganoBoi
€prieB IBan J{murpoBuy. Byno mpuitHATO pileHHS
MIPOBOANTH (hECTUBAIb Pa3 Ha JBA POKH.

Jpyruii ¢ecTuBanb BHKOHABLIB Ha HAapOJHUX
iHcTpymeHTax im.I'puropis Maninosa mpoiimos 3 24
mo 26 6epes3ns 2017 poky Ha 06a3i J{uTa4oi My3udHOT
ko Nel iMm.M.A. Pumcekoro-Kopcakoa. ¥ 3axoni
B3I  y4acTb HApOJHHH  OpPKECTp  HAapOAHHUX
incTpymenriB «IliBmeHHa pamncomis» MuKoIaiBChKOTo
KOJISIKY KyJIbTYPH 1 MUCTEITB, OPKECTP HAPOJHOI Ta
TIOIYJISIpHOT MYy3WKH Ta bic-kBapTer MuKOIaiBCHKOT

¢imii KwuiBcbKOTO HANIOHATBHOTO  YHIBEPCHUTETY
KyObTYpd 1 MHCTENTB, aHCaMOJb  HAPOJHUX
IHCTpyMeHTIB  «Y30pu» MukosaiBcbkol  o0sacHOi

¢inapmonii. Takox Oynu HasBHI NPEICTAaBHUKH 3
Binnuui, Xepcony ta Onecu. [Iporpamoro decrusainto
Oyno mepembaucHO TBOpUy 3ycTpiu 3 Jlaypeatom
MDKHApOJHUX KOHKYpCiB, 3aciy)K€HUM apTHCTOM
VYxpaian, npodecopom XapKiBCHKOTO HAIliOHATHHOTO
yHiBepcurety iM.L.IT.Kotmsapercrkoro - O. MimeHko.

BaxmuBoro moxiero i MukonaeBa  cTaB
HAcTYIHHH  ()eCTHBAIb-KOHKYpC BHKOHABI[IB Ha
HapomHuX iHCTpyMeHTax im. I'. MarinoBa. Tperiit
®ecruBais Ta Konkypce npoiimos 3 28 mo 30 6epe3ns
2019 poxy Ha 6a3i JJursuoi my3u4noi mkosnu Nel im.
M.A Pumcskoro-Kopcakosa M. Mukxkoinaesa.
[MpuitHsan yyacTh TBOpYI KOJIEKTHBU Ta BUKOHABI 3
Binnuui, Xepcony, Opecu, Kpuoro Pory Ta
MukonaeBa. BaxxnuBo 3a3Ha4uTH, 10 KOXKHOTO POKY
PO3LIMPIOETHCSL KIIBKICTh YYACHUKIB Ta BiJIOyBa€ThCS
TIOCTYIIOBE YCKJIQJIHEeHHS TIPOTpaMH. Cyro
(ecTuBanbHA IIpOrpamMa OTPUMAJTA TAKOXK KOHILEPTHY
CKJIQIOBY. Bike mocTifiHUMM yYacCHHUKaMH € OpKecTp
HapOJHUX IHCTPYMEHTIB «Kanrabine»
MHKOJIAIBCHKOTO  AE€PYKABHOTO BHIIOTO MY3WYHOTO
YUWIHINA,  OpPKeCTp  HApOJHMX  IHCTPYMEHTIB
«Apkagis» XepCOHCHKOrO  YYHWJIMIIA  KYJBTYpH,
OpPKECTp HApOJIHHMX IHCTPYMEHTIB XepCOHCHKOTO
MY3HUYHOT'O YYWIHILA, OPKECTP YKPAiHChKOI HapOJHOL
My3uku «Bennepaga» XepCOHCBKOIO My3UYHOIO
YUWITHIIA, aHCaMOJIb HAPOIHUX IHCTPYMEHTIB « Y 30pH»
MuxonaiBcbkoi  o0macHOi  QimapMoHii, OpKecTp
HapoJHOI Ta momyJsipHOi My3ukH Ta bic-xBaprer
MuxonaiBcpkoi  (inmii  KuiBchkoro HamioHaIbHOTO
YHIBEPCUTETY KyJbTypu 1 Mucrenrs. Jlo HHX
JOJyYUBCS ¥ IHIIMH KOJIEKTHB YYHJIMINA - OPKECTp
HapongHMX  iHcTpyMeHTiB  «IliBmenHa  parmcomis»
MuKoMaiBChKOTO KOJEMKY KYJIbTYPH 1 MHCTEITB.
HoBuMH yuyaCHMKaMHM CTajld OPKECTP HapOJHHX
IHCTPYMEHTIB KOMYHAJIbHOTO BHIIOTO HABYAIBHOTO
3akiajy «BiHHMIbKE y4HIHUIIE KYJIbTYPH I MHCTECLTB
im. M. . JleoHTOBHMYa», OpKECTp HAPOIHUX
inctpymentiB  iMm.  J[  Ineima  KpuBoosepchkoro
00JIaCHOTO MY3MYHOTO KOJE[KY. AKTHUBHY y4acTh
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NpUiManyd TBOPYl KOJEKTHBH 1 OKpeMi BHMKOHABII
Opecbkol  HALIOHAJIBHOI MY3MYHOI akamemii im.
A.B.HexnaHoBOi, a Takox BuKIagadi - pekrop — O.
Ouiitauk Ta npogecop 1. Epries.

Y MuxonaeBi NPOXOTUTH II€ OAWH IPOCKT,

IISUTBHICTH ~ SKOTO  CIIPHSIE  PO3BHTKY  HApPOIHO-
IHCTPYMEHTAJIPHOTO MHCTENTBA, B TOMY YHCII i
JOMpPOBOTO — TIi¢  BceykpalHCBKMH — BiAKpUTHA
OaratokaHpoBUII  (pecTHBANB-KOHKYPC ~ MHUCTEITB

«Jlumanceki 30pi». Xowa BiH po3paxoBaHHH Ha
YUYaCHUKIB, SKiI 4acTO HE MaloTh NpogeciiHOi OCBITH,
NpoTe HOro 3HaYEeHHS Ba)KKO MEPEOIHUTH. AJKE BiH
BUCTYNA€ CBOEPIAHUM  CTapTOM sl OaraTtbox
BUKOHABIIIB, JIO3BOJIIIOYM M TPOSBUTU CBOI TBOpPYL
MoxJiuBocTi. [IpuiiMaTu yuacts y (pecTUBaIi-KOHKYpCi
MOXYTh YYacCHMKH pI3HOTO BIKy Ta  pIiBHA
niarorosneHocTi. Lle MoXXyTh OyTH OKpeMi BUKOHABIII
Ta TBOPYi KOJICKTUBH, YUHI IICHTPIB HAaliOHAIBHIX
KyJIbTyp, IIEHTPIB AWTSIYOi TBOPUYOCTI, MOYATKOBHX
HaBYAJIbHUX 3aKNIAMIB, IIKUI €CTETHIHOTO BUXOBAaHHS,
BuxoBaHIi byauakiB Ta [lanmamiB KyJabTypH Ta HaBIiTH
Buknanadi. Opranizatopu ¢ectuBamo «JIuMaHChKI
30pi» BUOUTWIKM  HOMIiHaIiO  «JluBorpait» s
BUKOHABIIiB-1HCTPYMEHTAICTIB. B (decrusaii-
KOHKypCl HasiBHI JBI rpynu ydacHukiB. Jlo mepimoi
BITHOCATBCS  TMPEACTABHUKH  1HCTPYMEHTAJIBHOTO
MHCTENTBAa, B  TOMYy 4YHCII ¥ HapoOAHO-
IHCTPYMEHTAIIFHOTO: HapOIHI IHCTPYMEHTH, CTPYHHI
IHCTPYMEHTH, CMHYKOBi, JIOMpa, aKyCTHYHA TiTapa,
KcwioQoH, TiTapa, rycii, KoHTpabac (coio, IyeTH,
Tpio, KBapTeTH, ancamOi, opkectpn). JJo mpyroi rpymu
BITHOCSATHCS BUKOHABII Ha yXOBHX iHCTpyMeHTax. [lo
ckiany kypi Bxoauth Haramis JKemo-J/laHunb4eHko,
IO 3yMOBJIIOE OCOOJIMBY yBary J0 JOMPOBOIO
BUKOHaBcTBa. MiclieM npoBezieHHs € J{utsya My3ndHa
mkona Nel im. M.A. Pumcskoro-Kopcakosa.
Y4yacHUKM 3a BIKOM MOJUISIOThCS Ha Taki kareropii: I-
A — maiimonomma (2,5-5 pokis), I - momomma (6-9
pokiB), II - cepenns (10-13 pokis), III - crapma (14-16
pokiB), IV - momonmixxaa (17-25 pokiB), V - mopocia Bix
26 pokiB, VI — mimana. JlaHuit ¢ecTUBaIIb TPOXOAUTH
JIBiYi Ha PiK, B TpaBHIi npoiimos VI-ii, a B rpyani 2019
poky npoiimos VII-if pectuBamb-koHKYpC «JIMMaHCBKI
30pi». Tak y 2017 pori Ha perioHanpHOMY (pecTHBaTi-
KOHKypCi HapOJJHOTO IHCTPYMEHTaJIBHOTO
BUKOHaBCTBa «JluBorpait» tpoe yuniz JMII Ne 1
Buksagauda lenect TerstHu BaneHTUHIBHU OTpUManu
npu3oBi micit: Lisin Onekciii ocie 1 micue, ®exoToB
Awnnpiii - 1 micue, Koznosa Cogist — 2 mice.

Y MukonaiBCbKOMY perioHi okpiM (ecTuBaiiB Ta
KOHKYPCIB, pO3paxOBaHUX Ha OLIBII TpodeciiHHuit
piBEeHb BHKOHABCTBA, MPOXOJATH psiii OOJACHHUX
OMIAAIB, SIKI TAaKOX BIIIrpaloTh BAXIHMBY pOIIb Yy
BUSIBJICHHI BMKOHABI[IB Ha HAapOJHUX IHCTPYMEHTaX.
30kpemMa #meThcs MPO OOJIACHHH OTJISA HapOIHO-
IHCTpYMEHTaJIbHOTO XKaHpy Mamux ¢opm «['paiire,
ctpyHu aymri». B 2016 pori BiH mpoxoauB Ha 6a3i
MUKOIaIBCHKOTO KOJEMKY KYJIbTYPH 1 MHCTEITB.
OpranizatopaMi 3aXOAy €: YHOPaBIIHHSA KyJIbTypH,
HaI[iOHAJILHOCTEH Ta pemirii MukonaiBchkoi 001acHO1
Jiep>kaBHOT  agMmiHicTpanii Ta OOmacHUE  TEHTP
HapoJHOI TBOPYOCTI Ta KyJIbTYpHO-OCBITHBOT POOOTH.

«Ormsiu  mpoBOAMBCA 3 METOI0  30epekeHHS 1
BIIPO/KCHHS ~ TPAIUIIHUX BUMIB YKPAilHCHKOTO
HalliOHAIBHOTO MHUCTEITBA, My3HYHUX 1HCTPYMEHTIB,
BJJOCKOHAJICHHS BUKOHABCHKOT MaicTepHOCTI
agcaMOniB Mainmx (opM Ta OKPEMHX BHKOHABIIIB,
30aradeHHs perepTyapy BHCOKOXYZOKHIMH TBOpaMHU
YKpalHCPKHX Ta 3apyODKHHX aBTOpiB, ITOCHIICHHS
BIUIUBY HAapOJHO-IHCTPYMEHTAJIBHOTO MHCTELTBA Ha
(opMyBaHHS CBITOTJLILy 1 JYXOBHOCTI MOJIOZOTO
nokouiHHs [6]. [Iporpama ornsigy Oyina npencraBieHa
24 yyYaCHMKaMU — SK COJIICTAMH, TaK 1 TBOPYHMH
KOJICKTHBaMH. BoHM 1IeMOHCTpyBaii MalCTEPHICTD 1y
COJIBHUX BHCTyNaX, 1 B MaluxX MYy3W4HHX (opmax
HapOJHO-IHCTPYMEHTAJILHOTO KaHpy. Y 3axoni OyJo
3amisHi Oimbrre Hixk 200 oci0. YUYaCHHKH OTJISAY
NPEACTaBUIM CBOIO KOHKYPCHY Mporpamy, ska
CKIajalach 3 JBOX PI3HOXapakTePHUX TBOPIB
CY4acHHX KOMIIO3UTOPIB, IPUUOMY SIK YKPaiHCBHKHX,
Tak 1 3apyOiKHHX. Byno oOpaHo TBopm He muimie
po¢eCifHNX KOMITO3UTOPIB, a i Py CaMOMIsITBHUX.
Y Xomi JaHOrO 3aXOAy BHKOHYBAIHCh TaKOX
KOMITO3MLIT 3 penepryapy BUIAHb OOJIACHOTO LEHTPY
HapOJHOT TBOPYOCTI.

17 o6epesns 2018 poky y MukonaiBcbkomMy
KOJICJDKI KYJIBTYpH 1 MHCTCHTB BifOyBcs oOiacHUit
omisang  Manmux  GopM  aHCaMOJIiB  HapOIHUX
inctpyMmenTiB « VOLTA». ¥ naHoMy Orisii mpuiHIN
y4acTh 37 BUKOHaBIIB 3 ApOy3nHChKOTO, bparcekoro,

Bamrancekoro, BepesneryBarcpkoro,
Becenuniscekoro, IlepBomaiicekoro, BitoBchKorO,
CHirypiBcbkoro Ta  HoBoomecekoro  paifoHiB,

Brmaromaraencekoi Ta IlleBueHKIBCHEKOI 00’ €IHAHUX
TEpUTOpIAIbHUX TPOMai, a TakoX MicT MuKonaesa,
Bosnecencbka ta OuakoBa. BucTynu KOHKypcaHTIB
BiIOyBaJIHCS 3a HOMIHALISIMH: comicTu-
IHCTPYMEHTAIICTH, BUKOHABII MaJIUX My3HYHUX (GopM.
[Mpudyomy Oyn0 BUCYHYTO TpH Karteropii 3a BiKOM:
IUTs4a, gopocia, mimana. Januii orssin Manux Gopm
aHcaMOJIiB HAPOJHHUX IHCTPYMEHTIB MPOKIIIOB BApYTE.
HasBa nosicHIo€TECSl HacTYmTHUM 9uHOM. «Llporo pasy
Ha3By OISy yBiHYaB My3W4YHHH TepMiH «Boibray,
110 CUMBOJIi3y€ CUCTEMHICTb CBITY MUCTEITBA MY3HKH.

Ornsi;i TPOBOJAMTHCS 3  METOK  30epeeHHS 1
BIIPO/DKCHHA ~ TPAAWILIHHUX  BHUIIB  YKpPalHCHKOI
HaILllOHAJIBLHOT KYJIbTYPH, BJIOCKOHAJICHHS

BHKOHABCHKOI MaiiCTEpHOCTI aHCaMOJIiB MaiuX (Gopm
Ta OKPEMHX BHKOHABIIB, 30aradeHHs pernepryapy
BHCOKOXYI0KHIMHU TBopaMm» [5]. KoxeH KoHKypcaHT
MaB IIPEACTaBUTH JBa TBOpPH, sKi O Oymu
pi3HOXapakTepHUMHU - TBOPH HApOJHOI Ta Cy4yacHOi
MY3UKH YKPAaiHCBKUX 1 3apyODKHIX KOMITO3UTOPIB.
Cepen wieHiB Xypi Oynu: ronoBa - BHKJaIad-
METOJUCT, KEPIBHUK HAPOJHOTO OPKECTPY HAPOIHHX
iHcTpyMmeHTiB «IliBneHHa parconis» MuKoJIaiBCHKOTO
KoJle[Ky KynbTypu 1 muctentB Onbra KomiHapeus,
KepiBHHUK aHCaMOJITI0 HAPOJHUX THCTPYMEHTIB « Y 30pH»
MuxomnaiBcpkoi 00macHOi (imapMoHii, 3aciyKeHui
aptuct Ykpainu Isan O6peBko. I'paH-Tipi y HOMiHAI1
«coutict» orpuMmaB Jmutpo MapTtrraoB (MuKOIaiBChKa
JUTsYa mKojaa MuctenTB No2) y HomiHamii «ancaMOti»
y Jopociiii BiKOBiff kaTeropii - iHCTpyMEHTaJIbHHN
nyet IlepBomMaiicbkoro pailoHHOTO OYAMHKY KyJIbTYpH
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ta Haponuuii opkecTp HapoAHMX IHCTPYMEHTIB
BosHeceHchKoro Micbkoro OyauHKY KyibTypu. OKpim
YYaCHUKIB NPUIHAIM y4yacTh aHcamOnb HapoJgHOI
My3uku «I'pai, My3uk0» MHKOIAIBCBKOIO KOJIEIKY
KynbTypH i muctenTB (kepiBHUK Jlapruca Backan) Ta
aHcaMOyib  OaHIYpHUCTIB MHUKOIAIBCEKOTO KOJIEIKY
KyIbTypuH 1 wMuctenTB Ta MmukonaiBebkoi il
KuiBcbkoro HaIliOHAIBHOTO YHIBEPCHTETY KYIBTYPH 1
MuctenTB (kepiBHIK MaprHa JJoOpoBOIBCHKA).
IMompn Te, 10 HAPOAHO-IHCTPYMEHTAJbHE
MHCTENTBO  MMKONAIBIIMHA ~ JIOCUTh  aKTHBHO
PO3BUBAEThCS, Hapasi icHye psa mpoOiem, B Ieplry
yepry penepryapnoro piBHi. I. KymbpoBa, Bukiamay
IUKJIOBOI ~ KOMicii  HapoJHO-IHCTPYMEHTaIBLHOTO
MucTenTBa MHUKOJIAIBCBKOTO KOJIGIXKY KyJIBTYpH 1
MHCTENTB, BKa3ye, 0 HA JAHUH Yac APyKOBAaHUX HOT
UL HApOAHO-IHCTPYMEHTAJIFHUX  KOJNEKTHUBIB €
Haza3BUYaiiHO Mano. Ha 1i gyMKy, peajbHUM BUXOAOM 3
JaHoi MpoOIeMHOI CHTYyAIlii MocTae «BIPOBALKEHHS y
NpaKkTUKy  poOOTH  HAPOMHO-IHCTPYMEHTAJILHHUX
aHcaMONiB apaHKyBaHb Ta OIPAIIOBaHb MY3UYHHX
TBOPIB perioHaJbHUX KOMIO3UTOPiB» [3, ¢.130].
BucnoBkn. Otxe, B MukonaiBcbkoOMy perioHi
NPOXOMATH JIeKiIbKa (GecTHBaliB, sIKI pO3paxoBaHi Ha
JIOCUTh BUCOKHI BUKOHABCHKHUH piBeHb — 11 «VIVAT
GUITARA», MeToo SKOTO € PO3BUTOK TIiTapHOTO
MHCTEIITBA, a TAKOXK OINBII YHIBepcalbHi, OB’ s3aHi 3
PO3BUTKOM pi3HHX c(ep HaApOAHO-IHCTPYMEHTAIEHOTO
MHCTENTBA - [1€ BCEYKPaiHCHKUH (ecTHBAIb-KOHKYPC
HapOJHO-IHCTPYMEHTAIBHOI MY3HKH «30JI0Ta CTPYHa»
Ta (hecTUBANb-KOHKYPC BHKOHABIIIB Ha HAPOIHHX
iHCTpyMeHTax iM. .ManinoBa. Ha meHm mpodeciitny
KaTeropilo y4aCHHUKIB po3paxoBaHuii BeeykpaiHchkuit
BIIKpUTHII  OaratoxaHpoBui  (HEeCTHBAIB-KOHKYPC
mucrentB «JIuMaHchki  30pi», Ae y Kareropii
«JluBorpait» npuiMaroTh yuyacTh iIHCTPYMEHTATICTH, a
TakoX oOnacHi ormsiau Manux Qopm  aHcamOIIiB
HapOJHUX IHCTPYMEHTIB «I'paiire, CTpYHH
nymi»,«VOLTA» Tta iH. Po3BuTok  HapomHO-
iHCTpyMeHTajpHOro MucTenTBa IliBaHsS YKpainu
JEeMOHCTpYe  B3aemomito Mk  OpjecbkuMm  Ta

YK 786.2 /78.01

MHUKOJIAIBCBKMM PETiOHAMH, IO CTOCYETHCS OOMIHY
KajJlpaMu, CTBOPEHHSIM CITIJIbHUX MTPOEKTIB, (hecTUBAIIIB
Ta KOHKYPCIB.
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TPAHC®OPMAIIISA OBPA3Y ®OPTEINIAHO B TBOPUOCTI YKPATHCBKUX KOMITO3UTOPIB
MEPINOI TPETUHUA XX CTOJITTA

Summary. The article traces and reveals the means of transformation of the image of the piano in the works
of Ukrainian composers of the first third of the twentieth century. It is noted that Lysenko's artistic ideas in
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understanding the image of the instrument have found a further development and embodiment in the work of
domestic composers of the named period. It is accentuated on the traditionally romantic vision of the nature of the
instrument in piano works by Y. Stepovoy, L. Revutsky, V. Kosenko. It is proved that in the piano miniatures of
L. Revutsky there was a semantic expansion, romanticization and psychologization of the image of the piano. The
impressionistic interpretation of the instrument with the extension of the harmonic-timbre palette is traced in the
work of M. Kolesa. Emphasis was placed on the enrichment of piano music with an expressive-psychological style
with searches in timbre and register spheres on the example of piano works by B. Lyatoshynsky.

AHoTalisAg. Y cTaTTi IpOCTEXEHO Ta BHABICHO 3acobm TpaHCcdopmarii oOpasy QopremiaHo B TBOPUOCTI
YKpaiHCBKHAX KOMITO3UTOPIB Iepinoi TpeTrHN XX CTOMITTS. 3a3HaueHo, o XyAoxHi inei M. JluceHnka B po3yMiHHI
00pa3y IHCTpYMEHTa 3HAWILIM MOAAJBIINN PO3BUTOK 1 BTIJICHHSA B TBOPYOCTI BITYM3HSIHHX KOMITO3UTOPIB
Ha3BaHOTO TMepiofy. AKIEHTOBAaHO Ha TpaIuLiiHO-DOMAaHTUYHOMY OadyeHHI NPUPOIU IHCTPYMEHTY Y
¢opreniannux TBopax S. Crenosoro, JI. PeByskoro, B. Kocenka. JlocmimkeHo, o y ¢popreniaHHUX MiHiaTIOpax
JI. PeBy1pKoro BiOyBajioCsl CEMaHTHYHE PO3LIMPEHHS, POMAaHTH3allisl Ta NCHUXoJorizauis o0pasy QopremniaHo.
IMIpecioHiCTHYHE TPaKTyBaHHS 1HCTPYMEHTY i3 PO3IIUPEHHSAM rapMOHIHHO-TEMOPOBOI MaNIITPH MIPOCTEKEHO B
tBOpuocTi M. Konecu. Harosnomeno Ha 30araueHsi ¢popremniaHHOT My3HKH €KCIIPECHBHO-TICUXOJIOTIYHUM CTUJIEM
3 MOITyKaMH y TeMOpaIbHO-pericTpoBiil chepax Ha mpukiani ¢popreniaHEUX TBOpiB b. JIsTommHCEKOTO.

Keywords: creativity of Ukrainian composers, the image of the piano, the sound palette of the instrument.

Kutouosi  cnosa: meopuicme  yKpaincekux Komnosumopie, o6paz ¢opmeniano, 38yK08a nanimpa
iHCmpymenmy.
[ocTranoBKa npoodJiemMn. 3aBmskd  3apyODKHHX KOMIIO3UTOPIB Ta Jeski (QopremianHi

nociimkennsam b. Acad’esa, M. [Ipyckina, JI. 'akkens
B HAyKOBHMH 00Ir My3W4HOi Hayku OyJO BBEICHO
HNOHATTS  «o0pa3  iHCTpyMeHTy». Y  poborax
BUILEHA3BaHUX MY3MKO3HABIIB MIPKyBaHHS PO
3BYK000Opa3 IHCTPYMEHTY BUKJIAJICH] y B3a€EMO3B SI3KY 3
npouecaMu OHOBJICHHS XYZI0KHBO-CTHIILOBOL
MapagirmMy, IO BIUIMBA€ Ha (OPMYBAaHHSA NPUHIUIIIB
(haxTypHOTO (POPMOYTBOPECHHS 1 YSIBICHD IIPO 3BYKOBY
NPUPOY 1 TPAKTYBAaHHS IHCTPYMEHTY.

O06pa3 opremiaHo, SIKHii YBIHIIOB y HALlIOHATHHY
CBIZIOMICTh YKPaiHCBKHX KOMIIO3UTOPIB HAIPHUKIHII
XIX cromiTTs yCTaJeHOH MOJCII0 TPaJAUIIHHO-
POMaHTHYHOTO THITY MHUCJICHHS, Y NepIuii TpeTuHi XX
CTOJIITTS TIOYMHAE MOCTYIOBO TPaHC(HOPMYBATHUCS ITiJ
BILUIUBOM HOBHUX CTHJIBOBHX Teuin
3ax1HOEBPOIEHCHKOI0 MHUCTEITBA, a TAKOXK 3aBJISKU
HOBUM 00Opa3HO-TEMaTHYHUM Ta YKaHPOBO-CTHUIILOBUM
pimennsm. Ha >xamb, y cydacHOMY BITUHM3HSHOMY
MHCTENTBO3HABCTBI I TpoOieMa He JOCTaTHHO
BUCBiTIIeHa. ToMy TIMTAaHHA BHABICHHS 3ac00iB
TpaHchopmamii 00pa3y ¢opTemaHo B TBOPYOCTI
YKpaTHCBKMX KOMIIO3UTOpIiB Tmepmoi TpeTuHn XX
CTOJIITTS € ChOTOJIHI AaKTYaJIbHIMHU.

AHani3 ocTtaHHiX AocaikeHb i myOJikaniii.
HocmimkenHo obpasa QopremiaHo B CBITOBIH
(doprenianHiii KynbTypi npucBsdeHo mnpari JI. Takkens
[1], A. ManinkoBcbkoi [4], H. PsOyxu [6]. JI. 'akkens
Ha NOPUKIAAI TBOPYOCTI 3apyOiKHMX KOMIIO3MTODIB
MOKa3aB 3MiHEHI INPOTATOM Iepiroi HonoBHHH XX
CTOJIITTS YSIBJICHHS IIPO 3BYKOBY NPUPOY (OpTeriaHo,
HOro  «3BYKOBMH  CBIT»,  CMHCJIOBi,  BHpa3Hi,
300pakabHI MOXKIIMBOCTI IHCTpYMeHTY. JlociimKeH ]
A. MasniHKOBCBKOT IIPUCBSAYECHO B3a€MO3B’SI3Ky
«3ByKOBOro 00pasy» ¢opreniano 3 ¢axTypHOIO 1
(hOHIYHOIO CTOPOHOIO MY3WYHOI TKaHWHH, a TaKOX 3
4acoBOIO opraxizamieo ¢opMu. MHUCTENTBO3HABEIb
H. Psabyxa xapaxTepusye 3ByKoBuii 00pa3 popremniano
K apreakT KyJIbTYpH B 1CTOPHUKO-CTHIIBOBHX
MPOEKINSIX 3BYKOBOTO 00pa3y cCBiTy (Bil KJIacHKO-
POMaHTHUYHOI o aBaHTapHOI rapagurMu
3ByKOOOPA3HOTO MMCIJICHHS), aHAJI3Yyl04n TBOPH

TBOPH BITYM3HSHUX MHTIIIB
B. CunbBectpoB).

BupgisienHsi HeBUpilleHHMX paHimie YacTHH
3arajJbHoi mpodaemu. OJHAK, MUTAHHS CTOCOBHO
PO3KpHUTTS 3ac00iB TpaHchopMallii 00pa3y dopTemniaHo
— 3BYKOBOi MANITPH IHCTPYMEHTY, (akTypH, 3aco0iB
3BYKOYTBOpPEHHS, METOJIIB 0OpOOKH MaTepiary came B

(b. JIaTommHCHKHIHA,

TBOPUYOCTI ~ YKPAlHChKUX  KOMIIO3MTOPIB  MepIioi
TpeTHU XX CTONITTS MOKH II0 3alUIIAIOTHCI HE
PO3KPHTUMHU.

MeToo  cTaTTi €  BHABIEGHHS  3aco0iB

TpaHchopmariii 00pasy QopTemiaHo Y TBOPYOCTI
YKpalHCBKUX KOMIIO3UTOpIB mepioi TpetuHn XX
CTOJITTSL.

Bukiyiax ocHoBHOro marepiajay. YkpaiHChka
¢dopremiaHHa My3WKa 3aBKAM Oyja  CKIIAJ0BOIO
ragy33i0 HallloHaJIbHOI KylIbTypu. Emoxa M. Jlucenka
3aKpiliiyia  TPOBIMHI  HANPSIMKH  BITYH3HIHOI
(dopTemiaHHOi KyJNBTypH: SCKpPaBY KOHIEPTHICTH 1
CaJlOHHy KaMepHIcTb. M. JIuceHko 3ymiB TBOpPYO
MIEPEBTLIATH i aACUMILITIOBATH pOMaHTHYHI
IHOHAITIOHATEHI 3M00YTKH i CTBOPHUTH 1HIUBIAyaIEHUI
CTHIb y (opTemiaHHII My3WIli 3 HaI[lOHAIFHOIO
BUpasHicTio. Xo4a  ¢opTemiaHHy  My3HKy B
POMaHTHUYHOMY CTHJII MHCANX ¥ IHIII YyKpaiHCBKI
KOMIIO3UTOPU  —  MONEPEAHUKH 1  CyYaCHUKH
M. Jlucenka, mpoTe TiIBKM B HBOTO YKpaiHCHKUH
POMaHTHYHHMK CTHJIb QopTeniaHHOl My3UKH HaOyB
HaiiOLIpI copMmoBaHoTO BUIIALY. O0pa3 gopremiano
B JIMCEHKIBCHKIA CIAIIMHI CIIPHIMABCS CKOpIIIE SK
IHTUMHO-JTIp{YHA CIIOBi/Ib POMaHTHKA.

Ha mnamioHambHOMY — IPYHTI  JIMCEHKIBCBKE
«OadeHHs»  IHCTPYMEHTY  IIOKa3aJllo 3  9acoM
MUBOBIKHY JKHUBYYiCTh. Moro xymoxHi imei B

po3yMiHHI 00pa3y iIHCTpyMEHTa 3HAXOAATH IO TAITBIITHIA
pO3BUTOK 1 BTieHHA y TBopuocTi 1. Cremosoro,
JI. Perynpkoro, B. Kocenka, 30arauyrodunck HOBHM
BiITIHKOM — HOCTAJIT1YHOIO TYTOO.

Panni dopremnianni omycu S. CrernoBoro 3a3Hanu
BBy My3uku M. Jlucenka, O. JIsgoBa i paHHBOTO
O. Ckpsibina. Un He HalOUIBIINI iHTEpEC BUKIMKAIOTh
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npexroau 5. CrenoBoro op.7 Ne 4, op.10 Ne 3, op. 11
Ne 2, 0p.12 Ne 1, op.13, B IKMX HAWMOBHIIIE BUSBUIUACH
XapakTepHi puch (HOPTEMiaHHOI My3UKH YKPATHCHKOTO
aBTopa. KoxxHwuii TBip — I1e IEpEBaXKHO OJTUH JIPUIHUI
HACTpil, CBOEpiHA 3aMallbOBKAa, IO TOHKO Iepenae
BHYTPIITHIHN CTaH JIFOIWHU.

OpnHuM 3 HallBU3HAYHIIKX (HOpTEIiaHHUX TBOPIB
muTi € «[Ipemron mam’sari T.I'. [lleBuenkay. Bucxinna
iJIeCTIPAMOBAHICTh YUCIICHHUX 1HTOHAIIMHUX 3JI€TIB 3
KBapTOBUM CTPW)KHEM, Maike IOCTIHHUIA OKTaBHO-
aKOpIOBUI 3 eNeMeHTaMHu IMiTauiiHol momidonii
BUKJIaJ1, EMOIIIHHA HANIPYKEHICTh PYXY — L€ Ti XyJI0XKH1
3aco0u, SKUMH KOMITO3UTOpP IIParHe BiJTBOPHUTH
MOTYTHICTh JyXOBHOi cuiu Bemukoro KoO3aps.
Memnonis-TeMa  TpenroAa, sKa  CKIaJaeThes 3
KOHTPaCTHUX €JICMCHTIB — EMOIIIHO-
HEBPIBHOBO)XEGHOTO 1 JIipHYHOTO, TIOB’si3aHa 3
HapOJHUMHM JipHIHUMU micHsIMH. [IeBHaA iHTOHAIlIiHA
CXOXICTh CHOCTEPIraeThCs MUK TEPIIUM EIEMEHTOM
TeMH 1 Mesofiero micHi «OH Mo ropax, 1mo JAOJIHHAXY.
XapakTepHe pO3MEXyBaHHS TeMH (Ha 3acmiB 1
NpUCIiB), 1O 30epiraeTbcsi y psal il IPOBEICHB,
JTO3BOJISIE IPUITYCTUTH HASBHICTh €JIEMEHTA CTHITI3AIli
MICEHHOT KYIUIETHOI (hOPMH.

v KyJIbMiHAIIHHOMY emizoi I’ ecu
KOH(QIIKTHICTh ~ JIOCATa€  TpareliHUX  BHCOT.
3mificHeHHH Ha MaTepialli  JAPyroro  eIeMEHTY

KOPOTKHH 1 CTPIMKHH CEKBEHI[IHHWIA 3JIeT, KOTpHUi
BHPOCTAa€ 3 HAWBHUIIOI KyJbMIiHALIMHOT  XBHJII
pPO3BHTKY,  00EpTaeTbcs  TMOTYKHHM  TIOTOKOM
HU3XITHUX aKopAoBHX (iryparid, moOygoBaHHX Ha
TOMYy K Marepiaii. 3aBepIIeHHS TBOPY 3BYYHTh
MaTeTUYHO 1 BOJHOYAC pilyde, HIOM YOCOOIIO0YH
OyHTapChKUil 1 HECKOpeHHi Iyx Oe3cMepTHOI moesii
T. IlleBueHka.

3 imM’sim JI. PeBylibKOTO TIOB’SI3aHE CTAHOBJICHHS B
YKpaiHChKii QopTeniaHHId My3Ulli MaJoro IHKIY
npenroaid. Ilpemoaii op. 4, op.7, op.9 mo mpaBy
MOCLTH TToYecHe Miclie B (DOHIII YKpaiHCHKOI My3UYHOL
KJIACHKH, BHECIU Y HAIIOHANBHY JITEpaTypy M’sKe
CBITJIO JIPUYHOTO BiTOOpaKEHHS CBITYy, POMAHTHYHY

IMIYJIBCHBHICTh  €MOIIi, HECTPUMHE IIOpPUBAHHSI
JpaMaTHYHO-BOJIBOBOTO MTOYYTTS.

Y  pemonii Es-dur op.7 posropranus
XYIOXKHBOTO 00pa3y MOB’sA3aHE 3 IIOCTYHNOBHM
MICUXOJIOTIYHUM  TIEPEiHTOHYBaHHSIM  JIPUYHOTO,

HACITIBHOTO 32 HPHUPOJOI0 BUCIOBY Yy HOro emiuHe
y3arajibHeHHs. Bxe B  eKcrno3uuiiiHoMy po3ziii
(opma TpruacTHHHA 3 KOJIOI0), SIKWiT Ma€ J1Ba TIepio/iu,
mepIr JBa pPEYCHHS y KOXXHOMY 3 HUX IIepiofiB
BUKJIQIAl0Th TEMAaTHYHI MPOBEICHHS 3 PEriCTPOBHM,
(akTypHUM Ta TapMOHIYHUM BapiroBaHHSM. Tpere
BUPAXAE CBOEPITHUI TICHXOJIOTIYHUH BUCHOBOK, 10 €
MEepelyMOBOIO IMOJANbIIOr0 MY3UYHOTO PO3BUTKY.
Moro By3NOBHMH MOMEHTAMH CTAIOTh: PO3POOKOBHI
XapakTep MIATOTOBKHM KynbMiHamii (y cepeaHbpoMy
po3mini), ¢akTypHa HACHYEHICTh TeMaTu3My Ta
aKTUBHA YYaCTh yCiX PETICTPiB y TBOPEHHI KyIbMiHAIIi1
B penpusi, BTOPTHEHHS MPHUMXJIMBO-KOPCTKYBaTOT
CHJIM, HaBiTh BOPOXOI O TIONEPEAHBOTO CBITY
TapMOHii Ta KpacH y HOBiH (110 My3HYHOMY MaTepiairy)
3a 3MicTroM Koji. Takum dYuHOM, NipudHHA 00pa3

inctpymenty y Ilpemonii Es-dur op. 7 mia BrutuBom
(aKTypHO-pETiCTPOBUX, IUHAMIYHHX, T'apMOHIHHHMX
3MiH HAaCU4YyeTbCs BHYTPIIIHBOIO EKCIpEciero 1
JpamMaTH3MOM Ta HaOyBae emiuyHUX PHC.

Hpyra  Ilpemomis  op.7  JL PeBympkoro
pempe3eHTye OAWH 3 HAmpsMIB YKPaiHCHKOI MY3HKH,
o0 TOB’s3aHMKA 31 cmpobaMu  iHIWBIITyaThHHUX
meperoMiieHs mpuHIUIB  TBopuocti O. Ckpsbina.
VYSBIGHHS TPO 3MICT IT'€CH OXOIUTIOIOTH IMHUPOKUI
Jiarma3oH acoliariii: BiJy pPOMaHTHIHOT OCHTEKHOCTI 10
300pa)XeHHsI BITPY — OTHOT'O 3 HAalIaBHILINX XYy IOMKHIX
CHUMBOJIIB  OHOBJICHHS ~CBiTy, 3 SIKUM  4acTo
IOB’S3YBAJIOCh ~ BECHsAHE  mpoOymkeHHs.  OOpa3
[pentoxii Hece BECHsSHE OHOBJICHHS, aJIC HE TiJIBKH 1 HE
CTIJIBKM B XYyJIOXKHbOMY CHMBOJI BITPY, CKUIBKH B
cnenn(iTHO-My3UIHOMY BifOOpa)XeHHI POMaHTHYHO-
CXBHJIbOBAHHUX JIFOJCHKHX TIOPUBAHb.

Takum uywmHOM, y QopTenmiaHHAX MiHiaTIOpax
JI. PeBy1pkoro BiIOyBa€eTHCH CEMaHTHYHE
PO3IIUpPEHHS, POMaHTH3AIlis Ta IICHXOJIOTi3allist 00pasy
IHCTpYMEHTY.

®dopremianna My3uka M. Komecu cTaHOBHUTH
HEYUCJICHHY, aje Y He HalliKaBilly 4acTHHY HOro
TBOpuoro nopodky. Came TyT HaiiscKpasile
MIPOSIBUJIMCST XapaKTepHI PHCU HOTO CTHIIIO, B SKOMY
MO€EIHANIMCS HALlIOHANIBHI TPaAWIii 3 JOCATHEHHSIMH

npodeciifHoro  My3WYHOrO  MHCTENTBA  IEpIIO]
OJIOBUHU XX CTONITTS.
AHanizyoun (hopremianHUI JIOpoOOK

KOMITO3UTOPa MOKHAa BH3HAUWTH TOJOBHY PUCY HOTO
CTUJIICTHKH — KOHKPETHY NPOrPaMHO-)XaHPOBY 1I€IO.
[TporpamHicTh KOHKPETH3Y€ TBOPUYMH 3aIyM, UiTKO
BHU3HAYa€e 00pa3HUii 3MICT, eMOIIIHHUI CBIT TBOPY. Iei
NPUHOMI y KOMIIO3UTOpPa TICHO TIOB’sI3aHUU 3
HApOJHOK OCHOBOI. B 3HauHI# Mipi 16 3yMOBIICHO
THM, 1O TemMaru3M TBopiB M. Konecu 3aBxaum mae
NEeBHI KaHpOBI oO3HakW. Haituacrime koMmo3uTop
CTBOPIOE BJIACHI TEMH B XapaKTepi i ayci HAPOTHUX, HE
BIAIOYNChH bi (6] [UTYBaHHS OpHTiHATBHUX
HApOJHOIICEHHUX 3paskiB. Illommpenoro Qopmoro
3B’53Ky 3 (OJBKIOPOM € BiJIbHE BHUKOPHCTaHHS
OKpEMUX HOTO eJIEMEHTIB (J1a10-iHTOHAIITHAX, METPO-
PUTMIYHHX, CTPYKTYPHHAX OCOOIHUBOCTEH).

KommosuTop y ¢opremianHiii TBOPYOCTI YacTo
3BEpTaBCS [0 CIOITHMX IMKIIB, SKi Big3HauYcHI
BapialliiHUM PO3BUTKOM TEMAaTHYHOTO MaTepiany,
3Ha4YHOIO momidoHnizaiiero pakrypu. Bee e 6asyerscs
Ha CHHTE31 IMIIPECIOHICTUYHUX MPUHOMIB MUChMa Ta
TYLYJIbCHKHUX (DOJBKIOPHUX TPAIMIIH 3 XapaKTepHUMHU
JUIT  HUX OpHAaMEHTHKOIO, MEJIOIU3MOM, JIaJ0-
TapMOHIYHIMH OCOOJIMBOCTSIMHU.

Bimomo, mo Oimbma YacTHHA QOpTEMiaHHUX
tBOpiB M. Kosecu i1 1mporo iHCTpyMeHTy Oyia
HarrcaHa B 30-X poxax, micist moBepHeHHs 3 [Iparu i
3HalloMcTBa 3 OCHOBHMMH 3JI00yTKamu pi3HHX
€BPOMEHCHKUX  IIKUJI. PaBemiBChbKUW  Miaxing 10
imnpecioHizmy OyB OmmkunMm s M. Konecu 3aBmsixu
ACHOCTI ~ MHCIIEHHS Ta  JOymEeBHIH  piBHOBa3i
(hpaHIy3pKOT0 KOMITO3UTOPA.

VY doprenianniii croiti «Kapruaku ['ymynbuimHm)
(1934p.), mo BimoOpaxae xkaptunu Kapmar,
KOMITO3UTOP 3yMiB IPOHMKHYTH B c(hepy HOOyTOBHX
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HApOJHUX JKaHpIB 1 BiNOOpPa3UTH CBOEPITHICTH
MY3UYHOTO MHUCJIEHHs >kuTeniB [ymynpmimHHM depes
PO3MAITTs METPOPHUTMIKH, TYIYJBCbKY JaJ0BICTh 1
MiCEeHHO-TaHLIOBAIBHI XapaKTEPHOCTI MEJOIIH.

Bxe y mepmmiii i’ eci croitu («IIpemomny) Temmose
nosuaueHns  allegretto  semplice Ta  MmiHOpHa
ToHAIBHICTH a-MOll Bimpasy BinTBOpIOIOTE aTMOChEpy
KapIaTchKoro Tipchkoro meizaxy. KommosuTop
JOCATAaE IIHOTO KOJOPUTY BapiaHTHUM BHKIAIOM
OCHOBHOI TEMH, B PO3BHTKY SIKOI BiJJ3EpKAIIOETHCS
JIaJor CONUIKM 1 «TPOICTHUX MY3HUK». Y IepIioMy
PO3iI IT’€CH KOMIIO3UTOP BUKOPHCTOBYE XapaKTepHY
JUIL  TYIYJIbCbKOI MY3MKH METPUYHY 3MIHHICTb,
MOCTYIOBE yCKJIaJHEHHS (aKTypHOro BHKIagy. B

CepeIHbOMY  €Mi30Ji Ie€CH 3 SABISIOTBCS  HOBI
IHTOHAIMHI ~ 3BOPOTH,  CHHKONH,  MOJIPHUTMIisl.
Kymnpminamis TIpeJCTaBICHA YOTHUPUTOJIOCHIM

3BYYaHHSM, III0 AOCATAETHCSA MoioHi3amieto pakTypu
i 30araueHHAM 1i HHU3BKHUMH OAacOBHMH 3BYKaMH.

Ocrannift  posmin  «[Ipemromy»  moBepTae 10
MOYaTKOBOTO BHKJIAaLy TeMH. B KyJabpMiHamitHHX
YTBOPEHHSX KOXKHOT YaCTUHU KOMIIO3UTOD

BUKOPHCTOBYE BIACTHBHMH IMIpECIOHI3MY IpuiioMm —
PO3MUTICTH 1 3MIHHICTh TAPMOHIYHUX 1 CTPYKTYPHHX
€JICMEHTIB.

Hactymua m’eca  «Kontpact»  (d-moll)
noOyoBaHa Ha MPOTHCTAaBIICHHI JIBOX TaHIIOBAIbHUX
TeM, fAKi 3a 3a[yMOM aBTOpa HECYTh BiIMIHHICTh MiX
BOJIbOBHMH, BEJIMYHUMHU PYXaMH YOJIOBIYMX TAHIUB,
30KpeMa apKaHa, 1 TUIABHUM «JIpiOOTIHHAMY JKIHOYHX.
Y meci mepeBaxae TOMOGOHHO-TAPMOHIYHHN THII
BUKNany (aktypu, mo Bce K 30aradyerbcs
eJIEMEHTaMHU MiAroyiockoBoi mnomidownii. Kommosurop
Hacu4yy€e (haKkTypy OPHAMCHTHKOIO, XpPOMAaTH3MaMH i
OJTHOYACHO PO3LIMPIOE 11 00EPTOHOBHH CIIEKTP. ABTOP
Jia€ TTo3HauKy rubato, o HaroIomIye Ha aroTivHOCTI Ta
iMOpoBi3amifiHocTi  BukoHaHHs. Ciix  BiAMITUTH
Haa3BUYaiHO Oaraty B «KoHTpacTax» maniTpy MeTpo-
PUTMIYHHX 3ac00iB: BIPOJOBK IBAAISATH JBOX TaKTIiB
BiIOyBA€THCS TPHHAIIATH 3MiH TaKTOBOTO pPO3MIpy.
3aBepmianbHi TaKTH I'€CH Ha JIOBTMX TOHIYHHX
OpPTaHHMX IYHKTaX 3 HAKIAJICHHSIM albTepOBAHUX
3BYKIB y TEMIIi II'€CH Ha «p» HAJAIOTh MOXKIIHBOCTI
BCIIyXaTHUCh B Kpacy CIeIU(igHNX IMIPECIOHICTHIHUX
rapMOHIYHMX 3By4YHOCTell. Bcsi 3BykoBa TkaHHMHA
TBOPY HIOM PO3YMHSIETHCS y MPOCTOPI Ta OCTaHHIN
akopx Ha Staccato («sf») 3HOBY BHOCHTH KOHTpACT,
CTaBJISTYH SICKPABY, IOTETIHY KPAIKY.

«KommckoBay — HacTynmHa m’eca CIOITH —
BHACNIZOK  JpaMaTH3amii  My3u4HOro  00pa3y,
nepepocTae Mexi >kaHpy. HackpizHMII pPO3BHUTOK,
i/IBUILIEHA EKCIIPECisi BHUCJIOBIIOBAHHS UHAMI3YIOTh
TpaauuUiiiHy TpuyacTuHHY ¢opmMy. IlodaTox m’ecn
OBISIHMH JIETKMM CMYTKOM, HaJIeHHH NpuiioMaMu
imiTamiiiHoi  momidoHil TAa  XapaKTepHOK I
IMIpeciOHICTHYHOT CTHJTICTHKH PO3MHTICTIO
TapMOHIYHHX 1 CTPYKTYPHHUX YTBOPEHb, PI3HOOAPBHOIO
nenaiizamiero. 3 MEpIINX TaKTiB TBOPY BiAUyBaeThCS
KAHPOBUH KOJOPUT KOJHMCKOBOI MeNofii, ame B
OpUTIHAIBHOMY  JIA/I0BO-TAPMOHIYHOMY  OTOYEHHI
(migBumeni IV Tta VIl cryneni), yckiagHeHHI Ta
nomdoHnizanii  ¢axkTypu  Bix  gBOrOJNIOCCS 10

YOTHpHUTOJIOCCs. Y CepelHid 4acTHHI MOXKHA BiUyTH
IIPOSIB HAPOCTAIOUOTO HECTIOKOIO 3aB/SIKK PEriCTPOBIiH
PO3TOPHEHOCTI  KpaWHiX TOJOCIB, 4YacTili 3MiHi
rapMoOHil, BEJIMKOMY HarHiTaHHi auHamiku. [licms
KyJNbMiHaIiifHOTO 371eTy (TT. 13-15) 3By4HiCT panToBo
0o0pHBa€eThCA 1 TeMa 3BYYHTh B OKTaBHOMY BHKIIQJI
Haa3BHUYAliHO HIKHO, OOIUIETEHA TraMOINOIIOHUMH
HU3XITHUMHA IOCITi TOBHOCTSIMH MIICTHAISTOK.
Penpusa moBeprae 10 MOYaTKOBOTO 3BYYAaHHS TEMHU B
po3opoMy (GaxkTypHOMY MOJi(QOHIYHOMY BHKJIA.
3aBepuIajbHI TAKTH I'€CH XapaKTepHI BAKOPUCTAHHAM
aKOpJy Ha TOHANbHII OCHOBI 3 migBuieHUMH |V Ta VI
CTYIEHSIMH.

«BecHsiHKa» € HAHOLIBII COHSYHOI, CTPIMKOIO
YaCTHHOIO B CIOITI. SIcCKkpaBo BHpa)keHa CKEepIO3HICTB,
po3mupeHHs (pakTypu Hajgae€ BECHSHIII HACHYCHOCTI
PyXy, ONTHMICTHYHOTO crpsMyBaHHiI. OCHOBY
MEJIOANYHO] JTiHii CTAHOBUTH KOPOTKA IIOCIIiBKa, SIKa B
mporieci PO3BUTKY 3a3Hae pi3HOMaHITHHX
pUTMOIHTOHANIWHUX BapiaHTiB. @DiHaWBHIA ™ €eci
LUKy TPUTAaMaHHE TaKOX 1 JKOPCTKE 3ITKHEHHS
HEaKoOpJOBUX 3BYKIB 3 ONOPHUMH TPU3BYKaMH, LIO
CTBOPIOE  TOJITAPMOHIYHHHA  C(EKT. OcranHi
KUATTECTBEP/DKYIOUi TakTh mecn Ha «ffy mopm
MPOBEACHHI PUTMIYHO Ta IHTOHAI[MHO 3MiHEHOT
MOCHIBKM  IPUBOJATH O  XapakTepHOro Ui
Kommo3uTopcbkoro muceMa M. Komecu kamancoBoro
3BOPOTY 3 BUKOpHcTaHH:IM BHcokuX |V ta VI cryneHis.

Otxe, ¢opremianni T1Bopu M. Komecu 3
(OJBKIOPHOIO TEMAaTHUKOIO SBISIOTH O3HAaKH TOTO
HOBITHBOTO MHCIICHHS, 32 fKe Kommo3uropa y 30-x
pokax XX cromitts y JIpBOBI Ha3WBaj M «HAII
yKpaiHChKuil MogmepHicTy. O0pa3 ¢opTemiaHo y
CMaLIMHI YKPATHCHKOTO KOMIIO3MTOpa 30araudyerhbcs
MOPsIJ 3 POMAaHTUYHUMU IMIIPECIOHICTUYHUMHU PUCAMHU
3aBJSIKM  BUKOPHCTaHHIO PO3MHMTOCTI 1  4acTid
3MIHHOCTI TapMOHIYHHMX 1 CTPYKTYPHHUX €JIEMEHTIB,
pizHOOapBHOT nenaizarii.

ExcnpecionicTayHi Ta iMIpecioHicCTHYHI
TEHIEHIII B  TpPaKkTyBaHHI 3BYKOBOro  00pasy
¢dopTemiaHo 3HAWNDIM BTUIEHHS y JESKHX TBOPax
B. JIarommHCEKOTO, 30KpeMa, y #oro ¢oprenianHOMY
mukn «BimoOpaxeHHs» 0p.16, mo OyB cTBOpeHHH Y
1925 pori.

Bimomo, mo ocobucricts b. JISTOMIMHCEKOTO-
My3uKaHTa (opMyBaacs mia BIUIMBOM KOMITO3UTOPIB
pociiicbkoi mkoian — O. Ckpsabina, M. Pumcbkoro-
KopcaxoBa, II. YalikoBCbKOTO, a TaK0X TBOPYOCTI
3apy0OixkHUX KoMII03uTOpiB — P. Barnepa, P. tpayca,
K. lebrocci, 3 TrapMoHier0  sAKUX  MaiOyTHIH

KOMIIO3UTOP 3HAlOMHBCS i 4Yac HABYaHHI Yy
P.I'miepa. 3a cimoBamu O. MapueHiKiBCbKOI, «... B
tBOopuocTi  b. JIaTommHCchKOTO  BHABIEHI  (QoOpMHU
TIePEOCMHUCIICHHS POMaHTHYHUX

3aX1THOEBPONEHCHKMX 1  3arajbHOCIIOB’STHCHKHX
Tpaaullid B CTAaHOBJIEHHI MOJICTHIHLOBOTO KOHIENTY
M3HPOPOMAHTHYHOI (3 pHCAaMH POMAHTH30BAHOTO
IMIpECiOHI3My, CHMBOJI3MYy Ta eKCHpEeCiOHI3MYy) i
HEOPOMAHTHYHOI (HOBITHIH pOMaHTH3M XX CTOJITTS)
ocHOBW» [5, c. 6]. Tobro, ctunp b. JIsTommHCchKOTO
BH3piBaB Ha €BPOINEHCHKOMY (YHAaMEHTI Ta SBISAB
coboro pe3yabTar TBOPYOTO (hopmyBaHH
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KOMIIO3UTOPa B 3araJlbHOICTOPUYHOMY XYA0KHBOMY
KOHTEKCTI Pi3HUX CTHJILOBUX TEHICHIIH.

SIKmo paHHI TBOPM KOMIO3UTOpa BiAMideHi
BIUIMBOM CTHJIICTHII Mi3HBOI'O POMAaHTH3MY, TO BXKE B
TBOpax 20-x pokiB XX CTONITTS MOXKHA CIIOCTEPIraTu
3aXOIUICHHSI KOMIIO3UTOPa MOJEPHUMH MY3HUHHMH
TEYisIMH, 30KpeMa eKCIPECiOHI3MOM Ta aTOHAJI3MOM,
[I0 BHPA3HO NO3HAYMJIOCH HAa BOKAJIBHIN JpHIN IHX
POKIB Ta QopTemanHoOMy UK «BigoOpakeHHS».

Sk Big3HAa4Yae BITYM3HSHUHA MYy3HKO3HAaBELb
B. Knum, HOBaTOPCHKUI Xapakrep LUKITY
«BinoOpakeHHs» TONATa€ «... Yy CTBOPEHHI B
HalliOHAIBHIM My3W4YHIN KyJIbTypi HEBiIOMOI paHilue
MICTKOI CHCTEMH XY/I0’)KHbO-BHPaKalIbHUX 3ac00iB, Jie
HabaraTo T/MOme BiOOpaKyBaBCS JyXOBHHH CBIT
JIOJWHH, TIEPeIUICTIHHSA  TepoiKo-ApaMaTHIHUX 1
JIPHKO-TICUXOJIOTTYHUX KOJIi3i# xuTTs» [3, ¢. 234].

TBip ckiIamaeThCs 3 CEMU YacTHH, IO 00’€THAHI
MPOTPAaMHUM 3aJyMOM. EKCIpPECHBHICTH TepoidHOTO
xapakTepy (m’eca Ne 1), OEHTEKHICTh €KCTaTHIHOTO
nmopuBaHHsA (meca Ne 3), riamboka TparemiiHICTh
BiguyBaHp (m’eca Ne 4), exk3UCTEHLINHHI MOTUBH
©00J1iCHOT CAMOTHOCTI, YCBIZIOMIICHHS! KPUXKOCTI JKHTTS
(mecu Ne 2 1 Ne 5;), HeBrieBHEHOCTI, TpuBOrH (11’€ca Ne
5), XATKICTh BIATIHKIB €MOIIii, I110 «BHCKOB3YIOTh», Ha
Mexi nepeadyTTiB (m’ecu Ne 2 i Ne 5), mcuxonoriuna
BHTOHUEHICTE (IT’eca Ne 5), B innmuBa ipoHis (mmeca Ne
6), KUTTECTBEP.IHI CHIIH JIFOAHHH-00p1 (11’ eca Ne 7) —
Take € KOJO eMOIliiiHo-00pasHux chep IHUKIY
kommo3utopa. Ilpore y3aranbHeHa MPOTPaMHICTH
JaHOi CIOITH HE 3BOAWTHCS JIMIIE OO BiTOOpaXKeHHS
Toro abo iHmoro o6’ekty. lle «BigOOpaXKeHH»
Cy4acHOrO aBTOpPOBI CBITY JAyMOK Ta €MOLil;
B32€EMONPOHUKHEHHsT TOMO(QOHHOI Ta momioHIYHOT
CHCTEM opraHizamii My3MYHOro MaTepiaiy, L0 CTajJo
OJIHIEI0 3 TPOBIJHUX TEHJCHUIH y PO3BUTKOBI He
nomidoHiyHnX kaHpiB XX  CTONITTS; BUTOKIB
TEMaTH3My TBOPY Ta HOro OIOPHOCTI Ha IEBHY
TPaIuIlif0; TMPUHIMITB 1HTOHALIHHO-KOHCTPYKTUBHOI
€THOCTI CIOITHOTO IIHKITY.

Hesixi gocmigauku TBopdocTi b. JIsTommHChKOTO
HaroJIOIIYIOTh Ha BIUTHBI CKPsAOiHCHKOI (inocodii, mo
BiqUyTHa B JpaMmaryprii (OPTEmaHHOTO IHKITY
«BimoOpakeHHs», a TaKOX BIUIMBI CKPAOIHCHKOTO
CTWJIIO, IO TAaKOXX BIJAYYBA€ThCS Ha PiBHI MY3MYHOL
MOBH: BUOATIMBHUI MEJIOJUYHUN MATIOHOK CIIOTydae B
cobi pucH IHCTPYMEHTAJIBHOCTI 3 JEKJIaMalliiiHo-
MOBHOIO BHPA3HICTIO.

Ha nymky /[1. XKaneiiko, y «BinoOpakeHHIX»
TeMa-Te3a IUKIY — II€ TeMa-Macka, SKa CHMBOJII3YE
«o0pa3» ckpsibiHiBchKOTO CTIIO. TpanchopMyrodnch
B KOXHIA IT’€ci, BOHa 3MIHIOE CBOIO IHTOHAIIHHY
«obomoHky»  [2, c. 103].  BaraToTemHicTh
«Bino6paskeHb)» CTBOPIOETHCSI KOMIO3UTOPOM 3aBJISIKH
BIUIUBY MOHOTEMATH3MY: TeMa 3’SIBISETHCS B PI3HUX

BapiaHTHUX MOAM(IKAMiAX, MEPEeTBOPIOIOYNCH B
KOXKHI dYacTHHI 3a JONMOMOTOI0 HOBHX OOpa3HHX
«aMmIuTyay.

Pucu iMmpecioHizMy, XapakTepHi JUTSL
KOMIIO3UTOPCBKOTO  modepky  b. JIarommHcebkoro,
mpenctaBieHi y  mukii - «BigoOpaxkeHHS»  Bif
«BHSIBJICHHS» (GoHIUHMX  sIKOCTEH 3BY4aHHS

IHCTpYMEHTY, TEMOPHUKH IO JeTAIBHOI PO3pO0OIeHOCTI
¢daktypu 1 1l enemeHTIB. Apadecka «MEpEKHB)
MYy3U4YHOI ~ TKaHWUHH,  TEMOpOBE  TpaKTyBaHHS
(dopTeniaHHUX PericTpiB, KOJIOPUCTUYHI HAIIAPYBAHHS
CTPYMYIOUHX CIIB3BYyY, IO OTOPTAIOTh MENOIIO,
MPUMXJMBA  3MIHHICTD  PHTMIKM 1  KpHXKICTh
MEpEXTIMBUX TapMOHIM — BCi Ii iMIpPECiOHICTHYHI
«ITPUXW» MY3HYHOI MOBH MpPHUTAMaHHI IT €cam
«Bigobpaxenny (Ne 2, No 5) B. JIATOMHUHCHKOTO.
BucnoBku i npono3unii. Omxe, Tpanchopmartis
o0pasy Qopremiano B TBOPYOCTI  YKPalHCHKUX
KOMITO3UTOPIB  mepmroi  TpeTMHH XX  CTOJNITTS
BiI0yBaJIacs MOCTYIOBO, B 3AJIC)KHOCTI Bifl 30araucHHs

o0pa3zHoi chepu, HalliOHaIbHO-)KaHPOBHUX,
IH/IMBI Ty aIbHO-CTHIIHOBUX 0COOJIHBOCTEIA, 110
pPO3BUBAINCh B IUIaHI  CBOJIOIII  XYyIOKHBOTO

MucaeHHs. 30epiraroud cBoi MPOBiTHI CTHILOBI Ta
JKaHPOBI PHUCH, IO WIUTHA Bix TBopuyocTi M. JInceHka,
yKpaiHChKa (opTeniaHHa My3HKa MepIoi TpeTHHN XX
CTONITTS 3a3Hajla BaroMOro BIUIMBY POMAaHTHYHOTO
3MIiCTy 3 OOKy paxMaHIHOBCHKOI €CTETHKH (TBOPH
JI. Peyupkoro, B. Kocenka); y 10poOKy BITYM3HSHHX
MUTLIB MOXXHa OyJIO BIAYYTH €Ki PUCU TBOPHYOCTI
O. Ckpsibina (okpemi mpemtonii JI. PeBympkoro ta
¢opremianni  TBopu  Sl. CtemoBoro). [lopsa 3
POMaHTHUYHMM Oa4yeHHSIM «IIPUPOAN» IHCTPYMEHTY
(dopremianHa My3WKa Ha3BaHOTO IEPioy IModvaja
30araqyBaTHCS CKCIPECHBHO-TICHXOJIIOTIYHIM CTHIICM.
YV  nmesxux TBopax b. JIarommHChKOTO 3HAMIIITH
BTUICHHS CKCIPECIOHICTHYHI Ta IMIpPECiOHICTHYHI
TEHCHINI 3 BiIMOBIAHAMH TOITYKaMH Y TeMOpPaIbLHO-
perictpoBiit cdepax. IlepemiHHICT, Ta YacTa 3MiHa
rapMoHid, po3MUTICTH (OpPMH, TOHKA  IIKala
JUHAMIYHHUX BINTIHKIB, pi3HOOApBHA Meaajizalfis y
¢doprenianHux TBopax M. Kosnecu cBigyats npo mposis
IMIIPECIOHICTUYHUX pPUC B TpaKkTyBaHHS o00pazy
IHCTPYMEHTY.

[lepcriekTHBHM TOAQNBIINX AOCIIIKEHb aBTOP
BOadae y BHCBITIICHHI 3acO0iB OHOBIIEHHS 00pasy
(dopTemiaHo Yy TBOPYOCTI YKPATHCHKUX KOMITO3UTOPIB
npyroi momoBuHU XX — moyaTky XXI CTOMNITS.
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FEATURES OF THE PAINTING MANNER OF ADALBERT ERDELYI IN THE MUNICH PERIOD

Cmpiii Anacmacia Anamoniiena
acnipanm kagedpu meopii ma icmopii mucmeymea
Hayionanvua axademis 06pazomeopuo2o Mucmeymea i apximexmypu

OCOBJIMBOCTI JKUBOIMMCHOI MAHEPHU AJTAJIBBEPTA EPJIEJII B MIOHXEHCBKOMY
HEPIOAI

Abstract. The article is dedicated to the German period of creativity of one of the founders of the
Transcarpathian School of Painting — Adalbert Erdelyi (1891-1955). In 1922-1926, after receiving his higher
education at the Royal Hungarian Art Institute and a certain time as a teacher in Mukachevo, he lived, studied and
worked in Munich. Under the influence of modern European art, the master's painting manner has undergone a
certain transformation, it has introduced new approaches to the interpretation of forms, a more free play of colors
and the distribution of colors in the composition. In the article a formal analysis of paintings performed in different
genres is carried out, new features are revealed. They acquired the style of A. Erdelyi under the influence of
modernism. This period represents a new milestone in the artist's work and becomes the starting point for his
further creative pursuits in Western European art.

AHoTanisg. CTaTTs NpPHUCBSYCHA HIMEIBKOMY TIepioJy TBOPYOCTI OTHOTO 3 OCHOBOIOJOXXHHKIB
3akapnarcekoi MmKoH kuBomucy — Anansoepty Epmemi(1891-1955). B 1922—-1926 pokax, micis OTpUMaHHS
BUIIOI OCBITH B YTOPCHKOMY KOPOJIBCHKOMY XyIOKHBOMY IHCTHUTYTI Ta IEBHOTO Yacy poOOTH BUKJIAIadyeM y
MyxkaueBi, BiH XKHB, HaBYaBCs Ta InpamtoBaB y MrouxeHi. [1if BIDIMBOM cy4acHOTO €BPOIECHCHKOTO MHCTEUTB Y
MOYepKy MaicTpa BiiOysacs neBHa TpaHc(opMallis, B HbOMY 3’ SIBHJINCSI HOBI HIJIXOIU JI0 TPakTyBaHHs (HopMm,
Oinp BUTbHA Tpa (apd Ta pO3NOALTY KOJBbOpIB B Kommo3uuii. B crarti mpoBeneHo ¢opmanbHuil aHami3
JKMBOIIMCHHUX TBOPIB, BAKOHAHUX B PI3HMUX )KaHpaX, BUSBJICHO HOBI OCOOJIMBOCTI, IKUX HaOyia maHepa A. Epneni
mi BIUIMBOM MoJepHi3My. lleil mepioj mpezncraBiisic HOBUIl BaXIJIMBHUII €Tall y TBOPUOCTI XYJOXKHHKA 1 cTae
BIZANPABHOIO TOUKOIO JJIsl HOTO TOAANBIINX TBOPYHX MOUIYKIB Y 3aX1IHOEBPOTIEHCHKOMY MUCTEITBI.

Key words: Adalbert Erdelyi, Transcarpathian painting, Munich period, German expressionism, European
art, the influence of modernism.

Kurouosi  cnosa: Aoanvbepm Epoeni, 3axapnamcobKuii JHCUBONUC, MIOHXEHCbKUL Nepiod, HiMeybKull
eKCNpeCciOHIZM, €6PONElCbKe MUCIEeYmME0, BNIUE MOOEPHIZMY.

[ocTranoBka mpo6jaemu. TBOpUICTE BHIATHOTO
ykpaiHcbkoro mutist Anansoepra Epneni(1891-1955)
po3BuBaniacs KUIbKOMa eTanamu, SIKi HEpPO3PUBHO
MOB’sI3aHi 3 MPOBIAHUMH E€BPONEHCHKUMHU XYJOKHIMH
mKkosiamMu Yropumay, HiMeuunnu ta @panuii.

[Micnst  oTpuMaHHs npodeciitHol  Xym0KHBOT
OCBITH B YTOPCBKOMY KOPOJIBCBKOMY XYJIOKHBOMY
iHcTutyTi(1911-1916)  BIH  mOYaB  MpAIIOBATH
BUHTEIEM PHUCYHKY B MYKadiBCBKIH yUHUTEIBCHKIl
ceMiHapii, 3roJJoM HapajeabHO 3aiHIB IOCT JUPEKTOpa
MykauiBcbkoi  roposkancbkoi — mkomu.  OpHak,
3pO3yMiBIIH, IO HA0YTa aKaJeMiyHa MaliCTEpHICTh He
Jlae oMy camoBHpasutTHcs, 1922 poky BiH BUpIIINB
noixat 10 MioHxeHa — oJHi€l 3 KOJIMCOK TOIIIIHHOTO
Cy4acHOTO MHUCTeTBa [6, c. 22].

Anansbepry Epnmeni cramm  3aricHi  pamMKu
peamizmy, B €Bpolli BiH TO3HAHOMHUBCS 3 HOBITHIM
MHUCTEIITBOM 1 II0YaB CHHTE3YBaTH HATypaJliCTHYHI
obpa3n 3 eKCIpeCHMBHUMH 3aco0aMy BHUPA3HOCTI.
3BHUUaiHO, MOBa HE HJe MpO NpsIMUI BIJIUB, KAPTUHHU

MaicTpa He BTpaTWwin caMOOyTHOCTI i CBO€EPIITHOCTI.
Hemae cymHIBy, mo poOOTH IIMX POKIB SCKPaBO
JIEMOHCTPYIOTh HOBY MaHepy, SiKa IOJisirae y Oibii
CKJIaJJHOMY KOJIOPHTI, HOBi PUCH 3’SIBIJIUCS TaKOX y
TpakTyBaHHI ~ 00’eMiB,  TIIMOIIOMY  KOHTpacTi
CBITJIOTIHI, JUHAMIIII Ta MACTO3HOCTI Ma3KiB.

TakuM YUHOM, B TIPOIECI JOCII/DKEHHS OyIio
MIOCTABJICHO MPOOJIeMy aHajli3y TBOPYOCTI Ta MOLIYKY
HOBUX BJIACTHBOCTEH XYyIOXXHBOTO TMOYEPKY, IO
3’SIBUJTHCS B )KUBOIKCI XYZA0KHHKA MICIIs IepeOyBaHHs
B Himeuunni. 1li o3Haku mOTpeOYIOTh NETATBHOTO
3’sICyBaHHS Ta BUBYCHHS.

Anamiz  mkepen i myOuaikamiii.  Cepen
PO3TISIHYTHX JDKepen (QyHIaMEHTOM €  30ipHHUK
JMiTepaTypHUX TBOPIB, IIOJCHHHWKIB Ta JTyMOK
xynoxkanka «IMEN» 31 BeTymHOI0O — cTarTero

I. Hebecnuka Tta nepeamoBoro M. Cupoxmana. Kuura
CKJTaZaeThCs 3 9 PO3MiNiB, cepel AKUX € MPHUCBIYCHI
nepebyBanHio  A. Epgeni 'y  Mronxeni. Bonnu
OXOIUTIOIOTH  JIesKi 1MoOyTOBI moapobwmi, icTopii
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KOXaHHS, pO3AYMH O KHUBONMCLS TIPO  CYTHICTh
MHCTENTBa, HOro NMparHeHHs sSK MaicTpa, BPa)KeHHS
BiJI Cy4acHOTo HOMy CBITOBOTO MUCTeLTBa TOWO[3].
OpnHi€elo 13 mepmuX BIUIMBOBHX Mpalb IIPo
3akapmarus €  MmoHorpadis  I'. OcTpoBchKOTO
«Anmamsbepr Muxaitnosuu Eppeni», B AKii IiTicHO
PO3TISIIAETECS TBOPYICTh XYAOKHUKA Ta TPUAUICHO
yBary  KOXKHOMY  €Tally  MHCTEIBKOTO  IUIAXY
Anamsbepra Eppenmi. Cmig Big3HauwTH, o, Ha
CLOTOJHINIHIA JIeHb, B JOCIIIHUIEKUANA 00Ir BBEIAEHO
JIy’K€ MaJIeHbKY KiJIbKICTh POOIT, 1110 MUTELb CTBOPUB
10 Bin'i3ny B HimeuunHy, i 111 npaus crae riauboKuM

iHpOpPMaTUBHUM  JDKEpEJIOM  aHaji3y  paHHbOI
TBOPYOCTI Xy#okHHKa[7, c. 15].

HaykoBo BayJIMBUMH € Marepiald aBTopa
OaraTboxX  MyOJNiKamii, = TPUCBIYEHUX  MHTIO,

I. Hebecumka «Anams6ept Epaeni». B Hilt mpoBeaeHo
TIMOOKWH aHami3 apXiBHUX Ta OiorpadidyHUX IKeper,
myOuiKaniid mepioMyHOI IpecH, BBEACHO B HAYKOBHUIMA
o0ir BeNMHWKY KUIBKICTH (PaKTiB, PEKOHCTPYHOBAHO
JKUTTEBUM Ta TBOPUYMM LUISIX XKUBONUCLA[6].

IpyHTOBHE Micie 3aiimae anmbOoM «AmansGept
Epneni», YHOPSIKOBaHUI 3aKaprnaTCbKUM
Xyo)KHUKOM A. KoBaueM 3i BCTYMHUMH CTaTTAMHU
M. [puitmaua, O. [Ipuxoasko, I'. PuxoBoi B HpOoMy
pernpoayKkoBaHa ~ BeJNMKa ~ YacTMHA  CHAJIMHU
XYAOKHHKA, 110 3HAXOANUTHCS B My3€AX Ta NPUBATHUX
KOJIeKIIiAX B YKpaiHi Ta 3a i mexxamu[1].

AHami3 OCHOBHHX JDKEPEN JMO3BOJSE 3pOOHTH
BHCHOBOK, IO 10 cCHX mip He Oymo 3poOieHo

KOMIIJICKCHOTO JOCIIi JUKCHHS TBOPYOCTI
MIOHXEHCBKOT'O nepioxy XYIOKHUKA. Bei
BUILEONKCAHI Mpali pO3KPHUBAIOTh JIMIIE OKpeMi

aCleKTH HOro MiSUIBHOCTI Ta MICTSTh KOPOTKI
KOMEHTapi, LUM 1 3yMOBIECHAa AaKTYaJbHIiCTh IIi€l
CTaTTi.

MeTa cTaTTi — BU3HAYUTH, SKUX OCOOJMBOCTCH
HaOyna iHAMBiqyanbHa MaHepa Anansbepra Eppeni
micnst mepeOdyBaHHs y MronxeHi B 1922—-1926 poxax.
Lle#l acmekT TBOPYOCTI JIMIIAETHCS HE JIOCTATHBHO
BHUBUCHMM Ta MOTpeOy€e HOBOTO MHCTEITBO3HABYOTO
TOTIIS LY.

MeTomoJiorisi cTaTTi 0a3yeThcs Ha XYIOXHBO-
CTHJIICTHYHOMY, TOPIBHUIFHOMY Ta  ICTOPHKO-
KyJIbTypOJIOTiY4HOMY  METOZaM, SIKi  JIO3BOJIAIOTH
KOMIUIEKCHO IPOaHali3yBaTH TBOPYICTh MalcTpa
nepioay 1922—1926 Ta BusiBUTH ii 0COOIMBOCTI.

Bukisiag oCHOBHOro matepiajy I0CJIiIKeHHS.
Ha mouarky XX ctouiTrs MIOHXEH HOCHB CJaBy
«OaTHKIBIIMHU PHUCYHKY Ta MaKcTepHi
pucyBanbHUKIB»[5, c¢.12]. Bce wacrime Momomi
XYAOKHUKH TIParHyJik 10iXaTH BJOCKOHAIIOBATUCS B
Himeuunny, sxa mnpuBaOmioBana CcBO€0 J100pe
OpTaHi30BaHOIO CHCTEMOIO BUKJIAJaHHS B aKa/IeMisX Ta
NPUBATHHUX CTYJiSIX, IHTCHCUBHUM XYJIOXHIM JKUTTSIM,
6araTor0  KOJIEKI[I€E}0  KJIACHYHOTO  MHCTEITBA.
BinnmpaBuBmmces Tyam, A. Epaeni mparHyB 3HaiTH
BIIMOBiAHWI  BHHHUKHYBIIUM  TIOTpebaM  METOJ
BIOCKOHAJICHHSI PUCYHKY Ta JKUBONKCY, HaOyTH
TBEpy OCHOBY IS MailbyTHBOT TBOpHUOCTi[2, ¢. 131].

Ha Toit wac B basapii npomorxyBanacs Tpaauiis
3HaAMEHHTOI IIKOJIH peajli3my, sika pO3BHBaacs 3 KiHIA

XIX cromitTs, T IPOBIAHUME TIeIAaroraMu Oyyiu AHTOH
Asx6e ta Illumon INommomri[5, ¢. 13].

B cydacHOMy MuCTENTBI aKTHBHO PO3BHBAaBCS
eKCcrpecioHisM. B cBOTi XyJIOXHii MOBI IS Tedis
30epernma OCHOBHI 3adagy KJIACHYHOTO MHCTEITBA,
OJTHOYACHO KOMOiHyIOUH ix 3 HOBHMU
00pa3oTBOPUNMH €JIEMECHTAMHU. [Iparaenns
BiTOOPA3WUTH CBIT HE TAaKUM SK HOTO 0aunTh JTIOAMHA, a
TaKUM SKAM BifdyBa€, BCTYNWJIO B MPOTHUPITYS 3
3arajJbHUM PO3BHTKOM KYJNBTYPH 1 BIUIMHYJO Ha
BiZIOOpaXXCHHSI peallbHOl JIMCHOCTI XyJOXKHUKaMU.
OpieHTaniss Ha cy0’€KTHBHE, 4acTo ippallioHajJbHe,
XYAOKHHKH 300pa)kyBalll JKOPCTOKHMH 1 aOcypaHuid
CBIT, Me He Mae Hamii Ta cBitina. Jlyxe CKIaaHO
c(hOpMYJTFOBATH YiTKi €CTETUYHI IPUHITUIIHN Ii€7 €ITOXH,
apKe B MOJEPHI3MI KOXEH MaiicTep BHCTyIaB
HOBAaTOPOM i3 IHOWBiAyaJbHHM CBITOOAYCHHSM, IO
CIOPUYMHWIO pi3HI Ta HECHOJiBaHI TIOTJAAA Ha
OTOUYIOUMH CBIT Ta crmocodu HOro BimoOpakeHHS.
KoxxHa pobota ekcmpecioHicTiB Oyla CBOEpITHOIO
«ocobucToro npamorox»[8, c. 14].

loBopsiunm  mpo  Qinocodchbkuii  BIUIMB  Ha
EKCIPECIOHI3M  MOTPIOHO  BUAUTUTH  HIMEI[LKOTO
mucnurens — Hinme @. B cBoix mparpsix BiH HaMarascst
MOTPY3UTH JIIOJAWHY B CBIT NOTAEMHUX CTpaxiB, 1
pe3yJIbTaToOM IIHOTO, 3a HOro TEOpi€r0, MaJld CTATH Jii,
IO MPU3BEIYTh 10 3BiIbHEHHA. B 00pasoTBOpUIOMYy
MHUCTELTBI X BigoOpasmiacs JIMIIE OJHA CTOPOHA —
KOHCTATallis ’Kaxa Ta MPUTHIYECHHS CHUJI JIIOAWHH [4, c.
116]. IMapanensro Oynu nomymnspaumu (inocodebki
inei K’epxeropa C., ¢enomenonoris [yccepna E.,
Teopis «ayTreBocti» Jlimmca T., inTyiTHBI3M beprcona
A. Ta nicuxoaHaniTHuHa dinocodis Dpeiiga 3.

Came Ha TakoMy T moyand (opMyBaTuCs
¢inocoderki opientupu  A. Eppmeni ta  BinOysocs
CTaHOBJICHHS HOrO 1HJMBIJyaJbHOTO IOYepKy. BiH
NOCTIHO BIB MiJ Yac TMOJOPOXEW MIOJCHHUK, ¢
6araro (isocodcTByBaB Ha TeMH Kpacu Ta OyTTs. Y
PO3YMIHHI 3aKapmarisl MUTEIb — I HOCIH 0cOOIMBOT
eHeprii, AKy I3HATH MOXe He KOXKeH 3 Imojei. Moro
TOJIOBHA MiCis — JaTH I(id CHJIl KUTTSA, BTUINTH 1 B
MOJIOTHI y Kpamiiit popwmi[3, . 45-46]. € ceHc BBaxarw,
IO IIi MOTJISAN Ha MHUCTENTBO Ta €CTETHUKY CKIIAINCS
Bi 3axomneHHs mnpausmu Illomenrayepa A. Ta
Beprcona A., ski y cBoiil inmeamicTuuHii Teopil
OLIHIOBAJM II3HAHHS SK MOMEHT eCTETHYHOTO
NEePe)KUBAHHS,  SKOMY  OJW3bKE  CIOIJISIAHHS,
BUBYEHHS (OopM Ta rimbuHa BiquyTTis[4, c. 19].

IMiaxig Jlinnmca T. y BYEHHI «4YyTTEBOCTI»
po3risimae o0’€KT chpuiiMaHHS SK HE iCHYIOUHH B
pearbHOCTI MPOAYKT IisUTBHOCTI Cy0’€kTa, IO OyB
CTBOPEHMH  INTyYHO 32  JIOIOMOTOK  HOTro
IHIUBITyaTbHOTO CHIPUHHSATTS Ta MPOHW3aHMH HOTO
BIIACHUMU TOYYTTsMU[4, C. 85]. Hdyxke OMu3bkor0 3a
cBitornsgom € te3a A. Epneni, Ui SIKOro KapTHHA —
«BI02OMIiH Oe3mipy Kpacu, nepejicumoi 6 MoMmeHm
HApPOOJICenHs KapmuHuy, BIH BBaXKae ii maM’sSTKOIO
3aIyMy XyJ0KHHUKA, TAEMHUIIEIO, 110 iCHYE B Yaci Ta
mpocTopi i Tpeba TIAbKK TOYEKaTH, 100 CmiiMaTH
MOMEHT Ta 3aikCyBaTH Kpacy cBoel aymri[3, C. 45].

Y Mirouxeni A.Epgeni mparHyB  3HalTH
nobparumiB OJNM3BKMX TO JYHIEBHIM opraHizauii,
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HATOMICTH B MeEMyapaX 4YHTaEMO, IO pIiBEHb KOMIO3HWIIH 1 pakKypciB, IO TOBOPUTH  IPO
XYAOKHbOT Oparii B sKy BIH IOTpanuB JAyX€  HApOJPKEHHS HOBOTO IIEPiOJy TBOPYOCTI.

HU3BKUIA[3, C. 232]. Mwutenp KPUTHKYBaB MiCIICBY
«lllkomy MucTenTBa pPHUCYHKY Ta JKHBOIHCY»
Moppitna Tafimanna: «V 32adamy wkony meni
nompibno 6yno ecmynumu xoya 0 01 moeo, wood y
MeHe Oyna 3aKoHHa nidcmasa 071 NepeOV8aHHA )
Mionxenin[3, c. 233]. Ha mizxcraBi mi€i uTat MOXHa
3pobuTn npunymenHs, mo A. Epneni naBgaBcs came B
il BUIE3raJaHiil MIKOJI, IO HIKOJU HE 3raayeThCs
IHIIMMK ~ aBTOpaMH. BiH 1mBHAKO po3uapyBaBcs
BYMTEINI, CTY/III0 SIKOTO BIABIMYBAB: «...J 51 nputiuios, s
6ipus, wo 3ycmpiny 0Oazamo Mucmeyvbkux Oyui y
Miouxeni. A 3ycmpie yinkom nepeciuno2o Xionys-
maticmpa...»[3, €. 233]. He 3HaiimoBmu iHIIOl
MaiicTepHi, sKka OW BIONOBiZaNa OYiKyBaHHIM
MOJIOJIOTO 3aKapIaTils, BiH BHPIIIUB TTH BJIACHOIO
JIOPOTOI0 Ta HaBYaTHCH, BinBimytoun Crapy Ta HoBy
[linakoteku, OaratouncieHi BHCTaBKH y CKISHOMY
najami. 3aHypHTHCS Y IOUIYKH CYYacHHX HIMEIbKHX
xynoxuukis[3, €. 123]. 3amikaBmenicte A. Epnemi
cydyacHuM MuctentBoM HebGecHuk I. 10BOAUTH THM,
mo B ocoOucTid 06ibmioTeri XyJnoKHHKa Oeperiucs
KHUTM 1po TBopuicth Ce3aHHa Ta HIMEUBKUMN
eKcCIpecioHism, npuabani HuM y Himeuuuni[6, c. 26].

3aKOHOMIpHO, IO M  4Yac  TPUBAJIOIO
nepeOyBanHs B HiMeuunHi 10 peamicTHYHOI MaHEpH
Anamsbepra Epmemi monmydmimucs HOBI  MPHAOMH,
3MIHIOETBCSI KOJIO TEM, 3 SIBIISIFOTHCS] HE3BUYHI PIIICHHS

Barome Micne B meil yac mocijae HMOpTpETHHI
xanp. [Ticnst yuacti A. Epneni y Bucrasui B CKistHOMY
mamari 1923 poky 3a HHM 3akpimmmacs claBa
mpogeciifHoro MaicTpa, sSIKOMy MICIeBa elliTa moJaia
poOutu 3amoBneHHA. Bin BukoHaB moptperu «Ilana I

Pora», «Ilami IOpinex», «Iloptper Todmanay,
«IToptper E.T.», mopTper MIOHXEHCHKOTO OapoHa Ta
Gararo  immux[6, c. 25-26]. Ha  nmymky
I'. OctpoBcekoro:  «Ha  cmeny — muwamenvHol,

HEeCKONbKO POOKOU U NeOaHMUUHOU Oemanu3ayuu
PanHux pabom npuxooum 6oiee c60OOOHBI UUPOKUL
Mas3ok, evizvisarowuli 6 namamu noromua B. Ceposa
unu A. Lopua.»[7, c. 15]. Y «IlopTperi cTaporo» 1924
POKY BHAHO, W0 IO pEATICTHYHOIO BHKOHAHOTO
300pakeHHS ~ NpUOABIUIMCS HOBI  TEXHIYHI Ta
CTHJIIICTHYHI TpUHOMH — OUIBII eKCIIPpecHBHI Ta
MACTO3HI MAasKW, SICKpaBi KOHTPACTH, iHOXI YHCTHH
xouip (puc. 1). A. Epneni BUTEHO BOJIOJIIB TIEH3JIEM, 32
PaxyHOK AMHAMIYHUX MOJEIIOIOYIX PyXiB Ta MIBTOHIB
(ap06 BiH BuiimIoBaB (GopMy 00’€KTIB — 1€ TOBOPHTD
PO Te, IO BiH TOHKO BiI4yBaB Marepiall 1 TEXHIKY, 3
SKMMH TpaioBaB. [Ipy 1bOMYy BiH JIMIIMBCS
CIOCTEPSIKIIMBUM CIIOTIISIIAYEM CBOET MOJIEII 1 YiTKO
nepefaB  XapakTep IIOPTPETOBAHOTO  YOJIOBIKa,

MiAKPECTIOI0YN HOTO 1HAWBIAYANIbHICTH OTOYYIOUNM
iHTEp €pOM.

Puc. 1. Epoeni Aoanvoepm(1891—-1955). [lopmpem Cmapozo, 1924. Kapmon, onis.
37 x 44 cm. 30XM. JK-331.

3o0BciM iHmMNA migxig OadumMo y TBOpi «3a
po0oTOIO» —  piAKICHOMY NpUKIAAl  KaHPOBOI
kommo3utii (puc. 2). A. Epmeni He oOMexyBaBcs
peaNiCTUYHOI Tepenadyero 00’€KTiB Ta OTOYYIOYOTrO
cepenoBuma. OCHOBHOIO MeTOIO0 OyJo mepenatu
BiMUyTTA (i3UYHO BaXXKOi mpari dYoioBikiB. Llporo
XYZO0KHHK JOCSIT BHUKOPHUCTOBYIOUM JesiKi 37100yTKH
EKCIIPECIOHI3MY, Ccepes SIKMX CKIaJHUH Ta eMOLiiHO

HaBaHTaXeHW  komoput. IloTyxHi  KOHTpacTH
moOy/T0BaHi Ha 3iCTaBJICHHI TEIUTUX Ta XOJIOAHUX (apo,
YepryBaHHi CBITIMX 1 TEMHHX IUIOIIMH Yy T
XyIO)KHUK HE BHSBIISE IHTEPECY JIO MEPCHEKTUBH Ta
00’emMHOCTI Ha (POHI, CMITMBO HAHOCHTH IIMPOKi Ta
pi3HOHampaBJeHI Ma3kh. EKcrpecis MOCHIIOEThCS 3a
paxyHOK 3yCTPIYHOTO PHTMY BHPA3HHX TEMHHX
KOHTYPiB (iryp i OyaiBeabHUX 0018 JyHKIB.
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Puc. 2. Epoeni Aoanwbepm(1891-1955). 3a pobomoro. 1920-mi pp., ¢anepa, onis.
30x36,4. Konexyia eanepei HIO APT. Kuis.

Cepen HeOarateox HIO (a0o aktiB) A. Epnemi e
pobota 3 HazBoro «Jloms» (puc. 3). BoHa matoBaHa

1925 pokom, HamFicaHa y KOPOTKii O3/ Xy T0KHUKA
y Ilpary mig gac mepeOyBanHs B HiMewunHi.

Puc. 3. Epoeni Aoarvbepm(1891-1955). Jona. 1925, no;zmHo, onisl.
45 x 38. Konexyin eanepei HIO APT. Kuis.

Ilo cepenuHi TMOJIOTHA JiaroHalb PO3IUISE
KOMITO3MI[II0 Ha CBITIY 1 TEMHY CTOPOHH, B SIKMX
3HAXOIATHCS KIIFOYOBI 00’ exkTi. Ha KOpIOHI MomuH
MUTEIb BBOAUTH [UISIMH TPHOX OCHOBHUX KOJILOPIB ISt
aKIEHTYBaHHsA Ta MiATPUMKH OamaHcy. Ha TtemHiit
4acTMHi POGOTH 3HAXOAMTHCA JKiHOYA IIOCTATh. Ii
¢irypa BupimieHa 3MUI3aroo0OpasHOI0 I103010, IIIO
PUTMIYHO IATPUMYE TOJOBHY JIHIIO KOMIO3HUIII.
HasnpoTr Hel Ha CBITJIIH 4YaCTHHI — 370BiCHA KHCTh
TEMHOI PyKH, IO TSATHEThCs 10 orojieHoi. L1i rporeckHi
obOpazu Ta BiAMOBa BiJ JeTamizamii — XyJOXKHI
NPUIOMH €KCIIPECIOHICTCHKOTO XapakTepy, SKi 4yeMO
Bigrosockamu B TBOpuocTi A. Epaeni. Kaptuna go6pe

iTrOCTpy€E 3axoruieHicTs Hire Ta BUKIMKAE BIIIyTTS
Mmictudikauii. Ha migcBizoMomy piBHI MOKHA BiT4yTH,
0 y TBIp 3aKJIaJCHO JEsSKUil CUMBOJIIYHUIA Ta
¢utocodcrkuii  cMHCITM, a aBTOPCHKMH HAalKC Ha
3BOPOTI: «JKiHOue Oadicanusi 3a CUILHON HON08I40I0
pykowo» Ta BuOip ¢dapd no3Boisie  3poOUTH
NPUMYIIEHHs], 0 TYT Ma€ MICIle aroJUIOHIYHEe Ta
JIOHICIChKE HAYaJIo.

BaxknuBo BigMiTHTH, 1m0 Ha modatky 1920-x
pOKiB B HaTopMopTax Anansbepra Epaeni BuminuBcs
yIIO0eHHT MOTHB — 300pa)KCHHS MPEIMETIB, IO
CTOSITh Ha MOJTIPOBAHMX MOBEPXHSX Ta
BIJJI3EPKATIOIOTECS Ha HUX, 30KpeMa — CKISHOK 3
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BoJ010. ONHIEIO 3 MEPUIMX TaKUX POOIT € MOJOTHO 3
kosieknii CxigHo-CroBanpkoi ramepei «CKISHKA 3

BOJOIO», SKy MHUTEIb CTBOPHB Il¢ [0 IMOI3AKH B
MronxeH (puc. 4).

Puc. 4. Epoeni Adanvbepm(1891—-1955). Cxnauku 3 6odoro, 1921.Ilonomno, onis.
45 x 43 cm. Cxiono-Cnosaywvka eanepes. Kowuye (Cnosauuuna). 0-2861.

Jo 300paxennst Boau B A. Epzeni Oyio ocobinBe
CTaBJICHHSI, BiH B II0JICHHUKY nucaB: « COHIIE OCBITIIIOE
CKJISIHKY BOoaM Ha ctoni! XTOo MOXe HaMallloBaTh IO
iHTeHCUBHICTE? CBITIIO — a@X O04Yi CIIOUTh. SIKIIO
ySABIIO, IO BCe IIe XOoduy Tmepeaatd Gapdbamu,
3p0OJICHUMH 3 3eMITi, 3 TIIMHHU — YH HE 3/1a€ThCS Y TAKUX
BHITQJKaX MaJiOBaHHSA cMimmHUM?»[3, C. 45]. Takum
YUHOM 0aduMoO, IO BMIHHS 300pa3suTH CKISHKY 3
BOJIOIO, B IOTO pO3yMiHHI, OyB TOKa3HUK MalCTEPHOCTIL
xynoxHuKa. ['. OCTpOBCHKHI Ty’Ke BUCOKO OIIIHIOE ITI0
KapTHUHY Ta 3aXOIUTIOEThCS MaiictepHicTio A. Epaeni,

SKMH B TaKMX NPOCTHX MOOYTOBMX peyax 3HaMHIIOB
Kpacy Ta OpHYMHY I BIYHOTO cnorisiaanus[/, ¢.14].
Puxosa I'. Bimmivae, 1110 BoJIa y CEHCI TBOPUOCTI MUTIIS
crana Mi()OMOETHYHUM CHUMBOJIOM, YOCOOJICHHSIM
Kpacwu 1 qockonanocTi[1, c. 28].

Le#t MoTHB mepexomwB Bim OmHiET M0 iHIIOL
POOOTH BIPOAOBK BCHOTO TBOPUYOTo NUIAXY MHUTLS. Ha
BiIMIHY Big My3eWHoi kaptuHH, B «Hatropmopti 3
CHUTaporo» 3 TPHUBATHOI KOJEKIii OaduMo OLIbII
CKJIaJTHY KOMIIO3HIIIIO Ta 30araueHuii KoJopurt (puc. 5).

Puc. 5. Epoeni Aoanvbepm(1891-1955). Hamiopmopm 3 cuzapoio. [pyea non. 1920-x pp., panepa, onis.
57,6 x 52,2. Konekyin canepei HIO APT. Kuis.
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PoGora HamucaHa 3 HE3BUYHOTO pakypcy,
XYAOKHHUK MpopoOisie nexinbka mianiB. Ilepen Hamu
HOBUII Tun HaTiopmopty A. Epgmeni — To#, mio
BIHCAaHUH B IHTEp’€p i3 paHHBOIO KapTHHOIO. TyT
XYJIOXHHK BUIFHO BOJIOZi€ KOIBOPOM Ta CMIINBO Tpae
3 edekramu ocBiTIeHHSA. CTpyKTypa KOMIIO3HIIT
TeOMETPU30BaHa, 3aBSIKH PUTMIYHUM BEPTHKATBHUM 1
JiaroHaJbHUM IUIOIIMHAM 1 JIHISIM BHOYIOBYETHCA
mpoctip i mmann. Temni ¢opmu cromy B TiHI
MEPETUHAIOTECS CSIOYMM  CBITJIOM 13 BiKHA, SKe
pediiekcye Ha TONIPOBaHIA TOBEPXHI CTUIBHHUIII.
Big0ancku cTBOPIOIOTH IOJATKOBY TPy CBITJIOTIHI Ta

30arauyloTh namiTpy. TeMHa 4YacTWHA CTOJNYy BHHU3Y
37iBa  BBEJCHA B KOMIIO3WINIO KAPTUHH  3aIUIs
MATPUMKH OajJaHCy uYepryBaHHS CBITJIMX Ta TEMHHX
wissM. [ONOBHUMH  elleMEHTaMH, 3aMHKaIOYHMHU
KOMIIO3HILIIO, € CHrapa i CKIITHKa TOPYyY i3 HElo.

3aBnsgkd (parMeHTy JaTOBAHOTO TBOPY «Jloms»
Ta 3a CBOIMH CTHJIICTHYHHUMH O3HAKaMH HaTIOPMOPT
MOJKHa aTpuOyTyBatn 1925-1926 pokamu.

Home TtpakrtyBanus tina A. Epnenmi mae B cepii
HEBEJMKHX 33 pO3MIPOM KpaeBUIB I1IbOTO 4acy.
PosrnsiHeMo 11e Ha mpukiani podotu «Y Jnici» (puc. 6).

Puc. 6. Epoeni Aoanvbepm(1891-1955). V zici. 1925, xapmon, onis.
40,5 x 34,5. Konexyin eanepei HIO APT. Kuis.

Bim 1i BUKOHaB Ha  HE3aIPyHTOBAHOMY
(habpuuHOMY KapTOHI, IIKAaBO, 1[0 OCHOBA TEXK CTaja
BOXJIMBUM MaTepiajom, ii OpraHiyHMH KOpHYHEBHUIl
KOJIip J0AaB HOBOI (hakTypu poOOTi Ta HEBUMYIICHO
HOEJHABCS 3 300pa)KyBaHOI MPUPOIOK, OPraHigHO
o0’emHyr0YM BCi OO0’€KTH 1 TIUIAaHM B  LUTICHY
KOMIIO3UIlifo. B KomipHOMY Jami BigdyTHa OuLTBIT
CHOKiifHA Tpa CBITIOTiHI, NParHeHHS MOJCIOBATH
dhopmy dapboro y BUKOPHCTaHHI YUCTHX OapB, MOXKHA
No0a4YUTH BTIJIEHHS THX JKUBOIUCHUX NPUHLMIIB, Ha
SKMX HamoyisiraB AHTOH AxOe, 3 MalCTEepHi SIKOro
BUHIIIIA TUIesa MUTIIB-cydacHukiB A. Epmeni[5, C.
61]. Tyr Mu GauuMo TiepeBary KOJIPHOIO pillICHHS

dbopMu Hajg TOHAJIBHHUM, NIHPOKE OIEPYBAHHS
JIOKAJbHUMH  KOJbOPAMH 3@ PAXyHOK TOHKOIO
HIOQHCYBaHHS. B podori BHKOPHUCTOBYETHCS
CBITJIOTIHEOBE MOJICJTFOBaHHS 3 JMHAMIYHOIO

KOHTPACTHICTIO Yy CIIiBBIHOLIEHHI CEPEAHBOrO Ta
nepioro IiaHiB. XOJIOJHUH CHHIH KOJIpP BHPa3HO
JIOMiHy€ B KOMMO3MUIIi Ta HaMidy€ KOHTYPH CTBOJIIB
JIepeB, TOBTOPIOETHCS aKIIEHTaMHU Y KPOHi, Ha TJIi Ta Ha
3eMUIL.

BucnoBkn. Topuicte Apnansbepra Eppemni
MIOHXEHCBHKOTO IIepioAy IPEeACTaBIs€ BUCOKHHA PiBEHb
MaiictepHOCTi. Y Hill 6a4nMO TPOSIBM MOAEPHI3MY, a
caMme Teuii eKCIpecioHi3My, 10 MaHyBaia Ha TOH Jac B

HIMEIBKI KyJbTypi. 3 IIOJACHHHUKIB 3HAEMO, IO B Ti
Yyacu 3aKapraTelb nepeiiMancs npobieMaMu JIF0JICTBA,
yacTo (Gi1ocoOPCTBYBaB HA TEMY JIFOJUHM Ta 11 poJii B
IBOMY CBITi, 3MICTY XHTTS, aKTy TBOpIHHA[3, c. 44].
Moro Gypemui aymkm 6y CIiB3BY4YHi TOrOYaCHHM
rJI00aJIBbHUM NIPOo0OJIeMaM €BPOTIEHCHKOTO CYCIIIBCTBA,
OJTHAaK >KUBOMMCEIb HIKOIM HE BHXOJIUB y «UHCTHID)
eKCIpeCiOHI3M 3 Horo IWHAMIYHUMH (GOpMaMd Ta
KPUYIYIIOO MATITPOIO, IO BimoOpaxaia XBUIIOIOYY Ta
HarpyeHy atMocdepy, TyT JOpPE4YHO FOBOPHUTH JIUIIE
PO BIATOJNIOCKM i€l XyMOXKHBOI Tedwil, ski e
«4yTHO» B PoOOTax MHTI. € CEHC BBaXKaTw, IO BiH
nrykaB cebe y CHUMBOJII3MI 1 3aKiajaB CMHCIOBY
3HAYUMICTh Y KOJIbOPH.

He nuBinsiunch Ha Te, 0 B TOCHIAHUIBKOMY 00iry
JOCUTh MaJIeHbKa KUIBKICTh J>KHBOIIMCHHX TBOpIB
A. Epnmeni mepiony nmo moi3aku B MIOHXEH, MOXKHA
CTBEP/KYBaTH, o XYA0KHHUK royaB
BUKOPDHCTOBYBAaTH  JIeSIKI  XYAOXKHBbO-CTHIIICTHYHI
NIPUHOMH  €KCIPECIOHI3MY B CBOEMY JKHMBOIHCI Yy
MOETHAHHI 31 IIKOJIOIO peanizMy, aie 0e3 mocHiIy a0
MiCIIeBUX TyXOBHUX KartacTpod. Ile mposBuiocs y
TPOTECKHO MPEACTaBIEHUX 00paszax, OUIBII CMiTMBHUX
KOJIOPUCTHYHUX PIMIEHHSIX, XapaKTepi OCBITIEHHS Yy
KapTUHAX, JUHAMIIl MasKiB, eKCIIepUMEHTaMH 3
OCHOBOIO. TakoX HEpiAKO 3ycTpidaeMo TeMHI
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KOHTYPH, TI0 SKHX YaCTO BiJYyBAa€ThCS 3aCTOCYBaHHSI
Mactuxina. B 1eit e nepioq chopMyBanocs OCHOBHE
KOJIO JKaHpiB, B SKHAX BIH IpAI[IOBAB BCC IMOJANBIIC

KUTTSA: TOPTPET, TeW3ax, HATIOPMOPT, PIIKO —
JKaHPOBI CIICHH Ta HIO.
[NepcrniekTuBH MO JAIBIINX JIOCJIiIPKEHD

nepeadavaroTh NONIYK TBOPIB MIOHXEHCHKOTO TIEPioay
Anamsbepra Epmemi Ta iioro cydacHHKIB Ui
MOPIBHAUIBHOTO — aHami3y Ta OUIBII  JEeTaJbHOTO
BUSIBJICHHSI BIUTMBY €BPOIEHCHKOTO 0Opa3oTBOPYOro
MHcTenTBa Ha (opMyBaHHS IHAMBIAyalbHOI MaHEpH
JKHBOTIHCIISL.
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A journalistic text, being a special kind of
information product, actually exists as some of its
varieties called genres. How this fact affects the idea
specifically, we must look when it comes to the genre
characteristics of materials. But the point is that with all
this, the guiding, prompting nature of the idea acts as a
stable sign of a journalistic text. A characteristic feature
of the idea of a journalistic work is that it acts as an
indicator of the path to solving the problem, suggests
the type of behavior or attitude towards reality, thanks
to which the recipient of information can feel somewhat
more confident in this life.

The main task of a journalistic text is to transmit
information. It can be a description of a problem, event,
and conflict situation. The main thing to consider when
doing this is the true and verified reality of the event.
Everyone also knows the need for an informational
reason for writing a text, since a journalistic text is
usually associated with events affecting the interests of
readers. For no reason, an article is rarely worth
attention.

To find a good topic for a journalist means to find
a vivid real situation that either gives new knowledge
about a problem that hurts many, or shows an
interesting experience in solving it, or opens up the
possibility of reflecting in the text a problem that has
not yet been recognized by society, but has already
manifested itself as a real difficulty requiring
permission.

Examining a journalistic text as a concept, many
emphasize relevance as the main attribute of a work,
but this is not entirely true. The relevance of the
material, of course, is a very important property, but it
belongs to a huge number of texts, and it is difficult and
incorrect to call it specific, to put it mildly. But here is
what you should pay attention to: relevance is a
property that is emanating from semantics and related
works, and this means that each material has its own
secret of relevance. Everything else depends directly on
the journalist, on how he understood the urgent
problem, how seriously he took it, what conclusions he
made, what he did to implement the purpose of the text
in principle.

Ky6psxosa E. C. Texcr. CTpykTypa u cemanrtuka. T.
1.-M,,2001.-C. 72-81

In addition the more unexpected or long-awaited
new information, the more people they touch, the more
valuable the material. For example, one cannot help but
notice something new that appeared in thematic
solutions of materials of all mass media: how the range
of problems expanded; how many new zones of reality,
previously closed to journalism, turned out to be
represented by concrete real situations; how much the
approach to reproducing them has changed.

Another sign of a journalistic work is that
journalistic materials in the vast majority of cases have
a dialogical beginning, regardless of whether they have
a dialogical form of presentation (as in an interview,
conversation) or not. The author of a journalistic text
often either directly addresses the reader, or argues for
him something in his mind as a conversation partner.
Therefore, questions are posed in journalistic texts of
many genres, answers are given, arguments are made in
favor of some point of view and counter-arguments are
put forward, etc., which creates the illusion of an
exchange of views between partners in "live"
communication.

E.l.Pronina believes that a journalistic text carries
a special kind of information - journalistic
information!. According to her research, it is
characterized by a set of properties that cause certain
types of reactions to publications.

1) Involvement reactions - actions (external or
internal) in which the attitude of the recipient of
information to the described realities reveals itself;

2) Execution reactions - actions that constitute the
direct implementation of recommendations or
behaviors offered by the journalistic text;

3) Reactions of a social guarantee - actions
(readiness for actions) in which the responsibility of
certain social forces for the necessary consequences of
publication is manifested.

In journalism, the superficial connections of a text,
whether it is a radium, television, or printed text, are to
a large extent determined by the intent of the subject
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and made through editing. G.V.Lazutina? offers the
following rules for editing a journalistic text:

1) To observe the clarity of the presentation of text
elements within their own borders.

Each text element is a micro-entity, and in order
for it to be adequately perceived, it needs to be
adequately expressed.

2) It is necessary to control how the textual
elements of the factual information layer correspond
with the textual elements of the estimated information
layer, observing the proportions suggested by the genre
specificity of the material.

Violating this rule, the author runs the risk of
falling into one of two sins: he can either "drown" in
the facts, not being able to reveal their meaning, or "get
bogged down" in baseless assessments that are not
perceived by the audience, since they are weakly
reasoned.

3) The semantic, stylistic, intonational integrity of
the found editing techniques should be maintained,
striving for an aesthetic completeness of the text.

But editing is just one way of organizing a
journalistic text. The second, but no less important is
the composition. This concept is also associated with
the construction of the text, but from the point of view
of its internal logic (it is not for nothing that sometimes
the composition is called the “internal form” of the
work). It reflects the deep connections of the text.
Composition is a means of organizing the text, acting
as a system of rules for its construction in terms of a
combination of subtopics.

Problems with the composition arise when the
article is large, not so one-dimensional, or both. This is

especially true for texts in which there is no
chronological sequence of events. If it is, then the
internal structure of the plot facilitates the work,
overlapping the material of the article as soon as the
lead is written. Reporting written in an outline manner
is also difficult in this regard, as it often consists of
many different topics and lines. Some parts fit, but do
not fit, while others, at first glance, do not fit at all.

Composition problems basically boil down to the
following: how to present the reader various aspects of
history clearly and logically, so that a coherent picture
is obtained in the end? What to put and how to put it
together? In the worst case, these problems are similar
to a mosaic, which must be composed of an almost
infinite number of elements of various shapes and
colors, and there is no stencil picture.

Writing journalistic material is another matter than
writing a novel or a story, but this difference is not as
great as some would like to think. Everything that is
well written has common features. A well-written thing
is clear, easy to read, it uses an unstressed language, it
teaches and entertains. All these characteristics apply to
a well-written journalistic text to the same extent as to
a well-written novel.

According to D. Randall?, there are five signs of a
well-made text: clarity, vibrant language, accuracy,
honesty, adequacy.

Journalism must be the enemy of inaccuracy.
Acrticles should answer readers' questions, rather than
provoke new ones. And the questions that a journalist
should try to answer and answer as accurately as
possible are as follows:

What? Where? How?
Who? When? Why?
The headline in the modern media (print, Researcher A.S.Popov called the nominative

electronic) is one of the main ways to attract the
attention of the reader. The reader finds what interests
him precisely in the headings. The art of making
headlines is one of the most important in journalism.
The headlines should either inform or intrigue, and then
they will pick up a newspaper or magazine, buy it, read
it. Thus, the heading acts as a link between the subject
(media) and the object (audience).

“The headline is a kind of signboard, and the more
colorful it is, the greater the guarantee that the material
will be read”*. But a good headline should not only be
bright, but also express the content of the material that
it represents.

2Jlazytuna I'. B. OCHOBBI TBOPYECKOH N€ATENLHOCTH
KypHanucra.: YdyeOHoe mocobme [u1s By30B. - M.:
«Acmexkr IIpeccy, 2001.

3Poumasn JI.YHuBepcanbHsiii sxypaamuct. CI16., 1998.

function “ontological initial”, since the title should
“identify the article, name it, distinguish it from
others™®

Often in modern journalistic texts one can
encounter the following phenomenon: the headline is
intriguing, attracts attention, but has no relation to the
super sense of the material and therefore orientates the
reader very inaccurately. This, incidentally, is a very
common flaw in today's journalism.

If we talk about headlines, then, according to
G.V.Lazutina, there are three types of them:

1)  direct reflection of the topic;

2)  direct reflection of the idea;

“BecconoB A.C. INazetHslii 3aronosok. JI., 1958. C. 3.
Tlonos A.C. CuHTaKCHYecKast CTPYKTypa
COBPEMEHHOTO Ta3eTHOTO 3arojioBKa W ee pa3ButTue //
Pa3BuTHE CHHTAKCHCA COBPEMEHHOI'O PYCCKOTO SI3BIKA.
M., 1966. C. 96.
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3)  indirect reflection of the ideological and
thematic decision through a journalistic image.

When the heading is built on links that are not
essential for a given material, it becomes provocative:
it causes the recipient of information certain
expectations, makes him get acquainted with the
material, and as a result, these expectations turn out to
be unjustified.

The heading is the title of the press material.
Therefore, the title and the text should be consistent,
concise, and clear. We live in the age of information.
This requires journalists to provide adequate and
quality information to a wider audience, based on these
laws and regulations.

The author of the speech in the text of the
journalist is the author himself. The journalist's speech
is mainly created in monologue. From the point of view
of journalistic genres, the text of a journalist can also
be used as a dialogic speech, as well as inward, external
and parallel speech, remarks.

Generally, the text of the journalist's work is
created in a publicist style and has a mass, propaganda
and informative content. The journalist's text is
dominated by characteristics such as template,
factuality, responsiveness, information, appeal, appeal,
judgment, detail and fact. In this respect, the text of a
journalist's work differs from that of any other type.

Any text begins with the headings. The heading of
the title, its essence, and its status depend on the
existence of the text. The title of the author's first words
to his reader is the title. In written speech,
communication begins with the title

In the textbook "Technique of newspaper
headlines" by the scientist L.Tashmukhamedova, the
following comments on the importance of headings are
given®.

First, the title goes through a long historical
process that is still widely used today;

Secondly, newspaper headlines, in turn, perform
several tasks and inform the reader about the text;

Third, the titles are only a few words, and they can
come in the form of articles and phrases;

Fourth, beautiful design, combined with header
selection, in bright, dark colors will attract the reader's
attention to the topic;

Fifth, it must always match the content of the text,
be it duplicated or covertly referred to.

®  Tommyxamemosa JI. Tasera capnaBxanapu

yenyoustu. — T.: —HUcresmonl, 2008. — B.6

After analyzing the facts, we came to the
conclusion that the problems of modern journalistic
texts are:

1. Composition problems

2. Difficulties editing text

3. Selection of a headline reflecting the essence of
the material

In the course of work, we came to the following
conclusion:

The main problems of journalistic texts are:

- heading does not reflect the essence of the
material;

- text editing;

- composition problems;

- lack of output in the text.

Despite some flaws found in the materials of local
newspapers, the quality of the texts is quite good. It
follows that local journalists (and, therefore, their texts)
successfully cope with the main problems that arise
when creating modern journalistic works.

In summary, the headlines carry a variety of
functions in writing, as a result of a complex creative
speech process. The tasks that they perform are
interrelated, joint, and interrelated: instead, in a
particular headline, one or the other task is represented
as stronger or weaker. It is also due to the fact that titles
can perform different functions, structure, and
composition.

REFERENCES:

1. BecconoB A.C. TazerHsbrit
1958. C. 3.

2. Kyopsikoa E.C. Tekcr.
cemantuka. T. 1. - M., 2001. - C. 72-81

3. Jlazyrmura I'.B.  OcHOBBI  TBOpYECKOii
JeSITeIbHOCTH JKypHAIHCTa.: YdeOHOoe mocobue s
By30B. - M.: «Acmiekt IIpeccy, 2001.

4. Tlomoe A.C. CuHTaKcHuYecKas CTPyKTypa
COBPEMEHHOTO Ta3eTHOTO 3aT0JIOBKA U €€ pa3BUTHE //
PasBuTHe cHHTaKCcHCa COBPEMEHHOTO PYyCCKOTO
s3e1Kka. M., 1966. C. 96.

5. Ponpmamn /. YHUBepcaTbHBIH KypHAIUCT.
CII6., 1998.

6. Tommyxamenosa JI. ['azera capmaBxanapu
yenyoustu. — T.: —Hcrewaon, 2008. — b.6

3arojioBok. JI.,

Crpyktypa H



L.
32 East European Scientific Journal #1(53), 2020 =

Cemix Kaa

acnipaum xagedpu yKpaincovKkoi iimepamypu i KOMRAPAMUGICIMuKY
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AHAJII3 KOHIEIITY «ITPOCTIP» HA ITPUKJIAAI TBOPIB OPXAHA ITAMYKA (POMAH
«4HOPHA KHHUTI'A») TA IOPIsSI BAHHUYYKA (POMAH «MAJIBBA JIAHIA»)

A STUDY ON ISSUING THE IMAGE OF SPACE IN ORHAN PAMUK'S "BLACK BOOK™ AND YURI
VINNYCHUK'S "MALVA LANDA"

Amnoranis. OpxaH [lamyk yBIHIIIOB B iCTOpit0 CBITOBOI JIiTEPaTypH SIK MPEACTABHUK IIOCTMOAEPHI3MY, IO
BUHUK 1 chopMyBaBcst Onmkde 10 Ipyroi MojJOBUHU XX-TO CTONITTS, 8 MUCEMEHHUIIBKY ClIaBy HOMY NPHHECIIH
TBOpH, HamucaHi HUM micist 1980 poky. Pucu moctMmonepHi3My 0COOJIMBO SICKpaBO BUSIBHJIMCS Y HOTO poMaHi
1990-x pokiB «YopHa kHHTa». Y IBOMY TBOPi aBTOp HEOJHOPA30BO BIABABCSA MO TAKHX MOCTMOICPHICTCHKUX
MPUHOMIB, SIK METAIpo3a, IHTEPTEKCTOBICTh, MEPEIUIETCHHS IUCKYPCIB, YBEICHHS T€pPOiB-aHTArOHICTIB TOMm[O. Y
pOMaHi, SIKHI € CBOEPITHHM MPOTECTOM MPOTH CXHJIBHOCTI M0 Oe3AyMHOI 3TOIM, 3aHETaTHHIITBA, TCHACHII]
KOPHUTHCS 1HIIUM Ta BY3bKOJIOOOCTi, TUCEMEHHUKOBI BAAJOCS PO3KPUTH CYTHICTH 1 CTHIIICTHKY IILOTO HAMPAMY
sxHalkpame. L{eit TBip 3poOuB mpo3aika yimoOIeHIIeM OTHUX 1 BOJHOYAC 00’ €KTOM KPUTHUKH IS 1HIIHX.

OpmHUM i3 TpEeNCTaBHUKIB MMOCTMOACPHICTCHKOI Tedii B yKpaiHCBKil miTepaTypi € FOpiii Buaanmuyk. Bin
NparHyB JIOJIaTH TOCTMOJIEPHUX €JIEMEHTIB J0 CBOro AOpoOKy, 1 Horo poman «MainbBa Jlanna», skuii Oyio
omy6uikoBaHo 1993 poky, € nepeBa)kHO NOCTMOIepHicTChKUM. Sk 1 Ha3BaHwmii TBip Opxana [Tamyka, poman Opis
BuHHHYYyKa OTpUMaB SIK CXBaJIbHI, TaK | KPUTHYHI BIATYKH.

VY wiid cTaTTi MU 3AIHCHWIN CPO0y y3arajlbHEHOro aHajli3y KOHLENTY «IIPOCTip», a caMe — «MICTO» — y
pomani «YopHa KHHra» Typerbkoro nmucbMenHuka Opxana [Tamyka i TBopi «MainbsBa Jlanmay, mo BURIIOB 3-MIif
nepa ykpaincekoro aBtopa FOpis Bunamuyka. [lonmpu HH3KY BiIMIHHOCTEH, y JiTepaTypHOMY IOpoOKy 000X
MICEMEHHUKIB € 0e33arepeyHi CIiIbHI pUCH Ha KIITanT ono3umii Cxig—3axif, TayMadeHHs KOHIENTY MPOCTOpY
1, 30kpeMa, 00pa3y MicTa, pO3KPHUTTS HMOHATTS Yacy, 3BEpHEHHS IO iICTOPUYHUX (aKTiB, ICBHUX Mapaiieieii B
IMEHax rOJIOBHUX IiHOBHX 0Ci0 TOmI0. ABTOpY Ha3BaHUX POMaHIB Iy’Ke CBOEPITHO PO3TISHYIH 00pa3u JBOX MICT
— JIsBoBa i CTaMOyiy BifMmOBiMHO. Y Iiif CTaTTI MU HAMATaJIACS BUCBITIIUTH 1€ IINTAHHS, 8 TAKOXK IPOAHANI3yBaTH
eJIEMEHTH TOCTMOJCPHI3MY B 000X TBOpaX, MIAKPIMUBINK X BIAMOBITHUMH NPHUKIAJAMH 3 POMAaHIB I1HIIHX
MUCHMEHHUKIB.

Abstract. Orhan Pamuk, who is a representative of the postmodern novel, which emerged after the mid-20th
century, gains fame for his works that he has written after 1980. His novel “Kara Kitap” (The Black Book) is a
remarkable work which intensifies postmodernism. In the novel, he frequently applies the features of postmodern
style, such as metafiction, intertextuality, intertwined discourses, and opposite characters. This novel, in which
Pamuk expresses an absolute rejection of acceptance in advance, submissiveness, unquestioned subjection and
narrow thoughts, is considered to be the epitome of postmodernism. With this postmodern literary work, the author
is applauded by some critiques but also disapproved by others.

Another author who prefers writing in postmodern style is Yuriy Vinnichuk in Ukrainian literature. He makes
an effort to apply the discourses of postmodern literary style in his works. His novel 'Malva Landa’', which he
presented to the world of literature in 1993, is a work in which he intensely applies postmodern style. Like Orhan
Pamuk, he also receives both positive and negative criticism by different communities.

In this article, it is aimed to make an analysis and comparison under the main title of “the image of space and
city” in the works of ‘Black Book' and 'Malva Landa' by Turkish witer Orhan pamuk and Ukrainian writer Yuri
Vinnychuk, respectively. Both writers, for instance, have clear common points in presenting eastern and western
cultural concepts, the image of city-space, and the image of time, flashbacks in history and the characteristics of
the names chosen for the characters. To illustrate this point more clearly, it is tried to show in this study how the
image of city for both Istanbul and Lviv is handled in the two works. Also, the study attempts to analyze the both
novels regarding the characteristics of postmodernism and supporting with the examples from different authors
and novels.

Kouosi cnosa: nocmmooepuicmcokuu poman, Cxio—3axio, micmo, Cmaméyn, Jlveis, Opxan [lamyx, FOpiii
Bunnuuyk, «Manvea Jlanoay, « Hopna xuuear.

Key phrases: postmodern novel, eastern western culture, the image of city, Istanbul, Lviv, Orhan Pamuk, Yuri
Vinnychuk , Malva Landa, Kara Kitap, the Black Book.

Hanesno, xomu Opxan IlamMyk mpe3eHTyBaB TO3MTHUBHHX 3MiH y HWOoro kap’epi. Xiba BiH Mir
yhuTagyaM CBiH  (aHTacMaropWdHMWi, CIIOBHCHWH  TNPHUIYyCTHTH, II0 HEOJAHOPA30BO HApPaKaTHMETHCS Ha
oOpa3zamu TBip, BiH i ySIBUTH c00i HE MIT, IO IIe pOMaH ~ HUINIBHY  KPUTHKY, SIKa depryBaTHMEThCS i3
HE JIMIIE 3aBOIO€ BEIMYE3HY NMPUXWIBHICTD ayAUTOpii, MOXBanor... YW MIr BiH MOAyMaTH, IO HOro TBIp,
a ¥ craHe OAHMM 13 TeEpeABICHUKIB TIIOOIPHUX  NepeKiaJeHui OaraTbMa MOBaMH CBITY, ONWHHUTBCS
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cepell HAWIPOAABAHINIMX KHUT, sKi, OJHAK, HE BCI
3yMIIOTh OCSITHYTH, IEPETBOPHMBIIM Ha MIIICHb IS
3ayBaXKeHb... [IpUKMeTHO, IO A0 TOTO, SIK BiH CTaB
naypearoM HoGemniBcbkoi npeMii y ramysi JlitepatypH,
Opxan Ilamyk oTpuMaB Ha CBOIO ajpecy UYHUMalo
HETIPUEMHUX CITiB BiJ| CIIiBBITYM3HHUKIB...

Ha nepmmii nornsg, «HopHa KHUra» — 1e BKpai
3aIUTyTaHUHU 1 CKITQAHUH UIA COpUHHATTS TBIp... A Bce
TOMY, IO aBTOP 3arjiHONIOETHCS y HaWpiOHImTi
HIOAHCH, TPHUCKIIUIMBO JOCIKYIOUN YU HE KOXKEH i3
HUX. Y poMaHi, Jie TMCBMEHHUK OMNEPYE YHCICHHUMHU
oOpa3amu ¥ cHMBOJIAMH, a0W SKOMOTa IOBHIIIIC
3MaJloBaTH TUCSY1 inmocraceit CramOyny,
MEepeIUliTaeThCsl BCE, MOYMHAIOYM 13 KOHLENTIB 3
«Jlro6osi Ta kpacw» llleiixa TamiGa, «MecHesi»
Mesmnsan Ta «MoBu nitaxiBy @apina an-/lina Atrapa;
y TBOpi MOKHA HATPAIUTH HA MIOCHIAHHSA 110 (inocodii
rypydisMmy ¥ TepexkoHaHHS UICHIB cydiiicbkoro
opaeHy bBekramri; BiH TakoX pSCHIE MOHATTAMH 3
KiHeMaTorpady, KypHaIICTHKH, CyiichKol imeomoril
Ta MOJIITHKHU; OKPIM TOTO, 3 HHOT'O MOXKHA ITOYEPITHYTH
6araro 4oro npo CXifHy i 3axiHy KyJbTYpH.

MotuB MicTa TmOcCigae OCOOJHBE Miclie Y
tBOpuocTi Opxana [Tamyka. Y cBOIX OMOBIJSIX aBTOp
Maloe o00pa3 Ka3KOBOI'O MiCTa, Yy 4YOMY iomy
JIOTIOMAararoTh Pi3HOMaHITHI BUTAJKH i (aHTa3il.

11. ObunBa mucemeHHukn — OpxaH [lamyk i
IOpiit BurHHYYK — cTHKANUCS 3 HECTIPUUHATTSM CBOET
TBOPYOCTI, CHPHUYMHEHHM OCOOIMBOCTSIMU IXHBOTO
JICKYpCY, IO Ma€ SK CHUTBHOCTI, TaK 1 BIMIHHOCTI.
Tak, «Maunesi Jlauni» FOpis Bunanayka i «YopHiit

kHm3»  Opxana  [lamyka  BHCyBaM  CXOXI
«3BHHYBauCHHs»,  3aKHJAIOYM  iXHIM  aBTOpam
HaJaMIpHy JI0OOB /O JOBIMX pEYeHb, 3aHAATO
IUIyTaHWH  CTHJIb  OMOBIJI, NepeBaHTAKCHUH

meradopamu, i T. 1. [lpumipom, y pomani «MaibBa
Jlanpa» monii po3ropTarThes Yy (HaHTACTHIYHOMY
npoctopi, e € Mope bopiiis i Tak 3BaHa cMiTTsIpKa. Y
OPOMY MiCIi JKWBYTh pIi3HI JTUBOBHXKHI 1CTOTH-
YyJIOBUCBKA, PyCaJIKH, MPUBUAX TOLIO. [1]

12. Buxoasuu 3 ye KJIaCUYHOI0 MOJ0XEeHHS M.
BaxTiHa mpo B3a€MOKOpPEIIALIi0 Yacy i IpOCTOPY, MiCTO
K «dy>KHID» TPOCTIp MOB’SA3yEMO 3 YSBICHHAMH TIPO
€CXaToJIOTIYHHH  9ac, 3yMOBJICHHH  IPOLIECOM
EHTPOIIHHOTO PO3BUTKY. «XHUMEPHHI» TPOCTIp SK
aBTOPCHKHMI BapiaHT XYJ0KHBOTO BTIJIEHHS TaKOTO
MicTa Tpe3eHTye B YKpaiHChbKii mpo3i poman [O.
Bunnnuyka «ManbBa Jlannay, y Typenpkiii — «HopHa
KHUT2» 0. IMamyxka. Oxpim TOTOCY
«IYXKOTO»/«XMMEPHOTO» MICTa, CIIIBHUMHU Uit 000X
POMaHiB €, TTo-TiepIie, Horo CUMBOTIYHA IHTEPIIPETaLlis
SIK MIPOEKIIi CBITY, IO MEPEeKUBAE KaTACTPOy IIOCT-
» Y pe3yJIbTarti pyiHauii TpaguuiiiHoro crnoco0y >KUTTS
i MHCJIEHHS; MO-Jpyre, MOTHB MOIIYKY KOXaHOI fK
Croci0 OCATHEHHS «XMMEPHOT0» IPOCTOPY; MO-TPETE,
aKTyami3amiss KyJbTypOJIOTiYHMX MOTHBIB 321
nocusieHHs ifei cBiTy 0e3 MaiOyTHBOTO, SKIIO BiH
BTpadae 3B’s130K i3 MuHynuM. [lo-ueTBepTte, B 000X
pOMaHax OJHOYACHO iCHY€ KiJIbKa CBITiB 1 BUMIpiB, SIKi
€ CyMipHi 3 pi3HIMHU YaCOBUMH (pparMEeHTaMH (MUHYJIE
imnepcekoro CramOyna i CramOyna kiHmg XX cT. B
pomani O.Ilamyka i mo3ayocoBoi CMITTSpKH Ta

VYkpainu 1913 1 1993 pokis y }O. Bunnnuyka), siki i
TBOPSITH «XMMEPHICTH» 300pa)K€HOr0 MPOCTOpy. Y
pe3ynpTati B 000X poMaHax MOCTae oOpa3 micra, y
SIKOMY TO€/IHaHI TEHJEHIIi B 300pakeHHI TOIMOCY SIK
JDKepesia iICTOPUYHOTO 1 TomorpagiqHOro 3HaHHS TPO
MICTO i MicTa SIK CHMBOITY 9H MiQy.

IMompu me, BBaxkaemo, y pomani O. Ilamyka
BiTUyTHI XapaKTepHi TEHACHI1 CIPUHHATTS (CHOMEHY
yacy, BKOpiHEHi B CXiJHi peirii, ToOTO ySABICHHS PO
«CHIpaJIbHUI» 4Yac SIK HECKIHUYCHHE IepepoKEeHHs
ycboro sxuBoro. Toxmi sk y tBopi lO. BuuHMuyka
MIPEBANIIOE CTUXis maponii, Oypiecky, a TMoxeKyau i
YOPHOT'O TyMOpY, CIpsIMOBaHa Ha i7€l0 OHOBJIICHHS
yepe3 pyiiHyBaHHs. Amke 0. BUHHHUYK, SIK CITyITHO
3a3nayae [. KocapeBa, € «OJHUM 13 3aCHOBHHKIB
“9OpHOTO TYMOpPY” B YKpAaiHCBKIH JiTepaTypi», SIKHHA
aKTMBHO  TIOCIYTOBY€TBhCS  TAaKUMH  3aco0aMu
MIOCTMOJIEPHOTO THCHbMa, SIK ACHEHTPAIis, TOTalbHa
ipoHis/caMOipOHist, Tpa 3 YHTa4eM, BHUKOPHCTAHHSI
XPOHI3MIB, IPUHAOMIB ‘“UOPHOTO TYMOPY”’, SIKAH 4acTo
HabyBae KapHABAIBLHOTO Xapaktepy» [4, €. 305]

bykBanbHuil clokeT 000X pOMaHiB MOXHa 3BECTH
10 dopMynu «ONyKaHHsS MEPCOHaXKa-1HTENINCHTa B
nabipuHTI MicTa B MOLIyKaX CBOET i1ealibHOT KIHKI.
[leBHoro Miporo Le Hajgae TBOpaM 000X aBTOpIB
JICTeKTHBHO-aBaHTIOPHOTO XapakKTepy, TUIOBOTO IS
YKaHPIB MACOBOI JIITEpaTypH JOOHM MOCTMOACpHY. Ale
caMme Taka 0cOOJHMBICTH TBOPIB H0OH, IK MHOXXHHHICTb
iHTepHpeTanii, J1a€ MOXKIMBICTD MPOYUTYBATH POMAHHI
O. Ilamyka 1 }O. BunrHHYyka sK BapiaHTH
IHTEeTIeKTyaNbHUX OecTcenepiB, ypOaHICTHYHI TOTIOCH
SIKMX TIOCTalOTh HacamIepen B oOpa3ax IaOipHHTIB.
[ToHATTS «IabIPHHT MICT» Y KOKHOMY 3 aHaJII30BaHMX
POMaHiB Ma€ CIiJIbHI Ta IHIUBITyanbHi pucH. Y pomaHi
O. [Tamyka TakuM JJaDipHHTOM BHSIBJISETHCS Cy4acHUI
CramOyin, B oOpucax i mpoOiemax sSIKOTO MEpCOHaX
NOCTIHHO «BimuMTYy€e» Horo MuHyne. Y «Maibsi
Jlanpi» }O. BunHM4yKa — 1€ KijlbKa TOTOCIB (peanbHui
JIeBiB, Buramana Cwittspka, micteuko C.), y SKHX
TIO€/THAHI pucu THITIOBOTO YKpaiHCBKOTO
MPOBIHIIIHHOTO MicTedka 3 00pa3oM XUMEpPHOTO
MIPOCTOPY, L0 KOPErye >KaHPOBY IPUPOIY TBOPY 10
IPOHIYHOTO OCTMOJICPHOTO pomany. [1]

13. Cnemmdixy wacy i mpocropy B «YopHiit
kHu3» O. [Tamyka i y «Maunesi Jlaagi» FO. Bunanuyxka
TBOPUTb ~ CHHTE3  TPbOX  THIIB  XPOHOTOMY:
30BHIIIHBOTO, SIKUM Hece B o001 iH(opMaIliio Mmpo
Micue (MiCIst) PO3BUTKY CIOXKETY, BHYTPIIIHBOTO 1 TaK
3BaHOTO BIYHOTO, 1110 HAKJIAJAI0THCS OJAMH Ha OJHOTO.
30BHIMIHIA XPOHOTOII 1a€ YSABJICHHS IPO AEKopalii, y
SIKHX PpO3TOPTAlOThCS NOAll TBOPY Ta (OpMyeThCs
OTOYEHHs mepcoHaxiB. Tak, Ha camMoMy MoOYaTKy
pomany «MaibBa JlaH/ia» aBTOpP, OKPECIIOIOYH MICIIE,
Jie BiTOyBaTUMYThCS IOJii, HE Ha3MBA€ HOTo, a MOJae
HapOJPKEHWH HUM HACTPIif: 1ie MiCTo, IO «npuuainocs
6 Kam’auitl OpimMomi, 6 XONOOHUX CAbO3AX OCEeHI,
connux wudxax gewopa» [1, C. 3.] 1 nume notim
Ha3uBa€ J[Ba MICBKMX TOIIOCH, SIKi O€3IOMHIKOBO
BKa3yloTb Ha JIpBiB — Parymy i JlnmuakiBchke
KJIaIOBHUIIE, TOOTO apXiTEeKTYpHI «3HAKW» BIagd i
cMmepTi. BBakaemo, 1m0 Tak y TBOpi BH3HAYAIOTHCS
CHUMBOJIIYHI KOPJOHH EK3UCTEHIIIITHOTO IMPOCTOpPY, y
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AKOMY 00epTaeTbcs OJKUTTA  TOJOBHOTO  Iepos
BymOnsikeBrua 1 Ha pi3HI MPOSBH SIKOTO CIPSIMOBaHA
aBTOPChKa OYpJIECKHO-TPOTEeCKOBa cTuxis. Cxoxke 1 B
O. Ilamyka: «iexopauissMu» MNepIIoi CIEHH pOMaHy
BUCTYIAIOTh 30POBI 1 CITyX0Bi 00pasu, SKi OKPECIIOIOTH
came Micekuii Totoc CtamOyna («3naosopy oonunanu
neputi 36yKu 3UMOB020 PAHKY: 2VPKIM NOOOUHOKUX
aemisox i cmapux aemoobycig, ceucm Ha2ia0aua Ha
CMOAHYI MAPWPYMHUX MAKCI, O3eHbKim coanie 06
OpyKieKy — IX mo niouimas, mo Onyckag 0000Jy
canenui, npayiorouu na npy nupisicnuxom. Cipe 3umose
CIMIO 0CABANO0 KIMHAMY, ONSAKHYYU 3a MEMHO-CUHIMU
@ipanxamuy), [ 5, C.7.]

14. mo y  B3aEMO3B’S3KYy 3
KOOpJMHATaMH  CTa€  «IPOCTOPOM», Yy  SKOMY
3aMHKAETBCA  JKATTS  TOJNOBHOTO Teposi lamima,
BIJPaXOBY€ThCS ~ XPOHOMETpaX  HAWBaXIIMBIIINX
nofiit: «Yepes wicmo micayie nicia moeo, sax [ii] cim’s
nepebpanacsi 0o Cmambyna.. »'. [5, C. 8]

I B O. Ilamyka, i y }O. BunHHMuyka TOmOCH
300pakeHux MICT MOXXHa  PO3IIi3HATH i
3imeHTudikyBaTH. AJie BOJHOYAC MHUCHMCHHUKHU
CTBOPIOIOTH Mionoriunuii 00pa3 JIpBoBa i CramOyna
— CHUMBOJIIYHI NPOCTOPH 3 YHIBEPCAIBHHUMH PHCaMHU
Bceecity, y sSIKMX € pUCH KOHKpPETHUX MicT. Biarak
300paXkeHi MicTa € MiCTaMH-CBITaMM, Yy SKHX
HaKJIaJaroThCs Kimbka cyOcBiTiB. Tak, peanbHUH CBIT
MOXXHA BITI3HATH Yepe3 HA3UBAHHS 1 OIIMC KOHKPETHHX
ICHYIOUHX «IYHKTiB», SIKi BIITBOPIOIOTH TOTOTpadiro
MicTa (Hampukiaa, HasBu padioniB CramOyma —
ipxemxi, Akcapaii, Kapakoii Ta iH., Ha3BH BYyIHUIIb
JIpBOBa YN BHWIABHUITB, SKi MyONiKyBajdW KHHTH 3
0i0mioTekn bymOnskeBuua, 3HAKOBI MOMii, sKi
BU3HAYAIH <(OKUTTS» MICTa, WOro mMOOYT TOIIO).
CHOpuiHATTIO PEaJbHOTO CBITY JOMOMAra€ IHIIUI
CyOCBIT — CBIT CHIB i MapeHb IIEPCOHAXIB, aJie HOro TaK
CcaMO HapaTopyd MOXYTh CIPUHMATH Kpi3b MPH3MY
moieHHoi peanbHOCTi. TOOTO Mexa MK peajbHUM 1
He-peaslbHUM € YMOBHOIO a0o 3Hukae B3aram. Lle
Hajgae mpocropoBi 0. BuHHMYYKa, TPOTECKOBOTO
xapakrepy, a npoctoposi TBopy O. Ilamyka, 3aBrsku
PO3CTaBJICHUM aKIIEHTaM, TPaTri9HOCTI Ta ipOHIYHOCTI.

Ocob6muBuM 3100yTKOM aBTOpa B pomaHi «YopHa
KHUTa» € 00pa3 XpOHOJOTIYHO 0araTtomapoBoro i
couianbHo nousiponiuHoro CramOyna. Came BiH, Ha
JYMKY KPUTHKIB, TOJIOBHHUI TIEPCOHAXK TBOPY SIK MiCTO-
CHMBOJI, po3ipBaHuii Mk €Bporow 1 Asielo,
HAJIMIICECT TPHOX THCAYOJITh, CTONHUII HOTUPHOX
imnepiii Binm Pumcbkoi nmo OcmaHchkoi, pasom i3
cepelHbOBIUHOIO  JIaTWHCBKOIO, Ky  3acHyBaJll
XpecToHoCIli. MaHIpiBKka TIEepPCOHaXIB IMPOCTOPOM
CTaMOyJIbCBKMX ~KBapTaliB 1 CTOJITTAMM icTOpIii,
eTaraMy BJACHOTO JKUTTS YNPOIOBX KIUIbKOX JHIB
CKJIQIal0Th 0coOnmMBuUi BUMip «HopHOT KHHUTH».

Oxpim peansHO-icTOpruHuX Mict CramOyna i
JIbBOBA, CHTiJIBHUM TOTIOCOM 000X TBOPIB BiAMOBIHO, €
TepuTopii, 3axapamieri cMiTTsIM. Y pomasi O. [Tamyka
yuTaya IMOCTYIOBO «rOTYIOTH» [0 IMOSIBU TaKOI'o
cenmdiuaoro 06’exrta: mormsan lamima Beck wac
HAIITOBXYEThCA HA HENOTIAHYTI abo 3pyitHOBaHI

4YaCOBHMH

OymiBIi («Oususcsi Ha noueapHuil noxmyput gacad
“Illexpikanbny”») 4Yu HENMOTPiO Ha BYJIULAX MicTa
(«npotiwos xioHuKom ceped Kyn cmimms 6 KiHeyb
0oeoicenesnol yepeu Ha 3ynunyi mapupymory) [5, C.
14.] mo0 moTiM PO3TOPHYTH CHPaBAi AOKATINTHIHY
KapTHHY CTaMOYJIbCHKOI CMITTSAPKHU. AJie, Ha BiIMiHY
Bil JIBBIBCHKOi, CTBOpeHOI mrombMu, y pomani O.
ITamyka BaxMBHM (aKTOPOM € MPUPOJA, AKE
cMiTTe3BanuIIa Oynu BUsABJICHI Ha qHI bocdopy, sKuit
katacTpoiyHO  OOMINIB  YHACHIZOK  JIIOJCHKOI
nisutbHOCTI. L1[pOMY TIpUCBSYCHUIN OKpEeMUIl pO3Iin i3
CHUMBOJIIUHOIO Ha3Bolo «Komm Binctymumnu Boau
Bochopy»: «... ma paiicoxa micyuna, Ky mu KOIUCh
Hazueanu “bBocghopom”, nepemsopumecsi ma uophe
6010mo, Oe OWMYKAMypPeHi 3acOXIUM OACHOM KICMAKU
2aNIeOHi8 8UOUCKY8AMUMYMb, HAYe ACKpasi 3y0u @
npumap. <...> A noceped yvbo2o cooomy i comoppu
Pasom i3 nepegepHymumu Ha OIK WKApaIynamu cyoeH
0asHboi  KOpabnebyoienoi  Komnauii  «Xaupicy
PO3KUHYMbCA NOJA A8peNitl Ma KPpUueox 6i0 Nisuiox
3-ni0 2a308aHOi 600U. . .».

[5, C. 27-28.] AmnokaminruuHi  MOTHBH
YIOTYKHIOIOTHCS IIPH BiITBOPEHHI 00pa3y Mait0yTHHOT
LHUBLTIZALIL «MU MYCUMO NPUSOMy8amucs 00 306Cim
iHwozo — enidemiil cemb HeBIOOMUX X60POD: BGOHU
CRanaxwyme y yiil npoxusmiti 0e300Hi, AKY Yiiull
Cmambyn 3pourysamume NOMOKAMU SYCMUX 3ENEHUX
Heuucmom, — ceped  OmMpyUHUX — 2azig,  Kompi
supueamumMymscsi 3 OOICMOPUYHUX — Nnid3emen,
sucoxaux bonim, mpynie Oenvghinie, kamobanu i meu-
pubu ma opo nayioKis, wo IOKpUsaromMs mym 0is cebe
yinut patiy. [5, C. 27 — 28.] BBaxkaemo, 1110 CMITTApKa
B inTepnpertamnii O. [Tamyka — 11e Meradopa cydacHoOl
aBtropoBi Typeuunnwu, e, 3aBsiku o0pa3y bochopy sk
MpOTOKH, Ha Oepesi sikoi po3kuHyBcss CTamOyI 1 sika
po3ninsie KpaiHy Ha JBl — a3iificbKy 1 €BpOmNeichKy —
YaCTHHH, aKTyalli3yeTbCs TpaaulliiHa Uil TBOPYOCTI
OUCBMEHHHKA  Ipo0jeMa  iICHTUYHOCTI  TYPKIB.
Oowminimuit bocdop, skuil oromoe cMITTI Ha IHI
NPOTOKH, IEPETBOPIOETHCS HA CHUMBOJIYHMIT 00pa3s
KOH(ITIKTy MiX «a31aTCBKICTIO» 1 «EBPOIEHCEKICTION
Typeuunnu. Hepunankoso O. [lamyk 3Beprae yBary Ha
MEBHI «CKaJKW» icTopii, sSIKi MOXXHA MOOAYUTH TOII,
KoM  «Bigctymuwim — Boam  bocdopy», ki
XapaKTepu3yoTh yacu NPUABOPHHUX 3MOB,
OPOTHUCTOSIHHS BIpH (& Ccnywycs 6 yio nponaxiy
mpynamu  nimomy <..> HAMUKAMUMYCb MO HA
ckenemu — NPUOBOPHUX — 3MOGHUKIE, W0  00Ci
JeHCamumMymy CKOyopOIeHuUMU, HiOU 8 MIWKAX, Y AKUX
yi  mo0U  3A0UXHYIUCA, MO HA  NPABOCIABHUX
CBAUWCHUKIE [3 Npug s3aHumu 00 IXHIX 3an’sacmKie
A0pamu, Xpecmamu ma RamepuysMu 6 pyKax») Ta
[epmioi cBiToBOI BilHUM («i 621edocy <...> niymny
mpy6y Ha RIOBOOHOMY YO6HI, KU 0Csi0e HA MOPCbKe
OHO, YU MO 3aNIYMAGUIUCH Y PUOATLCLKUX CIMAX, YU
Mo HANOPOBUIUCH HOCOM HA 3APOCITI MOXOM CKeli, KOIU
6iH  HamMazamumemvcs — Mopnedysamu  naponas
“Ionoacemany”; motl nepenpasnsig conoamié 3
npucmani Tonxane 0o Yanaxkane»). [5. C. 27 — 31.]
Sx i 0. Buranuyk, O. ITamyk nornubmiroe 3MicT 3a
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JIOTIOMOTOK0 HIOXOBUX 00pa3iB («GioHuHi 6ydemo
2nunamu Ha 2oy 0yeamutl Oum, Wo Kypimume 620py 6i0
nocnixom cnanenux mepyie... Temep nam nocmitiHo
cnupamume Oyx 8I0 mMo2o I0K020, CX0JHC020 HA 3anax
NIICHABU CMOPOOY NOKIUHUKIB, WO CHUMUMYMb HA
cmonax, 3a AKUMU MU paHiwe Rulu - paxu,
HACON00XHCYIOUUCH OYXMAHOK HPOXOJ000I0 JHCIHOUUX
PYK ma apomamom bazpsanuka Ha bepezax bocghopy»),
[5, C. 28 — 29.] sKi OTIPHUSBIIOIOTH MOTHB JAETPasaIlii i
TIIHHSL.

Tak camo cBOTM OKPEMHUM KUTTSM 3a NPUHIUIIOM
«MICTO B MICTI» )KUBE 1 BEJIMKA JbBIBChKA CMITTSpKA B
pomani 0. Bumamuyka «Manmsea Jlamma». i
€CXaTOoJIOTIYHUH 3MICT YBUPA3HIOIOTH 00pa3u BOPOH,
TPUBOTH, JNAOIPUHTY: «Bepuiunu cmMimmsapcokux 2ip
cionanu Haoymi 6OpOHU 1 2aiKu, d HAOIUNCEHHS
YYHCUHYS BUKIUKANO 8 HUX MPUBO2Y | HeneGHicmv —
OOHI 80fce OUNU KPUNAMU HA CHOJOX, THWI po32yOiieHo
KapKanu, 31imanu 8 nosimps i, 3p00usuiu Koo, 3Ho8y
cioanu  Henooauix, —6mMsACHY8WIU  20108Y, MO8OU
copomaauucy ceo€i nauiku. Bymbnaxesuy npouuioscs
6300621C 2Ip, WYKAIOYU CMedCKU, 1 Hapewmi nobayus
BV3€HbKY BVIUUKY, WOCL HA 3PA30K  6X00Y 00
senemencoko2o aabipunmyy. [1, C. 43.]

Sxmo B O. [Tamyka cmitTsipka Ha qui bocdopy —
1[e BTPAUCHUH CBIT KOJHMIIHBOI IMIIEPCHKOI BEINYi, TO
MmarictpadbHuM  3aBfaHHsM 0.  BunHHYyKa,
BBaXAEMO, € CTBOPCHHS 00pa3y aOCypIHOTO CBITY.
Moro 3MicT po3KpHBA€ETHCS Yepe3 OHTONOTIUHI MOIYCH
BiTIyKECHHS 1 CaMOTHOCTI (et aCIeKT
aHANI3yBaTUMEThCSI B HACTYIMHOMY pO3MiJi HamIol
JycepTanii, MPUCBIYEHOMY HMHUTaHHIO CK3UCTCHIIHHOT
CaMOTHOCTI JIIOAMHM MicTa). JIbBIBCbKa CMITTSpKa —
1, K CAYIIHO 3ayBaXKYIOTh JOCIHIIHUKH, TApOIis Ha
KOCMOTOHIYHMH Mi() Npo HApOIKEHHS KOCMOCY 3
XaoCcy: HemoTpid i cmitTs (YMOBHO — Xaoc) CTa€
JOKEPEJIOM «YTIOPSIIKOBAHOT0» MPOCTOPY 13 BIACHUM
XMUMEPHUM HACElIeHHsIM, 13 BHUTaJIaHOK aBTOPOM
MyTamiiiHolo  ¢uoporo i dayHOO (maiumenuxu,
cynvhyni, cMImMmApPCoKA pycanka, Kiax TOIIO), 9iTKOI
iepapxiero Biaaau. ['opu cMmiTTs cinyryroTs axis mundi y
BOMY XHMEpHOMY CBiTi. BymOmsikeBmuy 3maBanocs,
IO «8iH dech y Oaadcenni IHOIL, i mo 60anuni cawomo
eepwunu l'ivanais, kyou 3itiwmos oyx I'omamu Byoou
<..> [Topu toeo npoopani  OUBOBUNCHUMU
sizepynxamu, Have xpamu Inoii, na mypax 11020 mosicna
nobauumu yCMIXHeHi TUKU CEIMUX, Cniemeni iXui mina,
Ka3Kko6i cadu, 8 axux ne 2yase cam byooa...». [1, C.
40.]

Ockinbkrr B 00pa3i CMITTApKH  BimOyJocs
aKyMYJIFOBaHHS 4Yacy 1 30CepelWINch pi3HI THIH
IpoCTOpiB, IO €  O3HaKaMW  TeTepoTolii,
4acolnpocTOpoBUil  BuUMIp poMaHy Mae Qopmy
nabipuHTy-pn3omMu. Ha Bigminy Bin Midoiorigaoro,
puzoMopdHMii Ta0ipUHT HEe HAMIJICHUH CaKpaJbHICTIO,
BiITaK MPOTArOHICTH HE NiAJATalOTh caKpaji3arii,
ajpke iXHS MeTa He 3HaWTW BuXim i3 nabipuHTy, a
HaBINaKU — 3aJMUIMTHCh Y HHOMY. Y I[bOMY aBTOPChKa
iponis, ska migcumoe abeypaHicTh TekcTy. Moro
YBUPA3HIOE 1 CTWINI3amis IJ CaKkpajbHI TEKCTH, SKY
aBTOP 3MIHCHIOE B IyCi MOCTMOAEPHOTO «KapHABaIIy»,
y pe3yibTaTi 4oro KOHCTPYIOEThCS NapOAiHHICTh

pomany. Tak, moereci ManbBi Jlanai, Ky po3IIyKoBye
BymOunsikeBHY, BIIBOOWTHCS POJIb JeMiypra, SKHH
3IIMCHIOE aKT COTBOPEHHS HOBOTO BCECBITY: «Bowua
GIOOKpeMunLa ceimao 6i0 mempsigu, 000po 6i0 3ia,
padicms 8i0 cmymky. Bona cmeopuna nabipunm, y
axomy orcusemo. Posodinuna tioco ma 600y i cyxoodin.
nepenziena gyauuku i nacma 2ip. Ilpocmenuna ne6o Hao
207106010 | gumKaia 30pamu. Jlana xcumms nmaxam i
36ipam, i 8cim Hcusum icmomam, 0oci He OaueHUM.
Haxazana pocaunam posciroeamucs, a depeeam
NJIOOOHOCUMU. [1, C. 573.]  CemanTHKa
«KYJITOBOCTI» YBHPA3HIOETHCS TAKOXK 3a JOMOMOIOO
obpaziB Comnomona, Midiunoi kuuru «lccaxapu» 3
BIAMOBIASIMH Ha BCi MuUTaHHs, JI3IOHS, SIKUH 3IITIOE
imeHeM ManbBu Jlanau, Ta amoctoniB. [laponiiina
TOHAJBHICTE POMAaHy aKIEHTYEThCA 1 B 00pasi, SKuid
MOXHa Ha3BaTH YMOBHO CBANICHHUM abo # He-
CBSIIIICHHNM, OCKUTBKM B pPEANBHOMY JKUTTI IMOIIOHI
MICII HE aCOUIIOIOTHCS 13 IEHTPAMH CBATOCTI, SK-OT
Tomoc 00keBiTbHI. Xo4a ByMOnsikeBUY i BHUCIIOBITIOE
OYMKY, IO «O0JtCesinbHi HACHpAasdi He MAM, He 8
aiunuyi na Kynonapxosi. Bonu nosa wnero. A mam
arcugyms ocsiani kocmiunum posymom».[ 1, C. 450.]
boxeBinbHs po3ramioBana B Micteuky C., y sSKuii
notparisie BymOnsikeBud, Ai3HABIIMCH, M0 MaibBa
Jlanna mokuHyna cMmiTTApky. lleir obpa3 He TiIbKU
YHOTYXKHIOE aOCypIHICTh 300pa)KCHOTO CBITY, aje i
Mae€, Ha HaIly OYMKY, XapaKTepUCTHKH, SKi BIaCTHBI
TOTIOCaM, THUIOBUM IS MeTaxkaHpy aHTuytomii. Lle,
mo-TiepIne, 3aKpUTHHA MPOCTip, A0 SKOTO MOXKHA
MOTPANATH  JIUIIE  BHIMAAKOBO (4K,  CKaxiMo,
BymOnsakeBud, mepexxuBmu Kopabierpomy B Mopi
Bopis i 3arn6esnp KoMaHIu MepLiB, HOKapaHHX 3a Te,
10 JKUBIEM 3’1IM pycasKy; TyT MapojiidHa airo3is Ha
nojopoxi Opiccess Ta IHIIMX IEPCOHAXIB TBOPIB
CBITOBOI JIiTEpaTypH); NO-Ipyre, y MICTEUKy CBOI
crienudivni B3aeMuHM 3 yacoM (MemkaHii C. >KUBYTbh
y 1913 poui i mpu LBOMY 3HAIOTh NPO MOJII, IO
BiIOYBaIOThCS HE 3 HUMH 1 HE TYT); IO-TPETE, HA3Ba
MiCTa TaK 1 He OyJa ONpWIIFOIHEHA, X09a SIK BiITaeH]
Bil HROTO 1 AK MPOTHJICKHI B AQHTHHOMIi «UEHTP —
nepudepis» HaszBaHi peamsHi JIpBiB, CraHicmaBiB i
Binens («... mym eam ue Jlvsig, ani Hagime Bidenv.
Ixni nOpPAOKU, AKUMU O 8OHU i0eanbHUMU He OYauU, 00
HAWUX YMOBUH NpUCmamu HisK He modxcyms. Tym eam
iHWuIL ceim, inwa mopann, inwi 36uqai»), [1, C. 238.]
10 YTBOPIOKOTH YMOBHHH «IHIIUN» CBIT; IMO-
YeTBepTe, TOIOC MICTeYKa BUPA3HO ippalioOHAIbHUIN Ta
eHTpOomiiHUN (i3-MOMIX YCiX MicClb HaHBaXIMBILIUMHU
B MicTeuky C. € 00KEBUThHS 1 HACEIICHUIA TPUBUIAMHU
3aMOK MezoBap); TO-I’sATe, y MeXax MiCTeuka
(dopmyeThes TOTaJliTApHA MO/IETb 3
YCEKOHTPOJIIOIOUOI0 BJIAZ0l0 1 Oe3npaBHOIO MAacolo
MEIIKaHIIB (TaK, BOHW 3MHUPWINCH i3 THM, IO HE
MOXYTb NMOKHHYTH MICTO, X04a Jy’XK€ XOUyTh, aJpKe
JUIIe B MaHa OyproMicTpa € KapTH MicueBocTi: «/I]o
oyno 6, aAxbu momi Mmanu noOMpaAnuauw 00 pPyK
nocnoaumomy 1100086i ? Hagimv cmpawno nooymamu!
Hawe micmeuxo uniooHino 6 3a 0ouy 006y. Xmo ou
mym 3ocmaeca? Jluwe cmapi ma nemiuni... Ta we oyxu
cHo8u2anu 6 8i0 xamu 00 xamu i KeUIUIU 6 HCANiCHO.



36 East European Scientific Journal #1(53), 2020

|/

Yce posbienocas 6 no avwososax ma 6iOHAX, adic
sakypunocs 6...», [1, C. 259.]

MUINYTh TOHOCH caMi Ha ce0e, HEe TIKAlTh Bij
CMEpPTHOi ~ Kapu, HaTOMiCTb  0oOuparTh  co0i
yIIOOIEHOTO KaTa TOMIO, aKe «O008KOIA CYYiNbHA
6 'asnuys, samackosana nio micmoy). [1, C. 281.]

[lepeOyBanns bymOmsakesmya B Micteuky C. 3
NEpIINX XBHIWH CYIPOBOMKYBAJIOCS HEOE3MEKOIO,
3aMaxaMH Ha Horo XWTTS 1 cBOOOMy, KOJNM BimbMa
XOTiJIa HOTro OTPYiTH, HUPYJIBHUK — 3apizaTd. [loTim
BiH KyIIy€ HENPaBWIbHY KapTy, HE OTPHUMYE JOTIOMOTH
BiJl YUHOBHUKIB, SKi PO3BaXKAIOTh HOTO aHEKIOTaMH,
3amictb 3amky IlpyOorsrie HoMmy BKa3ylOTh Ha
OoxeButbHIO. Y 1mpoMy M. Psbuyenko BOauae
MEPEOPIEHTAII0 TEKCTy 3 aHTUYTOINYHOTO Ha
abcypaucTchkuil:  «pi3Hi  pomi maHa JliHgepa,
3acypkeHHA ~ bymOmskeBmua 1O  cTpaTH  sIK
ITAMACHKOTO  INMUTyHa Ta  HOro  “dyJecHuit
MOPATYHOK”, TOCTi-MepIli Ta iH.». [7]

Takum urHOM, 00pa3u CMITTAPKU 1 OOKEBiNBHI
YTBOPIOIOTh IHIIWH, ippealbHUN CBIT, SIKHH CTae
«KPUBHM J[3€PKaJOM» PEaJbHOTO CBITY.

Hamaranns  HaciigyBaTH  3pa3kd  MacoBoi
KYJIbTYPH, IEPEHOCI YN KiHeMaTorpadiuHi cTepeoTHIIu
B peaJbHE )KUTTS, € 00’ €KTOM CaTUPHU aBTOpa B €Mi301i,
JTist IKOTO BiOYBaeThCs B OYAUHKY po3mycTu. KoxHa 3
HOro MEIIKaHOK 300paxye SIKyChb 13 TYpPElbKHX
KiHO3IpOK, SIKi B pi3HWH dYac rpamu y QimeMax podii
JKIHOK JIETKOi TOBeHiHKH. Tak BCTYHarOTh y KOH(IIKT
TEHJCHIIT MoJepHi3amii, fKi B TypeupKii icTopii
OTPHUMAJIH O3HAYCHHS «BECTEPHIi3alii», i IPUMITHBHUM
cpo0aM ImpoTrpaTu IyXKi ceHapii )KUTTA. Y pe3yibTaTi
YTBOPIOETHCSI HOBa, aje KapHKaTypHa peajbHICTb,
«nexno manexenien.[ 5, C. 291.] 1 y Bunazaky 3 My3seem
MaHEKeHiB, 1 B OYJMHKY PO3IyCTH aBTOP BIAETHCS JI0
BIATBOPEHHSI XUMEPHOTO MPOCTOPY, OCKUIBKH JIFOJIH,
SAKi HOro «3aceisiioTh», ab0 € JHile MITyYHUM
BIATBOPEHHSIM PEaNbHHUX ICTOT, a00 BTPATHJIM BIACHY
0COOHCTICTB, MPOKUBAIOYH HE-CBOE XHUTTA. OOugBa
TOTIOCH  IOCHIIIOIOTH ~ XHMEpHICTH ~ OCHOBHOTO
ypbanictuaHOTO 00pa3y TBopy Ctambymna. OTxe, 3MicT
MicTa sK aOCypHHOTO pPO3KPHBAETBCS 1 depe3
KITFOUOBHUH JUISl €CTETHKHU TIOCTMOJIEPHI3MY MOTHB TI'DH,
toni sk y pomani 0. BuHHWMYyk me motmB bamy
MEpIIiB, MackapaHa 00pa3HiCTh.

I peanpHuii, 1 ippeaspHHi TpocTOpH B 000X
poMaHax TICHO TOB’s3aHI 3 PI3HUMH YacOBHUMH
kateropismu. Y pomani O. [Tamyka chiBiCHYIOTbH 4ac
NPUBATHUH y BUTJSIII KUIbKaAEHHOT icTopii TphOX
FOJOBHUX ITepcOHaxiB — lanina, Proiti, [kensns, ta
ICTOPHYHHA TeTepinTHii (moxaii BinOyBarOThCsA y KiHII
XX cr.) 1 munynmi (Big 1o6u OcMmaHchKoi iMIiepii 10
1980-x pp.). Ixua Kopensis MOB’A3aHa 3 TpamHIlicro
ICTOPMYHHUX POMaHIB, KOJIM MHUHYJIE aHAJI3YEThCS SIK
IpKepelno mpobiem Temnepimuboro. [louryku lasminom
npyxuHu B nabipuaTi CTraMOymna — 11e 1 MeTadoprudna
MOJOPOX Tepos JabipuHTamMu icTopii pasoMm i3
MOZOPOJOKI0 B TPHPOAY JIOJUHHM, 1100 HABYHUTHCH
«UUTATH» 1 OyIIy MicTa, i JIiTepaTypH Ha OOIHYUSAX
mozeit. IcropuyHi ekcKkypcH B pomMani «HopHa KHHATa»
MPUCBAYCHI aHANI3y MOMITHYHUX MOMAIH, SIKI MaroTh
OPOUTIOCTpYBaTH ~ OOpPOTHOY  MONITHYHHX — TEdil,

3arpo3M 30BHILIHBOTO CBITY, 3MOBH, HAaCIHiTyBaHHS
3axony tomo. Tak, npumyckarouu, mo J>Kensab Moxe
nepeOyBaTH y MiA3eMHUX TyHENsX, ['aiinm mpoBOAUTH
ICTOpUYHY Tapaneins: «cun cyimana Axmema Il Oys
SMYWeHUll CNyCMUmucsa 6 yi myHeni, KOau 3Ad3HAG
HegOaui 8 bopomb0OI 30 MPOH Yepe3 Cim cmopiy nicis
mMo2o, AK 8i3aHMIYi BUMYpULU CIOOU 100€i8, a We Yepe3
CMo poKie y niosemeniia GMeKia 3 2apemy py3uHcbKa
HANoMNCHUYsL pazom 3i céoim koxanum...» [5, C. 285]
[InetuBo 1 MeradopHka iCTOPUYHOTO IHTEPTEKCTY
CYTOJIOCHI 3 Tpajuui€eto BYeHol noesii cy¢iiB, 10 kol
He pa3 anemoe O.[lamyk, mepeTBOPIOYH ii peremnIlito
Ha YMHHHK BJIacHOTO imioctuiro. [Ipo mMeradoprunnmit
o6pa3 CramOyna sk Micta 3 OaraThmMa OOIUYYSIMH
MTMCEMEHHUK BEJIe MOBY, 3BEPTAIOUMCH JI0 Pi3HUX HA3B,
g SKAMHU BiH OyB 3HAHWH Yy pi3HI ICTOPHYHI €MOXHU
(«... nmicna KOJCHO20 1A3Y, KOJCHO20 2AUDOKO20
myHenio, NPOKONAHO20 BHACIOOK 2ocmpoi
HeobxiOnocmi nio 3emaeio wu mo bizsanwmiona, wu mo
bysoca, wu mo Hoeoco Pumy, uu Pomani wuu
Lapeopooy, abo Miknazapdy, abo Koncmunmarnonoins,
abo oic Kocnoni, abo s Iemin-Ilonina, na nosepxui
3UUHABCA HeUMOGIpHULl 0e31a0 — max nio3emHa
yusinizayis. wopaszy MCMuLacs HAs3emuiu, xompa ii
croou 3aznanay). [5, C. 283.] Tak popmyeTbest 00pa3
MiCTa-MATIMIICECTa, «3YUTaTW» (TOOTO 3HIHCHHUTH
«CXOONHCEHHs 8 NiO3eMHe YApCmaEoy) 3MICT SIKOTO — IIe
BHOKPEMHUTH, MO0 TMOTIM 3’€IHATH B ICTOPUYHY 1
KyIbTypHY  MoO3aiKy o00pa3 BIYHO  3MiHHOTO
ypOaHiCTUIHOTO TOTIOCY .

Ha Bigminy Bim pomany lO. BunaMuyka, y
«YopHili KHH3I», OKpIM YacoBUX (pparMeHTiB
MHHYJIOTO 1 TENEPIlIHBOTO, € MPOEKIis MaliOyTHBOTO 1
HE aHTHYTOINIYHOTO, 2 HaBINAaKH — KapTHHA YTOIIYHOI
Jep>kaBd MalOYTHBOTO: «giomenep Hauia icmopis
MBOPUMUMEMbCA  NIO  3eMAEI0; WO JICUMMSA  Mym
c8i0YUmb NPo 6IU3LKULL KiHeyb PYiHU HA NOBEPXHI, WO
mymeni, AKi 00UH 3@ 0OHUM CMaaU po3dicamucs 8 yci
CMOpOHU  8I0 HAWI020 OOMY, YCIAHI CKelemamu
niozemui aOIpUHMU  OMPUMATY  ICTMOPUYHULL UWAHC
B80CKpeCHymu ma 3000y1u HOBUU CEeHC auule 3a80KU
YUM CHPABIICHIM CNIBBIMYUSHUKAM, AKI MU 6]IACHOPYY

8I0MeopuUUY.

[5,C.282.]

Y pomani 0. BunHu4yKa rpa 3 4acoM Tak camo
ckinagHa:  bymOnsgkeBuMY,  TOKMHYBIIM  BEJHKY

JIbBIBCBKY CMITTApPKY B 1993 pori, OnuHSETBHCS B
micreuky C., MEIIKaHI[ SKOro »uByTh y 1913 poui i
HIepEeKOHaHI, 110 KHATUHSA 1 11 CUH, 33 TOPYYEHHSIM SIKHX
mpudyB BymOmskeBnd, momepiu me 0 1893 poky.
BuokpemiieHi 9acoBi  (parMeHTH  3aKOHOMIipHIi:
30BHIIIHINA peasbHUH XpoHOTON — 11e JIEBiB 1990-X,
TOOTO MOYATKY AEPKABOTBOPEHHS B YKpaiHi, a OTXKe,
aKTyaJli3yeTbest mpodiema (aHanoriyuo o pomany O.
[Tamyka) OCMHCIICHHSI TOIIEPEAHBOTO ICTOPUYHOTO
nocsiny. Lle 3ragku mpo pempecii B CTaIIHCBKI 9acH,
MepecTiIyBaHHs BiBHOI TYMKH 1 TBOPYOCTI TOIIO.
Toni sk yac 30BHINIHBOTO ippeATBHOTO YacOTPOCTOPY,
SAKAH OTIPHSBIIOETECA B 00pa3i CMITTAPKH, MiCTeUKa
C., OoxeBinbHi, kHA3iBcTBa llpyOoTarie He mwmmie
pi3HMIA, ajme ¥ Tede 3a BIACHUMH 3aKOHAMH,
3TYIIyIOYNCh, CIIOBUIBHIOIOUNCH, Ha  INPOTHBAry
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nocTiiHOMY IepeminieHHi bymoisikeBnua B npocropi,
1, BpemrTi, «kkoHcepBYeThCs». F0. Dy11 noB’s3ye 3 wiero
YaCcOBOIO BJIACTUBICTIO XMMEpPHY O3HaKy TIOJOBHOTO
reposi: 4epes Te, 1110 B «IIEPEeBEPHYTOMY» CBITI Yac Teue
BIBIYI MMOBUIBHIIIIE, «eaice HEMOJIO TN
BymOnskeBmu4 y  peadpbHOMY  piTHOMY  MIiCTi
TIEPETBOPIOETHCS HA Ufe MOJIOJOTO Y CBITi CMITTAPKID.
[9] Csir 3a MexaMu CMITTAPDKH Yy CIOPHHAHATTI
BymOnskxeBmua pomaHy TIO3HA4eHHI XBOpPOOOIO
pyHHYBaHHS, BMHpaHHS Ta BIJCYTHICTIO CEHCY.
HaroMicTh «KHUTTS» CMITTSPKH — 1€ CTBEPDKEHHS 111e1
HapOJKEHHSI HOBOTO (HAaIPUKJIAJ, HOBI MBI ICTOTH 3
pedeil, IO BHUHNUIM 3 YXKUTKY) W HOBI ceHcH 3
BMHpaHHs 1 po3many. Tak, 3ayBaxye /1. Koanenko,
«BIIOYBA€TbCS KOHTAaKT MIDK JBOMa O3HAUYECHHMH
npocropamu: peanbHUM (JIpBiB) Ta ippeampHHM (CBIT
cMiTTsapkn). Leit korTakT HaOyBae popM CBOEPITHOTO
TPaH3WUTY: TEBHI pedi W HIHHOCTI MepeMilaroThes 3
OIHOTO TpocTOopy B iHmMIL. 30epiraroum B Mekax

CMITTAPKH TOMNepenHii  (i3myHMA cTaH, BOHHU
MOYNHAIOTE  (PYHKIIOHYBaTH  IIO-HOBOMY,  HiOH
MIATBEPIKYIOUH, o BCE B npupoIi

MIANOPSIKOBY€ETHCS 3aKOHY CTapiHHA Ta pyHHYBaHHS,
i 11e#l mporiec € HeOOXiJHOK YMOBOIO PO3BHTKY». [2]
Pomanu O. Ilamyka i }O. BunHHMuyka MOXHa
3apaxyBaTH JI0 YMCJa THX 3pa3KiB Cy4acHOI Npo3H,
YacONpPOCTOPOBI 00pa3u SKUX, 33 CIIOCTEPEIKCHHAMHU
JIOCTITHUKIB, CBIUATh HE TUIEKH IIPO TICUXOJIOTI3ALII0,
BUKOPUCTAHHS TETEPOTOMii, a W Mpo «aKTyaji3alliro
MiKTeKcTOBUX 3B’sikiB». [3]Tak, MAylIeBHUH CBIT
MEPCOHAXIB, iXHIO CBIIOMICTh, TaM STh Ta YABY

OXOIUTFOE ~ BHYTPIIIHIA  dYacompocTip.  3aBISKH
3MILIEHHIO 30BHILIHBOTO Ta BHYTPIIIHHOTO
xpoHoTtomniB nporaronictu (bymOmskeBuy y IO.

Bunnuuyka i Tamim B O. Ilamyka) MOXKyTh
3HAXOJUTUCS OJHOYACHO B JEKIJIBKOX JIOKycax — Y
KOHKPETHOMY Micli i Jaci (iznuHoro nepedyBaHHs Ta
B TIPOCTOpI CBOIX AYMOK, BWJiHb, CHiB TOIIO. [Ipn
OpOMY 1 y TBOpI TypempbKOoro poMaHicrta, i B
YKpaiHCBKOTO 3alpoOIOHOBaHI Bepcii MicTa, sKke
CIIOTJIAJa€ TOJIOBHUH I'epo, y pe3yabTaTi Y0ro MaeMo
IHIIWH, 30BHINIHIN, CIOCIO mepuentil ypOaHICTHIHOTO
TOTOCY. 3aBJISKH TaKOMY CIPHHHSATTIO MICTO MOCTaE
JKUBUM OPTaHi3MOM, JIe PYHHYIOTBCS MEXI MK «sD» 1
MICTOM, JI€aKTyalli3yloud MPOCTOPOBY, YACOBY,
ncuxosoriuny aucranuii. Tak, JIpBiB y H0. Bunnnuyka
MIOCTa€ HE TiJIBKU TOIOCOM, a M IHTEPTEKCTYaIbHUM 1
MDKIIPOCTOPOBUM 00’€KTOM XYJOXKHBOTO OadeHHS,
(oKycoOM TmepeTHHy MIKYacCOBHX KOHTHHYYMiB. M.
PeBakoBuu ciaymHo 3a3Hauvae, 1mo, 0. BunHuuyk,
«JIpBiB BunHHYYyKa 30epirae MicIeBUIH KOJIIOPHUT, ajie
ponbp  HOro TpenCTaBHUKA BIJIIrpae CHHEKHOXa
MichKOro cMiTHHKa. Moro JIbBiB, CKOHIIEHTPOBAHMIT Y
MOTJIOXY, TPAaHC(OPMY€ETHCS B CUMBOJIIUHY (SIKIIO He
AJIerOPUYHY) MiCLIMHY, 1[0 HAraaye yTomito.». [6]

I O. Iamyk, i FO. BuHHHYYK 3aCTOCOBYIOTBH
IMIUTIIUTHI Ta EKCIDTIWTHI (OPMH y CBOIX TBOpax:
yepe3 IUTaTH 1 3TaJKH MpO PI3HOMAaHITHI KyJIbTypHI
SIBUIIA HAITIOHATBHOI 1 CBITOBOI KYyJbTYpH Ta Hepe3
pemiHiciieHnii i amfo3il K YacTHHM CIOXeTy. Tak, y
pomani 0. BunHWYyKka miTepaTypHHH KOHTEKCT
37I0TOBYIOTB 3raJiku po perpecoBaHuX

MMMCBMEHHUKIB J1I0OM po3CTpuIstHOro BinpomkeHHs
(MOTHMB TaeMHHII MOPATYHKY moera TpaHKBigioHa
«KRacuxa CcMimmsapcokoi Jaimepamypu», SKUN He
CKOPHCTABCSl CBOIM IIaHCOM Ha YKUTTSA 1 TBOPYICTS,
MIEPEeTBOPUBIINCH Ha TpadomaHa), «3HAHIEHW» B
6i0mioTeni cMiTTspku opuriHan «CioBa O IOJKY
Iropeim» i HeBimomi TBopu Tapaca IlleBueHka.

XynmoxHiit cBit «Manbu JlaHDM» BUPIZHAETCS
TMOJTi(OHIYHICIO CMHCHIIB 1 KOJiB, NPUXOBAaHHUX 3a
YHCICHHUMH aJ031iaMH, PEMIHICIICHITISIMH,
CHMBOJIaMHU ¥ apXETUITHUMU MOTHBaMH Ta 0Opa3amu.
[Mpuromu BymOnsikeBuua, HOro ManapH, SIK-OT 3yCTpid
3 cIinuMHU cectpamu Haragye 3yctpid Ilepces 3i
CTapuMH BilllyHKaMu 10 10po3i 10 Meny3u ['oprowm,
kopabnerpouia Ha Mopi bopuiiB — nonesipsHHs Enest
H yTIMOIOTh Mi(ONOTIYHHIA MOTHB TMOTOPOXKi Tepos.
JleWTMOTHBHOTO XapakTepy HaOyBae y pomasi
Miororema 7TabipUHTY, IIO0 KOPEIIOE 3 MOTHBOM
1HIIyamii, pearizoBaHIM gepes YHCIIEHH]
BHIIPOOYBaHHSA IOTArOHICTA, SKAW IIyKae BHUMPIiSHY
moetky ManesBy Jlanay. Tak camo, gk i [amin, skuit
LIyKaro CBOI Proifto — «Mpiro».

Slkmo O. Ilamyk akueHTye Ha BTpaTi MiCTOM
LUTICHOCTI W YHOPSAKOBAHOCTI Juisi pe(akTyasi3aitii)
npoOneMu POAMHHOI MaM’sTi, aHalidy KapTHH
JpaMaTHYHOTO JIOCBiAy ICTOPIii KOJMIIHBOI iMIepii,

akTyamizamii mpoOieMH — HamiOHATBHO-KYJIBTYPHOI
1IEHTHYIHOCTI, TO 1O. Bunnanuyk aKTHUBHO
BUKOPHCTOBY€E TPHHOM «UOPHOTO TyMOpY» IS

XapaKTePUCTHKH XUMEPHOCTI TomociB. OcoONUBICTIO
MTOCTHKH, a 3apa3oM i (aKTOPOM BIUTHBY Ha ciennu(iky
XpoHOTOIy pomaHy «MamsBa JlaHma», € 1 MiCTHYHI
MOTHBH. 3arajoM, ameisiiss [0 IOTOWOIYHOrO,
ippalioHaIbHOTO, TAEMHHYOTO JIOCUTH MOIIMPEHa B
Cy4acHii yKpalHCBKil niTeparypi. MiCTHYHI MOTHBH i
npuiioMy JitepatypHol MicTu(ikalii 3yMOBIIOIOThH
CHIBICHYBaHHS B TEKCTI COIIaJTbHO-IICUXOJOTIYHOT 1
BJIACHE MiCTHYHOT MTOJIIEBOCTI.

Ha TspKiHHI 10 MpUTaMaHHUX MariqyHOMY peati3Mi
MPUHOMIB, SIKi IepeTBOPIOIOTh TekcT HO. BuHHMYyKa
Ha HOBITHIM BapiaHT TOTHYHOI MpPO3H, HATrOJOIIyBaB
caM aBTOp, TOBOSYM MPO CBOE «(aHTacMaropiiHe
MUCITeHHs». {0 TyMKYy MOIUISAIOTH i JOCHITHHUKH: Y
oro TBOpax ompusBIeHa «MidoiorizoBana aypa,
BJlacHa JIETEHAa», L0 KYyJIbTUBYETHCS HE JIMIIE B
XYAOXKHIH — mpo3i, Horo  «MiQoIHTEHIIHHICTH»
HOIIMPIOETHCS. 1 HAa BJIACHY OCOOMCTICTb. ABTOp He
3amepedye [pOTH TOro, 100 #HOro BBaXKalu
JITKOBRXHUM 1 TaJaHTHUM «IPOWIUCBITOM» UM
«TYIBBICOIO» — Me Takmid cobi aBTromid, sKuit
OpTaHIYHO HAKIIAJAETHCS Ha OLTBITCTE BUHHITYKOBHX
MEePCOHAXKIB 1 Ha 0CO0Y CaMOro MUCbMEHHHKa. [8]

Hincymox

Bracniiok aHamizy Ha3BaHHX TBOPIB MU JIHIILIH
BHUCHOBKY IIpO Te, M0 OOHMIBa aBTOpU IIParHyJu
OTIMCATH TPOCTip, B SIKOMY BimOyBammcs moAil iXHIiX
poMaHiB, y HE3BHYalHMIA CTIOCiO, 3a]UIs1 YOTO AaKTUBHO
3aJTydajy JI0 OMOBii pealtii MOCTMOJEPHI3ZMY.

B o06ox TtBOpax («ManbBi Jlanmi» i «YopHii
KHH31») THUCBMEHHUKH JIOTIOBHIJIN 00pasu MicT
¢aktamm 3 ixHBOI icTopii 1 TOmOrpadivHUMHU
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BIJOMOCTSIMH, a TaKoX 30araTuium iX pI3HUMHU
CHMBOJIAMH.

I Bunanuyk, i1 Ilamyk Ham3BHYaliHO diTKO
okpecnuiaM cBoi Micra reorpadiuHo. Y «MaibBi
Jlaani» pmyxe perampHO omucyeThest JIBBIB, a y
«Hopuiit kaU3i» — CramOyn. [leBHi enemenTn Qikmii,
Oe3mepeyHo,  BiIrparoTh  BAXKINUBY  MOHATIHHO-
(hyHKIIOHATBHY POJb (HAPUKIIA, 00pa3 CMITTAPKHA Y
Bunnnayka). Mogensae atense B O. Ilamyka sBisie
co0or0 MicIie, Mo cTano (artaJbHUM JJIs TOJOBHOTO
reposi. CiiJl TakoX 3a3HAYUTH, IO XPOHOTOI 000X
TBOPIB BUOYJOBYETHCS HA IIOMY CIIEKTPI CHMBOIIIB
3aHenajsoro Micra, cepell SKMX MOKHa BHOKPEMHTH
HenpuBabiMBi, 3aHYpeHI y Xaoc BYyJULi, OyJIMHKH,
KBapTUpH, KIMHATH ¥ KBapTalk, «BHKOILICHI»
MacCOBHMH KpaJiKKaMH i pO3pyXoIo, i T. II.

BusBnserscs, mo obpa3 iHIIOI, MOXXHA HaBiTh
CKazaTH aJbTepPHATHUBHOI KpaiHu, crTBOopeHHid [O.
Bunanaykom y «Manbsi JlaH#i», 30BCIM HEe TIO3HAYAE
npocropu  edemepHoro kpatro  Empmopamo  abo
3aTOHYJ01 ATIaHTHUAW. ABTOp BBaKae€, IO IUIAX 1O
pO3B’si3aHHS  YHMCICHHMX  IpoOjeM, Je  OjHa
MEePEIUTITAETHCS 3 1HIIIO0, MPOJISTaE Yepe3 HOBEPHEHHS
JI0 CBOiX BHTOKIB 1 M0aiiJiMBE CTABJICHHSA IO PiTHOI
3eMIIL.

O. [TIlamyk pocmikye pi3Hi  OCOOJHUBOCTI
CramOymy y 06aratboX CBOiX TBOpax, IPHUUOMY BiH
3YNHMHSETBCS HE JIMIIE HA WOro mepeBarax, a i Ha
HenoiKax. BiH X He NpUXOBY€, HAaBIAKU — 37TMBAETHCS
3 HUMH B €IuHE Iijie. Y Takuil crocid MUChMEHHHUK
HAMaraeTbCsl JIOBECTH, IO €AMHUM  CIHOCOOOM
TIOZIOJIAHHS TAKUX CEPHO3HUX TPYAHOLIIB € MPUHAHATTS
1 KUTTS 3 HUMM, a HE BT€Ya BiJ HUX.

VYci eneMeHTH ¥ Copy/Id, 110 CIIOBHIOIOTH MiCTO,
HE JMIlIEe yTBOPIOIOTH MOr0 aHTypax, a il CIyTrylOTh
MEBHUMH 1HAMKATOPaMH, SIKi OKPECIIIOIOTh HOT0 MexXi.
[Torosa, macmiTabHICTH MPOCTOPY — BCE 1€ MPSMO
BifOMBae  BHYTpilIHIiL  cBIT  repoiB,  ixHiH
ncuxoJoriuauii ctad. OTxe, 0COOIMBOCTI XPOHOTOITY
aHANII30BaHUX TBOPIB — II¢ BiMOOpa)XCHHSA Pi3HHUX
IICUXOJOTIYHUX  CTaHiB  IXHIX  [OilloBHX  ociO.
HesBaskarouu Ha Te, 1110 aBTOPH Yac BiJl 4acy 3MiIlyIOTh
MICUXOJIOTIYHI aKIEHTH y MICIAX PO3BUTKY MO,
KOPZIOHM  OIMCYBaHMX HUMH MicT  (DaKTHIHO
3aJIMIIAI0THCS. HE3MIHHUMMU.

I'epoit Bununuyka bBymOnskeBuu — 3arsaTuit
KHUTOJI00 1 NPUXMWILHUK noeTecu Manbsu Jlanny, 1o
pobuTE Horo mnomibHum g0 lanina — KIIFOYOBOTO
nepcoHaxa « HopHOi KHUTHY», 3aKOXaHOT0 y IIBYNHY Ha
iM’s Prosi. OnHak, Ha BiAMIHY B JaMu cepis repost
TYpeLbKOro poMaHy, KoxaHa bymOiuskeBu4a — nuie
g Horo ysiu. Brinena BuHHMYyKOM Ha cropiHKax
CBOTO TBOpPY IIEHTpajibHa iiioBa 0ocoba — JIOJHHA
JIOBOJII JTMBHA; HANpHKIaJ, crno4atky bymOuskeBmy
ryOMTh CBOIO MaTip, a IIOTIM, HpPUIyMaBIIN
(hopMabHUIA IPUBIJ, BUPYIIA€ HA ii TOMIYKH.

V TBOpi Ilamyka lamin, 3auapoBaHumii crarTamMm
JKesins, HaMaraeTbCs BIAIIYKATH CBOIO APYKUHY
Proro, 1yt 9oro ife Mo ciiax CrpaBXkHIX ab0 ySIBHHX
KiHOK. B 000X mucemennukiB (i y BunHMuyka, iy
ITamyka) mepcoHaXki yTBOPIOIOTH €MHE ITiJIe 31 CBOIMH

MICTaMM, €JHAIOYUCh 3 HUMH Yy 4YacompocTopi i
MeTtadopax.

OOunznBa mpo3aikkl BHKOPUCTOBYIOTH KOHIIENT
MIPOCTOPY SIK IHCTPYMEHT ISl JOCSITHEHHSI IIOCTaBJICHOT
MeTH. IXHi MicTa MOXKyTh OyTH HecHpaBXHiMH if
¢danracTHyHIMHA. Y TOW € dYac BOHH MOCTAarOTh
a0COJIIOTHO 3BMYHHUMH MICIIMH 3 TIPUTaMaHHUMHU 1M
peaNtsHAMH 0COOIMBOCTSIMH, KOPAOHAMH, KPaCOTaMH
3aHENAIMMH 3aKaIleIKaMH, sIKi HeOOXiTHO BIPOIUTH.

Juckypc pomaniB Opxana Ilamyka i IOpis
BuHHHMYyKa CBIUUTH PO Te, MO 000€ HAAMXAIHCS
TBOPYICTIO OZIHUX 1 TUX CAMHX KJIACHKIB, 110 TOXOMSThH
i3 PI3HUX KpaiH CBITY.
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“BIULETYN POLSKO-UKRAINSKI / POLISH-UKRAINIAN BULLETIN” (1932-1938) AND
NORMALIZATION OF POLISH-UKRAINIAN RELATIONS

Kocmv Cmenan Anopiiiosuu,
Kanoudam inonoziunux Hayk, npoghecop,
3a6idysau kageopu yKpaincwyroi npecu,

Jlveiecokutl nayionanvuull yHigepcumem imeni leana @panka

«BIULETYN POLSKO-UKRAINSK I» (1932-1938) I HOPMAJII3AIIIA MOJIbCbKO-YKPATIHCBKHUX
B3A€EMUH

Summary. The article analyzes the role of the “Biuletyn Polsko-Ukrainski / Polish-Ukrainian Bulletin”
magazine (1932-1938) in its attempt to normalize Polish-Ukrainian relations. The policy of normalization yielded
some positive results, but the analysis confirms the conclusion of the Polish and Ukrainian historians that the
normalization policy ended in failure due to the uncompromising nature of the Polish authorities and the Ukrainian
radical forces (OUN — the Organization of Ukrainian Nationalists). This forced UNDQO’s leadership to declare the
normalization policy invalid at the end of 1938.

AHoTanis. Y cTaTTi mpoaHanizoBaHo poib xkypHany “Biuletyn Polsko-Ukrainski” (1932-1938) y crpo6i
HOpMaizanii noJbChbKO-yKpaiHChbKHMX B3aeMuH. [TosiTika HopMatizawii Jana AesKi MO3UTUBHI Pe3yJIbTaTH, IIPOTE
aHaJi3 MiATBEpP/XKYE BUCHOBOK IIOJBCBKHX 1 YKpaiHCBKHMX ICTOPHUKIB PO Te, IO MOJNITHKa HOpMautizarii
3aKiHYMITACS HEBJAUEIO yepe3 O€3KOMIIPOMICHICTE MOJBCHKOT BJa M 1 yKpaiHchkux pagukaipaux cuit (OYH). Ie

3mycuito kepiauitBo YHJIO orosiocutu Hanpukinii 1938 poky moqiTHKy HOpMatizailii HeliHCHOIO.
Key words: history of interwar Poland, policy of normalization, Polish-Ukrainian relations, “Biuletyn

Polsko-Ukrairnski / Polish-Ukrainian Bulletin”

Kuouosi  cnosa: icmopis Ionvwi miscgoeHHOI 000U, noaimuka Hopmanizayii, NOIbCbKO-YKPAIHCHKI

e3aemunu, “Biuletyn Polsko-Ukrainski”.

HocTranoBka mpodaemu. Komnpowmic y momituii,
0co0JIMBO y KOH(IIIKTHUX CUTYyalisiX, BiJ PO3B’sI3aHHS
SKHAX 3aJISKUTh OUIBIIOI YW MEHIIOK MIpOI0 JO0JIs
JIepKaBH 1 Hapoay, BUMPABAAHUH, SK MPaBHIO, TOMI,
KOJIM MIIEThCS JIMIIE MPO TaKTUYHI MOCTYNKH 3 000X
CTOpIiH, NMPUYETHHUX N0 KOH(DIIKTY, aje He Mpo Taki
MOCTYIIKH, $IKIi MAarTh CTpaTeriyHui Xapakrep i
MOXYTh JOKOpPIHHO (HETaTWBHO) BIUIMHYTH Ha
ICTOpUYHY JIOJII0 AepXaBH 1 Hapoxy. Komnpowmic, sik
MPaBHJIO, BUMYILEHI 1 HE MOXXYTh OYTH TPUBAIUMH, 1110
OisbIIIe YKOHA 13 CTOPiH He X0ue OyTH CKPHUBKEHOIO.
[TokazoBuM B3ipIieM KOMIIPOMICY B icTOpii HONBCHKO-
YKpaiHCBKHX B3a€MUH MDKBOEHHOI 10OHM, HANIPHUKIIAJ,
Oyna «HopMmamizarisiy 1935-1938 pokiB i mosBa
xypuary «Biuletyn Polsko-Ukrainski», mo 6ys
PYIOpPOM HOpMaTi3ariii .

Orasig aitepatypu. Icropiorpadis momscpKo-
YKpaiHCBKHUX B3a€MHUH (HABIiTh SAKIIO HAETHCS IHINE
npo 1mo4atok XX CTONITTS YU MPO MIXKBOEHHY I00Y)

obmmpHa, 00 MaeMO Ha yBa3i AK IOIBCHKUX Ta
YKpaiHCHKUX JOCIIITHHKIB, TaK 1, CKa)XiMO, HIMEIIbKHX,
pociiicekux. i cucremaTusamis — mpeamer okpemoi
crarti. be3 3ragku mpo i B3aEMUHH HE O0OXOAUTHCS
JKOJIEH HayKOBellb, SKUH JOCIIKYE 11ed nepiof icropii
yu [lonbii, un YKpainu. 3a3HauuMo, JIMIie, 1o K 3
MONTBCHKOI, TaK 1 3 yKpaiHCBKOI CTOPOHHU JyHamd 1
OC3KOMIIpOMICHI, 1 ToMipkoBaHi 3asBU. Tak,
JI. BacuiteBchKui (TIOJICHKUHN IS 1 ITyOMIIHCT, SKUH
JIOSUTEHO 1 00’ €KTHBHO OIIHIOBAB IOJIbCHKO-YKPATHCHKI
B3a€MHHH), aBTOp AaKTyaJlbHOI Ha TOW dac mparmi
«HamuionansHi cripaBu B Teopii 1 Ha mpaktuui» (1929),
e Ha MOYaTKy CTOJNITTS MHcaB y mpari «YkpaiHa i
yKkpainceka cmopaBa (1911), mo mix aBcTpiHCHKOIO
OKYTAIli€}0 PYCHHU — IIe Hallis B TIOBHOMY 3HA4Y€HHI
BOTO TEPMiHy, a MiAPOCIHCHKI ykpaiHIi — me 1me
eTHIYHHUHA MaTepiaj, aje caMe B MiAPOCIHChKIN YKpaiHi
3HAXOIWUTHCS IEHTP Baru yciei ykpaiHChKoi mpo0ieMu.
VY mpami «YkpaiHa» i ykpaiHcbka mpooiema» (1911)
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BiH IKCaB PO AEp>KaBHY HE3AIEXKHICTB 1 yciel [Tonbi,
i yciel YkpaiHu; BiH NucaB IIPO COMO3 MOJISIKIB 1
YKpaTHLIB caMe Ha NUIIXY 3100yTTs He3anexHocTi [12,
c. 215-218]. C. TomaliBCbKHH, BIIOMUI yKpaiHCHKUI
icTopuk 1 myOminucT, Hanpukiami 1929 p. B IacTuryTi
JIOCTI[UKCHHST ~ HallioHanmpHuMX cmpaB  (Baprmaa)
MPOYMTAB JIEKIIO «JlecsITh JIT YKpaiHCHKOTO MUTAHHS
B [lompImi», B sKilf TOMiIpKOBAaHO 3aKJIMKAaB IOJISAKIB 1
VKpaiHIiB 10 30MMKeHHA 1 TMOPO3yMiHHSA, Xoda U
3a3HayaB, L0 1MWIl y B3aeMHHaX He Oyne, IO
«...00poTh0a HTHMe, 3BICHO 1 Jaiblle, oJHAYE BOHA
BUiiJle 3 3a4apOBaHOTO KOJIa Heraii, HepeMiCTUThCS B
JierajbHe CYNEPHULTBO 1 CTYMHSIMH TBOPUTHUME HOBI
dbopMu TOMITHYHOT CHMOIO3M, I AKOI TPOBITHUM
ineasoM Juii 000X TPOMAISHCTB TIOBHHHAa OYyTH
MDKHapoZHA COJNIZAapHICTE 000X HapomiB 1 ixHA
crinpHa icTopryHa Micis» [9, c. 28]. C. TomamiBcrkuit
BB@)XaB, IO MEPIIMH KPOK 10 30IMKEHHS IOBHHHA
3pobutn monbchbka Biama. [l Bammma (cydacHwmid
MOJIBCHKHUI  1CTOPHK), XapaKTepU3yIOUHd MIKBOEHHY
[Nonpory, 3a3Hadae, MmO Yy TMOMYKYy CTaOUIbHOI
KOHCTUTYIIHHO-TIomi TH4aHOT Moae:ni [Tosbina pyxanacs
BiT CJaOKOro  MapIaMEHTCHKOIO  PEKUMY IO
KOHTpPABEepCIHOI aBTOPUTApHOI CHUCTEMH, L0 KpaiHa
MPOMIIUIA IUISIX Bil KOHCTUTYIIT ()paHILy3bKOTO 3pa3Ka
1921 poky no canauiinoi konctutyuii 1935 poky, 1o
MIOBOPOTHUM IIYHKTOM CTaB JI€p)KaBHHH IIEPEBOPOT
1926 poky. 3po3yMiio, IO TMOITYKH MOJENi Majl
BIUIUB 1 HA PO3B’A3aHHSA HAIiOHAIFHOTO NHTAHHS. 3
nporo npusoxy II. Bannmu 3asHavae, o MOJISKH
BBakanu [lonplry HarioHaTBHOIO AEPXKABOIO, X0Ua 1 3
yucIeHHUMH MeHImuHaMu. «Crnodatky [lincyncekuit
Ta JIBI CXUJISUIMUCS JI0 IIOCTYIIOK HE MOJIAKaM 32 YMOBH,
0 BOHU Oyau JOOpUMH TpoMagsiHaMu. AJie
NPUCTPACT] po3nanuiucst 3 000X OOKiB. AHI TOJISKH,
ki BiaMOBIsLIM  yKpaiHimsMm Cxignoi [amuuwmbu
aBTOHOMI Ta IPOBOJIMIIN perpecii, aHi yKpaiHii, KoTpi
BIAJIMCS JI0 TEPOPU3MY, HE 3MOTJIM 3HAUTH IPYHTY JJIsI
MOpo3yMiHHA. [HOMI ypsjoBa MpakTHKa HEOE3MEUHO
HaOJIDKaNacs 10 MpoTrpaMHy iHTerparii HaI[lOHAICTIB,
mo mig racnoMm «[loxpmma s MONAKIB» BHMaraiu
Mo0aBUTH MEHIIUH mpaBy [2, c. 265]. Taka momiTuka
cymepedmia Mo3uMii AHTaHTH, OCKUJIBKH 3TiTHO 3
pimrennsim  Pagm  ambacamopie Bim 14.111.1923 p.
MOJIbChKa BJIafa MOBHMHHA Oyna Hajgatu Cx. [amuuumni
TepUTOpiasibHy aBTOHOMit0. HacTymHi poku MHUHYyIH
I1/1 3HAKOM HOJICHKO-YKPaTHCHKOTO IPOTHUCTOSIHHS, 110
YOr0 3HAaYHOK MIPOI0 CHPUYMHWIINCS 1 MOJITHKA
Bapmrasy, i ykpaiHChbKkHii HalllOHAILHUN pYX, BIIAcHE,
TEPOPUCTHYHA MiSTIbHICTE YKpaiHCBKOI BIHCHKOBOI
opraHizaii, sky Oymo 3acHoBaHO y [Ipa3i 1920 poxky.
Anoreem nporo mnporucrosHHs Oy 1930 pik, 6o
BIITKY-BOCEHH YyKpaincbke migmisuis (Opranizauis
yKpaiHCbKUX HamioHamicTiB aisuia 3 1929 poky)
BJIAJIOCS IO CA0OTaXKHUX 1 TUBEPCIHHUX il — X YHCIIO
YIPOIOBK TPHOX MiCAIB csarHyno mpubimsHo 200 [8,
c. 239]. Lle 3ymoBuIO peakiiro 3 60Ky ypsay y dpopmi
06e3koMIPOMICHOT «marudikamii», Ha Mo YKpaiHChKe
MiAOULISE  3HOBY BAAJNOCS JIO TEPOPUCTUYHHX 1
ekcrpomnpianiiaux aktiB. OJHUM 13 HaWTy4YHIIIHX
Oyno BOuBcTBO T. T 0oMyBKa, BiIOMOTO OJHOIYMIIS
[Tincyncbkoro i NPUXMILHUKA MOIBCHKO-YKPaiHCHKOTO

MOpO3yMiHHs. 3a3HAYMMO, IO BiH OYB HE €IHMHUM
MOJIbCHKUM MOJITUKOM, XTO IIParHyB HOPMalli3yBaTH
MOJIbCHKO-YKpPalHChKI  B3a€EMHHH, XTO  CHpHUIMaB
HEepo3B’s3aHe HAIllOHAJIbHE MUTAHHS SIK HeOe3IeKy A1
nepxau. Lli momitukm mepeOyBamm B Pi3HHX
JCp)KaBHUX 1 TI'POMAACBKUX  CTPYKTypax, aie
MepeBaYXHO BOHHM OyNH IOB’S3aHi i3 CepeIoBHINEM
[incyncekoro. [lo mopo3yMiHHS  3aKiIHKamd 1
yKpaiHChKi TOmTHKA. Y mucromnami-rpyaHi 1930 poky
Ha cTopiHkax «/lila» MOsSBHBCS APYKOM IMKI cTaTteid
[.Kenpuna (mpoBignuit my6ninuct «/inma» 1 YHIO)
mig  Ha3zBow «HamepenmomHi  misUTBHOCTI  HOBOI
VYkpaiHcbkoi napiameHTapHoOi penpeseHTanii». barato
YOro y [bOMY LUK 1 JUCKYCIHHOTO, ajie TOJIOBHA Te3a
nojsrana y Bumo3i 1o YIIP Bectu Ounbin peanicTuaHy
TTOJITHKY.

[Mowatox 30-x poKiB MHHYB VY IIOIIyKax
HOpMaJTi3arii MTOJTECHKO-YKPaiHCHKUX B3a€EMUH
(I. Kempyr  mmme y  cmoramax, IO  TepMiH

«HOpMamizanisny npuaymas O. JIymekuii — mocon 1o
Ceiimy [4, c. 253], a HOBa ¥ ocraHHA crpoba
opo3yMiHHs po3mouanacs B 1935 poui [4, c. 253]).
IpyHT IS LBOTO TOTYBAIM K 3 YKPAiHCBKOrO GOKY
(kepiBaunrBo YH/IO - B. Mygpuii, B. Ilenesuu,
O. JIyupkuii), Tak i 3 MOJBCHKOrO OOKY — MaeEMO Ha
yBa3l He JIMIIE NPEACTABHUKIB MONITUKYMY 1
Jep)KaBHUX CTPYKTYD, alie i MOJIbChKY IPOMAJICHKICTB,
60 iaerhbes npo xkypHan «Biuletyn Polsko-Ukrainskiy,
sIKui movyaB Buxoquth 1932 poky y Bapmasgi.

Meta nmy6aikanii — mu B6agaeMo i B TOMY, 00
3’sicyBatu pouib xkypHany «Biuletyn Polsko-Ukrainskiy
B cnpobi HOpMamizamii MOJIBCHKO-YKpPATHCHKUX
B33a€EMHH.

I3 muM JKypHanoM cKilajiacs IliKaBa CHUTYallis.
BuxoauB BiH MOJILCHKOKO MOBOIO, (piHAHCYBaB #HOro
HOJILCHKUH YPsiZ, OTHKE, MOKHA 3pOOUTH BUCHOBOK, 1110
BiH OyB poO3paxOBaHMil Hacammepe] Ha IOJbChKY
aymuropito. I[IpoTe iCTOpUKM TMOJBCHKOI MpPECH HE
BBa)alOTh HOro «cBoimM». IlinTBep/UKEHHS IBOTO
BUCHOBKY — Yy joBigHuKy A. ITaukoBcekoro [11]
KYpHaJI HE 3rajaHo. 3 iHmoro OOKy, iCTOpHKH
YKpalHCBKOI TIpecH TeX HE PpO3MIAAaloTh HOro y
CTPYKTYpi ykpaiHchKkoi npecu. Tak, HeMa 3rafku Ipo
meit xypHan i B mpari M. MapTusaioka «YKpaiHCBKi
nepiofuuHi  BUAAHHS 3axigHoi YKpaiHu, KpaiH
Hentpansuoi Ta 3aximHoi €sponu (1914-1939 pp.)»
[5], xoua TOJIOBHMM pEAaKTOpPOM 1 BHIAaBIEM OYB
yKpalHCbKUM HaykoBelb B. boHukOBCcbkul, a B
KypHaJIi  CHIBpOOITHHYANM  BiOMi  YKpaiHCBKI
myOminucTa. € numie ogHa IMyONiKamis OTJISIOBOTO
xapakTepy mpo 1e BunaHss [ 1, ¢. 126-137]. Curyauis,
3BHYaifHO, IIpHUKpa, 00 W TOJIBCBKI, 1 YKpaiHCBbKI
ICTOPHKH, TOJITOJIOTH, EKOHOMICTH BUKOPHUCTOBYBAIIN
1 BUKOPHCTOBYIOTH 1 MOJBCBKY IIpecCy, i YKpaiHCBKY
npecy Cx. ["annunHu MIXKBOEHHOT 100OH SIK JKEPEIbHY
6a3y y cBoix nparpix. Oxpim mporo, «Biuletyn Polsko-
Ukrainski» mocigaB mnomiTHe wMiciie y pO3BHTKY
MOJIbCHKO-YKPATHCHKUX B3aeMUH 30-X POKiB.

Buxyiax marepiany. Y BcTymHOMY CJOBi 70
MEepIIOr0 YKCIa HOBOTO BHJIAHHSI, SKE IMOSBUIIOCT Y
BepecHi 1932 poky, TOJOBHUU penakTop i BHIABEIh
B. boHukoBChbKkHH mHcaB, 1O “HNOJBChKAa Ipeca



L m
EESY

East European Scientific Journal #1(53), 2020 41

MOpPYILIY€e YKPAiHCBKY CIIpaBy IOBOJI (pparMeHTapHO,
MOYEepITy€e BIIOMOCTI 3 TPETiX PYyK, HE BJIAETHCS JIO
nepIuopKepena... Ykpaincbka Ipeca, peTelIbHO He
BUBUMBIIM  CyTIi THX  CTOCYHKIB,  ...CXWJIbHA
BUCBITJIIOBATH JIMIIE HETaTHBHI CTOPOHHU... ToMy
“Biuletyn Polsko-Ukrainski” mae Ha MeTi BHIIpaBUTH
Il HeIOJIKH, MparHe IMOKa3aTH MTO3UTHUBHE CTaBICHHS
Iomemi no Ykpainu. Binrak He 3aMUKa€eThCS JIHAIIE HA
MPUKPUX HEMOPO3YMIHHAX MiXK HUMH, a, OTIPAIOYNCH
Ha (aKTH, CTBEPKYE, 110 YKpaiHi i [Toapuii Hanexuth
st (1932, -4. 1. - C. 1).

[oxaneun aii ypsay [lonsiii Ta yacom arpecuBHi
BIZMOBI/II HA HUX YKPATHCHKOTO CYCIIJIbCTBA 1 30KpemMa
HalliOHATICTUYHOTO PyXy HE 3aJMIIMINCS Oe3 yBaru
YacoIiCy, TOMY TaK YM iHAKIIEe aBTOPU CTaTeH MpoCTo
3MyIIeHI OyiIM KOHCTAaTyBaTH IPOJOBKEHHS IaBHIX
Hemopo3yMmiHb. Tak, y 1mpoOMy X 4YHCIi OyIo
OITyOJIIKOBaHO CTATTIO 3 MPUBOAY BOMBCTBa Tanmeyma
lomyBka — omHOrO i3 IHIIIATOpPiB  MOJIBCHKO-
YKpaiHCBKOTO KOMIIPOMicy. ABTOp CTaTTi IHUPO BipHUB,
0 pPyKOI0, KOTpa TpHMaya pPEBOJbBEp, Oyna pyka
yKkpaiHcekoro OoioBuka OVYH, skuii BUCTpPIIMB Yy
“Oe3cMepTHY ineto HOJIbCHKO-YKPaiHCHKOTO
npumupesss” (1932. -4. 1. - C. 7).

llle oaHUM T'ydyHHM BOMBCTBOM, SIK€ CKOJHMXHYJIO
MOJBCBKY TPOMAJICHKICTh, OyJI0 BOMBCTBO 15 uepBHs
1934 poxy minicTpa BHyTpimHiX cripaB b. [Tepanpskoro.
“Biuletyn Polsko-Ukrainski” Bix 24 uepsus (Y. 25)
MoJae JUIIE CKyMi BiIOMOCTI mpo HOTO cMepTh, HE
Ha3WBalO4M OpraHizamii, sika ctosuia 3a 1uMm. OpHak,
CKaXIMO, YKpaiHCBKMH KAaTOJNMIBKUH THKHEBHK
“Mera” (opraH YKpaiHCBKOTO KaTOJIUIILKOTO COO3Y)
BUCJIOBUB 3IMBYBaHHS 3 NpuBoAy AisuibHOcTi OYH,
sIKa He B3sj1a Ha ce0e BiAMOBIAaIbHOCTI 32 Ie¥ BUMHOK,
aze il He 3amepeyniia CBO€i MPUYETHOCTI 10 BOUBCTBA.
“Biuletyn Polsko-Ukrainski” 3 mp0ro mpuBOjy MUcCaB
tak: “Komm Bke MU orojocwnu, mo He Oyaemo
ineHTH(iKyBaTH npolec mpo BOuBCTBO [leparpkoro 3
MOJIBCHKO-YKPaiHCHKMMHU CTOCYHKaMH, TO He poOiMo 3
BOTO TIPOIECY “HOMITHKY”’, OCKUIBKH CIIpaBi Il HE
JIOTIOMOJKE... BamBiMocs yBakHimIe mpaBai B 0d9i, 60
TIEI0 TIPaBAOK € TMpodiieMa YKpaiHChKOI MOIOII”
(1935. -4. 49. - C. 504).

INonbcpkuit ypsa 3BHHYyBadyBaB caMe MOJIOJHX
uneHiB opranizanii OYH 3a ckoeni BOWBCTBa,
BBAXXAIOYW, 10 MDK HUMH Ta CTapIIMM HOKOJIHHSIM
BUHUKJIO iJielHE HENOpO3yMiHHS 1 T.3B. HECBiJoMa
MOJIO/Ib Y CBOIX (haHaTMYHUX MiSX 3/laTHA BHUCTYIIHUTH
He JIMIIEe MPOTH MOJIIKIB, aje W MpOTH YKpaiHIB.
CBig4eHHSM MBOTO cTano BOMBCTBO y 1934 pomi
ABTOPUTETHOTO II€Aarora, JAWPEKTOpa YKpaiHChKOI
rimaasii y M. JIeBoBi 1. Babis. 3 mporo mpuBogy y
JKypHaJi OyJI0O HaApYKOBAaHO JINCTa MHTPOIONHTA A.
HlenTHubKOro 10 YKpaiHCHKOTO CYCHIIBCTBA, B IKOMY
BiH 3acyauB misubHicTe OYH 1 BuCIIOBHB Xanb 3
MIPUBOY TOTO, IO “3aCTyXeH1 YKpaiHIli MajaroTh BiJl
pyk Haiimanux BOmBIE~ (1934 — Y. 32. - C. 5).

ITonbcbka TPOMAZICHKICTh HANIEKHO OIiHHIIA TaKy
no3uitito A. Illenturnpkoro. 3xaBaiiocs, I JaBalio
MOIITOBX JI0 MO3UTHBHOTO PO3B’SI3aHHS YKPaiHCHKO-
MOJIBCHKOI MpoGIIeMH. SIKIIO 10 IIbOTO Yacy MOJIbChKa
mpeca, sK TPaBWIO, BHCBITIIOBaJa YKpaiHCHKO-

MOJIbCHKI cTOCYHKHM (manudikarisi, crpara O0HOBUKIB
OVH binaca i Jlanunuimusa i T.1.) A0BOJI OJJTHO3HAYHO,
HEe 3BHHYBAadylO4M HIKOrO, 1 Hacammepen Biaay
[Monpmii y ckoeHOMY, TO TeNep Ha CTOPIHKax >KypHaITy
TOSIBIJTUCS. OYMKH TIPO T€, IO HACHpPaBIi y MOJAKIB
“HeMae as BiHM 3 yKpaiHIAMH aHi HaWMEHIIOTO
npuBoay”’. Bigrak Ilonpma “MupHAM” HIITXOM MOXKE
MOPO3YMITHCA 3 YKpaiHIMIMH, y TCHXIIi SKHX, 3a
cimoBamu aBTopa fI. CTosHa, Bimg4yTHI IEBHI XHOW,
NIPUYMHAMHU SIKUX € “BU3BOJIBHI OWTBH, iCTOpUYHA
3aKaM’sSHUIICTh ~HApOJAHOTO OpraHi3aMy Ta Opak
3710poBoOi iHTenekTyansHol exitn” (1932. — Y. 1. — C.
15).

Y 1933 p. yacomuc 3a3HauaB, IO Maibke
JeCATHpIYHEe TPHBAaHHA ‘‘HE3J0pOBOi armocdepu B
MOJIECHKO-YKPAiHCHKUX CTOCYHKax MOYHHAE
3arpoXKyBartd... xBopoboro” (1933. — 4. 9. — C. 2).
ToMmy 1160TO K POKY B paMKaxX BUAABHUYOI AiSTBHOCTI
gaconmcy BigOynock meprie 3i0paHHS [loabcbKo-
YKpalHCBKOTO TOBAPHUCTBA, SKE B MAiOYyTHHOMY MAallo
NOYaTH CHUIBHY Mpalfo Haj  IOTIHOJICHHSM,
pO30yI0BOIO 1 30JMKEHHSIM CTOCYHKIB MIiX JBOMA
HapojaMu. IlosBa Takoro ToBapHCTBa Oylla KOHYE
moTpiOHA YKpATHISIM, OCKUIBKH CTaTyT OpraHizarii

nependayaB BHIAHHS YKPaiHCBKHX IEPiOJUYHHUX
BU/IaHb, KHHI, OpOIIyp, OpraHi3alilo JIHCKYCIH,
BIAKPHTTS  BHCTaBOK TOWIO. Biarak  yacommc

moBiomuB, mo y 1931 p. y [ompmi Bugano 11 313
KHIDKOK, cepesl HUX — 342 ykpaiHCbKOIO MOBOIO. SKII0
MONBCHKUX TEPIOANYHUX BUOaHb Oymo 2 406, To
YKpaiHCBKOI0 MOBOIO BHUXOIWJIO Jnine 83, cepen HUX
nBi moaeHHi razetn (“Jlino” 1 “Hosuit gac”). I{poro x
pOKy mnpu YKpaiHCbKOMY HAayKOBOMY IHCTHTYTI Yy
BapmiaBi  Oyno  yTBOpEHO  MOJILCHKO-YKPaiHCBKY
KOMICit0, JI0 CKJIaay sIKOi 3 YKpalHCBKOi CTOPOHHU
Bxogwnu  O. Jlortoupkuii, P. Cwmanb-CToubkuid,
M. Kopnyb6a. Bona  3alimamacs  “OKpeclieHHSM
TOJIOBHUX 3aB/laHb YKpaiHCHKOI 1 TOJILCHKOT HAYKH,
JepKaBHUX, JITEPATYpPHHUX, KYIbTYPHUX, PETiridiHUX
eKOHOMIYHMX  CTOCYHKiB” ~Ta  iX  HayKOBHM
BrucBiTIIeHHsM (1933. - Y. 34-35. - C. 13). Y 1934 p.y
BapmaBcekoMy  YHIBEpCHTETi  BIiIKpWiIHCS — JIBI
yKpaiHCBKi ~ Kadeapu:  yKpaiHCBKoOi  (imonorii
(3aBimyBau P. Cmamb-Crompkuii) Ta ictopii YkpaiHu
(M. Kopnay6a). [IpoTe 115010 5k pOKY MOUYaB 3aHEma aTH
PUHOK yKpaiHChKOi mpecu B ITombIli — BUXOIMIIH BXKe
qume 64  ykpalHOMOBHI — NEpiOJMYHI  BHAAHHS.
[ToMiTHOIO TIOZMIEI0 BCE X CTaJO BUAAHHS TBOPIB
Illeuenka 3a  pexakmiero  I1. BaiineBa,  sike
3aroYaTKyBaB YKpaiHCHKUHM HaIliOHANBHUHA 1HCTUTYT,
Ta YUTaHHS HA MOJBCHKOMY PaJio TBOPIB YKPAiHCHKHX
KJIACHKIB 1 Cy4acHHX YKPaiHCHKUX MMCbMEHHHUKIB.

1935 p. npuHiC MOMITHI 3pyIIEHHS B IUTaHHI
KyJIbTYPHHIBKUX CTOCYHKiB. Toro  poky y JIbBoBi
Oyll0 BHIAHO TPUTOMHY “YKpaiHCBKY 3arajbHy
EHITUKJIONE 0" — MePIy SHITUKIIONEAiI0 YKPAaTHChKOIO
MOBOIO. Bemukum mocTymom Ijisl yKpaiHIiB Oyio
posmupenHs nbBiBcbKOi “IIpocBitn”, sika y 1935 pomi
Maia Bxe 4 moiToBi ¢inii Ta 3071 ynTamsHIO.

[Ipore yxpaincbke HaceneHHs Cxignoi I'amnanan
Ta Bonmni Haii0igpmie  XBWIIOBAJIO  MHTaHHS
LIKUTbHATBA, SIKe OyJIO My’Ke BaXJIMBHM IIYHKTOM B
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YKpaiHChKO-IIOJBCHKUX B3aeMHHaX. ¥ 1933 p. wacomnuc
MOBIJIOMUB, IO B JucTomani y Bapmasi Bimkpuiacs
MOYaTKOBAa IIKOJIa 3 YKPaiHCHKOIO MOBOIO HaBYAaHHSI
JUIsL TiTel yKpaiHCbKuX emirpanTiB. [lompu, 3n1aBanocs
0, meBHI OCTYNKK ypsimy [1ombIi cTOCOBHO cricTeMH
YKpaiHCBKO1 OCBITH, CTAHOBHUIIE YKPAaiHCHKUX IIKLT HA
TepeHaX MOJIbCHKOI IepkaBH OyJI0 JOBOJ HEBTILTHHM.
lazera “Jlino” ma mowarky 1936 p. 3a3Hauana:
“Yxpainceki mkoiu B [TonbImi He MalOTh HA CHOTOTHI
JKOJHUX HporpaM HaBYaHHSA... Bimomi BHmajgku, Koym
BUMTENI-TIOJSIKM  HAa  BJIACHUH po3cyn Oe3KapHO
BIPOBA/KYBaId B YKPAlHCBKUX MIKOJAX IOJbCHKY
MOBY HaBYaHHS, 1 3 YKpalHCBKUMH JIiTbMH HaBiTbh
MOJIATBCS TO-ToJbebku. Illkona nume “mpo oxo”
BBaXkaeThCs yKpaiHcbkoro” (1936. — Y. 5. - C. 43). M.
Pynaunpka Ha 3acimanni CeiiMy 3asBuUIIa, 0 “TOJOBHI
HANPSIMKA [IKUTBHOI TOJITHKH IIIOJO HAc... MOXKHA
BU3HAYUTH TpbOMa CIIOBAMH: Ho-TIepIIe,
JICHAIlIOHATI3aIlisl, TO-Apyre, TEMHOTa i, MO-TpeTe,
nodimiiHa cucrema” [7, c. 525]. Axmo y 1927-1928 pp.
YKpaiHCBKUX MOYaTKoBUX MKin y Cximaiit [ammanai
oyno 774, To y 1937 p. ix 3anumimiocs TUTbKu 352.
loctporo 3amumranacs 1 mpobiema JIbBIBCHKOTO
YHIBEpPCUTETY, OOpoTbOa 3a SIKMH TpHBana MiX
YKpaTHLSIMH Ta MOJIIKaMU yxe noHaza 40 pokis.

Tomy OUIBIIICTE aBTOPIB YACONMCY HeaapMa
3a3Hayana, mio0 mpobjeMa CTOCYHKIB MK IBOMa
HapoJaMH 3aBXAH Oyae aKTyalbHOK, 1 MOTpiOHO
Ha/3BHYAHO Oarato 3ycwib Ta 1o0poi Boii, mob ii
po3B’s3atu. Y ciuni 1935 p. Ha cTopiHKaxX Yacomucy
Oyma omyOmikoBaHa cratta B. BoHYKOBCHKOTO Tif
Ha3BOIO ,,He € ykpaiHodimamu", B sSKiif BiH CHPOCTOBYE
JYMKY 3arajy npo Te, o OUIbIIICTh YHTaYiB BOJIIOTh
0aunTH B  aBTOpax TIKHEBUKA  TPaJULiHHHX
ykpaiHoginiB. BiH 3ayBaxxyBaB, IO camMe MOHSATTS
“ykpaiHo(in” € abCONIOTHO HENPUHHITHUM IS
narpiora YkpaiHu, ajpke “crpaBiHi yKpaiHIl, KOTpi
JHOOJIATH CIIpaBy BU3BOJICHHS TakK, 110 TOTOBI YKJIACTH
COF03 13 OHSIBOJIOM, HAaC 3pO3YMIIOTh 1 MiIYTh 3 HAMH
(1935.-4.3.-C. 25).

OCHOBHUM TOCTYJIaTOM YKpaiHI[iB, 110 aKTHBHO
YTBEP/UKYBAaBCS HA CTOpiHKAaX BWAAHHA, OyJo
HEBUMOBHE OakaHHs BinBoioBaTH y [lombmmi cBoe
MICIIC TiJ COHIEM i YTBEpIUTHCS Ha €BPOICHCHKIl
apeHi SK MOBHOLIHHA HAIlisl B YCIX acHeKTax >KUTTS.
Came Tomy y 1935 p. ypsa tra YH/IO Bupinmmig mo4atu
npouec “Hopmaiizanii’. Ha nymky 1. Kenpuna, y 1935
p. Tmouayiacs HOBa i OCTaHHs crpoda MOpPO3yMiHHS 3
noiskamu: “Jluckycii Ha 1[I0 TeMy BeJUCS JIaBHO i
JIOBrO B yKpaiHCHKHUX IOJITHYHHUX KoJlax. Boke moxii 3
1930-ro poky — MacoBi Iimany, NpoBeIeHi MiAMIIIM,
Ta peaklis MOJbCHKOTO YpSAAy B TOCTaTi JHUKOI
“nanugikanii’ gokaszand, mo Tpeda ITyKaTH HOBHX
METOJIB TOJITHKA YH B3araji 3MIHHTH IOJITHYHY
TakTuKy” [4, c.252]. YkpaiHCcbKka CTOpOHa BHUMarania

pPO3B’SI3aHHSA  HAWBAXKJIMBIIMX 1  HAWOOIIOUININX
MUTaHb — TPUNAHEHHS TIOJOHI3aIlil, BiAKPUTTS
YKpaiHCBKOTO YHIBEpCHTETY, CKAaCyBaHHS 3aKOHY BiJ
31 mumas 1934 poky, AKWHA 3HUIIUB HapoOJIHE
IIKUIBHUIITBO, ~ aMHICTIS  TMOJITHYHUX  B’SI3HIB,
nmoBepHEeHHS  ykpaiHmsMm  Hapommoro Jlomy i

CraBpoOmiriicbKoro IHCTHTYTY, J€ IOPSAKYBaJId
MockBodinu, BiHOBIeHHS “Tlnacty” Tomio.

Kepisaunreo YH/IO noroaunucs it Ha BUOOpUHid
KOMIpoMic. YTOIU MiXK MOJbChbKUM ypsiaoM i YHJIO
SK TOJOBHOK JICTAJIBPHOIO IMONITHYHOI  CHIIOIO
yKkpaiHiiB Oyno mocarHyTo B numHI 1935 poky.
“Biuletyn Polsko-Ukrainski” BigrykHyBcs Ha IO
moxito y crarri “Ilicms mepmoro eramy”, B SKii
3a3Hayanocs, Mo ‘B Tepiox MKy HAliOHAJIHHOTO
AQHTaroHi3My JIMIIIO 10 Y3TOPKEHHS YKPaiHCBKHX Ta
MOJbCHKUX KaHauaatyp... [loxmii 14 cepmHs cranm
TIPUBOJIOM JUIL  TOJaibliol  mpami  Hax
HOPMAaJTi3alli€l0  MONbChKO-YKPaiHCHKHX CTOCYHKIB”
(1935. — Y. 34 — C. 73). [TapnameHTChKi BHOOpH Haiu
MOXJIHBICTh TocicTH Micus B Ceiimi 14 mocmam 1 3
ceHaropaMm i3 JIpBiBchKOTO, CTaHiCIaBiBCHKOTO Ta
TepHOMIBCEKOTO BOEBOACTB (I JBOX IPH3HAYAB
npe3ugeHT [lompmi) Ta 5 mocmam i 1 cemaropy 3
Bomui, nizep YHIAO Bacune Mynpuit Oy oOpanuit
Bille-MapIIankoM ceiimy, a A. ['opOaueBChKHiT — Bile-
Mapmrankom CeHary.

“Biuletyn  Polsko-Ukrainski”  HeogHOpa3zoBo
HaroJoIlyBaB Ha TOMY, IO PO3B’S3aHHS MOJIBCHKO-
YKpaTHCHKOTO MUTAHHS 3aJIEXKHUTh B/l CAMUX YKpATHIIIB,
Bil X pO3YMIHHS BIIaCHUX IHTEpECiB Yy NEBHIH
ICTOpUYHIi IEPCIIEKTUBI, ajie i 3a3HayaB, 110 MOJIbChKE
CYCHIJIbCTBO  MOYaJ0  HEMOKOITHUCS  3POCTaHHIM
YKpaiHCBKMX BIUIMBIB Ha TepeHax Peudi Ilocmomuroi.
[IpoTe Bxe "epe3 pik Micis YroIau Ipo HOpMali3aIliio
mpoblieMH  YKpaiHIiB  3aJHIIaiuCs HE3MIHHAMHU.
Hacammnepen e crocyBanoch OCBITHIX IIHTaHb, B SIKHX
TIEpIIOYEPTOBOTO PO3B’A3aHHS MOTpeOyBana crpaBa
YKpalHCBKOTO yHiBepcuTeTy, pedopma MOBHOro i
LIKUTILHOTO CTAaTyTY, IO MOJIsraia y HaJlaHHi aBTOHOMIT
YKpaiHCbKOMY NPUBATHOMY IIKUIBHHLTBY TOWIO. Y
1936 p. Ha cTOpiHKax YKpaiHCBKHX Ta MOJBCHKUX
NepioANYHUX BUJaHb PO3ropiiacs AUCKYCis 3 IPUBOAY
TOTO, YM CIIPUSIE MPOLIEC HOpMaizalil MOKpalieHHIO
*UTTS ykpainmiB y [omemi. Tak, mpykoBaHuit opran
YHJO “Cpoboxa” 3BHHYBadyBaB MOJIBCHKUH YpsI Y
MOTipIICHHI  CTAaHOBHWINA yKpaiHIiB y CxigHid
Tanmyuai ta Ha BosmHi, B HamMaraHdi OCTaTOYHO
MTOCBApUTH MK cOOOK ¥ Tak HE 30BCIM MpPUMHUpEHI
Hapoau. Haromictes “Biuletyn Polsko-Ukrainski” y
yucni Bix 6 BepecHs 1936 p. cmpocroBye i
3BMHYBAU€HHS, HArOJIOLIYIOYH Ha TOMY, LIO MOCTYIKH
[Monpui ykpainmsiM Oyiu “aktom ii o6poi Boui”, Tomy
yKpalHIli MalTh pajiTH, 0 TeHep OTPHUMAIU
MOJKJIMBICTh BIJIbHO BHCJIOBJIIOBATH CBOI TyMKH. A 1€
“Oy;io 6 HEMOXUIMBHM 0Oe3 HopMalizallil MOJbCHKO-
YKpaiHCBKUX CTOCYHKIB 3 MOJBCEKOTO O0KY” (1936. —
Y.36. — C. 358). Take TBep[)KEHHS HE MOTJO
3aJIMIINTHCH 0€3 yBaru yKpaiHChKOi IHTEIIre i, ToMy
I.Kexpun Ha cropinkax “Biuletynu  Polsko-
Ukrainskiego” cnpaseinBo oOyproBases: “He MmoxxHa
TPaKTyBaTH HaIl Hapox SK 30iTOBHUCHKO JpiOHHUX
KpamapiB, Mara3uHHAX €HTY31acTiB, 3 SKUMH MOXKHA
TOPTYBaTHCH: 1€ BaM MaJjlo OxHiel Kadenpu i IBOX
YKpaiHIliB B pO3MOPSHKEHHI BaIoi BJIaCHOT IHCTUTYIIIT,
Ta Ie W KIJIbKOX YKpaiHChKUX KJaciB...?! Mu 10TH He
cupuiiMeMo  cioBa  “HOpMamizamis’, JOKH B
MIPaKTHYHOMY XHTTI He OyJie peasi3oBaHa 3acaja, 110
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YKpaiHIiB HAJIEKUTD TpPaKTyBaTH HE SIK
“HCMOBHOIIIHHY  HAIFD”’, HE sK [ITeH, IKHUX

3acmoKo0Th Iykepkamu” (1936. — Y. 40. — C. 412).

e no mouaTKy npolecy HopMai3auii y TpaBHi
1935 poxky IlompIny ckonuxHyIa 3BICTKa PO CMEPTH 11
nonitTuaHoro gifepa 0. [lincyacekoro. Ykpaiaceki Ta
TIOJIBCHKI TIEPiOANYHI BUAAHHS PACHIIH CTATTSIMH IIPO
JyXOBHOTO TIPOBiJHHKA IIOJIECHKOTO CYCIUJIBCTBA, IO
3MIT BTUIMTH B JKATTSA 10€I0 HE3aJIEKHOCTI CBOET
BarbKiBIIMHY, SIKy “BUIIPOCHB HE B IBIPCHKUX IOKOSX,
a BHKpecaB BicTpsiM OarHeris...” (1935. — Y. 20. — C.
225). “Biuletyn Polsko-Ukrainski” omy0iikyBaB
BHUCJIOBJIIOBaHHS BEJIMKOTO IOJITHKA 3 NPUBOAY HOTO
OaueHHst He3anekHOCTi: “CBoOosa — 1€ HE IPUMXa, He
“MeHI BCe MOXHa, a IHIIAM Hi4oro”, cB000/1a IOBUHHA
€IHATH, MYCHTh TIIOJJaBaTH pPYKy COIO3HUKaM 1
Boporam...” (1935. — Y. 20. — C. 225). Mompma i
YkpaiHa, 3a HOro cioBaMu, NEPEKUIN BaKKY HEBOJIIO,
TOMY OCHOBHE CBO€ 3aBJaHHAM Ha MOUIIXY 10
BCTAaHOBJICHHS MHpPHHX CTOCYHKIB BOHHM ITOBHHHI
BOauaTH y CTBOpPEHHI MiIaTgopMu MOPO3YMIHHI Mix
nBoma Haponamu. Ha xaip, FO. [lincyncekuii Tak i He
BCTHT BTUIUTH B JKUTTS CBOT 3ayMH.

[Monbckko-yKpaiHCBKi CTOCYHKH 3HOBY
3aroctpwincs micis cmepti FO. [Mincyacekoro, Tomy
BXKE BKOTpE NOCTaja morpeda IX 3aJaroKeHHS.
YKpaiHi — aBTOpPH CTaTeil >KypHAIy — NparHyin
HOpMalli3amil CTOCYHKIB Yy TMOJAJbIIOMY, IMPOTEe HE
3a0yBany, mI0 Taka crpoba Bxke Oyna i m’sATh POKiB
ToMy, ane 3akinumnacs HiunM. [. Kenpur y posBimmi
“EBOJIFOMIS MMOJIECHKO-YKPAaiHCHKUX CTOCYHKIB” TIHCaB,
mo 1930 pix B icTopii 000X KpaiH 03HAMEHYBaBCs HE
JMIIe HEraTUBHUMM NOmisMu (akuii caboTaxy 3
onHOro OOKy Ta manudikaiis 3 IHIIOr0), a W MaB
BiIOMTOK HamaraHHsi opo3yMituck. Ha Horo mymky,
iHII{iaTUBa ISl JOCATHEHHsSI KOHCEHCYCy HIILIa JIHIIe
BiZl YKpaiHChKOi CTOpPOHM 1 moisrajga y moi3aui
mutpononuta A. llentuiskoro no Bapmaru ams
MeperoBopiB mpo mpunuHeHHs nammdikamii. [Ipore
[Nonpmia He nokiana 3i cBOro OOKy KOIHHX 3yCHIb,
abu  “BUKOPHCTaTH MHTPOIOJUTA SIK  TiJHOTO
MOCEepeTHUKA JJIs CIIPABH ITOPO3YMIHHS JIBOX HApOJIiB.
Bimemre Toro, Illentumpkoro mpuitHsmu y Ilombimi
JIocHuTh XoaoaH0” (1936. — Y. 27. — C. 279).

Y 1936 p. xonoHi3auis YKpaiHCBKHX 3eMellb
nocwiuiacs. Ha ykpaiHchbki TepeHd mpuodyBaio mopas
Oinbiie 1 Oinplie nossikiB (ocaguukiB). e Bukinkano
rOCTpe HEBJIOBOJICHHS MICIIEBOTO HACEJICHHS, SIKe
BOauasi0 y  30UIBIICHHI  KUTBKOCTI  OCAJHHUKIB
rajJbMyBaHHS CBOTO PO3BHUTKY 1 NPHUYMHY 3aHENaay
cBoro rocnogapctBa. Ha 3’i3mi YH/JO y cmpasax
3eMenbHOT pepopMu yKpaiHIli OZHOCTaHHO BUCIOBHIN
CBO€ CTaBJICHHS JI0 TIpoliecy KoioHizamii. “Lle Bemmka

3arposa IJIsl Hac, — 3asBUB T'CHEPAIbHUH CEKpeTap
YHJO, nocon b. LleneBnu. — Tomy B 1iii 60poTh0i
paBO CelsiHMHa Mae OyTH  BiACTOSIHE — ycCiM

ykpaincbkuMm cycminbetBom” (1936. —U. 43. — C. 451).
“Biuletyn Polsko-Ukrainski” moBigommnsB, mo Ha
Bomuni 3 3814 rocnonapcts ocagauku mocinu 56000
ra 3emii Ta Mand 79 BIACHHX TOCIOJAPCHKHUX
opranizamniii. llenpe ¢inaHcyBaHHS HOBOIPUOYIHX
MOJISIKIB, OTPHMAaHHS HAMKpaIWX HaIUTiB 3eMellb Ta

BHUCOKMX TMOcaag — yce Ie poOmino mnepedyBaHHS
ocanuukiB y Cximnid [annumui Ta Ha BomuHi JOCUTH
BUTiTHUM Ta KoMmdopTHuM. HaromicTs ykpaiHii
MYCHIIM TIOKJIQIATHCS JIMILE HAa BIIACHI CHJIM, aJpKe
MOYAJIM  NEePeKOHYBAaTHCS, IO  JOIOMOTH  BiX
MOJIECBKOTO ypsily BOHM HAaBPSAX YU JOYCKAOTHCSL.
CroyaTky po3BHTOK YKPaiHCBKOTO MiANPHEMHHULTBA Y
miff cdepi BigOysaBcs moBom crpiMko. OmeauM i3
HaliieBIMMUX  CIOCOOIB  JOCSTHEHHS  3POCTAaHHS
€KOHOMiKH OyIia rmosiBa koonepatusiB. Tak, y yaconuci
Oyno omyOuikoBaHe MoOBimoMIIeHHs, o y 1931 p. y
[onpmi 6yo 3 200 ykpaiHCEKHUX KOOTIEPATHBIB, IPOTE
Bke 70 1935 p. g nudpa 3MeHImMIacs i CTAHOBHIIA
3013 rocmomapctB. Bmama Ilombimi Ha modvaTkax
BCUIAIKO cHpussla iXHbOMY pO3BUTKY, ke e H
E€KOHOMIKY [epXXaBH 3MIIHIOBAJIO, 1 BiJl MONITHYHUX
mpobrmem BiaBomikamo. IIpore He3abapom Biama
IoYyaJia BUCYBaTH Pi3HOMAaHITHI 3BHHYBau€HHS IIPOTH
YKpalHCBKHX KOOIEPATHBIB CTOCOBHO HEIPABUILHOTO
BEJICHHSI TOCIIOJAapCTBa, NOPYLICHHS IPaBUl Oe3nekn
TOILIO, HAMATaFOYHCh B3ATH iX MiJ CBiif KOHTPOJIb, X042

Bce 1ie, Oe3yMOBHO, Ie OilblIe KOHCOJIAyBajo
ykpainuiB ["anmuunu 1 BonuHi.
loctpum  Oyno 1 koH(eciiiHe  MUTaHHS.

VYkpaiHCbka T'pEKO-KaTOJMIbKa LEepKBa Ha 4OJi 3
mutpononuTom A. HlenTuibkum Masa BeJIUKUi BILTUB
Ha YKpaTHCHKE MONMITHYHE KUTTS. AJle B iHIIIH cUTyaIil
mepeOyBama IIpaBocmaBHa IepkBa 1 TIpaBOCIIaBHE
HaceneHHA [lonpnti. OnmHiEIO 13 PO3B’sA3aHUX MPOOIIEM
OyJo BperymioBaHHS TIPAaBOBOTO CTaTyCcy MailHa
[IpaBociaBHOI LIEpKBH, alpKe paHilIe BOHO HAJICKAIO
TpeKo-KaToIuKaM abo i kaTomukaM. Y 1938 p. mifinuio
JI0 3HMLICHHS MPABOCIABHUX LEPKOB Ha XOJMIIHHI.
I'. JunboHroBa BBaxkae, MmO Ie “HE 3aBXIU Majo
OMHO3HAYHO TMOJITHYHHHA MiATEKCT, ajne OyIo
CIPUYMHEHE 3POCTAHHSM aHTArOHI3My MIiX MICHCBHM
HaceJIeHHsM 1 ToraHow penyrauiero [lonpui Ha
MibkHapoaHid apeni” [3, c.137]. Mutpononut
A. lllentunpkuii Ha moxii Ha XOJMIIFHI BipearyBaB
MMACTHPCHKIM ITOCTaHHAM. BiH 3axXuIaB mpaBocIaBHIX
VKpaiHIiB 1 3a3HAYMB, 3aBEPIIYIOYH IACTHPCHKE
nocianusa: “ChOroiHi, MOXe, KaTOJNMIIbKA OIIHis IIe
HE 30pIEHTOBaHA, CHOTOHI Ie 0araTo KaTOJNHKIB HE
3mae cobi cmpaBu 3 TOTO, IO CTalocs Te, MO € 1
JIMIIUTBCSL  TPI3HUM  MEMEHTO Uil KaTOJHMIBKOI
Tonemi” [5, ¢. 437]. IlepecnigyBanHs mpaBoCiaB’st HA
TepeHax XOJMIIMHK OyJIo JyXe TOCTpUM 1 B
HOJITHYHOMY, 1 MDKKOH(eECIiHHOMY, 1 B MOpaJlbHOMY
wranax. llg mpoGmema Oyna ayxke CKIAgHOWO 1
BHKITUKAJIA TYYHHH PE30HAHC HA CTOPIHKaX YacOIHCY.
3pewtoto, e y 1933 p. yaconuc npornoHyBaB JOCUTh
CBOEPIIHUM INUIAX OO0 MOPO3YMiHHA MK oOoma
KoH(ecisiMu: “YKpalHuiB y cBiTi 44 MIIH., 3 HUX 4 MJIH.
I'PEKO-KaTOJMKIB, PEIITYy CTAHOBJIATH IIPaBOCIABHI.
[Ilo maemo pobutu? UYum mycumo HaBepHyTH THX 40
MJIH. Ha YHII0, 9¥ IIBUIIE THX 4 MITH. YHIaTiB TOBUHHI
B IM’S €QHOCTI Hapoay NPHUHHATH NpaBociar’s?”
(1933.-4Y.9.-C. 10).

V nepmomy yucii gaconucy 3a 1937 p. penakrop
B. BOHYKOBCBHKUH 1Ie pa3 OKPECIHUB YUTAYyaM METY
BHJAHHS:  “...MparHeMo OyTH  pemnpe3eHTaHTaMu
MOJIBCHKUX IHTEpEeciB 1 TMpaBAW, JAJICKHUMH BiX
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YKpaiHOQIIBCHKOTO  MpONaryBaHHS  “CIIBXHTTS,
iJICoIOraMyl CIIUTLHOTO TUIAHY Jil: 0OOpOHHM 1 aTaku B
iM’s  iHTepeciB 000X HapoAiB — TMOJBbCHKOTO Ta
ykpaincekoro” (1937. — Y. 1. — C. 1). Taka no3uwis
aBTOpIB cTaTeil dacommcy JaBajla MOXIIUBICTP
Oe3mpUCTpacHO OMFCYBAaTH NEBHI mMmoxii Ta (akTé 3
yKpaiHChKOTO XHTTS B [loJNbIi, a TaKOX IOMPH BCE
BOOJIIBaTH 3a CBOIX CITIBBITYM3HUKIB (HaragaeMmo, IIo
mepeBakHa OUTBIIICTh JOMHCYBadiB Yacomucy Oy
yKpaiHIMH 3a noxomkeHHaM — ne . Crosn, L
Kenpun, 1. JlunoBeuwkuii, A.KpwxaniBcbkuid, b.
JlaBpoBcbkuii, M. Kopnyba, B. Conosiii, M.
Anppycsak, 0. Haymenko, I. Koroposuu, B.
OctpoBcbkuid Ta 1iH.). Tak, TW)KHEBHK paJiCHO
BIATYKHYBCS Ha pe3yibraru BuOopis go Celimy B 1938
p., Kyau Oymno obpano 19 mocmiB-ykpaiHIiB, B TOMY
gucyi 12 ocib 3 moneperHpOro CKIMKAHHS.

HeratuBHOIO  3BiCTKOIO  [UIA  yKpaiHCBHKOL
CHIJIBHOTH CTaJIO TIOBIAOMJICHHS TIPO 3aruOens B
Porrepmami nposiganka OYH €. KoHoBanbIs, KOT0O
BOMB areHT pagsfHCBKUX crenciyx0. [Ipore B
KOHTEKCTI Iri€el TpariyHol TOAil JOCHUTh I[IKAaBUM
BUSIBUJIOCH T€, IO Y TH)KHEBUKY, SKMH MOBHUHEH OYB
00’€KTHBHO OIIHIOBaTH iCTOpU4HI (akTu (0COOIMBO
Ti, mo crocyBaiucsi [loybIi), *KOAHUM CIOBOM HE
Oyno 3ramano mpo misuibHiICTE OYH mpotu monskis.
3nmaBanocs, OI0 TaKMM YHHOM IIOJSKM Ta YKpaiHIi
HapemTi 3a0ynyTh NPO KOJHIIHI MPOTHCTOSHHS Ta
NMOMHJIKM 1 CTaHyThb Ha [UIIX MOPO3YyMIHHA Yy
MiKHAIlIOHANBHUX cTocyHKax. Haszea “OYH”, sky
MOJNBCHKUM ypsiA MPOTATOM 0araTbOX pPOKIB HA3WBaB
TEPOPHUCTHYHOIO OPTaHi3alli€lo i 3BUHyBadyBaB Maiike
y BCIiX KOH(IIIKTHUX CUTYaMLisiX 3 YKPaiHISIMU, 10 KiHI[S
30-x pp. mpakTu4HO 3HUKIA 31 mmansT “Biuletynu
Polsko-Ukrainskiego”. Hatomicte Oiibine  yBaru
NPUAUISIIOCS MOJbCHKO-YKPalHCHKOMY MOPO3YMIHHIO,
sIKe TIOBUHHO 0YJIO TOPYBATH IIISIX Y MaiOyTHE.

€auHOI0 CPEepor0 KHUTTA, B K HIKOIH HE
BUHMKAJIO HETOPO3YMiHb MDK YKpaiHIAMH Ta
noiskamu, Oyjla IapuHa MHCTENTBA Ta JITEPaTypH.
Maiixe KOXEH BHITYCK YacCOIHCY PSCHIB OOIIMPHUMH
CTAaTTSAMHU TIPO BIIOMHX YKPAiHCHKHMX HMHCHMEHHUKIB,
MOBIIOMJICHHSIMH TIPO  YPOYHCTI CBSITKYBaHHS iX
IOB1JIETB, PO3BiIKAMU PO TOH UM IHIIWH JiTepaTypHUH
TBIp, YpMBKaMH i3 TBOpIB y NepeKaji IOJIbCHKOIO
MoBor. Y 1933 p. BigOyJjocs CBATO il Ha3BOIO
“Binkpurtst ['ynyiapmuHu”, siKe Majlo Ha MeTi
03HaHOMHTH MOJBCBKY T'POMAJCBKICTh 13 MPHUPOIOI0
'yuynblHA Ta KyJlbTyporo rymyiniB. A B 1938 p. y
Bapmai Oyio BigKpUTO YKpaiHCBKUH CIOPTHBHUN
KIIy0 i3 OaraThbma CeKITiSIMH.

B ocranHi poku Buxoay y cBit “Biuletynu Polsko-
Ukrainskiego” mpoOiema e(peKTHBHOTO PO3B’SI3aHHS
JIaBHBOTO 1 BXe O, 3/1aBajlocsi, 3BUYHOTO ITMTaHHS
B3a€EMHH JIBOX HapoJiB BHJaBajacsi SK HIKOJIU
akTyasibHOI0. OJHIEI0 3 MPUYHUH MOTPEOH 30JIMKEHHS
yYKpaiHIiB 1 moJysAKiB, crabimpHOCTI Ilompmii Oyma
3arpo3a 3 00Ky HanmucTchkoi HimeuuwHuW, HE MEHII
arpecuBHuMEu Oynmu 1 Hamipu CPCP. Ha cropinkax
THKHEBUKA TUTBKU i MOBH OYyJIO PO Te, SIK PO3B’A3aTH
npobaeMy HOpMai3alii CTOCYHKIB, NMPOTe >KOAEH i3
ABTOPIB TaK 1 He 3MIr 3aIPONOHYBATH YiTKOI IIpOrpamu.

AHanoriyHM# BHCHOBOK MOJXHa 3poOWTH 1
3arajoM 0iofo >KypHainy. He MoxkHa ckasatu, 0io
HOpMaJi3alisi He INpHHECHa YKpaiHIsM aOCONIOTHO
Hisikoi KopucTi, Ha nyMKy . Kenpuna, ogHoro i3 Tux
KYPHAJIICTIB 1 MONITHYHUX HisUiB, XTO 00’ €KTUBHO i
HEyIIepeKeHO OILiHIOBaB CHTYaliro. BiH yBaxas, mo
cpoOy HopMaitizarii 3MapHyBaja MOJIbChKa CTOPOHA,
OCKITBKH HE peaiidyBajiia cBOix oOirgHOK. [losicHuTH
IIe MO’KHa — 3HaYHa YacTHHA MOJbCHKOTO CYCIIIbCTBA
BOayaja B HOpMalli3alii CTOCYHKIB 13 yKpaiHISIMH
HeOe3neky juist [lombmii. Ock YoMy Bxe 3 KiHus 1936
poky B YHJIO BuHHKIA OMO3MINS MPOTH MONITUKU
HOpMaJti3alii (He CTiIbKM NpOTH il OCHOBHHX 3acas,
CKUIPKM TPOTH TaKTUKH pearnizanii). Hebaxanus
MOJIbCHKOI BNIagW WTH Ha pajguKajibHi pedopMH Ha
KOPHCTh YKpaiHIiB, 3 OJHOTO OOKy, TBepe3a OIliHKa
pe3ynpTaTiB  HOopMawmizamii 1 OakaHHA MOJITHYHOI
KOHCOJTiTaIlii yKpaiHChKOi CHINBHOTH, 3 IHIIOTO OOKY,
mpu3BeNia A0 TOro, mo B TpymaHi 1938 poxy romiosa
YHJO B. Myzpwuii orojocuB MOJITHKY HOpMaizarii
HEIINCHOIO.

BucnoBku. “Biuletyn Polsko-Ukrainski” cBoe
3aBJaHHs BHKOHaB. BiH 3BepTaBcs, HacamIiiepen, 10
MOJBCHKOI0 YHMTa4a 1 J0 MOJBbCHKOIO CYCIIBCTBA,
HaMarar4nuch CGOpPMYyBaTH BIINOBIAHY TPOMAJICHKY
JIYMKY 3 TIPHBOJy ICTOPUYHO ITEPCIEKTUBHOT TeHICHIIIT
— igei mOIBCHKO-yKPaiHCBKOTO IOPO3YyMiHHS. Y
MMOBOEHHUH Tiepio (micus Jpyroi cBiTOBOI BilfHH) ITF0
Micito BisbMyTh Ha ceOe €. Tempoiiup i KypHaia
“Kultura”.

Cunmcok gireparypu:

1. Bypmera T., Kocts C. “Biuletyn Polsko-
Ukrainski” sik BimoOpakeHHS CIpoOH YKpaiHCHKO-
MOJILChbKOT0 Topo3yminHsa // BicHuk JIbBiBCHKOTO
yHiBepcurety. Cepist )xypHaiictuka: Bum. 35. — 2011.
—C. 126-137.

2. Bamguu II. Iima cBoGomu. Icropis
Hentpansno-CxinHoi €Bponm Bix CepeaHBOBITUS 10
ceoroneHus. — Kui, 2004. — 464 c.

3. HumwsonroBa I'. Ictopis Mo 1795-1990 /
Iep. 3 mom. M. Kicenka. K.: Bun. nim “Kueso-
MormsgHeskoi akagemii”, 2007. — 239 c.

4. Kempun 1. XKurra. Ioxii. Jlrogn: CriomuHn i
xomenTapi. Hero-Hopk, 1976. — 724 c.

5. Mapruniok M. VYkpaiHcbki nepioauuHi
BunanHs 3axigHol Ykpainu, kpain LleHtpanbnHoi Ta
Saxiguoi €spomu (1914-1939 pp.): Marepianu 10
6i6uiorpadii / [Tepenmosa M. Banbo. — JIbBiB, 1998. —
298 c.

6. Mutpomnonut AHJpeit HlenTUnsKuii.
Mactupceki mocmannst: T. II: 1918-1939. — JIbBis,
2009. — 1248 c.

7. Minena Pygauneka. Crarti.  Jluctw.
Hoxymentu: 30ipHUK JOK. 1 MaT. PO >KUTTS, CYCIL-
MOJIT. MiSUTBHICTD 1 MyONiMUCTHYIHY TBOPUiCTh MineHu
Pynuunpkoi / Yoopsia.: M. {uarok. JIeeis, 1998. — 844
c.

8. Mipuyk II. Hapuc icropii Opranizamii
VYkpaincbkux Hamionanictis: [Tepumii Tom: 1920-1939
/ 3a pen. C. JlenkaBcbkoro.— Mionxer; Jlonnon; Hpro-
Hopk, 1968. — 642 c.



East European Scientific Journal #1(53), 2020 45

9. TomamiBcbkuit C. Jlecars JiT yKpaiHCHKOTO
nutanHs B [lonbmii: [lepeknan BiguuTy ynaJpkeHOTO
«IHCTHUTYTOM HallOHaNBHHMX cHpaB» Yy Bapasi
12.10.1929. — JIbBiB, 1929. - 48 c.

10. Mniejszo$ci narodowe w polskiej mysli
politycznej XX wieku / Pod. red. Jachymka. Lublin,
1992. — 255 str.

11. Paczkowski A. Prasa polska w latach 1918—
1939. — Warszawa, 1980. — 534 str.

12. Wasilewski L. Ukraina i sprawa ukrainska. —
Krakow, 1911. — 224 str.

Mirzazhonov Avaz Khamitovich

doctoral student (PhD),

Department of Stylistics and Editing Faculty of Journalism,
National University of Uzbekistan named after Mirzo Ulugbek

FIGURATIVE-EXPRESSIVE MEANS AS STYLE-FORMING HEADINGS OF MODERN
NEWSPAPER

Abstract. The article is devoted to the analysis of the linguistic and stylistic features of newspaper headlines,
determining the role and functions of newspaper headlines, searching for the most effective language and stylistic
means of resenting information through headlines, correlating headings with text, visual and expressive means as
style-forming headlines. The materials of the study were the materials of the Uzbek newspapers "Vecherny
Tashkent™, "Business Herald of the East", "Lady", "Humo" and the Russian newspaper "World of News", for 2012-
2018. The article discusses various existing definitions, the role, functions of a newspaper headline, the issues of
achieving mastery of inventing effective, successful headlines, correlation, headline correlation with newspaper

text, as well as graphic expressive means as style-forming newspaper headlines.
Keywords: newspaper text, expressive means, title, stylistic figure, newspaper style, trope, metaphor,
expression, language expressiveness, newspaper language.

In the newspaper headline takes the most strong,
accented position. Being a part of the newspaper, the
heading performs the following language functions:
informative (conveys information about the text),
pragmatic (affects the intellect and emotions of the
addressee - recipient of information). In the modern
newspaper headline the pragmatic function is the most
important. “The pragmatic focus of a newspaper
headline is motivated by its role as an intermediary
between the reader and the author of the text.”®

One can name only a small number of works
devoted to the sociolinguistic aspect of mass
communication in terms of features of language
functioning in conditions of mass communication as a
type of social communication (See the works of V.N.
Kostomarov, Schweitzer, G.Ya. Solganika, M.V.
Zarvy, Svetana )°.

It is obvious that today's competition in the field
of mass media stimulates the authors to search for non-
standard ways of attracting reader's attention. Creating
successful headlines is subject to a number of rules that
should be remembered. The main one is the observance
of the principles of the organization of the title.

Where does the creation of the heading begin? The
most common way is to start by defining for yourself
the essence of the phenomenon that is mentioned in the
text.

When creating a header, you can go the other way.
Let us turn to the experience of D. Tolkachev - “the

8Chokoy A.M. A role of emotionally-expressive means
in the modern political newspaper text: the author's
abstract of the dissertation of a candidate of
philological sciences. - M .: State Russian Language
Institute named after A.S. Pushkin, 2007. - C.11.

editor of the headlines” of the magazine “Profile”, the
author of the brochure with the ironic title “Brilliant
headlines. Far from complete works. The journalist
believes that when compiling the headline, the main
thing is to reflect the meaning of the article in it, and to
do it beautifully, with humor, without getting lost in
mediation. The title should be such that the reader
wants to read the text. For example, instead of the
heading “Depositors Cannot Take Money from the
Bank”, dryly reporting a problem arising in relations
between investors and the bank, he suggests giving the
title: “Depositors”, or “MENATEP Deposit Box”,
“Sberbayki from the Crypt”, etc. .

D.B. Tolkachev believes that “for young men who
are thinking over headlines, the main thing is to grasp
the essence of the article and try to play with associative
links, with the form of a word right up to the violation
of the norm of the language. And thus, to obtain a
paradoxical meaning, called upon to serve the reader as
a special signaling system: there is a zest here - it is
necessary to read it. ... Associations with the directorial
activities of N. Mikhalkov (production of the film
“Unfinished Piece for a Mechanical Piano”) served as
the basis for creating a title for an article about
Mikhalkov - a politician and businessman: “An
unfinished play for an oligarchic piano”. The
consonance of the words kandalny - scandalous gave
life in its time to such a headline: “You hear the
scandalous sound”. But I, by golly, do not know how to

®Lazareva E.A. The language of electronic media in the
communicative aspect. // Publicism and information in
modern society.- M., 2000.-C. 205.
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explain from the point of view of linguistics the title to
the material about crime in the vodka business:
“Condemned master of alcohol”. What it is: just the
loss of letters or the game is consonant with the roots
of words that are far apart in the meaning of the words
(the words "honored - condemned" and "alcohol -
sport" can even be called rhymed) ... You can't just take
blanks, dies and mechanically cram a new content into
them. This is 99 percent intuition, intuition. "0

In terms of meaning, the title still cannot be
regarded as something separate from the text. The title,
on the one hand, prepares for the understanding of the
text, on the other hand, the title can become clear only
after reading the text. The first classification of
newspaper headlines is based on the reflection of text
elements. On this basis, single and complex titles are
distinguished.

Unidirectional titles correspond to one element of
the semantic structure of the text: - with the topic, - with
the fact, - with the hero of the publication, - with a quote
or a well-known expression, - with an analytical
assessment of the situation, - with the idea of the
material, - with secondary elements of the text. At the
same time, a greater number of titles express the theme
of the text.

For example, the title “Products from local raw
materials”!! fully reflects the topic of the article, which
deals with the progressive improvement of the business
environment in the capital. The article tells about the
company "Bil Tash"”, which is engaged in the
production of majolica and frieze ceramic tiles from
domestic materials.

“Simple and sleek vest.”'? A note on denim vests
and how to use them in women's wardrobe.

“Comic Library”®3. The note tells about the
library specializing in "hand-drawn literature".

“Found the manuscript of the first fairy tale
Andersen.”** The title fully reflects the topic of the
article, which describes how a manuscript was found in
Denmark, the text of which is a previously unknown
fairy tale by Hans Christian Andersen.

Some headlines reflect a single fact. Often articles
shout about facts that have not yet come true. Most
often these are the headings of political notes: “The
media forced the mayor to resign”'®; “The prime
minister was going to ruin the drivers,”° etc.

Facts, sometimes not too important, reflect the
titles of the gossip: “Khazanov’s relatives were
offended”’”; “Baskov was humiliated and
insulted”*®; “The mirage broke up because of the

T olkachev D. B.Great titles.Far from complete works.
-M., 2001.-P.30.

1Evening Tashkent, No. 62, March 28, 2016.-C.1.
12 ady, No. 13, March 28, 2013. -C.8.

Bworld of News, No. 3, January 16, 2013.-S.

141 ady, No. 52, December 27, 2012.-C.5

5World of News, Ne 3, January 16, 2013.-C.6.
B\World of News, No. 48, November 28, 2012.-C.3.
"World of News, No. 45, November 7, 2012.-P.20.
18 World of News, No. 44, October 31, 2012-C.14.
19 World of News, No. 44, October 31, 2012-C.21.

money”'®; “Sokolov does not want to return the
money.”? Such titles are, as a rule, fully informative,
understandable for the reader and fully reflect the
content of the note.

Much less often among the analyzed titles are
headlines that call the hero of the publication.
Journalists skillfully use various stylistic methods to
play up a name, adding additional meaning to it,
highlighting its internal form. One of the most frequent
methods is paronomasia, based on the convergence of
similarly sounding words: “Barack Obama is ruled
by three ladies.”?

Often, famous surnames are given in the title, and
in the article they are only casually mentioned. In the
title, the surname of the hero of the publication is often
pronounced, but the main idea of the article is not
indicated: “Tabakov confessed to sin”%; “What is
Anna Semenovich afraid of?”

The heading may represent a quote or famous
expression related to the event being described. So, the
title “Eye for an eye”?® becomes clear after reading the
material. Another example: an article about
mountaineers and “wild” tourism in the mountains is
published under the heading: “Highly high in the
mountains.”?*It turns out that this phrase comes from
an old saying. In the material, an experienced
mountaineer shares his impressions and gives valuable
advice to beginners and tourists.

In the article “In word and deed seeking the
support of the electorate”?® of the open joint-stock
company Suvmash, the title expresses a positive
assessment of the events described and the heroes of the
publication. Thus, such a title informs the reader about
the content of the article and forces the reader to view
the material from a certain point of view.

There are headlines that update the idea of the
material. They may contain elements that follow
logically from what has been said, but are not expressed
verbally in the text itself. For example: “The taste and
color”?. The article tells about the four trendy colors
this season. Another example: “The legs in the
boots.”?'This article is about fashionable women's
boots of the season. Such a title follows logically from
what has been said in the article. Another example:
“FUN choice”?®. The article tells how to choose the
right gum and hairpins.

Often the headings update the secondary elements
of the text. In the headline “Julia Peresild: A Bride
without a Place”?, the background detail is brought to
the fore. In this short interview with a famous actress -

2World of News, No. 39, September 26, 2012.-P.22.
2World of News, No. 35, August 29, 2012.-P.22.
22World of News, No. 34, August 22, 2012.-C.21.
3BLady, No. 12, March 22, 2012.-C.14.

% ady, No. 12, March 22, 2012.-C.4.

®Voice of Uzbekistan, No. 38, September 28, 2012.-
p.2.

%|_ady, No. 13, March 28, 2013.-C.9.

27 Lady, No. 49, December 6, 2012. — C.16

28_ady, No. 49, December 6, 2012.-C.17.

2|_ady, No. 10, March 7, 2013.-C.18.
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only briefly mentioned that Julia for some time lived in
Moscow without shelter.

“The secret of love is unraveled.”* The article
mainly deals with the fact that a study was conducted,
as a result of which it became clear that men are
attracted to women with similar facial features.

The second classification of headings is based
on whether a particular element of the text is fully
or incompletely reflected in them. Here the titles are
fully and incompletely informative.

Full informative titles can reflect either the topic
of the entire text, or its main idea, or any thesis that
develops the main idea. Of the hundred analyzed titles,
only forty are fully informative. From the point of view
of syntax, full informative titles are most often
declarative and interrogative sentences. Approximately
one-fourth of the full informative titles are interrogative
sentences: “Children's hospices for or against?”%;
“The State Duma legalizes sacrifices?”; “Should we
be afraid of the end of the world?”3%; "Stuttering:
how to deal with it?”%; “Why is dizzy?”%

Two-fourths of full-information headings are
narrative sentences. Such headlines immediately call
the topic of the article and are a summary of its content.
For example: “Parliamentarians of Uzbekistan are
preparing changes to the country's constitution”;
“More than 17 million citizens took part in
khashar”®; “Approved another project under the
Clean Development Mechanism”®’; “IpakYuli Bank
has introduced a new product”; "The US wants to
cut Paris off Russian gas.”**The titles, formulated as
narrative sentences, clearly define the topic of the
article and do not give emotional and expressive
evaluation.

Full informative titles in the form of an
exclamatory sentence - one fourth, as well as titles in
the form of an interrogative sentence. The exclamation
sentences are emotional. Obviously, the emotions are
so overwhelmed by the author, that the title is difficult
to immediately understand what is said in the
publication. These are such titles: “Save our ears!”*;
“Do not miss the time, gardeners!”*!; ""What kind of
people are in Hollywood!”*

30World news, Ne 50, December 12.-C.5.

$Iworld of News, No. 48, November 28, 2012.-P.25.
%2|_ady, No. 39, September 27, 2012.-C.62.

33Lady, No. 10, March 7, 2013.-P.49.

34Business Bulletin of the East, No. 22, March 17,
2012.-C.2.

%Business Bulletin of the East, No. 22, March 17,
2012.-C.2.

%Business Bulletin of the East, No. 22, March 17,
2012.-C.3.

$"Business Bulletin of the East, No. 53, July 8, 2012.-
C.3.

3World of News, No. 34, August 22, 2012.-C.4.
3World of News, No. 34, August 22, 2012.-C.26.
40World of News, No. 34, August 22, 2012.-C.26.
“World of News, No. 31, August 1, 2012.-C.27.
42World of News, No. 30, July 25, 2012.-C.13.

The title - an exclamation sentence immediately
catches the eye of the reader, has a sensational touch
and reflects the author’s subjective assessment. The
title can not express the whole thesis, only one part of
it - a logical topic, sometimes in such a name there is
only a signal about the subject of speech or its sign. In
this case, the title is called incomplete (dotted).

Over time, there is a tendency to concisely,
articulate the title as clearly and accurately as possible.
There is a simplification of the syntactic structures
underlying it. Freeing themselves from the
standardization of speech, publicists turn to the search
for new, more effective, expressive means of
expressing assessment. These tools include various
stylistic figures and techniques. Their importance in the
system of evaluative means of newspaper language is
increasing. So, if in the headlines of newspapers in
1985, stylistic figures and receptions accounted for
only 20-25%, in modern titles there are already more
than 80%. Practically all the figures of speech are found
in the newspaper, but four groups prevail significantly:
questions of various types, repetitions created by means
of different language levels, applications, and
structural-graphic selections®.

In "respectable" newspapers, designed for a more
educated reader, colloquial words appear as something
unexpected. The stylistic contrast with the surrounding
neutral vocabulary increases their expressiveness in the
eyes of the reader: “Kickbacks are better than both
brother and matchmaker.”*

Taking a “stylistically strong position”*, the title
refers to those “compositional elements of the text that
attract increased attention when they first get
acquainted with the publication®. To make the title
informative and expressive, to achieve its emotional
and expressive impact on the reader, the author resorts
to various stylistic techniques. The most common
means of stylistic organization of titles in the analyzed
publications are trails. The authors of newspaper
publications often use epithets as titles (“This Sweet
Revenge”’, “Fleeting Beauty”*, “The Best School
Principals”®, “Eternal War”%®°, “Hard Start”®);
metaphors (“Burned at work”%2, “The city will go

“3Vinogradov S.1. Culture of Russian language. - M .:
Infra - M., 1999. - p. 124.

“World of News, No. 33, August 15, 2012.-C.2.
“5Lazarev E.A. Headline in the newspaper. Sverdlovsk,
1989.-C.3.

“Kharchenko N.P., Bannik L.S. Titles-quotes in
modern newspaper journalism // Proceedings of the
international ~ scientific ~ conference  "Changing
Language World." - Perm, 2001.-S. 38-42.

47Lady, No. 39, August 27, 2012.-C.54.

“48_ady, No. 10, March 7, 2012.-C.16.

4SVoice of Uzbekistan, No. 37, September 21, 2015.-
pP.8.

0Lady, No. 13, March 28, 2013.-C.30.

SWorld of News, No. 41, October 10, 2012.-C.3.
52World of News, No. 38, September 19, 2012.-C 4.
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underground”>?, “Golden anniversary”>*);
metonymy  (“Metropolis went under the
hammer”%,“Lio-lio chooses Russia”®, “IKEA
turned on the color in Gorky Park”®"); Synecdoche
(“Stop smoking, woman!”); parafrazy (“Country
officials”8, “Well, the viewer, wait!”>%); Oxymoron
(“Bitter Joy of Victory”®); irony (“Moscow for six
yards”%'); comparisons (“Dark asphalt* roasts
citizens like a huge frying pan”®?).

For the organization of the newspaper headline are
actively used stylistic figures. The most common
stylistic figures are divided into four groups:

1) Figures in which the structure of a phrase is
determined by the ratio of the meanings of word-
concepts in it.5 This group includes the antithesis
(“Own, but alien”, “Newton was inspired not by an
apple, but a niece!”) And gradation (“Tart, bitter and
sour - a sweet delicacy”);

2) Figures that are fixed in the speech tradition as
special rhetorical means because they have the property
to facilitate its listening, understanding and
memorization®. This group includes repetition,
anaphora (“Steep steeper than steep, and Buenov is
more violent than violent!”) And epiphora (“What is
not pleased with the device”), ellipsis (“In traffic police
- on a flat road”, “Tobacco law is out of the law ?! "),
Silence (" | do not understand ... "," We took the paint
in hand ... "), parallelism (" Pyramids "are crumbling,”
SeverSintez "'- is getting stronger!™), Chiasm ("Health
is better than beauty, not beauty is better health ",
Zevgma (" Gardens: warm, clean and square-nesting ");

3) Figures associated with changes and
irregularities in the arrangement of parts within the
syntactic structure. This group includes inversion
(“Emotions and passions of the star’s stream are carried
to the skating rink”, “The governor answered at the
blackboard”), parcellation(“Vanins live by the rules.
And very fun,” “The border is locked. Electronic”),
segmentation (“Khloponin in the Caucasus. What is
he looking for in a faraway country? What did he
throw at his native land?”);

4) Figures that are used as methods of
“dialogization of monologue speech”, and, therefore,
they attract the addressee's attention, induce “own inner
word”®. These are figures of rhetorical appeal
(“Farewell, eight!”, “Dio, my Dio!”), Rhetorical

S3World of News, No. 38, September 19, 2012.-C.6.

5 Lady, No. 13, March 28, 2013. — C.21.

SSWorld of News, No. 36, September 5, 2012.-C.4.
%World of News, No. 36, September 5, 2012.-C.10.

5" World of News, No. 36, September 5, 2012. -C.
eleven.

8World of News, No. 36, September 5, 2012.-C.13.
World of News, No. 48, November 28, 2012.-P.7.

60 The world of news, Ne 28, July 18, 2012.-C.27
8World of News, No. 39, September 26, 2012.-C.5.
%2World of News, No. 39, September 26, 2012.-C.5.
83Mikhalskaya A.K. Basics of rhetoric. Thought and
word. -M., 1996.-S. 228.

®4Mikhalskaya A.K. Basics of rhetoric. Thought and
word. M., 1996.-S. 228.

exclamation (“Microbes enter the body with hands!”),
A rhetorical question (“Ushitsa and kebabs: what's in a
glass?”).

In addition to tropes and stylistic figures, language
and pun intended are often used in headings. The pun
effect is "in the contrast between the meaning of the
same or similarly sounding words."% Compare: “How
waste turns into income”; "Swift married unbearable";
“Who is comfortable in “Comfort”; “Nasty Square" and
others.

The language game is one of the types of language
creativity that uses the resources of the language at
different levels; the principle of its creation is based on
the “correlation of language stereotype (standard) and
intentional (conscious) deviation from this standard in
the speech behavior of an individual.®”” The language
game in the design of titles appears on all language
levels. For example, the language game at the phonetic
level: “Where was the million millionaire lost?”%. In
this example, there is a repetition of the initial sound
combination in a phrase that performs the function of
attracting attention. Another example: "Mountain in
the' town "®°." Language game at the word formation
level: “Russia is sad”. The language game is formed by
graphically highlighting the component of “tea”, so the
reader immediately realizes that this is not about the
state of extreme hopelessness, but about the different
sorts of tea that are sold in Russia. Another example:
"Is the artificial intelligence going to work a person?"™
The language game at the lexical level is most often
created by polysemy or homonymy. For example, in the
heading “Malignant Education””* the word
“education” has two meanings: 1) what is formed from
something; 2) training. In this case, the word is used in
the second meaning; collision of meanings leads to
language play. Another example: “America. Elections
without a choice.””?

Another means of stylistic heading is allusion. In
the strict sense of the word, it is neither a path nor a
figure. “Allusion is a method of forming a text, which
consists in correlating the text being created with any
precedent fact — literary or historical.”®” The following
types of literary allusions are used in the analyzed
newspaper headlines: literary quotations,
reminiscences, names of characters, titles of works

%Mikhalskaya A.K. Basics of rhetoric. Thought and
word. M., 1996.-S. 228.

%Moskvin  V.P. The style of the Russian
language.Theoretical course. - Rostov-on-Don, 2006.-
C.147.

8Gridina T.A. Language game: stereotype and
creativity. Ekaterinburg, 1996.-C.3

8World of News, No. 33, August 15, 2012.-C.27.
8\World of News, No. 46, November 14, 2012.-C.14.
World of News, No. 47, November 21, 2012.-C.27.
"World of News, No. 42, November 17, 2012.-C.5.
2World of News, No. 46, November 14, 2012.-C.4.
8Graudina L.K. Culture of Russian language. M.,
1998.-P.274.
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(“Country of Officials”™, “Heart of a Dog”");
quotations, including transformed ones, from popular
songs (“When finances sing romances”); the changed
names of television and video films, phrases from
popular films, television programs, commercials: (“I
would go to the officials, let them teach me”’®, “The
Adventure of Electronics”’).

Other means of expression are also used: the
proverb is continued and its meaning is increased with
the help of a passing remark (“You can't throw words
out of a song. But you can throw out music”; occasional
vocabulary (Laptandia, Zabugorje, Kremlin Brulee),
Kvasnenko! deceived expectations (“Life
Retired?”"®) and the effect of heightened expectations
(“Scientists called the most healthy berry”, “Where
Medvedev and Putin now live and what they go on;
non-literary vocabulary (“ Putin ran into ministers
»79): tautology ("'We want clean yards, without
garbage™, "In meats do not report the meat "),
numerals (** What is a 100-year dinner *);?
derivational funds ( "Nozzles-winged samaras"
cucumber time "); words with connotative coloring (*
Son of VasilyLivanov jealousy slew a man with an ax
Il).

Of great interest are titles that use a combination
of several stylistic techniques. Such headers convey a
strong pragmatic charge. For example: “I can, but | do
not want! Because the salary is small ... ”- an
exclamation sentence + parcellation + antithesis; "To
Stalin led a secret passage in the wall, and to Brezhnev
- an elevator with an electric car" - parallelism +
ellipsis; “Medvedev loves sports, and Sarkozy -
sportswomen” - parallelism + ellipsis + irony; “Two
wheels are good, but one ..” - literary allusion +
silence; “Why 1is there cold water in the hot tap?” -
interrogative sentence + paradox + epithet + contrast;
“Smart alcoholics?” - irony + rhetorical question;
“Buses - under the hood” - ellipsis + metaphor; “A
mountain ash fire burns” - inversion + allusion +
metaphor; “Youth in boots” - metonymy + allusion; “If
the payment is lost ...” - default + personification; “Do
not tear flowers and do not give a bouquet!” -
rhetoricalexclamation + allusion and mn. other
examples. Thus, of all the visual means of the language,
hyperboles and metaphors predominate in newspaper
headlines.

The analysis leads to the following conclusions:

1. Paths, stylistic figures, language game, pun,
literary allusion are important means of stylistic
organization of titles in selected newspaper
publications.

2. Artistic and expressive means significantly
expand the possibilities of headings, fulfilling, first of
all, an advertising and evaluative, expressive function.

"“World of News, No. 49, December 5, 2012.-C.3.
SWorld of News, No. 42, November 17, 2012.-C.9.
S\World of News, No. 44, October 31, 2012.-C.2.
World of News, No. 45, November 7, 2012.-P.8.

3. Comparison of headings of the central and
regional editions did not reveal fundamental
differences. The titles of the newspapers analyzed are
equally characterized by trails and rhetorical figures.
Differences in terms of the specifics of the selection and
the frequency of use of certain means of expression in
the headings of different speech genres are private. For
example, in Uzbek newspapers the effects of deceived
and heightened expectations are common; in the
Russian editions - language game, pun and non-literary
vocabulary.
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Abstract. The paper examines metaphorical conceptual formations in contemporary English educational

discourse from the perspective of Conceptual Metaphor Theory. The paper claims that conceptual metaphors may
be indicative of different types of teacher-student interaction, in particular teacher- or student-centered learning.
The results of the research show that in contemporary English educational discourse, TEACHING is
metaphorically associated with TRAVELLING, PLAYING, ACTING, and COOKING, whereby the focus is on
both, the students and instructor, as characteristic of the student-centered approach.

AHHOTa].ll/lﬂ. B cratpe AHAJIU3UPYHOTCA MeTaq)OpI/I‘ICCKI/Ie KOHICIITYAaJIbHBIC 06paSOBaHI/I$I B COBPECMCHHOM
AHIJIOA3BIYHOM NEeJarornieCkoM  AUCKypce C TOYKH 3p€HUA  TCOPUU KOHHeHTyaHLHOﬁ MeTa(bOpr.
[peamnonaraeTcs, 4T0 KOHIENTYalIbHbIe MeTa(opbl MOTYT yKa3bIBaTh Ha pa3HbIC TUIBI B3aUMOJCHCTBUS MEXKIY
y4uTeNIeM U CTyIeHTaMH, a HMEHHO, Yy4YWTelb- WIH CTyJCHT-IEHTPUpPOBaHHOE oOydeHue. PesynbraTh
WCCIICIOBAaHNUS BBIIBIJIM, YTO B COBPEMEHHOM aHIJIOA3BIYHOM TenarormueckoM auckypce OBYUYEHUME
MeTahOopUUECKH aCCONMUPYETCs ¢ TAKUMHK KoHienTtamu, kak IIY TEIIIECTBUE, UTPA/CIIOPT, AKTEPCKAS
NI'PA n KYJIMHAPUSL, B xome ocymiecTBICHHS KOTOPHIX B ()OKyCe HAXOIATCA M YUHUTENIb, U yUCHHK, UTO

CBUACTCIILCTBYET IIPO CTy,I[eHT-I_[eHTpI/IpOBaHHHﬁ moaxoa B 06y‘ICHI/II/I.
Key words: Conceptual Metaphor Theory, conceptual metaphor, educational discourse
Kurouesvie cnosa: meopusi KowyenmyanvbHol memagopel, KOHYenmyaivHas memagopa, neoacoeuyeckuii

ouckypc

Introduction. Linguistic studies of educational
discourse are growing in popularity due to the changing
nature of teacher-student interaction in the modern
world whereby the traditional role of the teacher as the
sole leader in the classroom environment is substituted
by shared responsibility of instructors and learners [6,
p. 35]. In this regard, the analysis of the linguistic
organization of educational discourse from the
linguocognitive  perspective is instrumental in
understanding the nature of educational interaction in
addition to having applied linguistic implications, in
particular how the communication of the instructor and
the learner may affect positive student outcomes. The
present study aims to reveal conceptual metaphors
based on fragments of contemporary educational
discourse in an attempt to shed light on the specifics of
conceptualization of teacher-student interaction in the
modern English-speaking community.

Literature Overview. The existing body of
linguistic research on educational discourse has mostly
focused on the definition of the term and delineation of
the participants of pedagogical interaction [6] as well
as a description of the distinctive features of classroom
discourse [2] and its possible violations [3]. The
exploration of metaphor in educational discourse has
been conducted from both a theoretical perspective
with a focus on metaphorical modelling of basic
concepts in educational literature [1; 4] and from the
applied linguistic standpoint [5].

The objective of the paper is to reveal
metaphorical conceptual models underlying teaching
and learning based on English educational discourse by
employing Conceptual Metaphor Theory. The
hypothesis of the present study is that conceptual
metaphors allow characterizing teacher-student
interaction as a teacher- or student-centered depending
on the metaphorical schemes involved.
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The research material and methods. The
research material is represented by fragments of video-
lectures taken from the Internet-resource “TED-talks”,
which offers a variety of resources on educational
topics, including teaching, parenting, upbringing, etc.
The methodology of the research encompasses general
scientific methods, such as induction, deduction,
analysis, and synthesis, as well as specialized methods
of linguistic analysis, in particular, the methods of
conceptual  analysis, discourse analysis, and
interpretative-contextual analysis. The present study
employs integrative methodology, which allows
determining metaphorical conceptual models embodied
in the semantics of the lexical units referring to teaching
and learning. It incorporates two stages: 1) the analysis
of the lexemes, which disclose conceptual implications
indicative of TEACHING/LEARNING concepts; 2)
analogical mapping of the conceptual implications of
the concepts of the source domain of the conceptual
metaphor onto those of the target domain with the aim
of revealing metaphorical conceptual models
characteristic of contemporary English educational
discourse [9, p. 116].

Results and Discussion. In the present study,
educational discourse is interpreted as a type of
interaction, which occurs within educational space,
being determined by the status and role of the
participants of communication whereby the teacher and
the student are regarded as either the addresser or the
addressee of the communicative act [2, p. 65]. In
educational discourse, as a category of institutional
discourse, the addresser usually belongs to a learning
institution and has expert knowledge of the subject [6,
p. 45; 10, p. 25]. In this regard, educational discourse
can be defined as a type of communication between
teachers and students realized in educational
institutions of different kinds. The addresser as the
subject of educational discourse frequently initiates
interaction and knows how to establish contact with the
addressee or between addressees in order to
communicate certain information to them. The
addressee, or the object of educational discourse, is
either a participant or a group of participants who the
interaction is aimed at.

Educational discourse has several distinctive
features: there are participants of communication
whose social status is clearly delineated in the
community (teacher, tutor, academic advisor, student,
pupil, etc.); it is realized in a place that makes the given
discourse educational (school, university, etc.); it has
informally fixed values (e.g., education means success,
a poor mark is associated with slow academic
progress); it is characterized by definite strategies
aiming at the object; it can be realized in the form of a
dialogue or a monologue [2, p. 65]. The present
research goes a step further in its explanation of
educational discourse claiming that the latter is not
necessarily limited to the classroom (classroom
discourse) or learning institution  because
communication on educational topics can occur
anytime and anywhere. The results of the study indicate
that the fragments of TED-talks video lectures

delivered by professionals in the sphere of education
abound in conceptual metaphorical models. The class
of metaphors, which is under analysis in this research,
is LEARNING/TEACHING metaphors which are
interpreted from the perspective of Conceptual
Metaphor Theory, where these abstract concepts can be
presented in terms of other (usually more concrete) [8].
The group of conceptual metaphors based on humans’
experience with physical objects, their own bodies, in
particular, offering “ways of viewing events, activities,
emotions, ideas, etc., as entities and substances” is
known as ontological metaphors [8, p. 25]. In this
regard, TEACHING/LEARNING is understood in
terms of the PROCESS while TEACHER/LEARNER
can be SUBJECT/OBJECT, depending on the situation.
This metaphor is further delineated in terms of a set of
structural metaphors. In this regard, the concepts
LEARNING and TEACHING can be metaphorically
presented as structured activities that are easier to
explicate and understand [8, p. 25]. The first group of
structural metaphors distinguished in the present study
is TEACHING / LEARNING IS TRAVELLING. A
good example of this conceptual metaphor can be found
in the following fragment of a TED video-lecture on
teaching: Students never know what is going to be next
in this long but full of discoveries journey (TED).

The concept LEARNING in the target domain of
the conceptual metaphor is represented here by the
lexical unit students and is interpreted in terms of the
concept TRAVELLING verbalized by a word-
combination long but full of discoveries journey, which
constitutes the source domain of the conceptual
metaphor. The contextual-interpretive analysis allows
deducing the meaning of the analyzed fragment:
learning is regarded as a long journey full of discoveries
(e.g., new knowledge, experience, etc.). Based on G.
Lakoff and M. Johnson’s classification [8], the
analyzed metaphor can be referred to the class of
structural metaphors.

One more example belonging to this class is the
following: Children are different now. That is why
pedagogues have to know what it means nowadays
“teacher-student” interaction. You should feel yourself
like old experienced captains, who are looking for new
harbors for their vessels, which look different from
ones you owned twenty years ago (TED). The given
example actualizes the metaphorical conceptual model
LEARNING IS TRAVELLING whereby TEACHERS
(pedagogues) are understood as CAPTAINS (old
experienced captains) and STUDENTS (children) as
VESSELS. Hence, it can be concluded that in this
example, teacher-student interaction is interpreted as
the relationship between the leader (subject) guiding
the student (object). Similar to the captain who steers
its vessel on the sea, the teacher guides his/her student
towards a harbor that can be associated with new
methods, materials, knowledge, experience, etc.

The next group of metaphorical formations can be
grouped around the conceptual metaphor LEARNING
IS SPORT/GAME. Consider the following example:
Today learners perceive the English language not as a
whole undivided system, they rather stick for the rule of
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four domains: reading, listening, writing, speaking, due
to which the communicative competence is formed.
They play with them and always know what their trump
card is and what course leads to failure. And our
mission is to help find a balance on the level of each
leaner. In the given abstract, the lexical units learners,
the English language, reading, listening, writing,
speaking allow identifying the concept LEARNING,
which constitutes the target domain of the conceptual
metaphor while the lexical units play, failure actualize
the conceptual features of the concept GAME. Notably,
the lexical units trump card, course verbalize the
conceptual features of CARD GAME, which
constitutes the source domain. By projecting the
conceptual features of the source domain onto those of
the target domain we arrive at the conceptual metaphor
LEARNING ENGLISH IS A CARD GAME where
PLAYERS (students) play (learn) based on certain
rules knowing what their trump card, or strong point,
is. The analysis of this conceptual metaphor allows
interpreting the status of the learner as that of a subject
and the role of the teacher as that of an assistant (help
find a balance).

Another group of metaphorical formations is
united by the common source domain ART. The
following fragment of educational discourse can
illustrate  LEARNING IS ART metaphor: They
(students) want to get not only fluently pronounced
information, they want to feel feacher’s presence at the
classroom, your emotions, desire to teach them and
interest in them. To some extent they are spectators and
you are actors, who want them to attend your show one
more time with no less interest (TED talks). In the
example above, the lexical units spectators, show allow
identifying the concept THEATRE (ART), which
constitutes the source domain, revealing the conceptual
metaphor TEACHING IS ACTING where TEACHER
IS AN ACTOR, STUDENT IS A SPECTATOR, and
CLASSROOM IS A SHOW (THEATRE). The roles of
the student and the teacher in this context can be
determined as an object and subject respectively.

A group of metaphorical formations analyzed in
English  educational discourse testify to the
LEARNING IS COOKING metaphor. Consider the
following fragment of a TED video-lecture: Raise your
hand who enjoys eating flavorless food... Surely,
nobody. The same is with learning. ... my work
experience was like learning how to add, combine,
interchange and avoid different means of learning,
methods, strategies and all this contemporary
educational stuff. For you to be more understandable it
was like a cooking show — a lot of small watchers, who
were divided into three groups: the first one — they
understand my recipes and sometimes did very good;
the second one — they just liked watching me. At least
they have to do something at school; the third one — my
recipies were really complicated for them....With time
I found the way out — we have to cook together and first
of all we have to add love to each dish. Only in this case
these small gourmets will be satisfied with the process
and you with the result (TED).

The example above allows revealing a conceptual
structural metaphor LEARNING IS COOKING,
whereby the conceptual implications from the source
domain COOKING are transferred to the target domain
LEARNING. The process of cooking is part of
everyone’s routine, that is why explaining the abstract
process of learning in terms of cooking is much more
understandable. It coherently structures the relations
between the participants as a set of conceptual
metaphors: TEACHER IS COOK, STUDENTS ARE
GOURMETS, who taste EDUCATIONAL STAFF as
FOOD/DISHES. Hence, an instructor has to employ
various methods and strategies, or RECIPIES, in
teaching students, what is more, ideally, teachers and
students have to “cook” together to make the
interaction in the classroom (COOKING SHOW) more
interesting and effective. Thus, the analysis of this
structural metaphor indicates that a teacher is a subject
who chooses and offers educational resources for
students as the object of the educational process.

Conclusions. In summary, the analysis of the
outlined conceptual metaphors allowed us to conclude
that in the contemporary English-speaking community,
TEACHING/LEARNING is viewed as a process,
which  has  participants  (SUBJECT/OBJECT)
interacting with one another whose positions are not
fixed. Notably, the linguocognitive analysis of the
above conceptual metaphors points at the status of the
learner as that of a subject / object whereby the role of
the teacher is usually that of a guide or assistant who is
always ready to help, offer necessary materials, etc.
Overall, the conceptual metaphors identified in the
present study testify to the changing role of the student
in the academic environment who is no longer viewed
as a passive object that can be manipulated but rather
as an active participant and contributor to the
pedagogical process. Further studies in this direction
could aim at revealing other types of conceptual
metaphors in contemporary English educational
discourse and determining their role in the
conceptualization of learning and upbringing in the
modern English speaking community.
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PECULIARITIES OF UNDERSTANDING THE CONCEPTS OF “MERCY, COMPASSION,
COMPASSION” / “MERCY, COMPASSION, SYMPATHY” BY STUDENTS

Ilonpaoyxuna IO.0O.
CcmMyOeHmKa-Mazucmp Qaxyiomema UHOCMpanHwix A3vikos BITIY

OCOBEHHOCTH NOHUMAHUA MOHATHIA «MUJIOCEPJIUE, COCTPAJIAHUE,
COYYBCTBHE»/ «<MERCY, COMPASSION, SYMPATHY» YYAIIUMHUCH

Summary. The article is devoted to the study of lexical units which are close in meaning “munocepaue,
cocTpajaHue, COUyBCTBHE / mercy, compassion, sympathy” in two languages. The aim of the study is to identify
differential signs in these synonyms, and also the level of awareness of students about units which are studied. The
new of the work is that for the first time a study of lexical units with close meaning in the English and Russian
languages was carried out, their differential semantic features were discovered, and the degree of understanding
of synonyms by schoolchildren were revealed. The result showed that modern students do not understand these
units correctly, which led to the development of theoretical and practical material that provides a more correct
understanding.

AHHOTa].[l/Iﬂ. Cratbs IIOCBAIICHA HMCCICAOBAHUIO JICKCHYECCKUX CIUHHI] OMM3KHX II0 3HAYEHUIO
«MHJIOCEpJIHe, COCTPaJaHne, COUYBCTBUE/MEICY, compassion, sympathy» B JByX s3bikax. Llenbto nccaenoBanus
SABJIACTCA BBIABJICHHUC Z[I/I(l)(l)epeHI_[I/IaJ'IBHBIX NPU3HAKOB B CHHOHUMAX, 4 TAKKE YPOBCHb OCO3HAHHWS IKOJIbHUKAMHA
N3Yy4a€MbIX CANHUIIL. HoBusna pa6OTbI COCTOUT B TOM, YTO BIIEPBLIC 6]:.1.}'[0 MPOBEACHO UCCJIICIOBAHUE JICKCUICCKUX
eAMHUI] C ONM3KMM 3HAYCHHEM B AaHTJIMICKOM M PYCCKOM S3BIKAaX, BBIABICHBI HX Iu(depeHIraIbHbIe
CECMAaHTUYCCKHUE TPU3HAKU, 4 TAKKE CTCIICHb NMOHUMAaHWA CUHOHUMOB HIKOJBbHUKaMH. HonyquHmﬁ pe3yibTaTt
ToKasall, YTO COBPEMEHHBIC YUaAIIUCCA MTOHUMAIOT YKa3aHHBIC €JUHUIIBI HEKOPPEKTHO, YTO ITPUBEJIO K pa3pa60TKe
TCOPETUYCCKOI'0 1 MPAaKTUYECKOro MaTrepuala, o6ecneqHBa10mero Ooiee KOPPEKTHOC NOHNUMAaHUEC.

Key words: munocepoue, cocmpaoanue, couyscmsue, mercy, compassion, sympathy, seme, Synonym, an
ordinary consciousness

Knioueswvie cnosa: Muﬂocepdue, cocmpat)aﬁue, couyscmeue, mercy, compassion, sympathy, cema, CUHOHUM,
0bbIOeHHoe co3Hanue.

«OmHM  yYeHBIE ~ CUMTAIOT  00sA3aTENBbHBIM 1) OM30CTh WU TOXKICCTBCHHOCTh JICKCHUYCCKUX
MPU3HAKOM  CHHOHUMHWYHBIX  OTHOIICHWH  CIIOB  3HAYCHWIA,
0003HaYeHHEe UMU OJTHOTO U TOTO e MoHsTHA. Jpyrue 2) TONBKO TOXJIECTBEHHOCTh JIEKCUYECKHX
OepyT 3a OCHOBY BBIJCJICHUS CHHOHMMOB WX  3HAYCHWIA,
B3aMMO3aMEHSIEMOCTh. TPeThsl TOUKA 3pEHUST CBOJIUTCS 3) Omm3ocTh, HO HE  TOXIECTBEHHOCTH
K TOMY, 9TO PEIIAIONINM YCIOBHEM CHHOHUMHUYHOCTH  JIEKCHYECKHX 3HadeHwi» [2, ¢.10].
MpH3HAeTcs OMM30CTh JIEKCHYECKHNX 3HAUYEHHUH CIIOB. Hean HCCJIeJOBAHUS - BBISIBUTH
IIpu 5TOM B KauecTBE KpUTEPHSI BHIABUTAETCS: muddepeHIranbHbIe MIpU3HAKU CUHOHHMMOB


http://jlingst.donnu.edu.ua/article/view/5614
http://dx.doi.org/10.31558/1815-3070.2018.35.16
https://www.ted.com/topics/teaching
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«MHJIOCEPIINE»,  «COCTPAJaHUE»,  «COUYBCTBHEY/
«mercy, compassion, sympathy», a  Takke
CIOCOOHOCTh ~ KOPPEKTHO  MOHMMATh  YKa3aHHBIC
JIEKCHUYECKHE €IMHULBI INKOJIbHUKAMU.

3amaun uccaeI0BaAHUA:

- BBUIBUTH OCHOBHBIE CEMbI  CIIOBAPHBIX
nedununmit «MUIIOCEPIHECY, «COCTpaiaHuey,
«COUYBCTBHME» HAa  PYCCKOM  SI3BIKE;  «mercy,

compassion, sympathy» Ha aHIHICKOM SI3BIKE B
pe3yabpTaTe UX aHaNIK3a B aKaJIeMUYECKUX CIOBapsX;

- TIPOBECTH aHKETUPOBAHUE INKOJILHUKOB 9-10
KJIacCOB o MOHUMAaHHIO CHHOHHUHHMMOB
«MUJIOCEPIIME»,  «COCTpaJlaHUe»,  «COUYBCTBHE»/
«mercy, compassion, sympathy» ¥ 1o moJly4eHHBIM
pe3yiapTaTaM aHKETHPOBAaHUS BBISBUTH OCHOBHBIE
CEMBbI B OTBETaX IIKOJIHHUKOB;

- YCTaHOBHTb COBIAJCHHS OCHOBHBIX CEM
CJIOBAPHBIX JNEPUHUNNIN ¢ CeMaMH, MOITyYECHHBIMH II0
pe3ynbTaTaM aHKETHPOBAHHS IIOAPOCTKOB;

- ONpEeNenuTh KOPPEKTHOCTh M COOTBETCTBHE

MOHVMAaHHS CHHOHHMOB pecIoHIeHTaMH
NCUXOJOTHYECKUM  TOJKOBAaHUSM  aHAJOTHYHBIX
€MHUII.

MeToabl HcC/IeA0BAHUS: METO aHKETUPOBAHUS,
METOJi KOMIIOHEHTHOTO aHajlu3a, CpPaBHUTEIbHBIH
METOJ, METO/ KOJINYEeCTBEHHOTO MO/ICYEeTa.

Marepuan uccIeJOBAHMS:  aKaJAEMHUYECCKHC
CJIOBapu pPYCCKOIO M aHrjauiickoro ssbikoB: T.O.
Edpemosnoii, CHn Oskerosa., JI.H.Ymaxkosa,

SHIMKJIOTICMYECKUA CIOBaph IO TICHXOJOTHH U
nenaroruke, Oxford Dictionary, Longman Dictionary,
Macmillan Dictionary, APA Dictionary of Psychology,
AHKETBI PECIIOH/ICHTOB.

Onucanue uccjef0BaHNS.

HccnenoBanre mNpoOBOAMIOCH COOTBETCTBEHHO
pa3pabOoTaHHOMY  QJIrOPUTMYy  Ha  MaTepuaie
AQHKETHPOBAHUS YJalluXcs cTapimux kiaaccoB (9 u 10
KJ1accoB) B yueOHbIX 3aBeaeHusx MbOY Jluneit Nel r.
Boponexka. OOmiee KOIMYECTBO  aHKETHPYEMBIX
MOJPOCTKOB CTAPIINX KJIACCOB COCTABMIIO 75 YENMOBEK.

AHKETHpOBaHHE OBLIO HANIPABIICHO HA BEISIBIICHHC
0COOEHHOCTEH MOHNMAaHUI CHHOHIMOB IIKOJbHAKAMH,
a TaK)Ke Ha BBIABJICHHWEC IMOHWMAHUS Pa3HUIBI MEXITY
HUMH.

Iar 1. [Tepssriii Hlar anroputMma ObLT HapaBIeH
Ha  BBIABJICHHE OCHOBHBIX CEM  HCCIEAYyEeMBIX
HPABCTBEHHBIX TOHITHI «MHJIOCEPIUE, COCTpallaHue,
couyBcTBHE/ Mercy, compassion, sympathy» ¢
NPUMEHEHHEM KOMIIOHEHTHOTO aHallu3a CJIOBapHOii
nepuHATIN [5].

T.®. EdpemoBa moHMMaeT  IeUHHUIINIO
«MWJIOCEPHME» KaK «TOTOBHOCTb NMOMOYb KOMY-JIH0O
W3  4YyBCTBA  COCTpajJaHus, YeJIOBEKOIIO0HS;
CHHUCXOK/ICHHE, IIOMOIb KOMY-TH0O, BBI3BaHHBIC
TaKUMHU 4yBCTBAMMN» [11]. COOTBETCTBEHHO
TOJIKOBOMY CIJIOBapio pycckoro si3pika C.M. Oskerosa
MOHATHE  Muiocepoue  TOJNKYETCS  CIEeXyIOIINM
00pa3oM: «TOTOBHOCTH IIOMOYh KOMY-HHOYAb WIH
HPOCTHUTh KOT0-HUOY/1b u3 COCTpagaHus,

yenoBekomoows» [7]. Becbma Onm3koe oObsICHEHHE
naHHoW neduHumy naet u J1.Ymakos. «I 0TOBHOCTB

U3 COCTPaJaHUsl OKa3aTh MOMOINL TOMY, KTO B HEH
Hyxnaetcsi» [10].

B mpomecce anHanu3a 3HAYCHHS JICKCHUECKOU
SIMHUIIBI «MHUJIOCEPIIUCY, YAATIOCh YCTAHOBUTH CEMBI:
20MOBHOCMb NOMOYb WU NPOCTHUNDL U3 COCIMPAOAHUSL.
Ecimm  BBIAETNTD KOHIENTYalbHBIE NPU3HAKA U3
yKa3aHHBIX C€M, TO CEMBl MMEIOT KOHIENTYaIbHBIN
MIPU3HAK COCMOsHUE, TIOCKOIIBKY 20MOBHOCMb HOMOUb
elle He SBIETCS NEHCTBHEM, a JIHIIb COCTOSHHEM
TOTOBHOCTH K [ICHCTBUIO, a CEMa HPOCHUMb U3
cocmpadanusi TaKKe He TPeOyeT UCTIONTHCHUS KaKUX-
1100 IEeUCTBHIA.

IIcuxomornueckuu
«MUJIOCEPIHCY HECKOJILKO
JUHTBUCTHYECCKHE  cloBapu.  «Mwuocepaue» -
«IeficTBEHHOE  COYYBCTBHE, JIIOOOBHR Ha  Jede,
CTpEMJICHHE TIIOMOYh CTpajaromeMy. T[HUImdHas
peakmust — OJarogapHOCTh, BOCXHUIIEHHE; IOIYAC
HECOTJIACHE C TaKWM JeHCTBHEM, OILIEHKA €ro Kak
CTa0OCTH WM KaK IOOMIPEHHUS IPOBHHUBIIETOCS)
[12].

CJIOBapb OIpCACIIACT

HnHa4c, 4cM

Crnenyroiee CUHOHMMHUYHOE TIOHSITHE
«COCTpajiaHue» B TOJIKOBOM CIIOBape OOBsICHIETCS
T.®. EdpemoBoii kak  «UyBCTBO  JKaJIOCTH,
BBI3BIBAEMOE  UYBMUM-TTHOO  HEcuacTbeM, TOpeM;
couyBctBue» [11]. C.M OskeroB momjaraer, dYTO
«coctpamaHme» - dT0 «Kamocte, couyBCTBHE,
BEI3BIBaEMBIC YbMM-HHUOYIb HECUacTbeM, ropem» [7].
J. VmakoB paccMmaTpuBaeT NaHHYIO CIHHHITY, Kak
«CodyBCcTBHE  UYy)KOMY  CTpaJlaHUIO,  yd4acTue,
BO30YXKIaeMoe TopeM, HecuacTbeM JAPYTOTo YSITOBEKa
[10].

B nmporecce aHanuza 3HaYEHHS JICKCHUECKOM
€IMHUIIBI «COCTPalaHue», YAAJIOCh YCTAHOBUThH CEMBI:
uyyecmeo oicanocmu, coyyecmeue. Eciu  BBIIETUTH
KOHIIENITYalnbHbIe NMPHU3HAKH M3 YKa3aHHBIX CEM, TO
CEMBI He IMEIOT KOHIENTYalIbHBIN IPU3HAK Oelicmaue,
a CJeIOBaTeNbHO, «COCTpallaHUe» - ITO COCMOsAHUE,
MOPAIbHAS NOO0EPIICKA.

[lcuxonoruueckuit  3JIEKTPOHHBIN CJIOBapb
Axanemuk mumret, «CocTpagaHWe - JKaJlOCTh K
JIpyroMy YeJOBeKy, COYyBCTBHE B ero Oeme» [12].
TouHBIX COBHNAJACHMA HAWTH He yJalochb B
TONKOBAHUSAX JAaHHOW JNeQUHHUIHNH, HO MOXKHO
BBIJICJIUTH CEMBI TI0 KaXKAOMY OIPEACICHUIO: HCaANI0CHb
u pasoenenue crxopobu. Kpome Toro, y nehuHHUIIUU
«cocTpajaHue»  HaONIOJaeTcs  COBMNAJCHHE  C
TOJIKOBBIMH CJIOBApSIMH PYCCKOTO f3BIKA II0 OJHOI
o0reit ceme: orcanocms.

CrHOHUMHUYHAS  NeUHHUIUS  «COYYBCTBHUCH
moanmaercss T.®D. Edpemosoii kak «1.OT3pIBUMBOE,
y4acTIIMBOE OTHOLIEHHE K YbeMy-THOO ToOplo,
NepeXUBaHUsM;  cocTpasanue. 2.bmarockionHoe,
OnaroxxenaTebHOE OTHOLIEHHE K KOMY-JIM0O, 4eMy-
mubo  (ycTapeBiuee),  MOAACpXKKA,  OHOOpEHHE
(ycrapemiee). 3. OOIMIHOCTh B YyBCTBAaX, MBICIAX U
Ta» [11]. C.M. OxeroB maeT TOJIKOBAaHWE ITOH
nebpuaun  kak  «1.OT3bIBUMBOE,  YYACTIMBOE
OTHOIICHWE K IEPEeKUBAHMIM, HECYACTBIO JAPYTHX.
CouyBcTBHE uYy)koMy TOpto. 2. OpoOpurenbHOe,
OnmaroxxemnatensHOe OTHOomeHWe» [7], a Bor JI.H.
VYimakoB  mumer, Yro  «COYYBCTBHE» -  ITO
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«1.OT3pIBUMBOC OTHOIICHHE K YYXOMY YYBCTBY,
MPEUMYIICCTBEHHO TOPECTHOMY, COCTpajaHue. 2.
OpmoOpuTenbHOE  OTHOLICHHE K  YbeMy-HHOYIb
HAYMHAHUIO, K YbUM-HHOY/Ib MBICIISIM U HACTPOCHUSM,
NpU3HAHWE W TOAJACPKKA Yero-HUOyAb, YYBCTBO
CONIMIIAPHOCTH ¢ YeM-HIOyp» [10].

[IpoBenss KOMIOHEHTHBIH aHaIU3, BBIABISEM
OCHOBHBIE CEMBI IO TOJKOBBIM CJOBapsiM, KOTOPBIE
Oyly CICAYIOUMMU:  OM3bIGYUBOE  OMHOUIEHUE,
0000penue U noodoepICKa, NOsBNIeHUe O0OUHAKOBHIX
aMoyuil.

JlemaeM  COOTBETCTBYIOIIMI  BBIBOJA,  YTO
«COYYBCTBHE» - 3TO KOHKDEMHAsL NOMOWb, yHacmue 6
cyobbe uenogexa, nonaguieco 8 MpyoHy CUmMyayuro.
Takum o00pa3oM, TOJIBKO B JaHHOM TOHSTUU
BCTpeUaeTCsl KOHIENTYaIbHBIA MPU3HAK Oelicmeue,
YTO OTJIMYAeT ©ero OT JBYX  HOPEAbIAYIINX,
«MUJIOCEPIIHE» U «COCTPATAHHUEC).

Ha ocHOBe BBIIIECKA3aHHOTO, OMPEENIEM, YTO
BCE TpU MPOAHAIU3UPOBAHHBIX CHHOHUMHYHBIX
MOHSTUSL [0 TOJIKOBBIM CIIOBAPSIM PYCCKOTO sI3bIKA
«MHJIOCEpJINe, COCTpaJaHue, COYYBCTBHE» SIBIISIOTCS

BXOJSAT B OINHCAaHHE SMIATUYECKOTO COCTOSHHS
4eJ0BeKa, T.€. OCO3HAHHO20 NEpPedCUBAHUS OpY2OMY
yenogexy.

IIpoananu3upoBaB BC€ COBMAICHUS U Pa3IUUUA
JIMHTBUCTHYCCKUX M IICHXOJOTMYCCKHX TOJKOBAHHH
MIPUBEACHHBIX BBILLE CHHOHUMOB, YCTAHABINBAEM TOT
(hakT, YTO CIOBapHOEC TOJKOBAHWC JCPUHHUIIUU
«MHIIOCEPIHIC)» - 3TO J170008b I OMEEMHAs peaKyus Ha
munocepoue, no OMHOWEHUIO K OpYyeOMY 4Yelo8eK).
TonkoBanne CJIOBa «COCTpalaHue» B
JIMHTBUCTUYECKUX M IICUXOJOTMYECKUX CIIOBAPSX,
MPaKTUYECKH, HUJEHTUYHO, OJHAKO B OIpPEACICHUUN
nmanHoi gedununum J[.H. YmakoBeiM orcarocms He
BCTPEYAETCSA, YTO M OTJIWYAET 3TO TOJKOBAHHE OT
octanbHbIX. Cema om3bi6uUBOCMb K  HECYacmoio
ompenenseT TakKoe IMOHSTHE, KaK «COYYBCTBHUE.
IIcuxonoruyeckoe TOJIKOBAaHUE MOHITHUSI Pa3HUTCS C
JIMHTBUCTUYECKUMHU; 3[€Ch COUYBCTBHE ONPEIEISIETCS
KaK OOUHAKOBble JMOYUU, CIMpEeMIeHUue OKA3amb
nomowb. [IpoananusupoBas COOTBETCTBHUSI
TOJIKOBAHUN CMHOHHMMOB «MHJIOCEpIHE, COCTpaZaHUE,
COUYBCTBHUE», YCTaHABJIMBAEM, UYTO «MUJIOCEPAHUE» WU
«COUYYBCTBHE» UMEIOT OJIMHAKOBYIO CEMY 20MOBHOCHb

nomMoub, HYEro HeJb3s CKa3aTh TMPO  eIUHHILY
«cocTpaiaHue», B KOTOPOW MPHUCYTCTBYET ceMma
JHcanoOCcms.

Crenyromum AeHCTBUEM B M3YYEHHH OJIM3KHX 110
3HAYCHUIO JICKCUYCCKHX CIAWHUIL 6y,H€T OIIpCACIICHUC
3HAYeHWH MOHATUH «mercy, compassion, sympathy».

Oxford Dictionary rmacut, 4to «Mercy» -
«Compassion or forgiveness shown towards someone
whom it is within one's power to punish or harmy [13]
/ COCTpa,HaHI/Ie WK POLICHUE, NPOABICHHOC K TOMY,
KOTO MOXHO HaKa3aTh WM MPUYUHUTH Bpea] (30ecwb u
Oanee nepesod evinoamnen aemopom cmamou - F0.0).
Iloxoxue omnpezneseHuss BCTPEYAKOTCS U B JPYIHX
cioBapsix, Hanpumep, «If someone shows mercy, they
choose to forgive or to be kind to someone who they
have the power to hurt or punish» [15] / Eciu kTo-TO
IMMOKa3bIBACT MUJIOCEPAUEC, TO OHU BI:I6I/IpaIOT IPOCTUTH

YyeJIOBEKa WU OBITh I[OprIMI/I K TOMY, HaJ K€M OHH
HUMCIOT BJIACTbh U MOT'YT €EMY HaBpC€AUTH UJIHU HaKa3aTb].
«The act of forgiving someone or not treating them
severely, especially someone who you have the
authority to punish» [15] / AxT mnpormeHus win
oOpamieHnss ¢ HAM HE CTPOTO TeM, y KOTO €cTh
IIOJJHOMOYMS HaKa3aThb.

H606XOI[I/IMO IMMOAYEPKHYTH, YTO B aHTJIOA3BITHBIX
croBapsix, «mercy» - forgiveness, to have the power to
punish, compassion/cocrosiaue MPOIIEHUS,
CoCTpaiaHus U CHUJIbI, HeO6XOI[PIMOI>i JJI1 HaKa3aHUs
BHWUHOBHOT'O, T.C. OCHOBHOH KOHHeHTyaJ’ILHHﬁ IMMpU3HAK
JAaHHOI'O ITIOHATUSA 6y,ueT cocmosiHue.

APA Dictionary of Psychology taxske sicHO qaet
OIPCACIICHUC 9TOMY IIOHATHIO, TOJIKOBAHUEC
neburnnmu crnenyromee: «Kindness, compassion, or
leniency toward a transgressor, toward someone over
whom one has power or authority, or to someone in
distress»  [17] / [Hobpora, cocTpagaHue HIH
CHUCXOXACHHNC IO OTHOLICHUS K HAPDYIIUTCIIIO, K TOMY,
Hal KEM €CThb BJIACTh UK K TOMY, KTO B 662[6.

«Mercy is classed as a kindness, compassion or
leniency towards othersy [17] / Munocepaue
KIaccu(UIUPYeTCss Kak J00pOTa, COCTpaJaHue MU
CHUCXOXKJICHHE 10 OTHOILUEHHIO K JapyruMm. Jlanee
IpoOBOANM KOMITOHEHTHBIH aHaJInu3 10
paccMaTpuBaCMbIM I[ICUXOJIOTHICCKUM CJIOBapsM U
BhIEsIeM ceMbl: kindness, compassion.

Crnenyromuii mar oOTMedeH He00XOAUMOCTHIO
NPOBCACHUA CPaBHUTCIILHOT'O aHaJIu3a
JIJMHI'BUCTHUYCCKOI'O TOJIKOBAaHHA U IICHXOJIOTHYCCKOI'O
JJIA I[e(i)I/IHI/II_[I/II/I «mercy», KOTOpLIﬁ IIOKa3bIBACT, YTO
cemMa COMPAsSion MPHCYTCTBYET, MPAKTHYCCKH, BO
BCCX TOJIKOBAaHHUAX, KaK B IICUXOJIOTHMH, TaK H B
JIMHI'BUCTHUKE. B IICHUXO0JIOTHHN (6] pOoUICHUN
YIIOMHUHACTCA JIMIIb CAUHOX/bI, OHAKO B
OOJIBIIMHCTBE CIIYYaeB TOBOPHUTCS O CHUCXONCOEHUU
(leniency) BnacTHOTO YenoBeKa K TOMY, KTO BHHOBCH.

Compassion - «Sympathetic pity and concern for
the sufferings or misfortunes of others» [13] /
CO‘IYBCTBGHHaSI JKaJIOCTh WIIM U 3a00Ta 0 CTpalaHnu
ApPYTUX , UMEHHO TaKOC€ IMOSACHCHUEC NaCTCs B OJHOM U3
AHIJIOA3BIYHBIX CJ'IOBapeﬁ, a B IMOCICAyromuXx ABYX
CIIOBapsIX «COMPAsSioNy omucaHo Tak, 4ro: «A strong
feeling of sympathy for someone who is suffering, and
a desire to help themy» [15] / CumbHOE 4yBCTBO
COYYBCTBHA K TOMY, KTO CTpaJacT U KEJIAHUC TTOMOYb
uM.

«A feeling of sympathy for someone who is in a
bad situation because you understand and care about
them» [15] / YyBCTBO COUYBCTBHUS K TEM, KTO B TIOXOU
CUTyallud MOTOMY YTO Bbl IOHUMACTC U 3a00TUTECH O
HUX.

HpOBeL[H KOMIIOHEHTHBIH aHaJlIu3, BbIABISICM
OCHOBHBIE CeMBI IO TOJKOBBIM cioBapsim: feeling of
sympathy.

PaCCMOTpeB IIOHATHEC B TIICUXOJIOTHH,
ycranaBiuBaeMm, 4ro «A strong feeling of sympathy
with another person’s feelings of sorrow or distress,
usually involving a desire to help or comfort that
person» [16] / CumbHOE€ YYBCTBO COYYBCTBHS IIO
OTHOIICHHUIO K YYBCTBaM CKOp6I/I Win CTpaJaHudg
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Apyroro 4eJIOBCKa, O0OBIYHO BKJIOHAIOWICE XKCJIAaHUC
MMOMOYb WM YTCHIUTH 3TOI'0 YCJIOBCKA.

Onpenenenue JICOUHATTUU «compassiony
OTJIMYAETCS OT OCTAJIbHBIX TOJKOBAHUN HCCIIEAYEMBIX
nepuHAIU. BMecTe ¢ TaMm, CIOBapH MO ICHXOJIOTHH
Beiiesiior cemy a feeling of sympathy, a desire to help
T.C. KOHHCHTyaHLHBIfI IPpU3HAK OAaHHOTO IIOHATHUA B
JIMHIT'BUCTHUKEC U IICUXOJIOTHH - COCMOAHUE.

Takum o0pa3oM, B TOJIKOBBIX  CIIOBapsiX
AHTJIUHCKOTO SI3bIKA «Compassion» - OTO COYYBCTBHC
YCJIOBCKY B 66[[6, COYYBCTBUE B AylIe 0e30 BCAKOro
CTpEMIJICHUA OKa3aThb KaKyIO-J'II/IGO IIOMOIIb. B
[ICUXOJIOTUU DTO JKE€ IIOHATHE OOBACHAETCS KakK
HeOOoIbIIoE MPOABJICHUEC KEJIaHUus MMOMOYb, OJHAKO O
IleﬁCTBeHHOﬁ IIOMOIIH HE TOBOPUTCA HUTAC.
COOTBETCTBEHHO TIPUBEACHHBIM TOJIKOBAHUAM JCJIA€M
BBIBO/, qTo compassion/coqyecmeue MOXXHO
IEPEKNBATH TOJIBKO MOpPaJIbHO, HC TIpuHUMasn
AKTHBHOT'O Yy4aCTH:.

«Sympathy» B Oxford Dictionary o0bscuseTcs
Heo/iHO3HauHO. Bo-nepBbix, 310 - «Feelings of pity and
sorrow for someone else's misfortune» / YysctBo
JKaJIOCTU U IleYalld K TOMY, y KOro HecuacTbe. Bo-
BTOpBIX, «Sympathy» - «Understanding between
people; common feeling» / Tlonumanue MexIy
JIFOJIbMH, 00IIIee YYBCTBO, M HAKOHELI, B-TPEThUX, «The
state or fact of responding in a way similar or
corresponding to an action elsewhere»[13] /
CocTossHHE WITH pcaknus, KOTOPBIC IOXOKHU WIN
COOTBCTCTBYIOT ﬂeﬁCTBH}O Apyroro F,I[e-J'II/I60.

Henp3s we ymomsHyTs M Longman Dictionary,
Macmillan  Dictionary, KOTOpsle TakXe JaioT
OIMPCACIICHNUA OJaHHOMY IIOHATHUIO. TonkoBanus wux
takoBbl: «1. The feeling of being sorry for someone
who is in a bad situation. 2.Belief in or support for a
plan, idea, or action, especially a political one. 3. A
feeling that you understand someone because you are
similar to them» [14] / 1.UyBcTBO coxaJleHHsI K TOMY,
KTO B IUIOXOH cuTyauuu. 2. Bepa unm mogaepxka
Ii1aHa, HWACH HIIHN Z[Gf/iCTBI/ISI, 0COOEHHO KacaeTcs
NOJUTUKU. 3. UyBCTBO MOHUMAHUS IPYroro, IOTOMY
4TO BBl OYEHBb MOXO0KHU. A Taxke «1. A natural feeling
of kindness and understanding that you have for
someone who is experiencing something very
unpleasant. 2. Agreement with, or support of, a group,
idea, plan etc. 3. Support or approval for ideas, beliefs,
or people» [15]/ 1. EcTtecTBEHHOE Y4yBCTBO JOOPOTHI H
IMOHUMAHUA K TOMY, KTO IIEPEKUBACT YTO-TO OYCHb
HenpusiTHoe. 2. CoraleHue Wix MOoAepKKa TPYIIIIbI,
unen u T.1. 3.Ilognepxka nwim ogoOpeHHe UACH, BEPHI
i moaed. B pesynbrare  mpoBEIEHHOTO
KOMIIOHEHTHOI'O aHajiu3a BBIABIAIOTCA OCHOBHBIC
cembl, koTopeiMu siBisitorest: feeling of being sorry,
kindness, understanding, support.

Hedpunuus umeer Mecto ObITh H B
TICUXOJIOTUYECKOM CJIOBape, KOTOPBIH YTBEPIKHAAeT,
yro «sympathy» - sto «l.Feelings of concern or
compassion resulting from an awareness of the
suffering or sorrow of another. 2. More generally, a
capacity to share in and respond to the concerns or
feelings of others. 3.A between individuals on the basis
of similar feelings, inclinations, or temperament» [16]
/  1.YyscTBO OGeCMOKOMCTBA WIJIM  COCTPAJAHMS,
BO3HMKAIOIIME B pe3yJbTaTe OCO3HAHUs CTpaJaHus
WM ne4anu Jpyroro 4esjoBeka. 2.CrocoOHOCTB
pa3ziensiTh M pearupoBaTh Ha CTpaJaHusl Apyrux. 3.
Mexny WHIMBHIAMH, BO3HHMKAIOIIME Ha OCHOBE
OJIMHAKOBBIX YyBCTB, HaKJIOHHOCTEH W
temnepamenta (F0.0.).

TpakToBKa 3HaUYeHUS yKa3aHHOW NePUHUINH B
CIIOBapsX caMasi paclpoCTpaHEeHHAas ¥ BKIIIOYACT B ce0s
TPH MOIINYHKTA, BBIICIATh CIUHYIO CEMY ITOBOJBHO-
TaKd CJIOKHO, TaK KaKk TOJNKOBAaHWSA BechMa
neoaHosHaunsl. Feelling of pity, understanding and
SUppOrt — Tpu KITFOYEBBIX CEMBI, XapaKTepU3YIOIINE
JaHHoe moHsATHe. OYeBHIHO, YTO B JAHHOM CIIydae
TaKXKe He HaOJtojaeTcsl IeHCTBEHHOTO MOCTYTIKA.

AHanuzupys TOJIKOBaHMS, JIaHHEIE
TICUXOJIOTUYECKUMU  CJIOBApsIMHU, MOKHO BbIACIUTH
CIIEAyIOIIME CEeMbI, BCTpEYaloIlMecs 4Yalle BCero:
feeling of concern, understanding feelings.

IMar 2. Ha BropoM Mmare anropurma
MIPOBOJWIOCH aHKETHpoBaHHUe yvamuxcs 9-10 MBOY
«JInueit Nel B ropoge BopoHex, B KOTOPOM NPHUHAIU
yyactue 75 4enoBeK. PecnoHIEHTHl OTBeyaldu Ha
pyCcCKOM sI3BIKE H 3aTeM Ha AaHIVIMHCKOM Ha
ciaenywomue Bompockl: «Yto Bbl moHumaetre mnox
cioBoM «mmiocepaue»?, «Uro Bl moHumaeTe moj
CIIOBOM «cocTpamanue»?, «Uto Bel moHMMaeTe moj
CJIOBOM «COYYBCTBHUEN ?».

Ilar 3. [lomy4yeHHBIE OTBETHI yYAIIUXCS OBLIH
0o0paboTaHBl ~ METOJOM  JIEKCHUECKOTO  aHaJH3a,
KOMIIOHEHTHOTO aHaJIH3a U BBISIBICHBI OCHOBHBIE CEMBI
[6].

[lo momydyeHHBIM pe3yibTaTaM aHKETHPOBAHUS
yIaJI0Ch YCTAaHOBUTH, YTO B TOJKOBAHHAX MOHSATHUI
«MIJIOCEpIME» COBMANM BCE 5 ceM B OTBETax
PECIIOHIEHTOB C CeMaMH JIMHIBUCTUYECKHX H
IICUXOJIOTHYCCKHUX TOHKOBaHHﬁ, Yero HeJIb34 CKa3aThb O
HOHSITUH «Mercy», Iie coBaia ojHa cema forgiveness.
Crenyromiee HCClleLyeMoe IOHITHE «COCTPaJaHHe
MPUBEJIO K BBIABJICHUIO COBHaZ[eHI/Iﬁ TOJIBKO JIBYX CEM
— ocanocmvy W coyygcmeue, a B  OTHOLICHHUH
AHIIHACKON eAMHUIBI «COmpassion» ycTaHOBJIEHO 3
cosmaBime cemel Sympathy, wiliness to help, pity.
Kpome Toro, oOHapyxeHbl 2 COBHAJCHUS HOHITHS
«COYYBCTBHEC» - UChnblmbledNtb makKue Jce yyscmeda u
noodepoicKka, TaKue ’Ke CEMbI OTMEUYEHBI B CIIETYIOIIEM
noHATHH «sympathy»- understanding, support.
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Tabmuma 1.

CpaBHuTe1bHasl TA0JIMIA COBNIABIINX CeM KMUJIOCEPAHE», KCOCTPAJaHHE», KCOUYBCTBHE»,
«mercy», «compassion», «ssympathy»

CeMbI TUHIBUCTUYECKUX U
CeMEl, COBHABIIKE B

CeMbI TUHIBUCTUYECKUX U
CeMEl, COBIIABIINE B

MICUXOJIOTMUECKUX MICUXOJIOTHUECKUX
. OTBETaX PECHOHICHTOB . OTBETAX PECIIOHIEHTOB
pa (1000 4030200050%1 JeUHAITII
Munocepaue Munocepnue Mercy Mercy

-F'OTOBHOCTH ITIOMOYb,

-F'OTOBHOCTbH ITIOMOYb,
-F'OTOBHOCTb ITPOCTUTD,

-4yBCTBO . .
-4yBCTBO COCTPAJIaHUs B . - forgiveness;
g COCTpa/iaHus; .
MOCTYIIKE; - to have the power to punish; . .
-IIF000BB; . -forgiveness;
-4yBCTBO MPOSIBICHUS - compassion
. -MIPOSIBJICHUE .
COCTpaJaTeIbHOM TH00BH HA . - not to harm someone;
) COYYBCTBHS;
Jerne;
N -COCTpaJaHue.
- ICHCTBEHHOE COYYBCTBHE.
Coctpananue Coctpaganue Compassion Compassion
- JKaJIOCTb; - a feeling of sympathy;
. ’ g ot symp . y -sympathy;
- JIGHCTBEHHOE COYYBCTBHE; -)KAaJI0CTh; - a desire to help; - wiliness to help
-4yBCTBO MPOSIBIICHUS JTFOOBH -COYYBCTBHE; -alleviate another's suffering; _pity
Ha Jiese -pity
CouyBcTBHE CouyBcTBHE Sympathy Sympathy

-y4acTJIMBOE OTHOILCHHUE;
-01I0OpUTENHHOE OTHOIICHHE;

- a feeling of pity;
-understanding;

-HACIIBITHIBAThH TaKHE - support; _—
-TOJIIEPIKKA; . . -understanding;
JKE YyBCTBA, -feeling of being sorry, )
-4yBCTBO COJIMJIaPHOCTH; . ; - support;
-MOIIEPKKA kindness;
-IPOABJICHUEC OANHAKOBBIX
. - a strong concern for the
SMOoL MU
other person.
I/ICXOILH U3 PpE3yJIbTATOB AHKCTUPOBAHHUA U BHUJIHO, 4qTOo AaHaJIOTH4YHO npeabiAyum JABYM

MOJICUeTa PEe3yNbTATOB MO0 METOIWKE, pa3padOTaHHOM
H.A. Konoaunotii [4,5,6], MOXKHO caenaTh BBIBOJ, YTO
OCBEJJOMJICHHOCTh BCEX PECIIOHICHTOB O 3HAYCHUH
MTOHSATUIH - CHHOHUMOB «MHJIOCEPIHE),
«COCTpaJlaHNe», «COYYBCTBHE» M WX pa3HUIEl B
3HAUEHWU TOpa3l0 BBIIIE, YEM 3HAHUE O CIOBaX —
CHHOHHMAaxX «MEercy», «compassiony, «sympathyy.
Tak, Ha PyCCKOM SI3bIKE PECTIOHICHTHI BHIPAYKAIH CBOU
MBI~ Oojiee  CIIOKHBIMU — TPEJIOKCHUSIMUA U
obopoTaMu MO CpaBHEHHIO C OINWCAaHUSIMH Ha
AHTJIMICKOM S3BIKE.

B xome mnpoBenéHHOro WCCIENOBaHUA OBLIO
YCTaHOBIICHO, YTO TIOHUMAaHHE TOHATHA HAa POJHOM
SI3BIKE TIOJYYHJIN COBIAJCHUH CO CIIOBapeM Topasio
OoJpIe, YeM MOHSATHS, TOIBKO Ha N3y4aeMOM SI3bIKE —

aHruMiickoM. Mexy NOHUMaHHEM CHHOHHUMOB
«MUIIOCEp/IMe, COCTpaJiaHue, COUYYBCTBHEY/ «mercy,
compassion, sympathy». AHanu3upys TOHITHE

«MErcy» BBIAENSAEM, YTO CEMBI IS AHTJIMHCKOIO M
PYCCKOTO SI3BIKOB aOCONIIOTHO pasHble. Her HU ogHOTO
SKBHBAJIEHTA B PYCCKOM S3bIKE, KOTOPHIA ObLT OBI B
AHIJIMHACKOM s3bIKE. B pycCKOM s3bIKE C IMOMOUIBIO
KOMIIOHEHTHOI'O aHaJM3a BBLAEISIOTCA 4 OCHOBHBIX
CeMBI sl MOHATUSl «MHIJIOCEPAUE», a B aHTIIMHCKOM
TONBKO 3 JUId MOHATUS «mercy». M mnoHATus
«compassiony» HaOmoaaeM, 4TO Kak B PyCCKOM SI3bIKE,
TaK ¥ aHIJMHCKOM  sI3bIKe  HAOJIIOJaroTCs
SKBUBAJICHTHBIE JpYyr JpYyry CeMbl, Takue, Kak
KamocTh/Pity, couyBcTere/Sympathy. Eciu roBoputs
IpO CHUHOHHMBI «COYYBCTBHUE» U «sympathy», TO

CHMHOHHMMAaM IOHATHUC HAa PYCCKOM SA3BIKC INOHUMACTCA
TOYHEC, YEM €0 CHHOHHMM Ha AHTJIMHCKOM SI3BIKE.

BuiBoabI.

B HCCJIICJOBAaHUHU OBUIO IIOCTaBJIEHO YCThIpEC
3aa4yud M BbBIFABJICHBI OCHOBHBIC CEMBI CJIOBAPHBIX
JeDUHUITIH «MHJIOCEPANE» - 20MOBHOCHb NOMOUD,
«COCTpaaaHUueC» - acaiocms, «COYYBCTBHUE» -
yuacmiaueoe omnouieHue Ha pyCCKOM A3BIKE; «mMErcy»-
forgiveness, «compassion» - sympathy, wiliness to
help, «sympathy» - a feeling of pity ma aurmuiickom
SA3BIKE B PCE3YyJIbTATC HX aHAJIM3a B aKaJICMHUYCCKUX

CIIOBApSIX. Bruio MIPOBEACHO aHKETHPOBAHUE
IMKOJbHUKOB  9-10 xjlaccoB 10  NOHHMAaHHIO
CHHOHMNMOB ¥ TI0 TOJYYCHHBIM pe3yJbTaTaMm

AQHKETHUPOBAHMS BBIIBUTh OCHOBHBIC CEMBI B OTBETax
LIKOJIBHUKOB «MHIIOCEPIHE»- 20MMOBHOCHb NOMOUD,
«COCTpafiaHue» -  JiCANOCMb,  «COYYBCTBHE» -
UCNbLIMbIGAMb  MaKue Jice uygcmea/ «mercyy -
forgiveness, «compassion» - sympathy, «sympathy» -
understatnding. Bbun  yCTaHOBIIEHBI  COBMAEHUS
OCHOBHBIX CEM CIIOBapHBIX JCPUHHIMHA C CeMaMH,
MOJNyYEHHBIMH 110  pe3yJibTaTaM  aHKETHPOBAHHS
MOAPOCTKOB: «MHUJIOCEPAUE»- 20MOBHOCMb NOMOUD,
«COCTpafaHue» - dicarocms, «mercy» - forgiveness,
«compassion» -  sympathy,  «sympathy» -
understatnding. [MTonyuennsie pe3yabTaThl
AQHKCTUPOBAHMS TIO3BOJIMIM CIENaTh BBIBOJ UTO
MOAPOCTKH HEJOCTATOYHO TOYHO OCO3HAIOT 3HAYCHHS
W3yv4aeMbIX TOHSTHH Kak Ha PYCCKOM, Tak W Ha
AHIJIMICKOM SI3BIKE.
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THE CONCEPTUAL COMPONENT SUN AS A VITAL CONSTITUENT OF THE NATURE
CONCEPT AND ITS RENDITION IN THE MODERN UKRAINIAN LITERATURE AND THEIR
ENGLISH TRANSLATIONS

Ilpuzooiii Oxcana Cepziiena,

acnipanmka kageopu meopii ma npaKmuxu nepekiady 3 aHeilucbKol Mogu
Kuiscvroeo nayionanvnoeo ynieepcumemy imeni 1.1 [lleguenka,

M. Kuis, Yxpaina

BIITBOPEHHSA KOHIENITYAJIBHOI O3HAKH COHIIE SIK CKJIAJJTHUKA SITEPHOT'O
KOHIENTY MPUPOJIA Y TBOPAX CYUACHHUX YKPATHCHKHUX MIMCHbMEHHHUKIB TA iX
AHI'VIOMOBHUX NEPEKJIAJTAX
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Summary. The analysis of the NATURE concept plays a vital role when we investigate the idiosyncratic
mental code of the Ukrainian nation through a prism of the linguacognitive and linguacultural studies. The
components that make up this concept vary, therefore, there is a lot of room for interpretation. In our study, we
track down how the conceptual component of the Sun, that is part and parcel of the NATURE concept, finds its
way into the renown works of the modern Ukrainian writers, as well as their English translations. The Sun is one
of the driving forces of the fire element and contains a vast range of symbolic and archetypal images which are
deeply embedded in the Ukrainian worldview. Thus, it is our goal to crack out the algorithm of displaying those

ingrained factors in their English translation.

AHoTanisa. Anam3 konmnenty I[IPMPOJIA Bimirpae 3Ha4HY poJIb TpPH AOCIHIIKEHHI €caMOOyTHBOTO
MEHTAJILHOT'O KOJly YKPaiHCHbKOT'0 Hapoy Yepe3 NPU3MY JIIHIBOKOTHITUBHHX Ta JIIHI'BOKYJIbTYPOJIOTIYHUX BUCHb.
CKJIaJHAKHU IHOT'O KOHIIENTY € YK€ BapiaTUBHUMHU Ta CKJIQIAl0Th BEJIMKHUH IUIACT JJ1s BUBYEHHA. B Hamiii cTarTi
MU BHBYaEMO SIK KOHLEMNTyajlbHAa O3HaKa COHIE, 10 € uYacTUHOow snuepHoro kouuenty I[IPUPOJIA,
BiZIOOpaXyeTbCsl B TBOPAaX CyYaCHUX YKPaiHCHKMX NHCHMEHHMKIB Ta iX INEpeKkiafax aHTIHChKOI MOBOIO.
KoHnenryansHa 03Haka COHIIE € OJJHI€I0 13 PYIIIHHUX CHJI BOTHSHOT CTHXIi, @ 3HAUYUTh BMIIIYE B COO1 LTy HU3KY
CHMBOJIIYHHUX Ta apXeTUIHUX 00pas3iB, sIKi MIMOWHHO 3aKJIaJieHI B YKpaiHCHKOMY CBITOBIAYYTTI, BiJTaK, Halla
MICIis TTOJIATae MPOCTEKUTH aJITOPUTM BioOpakeHHs NHX (PaKTOpiB B MEepeKiIazi Ha aHTITIHCHKY MOBY.

Keywords: concept, linguacognitive, linguacultural, translation, NATURE concept, the Sun, equivalent.

Knrouosi crosa: konyenm, n1iH280K02HIMUGHUL, 1iH280KYIbMYPON02IuHUL, nepeknad, konyenm ITPUPO/IA,

COHYe, eKBIBANeHM.

IocranoBka npodjemu. KonuenrtyanbHa o3Haka
coHIIe sIK yacTuHa sipepHoro koHnenty [IPUPO/IA mae
3HAYHWI BIUIMB Ha 0arato cBiTOBHUX Jiteparyp. CoHIle
BiZlirpac OIHY 3 KIIOYOBUX pOJICH B CTaHOBJICHHI
0o0pa3HOCTI Ta HAAUIEHHS XYAOKHBOTO  TBOPY
VHIKQJIBHUM ~ KOJOM, CTBODIOIOYM Iy  IUIESAy
nepcoHipikoBaHMX poseld Ta amo3iid. OOpa3 coHIT
BTUTIOETHCS B 0araThoX TBOpaxX Cy4acHNUX YKPaiHCHKHUX
MICPMEHHUKIB, aJpke I YKpaiHIIB COHIE Mae
BEJINKUH BIUIMB, MiATBEPAKEHHS YOTO MOXKHA 3HAUTH B
MIPUCIIB’ X, TPUKa3KaX, HAPOAHUX Oalikax Ta midax.
lemioneHTpUYHA MOZENH CBITY 3aBXIU IMITOHyBasa
YKpaiHCbKOMY Hapoay, IO 1 Jajo IOIITOBX Ha
BKOpIHEHHsI JTaHOTO 00pa3y B MiJCBIIOMOCTI HalIMX
MmoBLiB. CoHIE MOXHA BUAUIMTH Ha (OHI IHIIHX
00’€eKTIB BOTHSHOT CTHUXIi, a/)K€ BOHO BceoOpamiItoroue
Ta 3JaTHE OXOIMTH IIUPOKHH IIJIACT JIIHIBaJIbHOTO
mmdpy yKpaiHCHKOTO HApOy.

Merta pocaimxkenHs. B Hamiit po3Biami mu
MparHeMo IpOaHaNli3yBaTH SK caMe KOHIENTyalbHa
O3HaKa COHIS, IO € YAaCTHHOIO SJIEPHOTO KOHIENTY
IIPUPOJIA, BTUTIOETBCS B  TBOpAaX CYYacHHX
YKpaiHChKMX IINCHbMEHHHKIB, 30KkpeMa «CrajeHe JiTo»
ta «HempOcti» Tapaca IIpoxacbka, «Comonka
Hapycs» ta «Mama Mapina, apyxuna Xpuctodopa
Komymba» Mapii Marioc Tta «Beuiphiit memx» Koctst
Mockasblisg, a TaKOXK B 1X IEepeKiIagax aHrIIHCHKOI
MoBow. lle nocmijpkeHHs HarpaBjieHe Ha BHBYCHHS
JHIBOKOTHITUBHOTO Ta  JIIHIBOKYJIBTYPOJIOTIHHOTO
IUIACTy YKpPaiHChKOT MEHTAJILHOCTI Ta iX BiATBOPEHHS B
nepeKiaii.

Bukiaag ocnoBHoro matepiany. YV «CroBHUKY
YKpaiHChKOI MOBH» 0adMMO BH3HA4YECHHS «COHIS», a
came: 1) ueHTpaibHe HeOECHE CBITHIIO COHSYHOL
cucTeMHu, ske Mae (opMy TiraHrcbkoi Kyii; 2)
BiZJOOpa’keHHS B YOMYyCh HEOECHOTO CBITHIIA; 3) CBITIIO
Ta TETUIO, IO BUMPOMIHIOETHCS UM CBITHIIOM; 4) Te,
IO € JPKEPEIOM JKUTTS, PafioCTi JJIs KOTOCh; 5) Te, 10
OCBITIIIOE TIIAX, BeAe 3a C00010; 6) IEHTpaNbHUIl
00’ekT iHmmX 30pstHUX cuctem [8, c. 458-459 1. V
crarti «Kornment COHIIE y moetnyHux igionexrax €.
I'ynana ta B. Cumonenka» C. Hlymsk cTBepaxye, o

«Y BCEJICHCHPKOMY MacmTadi COHIle — 00OB’S3KOBHUIT
KOMITOHEHT ®uTTs» [11, c. 372].

CoHIle € OCHOBOIO OyTTsi Ta 00iliMae 3HA4YHY
CHMBOJIICTCHKY namiTpy B YKpaTHChKii
JIHTBOKYJIbTYpl. Y KHU3lI «YKpalHChKI CHUMBOJIH»
MOJAEThCS  TaKe  TIYMAueHHsS COHIL:  «COHILE
3HUIYBAlIO  XOJOA, JlaMalo KpIXaHi  MOCTH,
BiIMHKAJI0O CBOIM IMPOMIHHSM (30JIOTUMH KITFOYaMH)
HeOO 1 3eMITI0, BUIYCKAJIO NTaxiB i3 BHUPIO, 3EICHY
TpaBy, Spy MIICHUIIO;, pO30WBAJIO 3aMKH KPHTOBIi i
BHITYCKAJIO 13 3MMOBOI TEMHHIII BOJY, IPOOYIKYyBao,
OXMBJSUIO 11; OXMBILIO 11 B XMapax, HaJaBajo
IUIOJIOHOCHOT YKMBOTBOPSIIIOT CHJIM — 1 OITyCKalo Ha
3eMJIIO JIOIEM, — TAKUM YMHOM B KYIIi 3 BOJIOIO 3HOBY
TBOPHJIO CBIT, HAPOJXKYBAJIO Ha 3eMJIi Beske 3eno» [10,
c. 79]. O.B. CutoHiHa B CTaTTi « APXETHITHUN KOHIIETIT
COHIIE: JIIHIBOKYJIBTYPHUI KOHLENT» IHIIE, L0 «Yy
NOMIPHOMY KOHTHHEHTAJILHOMY KJiMaTi YkpaiHu
COHIIE, HE3BKAIOUM Ha MOXKJIMBI HETaTHUBHI HACIHIIKH
(cmeka, mocyxa), 3/1e01IbIIOTO OIIIHIOETHCSI
MIO3UTHBHO, aJpKE HOTO PONb Y SKUTTI JIIOJUHHU IS
CIIOB’SIH — 3eMJIepOo0iB 3aBxau Oylla BU3HAYAIHHOIO
[9, c. 77-78].

[Ipo 3B’S30K COHIA Ta TBOPYOTO MOTEHIiATY
moauHu  Harosomye H. Bonpap: «jik KOHCTaHTa
JyXOBHOTO OyTTs, 00pa3 COHII Ha BCiX eTarnax CBOTrO
CTaHOBJICHHS CHMBOJI3yBaB HacamIepe] aKTHBHY
TBOpPUY CyOCTaHIil0, MOB’S3aHy 3 TaKUMHU HOTO
(byHIaMEHTaNbHUMH pHCaMHM, SIK TEIUIO, PaIiCTh,
miacts, 16oB» [1, c. 96].

CoHme, sK 1 IHIN TPUPOAHI CTHXII Mae
po3Tally’)kKeHy CHCTEMY JCpPHBATIB, /10 SIKHX MOXHA
BiJTHECTH JIiTO Ta cBiTiO. €. [TaHacoBa CTBEpKYE, IO
1€ TIOB’S3aHO 13 SKOCTSIMH OKPEMHX O3HAaK KOHIIETITY
«COHIIE», SKI NEeperykyrmTbCs 13  MEHTAIbHO—
NICUXOHETUYHMUMHU KOMIUIEKCAMH (JIITO» Ta «ICHBbY,
MO3asiK «y CBIIOMOCTI JIIOJIeH 3aKpilIEHO YSBIICHHS
PO Yac HAWBHIIOI aKTUBHOCTI CBITHIIA: TIPO TOPY POKY
(;tito) Ta wac nobu (meHsn)» [5, c. 19].

Bnane BimoOpaskeHHsST KOHIIENITyaJIbHUX O3HAK
konnenty [IPUPOJIA, a came O3HaKM COHIE,
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3HaXOJMMO B TBOPI Cy4acCHOTO yKpaiHCBKOTO MaicTpa
ciioBa Tapaca [Ipoxacbka «CrianeHe JIiTo»:

“Bi0 x0100y nOO0OW060I NOPOJNCHEYUI PAHKY 00
nepenosHeH020 00bMU 8I003ePKANEHHA MYYi8HO20,
Maio He OCIHHbO20 COHUA Yy ONUCKYHill 6i0 mucay
nonepeowix cmesicok opykieyi” [1, c.3].

“From the cold morning desolation after the rain
to the troubling, not quite autumn sun reflected on the
polished cobblestones crowded with pedestrians” [15,
c.2].

Biguyttss npuxony oceHi u4iTko QopMmyeTbes
ABTOPOM 32 JIOTIOMOT'OI0 0OPa3HOCTI, sIKa BTLIIOETHCS B
MaJICeHbKUX JIETAISX Ha MOJIOTHI XyJOXXHBOTO TBOPY —
e 1 BiAI3EpKAICHHS Maike OCIHHBOTO COHI Ha
OpykiBKax, TOYYTTS TYrH Ta MeJaHxouii 3a
BTPaYCHUMH JITHIMH JHAMH, Ha 3MiHy SKAM
NPUXOJUTh  JOIIOBA, XOJOJHA Ta  CIIOBHEHA
MOKOBKJIUM JINCTAM OCiHb. KOHTEKCTyallbHa O3HaKa

COHIIE TICHO MEPEILTITAETHCS 3 THITUMEI
KOHTEKCTyaJIbHUMHU CKJIaIHUKAMH KOHIICTITY
[MPUPOJJA, TakuMu SK OCiHb, IO JOMAaJbOBYE

MIMPOTYy TMOYYTTIB y TBOpi. B maHoMy pedeHHi
CIIOCTEPIraéEMO  3BEpHEHHS  JI0  EKBIBAJICHTHOI'O
nepeKyary Mpy BioOpakeHHI KOHIETITYaIbHOT O3HAKH
COHIIE M0 He OCIHHbO20 COHYA Y OIUCKYYIU ... OPYKIGYL
- not quite autumn sun reflected on the polished
cobblestones, ne armocdepHicth TBOpUOro 3amymy
i IKPECITIOETHCS 3aBIISIKH BUKOPHCTaHHIO
NpUKMeTHHKA Ouckyyuil - polished.

BepOamizamiro KOHIENTYyalTbHOI O3HAKH COHIIC
pa3oM i3 1l MOXiAHMMH CKJIaJHUKAMH CIIOCTEPIraEMo y
HAaCTYITHOMY PEUCHHI:

“ Cyxicmp eunanenoi conyem mpagu, Kpuxxicmo
nepezpimozo moxy, anax nodyuienux oxcun ” [7, c.
4].

“The dryness of sun-burned grass, the brittle
fragility of scorched moss, the smell of squashed
blackberries” [15, c. 4].

MosxHa 1M00auMTH, IO KOHIENTyallbHAa O3HAKa
COHIIE Ta ii JeKCeMH-IePUBATH aJeKBaTHO BiITBOPEHi
MepeKIIaiaueM 3a JIOTIOMOTOI0 JIOCIIBHOTO MEpeKiay,
a B CJIOBOCTIONIYYEHHI KPUXKICMb nepecpimoz2o Moxy -
the brittle fragility of scorched moss cnocrepiraemo
ONaBaHHd CHUHOHIMIYHOTO IMEHHHKAa JIO0 CJIOBa
KpuxKicms, 10 JHIIE TiICUIIOE aTMoc(epy TBOpY Ta
BigoOpaxye mouyTTss repos. IloigpoBa Mouenb
JIHI'BOKYJIbTYPHOTO MapKepa COHIIe NpeJCTaBleHa B
TaKHUX JIEKCEMAax: cyxicmov, unaieHull, nepezpimuii,
nooywenuii - dryness, sun-burned, scorched, squashed.

Hacnuene MepexuBO XyHOXXHBOI 0OpPa3HOCTI
MEepIIOTBOPY YacTO MEPEIUIiTAEThCS 13 CHMBOJI3MOM
COHIIA, J€ BOHO [IOCTa€  BCIOMUCYIIMM  Ta
HEBIJJBOPOTHUM, MOKHA CIIOCTEpIraTu y HacCTYHHOMY
PCUCHHI:

“ 3 6okis i 320pu Kpizb yci mpiwuHu Kpor c6imuno
Oezanbmepnamugne coHUe — mMax MOpPCbKa 6004
npoHukac 6 O0ipagull Kopabderb, po3dieacmvcs no
HbOMY, HADUPAEMbCA Y 6CIX 3aKANEKAX [ ONYCKAE HA
ono ” [6, c. 88].

“From the sides and from above, through every
gap in the treetops, shone an unavoidable sun — like
sea water leaking through the holes in a ship, spreading
inside it, filling every nook, and drawing it down to the
bottom” [16, c. 62].

Y 1ubOMy YpHUBKY IEpeK/Iafaqy IOCITyrOBYEThCS
HE3HAYHOIO 3MIHOIO y 3HA4€HHI JIGKCEMHM Ha
MIO3HAYEHHSI KOHIENTYaIbHOT O3HAKH COHISL: C8Imuio
bezanemepnamusHe conye - shone an unavoidable sun,
Jie IPUKMETHHK Oe3anbTepHATHBHHUN IEpeaHo depes
MPUKMETHHUK, M0 € OUIBII IUTHHHUM, TaKUM YHHOM
MiABHUIY€e e(peKT «TeIuroi» eMolii Ha YhTadya Ta €
YaCTHUHOIO JTa0ipuHTY 00pa3iB.

[Mpukmaxg amekBaTHOTO TeEpeKIany COISIPHOTO
MotuBy B TBOpi Kocts Mockanpusa «BedipHiit Mem»
3HAXOJUMO y HaCTYITHOMY PSAKY:

“He ousucov mak, 60 cnaauw Conye i 3emro, ujo
decb mam oanexo i nedocscno” [4, c. 33].

“Don’t stare like that, because you’ll scorch the
Sun and the Earth, somewhere far away and
unattainable” [14, c. 34].

3 IpOTO PAOKY BUAHO, IO MTEpeKiIanad BiITBOPIOE
KOHIIETITYaJbHYy O3HAKYy COHIlE, a TaKOoX iHIII
KOHIIeNITYyaJbHI o03Haku KoHumenty [IPUPOJA -
BOTOHb Ta 3€MJII0, IUITXOM MiA00Opy eKBiBaJleHTa B
yKkpaiHcbkih MoBi: cnamuw Conye i 3emmo - you'll
scorch the Sun and the Earth, mo € aneksarauM ta He
€ TEepemKoJOo 33yl OCSITHEHHS  XYA0XKHBOTO
BUMHUCITY YUTAUEM.

Poman Mapii Matioc «Conoaka Japycs» € mayxe
3BOPYLUTMBUM Ta JIpPaMaTUYHUM XYyJIOXKHIM TBOPOM.
Bci cTopiHKM poMaHy NPOCSKHYTI HeperuieTiHHAM
JKIHOYOTO Hadaya 3 YOJIOBIYMM, ajie caMe BHYTPIIIHS
JpaMa TOJIOBHOI TepOiHi € ocepasM pOMaHy, IO He
MOJKE 3QNHIINTH HIKOTO OalmyxuM. BukxopuctaHHI
COHIII SIK OMHI€l 3 KOHIENTYyaJbHUX CKIIAQJTHUKIB
xonnenty [TPUPOJIA 3HaxommuMo B psaKy:

“...a omak 6u nexcamu — Ha nocmeni 4u HA
oconni...” [3, c. 44].

“...and just wanted to lie that way — on the bed or
inasunny spot ...” [13, c. 48].

Peasizariiss XyI0KHBOT JISKCEMH OCOHHS B TEKCTI
OpHUTiHaNy  O3Hayae  He3aTiHeHe  Micue,  MI0
OCBITIIIOETBCSI Ta 00IrpiBaeThes coHueM [8, ¢. 781.]. B
mepeKyai CIIOCTEPIraeMo KOHTEKCTYyalIbHHHA
BIANOBIZHMK — N @ sunny spot, mo BidmoBigae
aJIeKBaTHOMY  BiJOOpakeHHIO atMocheph TBODY.
OpHak, MOXXHa TIOMITHTH TEBHUW AWCOHAHC Y CTHII
MOBIICHHSI: OPHTIHANBHUHA BapiaHT BIIHOCHTBHCS MO
XYJOXHBOI JIGKCHKH, a B IEpeKIaJieHill Bepcii — 10
HEUTpalbHOI, PO3MOBHOI, XOY 1€ HE BIUIMBAE Ha
3arajbHe Bpa)KeHHs BiJl TBOPY.

XapakTepHUM  JUIS  BIATBOPEHHS  BUMIpY
KOHIETITYaJIbHOTO CKJIQ[[HUKA COHIISI € BUKOPUCTAHHS
NpUTaMaHHUX  HOMy  KOJBOpIB  Ta  BIATIHKIB.
MarictpanbHa iCTOpisi NaJKOro KOXaHHS MEepCOHaXIB
pomany K. Mockanens «BedipHiilt Men» 3adapoBye, a
ormuc AHZIpYCI psiCHIE KOHOTALISIMU 10 ii COHSYHOTO
o0pa3y:

“Teoi 30m10mi Kocu naxuwymov 4ucmoio 60001w..."
[4. c. 39].

“Your golden braids have the fragrance of fresh
water...” [14. c. 39].

Baunmo, 1m0 oAMH i3 TUMIOBUX KOJBOPIB, KU Y
HAC aCOMLIIETHCS 3 COHSYHOIO CHCTEMOIO — 30JIOTHIA,
3HAXOJUTh TaKe BTIICHHS B MEPEKIai: 3010Mmi KOCU -
golden braids, mo BimoOpaxkeHo axeKBaTHO Ta
BiJINIOBiJJa€ KOHTEKCTYaJbHil i7ei aBTOpA.

>
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Ile omHuMM  NPUKJIAZAOM  BUKOPHCTaHHS
MMCbMEHHUKOM COHSYHUX MaTepiil Ta MpHOIMKEHUX
JIO HAX KOHOTaTMBHHMX 3Ha4€Hb, a CaMe€ BIACTHUBHX
KOJIODUCTHYHUX  BIJTIHKIB:  30JIOTOTO  KOJILODY,
COHSTYHHX CTPIJI Ta CAIOYUX BITPHH, BepOaizyIoThCs Y
HIDKYCHABEACHOMY NPHUKIIAI:

“... 1 HAO HUM Kynamucs KyniOoHu, cairomyoudu
3010MUMU  MUCAYAMU  COHAYHUX  CMDIN,  AKi
puKkouwiemuau 8io catouux eimpun ...” [4, c. 41-42].

“...because above him swam cupids, offering
salutes with thousands of golden, sunny arrows which
ricocheted off shiny storefronts... ” /14, c. 42].

B mpoMy ypHUBKY MOXEMO CHOCTEpiraTta
TPaHCIO3ULII0 B  CIOBOCHIOIYYEHHI  30710mumu
mucsuamy, K€ B  aHMJIHCBKOMY  TepeKiaji

BimoOpaxkyerhest 3minoro With thousands of golden.
Take pimeHHs nepeknazada € JOPEYHHM Ta
aJIeKBaTHUM, aJKe Take (YOPMYIIOBAHHS € TIPHPOTHIM
JUIL aHrIiicekoi MoBH. KoOHIleNTyanmbHI CKIIaXHUKA
00pasy COHLII — coHAuHi cmpinu - SUNNY arrows rta
caoui  eimpunu - shiny  storefronts anexBarHO
BIATBOPEHI KOHTEKCTyaJlbHUMH CKBIBaJCHTaMHU Ta
HiATPUMYIOTh eMOLIHHUI piBeHb TEKCTY
HepIIopKepena.

[{ikaBuM TPUKIAJOM KOHTEKCTYadbHOI O3HAKH
COHIII € JIEKCeMH, SKi BHKOPUCTOBYIOTHCS Ha
[MO3HAYEHHs OJIM3LKHMX 3a 3HAYEHHSIM SIBHI, TOOTO Ti
JEKCEMH, IIO EBOJIOLIOHYIOTh 3 HEi, HalpuKIaz
JIEKCEMH MEPEXTiHHs, OMMMAaHHS Ta MHTTIHHS B TBOPI
Mapii Matioc «Mama Mapina, apyxunaa Xpuctodopa
Komymba»:

“ Ha ob6pil AK020 HE3HAHOI PO3KIWWIO Bdice
masuie komynizm ” [2, c. 3].

“...on the horizons of which one could see the
shimmering splendors of communism” [12, c. 92].

TBip BuaaTHOI ykpaiHchkoi nuchbMeHHHLI Mapil
Marioc «Mama Mapina, apyxuna Xpucrodopa
Komym0a» npocsikHyTHi pi3HOOapBHUMH IHTOHAIISIMH
JIOJICBKUX MOYYTTiB, NEPEeKUBAHb Ta IHKUTTEBHX
icTopiit. He nuBHO, 110 aBTOpKa BIATBOPIOE BaXKKi YaCH
MaHyBaHHs PAASHCHKOI BIIaJM HA TEpeHax YKpaiHH, 3
TIpKUM TPUCMAKOM OITMCYIOYH peaiii TOro4acHOro
*UTTS. [logexyan NMUCBMEHHUIS TIIY3JIMBO BHUCMIIOE
MEBHI iCTOPUYHI Ta MOOYTOBI MOMEHTH KOJIHAIITHBEOTO
ICHyBaHHS. Y BHIIE3raJlaHOMy HPHKJIAII MU MOXKEMO
no6aYuTH SCKpaBy nepenaqy «pajIoLIiBy
KOMYHICTHYHOTO JKUTTSI, Jie TlepeKianad 3BepTaeThCs
JI0 KOHTEKCTyajabHOI 3aMiHM 3HAYCHHS B MEpPEKyaji
npu nepenadi MPUKMETHUKA He3HaHUti aHTJIiHCHKOIO
MOBOKO sk shimmering, 1o o3Havae OJIMCKYYHH,
MEpEeXTIMBHH, BUOJIMCKYIOUNH, THM CAMUM CTaBJISIYN
il MTUTaHHS BCIO OJyXOTBOPEHICTh MELIKAHIIB cela
mopo Biaau CPCP.

BucHoBkM i mepcneKTHBH — NMOJAJTBUIINX
po3Bimok. OTxe, MOXXHa MOOAYUTH, IO HAHYACTIIIE
IpY BIATBOPEHHI KOHIENTYAJIbHOI O3HAKUW COHIE B
TBOpax  Cy4YaCHHX  YKPaiHCBKMX  MHChbMEHHHKIB
nepekianayi MOCITyTOBYIOTBCS €KBIBAJICHTHIM
MepeKyIaioMm, nigbopom KOHTEKCTYaJIbHOTO
BIJIMOBiHWKA, TPUHAOMOM JOJIaBaHHS, JOCITIBHUM
nepexiagoM Ta Tpacnosuimicro. Came  3aBAsKH
OTPUMaHUM pe3yJibTaraM aHalli3y KOHILENTyaJbHOT
O3HaK{ COHIIE, 10 € YAaCTHHOIO SIEPHOTO KOHLENTY
MMPUPOJA, MH MOKEMO IIHPIIE JOCTITUTH HOBI MEXKI

JIIHTBOKOTHITUBHOTO Ta JIIHI'BOKYJIBTYPOJIOTIHHOT'O
oceplisi YKpalHChKOI MEHTanbHOCTI. Pazom 3 Tum, 1e
MiJMTOBXYE IO HOBUX BIIKPUTTIB B I[APHHI aHAII3y
konuenty [TPUPOJIA, mo € ogHuM i3 TOMiHAHTHHX
KOHIIETITIB YKPaiHCHKOTO MEHTAJIBHOTO KOMY, a TAKOXK
JIO3BOJISIE TOCIIANTH HOTO BiTOOpaXKeHHS B TIEPEKIIai.
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LINGUOCULTURAL ANALYSIS OF LEXICAL DOUBLETS IN ENGLISH

HOcynoé Omadbex Axybosuu
Jexan gpaxynomema anenutickoeo sasvixka -1, cmapwuii npenooasamens
Camapkanockuii 20¢y0apcmeeHHblil UHCIMUMYM UHOCPAHHBIX A3bIKO8

JIMHI'BOKY.JIbTYPOJOTIMYECKUN AHAJIN3 JEKCUUYECKHUX AYBJIETOB B AHIJIMCKOM
S3BIKE

Abstract. This article discusses some issues of linguocultural analysis of lexical doublets in the English
language and attempts to analyze lexical doublets in order to establish the linguocultural roots of the borrowing of
these words. In addition, are given the main semantic groups of etymological doublets in English, as well as the
socio-cultural background on which took place the borrowing of the words-elements of the doublet. The article
also provides a classification of doublets by functional aspects, and provides a short excursion into the history of
linguistics to study the history of lexical doublets in English, French, German, Russian, and Uzbek. At the end of
the article, is described the sociocultural aspect of the problem of lexical doublets.

AHHOTa].ll/lﬂ. B Z[aHHOfI CTaTbC PACCMATPUBANOTCA HCEKOTOPBIC BOMNPOCHI JTUHTBOKYJIBTYPHOI'O aHaJIM3a
JICKCUYECKUX [[y6HeTOB B QHIJIMMCKOM SI3BIKE M JCJIACTCA IIONBbITKA aHaJIn3a JICKCHYCCKUX }1y6HeTOB C LCJIbHO
YCTaHOBJICHUS JIMHTBOKYJBLTYPHBIX KOpHeﬁ 3aUMCTBOBAaHUA JTUX CJIOB. KpOMe TOTO, MPUBOIAATCA OCHOBHBLIC
CEMaHTHUYECKUE TPYTIbI STUMOJIOTHYECKHUX TyOJICTOB B aHIVIMHCKOM S3bIKE, a TaKXkKe 00CYXIaeTcs COLUAIbHO-
KyJIbTYypHBII (OH, Ha KOTOPOM ITPOMCXOUIIO 3aMMCTBOBaHKE CIIOB-3JIEMEHTOB Ay0iera. B crarhe Takke naercs
ki1accudukanus QyOJaeToB Mo (QYHKIHMOHAIBHBIM AacHeKTaM, MPHUBOJUTCS HEOOJBIIONH 3KCKYypC B HCTOPHIO
JIMHTBUCTUKHU IJId U3YUCHHS HCTOPHUU HCCICAOBAHUSA JICKCHUYCCKHUX ,I[y6J'ICTOB B aHFJ‘IHﬁCKOM, (I)paHLIYSCKOM,
HEMCHIKOM, PyCCKOM U y36eKCKOM s3pIKkax. B KOHIE CTAaTbU PCYb UACT O COLIMOKYJIBTYPHOM aCHCKTEC HpO6J‘IeMbI
JICKCHUYCCKHUX ,I[y6J'I€TOB.

Keywords: lexical doublet, etymological doublet, linguoculturology, borrowing, donor language, recipient
language, history of the language, language development, differentiation.

Kutouesvie  cnosa:  nexcuueckuti  Oybaem,

IMUMONO2UHECKUT

Oybnem,  JUHSBOKYIbMYPOIO2US,

3aumcmeosanue, ﬂSbZK-()OHOp, A3bIK-peyunuernm, uCmopust A3vlKd, paseumue A3vlKa, dud)qbepeHuuauwz.

Jlexcuueckue nyOneThl B AHTIUHCKOM  SI3BIKE,
BKJIFOYas n OTUMOJIOTHYCCKUEC }Iy6H6TI)I, JaBHO
SIBIIIIOTCSL  OOBEKTOM HUCCIICAOBAHUS JIMHI'BHUCTOB.
Takol HeocnabeBaroUIii UHTEpEC OOBICHACTCS TeM,
9TO B CyAb0e OJHOTO CJIOBA WM TMaphl CJOB
oTpakaeTcs HCTOpUs (GOPMHUPOBAHWS W Pa3BUTHAL
JIEKCHYECKOTO cocraBa SI3BIKA. [ockonbky
3aMMCTBOBAHHE CJIOB B aHTJIMHCKOM SI3BIKE HAYaJIOCh C
CaMBIX paHHHX OJTallOB B €r0 CTaHOBJCHHH, 3TO
NPUBEJIO K TMOSBICHHUIO  CIIOB,  BBIPAKAIOMINX
OIMHAKOBOE 3HAYCHHWE, HO 3aMMCTBOBAHHBIX U3
Pa3HbIX A3BIKOB B PA3HBIC ICPUOBI.

IIByMS[ CaMbIMH 3HAYUTECJIIBHBIMHA CJIOAMU PAHHUX
3aMMCTBOBaHUH ObLIH 3aMMCTBOBAHUS us3
(dpanmysckoro s3pika Hopmanmun. OHu oOpaszoBaiu
JATHHO-HEMEIIKHE u (hpaHIy3CKO-aHTITHHACKHE
IyOIeTsl. DTH 3aMMCTBOBAHUS HOCHIIA CBOCOOpa3HBIN
XapakTep, 3aKJII0YaloIIUiics B TOM, YTO T'€pMaHCKUH
9JIEMEHT B OTHX JyOierax ObUI TpelcTaBieH
CYIIECTBUTENbHBIMH, @  JIATUHCKHE  CJloBA  —
NPEUMYIIECTBEHHO —NpwiaraTedbHbIMU.  [IpnanHO#
Mor ObITH TOT (haKT, YTO JIATHHCKHE CJIOBa
MPEACTaBISUIN COO0I 3aMMCTBOBAHUS HEJOCTAaTOYHO
CHJIBHBIC JJIA 9TOTrO, qTOOBI BBITCCHUTH
COOTBETCTBYIOIIUE OpUTMHAJIBHBIC TECPpMAHCKHE
cymectBuTensHble. C APYroif CTOPOHBI, T€pMaHIIbI, B
JAaHHOM CJIydae aHTJMYaHe, BO3MOXHO, CUHTaJIN

HEBAXXHBIM CIIOCOOBI O603H3’~IGHI/IH OIPCACICHHBIX
CBOﬁCTB, 1 OHM NIEPEAaBaIUCh JJATUHCKUMHU CJIOBAMMU.

JlaTuHO-TepMaHCKHE  JIEKCHUYECKHE  JTyOJeTh
BBIPAXAJIM IOHATHUSA, OTHOCAIIMECS K CIEAYHOIIUM
CEeMaHTHUYECKHM TIOATPYIIIAM:

® JIeKCHYeCKHE JyONeThl, O3HAYaIone MMEHa
KHBOTHBIX;

® JIEKCHYECKHe IyOneTsl, O3HaYaloIue
TIOHATHS, CBSI3aHHBIE C (HU3MOJOTHEH denoBeKa |
JKHUBOTHBIX,

e Jekcuyeckue  yoneTsl,  0003HAYANOIINE
IOHATHA, CBA3aHHBIC C aCTpOHOMHeﬁ;
e Jekcudeckue  nybneTsl,  o0o3Hauarolue

HIOHSITHS, CBSI3aHHBIE C OOI[ECTBEHHOW JKU3HbIO;

®  JIeKCHYECKHUE JyOIeThl, BBIpaXKaloline Jpyrie
TIOHSITHSI.

[Janee mnpoaHanMsupyeM Kaaylo Tpynmy B
OTAENBHOCTH.

B rpynmy nekcuueckux 1y0JIeToB, BEIpasKAIOIINX
UMEHA J>KMBOTHBIX, MOXHO BKJIIOUHUTBH CIIEyIOIINE
cioBa: ant (Mypaseii) — formicial (st 0003HAUCHUS
CBOWCTBA WJIM KAa4eCTBa, CBSI3aHHOTO C MYpPaBbsMH);
bee (muena) — apian (MOHATHA, CBSI3aHHBIE C ITYEIION);
fish (ps16a) — piscine (Bce, 9TO CBsI3aHO ¢ PBHIOOIL); CrOW

(BopoHa) — carvine (CBsi3aHHOE C BOpOHOI); cod
(Tpecka) — gadvid (cBs3aHHOE C Tpeckoif); songbird
(meBuast nTHIA) — oniscine (CBsI3aHHOE C TIEBYEH

NITHLEH); carp (kKapIr) — cyprine (CBA3aHHOE C KapIioM);
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gull (gaiixa) — faridine (cBsi3aHHOE c waiikoii); wasp
(oca ) — vespine (cBs3anHoe ¢ ocoii); butterfly
(6abouka) — papilion (cBsi3aHHOE ¢ 0abOUKOIT); worm
(uepBb) — vermian (KayecTBa WJIM NPU3HAKH,
CBsI3aHHBIC ¢ uepBsAMH); spider (mayk) — arachnidian
(kadecTBa M MPU3HAKH, CBA3aHHBIC C MAyKoMm); snake
(3mes1) — anguine (kKadecTBa M MPU3HAKH, CBSI3aHHEIC C
3meell); turtle (uepemaxa) — testudinian (kagecTtBa u
TIPU3HAKY, CBSA3aHHBIE C Yepemaxoi); cat (Komka) —
feline (kauecTBa M NMpPU3HAKH, CBSI3aHHBIE C KOIIKON);
rabbit (kpomuk) — cunicular (kauecTBa W NpPU3HAKH,
CBsI3aHHBIE C KposimkoM); hare (3asi) — leporine
(xauecTBa M TMPU3HAKHU, CBSI3aHHBIE C JaHHBIM BHIOM
3aiiia); aquoti (Bu 3aiinia) — dasy-proctine (kauecTBa u
NPU3HAKH, CBSI3aHHBIC C JJAHHBIM BHAOM 3aiina); dog
(cobaka) — canine (Ka4ecTBa U IPU3HAKH, CBI3aHHBIE C
cobakoii); deer (omeHp) — cervine (kKadecTBa H
TIPU3HAKH, CBS3aHHBIC C OJIeHeM); reindeer (ceBepHBIi
oIleHb) — rangiferine (kauecTBa U MPU3HAKH, CBSI3aHHBIC
C CeBepHBIM OJIeHeM); fox (imca) — vulpine (kagecTBa 1
NpU3HAKH, CBsA3aHHBIE ¢ Jncoi); wolf (Bonk) — lupine
(xauecTBa M TPHU3HAKH, CBS3aHHBIC C BOJIKOM); goat
(ko03a) — carpine (kauecTBa W MPU3HAKH, CBA3aHHBIC C
K030i1); sheep (oBIa) — ovine (kayecTBa W MPU3HAKH,
CBsI3aHHBIC C OBIO#); swan (ebemp) — cygnian
(xauecTBa ¥ IPU3HAKH, CBSI3aHHBIE C j1edenieM); starling
(ckBopem) - saturnine (kadecTBa W TIPU3HAKH,
CBSI3aHHBIE CO CKBOPIIOM); goose (rych) — anserine
(xadecTBa M MPU3HAKH, CBA3aHHBIC C TyCEM); MONgoose
(manrycT) — herpestine (kauecTBa W TpU3HAKH,
CBsA3aHHBIE C MaHrycTtoM); ostrich (cTpayc) -
struthionine (kadecTBa W TPHU3HAKU, CBS3aHHBIC CO
cTpaycoMm); horse (koHb) — equine (kauecTBa u
NPU3HAKH, CBA3aHHbIE ¢ KOHeM); chicken (LIBIILICHOK)
— gallinaceous (kauecTBa W MPHU3HAKH, CBS3aHHBIC C
IBIMIIEHKOM); cattle (kpymnHBIit poratsiit ckoT) — bovine
(kauecTBa W TPHU3HAKH, CBS3aHHBIE C KPYIHBIM
poraTtbiM CKOTOM); pig (cBuHBs) — porkine (kayecTBa U
NPU3HAKY, CBSA3aHHBIE CO CBUHBEH); whale (kut) —
cetacean (KayecTBa M NPU3HAKH, CBSI3aHHBIC C KHTOM);
kangaroo (keHrypy) — macropine (kadecTBa H
MPU3HAKHU, CBSI3aHHBIC C KEHTYpY); ape (00e3bsiHa) —
simian (kadecTBa W TPHU3HAKH, CBS3aHHBIE C
o0e3bsiHOM); bear (MemBenp) — Ursine (kavyecTBa W
MIPU3HAKHU, CBA3aHHBIE C MeABeIeM); man (4eJIoBeK) —
human (kaduecTBa W TpPH3HAKH, CBSI3aHHBIE C
YEIIOBEKOM).

Crenytonye JeKCHUECKHe JyOJeThl BBIPAKAIOT
MOHATHS, CBSA3aHHBIE C (U3MOJIOTHEH deJIoBeKa U
KUBOTHBIX: head (romoBa) — capital (rmaBHEIT); ear
(yxo) — aural (kadecTBa W TPHU3HAKH, CBS3aHHBIC C
yxoM); tooth (3y0) — dental (3yOHoi); tongue (S3bIK) —
lingual (cBsi3anuble ¢ s3pikoM); neck (tmes) — cervical
(cBszannble ¢ meeil); finger (manen) — digital
(cBs3anHble ¢ manmbliem); arm (pyka) — brachial
(cBs3aHHOE ¢ pyKoii); foot (Hora) — pedal (cBs3anHOE C
Horoi); leg (Hora) — crural (cBsi3aHHOE C HOTOW); €ye
(rma3) — ocular (cBs3anHOE C TIIa30M); chest (Tpyap) —
pectoral (kaguecTBa ¥ MPU3HAKH, CBSI3aHHBIE C TPY/IBIO);
brain (Mo3r) — cerebral (kauecTBa W IpPHU3HAKH,
cBsi3aHHBIE ¢ MO3roM); mind (ym) — mental (cBsi3amubIe
C YMCTBEHHBIH JeATeNbHOCTHI0); nail (HOroTh) —

ungual (kayecTBa U MPU3HAKH, CBSI3aHHBIC C HOI'TSIMH);
hair (Bosmocel) — pilar (kayectBa M NIPU3HAKH,
cBs3aHHbIC ¢ Bojocamu); skin (koxa) — derman
(kayecTBa W TNpPU3HAKH, CBsA3aHHBIE C KOXeif); heart
(cepaue) — cardial (kauecTBa M IPU3HAKH, CBA3AHHBIC C
cepameM); lung (xocte) — osteotic (kauecTBa U
TIPU3HAKH, CBS3aHHBIE C KOCTSIMH); liver (medeHsp) —
hepatic (kauecTBa 1 IPH3HAKH, CBA3aHHBIE C IIEYCHBIO);
kidney (moukm) — renal (kadecTBa W TPHU3HAKH,
cBsi3aHHBIe ¢ mMoukamu); blood (kpoBp) — haematic
(kKayecTBa W MPHU3HAKY, CBSI3aHHBIE C KPOBBIO).

Jlekcuueckue myOneThl, BBIpaXKalOIIUe MOHSITHS,
cBsI3aHHBIC C acTpoHoMmueit: earth (3emurst) — terrestrial
(kayecTBa W NMPU3HAKH, CBA3aHHBIC C 3eMJIEH); moon
(;myna) — lunar (kayecTBa W NPHU3HAKH, CBS3aHHBIC C
JyHOM); sun (comHIe) — solar (kadecTBa M MPH3HAKH,
CBsI3aHHBIC C COJTHIIEM); star (3Be3na) — astral (kagecTBa
Y MPU3HAKH, CBSI3AHHBIE CO 3BE3/10M).

Jlekcuueckue yONeThl, BBIPAXKAIOIIAE MOHATHS,
CBsA3aHHBIC C OOIICCTBEHHOW XM3HBIO: Son/daughter
(ce/moun) — filial (kauecTBa U MIPU3HAKY, CBSI3aHHEIC
C CBIHOM U jJouepbio); mother (matp) — maternal
(kayecTBa ¥ NMPU3HAKH, CBA3aHHBIC C MaTepblo); father
(oTew) — paternal (kauecTBa U MPU3HAKHU, CBSI3aHHBIE C
otiom); brother (Opar) — fraternal (kauectBa u
MPU3HAKH, CBs3aHHBIC ¢ OpaThsamu); wife (okeHa) —
uxorial (kadecTBa ¥ IpU3HAKH, CBI3aHHBIC C KCHOM).

Jlekcuueckue yONeThl, BBIPAXKAIOIINE MOHATHS,
HE BXOJUMBINKE B Ha3BaHHbIC BbIe 4 rpymmbl: book
(xnura) — literary (kHmkHbIH); edge (kpait) — marginal
(xpatiamii); fire (oromp) — ignuros (kadecTBa U
MPU3HAKH, CBA3aHHBIC C OTHEM); water (Boja) — aquatic
(kayecTBa M TpPH3HAKW, CBS3aHHBIE C BOAOI); boat
(momka) — naval (kauecTBa U MPU3HAKHU, CBSI3aHHBIC C
nmonkoii); house (mom) — domestic (kauecTBa
NPHU3HAKH, CBSA3aHHBIC ¢ ToMOoM); door (1Beps) — portal
(kayecTBa W MPHU3HAKH, CBSI3aHHBIE C JBEPBIO); town
(ropon) — urban (kadecTBa M NMPHU3HAKH, CBA3aHHBIC C
ropozom); light (cer) — optical (kauecTBO U IPU3HAKH,
CBsI3aHHBIE CO cBeToM); sight (Bumenme) — Vvisual
(kauecTBa ¥ MPHU3HAKU, CBA3aHHBIC C BHUICHUEM); tree
(mepeBo) — arboreal (kauecTBa U MPU3HAKH, CBSI3aHHEIC
¢ aepeBoM); marsh (6omoro) — paludal (kagectBa u
MIPU3HAKH, CBi3aHHBIE ¢ OoioTom); bell (3BoHOK) —
tintinnabulary (kadecTBa W TpH3HAKH, CBS3aHHBIE C
kosokojioMm); sword (meu) — gladiate (kagectBa u
NPU3HAKH, CBI3aHHbIE ¢ Me1OoM); king (kopois) — regal,
royal (kauecTBa M NPHU3HAKH, CBA3AHHBIE C KOPOJIEM);
soldier (conmmar) — military (kauecTBa W NpH3HAKH,
CBSI3aHHBIC C BOCHHBIMHU).

B TO e Bpemsl CYIIECTBYET psiJi JICKCUYECKUX
Iy0JeToB, KOTOphIe OTHOCATCSA K OJHOW YacTH peuH,
HaIpuMep: CyLIeCTBUTENbHbIE army (apMus) — armada
(apmus); corona (kopoHa) — crown (KOpoHa); ration
(ym) — reason (ym); chief (mavanpHuk) — chef
(maganmpHUK, 1ed); canal (kanamx) — channel (kxanan);
npujaraTeIbHble poor (HUIIMK) — pauper (HUIIUH, B
TOM YHCIIE€ M KaK CYIIECTBUTEIBbHOE); COy (THXWiA) —
quiet (Tuxwmii); straight (mpsimoit) — strait, strict
(mpsimoit); rotund (xpyrienid) — round (KpyTJIBIi);
fragile (HexHbIi) — prail (HeXHBIIT).
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HuTepecHoit MIPECTABISACTCS [IOIBITKA
MPOAHAIM3UPOBATh (PYHKIMOHAIEHO-CEMAHTUUCCKUE
W JINHTBOKYJIbTYPOJIOTUYECKUE ACTIEKTHI JIGKCUICCKHUX
JyOJICTOB B QHIJIMHCKOM M Y30CKCKOM SI3BIKaX. DTO
HEBO3MOXHO C/eiaTh 0e3 3KCKypca B ITHMOJIOTHIO
SI3BIKOBBIX €/IMHMII, HA3bIBAEMBIX JIyOJIeTaMH.

Tepmun «aybner» ymoTpebmseTcs B Tpex
3HAYCHUSX:

e  yIBOCHHOE 3aMMCTBOBAHUE;

e yaBOeHHas (opma;

®  yIBOCHHBII TEPMHUH.

CoryacHO TmepBOMYy TIOHMMaHHWIO, JyOJieToM
CUMTAIOTCS ~ 3aUMCTBOBAaHHBIE  CJIOBA,  KOTOPBIE

SIBJISIFOTCSL OJTM3KUMU T10 3HAYCHUIO M (POHETUUECKOM
w/unu rpaduueckord popme. OHM BO3HHUKAIOT, KOTJa
3aMMCTBYIOTCSI CJIOBa B pa3HOE BpeMs. OTa Tpymma
Iy6neToB Ha3bIBACTCS IMUMONOUYECKUMU
oybaemamu.

CoryacHO BTOpOMY INOHHMAaHHIO, TyOJET — 3TO
(hopma coBa, KOTOpast OTJINYACTCS OT €AUHHUIIBI SI3BIKA
C TOYKHU 3peHust ero (OHETHKH, MOP(HOJIOTHH, a TAKKE
CHUHTAaKTUYECKH U CTHIUCTHYEeCKH. JlyOnmeThl 3TOro
TUIIA HA3bIBAIOTCS JIEKCUYECKUMU.

JIMHIBUCTBI  pa3nuyaroT
JICKCHYCCKUX TyOJICTOB:

®  CTHJIMCTUYECKHE JIyOJIeThI;

e (oHETHUYECCKHUE TyOIICTHI;

®  aKIEHTYyaJbHBIC TyOJIeTHI;

e  MOpQOJIOTHYECKIE TyOICTHI;

®  CHHTaKCHYECCKHE JTyOJICTHI.

HexoTopble TMHTBUCTHI HA3BIBAIOT JIEKCHUECKUMHU
ny6netaMu OJHOKOPEHHbIE CHHOHMMHYHBIE CJIOBA,
THIA «XOJIOJ — XJIa/».

B  nmanHoit pabore nekcuueckuid  jayOner
MOHUMAETCS eIlle INNMPe M BKIIOYAeT BCE Ha3BaHHBIC
BBIIIIE TPYIIIBI TyOIeTOB.

Cama mpoOnemMa JEKCHYECKHX MJyOJIETOB W,
KOHEYHO, CaMOT0 HIMPOKO PAa3BHTOTO THIIOB TyOJIETOB
— OTHMOJIOTMYECKMX JyOJIeTOB — BO3HHKJIA B
si3pIKO3HaHMM B cepenuHe XIX Beka. Torjga Takue
mHTBUCTEL, Kak O.D. Dmepcow, [1. bapose, A. bay, /1.
Buntep, A.Jx. bmmcc, [Ix. bpyk u ppyrue,
UcclIeoBalld  IIpo0IeMy JIeKCHYEeCKHX ayOineToB B
aHITIMHCKOM sA3blke. IlapamienbHo ¢ aHrIuicKUMU
CreUaIuCTaMu (ppaHIly3CKUe JIMHIBUCTBI TAKKE BTN
HCCIIEIOBaHMA MO BBISBIICHHUE JIEKCHYECKHUX Ty0IeTOB
BO (DpaHITy3CKOM si3bIKe. TaKOBBIMU MOYKHO Ha3BaTh M.
Bbpeans, P.®. bytee, H. Karepuno u napyrux.
HccnenoBanneM JNEKCHYECKUX AyOJIETOB B HEMEIIKOM
SI3bIKE 3aHSUIMCh Takue JIMHIBUCTBI, Kak @. Jun, M.
Ortrep, A. bpaxer u nap. He ocramocs B cropoHe u
pyccKkoe  S3bIKO3HAHHME: M3YYEHHEM JEKCHUYECKHX
IyONeToB B PYCCKOM SI3bIKE B pa3HOE BpeMs
3aHumanuck B.B. Bunorpanos, JL.II. Kpeicun, B.A.
CpesneBckuii, M.II. AnekceeBa, C.}O. AdomrkuH,
A.M. bubkun, JIL.M. bam, A.B. bobGposa, T.JIL
BsiuecnaBoBa u ipyrue y4ueHbIe.

[IpoGnema ekcuueckux ay0OIeTOB Ha MaTepuale
y30€eKCKOT0 A3bIKa OblIa pa3paboTaHa B TPyAaxX TaKHX
JUHTBHUCTOB, Kak A. I'ymsamos, III. Paxmatymiaes, A.
Xomxues, H. Kynrypos, 3. bermaros, X. Hermaros, P.
JoxymanusazoB, M. Muproxues u apyrue. IIpuuem

CIIEAYIOIINE  THUIIBI

HYXHO OTMETHTb, 4YTO IIpo0jieMa JIEKCHYECKHX
IQy0JIeTOB JI0 CHX IIOp HE pa3paboTaHa B CHELUaIbHBIX
JUCCePTALIOHHBIX, MOHOTpapUIECKUX
HCCIICIOBAHUSIX, XOTS UMEIOTCSI OTAENbHBIE CTaThbH, a
TaKKe MaTepUallbl, BKIIOUCHHBIC B Pa3HbIC YUCOHUKN U
y4eOHbIE TOCOOHS IO JIEKCHKOJOTHH Y30EKCKOTO
SI3bIKa, HO TAaKOBBIE TOXKE MPEICTAaBICHBI B OYEHb
HE3HAYUTENPHOM  KoiudecTBe. OMHAaKO  MOJXKHO
CKa3aTb, 4YTO Y30C€KCKHMH S3BIK CO37al OYCHb
0NarofaTHyI0 TIOYBY JUISL Pa3BUTHS JIEKCHYECKUX
nyOneroB, Oyay4d pPELUIIUCHTOB CIOB M3 S3BIKOB-
JIOHOPOB, TaKWX KaK KUTaWCKuid, apaOCKui,
NepCUACKUHA (B JaJeKOM TMPOIUIOM), PYCCKUH U
aHTTUHCKUH (B HACTOsIIEE BpEMS).

Tak kak aHrauMckui U y30€KCKUH  A3BIKU
MIPUHAAJIEKAT K PAa3HBIM SI3BIKOBBIM CEMBSM, MEKIY
HUMH HET HHKaKHX pOACTBEHHBIX CBs3ei. PasHo
MOJIIOCHOE  PACIIONIOKEHHE JIEKCHYECKHX COCTaBOB
3aTpyIHIET HMCCIICOBAHUE JIEKCHYECKHX TyOIeToB B
CPaBHUTEIbHO-CONOCTABUTEIBHOM IUTaHe. M3ydeHue
JAITbHEUIIETO Pa3BUTUSL OJHOKOPHEBBIX CJIOB TOXKE HE
MOXET JJaTh YTO-THOO0 MepcreKTUBHOE. B cBs3M ¢ aTUM
ocTaeTcs MPOAaHAIN3UPOBATh JEKCUUYECKUE AyOJIEeTH B
KaX/IO0M SI3BIKE IO OTIENBHOCTH M 3aTeM CPaBHUTh
BBIBOABI JUIi TOro, 4YTOOBI HAMTH Kakue-mubo
3aKOHOMEPHOCTH MEXKAY BOKaOyIspamMu JBYX S3BIKOB
B obmactu QopmupoBaHUS U (OYHKIMOHHPOBAaHUS
JIEKCHYIECKUX /TyOJIeTOB.

HoBbIM B 1aHHOM HCCIEIOBAHUU SIBIAETCS CaM
MOAX0J K HM3yYeHHIO Marepuana. JIMHrBHCTHI Oonee
PaHHHX MNEPHOIOB OTPAHWYMBAIKCH JIMIIb U3ydEeHHEM

3HaueHuss U (YHKIUOHHPOBAHUS  JIEKCHYECKHX
IyONeTOB B peuH, TOYHEe, B TekcTe. Takoe Yy3KO
OIrpaHUYCHHOC IIOHUMAaHUC TCPMHUHA

«(yHKUMOHHPOBaHKE» yCTapeno, U Ha MEPBBIN IUIaH
BBIIIUIO TIOHMMAaHUE TePMHUHA «(YHKIIHMOHUPOBAHHE) C
TOYKH 3PEHUSI aHTPOIIOLIEHTPUUECKOH MapagurMsl.
Ecniu B TpaguLMOHHOM  A3BIKO3HAHUU IIOJ
TEPMHUHOM  «(QYHKIMOHHUPOBAHHE»  IOHHMAJIOCh
TOJILKO MCIOIb30BAHUE SI3BIKOBOM €MHUIBI B COCTABE
MPEUIOKEHNs], HapUMep, B POJNM TOAJIEKAIIETO,
CKa3yeMoro M T.A., TO B HACTOsAIIEE BpeMs TEpPMUH
«(yHKIMOHMPOBaHMUE» YHOTpeOIsIeTcs BMECTE C
Pa3sHOBHIHOCTSIMH KOTHUTHBHON (PyHKINH SI3BIKOBBIX
€IMHML, a HUMEHHO: Kakyl (QYHKIHIO S3bIKOBas
€IVHULIA BBIIIOJIHAET IIPU O3HAHUM MUpPa CPEICTBAMU
A3bIKA, U CIIOBO BBICTYIIAET KaK MHCTPYMEHT II03HAHHUS.
C 9TOM TOYKM 3peHMsl JIEKCHYeCKHe yOIeThl,

O0COOCHHO  3TUMOJIOTHYECKHME  JTyONEeThl,  JAI0T
BO3MOXKHOCTh ~ OIPEAEIHTh  CHOCOO  TO3HAHWMA,
KaTeropH3alyy, cyOKaTeropusanuu 00BEKTOB

BHEIIHETO MUPA IIPYU IIOMOLIY OTAENIBHO B3STOIO MUPA.
Bce 310 oTpakaeT MbIIUIEHHE JI0JIEH, TOBOPAIINX Ha
JaHHOM s13bIKe. B myOierax NMpoMCXOAWT cpaBHEHHE
CIIOCOOOB MBIIICHNS! Pa3HBIX HapojoB. JlyGueTs
ABJISIIOTCSI CIIOCO0AMM CpaBHEHHS KYJIBTYp HapOOB,
OyOJIeTsl  OTpaXkaloT KyJIBTYPY JBYX SI3BIKOB —
3alMCTBYIOLLIETO U SI3bIKa-0HOPA.

Jlexcmueckue AyONeTHl SBISIOTCS pe3yIbTaTaMH
Pa3HOXapaKTEPHBIX IPOLIECCOB B COLUOKYJILTYPHOU
JKU3HU HapoJOB-IOHOPOB M HApOJOB-PELUIIUEHTOB.
OueHb peaku Cllydyau 3aUMCTBOBAHUS, €CIM HapObI-
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HOCHUTENM  SI3bIKAa-JIOHOpPa M A3bIKA-PELUMUCHTA
HaxoJiTCSl Ha OJHOHW CTYNEHH OOLIECTBEHHO-
MOJIUTHYECKOTO YPOBHSL.

Ecnu aBa si3pika KOHTAKTHPYIOT U OJMH M3 HUX
ABISACTCSL OOJiee PAa3sBUTBIM B  COLMOKYJIBTYPHOM
OTHOIICHHH, & IPYTOH S3bIK SBIACTCS MEHEE Pa3BUTHIM
B COLIMOKYJBTYPHOM IUIaHE, TO BTOPOH SI3BIK OyneT
BBICTYIIATh B POJIM S3BIKA-IOHOpA. 31ech, KaKk HHU
CTPaHHO, olpeieNieHueM BBICTYyIIaeT
COLIMOKYJBTYPHBI (hakTop.

Ecnu ckazaTh mpoie, MeHee pa3BUTBIA SI3BIK
BBIHY)K/ICH 3aMMCTBOBATh CJOBa y 0Oojiee pa3BHTOrO
S3BIKA.

3a KaXAbIM 3aWMCTBOBAHHBIM CIIOBOM CTOHT
OTPEeNIeNICHHBIH KYIbTYPHO-COLHANBHBIA (OH. DTOT
COLIMANIbHO-KYJIBTYPHBIH, OJMTHKO-KOHOMHYECKHI
(hoH 3aMMCTBYeT BCE, YTO CBSA3aHO C MOTPEOICHUEM
PacTyIIMX OONIECTBEHHO-KYJIBTYPHBIX HYXKI Hapona.
PenunueHT oOpamiaeTcst K HOBBIM CIOBaM ¥ IIOHATHSM.
Ecnu sxe 9TH HOHATHSA yXKe B SI3bIKE CYIIECTBYIOT U MX
BBIPQ)XAFOT ONPEIeTICHHbIE €IUHULIBI 3bIKA, BOSHUKACT
JIEKCUYECKUI 1y 0JIeT.

Jlekcnueckue ayOneTsl B TakMX  CIIydasx
NPUHAIJIEKAT K OHOW YaCTH PEUH M XapaKTepPU3yHOTCs
HpHGaBHeHI/IeM HOBBIX HCE3HAUYUTCJIbHBIX OKOH'—IaHHﬁ,
NU3MCHCHHUCM KOHIIOBOK CJIOB, W3MCHCHHCM (bOHa B
CIIOBe, WM XK€ IPHOOPETCHHEM BTOPOCTEHECHHBIX
NPH3HAKOB.

DTHUMOJIOTHYECKHE AaHTTTHHCKHE TyOIeThl ACIATCS
Ha TpH THIA B 3aBHCHUMOCTH OT THpolecca HX
(hopMupoBaHus:

e yONeThl, KOMIIOHEHTBl KOTOPBIX COCTOSIT W3
aHIIMICKUX CIIOB, Hanpumep, beech — book;

° Z[y6HeTI)I, KOMIIOHCHTBI KOTOPBIX B3ATBI U3
aHITIMHCKOTO CIIOBA U KOTOpBIE pa3BUBANach U3
3aMMCTBOBaHHOTO CJIOBA, HAIIpUMEp, COrn — grain;

o }:[y6J'IeTI)I, KOMIIOHECHTBI KOTOPBIX COCTOAT U3
3aMMCTBOBaHHBIX CJIOB, HanpuMmep, rhyme — rhythm.

[pobneme BO3HUKHOBEHHS JEKCHYECKUX
nyOneToB MOCBSIIEHO JOCTATOYHO MHOT'0
UCCIIeIOBaHUI1, OTHAKO JIMHIBUCTBI TAK M HE PUILUTH K
SIMHOMY MHEHHI0. Bce e HeKoTOpble CyXICHHS

HMPUHUMAIOTCS OOJIBIINHCTBOM JIMHTBUCTOB,
3aHUMAKOILUXCS UCCIIEJOBAaHUEM JIaHHOM
MpoOIeMaTHKH. ITpuunHon BO3HUKHOBEHHUS

JIEKCHYECKUX JyOJeTOB MOXKHO Ha3BaTh 3BYKOBBIE
3aKOHBI, HeﬁCTBOBaBmHe B ONPEACICHHBIC TIEPHOJbI
pa3BUTHA A3bIKA, WJIN KE }:[eﬁCTBPIe (bOHeTI/I‘IeCKI/IX
3aKOHOB. B JaHHOM mpoliecce HeMaJOBaXKHOUW ObLia
TaKXKe POJIb TPEThEro A3bIKa, TOCpeaHnka. Hakonerr,
9TH TPOIECCHl MOTTH OBUIH OBITh PE3yJNbTaTOM
MOM(MKAIIMH CJIOBA B SI3bIKE-JIOHOPE MIIH JKE B SI3bIKE-
pELUIUEHTE.

HekoTopbiMu ~ JTHHTBUCTaMH  BBICKa3bIBACTCS
MHEHHE, COTJIaCHO KOTOPOMY JIEKCHYECKHE JIyOJIeTHI
BO3HHMKIIU B A3BIKC IJIA TOTO, 4TOOBI pasrpy3uTh 4acThb
HarpyskKu y JEKCUYCCKHUX €ANHUI], KOTOPHIC OKA3aJIMCh
Meperpy’KeHHbIMA. JTO MHEHHE, OJHAKO, OKa3aioch
HEO0OOCHOBAaHHBIM.

Habmrogennss  Hag  S3BIKOBBIMH  (haKTaMH
MOKa3bIBAIOT, YTO TP CO3JAaHHU JIEKCHYECKHUX
Iy6neToB He0OX0IMMOCTh U3MEHEHHS cTapoi Gopmbl

W 3HAUYCHHMS B  COLMOKYJIBTYPHOM  KOHTEKCTE
COBEpIIACTCS C LENBI0 S3BIKOBOM MHTeHIMH. Ecimu
HEBO3MOXKHO BBIPA3UTh MBICIb IIPU IIOMOIIY PECYPCOB
CBOETO sI3bIKA, €CIIM HET JEHOTaTa CBOETO CJIOBA, TO
TOBOPAIINK NpUOEraeT K IMOMOIIH KYJBTYpPHO Ooiee
COIIMAIBHO Pa3BHUTHIX, OOJIEE MPECTIKHBIX SI3bIKOB, TE
UMeeTCs JKEMaeMBIH JIGHOTAaT M CJIOBO, KOTOPOE
BBIpa)KaeT HEOOXOAMMOE MOHATHE. B Takux cirydasx
3JIeMEeHTHI 00pa3oBaHus xyOnera (MHOTIOA TPHUILIETA),
eciu Jaxe BBIPXKAIOT OJTHO 3HAYCHHE,
(YHKIIMOHANBHO O0JIaIal0T Pa3IMYHBIMU CTATyCaMH,
YTO MO3XKE MPHUBOAUT K M3MEHECHHUIO B MX 3HAUYCHHU.
Hanpumep, B y30eKCKOM SI3bIKE €CTh CIIOBA «MYIapPHC
— JIoMJIa — MyaJITIM — yCTO3 — YKUTYBYM» B Ka4eCTBE
nybOnera (BepHee, TEHTOJIETA), KOTOPBIE BBIPAXKAIOT
3HAUEHHUE «UYEIIOBEK, KOTOPBIA yUYHT, MPEMOAACT», HO
BO3HHUKIA aup¢depeHnus, ¥ OHH NPHOOpENn CBOU
JUCKYpPCUBHBIE CBOMCTBA.

«Mynappuc» - CIIOBO apabckoro
NIPOUCXOXKACHHUA, W OHO  ymoTpeOusiercs s
0003HaUCHNS TPENOAABATENS PEJIUTHO3HON IIKOJIBI;
«Mya;muM» (apabckoe CIIOBO) — y4YHTeNb CpeaHei
IIIKOJIBI, «iomna»  (mepcujackoe  cioBa)  —
npenojaBaTelb  By3a M KOJJIGIDKA,  «YCTO3»
(mepcuackoe CIIOBO)  YHOTPEONSETCS B CPEIHHX
LIKOJIAX, a TaKKe Ui Ha3blBaHUS HEKOTOPBIX
BBIJAIONINXCS YYEHBIX, MOATOTOBUBIINX YYEHUKOB-
nocnenoBartenel, «yKutyBum» (y30€KCKoe CIIOBO) —
y4uTenb cpegHed mkossl. HyXHO OTMETHTB, 4TO B
opuIManbHBIX W IOPUANYECKHX MJOKYMEHTax s
Ha3BaHUS TPOGECCHH U JOJDKHOCTH YNOTPEOIseTCs
TOJIBKO y30E€KCKOE CIIOBO «YKUTYBUM» (YIUTEIb).

Kak u3BecTHO, cyliecTByOT opdorpaduueckuii,
(oHeTnuecKuii 1 MOP(HOIOTUUECKHI BapUAHTHI CJIOBa,
a TaK’)K€C OMOHHMBI, H JICKCUYCCKUC [[y6ﬂeTI)I 3aHUMAarT
[POMEXYTOYHOE TOJIOKEHHE MEXIy BapUaHTaMu |
OMOHHMAaMH CJIOBA.

Hanpumep, napa «doat — dote» (Bectu cebs Kak
peOCHOK)  sBISIETCST HE  JTHMOJOTHYECKHM, a
nekcuueckumu ayoierom; napa «load (rpy3) — lode
(xopeHb TOpHI)» W y30eKkckas mapa «bazmc — 0Oaza»
SIBIISIFOTCS 3THMOJIOTUIECKUMHU nyOneramu.
OObsicHsieTCsT 3TO TeM, YTO B IIEPBOM Clydae
OTCYTCTBYET OJIM30CTh B ()OpME, a BO BTOPOM CIydae
HaOmronaercs  auddepeHiuanys, HW3MEHCHHE B
3HAYCHUH.

OTtnunune 1y0JIeToB OT OMOHUMOB 3aKJII0YaeTcs B
TOM, YTO OMOHHUMAaMU SABJIAKOTCA CJIOBA, KOTOPbLIC HE
MOIIM 10 KOHIa pPa3BUBATHCA KaK I[y6J'IeTI>I, rae
(dopmupoBaHue ayONeTOB HE 3aBEPIIMIOCH A0 KOHIIA,
HanpuMep, aHIJIMHCKOE CIIOBO «Major» M y30eKCKHi
nyo6ner «maiiop — Maxop». Tak ke, KaKk y BapHaHTOB
CJIOB, TPOW3HOLIEHHE STHMOJIOTHYECKUX TyOJIeTOB
OTJINYAETCS.

[lpyunHaMu ~ BO3HMKHOBEHHS  JIEKCHUECKHX
Iy0JIeTOB MOXeT ObITh pasjindue, KOrJa OJIHO CIOBO
3alMCTBYETCSl M3 JIBYX pasHbIX s3bIkOB. Hampumep,
JIATMHCKOE CJI0Ba «canalis» OBII0 3aMMCTBOBAHO Yepes
(GpaHIly3cKHi  IEHTPaJbHBI  TUANeKT B  BHAC
«channel», 1 3T0 ke CI0BO OBLJIO 3aMMCTBOBAHO OT
ceBepHOro jauanekra B (Qopme «canaly. Taxkas



66 East European Scientific Journal #1(53), 2020

|/

muddepenunanns B ¢dopme IpUBena K
muddepeHunanuy B 3HaYCHHH.
B 3akmoyeHMe  MOXKHO — CKaszaTh,  4TO

JTHUMOJIOTUYECKUE TyOJIeThl MOTYT BBICTYIIATh B POJIH
CHHOHHMMOB HJIH K€ TICeBAOCHHOHUMOB. JIekcndaeckue
IyOIIeTH MOTYT OBITH €Ille W TICEBIOOMOHUMAMH.

Hctopuueckass ~ OOmIHOCTH,  CBA3b  MEXKIY
3JIEMEHTaMH STHUMOJIOTHIECKUX IyOJIETOB B JaHHBIN
MOMEHT MOJKET OBbITh U He3aMeTHOM. JIJ1s1 TOro, 4TO0BI
YCTaHOBHUTH HX HAYOJICTHOCTH, HCOOXOAMMO TPOBECTH
OMpPENEICHHOS KCCJICOBAHUE TMOMJIMHHOW, a He
MHHMOH UCTOpHUHU STHX CJOB. JIeKcHueckue ayOaeTh
HE MPUHOCSAT HUKAKUX JIOTIOJIHUTEIBHBIX TPYTHOCTEH B
MPAaKTUYECKOM M3YYCHUH SI3BIKOB.

JlanbHeliee IeTaln30BaHHOE HCCIIEIOBAHUE
JEKCUISCKUX, B TOM YHCIE W OSTUMOJIOTHYCCKHUX,
IyOIIeTOB MOXET aTh OY€Hh MHOTOE JUII IOHUMAaHHUS
TITyOOKUX 3aKOHOMEpPHOCTEH pa3BUTHA KaK
CJIOBapHOTO COCTaBa, TaK M BCEH CHCTEMEI S3BIKA.
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