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CHEIU®PIKA PO3BUTKY 1 OCOBJIMBOCTI CTIHOIIUCY TA MO3AIKH KMEBA 1980-X PP.

Viktor Hryhorov

PhD student at the Department of Theory and History
of the National Academy of Fine Arts and Architecture
Academic adviser Professor M. Selivachev

EVOLUTION AND DISTINCTIVE ASPECTS OF THE MURALS AND MOSAICS IN KY 1V
DURING THE 1980S.

Summary. The article surveys distinctive aspects and figurative plastic solutions employed in the Kyiv
mosaics and murals at the final stage of the Soviet monumental art. General tendencies that emerged in works
designed and produces in Kiev were a logical extension of the previous periods’ development. At the same time,
many objects are marked by the unique authorial vision and distinct artistic manner. Notable for the 1980s is the
complex interior design and integration of diverse monumental techniques. An important achievement of the Kyiv
monumental artists was the colour solution of the residential district "Troyeshchyna-1". By the 1987 — 1989,
conspicuous symptoms of the period’s finale have begun to appear, which can be detected in two objects: the
painting "White Lands" and in decor of the “The Golden Gate" Kyiv subway station.

AHoranis. Posrmsmaerses cnenudika CIOKETHOro W 0Opa3HO-IUIACTUYHOTO BHPILICHHS KHUIBCBKHX
CTIHOIUCIB Ta MO3aiK Ha 3aBepLIAJBHOMY €Talli paJssHCbKOT MOHYMEHTAaIiCTHUKH. AHA3y€ThCs BIUIUB JOCBILY
1980-x pp. Ha MOJANBINKI PO3BUTOK YKPAiHCHKOI0 00pa30TBOPUOr0 MUCTEIITRA.

Keywords: mosaics, murals, monumental painting, Kyiv, 1980s, composition, subject.
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AHaJii3 oCTaHHIX AOCJHiIKeHb Ta MyOJiKauii.
KuiBcbki mo3aiku Ta crimomme 1980-x pp. wacto
PO3IIISNAIOTECS Yy PI3HUX KOHTEKCTaX 3arajibHOro
PO3BUTKY MOHYMEHTAJILHOTO JXMBOIIMCY Ha TEPUTOPIii
VYkpainu, y pamkax apyroi noiaoBuHu XX cT. 1o Takux
JociipkeHs HanexuTh crarts [. Cxisipenko [13].
BaxiuBoro pobGororo € cminmbHa possiaka H.
Benironpkoi, A. Xesmpincekoi Ta H. Komomiiirs
«MoOHyMEHTaNbHO-IEKOPAaTHBHOE HCKYCCTBO B
apXHUTEKType YKpauHbl», omyOiikoBane me y 1989
poti, y sIKiif aBTOpHY MiAHIMAIOTE LTy HU3KY IIPOOIIEM
TOFOYaCHOTO MOHYMEHTAlIbHOIO MHCTeuTsa [2].
TakoX y3aralbHEHWI TOTJSJ Ha OCHOBHI acIeKTH
PO3BUTKY MOHYMEHTAJIBHOT'O >KUBOIHCY MICTHUTBCS Y
crarti 3. Yerycosoi [16]. Kpim Ttoro, criHomuc Tta
MO3aiKi CTaaM 00’ €KTOM JOCIIJUKEHHS Yy TBOPUYOCTI
OKpEeMUX IepCoHalliit MUCTEbKOTO Koa Kuesa npyroi
nmonoBuHU XX cT. 30kpeMa, po3inka O. Conos’s «Jlo
ictopii  cTBOpeHHA €HKayCTHYHOTO posnucy
M. A. Ctopoxkenka  «OcsistHi  CBITIIOM» [15],
MOCHJIAIOYICh HA apXiBHI JOKYMEHTH Ta iHTEpB’IO 3
Muxomnoro CTOPOXEHKOM, PO3TIIsiAae TEXHOJIOTIUHI Ta
KOMITO3MIiIHI acnekTu cTiHomucy «OcsisiHi CBITIOMY,
CTBOPEHOI'0 y 1980-x  pp. v CTaTTIAX
B. IlepeBanbckoro, M. Bamenko, . Kpauenko
PO3IIISIAIOTECS MO3aiKK Ha cTaHLil «30JI0Ti BOpOTa» y
koHTekcTi TBopuocTi I'. Kopens Ta B. ®enpka [1,5,8].

BunisienHsi HeBHMpilleHHX paHille 4YacTHH
3arajibHOi mpoOjemu. Buxoasunm 3 HaBEIEHOTO

aHai3y OCTaHHIX NyOmiKamif, 1o, MPsAMO YK
OIIOCEPEIKOBAHO, CTOCYIOTHCSI KMIBCBKMX CTiHOIHUCIB
ta Mo3aik 1980-x pp., OaummMo, IO OKpEeMHX
JOCITIIKEHb HE TIPOBOIMIIOCH.

Mera crarri. MeToro cTarri € HOCHIDKEHHS
OCHOBHHUX 00pa3HO-TUIACTUYHUX ~ Ta i7eiiHo-
TEeMaTHYHUX aCHEKTiB KUiBCHKOTO CTIHOIIUCY Ta MO3aik
1980-x pokiB; 3’sCYyBaHHs KIIFOYOBHX BiIMIHHOCTEH Bij
nonepeaHporo po3BuTKy (KiHug 1950-x — mouarky
1970-x  pp.) Ta MONANBIIOrO  BIUIMBY  Ha
MOHYMEHTAJIbHE MHCTELTBO. 3aBJaHHSAM CTaTTi €
TaKOX TIIOMYJSIPU3YBaTH Ta NPUBEPHYTH yBary 1o
npoOiemMu pyHHYBaHHS IaM’ITOK MOHYMEHTAJIEHOTO
xwuBonucy y Kuesi.

Buknag ocHoBHOro marepiajay. VYKpaiHCbKe
MOHYMEHTAJIbHE MUCTEUTBO APYroi nojoBuHU XX CT.
HaKOUIBII SICKpaBO yTBepAWIoch y nepiox 1960-80-x
pp., chopmyBaBmu crenugpiyHy 0Opa3HO-IIACTHIHY
cucremy. KpaliHiMi TOYKaMH IIbOTO €TaIly MPHHHATO
BBAKATH HE CTUIBKM BHYTPILIHI XYJOXHI IPOIECH B
MOHYMEHTANICTUIN, CKUIBKM  ICTOPHYHI MOl
[TouaTkoM Tmepiogy BBaKAETHCS BiIOMa IOCTAHOBA
«IIpo ycyHeHHs HaaMIpHOCTEH B IIPOEKTYBaHHI Ta
OyniBHMUTBI» Big 4 smcromamy 1955 p., a
3aBepUIEHHsM JIoriyHO Oyzxe Bu3Haumth 1990-1991
Pp., Konu YkpaiHa 3100yi1a He3a1eXHICTh. AJle 03HAKN
3aBEpLICHHS PaIsTHCHKOTO nepiony y
MOHYMEHTJILHOMY MHCTEUTBI MPOTJINAINCS JEnio
pamime y posmuci «bims 3emii» B BecTHOOII
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Lenrpanshnoi  Oibmiorekn HAH  VYkpainum  im.
Bepnancekoro (xynmoxnuku B.IlacuBenko Ta B.
[psanxa, 1987—-1989) Ta Mo3zaikax craHLil KHiBCHKOTO
MeTponouiTeHy «3050Ti BopoTa» (xyn. B. denpko Ta
I'. Kopinb, 1987-1989).

VY Garathox AOCIiKEHHsIX 1[oro nepioay (1960—
1980) ocHOBHa yBara aKIEHTYETbCA Ha TIEPIIiit
nosoBuHI 1960-X pp. Ta mepmii momoBuHi 1970-x pp.
Amxe Tomi BimOyBamock QopMmyBaHHA 0Opa3HO-
IUIACTUYHOI CHUCTEMH Ta SICKPaBO  MPOSIBUIINCS
eKCIIepUMCHTANIbHI ONTYKH XYJOXHHKIB Y IIiif rarysi.
Hatomicts, 1980-Ti pokm cnpuiMaroTeCS HOBOII
HeosHO3HauHO. MoxumBo, y 1980-x nunHamika
PO3BUTKY IIPOCTYIIA€ HE HACTIJIBKH SICKPaBO, IPOTE i
poKM OysiM He MEHII NpPOIYKTUBHUMH. besnepedHo,
SKIIO PO3TJIsIIaTH MO3aiku Ta CTiHOIMC Ha nepudepii,
AKUX OyJlO0 CTBOPEHO 4YMMajo, IOMITHUM CTa€
MOBTOPEHHS PaHIIIe po3pOOJICHUX BIAINX PillICHb, IO
MOAEKYIU TEPexXoquio y Oe3ayMHE IITaMITyBaHHS.
IIpore, y crommaaomMy Mmicti Kuesi, OL16ITiCT 00’ €KTIB
€  YHIKUIBHUIMH Ta  IO3HAaUYCHUMH  pHUCAMH
IHAWBITyaTbHOCTI aBTOPCHKOTO CTIIPHHHATTSL.

SAxmo y 1960-x pp. 9acTo HaA OAHUM 00’ €KTOM
NpaloBald aBTOPCHKI KOJEKTHUBH, HANpPUKIaL —
B. Jlamax, E. KoTkos, 1. JIutoBuerko a6o A. ['opchka,
B. 3apenskuii, b. [Tnakciii, To y 1970-x, a ocodiauBo
1980-x pp. XyAOXKHHKHM BCE YacTille IHIUBITyatbHO
pPO3pOOIAIOTh TI YM IHIN OO0 €KTH, & y BHIIAJKaX
CHUIbHOT POOOTH HajJ OJHHM IIPOEKTOM BinOyBaBCs
PO3IIOIN, 1e KOXKEH MPAIfoBaB Ha/l CBOEI0 YACTHHOIO.
[IprkaagoM MOXYTh CIYXXHTH MO3aiku B IHTep €pi
CTaHI{ KUIBCHKOTO METPOIOJITEHY «30JI0TI BOPOTa»
(1987 — 1989, xya. I'. Kopiub, B. ®exarpko), ae, 3a
ceimueHasmu B. TlepeBamschkoro, I'. Kopinb
BUKOHYBaB MO3aiyHi TaHHO HaJ BHUXOAAaMH Ta
BxoJamu, a B. ®Denpko po3polnaB 300pakeHHS B
MaJlX apKax MK [EHTPaJIbHUM ITPOCTOPOM CTaHIIT Ta
nocaakoBoro mwiatdopmoro [8 C.34].

[MopiBHsIHO i3 MoTepeiHiMH eTanamu, B 00pa3Ho-
wiactuuHiii Mol 1980-X pp. MpOCIHiAKOBYETHCS
pI3HOMaHITHICTF MIAXOMIB Ta MJOBONI IIHPOKa
BapiaTUBHICTE. [IpomoBKyeThCsS TeMa (OpPMaTBLHHUX
MOIIYKiB  KOJNBOPOBUX  CIIIBBIAHOWICHb, (OPMH,
mwracTuku. Skmo Taki momyku 1960-x pp. mamm
BEJIMKY JIOJIO TUTAKATHOCTI Ta rpadivaoCTi, To y 1980-
X pp. L€ BXE CKIATHINIMKA MOIEPHICTCHKUI acHeKT.
3ranaiiMo mo3aiku O. J/[yboBuKa, CTBOpEHI Ha OYaTKy
80-x pp. Lle — «CBiT TexHiKm» (CTAHI[is IOHUI TEXHIK,
1980), «Cssato» (B3yrreBe o00’emnanns, 1983),
«TopxkectBo 3HaHHM» (3aBonm «Kpucramy, 1984). ¥V
KOXHIM poOoTi aBTOp HIOM KOHCTpYHOE 0Opasu,
CHIBCTABISAIOYM  JIOKAIbHI  KOJBOPOBI  IUIAMH,
CTBOPIOIOYH AKTHBHI TOHAIIBHI KOHTPACTH.
[InacTuuHUMHM HOIIYKaMU IO3HAYEHUH Mo3aiuHMii-
penbedp  E.KatkoBa B ekcrep’epi  KHIBCHKOI
Ouimmiticekoi 6a3u (1980, Konua-3acna).

[Topyu 3 abcrpakTHO-GOPMaTIBHUMH POOOTaMHU
PO3BHBAJIOCHE  TIPOCTOPOBO-(irypaTuBHe  OadeHHS
crinonmcy Ta Mo3aiku. [Ipukiagom foro € posmuc y
TexHii eHkayctmka II. Tapacenka, yuns M.
Cropoxenka, Ha Temy «JlrogmHa 1 mpuponma» B
HarmionansHOMY HaykoBo-nipupoaandomy mysei HAH

Yxpaiau (1984). [laHHO BUIINAETBCS KUBOIMCHUMU
SIKOCTSIMH, OO0 €MHHM MOJCJIOBAaHHSAIM (opMHu  Ta
MIMOOKOI0 CHMBOJIIYHICTIO neTaneil. B momambimomy
XYAOKHHK TIPOJOBXY€E TMpalfoBaTd Yy TOAIOHIN
CTWJIICTHL, CTBOpIOIOYM HampukiHii 1980-x pokiB
posnuc «Bix mpangaBHiX penirid 70 XpUCTHUSHCTBa»
(1987-1989 pp., Hamionamsuuit Kueso-Ileuepchkuit
ICTOPUKO-KYIBTYpHUI 3aII0BiTHUK), peuniriitaa
TEMaTHKa SKOTO HE BIUCYETbCI y  3BHYHUH
aTEiCTHYHUH 3MICT MUCTENTBA [UIS PaJITHCHKHX JaciB.

Jlesxi TBOpPHM TO3HAYEHI CTBOPEHHSAM TITHOOKO
TICUXOJIOTIYHNX TIOPTPEeTHUX 00pa3iB. Po3pobieHHs
rIIMOOKOT0 1HAMBINYaJIbHOTO XapakTepy NpHTaMaHHO
eHKkayctuuHoMy posnucy M. Cropokenka «OcsisiHi
cBiTiioM» (1977-1981) B iHTEp’ €pi TOIOBHOTO KOPITYCY
Iacturyty ¢isukn HAH Vkpainu [15, C.49]. VrTim,
3Ha4YHa KUIBKICTb pPOOIT TPOJOBKYBajda TPAIMLIIO
JIOBOJIL YMOBHHUX Ta y3arajbHIOIOYHX 00pasiB, o 0yio
MPUKMETHUM TSI MOHYMEHTAIICTHKH y 1960 — 1980-x
pOKax.

Ha mowatky 1980-x pokiB mpOCIHiAKOBYIOTHCS
JesIKi 3MiHH y BHOOpI TeXHOJOTii Ta Marepiamy. s
MO3aiKl TepEeBaKHO 3aCTOCOBYETHCS CMaibTa, a
nonyisipHa y 1960-x pokax KepamiyHa IUIMTKa Ta
KOJIbOPOBI OETOHM BCE piAlIe 3yCTPIHAIOTHCA Yy
KUIBCBKHX poOoTax. Jleski Mo3aiuHi MaHHO BUKOHaHHI
y TexHiui ¢uiopeHTiiicbkkoi MO3aiku, 30KpeMa IaHHO
B. I'puroposa «3anm Aspopm» (1978-1982).

Jns poGotu B iHTEp’epax XyHOXKHHUKH YacTo
3BEPTAIOTHCS 10 TeXHIKM eHkaycTuku. Cepen HHX
ocotumBo  BHAiNAEThes  po3muc M. CToposkeHKa
«OcsisiHI  CBITIOM», Yy SKOMY 3TIHO IOCHIIKECHHS
O. ConoB’st  XymOXKHHK po3poOisie CcBOI  BIIACHI
TEXHOJIOTIYHI METOIH JJIs BTLUIEHHS i/1ei CTiHOMHUCY Ta
i rulactuuHoro BupimenHs [15, C.155]. Sk Gauumo
CIIPHUSHHS XyJIOKHUKIB-MOHYMEHTAJICTIB PO3BUTKY
TEXHOJIOTIYHUX  aCMeKTIB  BIJKpUBaIO  OUIbIIi
MOXJIMBOCTI Yy BHpPaXEHI TBOpPYUX 3aayMiB Yy
MOHYMEHTAJIbHOMY JKHBOIIHCI.

3BEpTAIOUUCh [0 TEMU KOJbOPY Y KHIBCHKHX
Mo3aiKax Ta CTIHONMCax, BIA3HAYMMO 3JIaroJDKEHICTh
3arajJbHOTO KOJIOPUTY POOOTH Ta iHTEp €py. Y NESIKUX
00’eKTaX MOHYMEHTAJbHHI JKHUBOIIUC Ta IHTEP €p
00’€THYETBCS OTHUM a00 NEKiTbKOMa JOMIHYFOUUMH
BIITIHKAMH, IO HAaJa€ MUTICHOCTI CHPUHHATTS
npocropy. IlpukimazoM Takoro pilieHHS MOXYTh
cryxxutn Mo3aiku C. Kupmuenka ta P. Kupmnuenka,
ctBopeHi y 1984 p. Ha craHmii KHIBCBKOTO
METPOTIONITEHY «JInbinceka» (panimre
«YepBoHOAPMIHCHKAY ).

B cepenuni 1980-x pp. BiAOyBaroTbCs aKTHUBHI
MOIIYKU JIOTH HEBUPIIICHOT npobiemMu
IHAMBiqyami3amii  TUIOBHX  IPOEKTIB  KHUTIOBOL
3a0yz0BH 3ac00aMH MOHYMEHTAJIbHOTO MHCTELTBa. B
1960-70-x pp. cmpoOu CTBOpEHHS YHIKaJIBHOCTI
KHUTJIOBUX OyIMHKIB 1 MIKpOpaiOHIB BHPaXaJMCh Yy
MOHYMEHTAJILHUX ITaHHO, III0 YaCTO PO3MIIIyBaJIMCs Ha
MOPOXKHIX IJomMHaX. Jlins 1poro, HanpuKIaj,
obupanu Topui OynuHKIB. Pe3ynpraT Takoro maxomny,
B OCHOBHOMY, CIIPUSIB PO3BHUTKY 0Opa3HO-TIACTHYHOT
MOBH, aJDK€ XyIOKHHUKH MaJH IIUPOKI MOXKIHBOCTI
JUIL  TBOPYOTO  CAaMOBHP@KEHHS W MOIIHK
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eKCIIEpUMEHTYBaTH 3 (opMaMH, TpaKTyBaHHIMH,
MmarepiajioM, ajge B LIJOMy NpoOjeMa CHHTE3y He
BUpIlIyBajach, HaBiTh y AESAKIH MIpi IiJCHITIOBABCS
e(eKT HEITOBHOLIIHHOCTI apXiTeKTypH.

CnpaBai cknajHy cnpoOy BHPIIIUTH €CTETUYHY
CKJIaJIOBY HOBHUX 3a0ymoB y Kuesi Oyio 3pobicHO B
XyIOXKHbOMY oopmieHHiI Mikpopaiiony «TpoemuHa-
1» (1983-1986). Lleit mpoekT Bimpa3y MOTpamnwms y moje
30py MHCTEUTBO3HABYUX Ta CIICIialli30BAaHUX BUAAHB
nopsg 3 IHIIMMH TBOPaMH MOHYMEHTAJIBHOTO
MucTenTBa. Y cCHoimpHi pobori H. Bemirompskoi
«MoHyMEHTallbHOE ~ JIEKOPATHBHOE HCKYCCTBO B
apXHUTEKType YKpauHbD» 3a3HAYA€THCS, IO «B CTOJMLI
VYxpainu, y il HOBUX KHTJIOBHX paiioHax KoOJIip goTenep
BBOAUBCA Oosizko» [2, C.39]. fAx mum Oauumo, s
Kuesa 1e nepia cnpoba poOOTH 3 KOJIOPOM Y TaKHX
Macuiradax.

B pamkax mporo mpoekTy Takox OyJ0o CTBOPEHO
XyJIOXKHUKaMUA-MOHYMeHTanictamu B. [Ipsakoro ta O.
BnamuMupoBoro Mo3aiuHi maHHO: «3HAaHHA» Ha
(acamax mkomn Ne 119 Ta «B xutTs» mkoma Ne 251 (y
JEeSKUX JDKepeliaX MOXKHa 3ycTpiTd iHmi Ha3Bh: «Jlo
3HaHb» Ta «/lo cBiTna»). ExcriepumeHTH 3 KONBOpOM
B.Ilpsnxku  T1a  B.IlacuBenka B  MikpopaioHi
«Tpoemuua -1» 3a7ar0Th 3arajbHUN HAcTpiii Ta
KOJIOPUT, CTAIOUHU TJIIOM JJIsl MO3AIKU.

Oxpim KOMIUIEKCHUX po3poboK LUTIX
MIKpOpaiioHiB BEJHMKa yBara NMpUAULIETbCS B3a€MOJIT
MOHYMEHTAJILHOTO ~ JKMBONKCY  Ta  IHTEp €piB.
Posranaroun MOHYMEHTaIBHO-IEKOPATUBHI poOOTH B
iHTEp €pax, H. Benuronpka 3a3Havae:
«Cnoctepiraerbes TICHHN MIXKBHIOBUH B3a€MO3B’ 30K
MHCTEITB, O 30aravye iX, HAPOIKy€e HOBI 00pas3m Ta
dopmu» [2, C.79], mI0 MPOCTEXKYETHCSA y IUTIH HU3IIL
KOMIUIEKCHUX O(OpMIIEHh TI'POMAJChKHX i1HTEp €piB
Kuea. Bonu BriIIOYAaNM  MOEIHAHHS  PI3HHUX
MOHYMEHTAJILHO-JIEKOPATUBHUX TEXHIK (cepel SKHX
CTIHONUCH Ta MO3aikM) sl sIK HaWBHPa3HILIOTO
BUSIBJICHHSI ~ NpPU3HA4YeHHS  Ta  OCOOJHMBOCTEit
NPUMILICHHS. Taxum HiIX010M MO3HAYECHO
MoHyMeHTalbHe oopmierHs 1.-B. 3agopoxHoro 3amy
«bpatuna» y pecropani roremo «JIubigs» (1976—
1982). 3arampHa KOHIEIIlS BHOYZOBaHA JOBKOJIA

CJIOB’STHCBKOI ~ KYJNBTYPH  Ta  CBITOCIIPHHMHSATTS.
XYIOXKHUK 3BEPTAETHCS 10 CKIATHOTO CHHTE3Y
apXiTeKTypH, CKYJIBIITYPH, CTiHOIIHCY Ta

JIEKOPaTUBHO-Y>KUTKOBOTO MUCTELITBA. EHKayCTUUHUI
posmnc «CnaBa Ha cBiTi Hail coHmro Oyne, a MHUp Ha
3eMJIi BaM, J0Opii Tr0An» Ma€ IeKOPaTHBHI O3HAKH, [0
TSOKIFOTH IO CHOPONIICHOCTI, a TaKoX HApOJHUX 3a
XapakTepoM 300paxeHb. B poOoTi BiAUyTHEM €
0COONMBHI aBTOPCHKHMH MOYEpK, MOOYyZOBaHWHA Ha
MOETUYHOMY TEPEOCMHCIICHHI KyJIbTYPHHUX TPamMIiil
MmuHyJoro. [Iporte cknanHa poboTta aBTopa BUKIIMKAa
HEO/IHO3HAUHY peakiilo Ta Oe3MiJICTaBHYy KPHUTHKY.
Juckycii 1oBKoa IbOTro 00’€KTy 3aI0KyMEHTOBaHO B
OJTHOMY 3 apXiBHHX JOKYMeHTIB CIIJIKH XyHOKHHKIB
Ykpaianu, mo HuHI 30epiraotecs B LleHTpansHOMY
JIepKaBHOMY apXiBi-My3ei JiTepaTypu i MHCTENTBa
Yxpaiaum [11, 12]. I xoua monst poGoTH BUSBHIIACS HE
HACTIJIBKM JIPaMaTHYHOIO, SIK Y MOHYMEHTAJIBHOTO
ropenbedy «Crina mamati» (Xya. B. MenbHIUeHKa Ta

A. Pubauyk), 3aimroro 6eronom y 1982 p., yce x, K
0aynMo, BIAMOBIMHUIA iNCOJOTIYHUIA KOHTPOJbL OYB
3BUYHOIO CIIPaBolo /i modatky 1980-x pp.

Pa3om 3 THM, KHIBCbKI MO3aiKu Ta CTIHOIIHC BCE
pifie 3BEpPTAIOTHCSA 1O BIJABEPTO 3aiCOOTiI30BaHUX
TeM. MOHYMEHTaNiCTH 4YacTO  ameioBallkl 10
HEHTpaNbHOI TEMH IPUPOIH 1 MicIid B Hill mroanHu. o
TaKAX HAJCKUTh MACIITaOHMA [HKI PO3IHUCIB
B. [lacuBenk «Jltommaa 1 mpupoma» y HayKOBO-
texHiuHid Oibmioremi KIII (1978-1981). Ilmxir
MONUTEHNT Ha 4YOTHpH TeMH: «JllogWHa i BOTOHBY,
«JIromnHa 1 3emursty», «JIromuHa 1 Bomay, «JIrommHa i
MOBITPS», KOXKHA 3 SIKUX MAa€ BJACHY CHOKETHO-
CHUMBOJIUHY cneuudiky. OOpa3HO-IUIaCTUYHA MOBa
HacHYeHa CKJIaJHOI KOMIO3HUIIHHOIO PHUTMIKOIO, SIK
BisHaueno y [I. Cxiapenko: «TBip  myxe
MY3UKaJIbHUH 10 PHUTMax, IUIACTUYHHM IIepexojam
omHUX (OPM Y iHII, IO KONBOPY, MO CHIBCTaBICHHIO
pizHHX €MOLIIITHO-3MICTOBHUX CIOKETHHUX
crragoBux..» [14, C.167]. YckmagaeHHs oOpa3HO-
IUTACTUYHOI MOBH, TOPiBHAHHI 3 1960-Mu Ta mogaTkoM
1970-x pp., Oyno XapakTepHE TaKOX I I1HIIUX
3HAKOBUX 00’€KTiB I[LOTO YaCy.

Oxpemo ciif BuaimTa podoty B. BoBkyHa «XX
Bik» (1980) Ha dacaani InctutyTy ririeHn mpani Ta
npo¢3axBOprOBaHHsA. XYIOXKHHK CTBOPIOE 00’€KT B
0co0IMBOMY HaIpsIMKY pansHCHKOTO
MOHYMEHTAJILHOTO JKMBOIKMCY — CHUHTE31 MO3aiku Ta
penbedy. OOpasu (GOpPMYIOTBCS WUISIXOM BHPA3HOI
TUTACTUKH, & INUPOKUH CIIEKTP 30IMKEHIX KOJIBOPOBHX
BIITIHKIB miakpecmoe ¢opmy. TBip migiiimae Temy
3aXHUCTy JOBKULIA, sIKA € aKTyaJbHOIO 1 Ha IMOYATKy
XXI cr. Takox 10 miei TeMH 3BepTaeThcs B.
BomagumupoBa y wozaini «[Ipupoma» Ha dacami
nomikiainiku  Ne 5. BUKOpHUCTOBYIOYM  aKTHBHI
KOJIbOPOBI T TOHAJIbHI KOHTPACTH, TUHAMIUHI PUTMHU Y
LEHTPUYHIH KOMITO3UIIii, XyIOMHUIISI TOCTPO BKa3y€e Ha
Ba)KJIUBICTH €KOJIOTIYHUX MTPOOIIEM.

Xoua TemMaruKa IIepeMort y Apyrii cBiTOBIi# BiiHI
Oyma  Oumell  XapakTepHa ISl  palsHCHKOL
MOHYMEHTQJIbHOI CKYJNBNTYpH, TUM HE MEHIIE, Ha
moyaTky 1980-X pokiB Oyio 3aBepHICHO TpaHIiO3HUN
MoHyMmeHT «bartbkiBmmHa-mati». Ha  mepmomy
moBepci MOCTAaMEHTY B 3aii OoioBoi  ciaBu
xynoxuankamu C. Kupraenkom, H. Kieits Ta 3a ywacri
P. Kupudenka Oynio CTBOPEHO 3aMKHYTHH MO3aiqHUI
¢puz «Tpiymdp nepemorm» (1978-81 pp.). Croroani
JOCIITHUKH MPAaKTUYHO HE 3TaayloTh Ieil TBip, mpoTe
y cBii wac pobora Oyma BHcCOKO omineHa, a C.
KuprieHko OTpuMaB 3BaHHS HApPOAHOTO XYIOXKHHKA
YCCP [7]. Temarmka pobotu Mae madocHe
BHUpIIEHHA.  XYIOXHHKH  300paXyloTh  IIICTh
CIOKETHHX KOMIIO3UINH, MiX SKHMH PO3MIIICHO
AKICHTHI ~CHUMBOJIKO-aJIeTOpH4Hi  oOpasu. Dpwus
BUPI3HAETHCS Cepel IHIIMX MO03aiKk BHKOPHUCTAHHSIM
30s10TO01 CManbTH Ha (OHI Ta eneMeHTax ousry. Y
KOHTEKCTI IbOT0 00’€KTy MOXHA TOBOPHTH IIPO
BUKOPHCTAHHS MOHYMEHTAIIbHO-/IEKOPATHBHOTO
MHUCTENTBA JJIsl JIONOBHEHHS Ta  MIAKPECICHHS
eKCIO3HIIH My3eHHHUX Ta MEMOPiaTbHUX KOMILIEKCIB.
Takok  KOMIUIEKCHO Yy 1978-1982  pokax
BHUpIIIyBaJINCh Mo3aiku Ta roOeneHH it OymiBii
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Henrpansnoi  ¢imii  myszeto  Jlewina  (HumHI
«Ykpaincekuit  gim»).  ILlikaBo, 1m0 3rigHO 3
MarepianamH, 10 MIiCTATbCS y «3BOL TaM’ATOK icTopii
Ta KyJbTypH YKpaiHW», JBa BHUILE 3rajaHux 00’ekra
Oynu 3BeneHi 10 1500-mittsa Kuesa [4, C.78].

Bume Mu BU3HAUWIM  KpaiHI TOYKH 3a
ICTOPHYHAMH TIOiSIMH, aje He PO3TIITHYIH TBOPH, IO
3MIHWJIM PO3YMIHHS OOpa3HO-IUTACTHYHOTO CHUCTEMH
crinonmcy Ta Mo3aikd. s 1960-x pp. mochimHuUKA
BUAUIAIOT  KHUIBCBKUM  piukoBmit  Bok3am (I
JlutoBuenko, E. KotkoB, B. Jlamax, 1961), mo
HaroJomeno y mparsx A. Perenxo, B. JlebeneBoi Ta
inmmx [10, C.118; 6, C.54-55]. HeomHo3HaA4HICTh
apXiTEKTypu Ta HOBAaTOPCTBO Y MOHYMEHTaJIbHOMY
oopMIICHI MIIKPECIIOE TEepPeXiJ] MOHYMECHTAIICTHKH
no HoBoi crumictuku [10, C.118; 6, C.54-55].
BusHauntu nmonioHu KOHKpeTHHIT 00’ €kTy 1980-X pp.
3HAYHO CKJIAJHIINE, ajie 3 ONIILy Ha IOAANBIINI
PO3BUTOK MOHYMEHTAJIFHOT'O MUCTELITBA Y HE3AJICXKHIHN
YKpaiHi, CKOHIICHTPOBaHHUH IIEPEBaXKHO HA XPAMOBOMY
MUCTCITBI, SKHAMIIMIIe el IMOAWX BIOUIyBA€THCH y
odopmierHi cranmii «3omoti Bopota» (I'. Kopins, B.
®enpro, 1989). Tyt pempeseHTyeThCs — inmes
PEKOHCTPYKIii Ta BIiATBOPEHHS T'OJIOBHUX CTOPIHOK
icTopii Ta KyJbTYpU CepeAHbOBIYHOI YKpaiHM, IO
BIJIMIOBIZIAJI0 3allMTaM HOBOTO 4Yacy, BiJAPOKCHHS
VYxpaincbkoi aepxaBHocTi. Tako NEBHOIO Miporo
CIOZM MOKHa BigHecTd posmuc B. [Tacusenka ta B.
Ipsaxku  «bine  3emmi»  (1987-1989).  3aranom,
cTiHOMMC MO0y JOBaHWH Ha MPUHIIMIIAX, BIACTUBUX IJIS
XYZ0KHBOT MOBH PaJsIHCbKOI MOHYMEHTATICTHKH, aJIe
3MiCT, Hampyra Ta JApaMaTHYHICTh, 3BEpHEHI OO
TOCTPUX COIIANFHO-TIOMITHIHUX TPOOJIeM, BKa3yIOTh
Ha HOBI 3aBJIaHHS, 0 CTABWJIM MUTIII Tiepe co000.

BaxmBoro moziero kinms 1980-x pokiB crana
pecnyOmikaHChKa TEOpeTUYHA KOH(epeHITis
«MoHyMeHTanbHO-eKopaTuBHe MucTenTBo 1980-x
pokiB». B xoxi poboTu KoHGpepeHIii O0yiIo migHsITO
[Ty HU3KY MPOOJieM, IO 3HAUILIO BiAOOpaKeHHS y
BiAmoBinHiNi moctanoBi [9]. Brkaxxemo Ha feski 3 HUX:
HE3aJI0BUTGHUI CTaH Ta BIICYTHICTh JepiKaBHOI
OXOpPOHM  MOHYMEHTAJIBHUX  TBOPiB, MpoOIEeMy
B3a€EMOJIIT XYAOKHUKA Ta apXiTEeKTopa Ha CTafil
MPOEKTYBaHHs 00’ €KTY, clabka MaTepialbHO-TEXHITHA
0a3a Tomlo. bimpmricTe 3a3HaueHWX Y JIOKYMEHTI
mpoOJeM 3aIWIIIINCE TaK 1 HEBHPIMICHIMH JI0
cporoziHi. OcobinBo akTyansHuMm Ui KueBa HuHI €
nam’sITKO-OXOPOHHE TTUTAaHHSL.

Monymentanbae  mucrentso  1980-x  pp.
MPOJEMOHCTPYBAJIO MMO3UTHBHI pe3yJbTaTH,
XYIOXKHHKH Pa3oM 3  apXiTeKTOpaMH  BIIPHUTYJI

TR 10 BUPINICHHS (YHAAMEHTAIbHUX 3aBAaHb.
Koxxen BuIne HaBeleHMH NPHUKIAL MO3aiku Ta
CTIHOIIMCY Ma€ CBOI HENOBTOPHI PHUCH, XYJOXHUKH
MaJll BEJMKMH TBOPYMH mMoTeHmian. Aise y apyrii
nonoBuHi 1980-X pOKIB IMOMITHMM CTa€ 3MEHIICHHS
KUTBKOCTI 3aMOBJICHb. [IpoTe HaKOIMYCHHIA JOCBIA Ta
TBOPYHMH MOTEHINIANl XYyJOKHUKIB MOHYMEHTAIICTIiB
MPOSIBIAETECS Yy HE3BUYHIH Ta HOBAaTOPCHKI IS
pansHCchKuX "aciB BucTaBIi «Ilormsamy (1987). Yuacts
y MPOEKTi Opaiu BioMi XyT0>KHUKHU-MOHYMEHTAIICTH,
taki sk: B. boBkyn, O. bopomaii, A. Taiimamaka,

B.'puropoB, JI.  [oexkenko, O. ][lyOoBuk,
B. 3apopoxnuii, K. Kocapescbkuii, E. KotkoB, M.
Mauumiko, 1. Mapuyk, O. Menbauk, JI. Mimenko, /JI.
Harypnuii, B. ITacusenko, B. Ilpsaka, B. @eapko Ta

iHmi. BucraBka cTajza CBOEPITHMM  MiJACYMKOM
TBOPYOCTI KMIBCBKUX XYJ0KHHKIB MOHYMEHTAICTIB 32
mepiox 1960 — 1980-x pp., pemnpeseHTyIOUH
TpaHC(hOpMaIifo 00pa3HO-TIIaCTUYHOT MOBH

CTIHOTIFICY Ta MO3aiKH B PyCJIO KApTUHHOTO MOMIYKY. Y
crarti H. Beniromnpkoi go ansbomy «Ilormsm» BiydHO
XapaKTepU3y€eThCSl  TBOPYICTh  XYHOXKHHUKIB:  «Y
MOHYMEHTANICTiB  BHpPOOMJIAaCh MOBa —  4yXa
OMMCOBOCTI i HaTypanismy. IxHi izei — 1e «macTuymi
inei», 00pasu — 11e «KOJIBOPOBa -PUTMIUHI 00pazu» [3].

BucnoBku. OTtxe, pO3MISHYBIIM  KHIBCHKI
Mo3aiku Ta criHomuc 1980-x pp., CTae TOMITHOIO
TeHJCHIIS JI0 1HAUBigyalizalii B MOHYMEHTaJIbHOMY
muctentBi. IIpakTHYHO KOXXEH TBIp NO3HAYCHHUH
OCOOJIMBMM aBTOPCBKMM TIOYEPKOM, H 0Opa3HO-
IUTACTUYHA MOBA PO3BHBAETHCS y PI3HUX HaIpsAMax.
BaxnmBuMm 3100yTKOM cTae TpakTHYHa podota
OUTICHOT ecTeTHsallil XHUTIOBOro paioHy. MoskHa
CTBEPIKYBATH, 110 MOHyMEHTaJIbHE MucTenTBO 1980-
X pp. chopMyBajo NOTY)XHY TBOpuy O0asy s
HOAAJIBIIOTO PO3BUTKY YKpaiHCHKOTO 00pa30TBOPYOro
MUCTEITBA HAPUKIHI XX CT.
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THE TENDENCY OF FORMATION AND DEVELOPMENT OF PERFORMANCES FOR ADULTS IN
THE KAZAKH PUPPET THEATRE

Annotation. The article, along with the analysis of the formation of the current repertoire of the first
Republican Puppet Theater, created in 1934, and the practice of performances, mainly intended for adults,
comprehensively studied the development trends and artistic level of these performances. The research work will
analyze the repertory policy of the State Puppet Theater, originating from our national games and widely using the
world theatrical experience, and the interpretation of puppet performances for adults in the puppet language. Also,
a comparative thematic analysis of children's productions and performances for adults was carried out,

recommendations were presented.

Keywords: puppet theater, performance, repertoire, modern trends, national game, art.

Intoduction: "Puppet theater is the art of
animating puppet dance, images, sculptures. Historical
roots lead to obscurity. But there is no doubt that this is
due to shamanism or other hidden, not yet studied
social phenomena”[1], - said the famous American
puppeteer P. Schuman, according to whom the correct
direction of research of the art of puppet theater has not
yet been determined, which indicates that it is necessary
to look deeply into its past and origins. Yes, many are
interested in secrets, nuances, increasing interest in the
puppet theater - this is an area of art, today requiring
deep research.

Puppet theater art, which contributes to the
formation of educational and moral ideas, the formation
and improvement of aesthetic taste of children, plays an
important role in the spiritual modernization of the
nation. Because it is not enough just to be literate for a
conscious generation to become an educated person.
Children's theater is of great importance for the
knowledge of the environment, the formation of
children's own opinions, instilling humanity and
nobility. If we consider the quote "Art is an artistic copy
of life", the theater is not limited to dramatizing the
painful problems of society, popularizes the general
human values. In this regard, the analysis of the

performances of today's repertoire of the State Puppet
Theater in comparison with the experience of world
puppet theaters, the organization of the application of
the experience of students-applicants studying in the
specialty "Puppet theater artist” is one of our main
tasks.

At present, the State Puppet Theatre is producing
new performances. In Soviet times, there was a false
opinion that " puppet theater is only for children.” This
work is the first to mention the artistic ideas and
features of puppet productions for adults. To implement
these tasks, the following tasks were set:
systematization and analysis of the formation of
productions for adults staged in the theater of a new
direction;

- Study of features of interpretation of works of

world classics in puppet theater;

- Consideration of the role of dramatic art and
directing in the development of puppet
theater;

- Definition of the modern creative image of the
theater;
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- Determining the place of puppet theater art in
society and culture by comparing
performances for children and adults.

In addition, the research paper considers some
problems in the idea of presenting the mission of the
theater in the art of puppet theater at the proper level
and ways to solve them.

Methods: The methodological and theoretical
basis of the research work are the works of foreign and
domestic critics. The research paper uses various
conclusions, system-structural, theoretical, institutional
methods of comparative analysis. The analysis was
carried out on the basis of the results of the survey and
the opinion of theatergoers about the current trend in
the development of performances for adults taking the
first steps in the Kazakh puppet art.

Analysis: As you know, when it comes to
theatrical art, we talk about the" actor " as the main
person who embodies on stage the work of the entire
creative team  (playwright, artist, composer,
choreographer, director). In music, drama, Opera and
other theaters, the viewer evaluates the work of the
entire team directly through the actor's play. And in the
puppet theater you can see the "skill"of the actor, but
the "most" actor is not visible. Here the result is
determined by the movement of the dolls, its realism
and general artistic image [2]. Having fully investigated
the unexpected circumstances offered by the studied
character, he now tries to convey to the audience the
image formed in his memory with the help of a doll.
This is a phenomenon that requires twice as serious
responsibility, boundless perseverance and, ultimately,
love for their profession. From this point of view, the
creative relationship of the team studied by us, the love
of puppet heroes did not allow any viewer to doubt the
professionalism of the actors.

Knowing that the main "personality” in the theater
is a doll, actors are able to create beautiful images,
treating their roles not indifferently [3]. Today's
direction of the creative team, honing their skills by
creating a variety of scenic images, is growing at a
special pace worthy of research. We know that the
Director of the play, through the relationship of the
characters raising socio-political, philosophical, civil
and many other problematic issues, is also its author
and organizer of the creative process. Despite the fact
that the concept first appeared at the end of the XIX
century, today this profession has become necessary as
air in any branch of art. It is obvious that in the first
ranks will be named the names of Z. Shanin, A.
Mambetov, A. Tokpanov, S. Asylkhan, R. Seitmetov,
Men don Uka, M. Bayserkenov, V. Pusyrmanov, A.
Kenzhekov who laid the foundations of directing in
theatrical art, and shed light on young talents. Despite
the fact that many of them did not receive professional
education, they were rated as "academicians of the
steppes"” and managed to create a unique world with
innate talents.

As K. S. Stanislavsky said: "My experience is that
it is impossible to prepare a Director, Directors are
born. We can only create good conditions for its
growth." Yes, "in fact, to be a Director from a person

requires high education and versatility. The Director
should be knowledgeable in both medicine and
ecology, and literature and history should know like the
back of his hand. The current Directors do not have
enough of its versatility. Relatively speaking, in order
to bring one character to the stage, it is necessary to
open the actor's skull and be able to see what is
happening in his brain...". [4], - says Maman
Bayserkeyevich. If the above-mentioned Directors not
only created theatrical art, but also raised it to a high
level, then later this list was replenished with the names
of such young Directors as E. Obaev, A. Ashimov, T.
Zhamankulov, Zh. Hadzhiev, A. Rakhimov, B.
Uzakov, A. Mayemirov. And who do we call the first,
speaking of Directors of puppet theater? Starting with
B. A. Fedorchenko, who worked tirelessly during the
formation of the theater, who opened the first puppet
circle on the basis of the | — th orphanage in Almaty,
among the first Directors of puppet art are the names of
S. Telgaraev and G. Badyrov. At the next stage of
development, Directors A. Ancharov, M. V.
Sokolovsky, Igor Borov and others filled the doll with
national flavor and presented it to the viewer. The level
of performances presented on the stage in the repertoire
of the theater in recent years is a delight for both the
public and theater specialists. However, Directors are
specially invited for these performances. The reason
that we do not prepare shots on a speciality "the
Director of the puppet theatre". The lagging puppet art,
born one of the first in the theatrical art, needs its
professional Directors. In order to present a puppet
show on the stage, the first Director D. Zhumabay, and
then the Director of the Ust-Kamenogorsk Youth
Theater A. Salban were invited. It is noteworthy and
will not be superfluous if we say that these Directors lit
the stars of puppet actors. If higher educational
institutions preparing specialists in the arts, will
undertake the education of the Directors, it would be
good, perfect not only for puppetry, but for the whole
Kazakh theatrical art. If you support not only the
performances for children, but also to support the team,
carrying out work on the implementation of the
experience of modern theaters of the world, made a
breakthrough in a new direction, truly, it will lead to the
achievement of unprecedented heights. Still, over the
past three years, the theater is without doubts, makes
great strides, opening opportunities for new directions,
dolls and actors. In this research work, we have widely
used several methods based on the works of domestic
theatergoers and foreign theater theorists, taking into
account the opinion of the audience about the
performances for adults. For example, if in linguistics
there is a descriptive method, a comparative-historical
method, a structural method, a statistical or digital
method, etc., [5] then the work we are considering on
the puppet direction in theatrical art requires a special,
peculiar approach.

The first in the repertoire of the theater
performance for adults, which served as the Foundation
for a new direction of development of the theater, was
the play “Ana Zhuregi” ("Mother’s heart"), released in
the 83rd season. It was one of the best performances not
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only of the theater, but of all puppet theaters. The work,
presented on stage by Director Anton Zaitsev, is
addressed to teenagers from + 12 years.

The performance staged has not only cognitive,
educational significance, but also staged using the
experience used in the modern theater space.
Appropriate  elements of choreography, satire
combined with new methods of driving dolls. We will
analyze the artistic level of the performance.

"Puppet theater has only two main components,
the first-a special kind of acting, that is, the actor-doll,
the second component-a special kind of fine art, that is,
the doll"[6]. As you can see, this performance, having
equalized the shares of both components, became a
single work of art. The Director deeply analyzed the
psychology of children, and managed to convey the
idea of the author quite clearly with the help of puppet
language.

Facial expressions and gestures of the actor,
recognized as a reflection of the regular behavior and
character of the actor, called such gestures and facial
expressions, gestures in different ways modifying their
name, this is a "Psychological gesture™ in the theory of
M. Chekhov, "fantastic reality" by E. B. Vakhtangov,
"impressive gestures” by A. Yu. Tairov, S. M.
Eisenstein called them "gestures, signs of power", U. S.
Mikhoels called "reflection of thought". While these
actor's gestures and mimicry are biomechanics for V.
E. Meirhold, for B. Brecht actor's gestures are a public
position, for A. Artau mimicry is a way of expressing
the inner world. If we summarize according to the
conclusion of K. Stanislavsky, gestures are a set of
actions that have become a new valuable and expedient
way. [7]. One of such performances, in which gestures,
consonant with plastic, have a special impact on the
audience, was the performance of “Ana Zhuregi”
("Mother’s heart"). In the play from the repertoire of
the theater, which occupied the first positions in several
foreign theater festivals, directed by A. Zaitsev, priority
is given not so much to the word as to new ways of
driving dolls. One of the first works of the young
Director A. Zaitsev (who staged "Pinocchio™ in this
theater) is devoted to the relationship between mother
and child, which today is of great importance in our
society. The hour-long performance, the leitmotif of
which was such a topical topic, is interesting for its
semantic background, complex metaphorical language.
The Director managed to put a new meaning into each
prop, animating everyday things on stage. As a result,
the context of the performance is created"[8]. In
addition, the background of the event in the changing,
hectic flow of life, the master explains on stage with the
help of infinitely long ropes. Joint movement,
concerted action-the main rule of the dolls. It usually
takes a lot of skill for two artists to drive one doll with
four hands. The first steps of the team, limited to the
presentation of children's performances, that is, one of
the first performances for adults, managed to
demonstrate the skill of this team.

The production began with the actors portraying a
continuous run. Every now and then they slip, stumble,
then get up again and run. Only one of them remains. It

is a semantic decision that reflects the struggle for the
life of the fetus in the womb. Tolkyn Tleulieva came
out of the auditorium. She took her baby in her arms,
nursed it, and put it in the basket. A doll depicting a
newborn child is played by Ruslan Abu. The doll is not
like the others, its belly is like an empty basket. That is,
portrays the carelessness of the child. It is a bird whose
head on three sides resembles the head of a man, its
body resembles the trunk of a bird, it flaps its wings and
landing here and there, finally attracts the attention of
the baby. Poor children, not thinking about tomorrow,
flying from place to place. They are fascinated by
themselves, come and go, picking one apple.

In the next scene, the struggle in the mother's soul
is conveyed through plastic solutions. Pushing barrels
all the way. It is an allergic image, personifying the
trials piling on from all sides. Bending and panting,
wiping the sweat from his forehead, falling and rising
again, does not cease its activity. To convey such a
complex scene elements dances, words would be
inappropriate. The image created using the stage
movement of the plastic solution is much more
convincing and impressive. In the performance, which
continued with the screening of the stage in the club,
words are also not used. A girl with a horse's head
appears from the rear. All attention is focused on this
girl. It portrays children on "his language" not speaking
teenagers.

It will not be superfluous to say as observers of
such physical theater that the play “Ana Zhuregi”
("Mother’s heart") became one of the first
performances of the Puppet Theater. It is possible to
note especially here such moment of performance. The
main character of the house celebrates his birthday. His
duplicitous friends are with him. This is evident from
the fact that they wear several masks. The actors put the
masks on their shoulders, on their knees. And the faces
of the mask with a wide smile. Consequently, people
smile for their own benefit. At this point, the mother
appears with a candle in his hand. His mother's heart is
like that faint candle burning alone in the pitch
darkness. A mother's heart is always on fire.

The last scene is the moment of his mother's
funeral. At the top again the main hero is. Yes, no one
is eternal on earth. It is clear that even a mother who is
ready to move mountains for the sake of her child will
not always shine to him. But life does not stand still.
The actor begins to run again, as in the first scene, it is
a sign of birth. That is, a new child is born. And not
known now, the basis of what history will become the
next. The last scene is also wordless, ending only in
action. There is nothing superfluous in the play. A
holistic, deep and emotional story. A huge role in it
belongs to the actors. A doll can't compete with a man,
but as the play showed, sometimes a man can't compete
with a doll. The audience is surprised: how could the
actors in this dramatic story to revive the dolls and
convey complex human emotions. The performance is
perceived as dramatic by people of all ages,
understandable, penetrating to the depths of the soul.
Up to tears.



.|
[EESY] |

Wschodnioeuropejskie Czasopismo Naukowe (East European Scientific Journal) #1(53), 2020 11

To date, this performance has received prizes in
ten domestic and International theater festivals. This is,
first of all, the merit of the Director and the author, and
secondly, proves the high potential of the acting
tandem.

A. B. Nemirovsky wrote: "the Fight, fencing,
elements of the fight performed by the actor during the
performance of the role should be bold, impressive, but
also safe for the partner. In addition, the stage fight
should convince the viewer of his "critical danger".
Compliance with safety rules is a prerequisite for
training in stage wrestling. The main thing that is
required from the actor, as | understand it, comfortable
clothes and readiness of the apparatus, that is, the body
to this process. As you master the elements of the
technique of stage combat, you can move on to the
stage complex movements. During technical training at
lectures, students ‘attention should be focused on the
actions of their hands and the movements of the
partner” [9]. In conclusion, the artist should pay
attention to the fact that at the first level, first of all, it
is necessary to achieve not only the development of
technology, but also the formation of the habit of the
necessary technical actions is appropriate. In this
performance, there are also quite a lot of very complex
scenes, that is, such choreographic decisions as
jumping from barrels to ropes.

One of the purposes considered by us in the first
part of the research work is a comparative analysis of
performances for adults on the stage of puppet theater
in comparison with the repertoire of other puppet
theaters related to the thematic features of the
performances.

In order to implement this task, we have seen and
studied the performances of several regional theaters,
the leitmotif of which is taken themes for adults. At the
same time, given the limited number of Kazakh
dramaturgical works in the repertoire of the State
puppet theater, in the following sections of the work we
will widely consider and offer plays and fairy tales that
are asked for in the puppet theater.

Conclusion: Since its appearence, the Kazakh
Theater has demonstrated its vitality, the breadth of
cultural horizons. Theater groups, which have made an
invaluable contribution to the development of the
Kazakh stage art, managed to master considerable
peaks of theatrical art. If the beginning of the national
theater was laid more than a century ago, every year the
number of young theaters is growing. However, it is no
secret that the majority of theater groups (including
puppet theater), linking national culture with world
civilization, is not studied, historically is not marked.
The words of our First President Nursultan Nazarbayev
are absolutely true: "We must determine which
representatives of our modern culture should enter the
world stage. Through them, we must popularize,
present to the world the advanced examples of our
national culture"[10]. Therefore, the greatest
achievement of our culture should be the sphere of
theatrical art. The new creative path of the Almaty State
Puppet Theater, which for almost a century has made a
significant contribution to national culture and

spirituality, achievements and works in staging
performances for adults have never been taken for
study as an object of research.

Summing up the article, we conducted a more
extensive analysis of the overall artistic integrity of the
performance for adults “Ana Zhuregi” ("Mother’s
heart™) (directed by A. Zaitsev) for adults, presented in
today's repertoire of the theater. In the next section of
the research work, the stages of development of puppet
art and its role in society, as well as the artistic level
and achievements in staging performances based on the
story “Kus Zholy” ("Bird’s flight") by Sh.Aitmatov,
“Ana-Zher Ana” ("Native Land") by D. Zhumabai,
"Medea" by Euripides (dir.:A. Salman), "Romeo and
Juliet" by Shakespeare (dir. D. Zhumabaeva) in modern
theatrical style.

To solve the set goals and objectives, we
conducted research, along with the history of the
theater, fully studying the repertory policy of the
theater. We will consider the need for higher
educational institutions that train specialists in the
specialty "Puppet theater artist”, not to leave the
problems of directors of puppet theater and children's
drama in the background.

For this purpose we will make the list of plays of
the Kazakh drama written by several playwrights who
ask in the modern Kazakh drama theater of dolls, and
we will present them in a tabular form as the special
offer.

As for the world experience and the modern
process of puppet theaters, today's puppet theaters have
changed not only from the point of technical
equipment, but also the repertoire, the space for staging,
the  necessary  equipment, the  professional
qualifications of artists, the education system for
puppet theater artists, scenographic roles and theatrical
technique. Not only the theatrical season, but the dolls
have taken on different forms.

And thanks to the harmonious combination with
the national drama, the art form praised by the people,
which has become an indispensable innovation, has
grown into an art that attracts the attention of the
audience. And only when working in step with the
times and deep breathing of the theater will be in
harmony with the pulse of time.
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FESTIVALS AND COMPETITIONS OF THE FOLK AND INSTRUMENTAL ARTS
OF MYKOLAYI1V REGION

AHoTamnisg. B crarTi 31ilCHEHO OIS OCHOBHHX ()ECTHBAJIB Ta KOHKYPCIB HApOIHO-IHCTPYMEHTAIBHOTO
MUCTEITBA, SKI MPOBOAATHCS HAa MUKOJATBIIMHE. BaxIMBY pojib y PO3BUTKY HAPOTHO-IHCTPYMEHTAIHHOI'O
MHCTENTBA pErioHy BiAIrparOTh Ti, IO pO3paxoBaHi Ha JOCUTh BHCOKMH BHUKOHABCHKHH pIBEHB, SK-OT
BCEYKpaiHCbKUH (eCTHBaIb-KOHKYPC HapOIHO-IHCTPYMEHTAIBHOI MY3UMKH «30JI0Ta CTpyHa» Ta (ecTHBaIb-
KOHKYpPC BHKOHABI[IB Ha HapogHuX iHcTpymeHTax iM. I'. ManinoBa. binbin crenianizoBaHuM € ¢ecTHBajb
«VIVAT GUITARA», METOI0 SKOTO € PO3BUTOK TiTApHOTO MUCTETBA. B pamMKkax naHWX (ecTUBaNiB-KOHKYPCIB
MPOBOIATHCS Pi3HI MPOCKTH, B TOMY YHCII MalCTep-KJIacH, B SKUX MPUUMAIOTh Y4acTh MPOBiAHI BHKIAJadi B
cdepi HAPOAHO-IHCTPYMEHTAIFHOTO MHUCTENTBA. UnMalne 3HaA4YeHHS MaroTh TaKoX BceykpaiHChKWA BiIKpUTHI
OaraTokaHpOBHUI (heCTHBaNTb-KOHKYPC MHUCTEHTB «JIMMaHCBKI 30pi», a TaKoXX OONAacHI OrNIAAM Maiaux (opMm
aHcaMOJIiB HapomHUX iHcTpyMeHTiB «[paiite, crpyEm mymi», «VOLTA» Tta iH. PoO3BHTOK HapoIHO-
IHCTpYMEHTaJIbHOr0 MucTenrsa [liBmHs YkpaiHu HEMOHCTpYe B3aemoiito Mk OjecbkuM Ta MHKOJIAiBCHKUM
perioHamMu, 110 CTOCYEThCS 0OMIHY KaJpamMH, CTBOPEHHSM CIIUIbHUX NPOEKTIB, (heCTUBAIIIB Ta KOHKYPCIB.

Abstarct. The article reviews the main festivals and contests of folk and instrumental arts held in Mykolaiv
region. Important role in the development of folk and instrumental arts of the region is played by those designed
for a rather high level of performing, such as the all-Ukrainian festival-competition of folk-instrumental music
«Zolota struna» and the festival-competition of performers on folk instruments named after them G. Manilov.
More specialized is the festival «VIVAT GUITARA», which aims to develop guitar art. Within the framework of
these festivals-competitions various projects are carried out, including master-classes, in which leading teachers
in the field of folk-instrumental arts take part. Of great importance are the All-Ukrainian Open Multi-Genre
Festival Competition of Arts «Lymans'ki zori», as well as regional reviews of small forms of ensembles of folk
instruments «Hrayte, struny dushi», «VOLTA» and others. The development of folk and instrumental art of the
South of Ukraine demonstrates the interaction between the Odessa and Mykolaiv regions in terms of personnel
exchange, creation of joint projects, festivals and competitions.

Kniouosi cnosa: ghecmueans, KOHKYpC, HAPOOHO-THCMpPYMenmaibhe mucmeymeo, Muxonais, maticmep-xnac.

Key words: festival, competition, folk-instrumental art, Mykolaiv, master class.

ITocTanoBKka npoojaemu. Haponno-  okxpeciieHHst crierudiku (dhectuBanis, SIKi

IHCTpyMEHTaJbHE BHKOHAaBCTBO MHMKoOJaeBa Hapasi
nepeOyBae Ha JOCHTh BHCOKOMY piBHIi. Llei mpouec
3yMOBJICHHH psioM 3MiH y cdepi BHKOHaBCTBa.
TakuMu YMHHUKAMU € iHTCHCH(IKAaIlisl MUCTEIBKOTO
JKUTTSI, TI0SiBA 3HAYHOI KUIBKOCTI PI3HOMaHITHHX
(ecTuBaNiB Ta KOHKYPCIB, SIKi CHPHUSIOTH PO3BHUTKY
HapOJHO-IHCTPYMEHTAJIBHOTO MHCTEITBA  PETiOHY.
IIpoTe To¥ MacHB MPOEKTIB, SAKi BiAOyBarOThCA Y cepi

(hecTuBaIBHOTO Ta KOHKYPCHOTO pyxy
MukonaiBIIuHU, € Majo JOCIHIKECHOI TEMOIO.
BinmoBigHO,  HaraJdpbHUM  MHTAaHHSAM  BUCTYIIA€

BIIPOBAKYIOTHCSA Y JAHOMY DETiOHi, IO CHPHUSATHME
BUAIJIGHHIO X  XapakTepHUX  OCOOJMBOCTEH,
YCBIJJOMJICHHIO 1X 3HaYEHHSI Ta IEPCIEKTUB.

AHaJi3 OCTaHHIX AOCHiI:KeHb Ta myOJikauii.
[MutaHHS PO3BUTKY (hECTHBAIBHOTO Ta KOHKYPCHOTO
pyxy MukonaiBIIMHU J0Ci HE CTAaBAIO IPEIMETOM
TPYHTOBHUX HAyKOBHUX pO3BifOK. [leBHI mHHUTaHHA
OB ’s13aHi 3 OCOONMBOCTAMHU PO3BHUTKY KOJIEKTHBHOTO
HapOJIHO-IHCTPYMEHTAJIHHOTO BHKOHABCTBA B yMOBax
CY4acHOT0 KyJIbTYPHOTO IIPOIIECY BHUCBITIIOBAINCH
I. Kynwosoto [3]. Kommnosutopcrkuii
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Jnopobok B ritapuoMmy wMucreursi IliBaHs Ykpainu
ananizyBaBcs B pobori C. I'punenko [1]. Acmektu
PO3BUTKY TiTapHOTO MUCTENTBA PErioOHy BHCBITICHO
H. CmupnoBoro [7]. Ilutanns cnermdiku Maiictep-
KiaciB K (opma oOMiHY IepeIoBUM IEAaroriyHuM
JIOCBIZIOM BHCBITNIIOIOTHECA M. MuxHiok [4]. 3aranbHi
NUTaHHA, TIOB’S3aHI 3  OMNIAAaMH  HapOJIHO-
IHCTPYMEHTAJIFHOI MY3HKH MUKOJIAiBCEKOTO PETiOHY,
MPEICTaBJICHI Y psAAl MyONiIUCTHIHNUX MyOmiKamin [2,
5, 6].

Bugisiennsi panime He BHpilIeHMX 4YaCTHH
npodaemu. PectuBami Ta KOHKYPCH HAapOIHO-
IHCTPYMEHTAJBHOI'O MHCTENTBA, SKi NPOBOAATHCS Y
MukonaeBi OCi HE CTaBalM MNPEAMETOM HAYKOBHX
po3Bigok. Okpemi 3rajkd TpO HUX € JIHIE Yy
MEepPIOIMYHIN Mpeci Ta Ha caitax camux ()eCTHBAIB.
JlaHuii YUHHHUK 3yMOBIIOE TOTPeOy IX pETEeTHHOro
aHaNi3y 3 MO3MLIH My3HKO3HABCTBA.

Mera cTaTTi oJsTae y OKpecieHHi CBOEPITHOCTI
(hecTuBamniB Ta KOHKYPCIB HapOJHO-
IHCTPYMEHTAJIbHOTO MHCTELTBA, SIKI MPOBOAATHCS Ha
MukonaiBmuHy. JlaHa MeTa peaizyeThes 3a paxyHOK
BHOKpPEMJICHHS CIIEIU(IKK NaHUX 3aXOMiB, aHAII3y
MUHAMIKHM, TOB’s3aHOI 3 iX OpraHizamielo Ta
MPOBECHHSM, a TAKOX OJICPI)KAHUMH Pe3yJIbTaTaMu.

Buxsan ocnoBHoro wmarepiany. OnHum 3
nepiux — (ecTHBAJiB, IIOB’S3aHUX 3  HapOJHO-
IHCTpyMEHTAJbHUM  MHUCTELTBOM,  SIKUH  OyIo
3acCHOBaHO B MukonaeBi, crtaB MiKHapOIHUI
(hecTuBab TiTapHOTO MHCTELTBA «VIVAT
GUITARA!». OpranizatropamMu naHoro (ecTHBaiio,
OpIEHTOBaHOTO, B TEpIIy dYepry, caMe Ha TiTapHe
mucrtenTBo Buctymmwim B. Comory6 ta C. I'puHeHKo.
Iepmmit  ¢ectuBane mnpoimo y 2007  pori.
[TpoBoanThCst AaHuii (hecTHBAL 32 aKTUBHOI y4acTi
TaKUX IHCTUTYLIH, ik MukonaiBebka dinis KuiBcbkoro
HalliOHAJILHOTO YHIBEPCHUTETY KYJIBTYPHU I MHUCTEITB,
MuKoaiBChbKHH KON KYyJIBTypH 1 MHUCTEITB,
MukonaiBcbKke BigineHHs HanjioHansHo1
BCEYKpaiHCbKOT MY3W4YHOI CHiikH, MuKosaiBcbka
obmacHa ¢imapMoHis. BaximuBy poib BigirparoTh
ydacHUKH 3 OJecbKoi HamioOHaNbHOI MY3HYHOI
akazgemii im. A. B. HexxmaroBoi Ta J{HimponeTpoBChKOT
akazgeMii My3uku iM. M. [miHKH.

B pamkax paHoro ecTuBaN0 IPOXOASATH
MaiicTep-KiacH, sIKi MPOBOJAATH BiJOMi BHKOHABIN Ta
BUKIamadi. UYuMarao BHKOHABI[B MpHixamo 3-3a
KOPJIOHY, IO T03BOJIMJIO TIEPEHHSATH iHO3EMHUH TOCBIT
rpu Ha ritapi. «Ha muHyn ¢ectuBani B Mukomnais
MPHIDKIDKATH 3aKOPAOHHI Ta BITYM3HSIHI MY3HKAaHTH
Bucokoro kimacy. Cepen Hux Ypom JloidiHOBIY
(Cepbist), I'abpiens T'itien (ABcTpis - Bemnecyena),
Hasun IlaBnoBuu (Yropmuna), AnnHa [Ho3emueBa
(Pocis), Bikropis Xanmpko (KuiB), Bomogmmup
Honenko (XapkiB), Oner boiiko (YepHiriB) Ta iHmi
MalCTpH, BiZIOMi SIK BIpTYO3H-TiTapUCTH, KOMIIO3UTOPH
i Bukimagadi» [7]. BnacHe mNpoAyKTHBHICTH TakKol
dbopMu K MaWcTep-KIacH BIAMIYAIOTh IPOBITHI
BUKJIAfadi. IX BiBidyBaHHA CIpHSE PO3BUTKY
MalCTEPHOCTI He JIMIIE TiTapUCTIB, & 1 BUKOHABIIIB Ha
IHIIMX HApOTHHUX IHCTpyMeHTaX. EdexkTuBHICTH Ta
MPOIYKTUBHICTh MalCTep-KiIaciB Jar0Th MOKIUBICTH

OIIaHyBaTH HOBI IPUIOMH, TEXHIKH Ta CIIPUSATH BUXOLY
Ha HOBUH piBeHb. «EdexTuBHicTh oOpranizamii
Maiictep-kilaca  3aleXuTh Bl 3a0e3nedyeHHs
IHAMBIMYalbHOTO MIAXOAY 1O TpodeciiHoro i
METOIMYHOTO pO3BUTKY (axiBuiB. B mepmry uepry,
MaloTb OyTH CTBOpPEHI YMOBH JUIi BUKOHAaHHS
CaMOCTifHOI poOOTH B MajHMX Tpymax, IO CHpHUSIE
aKTUBHOMY OOMIiHYy IyMKOIO; BKIIOYCHHS BCIX
YYacHHKIB 3aXOAy B aKTHBHY MisTIbHICTB; CHPHUSIHHSI
BHOOpy Oimpin  parmioHambHEUX (opM  B3aeMomii
(cTIiBpOOITHHAIITBO, COTBOPYICTH, CYMICHHIH IOIIYK);

CTBOPCHHS aTMochepu BiTKPHUTOCTI Ta
nobposuwmBocTiy [4, ¢.50]. Ili wmaiictep-kiacu
mpoxoAsTe B pamkax  mpoekty — «GUITAR

CORPORATION», METOIO SIKOTO € IiIBUILCHHS PiBHS
riTapHoi OCBITH, sIKMH OyJiO iHINiHOBaHO KaHAWAATOM
nenaroriuHux Hayk Bikropieto CooryO.

Bapro Big3HaUMTH 3HAYEHHS TAKUX MPOEKTIB A
PO3BUTKY BUKOHABCHKOI HISITBHOCTI perioHy. Xod4a, B
Iepmry d4epry, BOHH OpIi€HTOBaHI Ha TiTapHe
MHCTENITBO, TPOTE€  BIUIMBAIOTH HAa  PO3BHTOK
MaiCTepHOCTI I'pH Ha IHIIMX HAPOAHUX IHCTPYMEHTAX
MukonaiBmuan. «Benmka TomyssipHICTE  TiTapu
3yMOBHJIA 37I00yTTs riTapucTamu npodeciiiHoi ocBiTH
Ta 1X aKTUBHY NPaKTUYHY IiSUTbHICTh. AKTHBi3aLlis
MY3WYHOT'O KOHLIEPTHOTO JKUTTS MOCHPHsLIa PO3BUTKY
KOMITO3UTOPChKOT TBOpUOCTi. Takox nepesyMoBOO
PO3BUTKY ritapHoro Mucrenrsa [1iBnHs Ykpainu crana
nosiBa GaraTbox (ecruBaiis, KOHKYPCIB
MDKHApOIHOTO piBHA, HI0 CIPHYHHSAE MOTpPeOy B
MMOCTIHHOMY OHOBIICHHI perepTyapy Ui TiTapu Ta
AKTUBI3y€ KOMIO3UTOPCHKY HisUTBHICTE. CHOTONIHI MU
CIIOCTEPIraeMo TEHJICHIIII0 TIO€THAHHS
KOMIIO3UTOPCBKOI, BHUKJIAJALBKOI Ta BHUKOHABCHKOI
JisTbHOCTI riTapuctisy» [1, ¢.57-58].

Hactynaum (becruBaiem, AKAN Oyno
opraHizoBano B Mukonaesi B 2009 poui craB
(becTuBaIb-KOHKYPC HapOJHO-IHCTPYMEHTAIBHOT
My3uKH «300Ta cTpyHay. [lepimii 3 pectuBaiis Oyno
npucesdeHo 100-piuyio CTBOPEHHST YOTUPUCTPYHHOL
mompu. B 2010-my Tta 2012 pokax decruBaii
MPOXOAWIN CKOpilme He y ¢opMaTi KOHKYpCy, a SK
TBOpYA 3yCTPi4-KOHIEPT MUKOIAiBCHKUX KOJICKTHBIB,
ne OyIu TpecTaBiIeHI BUCTYITH Kameln OaHIypHCTIB
«YkpaiHouka» [lamary  TBopuocTi  Y4HIB M.
Mukosia€Ba, OpKECTpy HApOJHHMX IHCTPYMEHTIB
«bapBucTuii nepen3Biny» ByauHKy TBopYOCTi IiTeH Ta
IOHAITBa 3aBOJCHKOTO pailoHy M. Mukonaesa,
OpKecTpy HapoaHux iHcTpyMmeHTiB [lamairy TBopdoCTi
y9HIB M. MuwKomaeBa, aHCaMOII0  HAPOJHHUX
iHcTpy™meHTiB  «I'pa#i, My3mko!» MuKomaiBCKOro
KOJISJUKY ~ KyJIbTypH 1  MHCTEUTB,  aHCaMOIio
GaH/TypHCTIB «Ilepauna» MuKoJ1aiBCbKOTO
JepkaBHOTO yHiBepcutety iM. B.O.CyxoMIIMHCBKOTO,
ancambmo «Ekcnpeciss» MuKonIaiBChbKOTO KOJEIDKY
KyJIbTYypH 1 MHCTEUTB, aHCaMOJI0O  HApOJIHHX
iHcTpyMeHTiB «/luBouBiT» ByanmHKy TBOpuOCTi HiTeit
Ta roHanTBa JIeHIHCBKOTO paiioHy M. Mukomaesa,
aHcamOIt0  HapomHux  iHCTpyMeHTIB  «Cy3ip’s»
MuKonaiBChbKOTO JIEP>KaBHOTO YHIBEpPCHUTETY iMeEHi
B.O.CyxoMIuHCHKOTO, HapOIHOTO OpKecTpy
HaponHuX iHCTpyMeHTiB  «lIliBmenHa pamcomis»
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MHUKONAIBCHKOTO KOJEKY KYJIBTYPH 1 MHCTELTB,
OpKEeCTpy HapoOAHHMX IHCTPYMEHTIB MUKOIaiBCHKOTO
JEP)KaBHOTO ~ BHIIOTO My3WYHOTO y4YMJIMIIA Ta
aHcaMOI0O HapoOJHUX IHCTPYMEHTIB «Y3opw». Bing
MOMEHTY 3aCHyBaHHS (ecTuBaIb-KOHKYPC
npoBoauBcs mopiyHo go 2016, micis 9oro iforo
TOYaJTd OpPTaHi30BYBAaTH pa3 Ha JIBa POKH, 30Mparoyu

MOJIOOMX  BUKOHABIIIB-KOHKYPCAHTiB, a  TaKOX
MPOBIAHUX TpPOQeciHiHNX BHUKOHABIIB 3 PI3HHUX
perioniB Ykpainu.

B 2013 pomi ¢ecruBamp-kOHKype ~ OyIo

3apeecTpoBaHO B YIpaBliHHI ~ FOCTHINI Yy
MuxkonaiBchbKiii 00nacti sik PerioHadpbHUN BiIKPUTHIN
(ecTuBaIb-KOHKYPC HapOJHO-IHCTPYMEHTAIBHOT
MY3HMKH «30JI0Ta CTPYHa», OKpIM IBOr0 B LEH pik
Brepie OyJo TNPOBEAEHO MalcTep-Kiac B paMKax
(decTHBaNIO, SKHI TPOBOMUB BIIOMHI ONCCHKUI
momprct O. OmiftHuk. HasgBHUM cTano po3mupeHHS
reorpadii yIacHUKIB ecTHBAIIO, sIKa OXOMMIA TeIep
HE JIMIIE TpeICTaBHUKIB MukonaiBchkoi Ta OmechKoi,
a i XepCcoHCHKOT, Kiposorpazacekoi Ta
JHIIpOTIeTPOBCHKOI 00IACTEH.

B 2014 poui ¢ecruBans 0yB mpucBsueHuin 200-
piuuto Tapaca I'puroposuua IlleBuenka, a cepen
YYaCHHUKIB 3axoly OyJM TNpHCYTHI IpEACTAaBHUKU
KUIBCHKOI ~ HapOJHO-IHCTPYMEHTAIBHOI  INKOJIH -
O6annypuct Poman I'puHbkiB, a Takox aHcaMOIb
«benbkanTo», 10 sikoro BxoaiaTh Ombra benbchbka
(mompa) i Bopuc benbcpkuii (rirapa). 3okpema 0OyIio
MPOBEIECHO MaHCTEP-KIacH CITIBrOJIOB XKypi —IOLEHTa
kadenapu Oanmypm HamioHanpHOT My3W9HOI akamemil
im. IL.W.YaiikoBcekoro Pomana I'puHBKiBa Ta
3aCIly)KCHOTO  apTHCTa  YKpaiHW,  KaHAWAaTa
MHCTENTBO3HABCTBA, 3aBigyBaua KadeIpn HapOIHHX
iHctpymeHnTiB  Opecbkoi  HarioHanbHoi  My3u4HOT
akazemii iMm. A.B.HexnanoBoi IBana €priea. Oxpim
yYacHUKIB 3 MukonaiBcbkoi — o0nacti, y4acTh
OPUAHSUIA  CONCTH Ta KoJekTuBH 3  OeChKOi,
XepcoHcbkol, 3anopi3bkoi Ta KuiBchkoi obnacTeid.

B 2015 poui anst yuacti y (ecTHBai-KOHKYpCi
Oyno momano Oimpmr HiX 90 3asBok (comictn — 69,
aHcaMOuti — 20, OpKecTpH — 4), 10 3HAYHO MEPEBUILIAIO
Ty KUTBKICTB, III0 TIOJaBasiach y onepeaHi poku. bymo
MpOBEIIEHO MaiicTep-kilacu Bukiagada [lonraBchkoro
My3ugHOro yumnuma iM. M.B.JIucenka, kepiBHHKa
ancamOmo «CyBeHip», naypeatra MiKHApOIHOTO i
Harrionansaux koukypcis Onera Kypinaoro (cormiika
i ¢uosipa), a Takox JOIEHTa Kadeapu HAPOIHHUX

inctpymeHnTiB HamionamsHOi My3mdHOi axazmemii
Vkpainn imeni II. 1. YalikoBchkoro, maypeara
HarionansHoro i MixHapOaHHX KOHKYPCIB

nmompuctku Ceitnanu binoycosoi (KosecHuk).

B 2016 poui ¢ecTuBanb-KOHKYpC BUKOHABIIB Ha
HapOJHUX IHCTpyMEHTax «30Jl0Ta CTpyHa», OyB
npucBsyeHnit 25-pivuto  Hesanexxnocti Ykpainm i
MPOXOJIMB BKE 3a MATPUMKN MiHicTepcTBa KyJIbTypH
i mucTeuTB YKpainu Ta HanionansHOT BceykpaiHChKOT
My3HuHOI crinku. Moro opramizaTopamu BHCTYIMIH
YupaBiiHHA KyJIbTypH, HAIiOHAJBHOCTEH Ta pemirii
MuxkonaiBchkoi 00JIaCHOT JepXaBHOI aAMiHICTpaIlii;
VYhpaBniHHS 3 TNHTaHb KYJbTYpH Ta OXOpPOHH
KyJIBTYPHOI criagmuHun MuKoIaiBCbKoi MICBKOI paj;

MukouaiBcbka obsiacHa QinapmoHist; MukonaiBcbkuit
KOJICJDK KYJBTYpPH Ta MUCTEUTB; MUKOJIAIBChKE
BimaineHHs HarionaneHoi BeeykpaiHChKOT My3HYHOT

cmijkk;  MukonaiBcbka ~— Micbka  IpOMajiChKa
opranizauis «Penepartis aMaTOPCHKUX MUKOJIAIBCHKHX
TeaTpiBy; MuxonaiBcbka ¢inis  KuiBcpkoro

HAITlOHAJIFHOTO YHIBEpCUTETY KYJIbTYPHU i MHCTEIUTB.
[Ile Oimpmoro cTaja KiMBKICTh YYaCHHKIB, OJH3BKO
120, cepen skux Oymo 6 opkectpiB, 27 aHcamOIiB, a
TakoX 90 CONICTIB, SIKi MPENCTaBISIIN MaHCTEPHICTH
rpu Ha OaHmypi, OasHI, akOpAeoHi, ToMpi, Oaramany,
ta ritapi. llle Oinpmolo crama reorpadis yJIacHHKIB
(ecTUBaIO-KOHKYPCY, a[)keé B  HBOMY  OyIo
MIPEACTaBIICHO HapOJHO-IHCTPYMEHTAJIbHE
BHUKOHABCTBO 3 10 o6nacteit Ykpainu: MukomnaiBcbkoi,
XepcoHncbkoi, Opecbkoi, KwuiBchbkoi, XapKiBCBKOI,
JIHIMPONETPOBCHKOI, 3anopi3pKoi, UYepxkacbKoi,
Binaumpkoi Ta XMempHHIBKOI oOmacteil. Bymo
MIPOBEJCHO BXXE TPH MaWCTEep-KIAacH WICHIB JXypi
(ecTMBaIO - 3aCHyXXEHOTO apTHcTa YKpaiHwy,
mpodecopa  kKadeapm  HAPOOHUX  IHCTPYMEHTIB
HamionaneHoi My3wuyHOi akamemii VYkpaiHum im.
I1.I.HaitkoBChKOTO [TaBna deHroka (6asn),
3aCIy»KEHOro apTucTa YKpainu, npodecopa kadeapu
HapOJIHUX IHCTPYMEHTIB XapKiBCHKOTO
HalllOHAILHOTO ~ YHIBEpCHTETy  MHCTEUTB  iM.
L.IT.Kotmsipeschroro Bonoaumupa Jlorenka (rirapa) a
TaKOX KaHAWJaTa MUCTCITBO3HABCTBA, JIOLEHTA
kadenpu HapOAHUX IHCTPYMEHTIB XapKiBCHKOTO
HAITIOHAILHOTO ~ YHIBEPCHTETY  MHCTENTB  IM.
LIL.Kotnsapescekoro Hatamii Koctenko (mompa). Uien
xkypi O.JL.OnMifHUK BiI3HAYMB, MO ««30JI0Ta CTPYHA
0e3yMOBHO  CTae Openmom  MukomaeBa i
MuxkonaiBcbKkoi oomacti» [2].

B 2018 poui decTuBanb-koHKypc —3i0paB
NPaKTUYHO TaKy K CaMy KiJIbKICThb YYaCHHKIB, fK 1
nonepenHiii ¢pecruBanb, a came — 110 yyacHukiB ( 5
opkectpiB, 13  ancambmiB, 90 comictiB 3a
CreHiadbHOCTAMU: OaHIypa, OasH, akOpPACOH, JIOMpa,
Oananaiika, ritapa, comiika). J[Ba MaiicTep-Kiacu
MIPOBEJH WICHH XYpPi KOHKYPCY: 3aCIy>KeHUH apTHCT
VYkpainn, AoneHT kadeapu HApOJHUX IHCTPYMEHTIB,
JekaH  opkectpoBoro  ¢akyinprery  Omecbkoi
HaIllOHAIEHOT My3W4HOI akanemil iMm. A.B.HexxganoBoi
Omnekcanap Mypaa (bananaiika) Ta CTapIInil BUKIIagad
kadeapu HApOTHHUX IHCTPYMEHTIB J{HITPONETPOBCHKOT
akagemii mysuku iM. M.Imiaku IOpiii Pangserpkuii
(tritapa). Ymmanmo MpH30BUX MICIh 3alHSIM came
JIOMpHUCTH 3 MuKosaeBa.

B kgitHi 2020 poxy Mae TpOWUTH [eCSITHH
Bceykpaincekuii (hecTnBamb-KOHKYpC BHKOHABIIIB Ha
HapOJHUX IHCTPYMEHTax «30JI0Ta CTPyHa», B SKOMY
MpeJCTaBICHI Taki HOMiHamii, sk ancam6mi (mo 15
YYacCHHKIB) Ta CONICTH (JIoMpa, MaHIOJiHa, Oananaika,
OasiH, akop/ieoH, OaHIypa, ritapa, COIiIKa), IPUIOMY,
SIK 1 B TTOTIEPE/IHI POKH, y CKJIAJl KOJEKTHBIB MOXYTh
Oytu ¥ Bukiagadi (1o 30% BiJ KUTBKOCTI YYaCHUKIB).
[IpuiiMaTi y4acTh MOXKHA 32 DPI3HAMH KaTETrOpisMH:
Y9HI MY3WYHUX IOKUT Ta IIKLT MHCTENTB;, CTYICHTH
YYWIAIT 1 KONEMKIB  KyIbTYpH,  MY3WYHHX
CHeniaTbHOCTEH MeIAaroTiYHMX YUYMIUII 1 KOJEIKIB;
CTYJIEHTH MY3HYHHX YUWITHILL; CTYACHTU
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KOHCEpBATOPill, My3WYHUX aKaJeMill TOILIO; CTyICHTH
MY3WYHUX CICIIaJbHOCTEH BHUIIMX  HaBYAIBHHUX
3aKiajiB (MaifOyTHI Ienaroru-My3uKaHTH, KEPIBHUKU
aMaTOPCHKUX KOJIEKTHBIB TOILO); aMaTOpH, BUKJIaaaql
Ta mpodeciitHi BUKOHABII. J[J1st COMicTiB, AKi rpaloTh HA
OasHi  (akopheoHi) Ta riTapi OOOB’SI3KOBUM €
BUKOHAHHS TONi(OHIYHOTO TBOPY, A BHKOHABIIB,
AKi TAaKUX BHKOHABIB, IO TPalOTh Ha JOMpI
(maHpomini), Oamanaiiii, OaHmypi OOOB’SI3KOBHM €
BUKOHAHHS TBOPY BEIHMKOi (OpMH. 3arajoM MO>KHA
TIPEICTAaBUTH 2-3 TBOPH, 3aTaJIbHOI0 TPUBAIICTIO 10 20
XBHJIVH.

MuxkonaiBCbKUI KOJEIKX MY3UYHOIO MHUCTELTBA
NpOTATOM  BCBOTO  IEpiofy ICHyBaHHS OyB 1
3aJIMIIAETBCS  LEHTPOM  KYJIBTYPHO-MHCTELBKOTO
JKUTTS MicTa Ta 00JacTi, HEBiA €MHOI YaCTHHOIO
SIKOTO 3aBXXAU SBISUIOCH HAapOIHO-IHCTPYMEHTAJbHE
BHUKOHABCTBO. VYaunue € 3aCHOBHHKOM
PerionansHOTrO (pecTHBANIO BUKOHABINB Ha HAPOIHHUX
iHCTpyMeHTax iM. ['puropis MaHninoBa, sikuii BIiepie
npoitmoB B 2015 pomi. MicmeM mpoBeneHHs cTaia
Hdutsya myswaHa mkoma Nel iM. M.A.Pumcekoro-
KopcakoBa M. MukonaeBa. IHimiatop craB mupekTop
MukonaiBCbKOro JI€p>KaBHOIO  BUIIOIO MY3UYHOIO
YUWITUILA, 3aCIyKESHUH Jisid MUCTEUTB YKpaiHu A.A.
Cupora. Opranizaropamu mnpoBeneHHs: DecTHBaIO
BUCTYINWIIM YIPABIiHHS KyJIbTYPH, HalllOHAJIBHOCTEH
Ta peniriit oOngepkanminicTpauii, HarionanpHa
Bceykpaincbka My3uuHa cIiijika, Acorialiist OasiHiCTiB-
akopreoHictiB  Ykpainm, kadeapa — HapoIHHX
iHCTpyMeHTiB  OnechbKkoi HamiOHaJbHOI MY3WYHOT
akagemii iM. A.B. Hexnanosoi, MukoJiaiBcbka
obiacHa (imapmoHis, MuxonaiBcbka Gbimis
KuiBchbKOTro HalioHaNBHOTO YHIBEPCHUTETY KYJIbTYPH 1
mucrenrB. Cepex  ydacHHMKIB  (ecTHBAIIO  OyiIu
MPOBIIHI KOJIEKTUBU Ta BUKOHaBII [liBaHs Ykpainu, a
came: 3 MuxomnaeBa, Xepcony, Omecu Ta Kpusoro
Pory. Bysu npejictaBiieHi BUCTYITH OPKECTPIB: OPKECTP
HapOJIHUX IHCTPYMEHTIB «Kanra0ine»
MUKOIaIBCBKOTO JI€P>KaBHOI'O  BMILOIO MY3HYHOIO
YUWINIIA, YKPaiHCBKMH OpKEeCTp HapoxHOi Ta
oIy IsIpHOT My3ukn MukoaiBebkoi ¢inii KuiBcskoro
HalliOHAILHOTO YHIBEPCHUTETY KYJIBTYPU Ta MHCTEITB,
OpKeCTp HApOJHHMX IHCTPYMEHTIB Ta  OpPKECTp
YKpailHChbKOI ~ HapoAHoi  My3uku  «BeHuepana»
XEepCOHCHKOTO ~ MY3MYHOTO  YYMIHINA,  OPKECTP
HAapoOJHUX  IHCTpyMeHTIB  OJechbKOro  yuduIMia
muctenTB i KynbTypu iM. K.®.JlaHpkeBHYa, OpKecTp
HapOJHUX I1HCTPYMEHTIB «ApKamis» XepCOHCHKOTO
YUWITHIIA KYJIBTYPH, OPKECTP HAPOJHHUX IHCTPYMEHTIB
Opnecbkoi HAIiOHAIBHOI My3WUYHOI akaaemii im.
A.B.HexxnaHOBOi, OpKecTp HapOIHHUX IHCTPYMEHTIB 3
xopoM KpHBOpI3bKOTo My3UYHOTO yUHITHIIA.

[MpuiiMann ywacTp Takox aHcamOii: aHcaMOJb
HapoJHUX IHCTPYMEHTIB «bickBapTeT», aKyCTHYHHI
KBapTeT Ta aHcaMmOJIb HapoOJHHX IHCTPYMEHTIB
«Y3opum» MukonaiBcbkoi  obmacHoi  ¢inapMmoHii,
kBapTeT «Myp3a», kamepHuit ayer «KamaHc», Tpio
«ManeBn»  Kadenpu  HAPOOHWX  IHCTPYMEHTIB
Opnecbkoi HaIiOHAIBHOI My3WUYHOI akaaemii im.
A.B.HexnaHoBoi, aHcamMO1b HApOTHUX 1HCTPYMEHTIB
«Mozaika» Onecbkoi obmacHoi (imapmonii. ["ooBor0

XyaoxHbol pagu DecTuBam0 BUCTYIIMB 3aBigyBay
kadenpu  HapomHUX  iHCTpyMeHTiB  Onecbkoi
HaIlOHAJILHOT My3W4HOI akanemii iMm. A.B.HexxnanoBoi
€prieB IBan J{murpoBuu. Byno mpuitHATO pimeHHs
MIPOBOANTH (heCTUBAIL Pa3 Ha JiBA POKH.

Jpyruii ¢ecTuBanb BUKOHABLIB Ha HAapOAHUX
iHcTpyMenTax iMm.I'puropis MamninoBa npoiimios 3 24
mo 26 6epes3ns 2017 poky Ha 6a3i Jursagoi My3mdHOI
ko Nel iM.M.A. Pumcekoro-Kopcakosa. ¥V 3axoni
B3SJIM  y4acTb HApOJHMH  OpKECTp  HApOIHHX
inctpymenTiB «IliBmeHHa pamncomis» MHUKoIaiBCEKOTO
KOJISIDKY KyJIBTYPH I MHCTEUTB, OPKECTP HAPOJHOI Ta
MOMYJIAPHOT My3WKU Ta bic-kBapTeT MUKOIAiBCHKOT

¢inii KuiBCHKOrO  HAIIOHANBHOTO  YHIBEPCUTETY
KyJIbTYypM 1 MHUCTENTB, aHCaMOib  HApOJIHHX
IHCTpyMeHTiB  «Y30pu» MukosaiBcbkoi  o0sacHOT

¢inapmonii. Takox Oynu HasBHI NPEICTaBHUKH 3
Binaumi, Xepcony ta Onecu. [Iporpamoto dectuBaio
Oyno mepembaueHO TBOpUy 3ycTpiu 3 Jlaypeatom
MDKHapOJHHX KOHKYPCiB, 3aciy’KeHUM apTHCTOM
VYkpaian, npodecopom XapKiBCHKOTO HAIliOHAIHLHOTO
yaiBepcurety iM.IIT. Kotmapescokoro - O. MimeHko.

BaxmmuBoro mogieto amd  MukonaeBa  cTaB
HAacTYynHHUH  (ecTHBaNb-KOHKYpC BHUKOHABIB  Ha
HApOMHUX iHCTpyMeHTax iM. . ManinoBa. Tperiit
®ectuBass Ta Konkypc npoiimos 3 28 mo 30 6epe3Hs
2019 poky Ha 0a3i Jursuoi my3uunoi mkonu Nel im.
M.A .Pumcskoro-Kopcakosa M. Mukoinaesa.
[puitHsaamn yyacTh TBOpYI KOJIEKTHBU Ta BHKOHABI 3
Binaumi, Xepcony, Opecu, Kpmporo Pory Ta
MuxkonaeBa. BaxxnnBo 3a3HauMTH, IO KOKHOTO POKY
PO3IIUPIOETHCS KUTBKICTh YYACHHUKIB Ta BiIOYBa€ThCSA
TIOCTYIIOBE YCKJIQJIHCHHS TIPOTpaMH. Cyro
(ecTuBanbHA IIpOrpamMa OTPUMATA TAKOXK KOHLEPTHY
CKJIQJIOBY. Boke mocTiiiHUMH ydaCHUKaMH € OpKeCTp
HapOJHUX IHCTPYMEHTIB «Kanrabine»
MUuKONIaiBCbKOTO IE€P>KaBHOI'O BHUIIOTO MY3HYHOIO
YUWIIMIA,  OPKECTp  HApOJHHMX  IHCTPYMEHTIB
«Apkagnis»  XepCOHCHKOTO  YYMJIMIIA  KYyJBTYpH,
OpKECTp HApOJIHHMX IHCTPYMEHTIB XepCOHCHKOTO
MY3UYHOTO YUHIIMINIA, OPKECTP YKPaiHCHhKOI HapOIaHOI
My3ukn «BeHnepama» XepCOHCBKOTO My3HYHOTO
YUWIIHIIA, aHCAaMOJIb HApOIHUX IHCTPYMEHTIB « Y 30pH»
MuxonaiBcbkoi  0o0macHOi  QimapMoHii, OpKecTp
HapoJgHOI Ta momyJsipHOiI My3uku Ta bic-kBaprer
MuxonaiBcpkoi  (imii  KuiBchkoro HamioHaIHHOTO
YHIBEPCUTETY KyJbTypu 1 Mucrenrs. Jlo HHUX
JOJMy4YHMBCA M IHIINMH KOJEKTHB YYWIHIIA - OPKECTP
HapomHuX iHCTpyMmeHTiB  «IliBgeHHa pamcomis»
MuKoIaiBChKOTO KOJEMKY KYJIbTYPH 1 MHCTEITB.
HoBuMH ydYaCHHKaMH CTajld OPKECTP HapOJHHX
IHCTPYMEHTIB KOMYHAJIbHOTO BHIIOTO HAaBYAIBHOTO
3akiay «BiHHMIBKE ydmiuiie KyJabTypH i MHCTEUTB
im. M. . JleoHTOBMYa», OpPKECTp HAPOIHHUX
iHctpymentiB  iM.  J1  Imeina Kpuoosepcwkoro
00JIaCHOTO MY3MYHOTO KOJE/DKY. AKTHBHY y4acTh
MpuiiManyd TBOPYI KOJEKTHUBM 1 OKpeMi BHKOHABII
Opecbkoi HamiOHANBHOI My3W4YHOI akaaemii im.
A.B.HexnanoBoi, a Takoxx Bukiamadi - pexrop — O.
Omiiruk Ta npodecop I. €pries.

Y MuxkonaeBi HPOXOAWUTH € OAWH IPOEKT,
TSIBHICTh ~ SIKOTO  CHpPHUS€E€  PO3BUTKY  HAPOJHO-
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IHCTPYMEHTAJIBHOI'O MHCTELTBA, B TOMY 4YHCH H
JOMpOBOro — 1e BceykpalHCbKHMI  BIIKpUTHI
OarartoxxaHpoBui  (peCTHBANB-KOHKYPC  MHCTEUTB

«Jlumanceki 30pi». Xo4a BiH pO3paxoBaHHH Ha
YUYaCHUKIB, SKi 4acTO He MaroTh HpodeciiiHoi OCBiTH,
NpoTe HOro 3HaYEeHHS Ba)KKO MEPEOLHUTH. AJKE BiH
BUCTYIIA€  CBOEPIAHUM  CTapTOM s 0araTteox
BUKOHABIIIB, JO3BOJIIOYH IM TIPOSBUTH CBOI TBOPYI
MoxximBocTi. [IpuiiMaTa ygacTs y hecTHBaIi-KOHKYpCi
MOXYTh YYacCHMKH pI3HOTO BIKy Ta  piBHA
miarorosneHocTi. 1le MOXyTh OyTH OKpeMi BUKOHABII
Ta TBOPYiI KOJICKTHBH, Y4HI IICHTPIB HaI[iOHAIBHUX
KyJIbTyp, LEHTPIB JAWTSIYOi TBOPYOCTI, MOYATKOBHX
HaBYAJIbHUX 3aKJIaIB, IIKLUI €CTETHYHOI'O BUXOBAaHHS,
BuxoBaHIll bynunkiB Ta [lanamiB KyJbTypu Ta HaBiTh
Buknanavi. Opranizaropu ¢ectuBamo «JIumMaHChKi
30pi» BHOUTWIM  HOMIiHaIiO  «JluBorpait» s
BHUKOHABIIIB-iIHCTPYMEHTAJIICTIB. B (ectuBai-
KOHKYpCl1 HasBHI NIBI Tpymu yd4acHHKiB. [lo mepimroi
BIIHOCATBCA ~ NPEACTABHUKH  IHCTPYMEHTAJILHOTO
MHCTENTBAa, B  TOMYy 4YHCII ¥ HapoaHO-
IHCTPYMEHTAIIBHOTO: HapOIHI IHCTPYMEHTH, CTPYHHI
IHCTPYMEHTH, CMHYKOBi, JIOMpa, aKyCTHYHA TiTapa,
kcunodoH, ritapa, rycii, KoHTpabac (coyio, IyeTw,
Tpio, KBapTeTH, aHcamOti, opkectpu). Jlo npyroi rpynu
BiJTHOCSTHCSI BUKOHABII HA TyXOBHX IHCTpyMeHTax. J[o
ckiany kypi Bxomauth Haramis JKemo-J/laHunb4eHko,
0 3YMOBJIOE OCOONMBY YyBary M0 JOMpPOBOTO
BUKOHaBcTBa. MiclieM npoBezieHHsI € J[uTsiua My3ndHa
mkoma Nel iMm. M.A. Pumcekoro-Kopcakosa.
Y9acHUKH 32 BIKOM MOAUISIOTHCS HA Taki KaTeropii: I-
A — Haiimonoxma (2,5-5 pokiB), I - monomma (6-9
pokiB), II - cepenns (10-13 pokis), III - crapma (14-16
pokiB), IV - momonixkaa (17-25 pokiB), V - mopocia Bix
26 pokiB, VI — mimana. Jlauuit ¢pectuBans npoxoauTh
JIBiul Ha piK, B TpaBHi npoimos VI-i, a B rpyaHi 2019
poky npoiimos VII-ii pecTuBanb-koHKypC «JIMMaHChKi
30pi». Tak y 2017 poui Ha perioHaIbHOMY (ecTHBaTi-
KOHKypCIi HapOJJHOTO IHCTPYMEHTaJIbHOTO
BUKOHaBcTBa «JluBorpait» tpoe yuniz JMII Ne 1
Bukianada lllenect TerssHn BaneHTHHIBHE OTpHMaiH
npu3oBi Mici: [npia Onekciit mociB 1 micne, @enotoB
Amnppiii - 1 micre, Kozmosa Codist — 2 Micrre.

Y MukonaiBcbKOMY perioHi okpiM ¢ecTuBaiiB Ta
KOHKYPCIB, pO3paxOBaHUX Ha OLIBIOI TpodeciiHHuit
piBEeHb BHKOHABCTBA, MPOXOJATh psifi OOJIACHHUX
OMISZIIB, SIKI TAaKOX BINIrPalOTh BaXJHMBY pOJIb Yy
BUSIBIIEHHI BUKOHABI[IB Ha HApPOJHUX IHCTPYMEHTAX.
3o0kpeMa #meThcs MpPO OOJACHHUI OTJIsiA HApOIHO-
IHCTpYMEHTaJIbHOTO KaHpy Mamux ¢opm «['paiire,
ctpyHu aymri». B 2016 pori BiH mpoxoauB Ha 6a3i
MUKONIaIBChKOTO KOJEMKY KYJIbTYPH 1 MHCTEITB.
OpranizaTopaMy 3ax0fy €: YHpaBIiHHSA KyJbTYpH,
HAIlIOHABHOCTEH Ta peiriii MukonaiBchbkoi 001acHOT
JepkaBHOT  ajgMiHicTpanii Ta OOnacHMid  IIEHTP
HapoJHOI TBOPYOCTI Ta KyJbTYpHO-OCBITHBOI POOOTH.
«Ormsin  mpoBOIMBCA 3 METO  30epekeHHs 1
BIJIPO/DKEHHS  TPATUIiMHUX BUAIB  YKPaiHCHKOTO
HaIllOHAJFHOTO MFECTEITBA, MY3WYHHX IHCTPYMEHTIB,
BJIOCKOHAJICHHS BUKOHABCBKOI MaiicTepHOCTI
aHcaMOyiB Manumx (opM Ta OKpPEeMHX BHKOHABIIiB,
30araueHHsl pernepTryapy BHCOKOXYIOXKHIMH TBOPaMHU

YKpalHCBKUX Ta 3apyODKHHMX aBTOPIB, HOCHJICHHS
BIUIMBY HapOJHO-IHCTPYMEHTAJIBHOIO MHCTELTBA Ha
(bopMyBaHHS CBITOIJISIy 1 JYXOBHOCTI MOJIOJOTO
nokoJiHHD» [6]. [Iporpama ornisay Oyina npeacTaBicHa
24 yyacHUKaMu — SIK COJIICTaMH, TaKk 1 TBOPYHMH
KOJICKTHBaMH. BoHM 1IeMOHCTpyBaii MaiCTEpHICTb 1y
CONBPHHUX BHCTYIAX, 1 B MaJMX MY3WYHHX (Qopmax
HApOJHO-IHCTPYMEHTAIFHOTO JKaHpy. Y 3axomi Oyio
3amisHi Oimpmre HiK 200 oci0. Y4YacHHKH OTIISAY
MIPEACTaBHIM CBOIO KOHKYPCHY IIpoTrpamy, sKa
CKajamach 3 JBOX pI3HOXapakTePHUX TBOPIB
CYJacHHX KOMIIO3UTOPIB, IPUUOMY SIK YKPaiHCBHKHX,
Tak 1 3apyObkHuX. Byno oOpano TBOpu He nuine
npodeciiiHnX KOMIIO3UTOPIB, a ¥ PsIIy CaMOMAISUTbHUX.
Y Xomi JaHOro 3axoAy BHKOHYBQJIHCh TaKOX
KOMITO3MLIT 3 penepTyapy BUIaHb 00JACHOTO LEHTPY
HapOJHOI TBOPYOCTI.

17 Oepe3nss 2018 poky y MukomnaiBcbkoMy
KOJIEJDKI KYJNBTYpH 1 MHCTEHTB BimOyBcs oOmacHuUit
orsany  Mamux  GopM  aHCaMONIiB  HapOIHHUX
iactpymenTiB « VOLTA». ¥V maHoMy orisi mpuiHsIIH
y4acTh 37 BUKOHABIIB 3 ApOy3uHCEKOTO, bpatcekoro,

Bamrancekoro, BepesHeryBarchkoro,
Becenuniscskoro, IlepBomaiicbkoro, BiToBChKOTO,
CHirypiBcbkoro Ta  HoBoomechkoro  paiioHiB,

bnaronatHeHcbkoi Ta llleBueHkiBchbkoi 00’e€aHAHHX
TEpUTOpIAIbHUX TPOMaJ, a Takok MicT Mukonaesa,
Bosnecencpka Ta OuakoBa. BuCTynuM KOHKypcaHTIB
BiZIOyBaIUCs 3a HOMIHALISIMH: cojicTu-
IHCTPYMEHTAJIICTH, BUKOHABIII MaJTHX MY3HYHHX (HOPM.
[Ipuyomy Oymo BHCYHYTO TpH KaTeropii 3a BiKOM:
IHTsYa, gopocia, Mimmana. [lanuil ornsy Mamux Gopm
aHcaMOJIiB HAPOJHHUX IHCTPYMEHTIB MPOKIIOB BApYTE.
Ha3Ba nosicHI€ThCsl HACTYITHUM YHHOM. «L{poro pa3sy
Ha3By OIJBIy yBIHYAaB MY3W4HHIl TepMiH «BonbTtay,
110 CUMBOJII3y€ CUCTEMHICTh CBITY MUCTEIITBA MY3HKH.

Ornsi; NpOBOOMTBCS 3  METOK  30€peeHHS 1
BIIDO/DKCHHSI  TPaIUUIMHUX  BUIIB  yKpaTHCHKOT
HalliOHAJIBHOT KyJIbTYpH, BJIOCKOHAJICHHS

BHKOHABCHKOI MalCTEPHOCTI aHCaMOJIiB Manux Ghopm
Ta OKpPEMHX BHKOHABIIB, 30aradeHHs pernepryapy
BHCOKOXYIOXHIMU TBopamm» [5]. KoskeH KOHKypcaHT
MaB TPEICTaBUTH JBa TBOpH, sKi O Oymn
pi3HOXapakTepHUMHU - TBOPH HApOJHOI Ta Cy4acHOI
MY3UKH YKPaiHCHKHX 1 3apyO1KHUX KOMITO3UTOPIB.
Cepen wieHIB Xypi Oymu: TojoBa - BHKIAJad-
METOJIMCT, KEPIBHUK HAPOJHOTO OPKECTPY HAPOIHHX
incTpymenTiB «lliBneHnHa pamncomisy MuKoIaiBChKOTo
KoJemKy KynbTypu i muctentB Ombsra Kominaperns,
KepiBHHUK aHCAMOJTI0 HAPOTHUX THCTPYMEHTIB « Y 30pH»
MuxonaiBcpkoi oOmacHOi (imapMoHii, 3acIyXeHHH
aptuct Ykpainu Isan O6peBko. I'pan-tipi y HOMiHAII1
«comict» orpumas JImurpo MaprtunoB (MukosaiBchka
JUTSYA MIKOTa MUCTeTB Ne2) y HOMiHamii «aHcamOiy»
y Zopociiii BiKOBili Kareropii - IHCTpyMEHTaJbHHUI
nyet [lepBomaiicbkoro pailoHHOTO OYAMHKY KyJIbTYpH
ta Haponnuii opkecTp HapOAHUX IHCTPYMEHTIB
BozHeceHChKOT0 MICBKOTO OYIAMHKY KyJIbTypH. OKpimM
YYaCHUKIB MPUHHSIA YYacTh aHCaMOIb HapOIHOT
My3uku «I'pail, My3uk0» MHKOJIAIBCBKOIO KOJIEIKY
KynbTypH i muctenTB (kepiBHuK Jlapuca Backan) Ta
aHcamMO1b OaHIYpUCTIB MHUKOJIAIBCHKOTO KOJCIKY
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KyIbTypd 1 MucTenrB Ta MukonaiBebkoi il
KuiBChbKOTro HalioHaNBHOTO YHIBEPCUTETY KYJIBTYPH 1
mucrents (kepiBHUK Mapuna J[oOpoBosbChbKa).

IMompn Te, 10 HAPOAHO-IHCTPYMEHTAIbHE
MHUCTENTBO  MMKONAIBIIMHNA  JIOCUTH  AKTHBHO
PO3BUBAEThCS, Hapasi iCHye psa Mmpoliem, B Iepury
yepry penepryapHoro piBHi. 1. KymeoBa, BuKmamau
IUKIOBOI  KOMICii  HapOIHO-iHCTPYMEHTaJIHHOTO
MHUCTENTBA MUKOIAIBCBKOTO KOJNEIKYy KyJIbTypH 1
MHCTEUTB, BKa3ye, [0 HA JaHUH Yac APyKOBAaHUX HOT
UL HApOAHO-IHCTPYMEHTAIFHUX  KOJEKTHUBIB €
Haa3BUYaiiHO Maino. Ha i yMKy, peanbHUM BUXOAOM 3
JaHoi Mpo0JIeMHOT CUTYaIlil TOCTaE «BIPOBAIKECHHS Y
NPaKTHKy  poOOTH  HAPOMHO-IHCTPYMEHTAJILHHUX
aHcaMOJiB apaH)KyBaHb Ta OIPAIIOBaHb MY3UYHHX
TBOPIB perioHaJIBHUX KOMIO3UTOPiB» [3, ¢.130].

BucnoBkn. OTxe, B MukonaiBcbkoMy peTioHi
MPOXOMATH JCKiJIbKa ()eCTUBAIIB, SKI PO3paxoBaHi Ha
JIOCUTHh BUCOKHI BUKOHABCHKUH piBeHb — e « VIVAT
GUITARA», MeTOI SKOTO € PO3BHTOK TiTapHOTO
MHCTEIITBA, & TAKOX OB YHIBepcallbHi, IOB’sA3aHi 3
PO3BUTKOM pi3HHX cep HapOAHO-IHCTPYMEHTAIEHOTO
MHCTENTBA - [I€ BCEYKPaiHCHKUH (ecTHBAIb-KOHKYPC
HapOJIHO-IHCTPYMEHTAJIBHOI MY3HKHU «30JI0Ta CTPYHa»
Ta (ecTUBaNb-KOHKYPC BHKOHABIIIB Ha HapOJIHHX
iHcTpymeHTax iMm. [.Maninosa. Ha MeHm npodeciiiny
KaTeropilo y4acHHUKIB po3paxoBaHuii BeeykpaiHchbkuit
BIIKpUTHII  OaratoxaHpoBHi  (HeCTHBATb-KOHKYPC
mucreutB «JIuMaHCchki 30pi», Oe y Kareropii
«/luBorpaii» npuiiMaroTh y4acTb iHCTPYMEHTAJIICTH, a
Tako)k oOmacHi ormign Manmx ¢GopM aHcaMOIiB
HapOIHUX IHCTPYMEHTIB «I'paiire, CTPYHH
nymi»,«VOLTA» Tta iH. Po3BuTok HapomHO-
iHCTpyMeHTaipHOrOo MucTtenTBa IliBmHs Ykpainu
JEMOHCTpY€e  B3aemofmito Mk  OnecbkuM  Ta
MuKonaiBCbKUM pErioHamH, L0 CTOCYETHCS OOMiHY
KaJIpaMu, CTBOPEHHSIM CITIIbHUX MPOEKTIB, ()eCTHBAIIIB
Ta KOHKYPCIB.
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TRANSFORMATION OF THE IMAGE OF THE PIANO IN THE WORKS OF UKRAINIAN
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Pegenko H.B.
Kanouoam mMucmeyme0o3Hascmed, O0YeHm,
doyenm Kagheopu My3uuHo20 Mucmeymaea,

Muxkonaiscokuil nayionanvruil ynieepcumem imeni B.O. CyXomMauncvkozo

TPAHC®OPMAIIISAA OBPA3Y ®OPTEINIAHO B TBOPYOCTI YKPATHCHKUX KOMITO3UTOPIB
MHEPIIOI TPETUHU XX CTOJITTSA

Summary. The article traces and reveals the means of transformation of the image of the piano in the works
of Ukrainian composers of the first third of the twentieth century. It is noted that Lysenko's artistic ideas in
understanding the image of the instrument have found a further development and embodiment in the work of
domestic composers of the named period. It is accentuated on the traditionally romantic vision of the nature of the
instrument in piano works by Y. Stepovoy, L. Revutsky, V. Kosenko. It is proved that in the piano miniatures of
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L. Revutsky there was a semantic expansion, romanticization and psychologization of the image of the piano. The
impressionistic interpretation of the instrument with the extension of the harmonic-timbre palette is traced in the
work of M. Kolesa. Emphasis was placed on the enrichment of piano music with an expressive-psychological style
with searches in timbre and register spheres on the example of piano works by B. Lyatoshynsky.

AHoTamisg. Y CTaTTI NPOCTEKEHO Ta BHSBICHO 3aco0M TpaHcdopmalii odpa3y ¢opremiaHo B TBOPYOCTI
YKpaTHCHKUX KOMITO3UTOPIB MEPIIOi TpeTHHH XX CTOMITTS. 3a3HaueHo, o Xy10kHi i1ef M. JIuceHka B po3yMiHHi
00pa3y IHCTpyMEHTa 3HAWILIN MOMAJBIINI PO3BUTOK i BTIJICHHS B TBOPYOCTI BITYM3HSHUX KOMIIO3UTOPIB

Ha3BaHOTO Tepiofy. AKIEHTOBaHO Ha TpPaAWLiHHO-POMAHTHYHOMY OadeHHI

MPUPOIN IHCTPYMEHTY ¥

(opremananx TBopax f. Crenosoro, JI. PeBynpkoro, B. Kocenka. [lociimxkeno, mo y ¢popTeniaHHuX MiHiaTIopax
JI. PeBynpkoro BinOyBasiocs CeMaHTHYHE PO3IIUPEHHS, pPOMaHTH3AaIid Ta MCHXOJIOoTi3alis o0pasy ¢opTemiaHo.
ImmpecioHicTHYHE TpaKTyBaHHS iHCTPYMEHTY i3 pO3IIHUPEHHSIM TapMOHIHHO-TeMOPOBOI MAJITPH IPOCTEKEHO B
tBOopuocTi M. Kosecu. HaromomreHno Ha 30aradenHi ¢popTeniaHHOT My3UKH €KCIIPECHBHO-TICHXOJIOTITHHM CTHIIEM
3 MOUIyKaMH y TeMOpainbHO-pericTpoBiii cepax Ha npukiaai ¢poprenianHux TBOpiB b. JIsTommuckkoro.
Keywords: creativity of Ukrainian composers, the image of the piano, the sound palette of the instrument.

Knouosi  cnosa: meopuicme  yKpaincoKux KOMRO3Uumopis,
IHCMpYMeHmy.
ITocranoBka npoodJemMu. 3aBasKi

nmociimxeHHsM b. Acad’esa, M. [Ipyckina, JI. ["akkens
B HayKOBHH 0OIr My3W4YHOi HayKu OyJO BBEICHO
MOHATTS. ~ «o0pa3  iHCTpyMeHTy». Y  poboTax
BUILCHA3BAHNX MY3HKO3HABIIB MIPKyBaHHS IIPO
3ByK000Opa3 iIHCTPYMEHTY BUKJIAJICH] y B3a€MO3B SI3Ky 3
npoLecamMmu OHOBIICHHS XYA0XKHBO-CTHIILOBOT
napagirmMu, 0 BIUIMBAE Ha (GOPMYBaHHS NPUHLMUIIIB
(akTypHOTrO POPMOYTBOPEHHS 1 YSIBICHD PO 3BYKOBY
NPUPOJY 1 TPAKTYBaHHS IHCTPYMEHTY.

O0pa3 doprermniano, sikUil yBIWIIOB y HAI[IOHAJIBHY
CBIIOMICTh yKpalHCBKMX KOMIIO3UTOPIB HANPHKIHII
XIX CcTONTTA YCTaleHOK MOJCIUII0 TPagHUIiiHO-
POMaHTHYHOTO THUITY MUCJICHHS, Y TIEePIIiil TpeTuHi XX
CTOJIITTS TIOYMHAE MOCTYIOBO TpaHC(HOPMYBATHUCA ITiJ
BIUTUBOM HOBHX CTHIIBOBHX Teuin
3aXiJHOEBPOIEHCHKOTO MHCTENTBA, a TAKOX 3aBISKU
HOBUM 00Opa3HO-TEMaTH4YHUM Ta YKaHPOBO-CTHUIILOBUM
pimenHsiM. Ha >xamb, y CydacHOMY BITUHM3HSIHOMY
MHCTELTBO3HABCTBI Il IMpobiieMa He JOCTaTHBO
BUCBiTJIIeHa. ToMy TMTaHHS BHABJIEHHS 3aco0iB
Tpanchopmaiii 00pasy ¢opTemniaHo B TBOPYOCTI
YKpaTHCbKUX KOMIIO3UTOpIB mepiioi TpetuHn XX
CTOJIITTS € CHOTO/IHI aKTYaJIbHIMHU.

AHaJli3 ocTaHHIX AoCJHiIKeHb i myOJikamii.
HocmimkeHHio oOpa3za Qopremiano B CBITOBIH
(dopremianHiit KynpTYpi pucBsiaeHo npari JI. [Nakkens
[1], A. ManinkoBcekoi [4], H. Paoyxu [6]. JI. ["akkens
Ha TPHUKJIAAI TBOPYOCTI 3apyOiKHHUX KOMIIO3UTOPIB
MOKa3aB 3MiHEHI MPOTIroM Mepuioi MoJoBHHU XX
CTOJIITTS YSIBIEHHS PO 3BYKOBY NMPHUPOY (GOpTEMiaHo,
HOro  «3BYKOBHH  CBIT», CMHCIIOBi, BHpa3sHi,
300pakaabHI MOXKIIMBOCTI IHCTPYMEHTY. Jlocii ke s
A. MajiHKOBCHKOT [IPUCBSYEHO B3a€MO3B’SI3Ky
«3BYKOBOTO 00pa3y» ¢opremiaHo 3 (QakTypHOIO i
(hOHIYHOIO CTOPOHOIO MY3MYHOI TKaHWHH, a TaKOX 3
4acoBOIO opradizaniero (opmu. MuCTEUTBO3HABELb
H. Psbyxa xapakTepusye 3ByKoBHi 00pa3 QopremniaHo
K apredakT KyJIbTYpH B  1CTOPHKO-CTHJIBOBHUX
MPOEKIISX 3BYKOBOIO 00pa3y cCBiTy (Bif KIAacHKO-
POMaHTUYHOL o aBaHrapJIHO1 rapagurmu
3BYKOOOPa3HOTO MMCJICHHS), aHANi3yIOUH TBOpHU
3apyODKHHX KOMIIO3UTOpPiB Ta JAedki (opTemiaHHi
TBOpM  BiTym3HSHMX MHUTHIB  (B. JIATOmMIMHCHKMIA,
B. CunsBecTpoB).

obpasz Gopmeniano, 368yKoea nauimpa

Bupinennsi HeBUpilleHMX paHille 4YacTHH
3arajJpHoi mpoOaemu. OJHAaK, MUTaHHS CTOCOBHO
PO3KpHTTS 3ac00iB TpaHChopMarii 00pasy popTemiaHo
— 3BYKOBOi MANITPH IHCTPYMEHTY, (akTypH, 3aco0iB
3BYKOYTBOpPEHHS, METOJIIB 0OpOOKH MaTepiary came B

TBOPUYOCTI  YKPaiHCBKHX  KOMIIO3HTOPIB  IEpIIOi
TpeTuHU XX CTONITTSA MOKH IO 3aJUIIAIOTHCS HE
PO3KpUTUMH.

Metoro  crarti €  BuUABJEHHS  3aco0iB

TpaHcopmanii o0pazy ¢opreniaHo y TBOPYOCTI
YKpalHCBKUX KOMIIO3UTOpIB mepiioi TpeTuHn XX
CTOJITTS.

Buxisiag ocHoBHOro marepiajay. YkpaiHCbka
¢dopTemianHa My3WKa 3aBXKAH OyJa CKIIAJZOBOIO
ramy33i0 HalioOHaJIbHOI KyiIbTypu. Emoxa M. Jlucenka
3aKpilliiia  TPOBIMHI ~ HANPSAMKH  BITYU3HSIHOI
(dopTemiaHHOi KyJNBTYypH: SCKpPaBY KOHIEPTHICTH 1
CallOHHy KaMepHIicTb. M. JluceHko 3ymiB TBOpYO
HEePEBTUINTH i ACHUMUITIOBATH POMaHTHYHI
IHOHAITIOHAJIBHI 300YTKH 1 CTBOPUTHU 1HAUBIAyaTbHUN
cTwib y (¢opTeniaHHii My3uli 3 HallOHAJILHOO
BUpasHicTio. Xowa  ¢opreniaHHy ~ My3WKy B
POMaHTHUYHOMY CTHJII NHCANW ¥ IHIII YKpaiHCBKI
KOMIIO3UTOPH  —  TIOTIEPEJHUKHM 1  CyYacHUKH
M. Jlucenka, mpoTe TITBKA B HBOTO YKpaiHCHKHAN
POMAaHTHYHUHA CTWIb (OPTEMiaHHOI MY3WKH Ha0yB
Haii0iIbm chopmoBaHoro BUIIILY. OOpa3 gopremniaHo
B JIMCEHKIBCHKIA CHAIIMHI CIIPHIMABCSA CKOpiIIe SK
IHTIMHO-JTipUYHA CTIOBiIb POMaHTHKA.

Ha  HamioHambHOMY — IPYHTI  JIMCEHKIBCBKE
«badeHHs»  IHCTPYMEHTY  IOKa3ajlo 3  9acoM
JMBOBIDKHY KMBYYiCTb. Moro XymoxHi inei B
PO3yMiHHI 00pa3y iIHCTPYMEHTA 3HAXOIATH MO IaIbIITHIA
po3BUTOK 1 BTimeHHS y TBOpuocti . CremoBoro,
JI. Perynpkoro, B. Kocenka, 30arauyrodnck HOBHM
BiJITIHKOM — HOCTQJIbI'1YHOIO TYTOHO.

Panni ¢oprenianni onycu 5. CrenoBoro 3a3Hanu
BIUIMBY My3uku M. Jlucenka, O. JIsmoBa i paHHBOTO
O. Ckpstbina. Un He HalOLIBIINI IHTEpPEC BUKIMKAIOTh
npemtoau A. Crenosoro op.7 Ne 4, op.10 Ne 3, op. 11
Ne 2, 0p.12 Ne 1, op.13, B ssknX HAHTIOBHIIlIE BUSBHIINCH
XapakTepHi pucH GopTeniaHHOi My3UKH YKPaiHCEKOTO
aBTopa. KoxxHwmif TBip — 11 IepeBayKHO OUH JIPUIHUH
HACTpill, CBOEpiHA 3aMajbOBKa, IO TOHKO MEpeaae
BHYTPIIIHIH CTaH JIIOAWHU.
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OnHKUM 3 HaWBU3HAYHINIMX (QOpTENiaHHUX TBOPIB
mutis € «[Ipemon mam’siti T.I'. lleBuenkay. Bucxinna
[UIECTIPSMOBAHICTh YUCICHHUX 1HTOHAIIITHUX 3JICTIB 3
KBapTOBUM CTPW)KHEM, Maibke IOCTIHHUI OKTaBHO-
aKOpIOBHI 3 eNeMEHTaMHu IMiTauiiHol mosidoHil
BUKJIaJ1, EMOIII{HAa HANIPYKEHICTh PYXY — L€ Ti XYJI0XKH]
3acO0M, SKAMH KOMITO3UTOpP TMparHe BiATBOPHUTH
MOTYTHICTh JTyXOBHOI cmiu Benukoro KoO3apsi.
Menonis-TeMa  mpemofa, SKa  CKIANaeTbes 3
KOHTPaCTHUX €JICMCHTIB — €MOIIIHO-
HEBPIBHOBO)XEHOTO 1  JIipMYHOTO, TIIOB’S3aHa 3
HapOJHUMHM JTipHIHUMU micHsIMH. [IeBHa iHTOHAIIHA
CXOXKICTh CIOCTEpPIraeThCsi MK IEPIIMM EIEMEHTOM
Temu 1 Menoziero micHi «O# Mo ropax, 1o JTOJIHHAXY.
XapakTepHe pO3MEXyBaHHS TeMH (Ha 3acmiB i
MpPUCIHIB), IO 30epiraeThCs y psiai I MPOBEACHB,
JI03BOJISIE TIPUITYCTUTH HAsIBHICTh €JIeMEHTa CTHIII3aLil
MiCEHHOI KYIIJIETHOT (hOPMHU.

vy KyJbMiHaIitHOMY emizoni Im’ecu
KOH(IIKTHICTD ocsrae TpareIinHuX BHCOT.
3mificHeHHH Ha MaTepialli  APyroro  eIeMEHTY

KOPOTKHH 1 CTPIMKHH CEKBEHI[IMHWHA 3JIeT, KOTpUi
BHPOCTAa€ 3 HAWBHUINOI KYyJbMIHALIMHOT  XBWIII
PO3BUTKY,  OOEpPTAEThCS  MOTY)KHUM  IIOTOKOM
HU3XIJIHUX aKopaoBuX (irypamiif, noOyaoBaHuX Ha
TOMYy K Matepiaji. 3aBepLIEHHs TBOPY 3BYYHTh
MaTeTHYHO 1 BOJHOYAC pilyde, HIOM YOCOOIIO0YH
OyHTapchKHMi 1 HeCKOpeHuil nyx Oe3cMepTHOI moesii
T. IlleBueHKa.

3 im’stm JI. PeBynpkoro moB’si3aHe CTAHOBIICHHS B
YKpaiHCBKIH (opTemiaHHI My3HIll Majloro MUKy
npenroniid. [Ipemonii op. 4, op.7, op.9 mo mpaBy
MOCLTH TToYecHe Miclie B (DOHIII YKPaiHCHKOI My3UYHOL
KJIACHKH, BHECIH Yy HAIlIOHAJIBHY JITEpaTypy M sKe
CBITJIO JIIPUYHOTO BiJJOOpPa)KEHHS CBITY, POMaHTHYHY

IMITyJIbCHBHICTh ~ €MOILIi, HECTPUMHE IIOPUBAHHS
JpaMaTHYHO-BOJILOBOTO TIOYYTTSI.

Y  pemonii Es-dur op.7 posropranHs
XYAOXKHBOTO 00pa3y TMOB’si3aHE 3  IOCTYIOBHM
MICUXOJIOTIYHMM  TIEPEiHTOHYBaHHSIM  JIIPUYHOTO,

HACITIIBHOTO 3a NPHUPOJOI0 BUCIOBY Yy HOro emiuHe
y3arajJbHEeHHS. Bike B EKCIO3UIIHHOMY pPO3Iii
(dpopma TpruacTHHHA 3 KOJIOK0), SIKAI Ma€ J1Ba IEPiO.IH,
mepIr JBa pPEYCHHS y KOXXKHOMY 3 IHUX IepiofiB
BUKJIQIAl0Th TEMAaTHYHI MPOBEICHHS 3 PEriCTPOBHM,
(hakTypHEIM Ta TapMOHIYHHM BapiloBaHHAM. Tpere
BUPAXXAE CBOEPIIHUI NICHXOJIOTIYHUI BUCHOBOK, 110 €
MEepelyMOBOIO IMOJANBIIOI0 MY3UYHOTO PO3BHUTKY.
Moro By3lIOBHMH MOMEHTAMM CTalOTh: PO3POOKOBHiL
XapakTep MiATOTOBKH KyJbMiHaIii (y cepemHboMy
po3mini), ¢akTypHa HACHYEHICTh TeMaTH3My Ta
aKTUBHA YYaCTh yCiX PETICTPiB y TBOPEHHI KyIbMiHAIIi1
B penpusi, BTOPTHEHHS MNPHUMXJIMBO-XOPCTKYBaTOI
CHJIM, HaBiTb BOPOXOI [0 TIONEPEIHbOro CBITY
rapMoHii Ta KpacH y HOBI# (110 My3n4HOMY Marepiaiy)
3a 3microM Kkoxi. Takum dYuHOM, NipudHHA 00pa3
iHcTpymenty y Ilpemronii ES-dur op. 7 mig BIjiMBOM
(hakTypHO-PETiCTPOBUX, IWHAMIYHUX, TapMOHIHHHMX
3MiH HAaCHYYETbCS BHYTPIIIHBOIO EKCIpPECi€ro i
JpaMaTH3MOM Ta Ha0yBae emiYHUX PHC.

Hpyra  Ilpemomis op. 7 JI. PeBynpkoro
penpe3eHTye OAWH 3 HampsMiB YKpaiHCBKOT MY3HKH,

0 TOB’s3aHUM 31 crnpobamu  IHIMBITyaJIbHUX
nepesniomiieHb npuHLUNIB TBopuocti O. CkpsOina.
VSBIEHHS MPO 3MICT I’€CH OXOIUIIOIOTH IIHPOKUI
Jiarma3oH acoliariii: BiJy pPOMaHTHIHOT OCHTEKHOCTI 10
300pa)XeHHsI BITPY — OTHOT'O 3 HAalIaBHILIHUX XYy IOMKHIX
CHUMBOJIIB  OHOBJICHHS CBiTy, 3 SIKUM  4acTo
IOB’S3YBaNIOCh ~ BEeCHsSHE  mpoOymkeHHsI.  OOpas
[pemntoxii Hece BeCHsIHE OHOBJICHHS, aJie He TiJbKH 1 He
CTUTBKA B XYHOXXHBOMY CHMBOII BITPY, CKUIBKH B
cnenrn(iTHO-My3UIHOMY BifOOpaXeHHI POMaHTHIHO-
CXBHJIbOBAHHUX JIFOJCHKHX TIOPUBAHb.

Takum uymHOM, Yy QOpTenmiaHHAX MiHiaTIOpax
JI. PeBynpkoro BiZIOyBa€ThCs CeMaHTHYHE
PO3LIMPEHHs, POMaHTH3aLlis Ta IICUXO0JIoTi3allisl 00pa3y
IHCTpYMEHTY.

®doprenianna Mysuka M. Komecu cTaHOBHTH
HEUYHUCJICHHY, ajle YM He HaWIikaBilly 4acTHHY HOro
TBOpYOro nopoOky. Came TyT HaiisicKpasimie
NPOSIBIJIMCS. XapaKTEPHI PUCH HOTO CTUIIO, B SKOMY
MTOETHATIIICS HAIIOHANBHI TpaauIii 3 IOCATHCHHIMH

npodeciifHoro  My3WYHOIO  MHCTENTBA  IEpHIO]
MONIOBHHU XX CTONITTS.
AHanizyoun (hopremianHU IIopoOoK

KOMITO3UTOPa MOYKHa BU3HAYUTHU TOJIOBHY pHCY HOTO
CTWJIICTUKH — KOHKPETHY IPOrPaMHO-)KaHPOBY iJI€I0.
[IporpamHicTh KOHKPETHU3Y€ TBOPYHMH 3aIyM, YIiTKO
BU3HAYA€ 00pa3HUI 3MICT, eMOLIHHU#H CBIT TBOPY. Leit
OPUHLMUII Yy KOMIIO3UTOpa TICHO TOB’SI3aHMU 3
HApPOJHOIO OCHOBOK. B 3HauHIii Mipi 11e 3yMOBJICHO
THM, IO TemMatu3M TBopiB M. Komecn 3aBxan Mae
MeBHI JKaHPOBI O3HakW. HaifdacTime KoMIO3HTOp
CTBOPIOE BJIACHI TEMH B XapakTepi i yci HAapOJHUX, HE
BJIAIOYNChH JI0 IUTYBaHHS OpHTiHATBHUX
HApOJHOIICEHHNX 3paskiB. [lommpeHo Qopmoro
3B’S3Ky 3 (DOJNIBKIOPOM € BiIbHE BHUKOPUCTAHHS
OKpEeMHX HOT0 eJIeMEeHTIB (J1a/10-1HTOHALII THUX, METPO-
PUTMIYHUX, CTPYKTYPHUX OCOOJIUBOCTEH ).

Kommo3utop y ¢opremnianniii TBopuocTi uyacto
3BEpTABCS JIO CIOITHMX IMKIIB, SKi Big3HauYeHI
BapialliiHUM pPO3BUTKOM TEMAaTHYHOTO MaTepiaiy,
3HaYHOIO NomidoHizariero pakrypu. Bee mie 6a3zyerscs
Ha CHHTE31 IMIIPECiOHICTUYHUX NPUHOMIB MHChMa Ta
TYIYJIBCHKHUX (DOTBKIOPHUX TPAAMIIIH 3 XapaKTepHUMHU
JUIT  HUX OPHAMEHTHKOIO, MEJIOAN3MOM, JIaJlo-
TapMOHIYHUMH OCOOJIMBOCTSIMHU.

Bimomo, mo Oinpma wacthHa (opTEemiaHHUX
tBOpiB M. Kosiecu is 1poro iHCTpyMeHTy Oyiia
HanmcaHa B 30-X pokax, micys moBepHeHHs 3 Ilparu i
3HalOMCTBAa 3 OCHOBHHMH 3H00yTKaMH Pi3HHX
€BPOINEHCHKUX  IIKUI. PaBemiBChbKMW  Miaxig 10
imnpecionizmy OyB OmmxunMm st M. Konecu 3aBmsku
ACHOCTI ~ MHCIIEHHS Ta  JOyIEeBHIH  piBHOBa3i
(paHITy3bKOT0 KOMIIO3UTOPA.

VY ¢opreniannii croiti «Kapruaku ['yynsmuHm
(1934p.), mo BimoOpaxae kapruau Kapmnar,
KOMITO3UTOP 3yMiB IPOHHKHYTH B c(hepy HOOyTOBHX
HapOJHMX OJKaHpiB 1 BiOOpasWTH CBOEPINHICTH
MY3UYHOTO MHCICHHS JKuTeniB [yIyJiblIMHE Yepe3
PO3MAITTSI METPOPHUTMIKH, TYIYJIbCHKY JIQZOBICTH 1
MiCEHHO-TaHIIOBAJIbHI XapaKTEPHOCTI MEJIO M.

Bixe y mepmmiit m’eci croitu («IIpenrom») TemMmose
mosHadennss  allegretto  semplice Ta  miHOpHa
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TOHaJBHICTh a-MOll Bimpasy BinTBOpIOIOTH aTMOChEpY
KapIaTcbKoro Tipcbkoro mnersaxy. Kommosurop
JIOCSITa€  IIbOTO  KOJIOPUTY BapiaHTHHM BHKJIAJOM
OCHOBHOI TEMH, B PO3BHUTKY SKOI BiII3EpKAIOETHCS
JIaJor COHUIKM 1 «TPOICTHUX MYy3HK». Y IepIioMy
PO3i IT’€eC KOMIO3UTOP BUKOPHCTOBYE XapaKTepHY
UL TYLOYJIbCbKOI MY3HMKH METPHYHY 3MIiHHICTB,
NOCTYNOBE yCKJIATHEHHA (akTypHOTO BHKIamy. B
CepeHbOMY €Mi30li I'e€CH 3 SBIAIOTBCA  HOBI
IHTOHAIIWHI ~ 3BOPOTH,  CHHKONW,  IOJIPHUTMIs.
Kymneminamis TIpeJCTaBICHA YOTHUPUTOJIOCHIM
3BYYaHHSM, IO JOCSTAEThCA MOioHi3amiero GpakTypu
i 30araueHHsM ii HU3BKUMU OacoBHMH 3BYKaMH.

Ocranniii  po3min  «lIpemomy»  moBeprae 10
MOYAaTKOBOTO BHKJIaLy TeMH. B KyibMiHamifHHUX
YTBOPEHHSIX KOXKHOT 4aCTUHU KOMIIO3UTOP

BUKOPHCTOBYE BIIACTHBHMH IMIpECIOHI3MY Ipuiiom —
PO3MHTICTH 1 3MIHHICTh TAPMOHIYHHX i CTPYKTYpPHHUX
CJIEMEHTIB.

Hacrymua  m’eca  «Koutpacti»  (d-moll)
noOyoBaHa Ha MPOTHCTABJICHHI JIBOX TaHIIOBAILHUX
TeM, fAKi 3a 3a[yMOM aBTOpa HECYTh BiIMIHHICTh MiX
BOJIbOBHMH, BEJIMYHUMHU PYXaMH YOJIOBIYMX TAHIUB,
30KpeMa apKaHa, 1 IUTABHUM «JIPIOOTIHHAMY JKIHOYHX.
Y 1n’eci nepeBaxkae roMo()OHHO-TAPMOHIYHHUH THII
BUKIany (akTypu, 10 BCe K 30aradyerhcs
eJleMeHTaMu miarosiockoBoi mnoiidownii. Kommosurop
Hacu4yy€e (PaKTypy OPHAMECHTHKOIO, XpOMAaTH3MaMH 1
OJTHOYACHO PO3LIMPIOE Ti 00EPTOHOBHH CIIEKTP. ABTOD
Jia€ TI03HAYKy rubato, 1110 HaroJIoUIye Ha arorivHOCTI Ta
iMOpoBi3amiiiHocTI  BuKOHaHHA. Ciil  BiOMITHTH
HaJ3BUUaiHO OaraTy B « KoHTpacTax» manmitpy MeTpo-
PUTMIYHHX 3ac00iB: BIPOJOBK IBAAISATH JBOX TaKTIiB
BiOyBAa€THCSA TPHHAIIATH 3MiH TaKTOBOTO pPO3MIpY.
3aBepinanbHi TAaKTH II'€CH HAa JOBIMX TOHIYHHUX
OpPraHHUX IYHKTaX 3 HAaKJIAQJICHHSM albTepOBaHUX
3BYKIB Y TEMIIi IT’€CH HAa «pP» HANAIOTh MOXIHBOCTI
BCJIyXaTHCh B Kpacy CIeIu(iuHuX IMIPECIOHICTUIHUX
rapMOHIYHMX 3By4YHOCTeil. Bcsi 3BykoBa TkaHMHA
TBOPY HIOM PO3YMHSETHCS y MPOCTOPI Ta OCTaHHIN
akopa Ha Staccato («Sf») 3HOBY BHOCHTH KOHTpACT,
CTaBJITYH SICKPABY, IOTETIHY KPaIKYy.

«KomuckoBa» — HacTymHa T'eca CIOITH —
BHACNIZOK  JpaMaTH3amii  My3W4HOTO  00pa3y,
nepepocTae Mexi >kaHpy. Hackpi3HWH pPO3BHTOK,
Ti/IBUIIIEHA EKCIIPECisl BUCJIOBIIOBAHHS UHAMI3YIOTh
TpaauuiiiHy TpuuactuHHy ¢Gopmy. Ilowarok m’ecu
OBISIHMH JIETKUM CMYTKOM, HaAiJIeHHH mOpuioMamMu
iMiTaridHol  momidoHii Ta  XapakTEepHOK IS
IMIpEecioHiCTHYHOT CTHITICTHKH PO3MHTICTIO
TapMOHIYHHX 1 CTPYKTYPHHUX YTBOPEHb, PI3HOOAPBHOIO
nenaiizamieo. 3 MEpIINX TaKTiB TBOPY BiAUyBaeThCS
JKGHPOBHH KOJIOPHT KOJIMCKOBOi Menonii, aine B
OpPHTiHAIGHOMY  JIa/IOBO-TADMOHIYHOMY  OTOYEHHI
(mimBumeni IV Tta VIl cryneni), yckiagHeHHI Ta
nomdonizanii  ¢axTypu  Big  gBOrONIOCCS 10
YOTHPHTOJIoccsl. Y cepelHiil 4acTHHI MOXKHA BiTUyTH
MIPOSIB HAPOCTAIOYOT0 HECIIOKOIO 3aBJISKH PETICTPOBIiit
PO3TOPHEHOCTI  KpaiHIX TOJIOCIB, dYacTid 3MiHi
TapMOHIH, BEIMKOMY HarHiTanHi auHamiku. Ilicms
KyJIbMiHaMiiHOTO 371eTy (TT. 13-15) 3By4HiCTH panToBO
0o0pHBaeThCA 1 TeMa 3BYYHTh B OKTaBHOMY BHKIAi

HaI3BUYAHO HIXKHO, OOIUIETEHa TraMOIOMAIOHUMU
HU3X1AHUMH MIOCITIIOBHOCTSAMH LIICTHA/IATOK.
Penpusa noseprae 10 MOYaTKOBOTO 3BYYaHHS TEMU B
mpo3opomy (akTypHOMY TONiIPOHIYHOMY BHKIAI.
3aBepIabHI TAKTH I1'€CH XapaKTepPHI BAKOPUCTAHHSAM
aKOpJy Ha TOHANBHIM OCHOBI 3 migBuineHuMH |V Ta VI
CTYTICHSIMH.

«BecHsiHKa» € HaAHOLIBII COHSYHOIO, CTPIMKOIO
YaCTHHOIO B CIOiTi. SICKpaBO BHpa)KeHa CKEpIIO3HICTB,
posmmpeHHs (akTypH HaJae BECHSHIII HACHYEHOCTI
PYXy, ONTHUMICTHYHOTO cHpsAMyBaHHA. OCHOBY
MEJIOANYHO] JTiHii CTAHOBUTH KOPOTKA IIOCIIiBKa, SIKa B
mporieci PO3BUTKY 3a3HaE PI3HOMAaHITHHX
pUTMOIHTOHAIIiHMX BapianTiB. @iHampHIA 1 €ci
LUKy TpUTaMaHHE TaKOX 1 JKOPCTKE 3ITKHEHHS
HEaKoOpZOBUX 3BYKIB 3 ONOPHHUMH TPU3BYKAaMH, LIO
CTBOpIOo€  mojyirapMoHiunuii  edexr.  OcraHHi
KUTTECTBEPIDKYIOUI TakTH 1'ech Ha «ff» npm
MPOBEACHHI PUTMIYHO Ta IHTOHAIIIHO 3MiHEHOT
MOCHIBKM  NPUBOIATHE A0  XapakTEpHOTO Ui
Komro3uTopcbkoro muckMa M. Kosecn kamaHcoBoro
3BOPOTY 3 BUKOpHcTaHHAIM BHcOKuX |V ta VI cryneHis.

Otxe, ¢opremianni T1Bopu M. Komecu 3
(OJBKIOPHOIO TEMATUKOIO SBISIOTH O3HAKH TOTO
HOBITHROTO MHMCJICHHS, 3a sike Kommosutopa y 30-x
pokax XX cromitrs y JIbBOBI Ha3MBaliu «HAll
yKpaiHChKuil MogmepHicTy. O0pa3 ¢opTemiaHo y
CHAIIMHI YKPATHCHKOTO KOMIIO3MTOpa 30aradyerhbes
HOPSAJ 3 POMAaHTUYHUMH IMIIPECIOHICTUYHIUMH pUCAMH
3aBIJKA BHKOPHCTAaHHIO PO3MHUTOCTI 1 dYacTid
3MIHHOCTI TapMOHIYHHX 1 CTPYKTYpHHX CJICMCHTIB,
pizHOOApBHOI ITegami3anmii.

ExcnpecionicTayHi Ta iMIpecioHiCTHYHI
TEHICHIIII B  TpPakTyBaHHI 3BYKOBOro  00pasy
¢dopreniaHo 3HAWILIM BTIJICHHS Yy JESKHX TBOPax
B. JIarommHCHKOTO, 30KpeMa, y Horo ¢oprenianHOMy
muk «Bimobpaxenus» op.16, mo OyB CTBOpPEHHH y
1925 pori.

Bimomo, mo ocobucticte b. JISTOMIMHCHKOTO-
My3HKaHTa (opMyBaacst mia BIUIMBOM KOMITO3UTOPIB
pociticekoi mkomu — O. Ckpsbina, M. PumMcrekoro-
KopcakoBa, II. YallkoBCHKOTO, a TaKOX TBOPYOCTI
3apyOikHIX KomIio3uTopiB — P. Baruepa, P. llltpayca,
K. lebrocci, 3 TrTapMoHier0  sSKAX ~ MaiOyTHIN
KOMITO3UTOp 3HAaWOMHUBCS TiJ dYac HaBYaHHA Yy
P.I'miepa. 3a cnoBamu O. MapueHiKiBCBKOI, «... B
tBOpuocTi  b. JIsTommMHChKOTO  BHSABIEHI  (opMHU
MIePEOCMHUCIICHHS POMaHTHYHHX
3aXiTHOEBPOTIEUCHKIX i 3arajibHOCJIOB’ THCHKHX
Tpaaullid B CTaHOBIEHHI MOJICTHIHLOBOIO KOHIENTY
M3HPOPOMAHTHYHOI (3 pHUCaMH POMAHTH30BAHOTO
IMIpECiOHI3My, CHMBOJI3MYy Ta EKCHpEeCiOHI3MYy) i
HEOPOMAHTHUYHOI (HOBITHIH poMaHTH3M XX CTOJITTA)
ocHOBU» [5, ¢. 6]. TobTo, cTrib b. JISATOMIMHCHKOTO
BU3pIBaB Ha €BpOINEHCHKOMY (YHIAMEHTI Ta SIBISB
coboro pe3ynbTar TBOPYOTO (hopmyBaHHs
KOMITO3UTOpPa B 3arajJlbHOICTOPUYHOMY XY/I0KHBOMY
KOHTEKCTI Pi3HUX CTHJIBOBUX TCHICHIIH.

Skmo paHHI TBOPHM KOMIIO3UTOpA BiAMIYeHi
BIIMBOM CTHIJIICTHII Hi3HBOT'O POMAHTH3MY, TO BXE B
TBOpax 20-x pokiB XX CTONITTS MOXHA CIIOCTEpIiraTu
3aXOIUICHHSI KOMIIO3UTOPa MOJCPHUMH MY3HYHHUMH
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TEYisIMU, 30KpEeMa EKCIIPECIOHI3MOM Ta aTOHAJI3MOM,
IO BHPA3HO MO3HAYMIOCH HA BOKAIBHIN JIPHUIN IHX
POKiB Ta opTemniaHHOMY LUK «BinoOpakeHHs .

Sk Big3HAaYae BITYM3HSHMHA MYy3HKO3HABELb
B. Knum, HOBaTOPCHKUI Xapakrep LUKITY
«BinoOpakeHHs» TONATaE «... Yy CTBOPEHHI B
HaI[IOHAJIbHIA MY3W4YHIA KyJBTYypi HEBIiIOMOI paHiIe
MICTKOT CHCTEMH Xy I0KHbO-BUPAKATBHHUX 3aCc00iB, Jie
HabaraTto TIUOIIE BiMOOpaKyBaBCS TyXOBHHH CBIT
JIOJWHY, TIEPeIUICTIHHA TepoiKo-ApaMaTHIHHUX 1
JIPHKO-TICUXOJIOTTYHUX KOJIi3i# ®uTTsh» [3, ¢. 234].

TBip ckIama€eThCcs 3 CEMH YacTHH, 10 00’ eTHaHI
NPOTPaMHUM 3aIyMOM. EKCIpPECHBHICTH TepoiduHOro
xapakrtepy (m’eca Ne 1), GEHTEKHICTh €KCTATUYHOTO
nopuBanHsi (m’eca Ne 3), rnmboka TparemiidHiCTh
BituyBaHb (m’eca Ne 4), ex3UCTCHLINHI MOTUBH
00J1iCHOT CAMOTHOCTI, YCBITOMJICHHS] KDUXKOCTI JKUTTS
(m’ecn Ne 2 i Ne 5;), HeBnieBHEHOCTI, TpUBOTH (11°€ca No
5), XUTKICTh BIATIHKIB €MOIIii, III0 «BUCKOB3YIOTb)», Ha
Mexi epeaayTTiB (m’ecu Ne 2 i Ne 5), mcuxosioriuHa
BUTOHUEHICTH (ITeca Ne 5), B innmuBa ipoHis (mmeca Ne
6), KUTTECTBEP.IHI CHIIH JIFOAHHH-00pI (11’ eca Ne 7) —
Take € KOJO eMOIliifHo-00pasHux chep IUKIY
komio3utopa. Ilpore y3aranbHeHa NPOrPaMHICTh
JaHOi CIOITH HE 3BOAMTHCS JIMIIE JI0 BiJOOpasKeHHs
Toro abo iHmoro o60’exty. lle «BigoOpa)keHHs»
Cy4acHOrO aBTOpPOBI CBITY JAyMOK Ta €MOLil;
B32€EMOIIPOHUKHEHHsT TOMO(OHHOI Ta mnosidoHiyHOT
CHCTEM oprasizauii My3MYHOro MaTepiaiy, IO CTajJo
OJIHI€I0 3 TIPOBIMHUX TCHIEHIIH y PO3BUTKOBI HE
nmoioHIYHMX  JKaHpiB XX  CTONITTSA, BHUTOKIB
TEMaTH3My TBOPY Ta WOTO OIOPHOCTI Ha TMEBHY
TpaIuIlif0; TMPUHIMITB 1HTOHALIHO-KOHCTPYKTUBHOI
€THOCTI CFOITHOTO LIUKITY.

Jesiki goCmiHUKH TBOpUOCTi b. JIsTommHCchKOr0
HaroJIOIYIOTh Ha BIUIMBI CKPsIOIHCHKOI (inocodii, 110
BiluyTHa B Jpamaryprii (opTemiaHHOro LUKy
«BinoOpakeHHs», a TaKOX BIUIMBI CKPsOIHCHKOTO
CTWJIIO, 110 TAaKOXX BiJAYYBA€ThCS Ha PIBHI MY3MYHOL
MOBH: BUOATIMBHUI MEJIOJUYHUN MATIOHOK CITOJTydae B
co0i pHCH I1HCTPYMEHTAIBHOCTI 3 JeKJIaMalliifHO-
MOBHOIO BHPa3HICTIO.

Ha nmymxy H. Xaneiiko, y «BimoOpakeHHIX»
TeMa-Te3a MUKIYy — IIe TeMa-MacKa, ska CHMBOJI3ye
«o0pa3» ckpsibiHiBchKOTO CTIIO. TpanchopMyrodnch
B KOXHIA IT€ci, BOHa 3MIHIOE CBOIO IHTOHAIlIIHY
«obomonky»  [2, cC. 103].  BaraToTemHicTh
«BinoOpakeHb) CTBOPIOETHCS KOMITO3UTOPOM 3aBJISKH
BIUIMBY MOHOTEMATH3MY: TeMa 3’SBJISETHCS B PIZHUX

BapiaHTHUX MOAM(IKAILiAX, MEPEeTBOPIOIOYNCH B
KOXKHIf dYacTHHI 3a JIOMOMOTOI0 HOBHX OOpa3HHX
«aMmIuTyay.

Pucu IMIIpecioHi3My, XapakTepHi JUTS
KOMITO3UTOpChKOro  movepky  b. JIsTommncpkoro,
npesacTaBiaeHi  y mukii  «BimoOpakeHHs»  Bif
«BUSIBIGHHS»  (OHIUYHMX  SIKOCTEH  3BYYaHHS

IHCTPYMEHTY, TEeMOPHKH JI0 ACTAITBHOI PO3pOOICHOCTI
tdaxktypm 1 1i enmemeHTiB. Apabecka «MepeXHB»
My3U4YHOI ~ TKaHHHH,  TEMOpPOBE  TpaKTyBaHHS
(hopTemiaHHUX PETiCTPiB, KOJOPUCTHYHI HAIIAPYBaHHS

VJIK 75.

CTPYMYIOUMX CIIiB3BYy4Y, IO OrOpPTAalOTh MEJOJiI0,
NPUMXJIUBA  3MIHHICTb ~ PUTMIKM 1  KPHXKICTh
MEpeXTJIMBUX TapMOHIH — BCi IIi IMIpeciOHICTHYHI
CWTPUXW» MY3WYHOI MOBH NPUTAMaHHI I1’€cam
«Binobpaxenp» (Ne 2, Ne 5) B. JIsaTommHChKOTrO.
BucnoBku i npono3unii. Omxe, Tpanchopmaris
o0pa3zy (QopTemiaHo B TBOPYOCTI YKpaiHCHKHX
KOMITO3UTOPIB ~ Tepmioi TpeTHHH XX  CTOMITTA
BizmOyBaJiacst IOCTYTIOBO, B 3AJICXKHOCTI BiJ] 30araueHHS

obpaszHoi cthepn, HaIllOHAJILHO-)KaHPOBHX,
IHIWBIAyaTbHO-CTHIILOBUX 0COOIMBOCTEH, 1110
pPO3BUBAINCh B IUIaHI  CBOJIOIII  XYyIOKHBOTO

MUCIEHHs. 30epiratodn cBOI NPOBIJHI CTHIBOBI Ta
JKAQHPOBI PHCH, 10 WK Bia TBopYocTi M. JluceHka,
yKpaiHchKa (hopTerianHa My3HKa Iepiiol TpeTHHU XX
CTONITTS 3a3Hajla BaroMOro BIUIMBY POMAaHTHYHOTO
3MicTy 3 OOKYy paxMaHIHOBCHKOI €CTETHKH (TBOPH
JI. PeBynpkoro, B. KoceHka); y 1opoOKy BITYH3HSIHUX
MHTIIIB MOXHa OyJIO BIMYyTH JEsKi PUCH TBOPYOCTI
O. Ckps6ina (okpemi mnpemromii JI. PeBynpkoro Ta
¢opremianni  tBopu . CtemoBoro). Ilopsg 3
POMaHTHYHUM OadeHHSIM «IPUPOAM» IHCTPYMEHTY
(dopremianHa My3WKa Ha3BaHOTO IEPioay IMmodvaja
30araqyBaTHCs CKCIPECHBHO-TICUXOJIOTIYHUM CTHJICM.
Y nmesxkux TBOpax b.JIarommHChKOro 3HaMIIIM
BTUICHHSI EKCIPECIOHICTHYHI Ta IMIIPECiOHICTHYHI
TEHICHIII] 3 BIAMOBIAHAMH IMOIIYKAMHU Y TEMOpaIbHO-
perictpoBiii cdepax. IlepemiHHICT, Ta yacTa 3MiHA
rapMoHid, po3MUTICTH  (OpPMH, TOHKA IIKala
JUHAMIYHHX BIATiHKIB, pi3HOOApBHA MeAaizamis y
(dopremianaux TBopax M. Konecr cBiguaTs mpo mposiB
IMIIPECIOHICTUYHUX PHC B TPaKTyBaHHA o00pasy
IHCTPYMEHTY.

[epcriekTHBY MOJANBIINX JOCIHIIKEHb aBTOP
BOauae y BHCBITJICHHI 3ac00iB OHOBIICHHS 00pa3y
(dopreniaHo y TBOPUYOCTI YKpaiHCHKMX KOMIIO3MTOPIB
Jpyroi mooBUHU XX — mo4atky XXI cTomiTh.
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FEATURES OF THE PAINTING MANNER OF ADALBERT ERDELYI IN THE MUNICH PERIOD

Cmpiii Anacmacia Anamoniiena
acnipanm kagedpu meopii ma icmopii mucmeymasa
Hayionanvua axademis 0bpazomeopuozo Mucmeymasa i apximexmypu

OCOBJIMBOCTI JKUBOIIMCHOI MAHEPH AJIAJIbBEPTA EPJEJI B MIOHXEHCBKOMY
MEPIOJI

Abstract. The article is dedicated to the German period of creativity of one of the founders of the
Transcarpathian School of Painting — Adalbert Erdelyi (1891-1955). In 1922-1926, after receiving his higher
education at the Royal Hungarian Art Institute and a certain time as a teacher in Mukachevo, he lived, studied and
worked in Munich. Under the influence of modern European art, the master's painting manner has undergone a
certain transformation, it has introduced new approaches to the interpretation of forms, a more free play of colors
and the distribution of colors in the composition. In the article a formal analysis of paintings performed in different
genres is carried out, new features are revealed. They acquired the style of A. Erdelyi under the influence of
modernism. This period represents a new milestone in the artist's work and becomes the starting point for his
further creative pursuits in Western European art.

Anortanis. CraTTs nNpUCBSYEHA HIMEIBKOMY TNeEpiogy TBOPYOCTI OJHOTO 3 OCHOBOIIOJIOKHHKIB
3akaprmaTchKoi MKoau xuBomcy — Anansoepty Epmemi(1891-1955). B 1922-1926 poxkax, micisi OTpUMaHHs
BUILOi OCBITH B YTOPCHKOMY KOPOJIBCBKOMY XYAOKHBOMY IHCTHTYTI Ta MEBHOTO 4Yacy pOOOTH BUKIIQJAa4eM y
MykaueBi, BiH XMB, HaBUaBCs Ta IpautoBaB y MronxeHi. [1ig BIUIMBOM Cy4acHOTO €BpOIEHCHKOIO MUCTELTB y
MOYepKy MaicTpa BiiOynacs neBHa TpaHc(opMallis, B HbOMY 3’ SIBUJIMCS HOBI MIAXOAM /0 TPAaKTyBaHHS (Gopm,
OimpIn BiMbHA Tpa ¢ap0d Ta pO3MONUTY KOJMHOPIB B KoMmo3umii. B craTti mpoBemeHo (opManbHUi aHami3
JKUBOITUCHHUX TBOPiB, BUKOHAHUX B PI3HUX KaHPAaX, BUABICHO HOBI OCOOIMBOCTI, AKUX HaOya MaHepa A. Epaeni
mig BIUIMBOM MojepHi3My. Llei mepion mpencTaBisie HOBHWA BaXKIMBHHA €Tal y TBOPYOCTI XYAOKHUKA 1 cTae
BiJIIIPAaBHOIO TOYKOIO JUTs HOTO TOJANBIINX TBOPYUX IMOIIYKIB Y 3aXiTHOEBPOIIEHCHKOMY MUCTEIITBI.

Key words: Adalbert Erdelyi, Transcarpathian painting, Munich period, German expressionism, European
art, the influence of modernism.

Kmouoei cnosa: Aoanvboepm Epoeni, 3axapnamcvKuil JICUBONUC, MIOHXEHCHbKUL Nepiod, HiMeybKull
eKCNpecioniam, €8poneucvbke MUCmeymaeo, 6NIu8 MOOepHizMy.

IMocranoBka npodyemu. TBOpYICTH BHJATHOTO

TpakTyBaHHI ~ 00’eMiB,  TJIMOIMIOMY  KOHTpacTi

ykpaiHcbkoro Mutist Anansoepra Epneni(1891-1955)
po3BuBanacs KiIbKOMa eTalaMHd, SIKi HEpPO3PUBHO
MOB’s13aHi 3 TPOBIIHUME €BPOMEHCEKIMH XYI0KHIMA
mKoixaMu Yropmuau, HiMeuunnu Ta @paniii.

[Micns oTpumanHA mpodeciitHOl  XyTOKHBOL
OCBITH B YTOPCHKOMY KOPOJIBCHKOMY XYJIOKHBOMY
inctutyTi(1911-1916)  BiH  MmOYaB  MpaImOBAaTH
BUMTEJIEM PHCYHKY B MyKauiBCbKIi yYHTEIbCHKIMN
ceMiHapii, 3roI0M mapanenbHO 3aiiHsB ITOCT TUPEKTOpa
MyxkaudiBcpkoi  TopokaHChkoi — mkosmu.  OpHak,
3pO3yMiBIITH, 10 HA0yTa akaaeMidHa MaCTEpHICTh HE
Jae oMy camoBupasutucs, 1922 poxy BiH BHPIIIUB
noixat 10 MioHxeHa — oJHi€l 3 KOJIMCOK TOIIIIHHOTO
cydacHoOro mucreursa [6, c. 22].

Anansbepry Eppmeni cranmm 3aricHi  pamku
peaniaMy, B €Bporlli BiH NO3HAHOMHUBCS 3 HOBITHIM
MHCTELTBOM 1 II0YaB CHHTE3YyBaTW HATypaJiCTHYHI
o0pa3u 3 EeKCIPECHBHUMH 3ac00aMH BHPAa3HOCTI.
3BHUaifHO, MOBa HE /e PO MPSIMHUN BIUINB, KAPTUHHI
MaiicTpa He BTpaTHIM caMOOYTHOCTI H CBO€PiTHOCTI.
Hemae cymHiBy, mo po0oTH IMX POKIiB SICKPaBO
JIEMOHCTPYIOTH HOBY MaHeEpy, fKa IMOJArae y OimbIn
CKJIaJHOMY KOJIOPHTIi, HOBI PHCH 3’SIBIUIHCS TaKOX y

CBITJIOTIHI, JUHAMIILI Ta MACTO3HOCTI Ma3KiB.

TakuMm YHHOM, B TIPOLECi JOCIIKEHHS OyIo
MOCTABJICHO MPOOJIeMy aHalTi3y TBOPYOCTI Ta MOUIYKY
HOBUX BJIACTHBOCTEH XYJOXKHBOTO MOYEPKY, IO
3’ IBUITKCS B )KUBOIKCI XYI0KHHUKA MMicHIs epeOyBaHHs
B Himeuunni. 1li o3Haku mOTPeOYIOTH NETAIBHOTO
3’SICYyBaHHS Ta BUBYCHHSI.

Ananiz  jmkepen i myOuaikamiii.  Cepen
PO3TIAHYTHX JDKepen (yHZaMeHTOM € 30ipHUK
JiTepaTypHUX TBOPIB, MIOJCHHUKIB Ta TyMOK
xynoxkanka «IMEN» 31 BeTymHOIO — cTarTero

I. Hebecnuka Tta mepeamoBoro M. Cupoxmana. Kuura
CKJIafaeThCs 3 9 PO3MiNiB, cepel AKUX € MPHUCBIYCHI

nepeOyBanuio  A. Epneni  y  Mionxeni. Bonn
OXOIUTIOIOTH  JIesKi 1MoOyToBI moapoOmii, icropii
KOXaHHS, PpO3IYMH O KHBOIIMCLI NP0  CYTHICTh

MUCTELTBA, MOTr0 NparHeHHs sK MaliCTpa, Bpa)KCHHS
BiJl Cy4acHOT'O 1lOMy CBITOBOTO MHCTENTBa TOIIO[3].
OpHielo i3 TWepmuX BIUIMBOBUX MpaIb PO
3akapmarus €  moHorpadis  I'. OcTpoBcbKOTO
«Anansbeptr Muxaitmosnu Eppeni», B AKif HidTicHO
PO3TIIAAAETECS TBOPYICTh XYAOKHUKA Ta MPHUAIIICHO
yBary KOXXKHOMY €Tally  MHCTEUBKOTO  IUIAXY
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Anams6epra Eppeni. Cnmig  Bia3HauuTH, IO, HA
CHLOTOJHINIHIA JIeHb, B JOCIIIHHUIBLKUANA 00Ir BBEAECHO
JIy’K€ MaJICHbKY KiJIbKICTh POOIT, 1110 MUTELlb CTBOPUB
10 Bin'i3ny B HiMeuuwnny, i 1151 mpaus crae raubOKuM

iHpOpPMaTUBHUM  JDKEpEJIOM  aHajli3y  paHHbOI
TBOPYOCTI Xy#okHHKa[7, c. 15].

HaykoBOo BaXJIMBUMH € MaTepiaii aBTOpa
OaraTbox  MyOJiKamii,  TPUCBIYEHUX  MHTIO,

I. Hebecumka «Anams6ept Epaemni». B Hiif mpoBeneno
TIMOOKHH aHaNi3 apXiBHUX Ta OiorpadigHUX mKeper,
myOumikaniii mepioMyHOI IpecH, BBEACHO B HAYKOBHIMA
o0ir BeNMWKy KUTBKICTH (aKTiB, PEKOHCTPYHOBAaHO
SKUTTEBUM Ta TBOPUHM MUISIX KUBOMUCIA[6].

IpyuTOBHE Micie 3aiimae anbOoM «AmansGept
Epneni», YIOPSAKOBaHUH 3aKapraTChbKuM
XyZAoKHHKOM A. KoBauem 31 BCTYHNHHUMH CTaTTSIMHU
M. Ilpniimaua, O. IIpuxoxsko, I'. PmxoBoi B HbOMY
pernponyKoBaHa ~ BEMMKAa ~ YacTHHA  CIAANIMHHU
XYAOKHHKA, 110 3HAXOAUTHCS B My3€AX Ta NPUBATHUX
KOJIeKIIiAX B YKpaiHi Ta 3a i mexxamu[1].

AHaii3 OCHOBHHX JDKEPEN MO3BOJSE 3pOOHUTH
BUCHOBOK, IO 1O CHX Tip He Oylno 3poOieHo

KOMIIJICKCHOTO JOCIIi JUKCHHS TBOPYOCTI
MIOHXEHCBHKOTO nepiony XYIOXKHHUKA. Bci
BUILEONKCAHI TMpali pO3KPHUBAIOTh JIMIIE OKpeMi

aCleKTH HOro MiSUIBHOCTI Ta MICTSTh KOPOTKI
KOMEHTapi, LUM 1 3yMOBIECHAa AaKTYaJbHIiCTh IIi€l
CTaTTi.

MeTta cTATTi — BU3HAYUTH, SIKHX OCOOIMBOCTE
HaOyna iHAWBigyanbHa MaHepa Apanpbepra Eppeni
micns mepeOyBaHHsS y MionxeHi B 1922-1926 poxax.
Lle#f acmekT TBOPYOCTI JMIIAETHCS HE JIOCTATHBHO
BUBUCHHM Ta NOTpeOye HOBOTO MHCTEHTBO3HABYOTO
TOTIISI LY.

MeTonoJorisi cTaTTi 06a3yeThcsi Ha XYJOXKHBO-
CTWJIICTUYHOMY, TOPIBHSJIBHOMY Ta  ICTOPHKO-
KyJIbTypOJIOTIYHOMY  METOZaM, SKi  JIO3BOJIAIOTH
KOMIUIEKCHO IPOaHali3yBaTH TBOPYICTh MailcTpa
nepioay 1922—1926 Ta BusiBUTH ii 0COOIMBOCTI.

Bukisiag oCHOBHOro matepiajy I0CJTiIKeHHS.
Ha mouwarky XX ctomitrs MIOHXEH HOCHB CIaBy
«OaTHKIBIIMHU PHUCYHKY Ta MaiicTepHi
pucyBanmbHUKIB»[5, c¢.12]. Bce wacrime Momomi
XYAOKHUKH TIPAarHyJIk MOIXaTH BIOCKOHAIIOBATUCS B
Himeuunny, ska mpuBaOioBaga CBO€ 100pe
OPTaHi30BaHOIO CHCTEMOIO BUKJIAJaHHS B aKa/IeMisIX Ta
NPUBATHHUX CTYJIsIX, IHTEHCUBHUM XY/IOXKHIM KUTTSM,
0araTor0  KOJEKIIi€l0  KJIACHYHOTO  MHCTEITBA.
BinmpaBuBmmces Ty, A. Epneni mparHyB 3HaiiTn
BIIMOBIAHWI  BHHHUKHYBIIUM  TIOTpebaM  METOJ
BIOCKOHAJICHHSI PUCYHKY Ta JKUBONKCY, HaOyTH
TBEp.y OCHOBY I MailbyTHBOT TBOpuoCTi[2, ¢. 131].

Ha Toit wac B baBapii npogoBxyBanacs TpaauIlis
3HaMEHHTOI IIKOJIH peajli3my, sika pO3BHBaacs 3 KiHIA
XIX cromitTs, Tl IPOBIAHAMY TieIaroraMu Oyiu AHTOH
Ax0e ta llumon [Nomromi[5, c. 13].

B cydyacHOMy MHCTENTBI akTHBHO pO3BHBABCS
eKcrpecioHi3aM. B cBOilf XymokHiIH MOBI I Tedist
30eperia OCHOBHI 3auajyl KJIACUYHOTO MHUCTEITBA,
OJIHOYACHO KOMOiIHYIOUH ix 3 HOBUMHU
00pa30TBOPUINMHU eJIEMEHTaMHU. [Mparuenns
Bi1I0Opa3nTH CBIT HE TAaKUM SIK HOTO Oa4UTh JIOJUHA, a

TaKUM SIKHM BiJIYyBa€, BCTYNWJIO B HPOTUPIUYs 3
3arajJbHUM PO3BUTKOM KYJBTYPH 1 BIUIMHYJO Ha
BiZJOOpa)KCHHSI peaNbHOi JIHCHOCTI XyJIOXHUKaMH.
OpieHTaniss Ha cy0’€KTHBHE, 4acTO ipparioHajbHe,
XYAOKHHKHA 300pa)kyBalil JKOPCTOKMH 1 aOcypaHuid
CBIT, Ne He Mae Hamii Ta cBitina. [lyxe CKIaaHO
c(OpMYITIOBATH YiTKi €CTETHYHI IPUHITUIIH ITi€i eTTOXH,
apKe B MOJEPHI3MI KOXXKEH MaicTep BHCTYIaB
HOBATOPOM i3 IHOWBiAyadbHUM CBITOOAYEHHAM, MIO
CIPUYMHWIO pi3HI Ta HECHOJiBaHI MOTAAA Ha
OTOUYIOUMi CBIT Ta crmocobu #Horo BimoOpakeHHS.
Koxxna poborta ekcmnpecioHicTiB Oyma CBOEpITHOIO
«ocobucroro apamoro»[8§, c. 14].

loBopssiun  mpo  ¢inocodchkuii  BIUIMB  Ha
EKCIPECIOHI3M  MOTPIOHO  BUAUIUTH  HIMEIBKOTO
mucaurens — Hinme @. B cBoix mparpsix BiH HaMarascst
MOTPY3UTH JIIOAWHY B CBIT TOTAEMHUX CTpaxiB, 1
Pe3yIbTaTOM LIOTO, 32 HOTO TEOPI€I0, MAJIM CTATH Aii,
0 MPU3BENYTh 10 3BiIbHEHHA. B 00pazoTBOpUOMYy
MHUCTELTBI X BigoOpaswiacs JHIIe OJHA CTOPOHA —
KOHCTATAllis jkaxa Ta MPUTHIYCHHS CHII JIIOAWHH [4, c.
116]. IMapanensro Oynu nomynspaumu (izocodcebki
inei K’epxeropa C., ¢enomenonoris [yccepnsa E.,
Teopis «ayTrreBocti» Jlinmnca T., inTyiTHBi3M Beprcona
A. Ta ncuxoaHaniTuuHa dinocodis Dpeiiga 3.

Came Ha TakoMy Tii moyand (opMyBaTUCs
¢inocoderki opientupu A. Epneni Ta  BinOysocs
CTaHOBJICHHS HOro I1HJOUMBIZyalbHOrO IouYepKy. BiH
NOCTIHO BIB MiJ Yac TMOJOPOXEW MIOJCHHUK, ¢
Oarato ¢izocodcTByBaB Ha TeMH KpacH Ta OyTTs. Y
PO3YMIiHHI 3aKapmaris MHUTEs — e HOCIH 0cOoOIMBOI
eHeprii, AKy T3HATH MOXe He KOXeH 3 mojei. Moro
TOJIOBHA MiCig — JaTH I(id CHJIl KUTTSA, BTUINTH 11 B
MOJIOTHI y Kpamiiit popwmi[3, €. 45-46]. € ceHc BBaXxaTH,
IO LI HOTJISIIM HAa MHUCTELTBO Ta €CTETHKY CKIIAIUCS
Bin 3axomieHHs mnpausmu Illomenrayepa A. Ta
Beprcona A., ski y cBoiii inmeamictuuHiii Teopil
OLIHIOBAJIM II3HAHHS SK MOMEHT eCTETHYHOTO
NEepe)KUBAHHS,  SIKOMY  ONu3bKe  CHOIJISIAHHS,
BUBYEHHS (OopM Ta rimbuHa BiquyTTis[4, C. 19].

Migxig Jlimnca T. y BYEHHI «YyTTEBOCTI»
po3risimae o0’€KT crpuiiMaHHS SK HE iCHYIOUHH B
pearbHOCTI MPOAYKT IisUTBHOCTI Cy0’€kTa, MmO OyB
CTBOPEHMH  INTyYHO 32  JIOIOMOIOI0  HOro
IHAMBIyaTbHOTO CIPUHHATTS Ta NPOHU3AHWHA HOTO
BIACHUMU TOYYTTAMHU[4, C. 85]. Hdyxke OMU3bKOIO 3a
cBitornsgom € te3a A. Epneni, Uit IKOro KapTuHa —
«Bi02OMIiH Oe3Mipy Kpacu, nepedicumoi 8 MOMEHM
HAPOOJICeHHs KapmuHuy, BIH BBaXKae ii maM’sSTKOIO
3aIyMy XyJ0>KHUKA, TAEMHUIIEIO, IO iICHYE B Yaci Ta
mpocTopi i Tpeba TIAbKK TMOYeKaTH, 00 crmiiMaTu
MOMEHT Ta 3aikCyBaTH Kpacy cBoe€l aymri[3, C. 45].

Y  Mironxeni A.Eppeni mnparHyB 3HalTH
nodparnmiB ONM3BKMX TO JyHIEBHiM opraxizauii,
HaTOMICTH B MeMyapax YHTaEMO, II0 piBEHb
XyAOXKHBOT Oparii B 5Ky BIH TOTpamuB aye
HU3BbKMH[3, C. 232]. Murenp KpHUTHKYBaB MICIEBY
«lldkomy MHCTENTBA PHUCYHKY Ta JKHBOIHCY»
Moppitiia Taifimanna: «V  3eadamy wxony meni
nompiono Oyno ecmynumu xoua 6 011 moeo, woo y
MeHe Oyna 3aKOHHA nidcmasa 0as nepedy8anHs y
Mionxeni»[3, c. 233]. Ha miacTasi miei nuraTa MOXHA
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3pobuTH npuIyeHns, mo A. Epaeni HaBuascst came B
il BUIE3raJaHiil MIKOJi, IO HIKOJU HE 3rafyeThCs
IHIIMMK ~ aBTOpaMu. BiH IIBUAKO po34yapyBaBCs
BYMTEII, CTY/III0 SIKOTO BIABIMYBAB: «...J 51 nputiuios, s
6ipus, wo 3ycmpiny Oazamo Mucmeyvbkux Oyui y
Miouxeni. A 3ycmpie yinkom nepeciuno2o Xionys-
maiicmpa...»[3, ¢. 233]. He 3HalfmoBmu iHIIoi
MaiicTepHi, sKka OW BIONOBiZaNa OYiKyBaHHIM
MOJIOJIOTO 3aKapIaTils, BiH BHUPIMIWUB MIiTH BIACHOIO
JIOPOTOI0 Ta HaBYaTHCH, BinBimytoun Crapy Ta HoBy
[Tinakoreku, OaraToumcieHi BHCTaBKH y CKISTHOMY
najami. 3aHypHTHCS y MOLIYKH CyYacHHX HIMEIBbKHX
xynoxHuki[3, €. 123]. 3amikaenenicte A. Epneni
cydacHUM MmucTenTBoM HeOechuk I. 1oBoauTh THM,
mo B ocoOucTid 0Oibmioreri XynoKHHKa Oeperimcs
KHUTM 1po TBopuicth Ce3aHHa Ta HIMEUBKUHN
eKCIpecioHi3m, npuabani HuM y HimeuuuHi[6, C. 26].

3aKkOHOMIpHO, MO MJ Yac  TPHUBAJIOTO
nepeOyBanHs B HiMeuunmHi 10 peamicTHYHOI MaHEpH
Anamsbepra Epmemi monmydmimucs HOBI  MPHAOMH,
3MIHIOETBCSI KOJIO TEM, 3 SIBIISIFOTHCS] HE3BUYHI PIIICHHS
KOMIIO3WIii 1 pakypciB, IO TOBOPUTH  MPO
HapOJKEHHS] HOBOTO MEPioy TBOPUOCTI.

Barome micne B Leil yac Hocifae MOPTPETHUIA
sxanp. [licns yuacti A. Epneni y Bucrasui B CKIsTHOMY

manmami 1923 poky 3a HMM 3akpimmiacs ciasa
npodeciitHoro Maiictpa, IKOMy MiclieBa elliTa rnoJaia
pobutH 3amoBieHHs. Bin Bukonas noprperu «llana I

Poray», «Ilani IOpinex», «Iloptper Todmanay,
«Ioptper E.T.», moprper MIOHXeHCHKOro OapoHa Ta
Gararo  immux[6, c. 25-26]. Ha  nmymky
I'. OctpoBcbkoro:  «Ha  cmeny — muwyamensvHol,

HEeCKONbKO pOOKOU U NeOaHMUuHol Oemanu3ayuu
PpanHux pabom npuxooum 6oee c80OOOHbBI UUPOKUL
Ma3ok, evizvisarowuti ¢ namamu noiomua B. Ceposa
unu A. Hopna.»[7, c. 15]. Y «Iloptperi ctaporo» 1924
POKY BHAHO, W0 IO pEATICTHYHOIO BHKOHAHOTO
300pakeHHs  MpUOABWIUCS  HOBI  TEXHIUHI Ta
CTWIICTHYHI TNpPUHOMH — OUIBII EKCIIPECHBHI Ta
MaCTO3HI Ma3KH, SCKpaBi KOHTPAcTH, 1HOJI YHUCTHH
koutip (puc. 1). A. Epneni BUIbHO BOJIOZIB NEH3JIEM, 32
paxyHOK AMHAMIYHUX MOJIENIOIOYHX PYXiB Ta IIBTOHIB
¢ap6 BiH BriIITIOBaB (hOpMy 00’€KTIB — IIe TOBOPUTH
Ipo Te, IO BiH TOHKO BiAYyBaB MaTepial i TEXHIKY, 3
SKAMH TpaifoBaB. Ilpy 1bOMY BiH JHIIKMBCA
CIIOCTEPEKIIMBIM CIIOTIIAAYeM CBOET MOJENi 1 4iTKo
mepelaB  XapakTep — MOPTPETOBAHOTO  YOJIOBIKa,

MIKPECTIOI0YN WOTO 1HAWBIAYaNIbHICT OTOUYIOUUM
iHTEp €pOM.

Puc. 1. Epoeni Adanvbepm(1891-1955). [lopmpem Cmapoeo, 1924. Kapmon, onis.
37 x 44 cm. 30XM. JK-331.

30BciM iHmME migxig Oadnmo y TBOpi «3a
poboTOO» —  pPIAKICHOMY TpPHUKIaAi  >KaHPOBOL
kommo3uwii (puc. 2). A. Epnmeni He oOmexyBaBcs
peaicTHYHOIO TIepesadyelo 00’€KTIB Ta OTOYYIYOTro
cepenosumia. OCHOBHOIO MeTo0 Oyllo Tepenatu
BiuyTTs (i3M4HO Bakkoi mpami 4osoBikiB. Llporo
XYAOKHHK JOCST BHUKOPHUCTOBYIOUM J€sIKi 37100yTKH
EKCIIPECIOHI3MY, Ccepes SIKMX CKIaJHUH Ta eMOLiiHO

HABAHTAXXCHUH  KOJOPUT. IIOTyXHI  KOHTPacTH
moOy10BaHi Ha 3iCTABICHHI TETUTUX Ta XONOoAHUX (apo,
YepryBaHHI CBITJIMX 1 TEMHHUX IUIOIIMH Yy TII.
XyIOXKHUK HE BHSBIISE IHTEPECY JIO NMEPCHEKTHUBH Ta
00’eMHOCTI Ha ()OHI, CMIJIMBO HAHOCHUTH LIMPOKI Ta
pi3HOHampaBieHi Ma3ku. Excrnpecis mocuiroerses 3a
paxyHOK 3yCTPIYHOTO pPHTMY BHpPa3HHX TEMHHUX
KOHTYpiB (iryp i OyaiBeabHUX 008 yHKIB.
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Puc. 2. Epoeni Aaﬂb6epm(1 891—1955). 3a pobomoro. 1920-mi pp., gpanepa, onis.
30x36,4. Konexyin eanepei HIO APT. Kuis.

Cepen HeOarateox HIO (a0o aktiB) A. Epnemi e
pobora 3 HazBoro «Jloms» (puc. 3). BoHa matoBaHa

1925 poxom, HanMcaHa y KOPOTKiH O3 XyIOKHHAKA
y Ilpary mig gac nmepedyBanHs B HiMewunHi.

Puc. 3. Epoeni Aoanvbepm(1891-1955). fons. 1925, nOﬂmHo, onisl.
45 x 38. Konexyin canepei HIO APT. Kuis.

Ilo cepeawHi IMOJOTHA [iaroHaab PO3ALISE
KOMITO3MI[II0 Ha CBITIY 1 TEeMHY CTOPOHH, B SIKHX
3HAXOIATHCS KIIOYOBI 00’extr. Ha KOpIOHI MIIoOIMH
MUTEIb BBOAUTH IUISIMH TPHOX OCHOBHHUX KOJILOPIB ISt
aKIEHTYBaHHI Ta MATPUMKK Oangancy. Ha temmiit
4acTMHi POGOTH 3HAXOAMTHCA SKiHOYA IOCTaTh. Ii
¢irypa BupimieHa 3MI3arooOpasHOI0 03010, IO
PUTMIYHO IATPUMYE TOJOBHY JIHIIO KOMIO3MIII.
HaBnpoTtu Hei Ha CBITIIN YacTHWHI — 3JI0BICHAa KHCTh
TEMHOI PYKH, IO TATHETHCs 10 oroJieHol. Lli rpoteckHi
o0pa3u Ta BiIMOBAa BiX JeTami3amii — XyJOXHI
MPUHAOMHU €KCIPECIOHICTCHKOTO XapakKTepy, SAKi 4yeEMO
Bigrosockamu B TBOpuocTi A. Epaeni. Kaptuna no6pe

imrocTpye 3axorureHicTs Himme Ta BUKIMKA€E BiIIyTTS
mictudikamii. Ha miacBiqomoMy piBHI MOXKHA BiUyTH,
oo y TBip 3aKIaJeHO JAESIKAH CHMBONIYHHHA Ta
¢dinocodcrkmii CMUCIH, a aBTOPCHKUU Hamuc Ha
3BOPOTI: «JKinoue 6asicanns 3a CUTLHOIO YOJ0BIUO0I0
pykowo» Ta BuOip ¢dapd no3Boisie  3poOUTH
MPUITYIICHHS, IO TYyT MAa€ MICIE aloJUIOHIYHE Ta
IIOHICIHChKE HAYaIo.

BaxnmBo BigmiTHTH, MmO Ha modYaTky 1920-x
POKiB B HaTiopMopTax AnansOepra Epneni Bupinuscs
yIoOJIeHNH MOTHUB — 300pa)K€HHsS MpeIMETiB, IO
CTOSITh Ha MOJTIPOBaHMX MOBEPXHSX Ta
BIJIJI3EPKAIOIOTECS Ha HUX, 30KpeMa — CKISHOK 3
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BoJ010. ONHIEIO 3 MEPUIMX TaKUX POOIT € MOJOTHO 3

kosreknii CxigHo-CroBanpkoi ramepei «CKISHKA 3

BOJIOIO», SKy MHWTEIb CTBOPHMB WI€ 1O IMOI3AKH B
MironxeH (puc. 4).

Puc. 4. Epoeni Adanvbepm(1891—1955). Cxnauku 3 6odoro, 1921.Ilonomuo, onis.
45 x 43 cm. Cxiono-Cnosaywvka eanepes. Kowuye (Cnosauuuna). 0-2861.

o 300paxenns Bogu B A. Epnerni O6ymo ocobmnmse
CTaBJICHHSI, BiH B II0JICHHUKY nucaB: « COHIIE OCBITIIIOE
CKJISIHKY BOozM Ha ctoni! XTOo MOXXe HaMallloBaTh IO
inTeHcuBHICTB? CBITIIO — @k o04i ClHimuTh. SIKIIo
ySABIIO, IO BCe IIe XOoduy mepeaatd ¢apdbamu,
3pOOJICHUMH 3 3eMJI1, 3 TIIMHU — UM HE 31a€ThCS Y TAKUX
BUIIAJIKax MaJlfoBaHHS cMimHUM?»[3, C. 45]. Takum
YUHOM 0aduMoO, IO BMIHHS 300pa3suTH CKISHKY 3
BOJIOIO, B IOTO pO3yMiHHI, OyB TOKa3HHK MaliCTEPHOCTI
xynoxHuKa. ['. OCTpOBCHKHI Ty’Ke BHCOKO OIIHIOE ITI0
KapTHHY Ta 3aXOIUTIOETBCS MaiicTepHicTio A. Epneni,

SKUAIl B TaKUX MPOCTHX NMOOYTOBHX pedax 3HAWIIOB
Kpacy Ta NpHYKHY I BIYHOTO cnorisaanus[/, ¢.14].
Puxosa I'. Bimmiuae, 1110 BOJIa y CEHCI TBOPYOCTI MUTIIS
cTana Mi()OMOETUYHUM CHMBOJIOM, YOCOOJICHHSIM
Kpac i qockonanocTi[l, c. 28].

Ileii MOTHMB mepexOauB Big OAHIET 10 1HIION
PpoOOTH BIPOJOBX BCHOTO TBOPYOTo NUISIXY MHUTLS. Ha
BiIMIHY Big My3eiHoOi kaptuHH, B «HaTropmopTi 3
CHUTaporo» 3 TPHUBATHOI KOJEKIii Oadnmo OiibII
CKJIA/IHY KOMITO3HIIIFO Ta 30araueHuii Konopur (puc. 5).

Puc. 5. Epoeni Aoanvbepm(1891-1955). Hamwopmopm 3 cuzapoio. [pyea non. 1920-x pp., panepa, onis.
57,6 x 52,2. Konekyin canepei HIO APT. Kuis.
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PobGora HamucaHa 3 HE3BUYHOTO pakypcy,
XYAOKHHK MpopoOuisie nekinbka ianis. [lepen Hamu
HOBUII Tunm HaTiopmopty A. Epmeni — To#, mio
BIHMCAaHUH B iHTEp’e€p i3 paHHBOIO KapTHHOIO. TyT
XYAOKHHK BUIBHO BOJIOJIIE KOJEOPOM Ta CMUIHBO TPa€
3 edekramu ocBiTieHHA. CTpyKTypa KOMIO3HUIIT
TeOMETPU30BaHa, 3aBISIKH PUTMIYHIM BEPTHKAIBHUM 1
JiaroOHaJbHUM IUIOIIMHAM 1 JIHISIM BHOYIOBYETHCS
mpoctip i miuann. Temni ¢opMmm cTONy B TiHI
MIEPEeTHHAIOTECS CAIOYMM  CBITJIIOM 13 BiKHA, SKe
pediekcye Ha TONIpOBaHIA IMOBEpXHi CTiIHHHMIIL.
BinOmucku CTBOPIOIOTH AOAATKOBY TPy CBITJIOTiHI Ta

30arauyloTh namiTpy. TeMHa 4YacTHHa CTOJIY BHH3Y
37iBa  BBEJEGHA B KOMIIO3UIIO KAapTUHHM 331
MATPUMKH OaJaHCy UYepryBaHHS CBITJIMX Ta TEMHHX
wissM. [ONOBHUMH  elleMEHTaMH, 3aMHKaIOYHMHU
KOMIIO3HIIIIO, € CHUrapa i CKIITHKa TOPYY i3 HElo.

3aBIsikM (parMeHTy JaTOBAaHOTO TBOPY «Jloms»
Ta 32 CBOIMH CTHJIICTHYHUMHU O3HAKaMH HaTIOPMOPT
MOJkHa aTpuOyTyBatu 1925-1926 pokamu.

Hose tpaktyBanms tina A. Epneni mae B cepii
HEBENIMKAX 3a pPO3MIPOM KpAa€BUIIB IHOTO dHacy.
PosrnsHeMo 1e Ha mpukiani podotu «Y nici» (puc. 6).

Puc. 6. Epoeni Aoanvbepm(1891-1955). V zici. 1925, xapmon, onisi.
40,5 x 34,5. Konexyin canepei HIO APT. Kuis.

Bin ii BUKOHaB Ha  HE3aIPyHTOBAHOMY
(habpuuHOMY KapTOHI, IIKaBO, 1[0 OCHOBA TEXK CTaja
BOXJIMBUM MatepiajoMm, ii opraHiuHuN KOpHYHEBUI
KOJIp J1071aB HOBOI (hakTypu poOOTI Ta HEBUMYIIEHO
MOEJHABCS 3 300pa)KyBaHOK IMPHUPOIOI0, OPTaHIYHO
00’eaHy0uM BCi 00’€KTM 1 IUIaHM B IUIICHY
KOMIIO3UIlifo. B KomipHOMYy nami BigdyTHa OLIBII
CHOKiifHA Tpa CBITIOTiHI, NParHeHHS MOJCIIOBATH
tdhopmy dapboro y BUKOpPHCTaHHI YUCTUX OapB, MOKHA
Mo0aYNTH BTUICHHA THUX JKUBOIMCHUX HPUHIIMIIIB, HA
SKHX HamoysiraB AHTOH AxOe, 3 MalCTepHi SIKOTro
BUWIIIA TUIEsia MUTIIB-cydacHUKiB A. Epmemi[5, C.
61]. Tyt Mu GaunMo mepeBary KOJIIPHOTO pPilllEHHS

dbopMu Hag TOHAJIBHUM, IIUPOKE  OINEPYyBaHHS
JOKAIBHUMH  KOJbOpPaMH 32 PaxyHOK TOHKOTO
HIOQHCYBaHHA. B po6OTi  BHKOPUCTOBYETHCS
CBITJIOTIHBOBE MOJIETIOBAaHHS 3 TUHAMIYHOIO

KOHTPACTHICTIO Yy CIIIBBIIHOLIEHHI CEPEAHBOTO Ta
nepioro IiaHiB. XOJIOJHWH CHHIH KOJIpP BHPa3HO
JIOMiHy€ B KOMHO3UIIi Ta HaMidy€e KOHTYPH CTBOJIIB
JiepeB, TIOBTOPIOETHCS aKLIEHTaMH y KPOHi, Ha TJIi Ta Ha
3eMIIl.

BucnoBkn. Tsopuicth Apansbepra Epnemni
MIOHXEHCBHKOTO ITepioAy IMPEeACTaBIsI€ BUCOKHH PiBEHb
MaiictepHocTi. Y Hiil 6aunMo TPOSBH MOZAEPHI3MY, a
came Tedii eKCTIpeCcioHi3My, 110 TaHyBaja Ha TOW Jac B

HIMEIBKIH KyJabTypi. 3 IIOJCHHUKIB 3HAEMO, IO B Ti
Yyacu 3aKkapraTelb rnepeiiMancs npobieMaMu JIF0ICTBa,
yacTo (Gi1ocoOPCTBYBAB HA TEMY JIFOIUHM Ta 11 poJi B
bOMY CBITi, 3MICTY KHUTTsI, aKTy TBOpPiHH:A[3, c. 44].
Moro GypemHi mymku Gy CHiB3BY4YHi TOrOYacCHHM
rII00aJIbHUM MPO0JIeMaM €BPOTIEHCHKOTO CYCITUIBLCTBA,
OJTHAaK >KUBOIHCEIp HIKOIM HE BHXOJAUB y «UHCTHID)
eKCIpeCiOHI3M 3 HOoro IWHAMIYHUMH (GOpMaMH Ta
KPUYIYIIOO MATITPOIO, IO BimoOpaXkana XBUIIOIOYY Ta
Harpy»xeHy atMocdepy, TyT JOPEYHO TOBOPHUTH JIMILE
MIPO BIATONOCKM M€l XyMOXXHBOI Tedii, sKi e
«9yTHO» B poOOTax MUTIA. € CEHC BBaXaTH, IO BiH
orykaB cebe y CHMBOJI3MI 1 3aKiafaB CMHUCIIOBY
3HAYMMICTh ¥ KOJIBOPH.

He muBnsauck Ha Te, M0 B TOCTiTHUIIBKOMY 00iTy
JOCUTh MaJIeHbKa KUTBKICTh JKMBOIIMCHHUX TBOPIB
A. Epnmeni mepiomy nmo moi3aku B MIOHXEH, MOXKHA
CTBEP/IKYBaTH, 110 XYA0KHHK 1oyaB
BUKOPHCTOBYBAaTH  JIesiIKI  XYAOXKHBO-CTHIIICTHYHI
MIPUIOMH  €KCIPECIOHI3MY B CBOEMY JKHUBOIHCI Yy
MMOETHAHHI 31 IIKOJIOK peaii3My, ane 0e3 MOCHIy 0
MiCIIeBUX IyXOBHHX Karactpod. lle mposiBuiocs y
TPOTECKHO TPEICTaBICHUX 00pa3ax, OLTBII CMITMBHX
KOJIOPUCTHYHHUX PIMIEHHSIX, XapaKTepi OCBITIEHHS Yy
KapTUHAX, JWHAMIIl Ma3KiB, eKCIIEpUMEHTaMH 3
OocHOBOIO. Takox HepiAKo 3ycTpidaeMo TeMHI
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KOHTYpH, TI0 SKHX YacCTO BiJU4yBA€ThCS 3aCTOCYBAaHHS
Mactuxina. B 1eit e nepion chopMyBanocs OCHOBHE
KOJIO JKaHpiB, B SKHAX BIH IpAI[fOBAB BCC IMOJAJBIIC

JKUTTS: TOPTPET, Nel3ax, HaTIOPMOPT, pIIKO —
JKaHPOBI CIICHU Ta HIO.
IlepcnexTuBU HOJANIBIINX JIOCITIKEHB

nepeadadaroTh NONIYK TBOPiB MIOHXEHCHKOTO TIEPioay
Anamsbepra Epmemi Ta iioro cydacHHKIB s
MOPIBHAIBHOTO — aHami3y Ta OUIBII  JEeTaJbHOTO
BUSBJICHHS BIUIMBY €BPOICHCHKOr0 006pa3oTBOPUOro
MHUCTENTBA Ha (OPMYBaHHS IHAMBITyaTbHOI MaHEpH
JKUBOIHCIISA.
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STYLE ISSUES AND HEADINGS OF JOURNALISTIC TEXT

Abstract. This article discusses the concept of a journalistic text, which is a special type of information
product, its characteristic features, and the role of headings in a journalistic text, signs and problems of composition

of a journalistic text.
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A journalistic text, being a special kind of
information product, actually exists as some of its
varieties called genres. How this fact affects the idea
specifically, we must look when it comes to the genre
characteristics of materials. But the point is that with all
this, the guiding, prompting nature of the idea acts as a
stable sign of a journalistic text. A characteristic feature
of the idea of a journalistic work is that it acts as an
indicator of the path to solving the problem, suggests
the type of behavior or attitude towards reality, thanks
to which the recipient of information can feel somewhat
more confident in this life.

The main task of a journalistic text is to transmit
information. It can be a description of a problem, event,
and conflict situation. The main thing to consider when
doing this is the true and verified reality of the event.
Everyone also knows the need for an informational
reason for writing a text, since a journalistic text is
usually associated with events affecting the interests of
readers. For no reason, an article is rarely worth
attention.

To find a good topic for a journalist means to find
a vivid real situation that either gives new knowledge
about a problem that hurts many, or shows an
interesting experience in solving it, or opens up the
possibility of reflecting in the text a problem that has
not yet been recognized by society, but has already
manifested itself as a real difficulty requiring
permission.

Examining a journalistic text as a concept, many
emphasize relevance as the main attribute of a work,
but this is not entirely true. The relevance of the
material, of course, is a very important property, but it
belongs to a huge number of texts, and it is difficult and
incorrect to call it specific, to put it mildly. But here is
what you should pay attention to: relevance is a
property that is emanating from semantics and related
works, and this means that each material has its own
secret of relevance. Everything else depends directly on
the journalist, on how he understood the urgent
problem, how seriously he took it, what conclusions he
made, what he did to implement the purpose of the text
in principle.

Ky6psxosa E. C. Texcr. CTpykTypa u cemanTtuka. T.
1.-M.,,2001.-C.72-81

In addition the more unexpected or long-awaited
new information, the more people they touch, the more
valuable the material. For example, one cannot help but
notice something new that appeared in thematic
solutions of materials of all mass media: how the range
of problems expanded; how many new zones of reality,
previously closed to journalism, turned out to be
represented by concrete real situations; how much the
approach to reproducing them has changed.

Another sign of a journalistic work is that
journalistic materials in the vast majority of cases have
a dialogical beginning, regardless of whether they have
a dialogical form of presentation (as in an interview,
conversation) or not. The author of a journalistic text
often either directly addresses the reader, or argues for
him something in his mind as a conversation partner.
Therefore, questions are posed in journalistic texts of
many genres, answers are given, arguments are made in
favor of some point of view and counter-arguments are
put forward, etc., which creates the illusion of an
exchange of views between partners in "live"
communication.

E.l.Pronina believes that a journalistic text carries
a special kind of information - journalistic
information!. According to her research, it is
characterized by a set of properties that cause certain
types of reactions to publications.

1) Involvement reactions - actions (external or
internal) in which the attitude of the recipient of
information to the described realities reveals itself;

2) Execution reactions - actions that constitute the
direct implementation of recommendations or
behaviors offered by the journalistic text;

3) Reactions of a social guarantee - actions
(readiness for actions) in which the responsibility of
certain social forces for the necessary consequences of
publication is manifested.

In journalism, the superficial connections of a text,
whether it is a radium, television, or printed text, are to
a large extent determined by the intent of the subject
and made through editing. G.V.Lazutina? offers the
following rules for editing a journalistic text:

2JTazytuna T. B. OcHOBBI TBOPYECKOH JEATENLHOCTH
KypHaJHCTa.: YdeOHOe mocoOme A By30B. - M.:
«Acmnext [Ipeccy, 2001.
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1) To observe the clarity of the presentation of text
elements within their own borders.

Each text element is a micro-entity, and in order
for it to be adequately perceived, it needs to be
adequately expressed.

2) It is necessary to control how the textual
elements of the factual information layer correspond
with the textual elements of the estimated information
layer, observing the proportions suggested by the genre
specificity of the material.

Violating this rule, the author runs the risk of
falling into one of two sins: he can either "drown" in
the facts, not being able to reveal their meaning, or "get
bogged down™ in baseless assessments that are not
perceived by the audience, since they are weakly
reasoned.

3) The semantic, stylistic, intonational integrity of
the found editing techniques should be maintained,
striving for an aesthetic completeness of the text.

But editing is just one way of organizing a
journalistic text. The second, but no less important is
the composition. This concept is also associated with
the construction of the text, but from the point of view
of its internal logic (it is not for nothing that sometimes
the composition is called the “internal form” of the
work). It reflects the deep connections of the text.
Composition is a means of organizing the text, acting
as a system of rules for its construction in terms of a
combination of subtopics.

Problems with the composition arise when the
article is large, not so one-dimensional, or both. This is

chronological sequence of events. If it is, then the
internal structure of the plot facilitates the work,
overlapping the material of the article as soon as the
lead is written. Reporting written in an outline manner
is also difficult in this regard, as it often consists of
many different topics and lines. Some parts fit, but do
not fit, while others, at first glance, do not fit at all.

Composition problems basically boil down to the
following: how to present the reader various aspects of
history clearly and logically, so that a coherent picture
is obtained in the end? What to put and how to put it
together? In the worst case, these problems are similar
to a mosaic, which must be composed of an almost
infinite number of elements of various shapes and
colors, and there is no stencil picture.

Writing journalistic material is another matter than
writing a novel or a story, but this difference is not as
great as some would like to think. Everything that is
well written has common features. A well-written thing
is clear, easy to read, it uses an unstressed language, it
teaches and entertains. All these characteristics apply to
a well-written journalistic text to the same extent as to
a well-written novel.

According to D. Randall?, there are five signs of a
well-made text: clarity, vibrant language, accuracy,
honesty, adequacy.

Journalism must be the enemy of inaccuracy.
Articles should answer readers' questions, rather than
provoke new ones. And the questions that a journalist
should try to answer and answer as accurately as
possible are as follows:

especially true for texts in which there is no
What? Where? How?
Who? When? Why?
The headline in the modern media (print, “identify the article, name it, distinguish it from

electronic) is one of the main ways to attract the
attention of the reader. The reader finds what interests
him precisely in the headings. The art of making
headlines is one of the most important in journalism.
The headlines should either inform or intrigue, and then
they will pick up a newspaper or magazine, buy it, read
it. Thus, the heading acts as a link between the subject
(media) and the object (audience).

“The headline is a kind of signboard, and the more
colorful it is, the greater the guarantee that the material
will be read”*. But a good headline should not only be
bright, but also express the content of the material that
it represents.

Researcher A.S.Popov called the nominative
function “ontological initial”, since the title should

SPaupann J1.YuusepcansHelii xypaanuct. CIT6., 1998.
“Becconos A.C. INazerHslii 3aroiosok. JI., 1958. C. 3.

others™

Often in modern journalistic texts one can
encounter the following phenomenon: the headline is
intriguing, attracts attention, but has no relation to the
super sense of the material and therefore orientates the
reader very inaccurately. This, incidentally, is a very
common flaw in today's journalism.

If we talk about headlines, then, according to
G.V.Lazutina, there are three types of them:

1)  direct reflection of the topic;

2)  direct reflection of the idea;

3) indirect reflection of the ideological and
thematic decision through a journalistic image.

When the heading is built on links that are not
essential for a given material, it becomes provocative:

Tlonos A.C. CuHTakcHuecKas CTPYKTypa
COBPEMEHHOTO Ta3eTHOTO 3arojioBKa W ee pa3Burtue //
Pa3BuTHE CHHTAKCHCA COBPEMEHHOI'O PYCCKOTO SI3BIKA.
M., 1966. C. 96.
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it causes the recipient of information certain
expectations, makes him get acquainted with the
material, and as a result, these expectations turn out to
be unjustified.

The heading is the title of the press material.
Therefore, the title and the text should be consistent,
concise, and clear. We live in the age of information.
This requires journalists to provide adequate and
quality information to a wider audience, based on these
laws and regulations.

The author of the speech in the text of the
journalist is the author himself. The journalist's speech
is mainly created in monologue. From the point of view
of journalistic genres, the text of a journalist can also
be used as a dialogic speech, as well as inward, external
and parallel speech, remarks.

Generally, the text of the journalist's work is
created in a publicist style and has a mass, propaganda
and informative content. The journalist's text is
dominated by characteristics such as template,
factuality, responsiveness, information, appeal, appeal,
judgment, detail and fact. In this respect, the text of a
journalist's work differs from that of any other type.

Any text begins with the headings. The heading of
the title, its essence, and its status depend on the
existence of the text. The title of the author's first words
to his reader is the title. In written speech,
communication begins with the title

In the textbook "Technique of newspaper
headlines" by the scientist L.Tashmukhamedova, the
following comments on the importance of headings are
given® .

First, the title goes through a long historical
process that is still widely used today;

Secondly, newspaper headlines, in turn, perform
several tasks and inform the reader about the text;

Third, the titles are only a few words, and they can
come in the form of articles and phrases;

Fourth, beautiful design, combined with header
selection, in bright, dark colors will attract the reader's
attention to the topic;

Fifth, it must always match the content of the text,
be it duplicated or covertly referred to.

®  Tommyxamemosa JI. Tasera capnaBxanapu

yenyoustu. — T.: —Ucresnonl, 2008. — B.6

After analyzing the facts, we came to the
conclusion that the problems of modern journalistic
texts are:

1. Composition problems

2. Difficulties editing text

3. Selection of a headline reflecting the essence of
the material

In the course of work, we came to the following
conclusion:

The main problems of journalistic texts are:

- heading does not reflect the essence of the
material;

- text editing;

- composition problems;

- lack of output in the text.

Despite some flaws found in the materials of local
newspapers, the quality of the texts is quite good. It
follows that local journalists (and, therefore, their texts)
successfully cope with the main problems that arise
when creating modern journalistic works.

In summary, the headlines carry a variety of
functions in writing, as a result of a complex creative
speech process. The tasks that they perform are
interrelated, joint, and interrelated: instead, in a
particular headline, one or the other task is represented
as stronger or weaker. It is also due to the fact that titles
can perform different functions, structure, and
composition.
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AHAJII3 KOHLIEITY «ITPOCTIP» HA ITIPUKJIAI TBOPIB OPXAHA TAMYKA (POMAH
«4HOPHA KHHUTI'A») TA IOPISI BAHHUYYKA (POMAH «MAJIBBA JIAH/IA»)

A STUDY ON ISSUING THE IMAGE OF SPACE IN ORHAN PAMUK'S "BLACK BOOK"™ AND YURI
VINNYCHUK'S "MALVA LANDA"

Anoranis. OpxaH [lamyk yBIHIIIOB B iCTOpit0 CBITOBOI JIiTEpaTypH SIK MPEACTABHUK IIOCTMOAEPHI3MY, IO
BUHUK 1 chopMyBaBcs Onmkde 10 Ipyroi MoJoBUHA XX-TO CTONITTS, 8 MUCBMEHHUIIBKY ClIaBy HOMY NPHHECIIH
TBOpH, HamucaHi HuM micis 1980 poky. Pucu moctMmonepHi3My 0COOJIMBO SICKpaBO BUSIBHJIMCS Y HOTO poMaHi
1990-x pokiB «HopHa kHUra». ¥ IbOMY TBOPI aBTOpP HEOJHOPA30BO BJABAaBCS JO TaKHX ITOCTMOAEPHICTCHKUX
NPUIOMIB, K METaNpo3a, IHTePTEKCTOBICTh, IIEPEIUICTEHHs! AUCKYPCIB, YBEJCHHS I'epoiB-aHTaroHICTIB TowO. Y
pOMaHi, SIKHH € CBOEPITHMM MPOTECTOM MPOTH CXMJIBHOCTI A0 OE3IyMHOI 3TrOJM, 3aHENaJHULTBA, TCHICHLIT
KOPHUTHCS 1HIIUM Ta BY3bKOJIOOOCTi, MUCEMEHHUKOBI BAAIOCS PO3KPUTH CYTHICTH i CTHJIIICTHKY LBOTO HAIIPSIMY
sxHalkpame. L{eit TBip 3poOuB mpo3aika yimo0IeHIIeM OTHIX 1 BOJHOYAC 00’ €KTOM KPUTUKH IS 1HIIIHX.

OpmHUM i3 TpEeNCTaBHUKIB MMOCTMOACPHICTCHKOI Tedii B yKpaiHCBKill niTepatypi € FOpiit Bunanuyk. Bin
NparHyB JOJAaTH MOCTMOJACPHHX EJIEMEHTIB IO CBOr0 HOpPOOKy, 1 Horo pomaH «ManbBa JlaHna», sikuid Gyio
omry6mikoBaHo 1993 poky, € mepeBakHO MOCTMOACPHICTCHKUM. Sk 1 HazBaHUH TBip Opxana [lamyka, poman FOpis
BuHHH4YYyKa OTpHUMaB sIK CXBaJIbHI, TaK | KPUTHYHI BIATYKH.

VY wiid cTaTTi MU 3AIHCHWIN CIPO0y y3arajlbHEHOro aHajli3y KOHLENTY «IIPOCTip», a caMe — «MICTO» — y
pomani «YopHa KHHra» Typerbkoro mucbMeHHuka Opxana [Tamyka i TBopi «MainbBa Jlangay, 10 BHHAIIOB 3-ITi1
nepa ykpaincpkoro aBropa lOpis Bunnuuyka. [Tonpu HU3KY BiAMIHHOCTEH, y JiTepaTypHOMY NOPOOKY 000X
MUCBMEHHUKIB € 0e33amepeyHi CiIbHI PUCH Ha KIITAaNT ono3umii Cxia—3axij, TayMadeHHs] KOHIEHTY MPOCTOpY
i, 30Kpema, o0pa3y MiCTa, PO3KPHUTTS MOHATTS 4acy, 3BEPHEHHs [0 iCTOPUYHMX (DaKTiB, IIEBHUX Iapajeiell B
IMEHax rOJIOBHUX NiHOBHX 0ci0 TOm0. ABTOpH Ha3BaHUX POMaHIB IIy>KEe CBOEPITHO PO3TIISHYIH 00pa3H IBOX MiCT
— JIsBoBa i CTaMOyiy BifMOBiMHO. Y Iiif CTaTTI MW HAMATAJIACS BUCBITIIMTH II€ IIMTAHHA, 8 TAKOX POAaHATiI3yBaTH
eJIEMEHTH TOCTMOJCPHI3MY B 000X TBOpaX, MIAKPIMUBINK X BIAMOBIAHUMH TPUKIATaMH 3 POMAaHIB IHIIIX
MUCHMEHHUKIB.

Abstract. Orhan Pamuk, who is a representative of the postmodern novel, which emerged after the mid-20th
century, gains fame for his works that he has written after 1980. His novel “Kara Kitap” (The Black Book) is a
remarkable work which intensifies postmodernism. In the novel, he frequently applies the features of postmodern
style, such as metafiction, intertextuality, intertwined discourses, and opposite characters. This novel, in which
Pamuk expresses an absolute rejection of acceptance in advance, submissiveness, unquestioned subjection and
narrow thoughts, is considered to be the epitome of postmodernism. With this postmodern literary work, the author
is applauded by some critiques but also disapproved by others.

Another author who prefers writing in postmodern style is Yuriy Vinnichuk in Ukrainian literature. He makes
an effort to apply the discourses of postmodern literary style in his works. His novel 'Malva Landa’, which he
presented to the world of literature in 1993, is a work in which he intensely applies postmodern style. Like Orhan
Pamuk, he also receives both positive and negative criticism by different communities.

In this article, it is aimed to make an analysis and comparison under the main title of “the image of space and
city” in the works of ‘Black Book' and 'Malva Landa' by Turkish witer Orhan pamuk and Ukrainian writer Yuri
Vinnychuk, respectively. Both writers, for instance, have clear common points in presenting eastern and western
cultural concepts, the image of city-space, and the image of time, flashbacks in history and the characteristics of
the names chosen for the characters. To illustrate this point more clearly, it is tried to show in this study how the
image of city for both Istanbul and Lviv is handled in the two works. Also, the study attempts to analyze the both
novels regarding the characteristics of postmodernism and supporting with the examples from different authors
and novels.

Krouosi cnosa: nocmmooepuicmcokuu poman, Cxio—3axio, micmo, Cmaméyn, Jlveis, Opxan [lamyx, FOpiii
Bunnuuyk, «Manvea Jlanoay, « Hopna xuuear.

Key phrases: postmodern novel, eastern western culture, the image of city, Istanbul, Lviv, Orhan Pamuk, Yuri
Vinnychuk , Malva Landa, Kara Kitap, the Black Book.

Hanesno, xomun Opxan IlamMyk mpe3eHTyBaB TO3WTHUBHHX 3MiH y Horo kap’epi. Xiba BiH Mir
yhuTagyaM CBi  (aHTacCMaropw4HWi, CHOBHEHWH TPHUIYCTHTH, IO HEOJAHOPA30BO HAPaKaTHMETHCS Ha
oOpa3amu TBip, BiH 1 yIBUTH c00i HE MiT, 110 IIe¥ pOMaH  HUINIBHY  KPUTHKY, SKa depryBaTHMEThCS i3
HE JIMIIE 3aBOIO€ BEIMUE3HY NMPUXWIBHICTh ayAUTOpii, IMOXBanor... YW MIr BiH MOAyMaTH, IO HOro TBIp,
a W CcraHe OJHUM i3 TepeABICHUWKIB TJI00AaNBHMX  IEpeKafeHui OaraTbMa MOBaMH CBITY, ONHHHTHCS
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cepell HAWIPOJABAHINIMX KHUT, sKi, OJHAK, HE BCi
3yMIIOTh OCSITHYTH, II€PETBOPHMBLIM Ha MIIICHb IS
3ayBaXKeHb... [IpUKMETHO, IO A0 TOTO, SIK BiH CTaB
naypeatoM HoOemiBcbkoi mpeMii y raiysi JiTepaTypH,
Opxan Ilamyk oTpuMaB Ha CBOIO ajpecy 4YMMajo
HETMPUEMHUX CJIiB BiJ| CMIBBITYM3HHUKIB...

Ha nepmmii nornsg, «YopHa kHUra» — 1e BKpai
3aIUTyTaHUK 1 CKITQAHUH IS COpUHHATTS TBIp... A Bce
TOMY, IO aBTOp 3ariHONIOETBCS Y HaWpiOHimT
HIOAHCH, TIPUCKITUIMBO JOCITIDKYIOYH Y HE KOXKEH i3
HUX. Y poMaHi, JIe MHCBMEHHUK OMEPY€E YNCICHHUMHU
oOpasamu ¥ cuMBonmamm, abW SKOMOTa IIOBHIIIE
3MaJloOBaTH TUCSY1 inocraceit CramOyuty,
MepeIUliTaeThCsl BCE, MOYMHAIOYM 13 KOHLENTIB 3
«Jlrobosi Ta kpacw» llleiixa TamiGa, «MecHesi»
Mesnsau Ta «MoBu nTaxiBy dapina ag-/lina Atrapa;
y TBOPI MO>KHA HaTPaIKTH Ha MTOCUIIAHHS 110 (inocodil
rypydismy ¥ TepeKoHaHHS UICHIB cCyQilicbKoro
opaeHy bexramri; BiH TakoX psCHIE MOHATTAMH 3
KiHeMaTorpady, XypHIICTHKH, cyiichKol imeomoril
Ta MOJIITHKHU; OKPIM TOTO, 3 HHOT'O MOXKHA ITOYEPIHYTH
OaraTo 4oro mpo cXifHy i 3aXigHy KyJIbTYpH.

MotuB MicTa TOcimae o0coONMBE Micle Y
TBOpuocTi Opxana [Tamyka. Y cBOIX ONOBIASX aBTOp
Maloe o0pa3 Ka3KOBOIO MICTa, y YoMy HOMY
JIOTIOMAraroTh Pi3HOMaHITHI BUTAKH i (aHTa3il.

11. O6bunBa nuceMenHukd — Opxan [lamyk i
IOpiit BUHHUYYK — CTHKATUCS 3 HECTIPUHHATTAM CBOET
TBOPYOCTI, CHPUYMHEHHM OCOOJMBOCTSIMU IXHBOTO
IUCKYpCY, IO Ma€ SK CHUTBHOCTI, TaK 1 BiIMiHHOCTI.
Tak, «Maunesi Jlauni» FOpis Bunanayka i «YopHiit

kHm3»  Opxana  [lamyka  BHCyBaIM  CXOXI
«3BHHYBAaYCHHS»,  3aKHAAYM  IXHIM  aBTOpaM
HaJMIpHY JIO0OB JO JOBIHX pEYeHb, 3aHAITO
IUIyTaHWH ~ CTHJIb  OMOBIJI, MepeBaHTAKCHUH

metadopamy, i 1. 1. [Ipumipom, y pomani «MaibBa
Jlanpa» monii po3ropTaroThes y (haHTACTHIYHOMY
npoctopi, ie € Mope bopiiis i Tak 3BaHa cMiTTsIpKa. Y
bOMY MiCILli JKUBYTh Pi3HI JUBOBIDKHI ICTOTH-
qyZIOBUCHKA, PYCAJIKH, IPUBUAN TOIIO. [1]

12. Buxoasuu 3 ye KJIaCUYHOI0 MOJ0XeHHS M.
BaxTiHa mpo B3a€MOKOPEIIALIi0 Yacy i IPOCTOPY, MiCTO
K «9y>KHID» TPOCTIp MOB’A3yEMO 3 YSBICHHAMH TIPO
€CXaToJIOTIYHWH  9ac, 3yMOBJICHHH  IIPOLECOM
SHTPOIIIHHOTO PO3BHUTKY. «XUMEPHHID» TIPOCTIp SIK
ABTOPCHKHH BapiaHT XyJO0)KHBOTO BTUIEHHS TaKOTO
MicTa Tpe3eHTye B YKpaiHCbKii mpo3i poman [O.
Bunanuyka «MainbBa Jlangay, y Typenskid — «HopHa
KHHTa 0. [Tamyxa. Oxpim TOTIOCY
«IYKOTO»/«XUMEPHOTO» MICTa, CHIIBHUMHU JJIsT 000X
POMaHiB €, To-TiepIre, foro CUMBOTIYHA IHTEPIIPETalis
SIK TIPOEKIIIi CBITY, IO MEPEXMBAE KATaCTPO(Dy «I10oCT-
» Y pe3ynbTarti pyiHauii TpaguniitHoro crocoOy KUTTS
i MHCJIEHHd; MO-Jpyre, MOTHB MOIIYKY KOXaHOI fK
Croci0 OCATHEHHS «XMMEPHOT0» IPOCTOPY; MO-TPETE,
aKTyasi3amis KyJIbTypOJOTIYHMX MOTHBIB 33
MOCHJICHHS in1ei cBiTy 0e3 MaiOyTHBOTrO, SIKIIO BiH
BTpadae 3B’s130K i3 MuHynIuM. Ilo-ueTBepTe, B 000X
pOMaHax OJHOYACHO ICHY€ KibKa CBITiB i BUMIpIB, SIKi
€ CyMipHi 3 pi3HIMHU YaCOBUMH (parMeHTaMH (MUHYJIE
imnepcekoro CramOyna i CtamOyna kiHmg XX cT. B
pomani O.Ilamyka 1 mo3agocoBoi CMITTApPKH Ta

VYkpainu 1913 i 1993 poki y }O. Bunnnuyka), siki i
TBOPSITH «XMMEPHICTH» 300pa)K€HOro MpocTopy. Y
pe3ynpTati B 000X poMaHax MOCTaE oOpa3 micra, y
SIKOMY IO€/IHaHI TEHJEeHIii B 300pakeHHI TOIMOCY SIK
JpKepelia iCTOPHYHOTO 1 TororpagiyHoro 3HaHHS MPo
MICTO 1 MiCTa SIK CHMBOJTY 9H Midy.

Iompu me, BBaxkaemo, y pomani O. Ilamyka
BiTIyTHI XapaKTepHi TCHACHII1 CIPUHHATTS (PeHOMEHY
yacy, BKOpiHeHi B CXiJHi peirii, TOOTO ysABICHHS PO
«CIipaJbHUR» dYac SK HECKiHUYEHHE IepepoKeHHS
ycporo skuBoro. Tomi sk y tBOpi lO. BuHHHMUyKa
MpeBaJIOE CTHXisA mapoxii, Oypiecky, a momekyad i
YOPHOT'O TyMOpY, CIpsIMOBaHa Ha iJ€l0 OHOBIICHHS
yepe3 pyiiHyBaHHs. Apke 0. BUHHUUYK, SIK CITyIIHO
3a3nayae [. KocapeBa, € «OIHMM i3 3aCHOBHHKIB
“qOopHOTO TYMOpY” B YKpaiHCBKIH JIiTeparypi», KU
AaKTMBHO  TIOCIIyTOBY€TbCS  TaKUMH  3aco0aMu
MIOCTMOJIEPHOTO THCHbMa, SIK ACHEHTPALisl, TOTalbHa
ipoHis/cCaMOipOHis, Tpa 3 YHTAa4eM, BUKOPUCTAHHS
XPOHI3MIB, IPUHAOMIB “HOPHOTO TYMOpPY”’, SIKAH 9acTo
HabyBae KapHABAIBLHOTO Xapaktepy» [4, €. 305]

BbyxBanbHUI croxeT 000X pOMaHiB MOXHA 3BECTH
1m0 dopMmymn «OIyKaHHS TEepCOHAXKa-iHTENITCHTa B
JTa0IpUHTI MicTa B MOIIyKax CBOET i7€aNbHOI KIHKUY.
[leBHoro Miporo 1 Hajgae TBOpaM 000X aBTOpIB
JICTEKTHBHO-aBaHTIOPHOTO XapakTepy, TUIOBOTO IS
JKaHpiB MacoBOI JiTepaTypu 100 MOCTMOJEpHY. Ale
caMe Taka 0COOJIMBICTh TBOPIB 100M, IK MHOXXHHHICTh
iHTepIpeTalii, 1a€ MOXKJIHUBICTD MPOYUTYBATH POMaHH
O. Ilamyka i /0. BunHHYyka sK BapiaHTH
IHTETeKTyalbHUX OecTcenepiB, ypOaHICTHYHI TOTIOCH
SIKMX TIOCTalOTh HacamIepeln B oOpa3ax IabipHHTIB.
[ToHATTS «Ta0ipHHT MiCT» Y KOKHOMY 3 aHAITI30BaHIX
PpOMaHIB Ma€ CITUTBHI Ta iIHAWBITyalIbHI pUCH. Y pOMaHi
O. ITamyka TakuM 1abipHHTOM BHUSABIISIETHCS CYy9aCHUM
CramOyi1, B oOpucax i mpoOiemax SIKOTO MEPCOHAaX
NOCTIHHO «BimuMTY€e» MHoro MuHyne. Y «Maibsi
Jlanpi» }O. BunHu4yKa — 1€ KijIbKa TOTOCIB (peabHui
JIpBiB, Buramana Cwmirtsipka, micteuko C.), y SIKHX
HOETHAH] pucu THUIIOBOTO YKpaiHCbKOTO
MPOBIHIIIHHOTO MicTedka 3 00pa3oM XUMEpPHOTO
MIPOCTOPY, L0 KOPErye >KaHPOBY IPUPOIY TBOPY 1O
IPOHIYHOTO OCTMOJICPHOTO pomany. [1]

13. Cnemmdixy wacy i mpocropy B «YopHiit
kam3i» O. [Tamyxka it y «Manssi Jlanni» 0. Buaanayka
TBOPHTH  CHHTE€3  TPbOX  THIIB  XPOHOTOINY:
30BHIIIHBOTO, SIKUM Hece B coO0i iH(pOpMAIlO PO
MicIie (MiCIisl) pO3BUTKY CIOXKETY, BHYTPIIITHBOTO 1 TaK
3BaHOTO BIYHOTO, 1110 HAKJIAJAIOTHCS OMH HAa OJJHOTO.
30BHINIHIA XPOHOTOII A€ YSABJICHHS IO JeKoparii, y
AKAX PO3TOPTAIOTHCS MOAIl TBOPY Ta (GOpMyeThCs
OTOYEHHsS mepcoHaxiB. Tak, Ha camMoOMy [OYaTKy
pomany «MaibBa JlaHia» aBTOp, OKPECIIOIOYH MiCIIe,
Jie BiTOyBaTHUMYThCS IOIi, HE Ha3MBA€ HOTo0, a MOJae
HapO/DKEHUH HUM HACTPIil: 1ie MICTo, IO «npuuainocs
6 Kam suiil OpimMomi, 8 XOJNOOHUX CIb03AX OCEHI,
connux wuokax eevopa» [1, C. 3.] 1 mume mnortim
Ha3WBa€ JIBa MICBKMX TOIIOCH, SIKi O€3IMOMHUIKOBO
BKa3yloTb Ha JIpBiB — Parymy i JlnmuakiBchke
KJIaI0BHIIE, TOOTO apXiTeKTYpHI «3HAKW» BIagd i
cMmepTi. BBakaemo, mo Tak y TBOpi BHU3HAYAIOTHCS
CHUMBOJIIYHI KOPJIOHU €K3WCTEHIIIHHOTO MPOCTOpY, Y
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AKOMY 00epTaeTbcs JKUTTS  TOJOBHOTO  Ieposi
BymOnsikeBrua i Ha pi3HI MPOSIBU SIKOTO CIPSIMOBaHA
aBTOPChKa OypJIECKHO-TPOTEeCKOBa cTuxis. Cxoxke 1 B
O. Ilamyka: «iexopauissMu» MepIIoi CIEHH pOMaHy
BUCTYTAIOTh 30pOBI 1 CITyX0OBi 00pasy, siki OKPeCIIOI0Th
came Micekuii Tooc CtamOyina («3naosopy donunanu
neputi 36yKu 3UMOB020 PAHKY: 2VPKIM NOOOUHOKUX
aemisox i cmapux aemoobycig, ceucm Ha2ia0aua Ha
CMOAHYI MAPUWPYMHUX MAKCI, O3eHbKim d#cbauie 06
OpyKieKy — iX mo niowimas, mo ORycKag 0000y
canenui, npayrorouu Ha npy nupiscruxom. Cipe 3umose
CBIMI0 0CABANO KIMHAMY, ONAKHYYU 30 MEMHO-CUHIMU
@ipanxamuy), [ 5, C.7.]

14. mo 'y  B3aEMO3B’S3KYy 3
KOOpJMHATaMH  CTa€  «IPOCTOPOM», Yy  SKOMY
3aMHUKA€TBCSA  SKUTTS TOJNOBHOTO Tepos lamima,
BiZIPaXOBY€TbCS ~ XPOHOMETPAX  HAMBaXIMBILIIMX
nofiit: «Yepes wicmo micayie nicis moeo, sk [ii] cim’s
nepebpanacs 0o Cmambyna...»'. [5, C. 8]

I B O. Iamyka, i y }O. BunrHHuYyka TOmOCH
300pakeHux MICT MOXXHa  PO3IIi3HATH i
simeHTH(diKyBaTH. AJNe BOJHOYAC MHUCHMECHHUKU
CTBOPIOIOTH Midororiunuii 00pa3 JIpBoBa i CtamOyina
— CHUMBOIIIYHI NPOCTOPH 3 YHIBEPCAIBHHUMH PHCaMHU
Bceecity, y SKMX € pucH KOHKpPETHHX MicT. Binrak
300paxkeHi MicTa € MicTaMH-CBITaMM, Yy  SKHX
HaKJIaJIAI0ThCs Kibka cyOcBiTiB. Tak, peanpHuid CBIT
MOXXHA BITI3HATH Yepe3 HA3UBAHHS 1 ONHUC KOHKPETHUX
ICHYIOUMX «IIyHKTiB», SIKi BiJITBOPIOIOTH ToIOrpadiro
MicTa (Hampukiaa, HazBu padioHiB CramOyma —
ipxemxi, Akcapait, Kapakoli Ta iH., Ha3BH BYJIHUIb
JIpBOBa UM BHWIABHUITB, SKi MyONiKyBajdW KHHTH 3
0i0miotexkn bymOmskeBwya, 3HAKOBI IMOMii, fKi
BU3HAYAIHM <(OKHTTA» MicTa, HOro moOyT TOIIO).
CrpuiHATTIO PEaJbHOTO CBITY JOMOMAra€ IHIIUI
CyOCBIT — CBIT CHIB i MapeHb IIEPCOHAXIB, aJie HOro TaK
CcaMoO HapaTtopy MOXYTh CIPUIMAaTH Kpi3b MPH3MY
moieHHoi peanbHOCTi. ToOTO Mexa MK peajbHUM 1
He-pealbHUM € YMOBHOIO a0o 3Hukae B3arami. Lle
Hajmae mpocropoBi [O. BuHHMYYKa, TPOTECKOBOTO
xapakrepy, a npoctoposi TBopy O. Ilamyka, 3aBrsaku
PO3CTaBJICHUM aKIIEHTaM, TPATiYHOCTI Ta ipOHIYHOCTI.

Ocob6muBuM 3100yTKOM aBTOpa B pomaHi «YopHa
KHUTa» € 00pa3 XpOHOJIOTIYHO 0araTtomapoBoro i
comianbHO momipoHiwHOTO CramOyma. Came BiH, Ha
JIYMKY KpPUTHKIB, TOJIOBHHH IIEPCOHAXK TBOPY SIK MiCTO-
CHMBOJI, po3ipBaHuii Mk €Bponow 1 Asielo,
MaIMICECT TPHOX THCAYONITH, CTOJHUISI YOTHPHOX
imrepiii Bim Pumcbkoi mo Ocmancbkoi, pasom i3
cepelHbOBIUHO  JIaTMHCBKOIO, sIKy  3acHYBalll
XpecToHocIll. ManapiBka TMEepCOHaXIiB TPOCTOPOM
CcTaMOYJICHKMX KBapTaliB 1 CTONITTSAMH icTopii,
eTaraMy BJACHOTO JKUTTS YIPOAOBXK KIJIBKOX [HIB
CKJIQIal0Th 0coOnmmBuii BUMip «HopHOT KHUT Y.

Oxpim peansHO-icTOpruHUX Mict CramOyrna i
JIbBOBA, CIIUTEHUM TOIIOCOM 000X TBOPIB BiJIITOBITHO, €
TepuTopii, 3axapamieHi cMiTTsM. Y pomasi O. [Tamyka
yhTaya MNOCTYHOBO «rOTYIOTBY» [0 TMOSBH TaKOro
cenudiuaoro 06’exrta: mormsan lamima Bech wWac
HAIITOBXYEThCA HA HEAOTIAHYTI abo 3pyitHOBaHI

qYaCOBHMMH

OymiBIi («Oususcsi Ha noueapHuil noxmypuii gacad
“Illexpikaneny”») 4Yu HENMOTPIO Ha BYJUNIAX MicTa
(«npotiwos xioHuxom ceped Kyn cmimms 6 KiHeyb
0osacene3nol uepeu Ha 3ynunyi mapupymox») [5, C.
14.] 06 MoTiM PO3rOPHYTH CHPAaBAI ANOKATINTHYHY
KapTUHY CTaMOYJIbChKOI CMITTSApKH. AJle, Ha BIIMiHY
Bil JBBIBCHKOi, CTBOpPEHOI mrompMu, y pomadi O.
IMamyka BaxiuBHM (AKTOPOM € IPUPOJA, AJKE
cMiTTe3BanmIIa Oynu BUsABJICHI Ha THI bocdopy, sKuit
KatacTpopiyHO  OOMINIB  yHACHOK  JIFOACHKOI
nisutbHOCTI. 1[pOMY TIpHCBSYCHUE OKpEMHUI PO3IiN i3
CHMBOJNIYHOI0O Ha3Bolo «Komm BigcTymmimm BoOIH
Bochopy»: «... ma paiicoxa micyuna, Ky mu KOIUCH
nazueanu “bocgopom”, nepemsopumecsi Ha uopHe
6010mo, Oe OWMYKAMypeHi 3acOXIUM 6ACHOM KICISKU
2aneomie GUOIUCKYSamMuMymy, Haue ACKpagi 3y0u 6
npumap. <...> A noceped yvb02o cooomy i 2omoppu
Ppasom i3 nepegepHymumu Ha OIK WKAparynamu cyoeH
0asHboi  KOpabnebyoienoi  komnamii  «Xaupiey
PO3KUHYMbCS NOA A8penitl Ma KpUueuox 6i0 Nisuiox
3-1i0 2a308aHOT 600U. . .».

[5, C. 27-28.] ANOKamNTHYHI MOTHBH
YIOTYXHIOIOTHCS IIPH BiITBOPEHHI 00pa3y MaOyTHBOT
LUBLTI3ALIT: «MU MYCUMO NpUOmMy8amucsi 00 308Cim
iHwozo — enidemill cemb HeBIOOMUX X60POD: BGOHU
CRanaxwyme y yii npoxusmiti 0e300Hi, AKY Yiiull
Cmambyn 3powrysamume NOmMoKamu 2yCmux 3e1eHux
Heuucmom, — ceped  OmpyUHUX  2a3ig,  Kompi
SUPUSAMUMYMbCA 3 Q0ICIOPUYHUX — Ni03eMend,
sucoxaux Oonim, mpynie Oenvhinis, kamobanu u meu-
pubu ma opo nayroKis, wo IOKpUBArOMb mym 01is cebe
yinuti paty. [5, C. 27 — 28.] BBaxkaemo, 10 CMITTIpKa
B inTepnperamii O. [Tamyka — e Mmeradopa cydacHOi
aBTopoBi Typeuunnwu, ae, 3aBasku 00pazy bocdopy sk
npoToKH, Ha Oepesi sikoi po3kuHyBcsi CtamOyI 1 sika
po3ninsie KpaiHy Ha JBl — a3iificbKy 1 €BpOIeichKy —
YaCTHHH, aKTyalli3yeTbCs TpaaulliiHa ISl TBOPHOCTI
OUCBMEHHHKA  Ipo0jeMa  iICHTUYHOCTI  TYPKIB.
Oomininuit bocdop, skuil Oroyoe CMITTS Ha JHI
NPOTOKH, IIEPETBOPIOETHCS HAa CUMBOJIIYHUIT 00pa3
KOH(QITIKTY MiX «a3iaTCBKICTIO» 1 «EBPOIEHCHKICTIO»
Typeuunnu. Hesunaaxoso O. Ilamyk 3BepTae yBary Ha
MEBHI «CKaJKW» icTopii, sIKi MOXKHA MOOAYUTH TOI,
KoM  «Bigetymuiam — Bogm  bocdopy», ki
XapaKTepU3yHTh qacH TPUIBOPHHX 3MOB,
NPOTHCTOSIHHSL BipH («2 cnywyca 6 yw nponaxiy
mpynamu  nimomy <..> HAMUKAMUMYCb MO HA
ckenemu  NpUOBOPHUX — 3MOGHUKIE,  Wo  00Ci
JeHCamumMymy CKOYopOIeHUMU, HiOU 8 MIWKAX, Y AKUX
yi  moou  3a0UXHYIUCA, O HA  NPABOCIASHUX
CEAWECHUKIB 13 Npus’sa3anumu 00 IXHIX 3an’sacmKié
A0pamu, Xpecmamu ma namepuysMu 6 pyKax») Ta
[epmioi cBiToBOI BilHN («i 621€docy <...> niymny
mpy6y Ha RIOBOOHOMY YO6HI, KU 0Csi0e HA MOPCbKe
OHO, YU MO 3aNIYMAGUIUCH ) PUOATLCOKUX CIMAX, YU
MO HANOPOBUIUCH HOCOM HA 3APOCIL MOXOM CKel, KOu
6iH  HaMazamumemvCs — mopnedysamu  naponias
“Ionoacemany”; motl nepenpasnsig conoamié 3
npucmani Tonxane 0o Yanaxkane»). [5. C. 27 — 31.]
Sx i }O. Bunamayk, O. Ilamyk morimOimoe 3micT 3a
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JIOTIOMOTOI0 HIOXOBUX 00pa3iB («GiOHuHi 6ydemo
2nunamu Ha 2oy 0yeamuti Oum, Wo Kypimume 620py 6i0
nocnixom cnanenux mepyie... Temep nam nocmitiHo
cnupamume Oyx 8I0 mMmo2o I0K020, CX0JHC020 HA 3anax
NIICHABU CMOPOOY NOKIUHUKIG, WO SHUMUMYMb HA
cmonax, 3a AKUMU MU paHiuwe nuny  paxu,
HACON00XHCYIOUUCH OYXMAHOIO HPOXOJ000K IHCIHOUUX
PYK ma apomamom bazpsanuka Ha bepezax bocgopy»),
[5, C. 28 — 29.] sKi OTIPHUSBIIOIOTH MOTHB AETPaaIlii i
TIiHHS.

Tak caM0 CBOIM OKPEMHM YKHUTTSM 3a IPUHLUIIOM
«MICTO B MiCTi» JKMBE 1 BEJINKa JTbBIBChKA CMITTSPKA B
pomani 10. Bumnmuyka «Manmsea Jlamma». i
€CXaTOoJIOTIYHHUH 3MICT YBUPA3HIOIOTH 00pasd BOPOH,
TPUBOTH, JNAOIPUHTY: «Bepuiunu cmMimmsapcokux 2ip
cionanu Hadymi GOPOHU [ 2anKu, A HAOIUINCEHHS.
YYIUCUHYS BUKTUKANO 6 HUX MPUEO2Y [ HeneHicmv —
OOHI 80fce OUNU KPUNAMU HA CHOJOX, THWI pO32yONeHO
KapKanu, 31imanu 8 nosimps i, 3p00uuiu Koo, 3H08y
cioanu  Henooauik, —6msACHY8WIU  20108Y, MO80U
copomaauucy ceo€i namiku. Bymbnaxesuy npouuioscs
630080iC 2Ip, WYKAIOUU CMeNCKU, i Hapewmi nobayus
BY3EHbLKY  BYIUUKY, WOCh HA 3PA30K 6X00y 00
senemencoko2o aabipunmyy. [1, C. 43.]

Sxmo B O. [Tamyka cmitTsipka Ha qHiI Bocdopy —
1[e BTPAUCHUH CBIT KOJMIIHBOI IMIIEPCHKOI BEINYi, TO
MmarictpajdbHuM  3aBiaHHsM 0.  BunHHYyKa,
BBaXXAEMO, € CTBOPCHHS 00pa3y aOCypIHOTO CBITY.
Vloro 3MicT po3KpHBAETHCS Yepe3 OHTONIOTIUHI MOIYCH
BiTIyKECHHS 1 CaMOTHOCTI (et aCIIEKT
aHANII3yBaTUMEThCSI B HACTYIMHOMY pO3IiJi HamIol
JycepTanii, MPUCBIIEHOMY HMHUTaHHIO CK3UCTCHIIHHOT
CaMOTHOCTI JIFOJUHHA MicTa). JIbBiBCbKa CMITTSpKa —
1e, SIK CIYIIHO 3ayBaXXyIOTb JOCIIJHUKH, Hapoxdis Ha
KOCMOTOHIYHMI Mi() NpO HApOIKEHHs KOCMOCY 3
XaoCy: HemoTpid i cmitTs (YMOBHO — XaocC) CTa€
JUKEPEIIOM «YTIOPSIIKOBAHOT0» MPOCTOPY i3 BIACHUM
XMUMEPHUM HACElIeHHsIM, 13 BHUTaJIaHOK aBTOPOM
MyTaniiiHoto  Quoporo 1 dayHow (matmenuxu,
CYM@YI, CMIMMAPCoKA PYyCankd, KAaxK TOIIO), YITKOIO
iepapxiero Baaau. ['opu cMmiTTs cayryiots axis mundi y
BOMY XHMEpHOMY CBiTi. BymOmskeBuuy 3maBainocs,
IO «8iH deck y Onadcenni IHOIL, i mo 60anuni cawoms
eepwunu l'ivanais, kyou 3itiwos oyx I'omamu Byoou
<..> Topu 1tioeo  npoopaHi  OUBOBUICHUMU
sizepyHKamu, Have xpamu IHOIi, Ha Mypax 11020 MOdCHA
nobauumu yCMIXHeHi IUKU C8IMuX, Cliemeni ixui miia,
Ka3K06I caou, 8 axux me 2yasae cam byooa...». [1, C.
40.]

Ockinpkur B 00pa3i CMITTSIpKH  BimOyiocs
aKyMyJIIOBaHHS 4Yacy 1 30CEpeIWwINCh Pi3HI THIH
OpOCTOpiB,  LI0 €  O3HaKaMH  IeTepoTolil,
4acolnpocTOpoBUi  BuUMIp poMany Mae  Qopmy
nabipuHTy-pn3omMu. Ha Bigminy Bin Midoiorigsoro,
puzoMopdHMii Ta0ipUHT He HAIUICHUI CaKpaJbHICTIO,
BiITAK TPOTArOHICTH HE WiAJATAIOTh CaKpaji3alii,
aJpKe IXHS MeTa He 3HAWTW BUXiJ i3 JalipuHTY, a
HaBIaKU — 3aJMUIMTHCh Y HHOMY. Y [[bOMY aBTOPChKa
ipomisi, ska migcmmoe aGcypamicTs TekcTy. Moro
YBUPA3HIOE 1 CTWNI3amig TiJ CaKpadbHI TEKCTH, SKY
aBTOP 3MIHCHIOE B IyCi MOCTMOAEPHOTO «KapHABaIIy»,
Yy pe3ynbTaTi 4YOro KOHCTPYIOETHCS MapOIiiHICTh

pomany. Tak, moereci ManeBi Jlanai, iky po3IIyKoBye
BymOnsikeBrY, BIABOOUTHCS pOJIb AeMmiypra, SKHH
3IICHIOE aKT COTBOPEHHS HOBOI'O BCECBITY: «Bowua
8IOOKpeMUNa C8IMA0 6i0 mempseu, 000po 6i0 314,
padicme 6i0 cmymxy. Bona cmeopuna nabipunm, y
sxomy oicusemo. Pozdinuna tioco na 600y i cyxoodin.
nepenzena gyauuku i nacma 2ip. Ilpocmenuna ne6o Hao
207106010 | @UMKaAa 30pamu. Jana scumms nmaxam i
38ipam, i 8Cim Hcusum icmomam, 00ci He OaueHuMm.
Hakasana pocnunam  posciroeamucs, a Oepesam
NA0OOHOCUMUY. [1, C. 573.] CemaHTHKA
«KYJBTOBOCTI» YBHPA3HIOETHCSA TAKOXK 33 JOMOMOTOIO
obpaziB Conomona, Mmidiunoi kuuru «lccaxapm» 3
BIAMOBIAAMHU Ha BCi NMuTaHHs, [I3I0HS, SKUH 3ITIOE
imeHeM ManbBu Jlanmu, Ta amocroni. Ilapomilina
TOHAJIBHICTh POMAaHY aKIEHTYEThCS 1 B 00pasi, sSKuit
MOYKHa Ha3BaTH YMOBHO CBSIIEHHMM abo il He-
CBSIIIICHHUM, OCKUTBKH B DPEANTBHOMY JKUTTI IMOMIOHI
MICIII HE aCOUIIOIOTHCS 13 LEHTPaAMH CBATOCTI, SK-OT
Toroc OokeBibHI. X0o4a ByMOmsKkeBUY 1 BUCIIOBIIOE
OYMKY, IO «OOJtCesinbHi HACHpAasdi He MAaM, He 8
aiunuyi na Kynvnapkosi. Bonu nosa wnero. A mam
arcugyms ocsiani kocmiunum posymom».[ 1, C. 450.]
BboxxeBinbHA po3ramoBana B Micteduky C., y sSKuii
notparisie bymMOnskeBHY, Ai3HABIIUCH, 10 MaibBa
Jlanna mokuHyna cMmitTsapky. Lleit oOpa3 He TibKU
YIOTYKHIOE a0CypAHICTh 300pakeHOTo CBITY, aje i
Mae, Ha Hally OYMKY, XapaKTepUCTHKH, sIKi BJIaCTHBI
TOIOCaM, THIIOBUM JUIS MeTaxkaHpy aHtuyromii. Lle,
mo-TiepIie, 3aKpUTHH TMPOCTIp, A0 SKOTO MOXHA
MOTPANATH  JIUIIE  BHIAAKOBO  (SIK,  CKaXiMo,
BymOnsakeBud, mepexxuBmm Kopabierpomry B Mopi
Bopis i 3arubens KOMaHAM MEPIIiB, TOKapaHUX 3a Te,
10 JKUBIEM 3’ UM pycaiKy; TyT MapojiiiHa airo3isd Ha
nogopoxi Opiccess Ta IHIIMX HEPCOHAXIB TBOPIB
CBITOBOI JITEpaTypu); MO-Ipyre, y MICTEUKy CBOI
crierudivHi B3aeMuHM 3 yacoM (MemkaHi C. )XUBYTb
y 1913 poui i npu 1HBOMY 3HAIOTh NPO MOJII, IO
BiZIOYBAIOTBCSl HE 3 HUMHU 1 HE TYT); MO-TPETE, Ha3Ba
MICTa TaK i He OyJia ONPHIIIOTHEHA, X04a K BiIAaJICHI
Bil HROTO 1 AK MPOTHJIC)KHI B AHTHHOMIi «IEHTp —
mepudepiss» HazBaHi peanbHi JIBBiB, CraHicmaBiB i
Binens («... mym eam ue Jlvsig, ani Hagims Bioenv.
Ixni nOpAOKU, AKUMU O 8OHU i0eanbHUMU He OYIuU, 00
HAWux yMOBUH NPUCMAMU HISIK He Modicymb. Tym eam
iHWUIl ceim, iHwa mopans, iHwi 36uqai»), [1, C. 238.]
[0 yTBOPIOKOTH YMOBHHH «IHIIUH» CBIT; MO-
YeTBepTe, TOIIOC MiCTeYKa BUPA3HO ippanioHaIbHAN Ta
EHTPOIIHHUH (13-TTOMIX yCiX MiCIb HaHBaKJIMBIIINMHI
B micTeuky C. € 60XEBUTbHS 1 HaCeNICHHH TPUBUIAMHU
3aMOK MezoBap); TO-T’ATe, y MeXax MiCTeuka
(bopmyeTbest TOTaJliTApHA MO/JIeIIb 3
YCEKOHTPOIIOIOYOI0 BIAIOK 1 Oe3MpaBHOI Macoro
MENIKaHIIB (TaK, BOHH 3MHPWINCH i3 THUM, IO HE
MOXYTb TOKHHYTH MICTO, X04a JyX€ XOUyThb, aJpKe
JMIIe B TaHa OypromicTpa € KapTu micueBocti: «/Lo
oyno 6, aAxkbu momi manu nompanuiu 00 pyK
nocnoaumomy 1100086i ? Hagims cmpawno nooymamau!
Hawe micmeuxo 6unioownino 6 3a oony 006y. Xmo ou
mym 3ocmasca? Jluwe cmapi ma nemiuni... Ta we oyxu
CHOBu2anu 6 8i0 xamu 00 xamu i KUIUIU 6 HCANiCHO.
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Yce posbienocas 6 no avwososax ma GIOHAX, adic
sakypunocs 6...», [1, C. 259.]

MUINYTh JTOHOCH caMi Ha cebe, He TIKAlTh Bif
CMEpPTHOi ~ Kapu, HATOMICTb  0oOupalTh  cobi
YIIIOOJIEHOTO KaTa TOIIO, aJUKE «O0BKOIA CYYLIbHA
6 sa3nuys, samackosana nio micmoy). [1, C. 281.]

[lepeOyBanns bymOmsakesmda B Micteuky C. 3
NEepIINX XBHJIWH CYIPOBOMXKYBAJIOCS HEOE3MEKOIO,
3aMaxaMH Ha HOro XWTTSA 1 cBOOOMy, KOJNH BigbMa
XOTia Horo oTpyiTH, IUPYIBHHUK — 3apizaTd. [loTim
BiH KyIIy€ HETIPABUIbHY KapTy, HE OTPHMYE JOTIOMOTH
BiJ] YMHOBHUKIB, SKi PO3BaXKAIOTh HOTO aHEKIOTaMH,
3amictb 3amky IlpyOorsrie HoMy BKa3ylOTh Ha
OoxeButbHIO. Y 1mpoMy M. PsbOuenko BOauae
MEPEOPIEHTAII0 TEKCTy 3 aHTUYTOIIYHOI'O Ha
abcypmucTchkuid:  «pisHi  poxi mana Jlinzepa,
3acypkeHHs ~ bymOmskeBnua 10 cTpaTH  sIK
ITaMACHKOTO  INMUTYHa Ta  HOro  “dyJecHuit
MOPATYHOK”, TOCTi-MepIli Ta iH.». [7]

Takum urHOM, 00pa3u CMITTAPKU 1 OOKEBINBHI
YTBOPIOIOTh IHINWH, ippealbHUN CBIT, SIKHH CTae
«KPHUBHM J[3€PKaJOM» PEaJIbHOTO CBITY.

Hamaranns  HacmigyBaTH  3pa3kd  MacoBOl
KYJIbTYPH, IEPEHOCIYH KiHeMaTorpadiuHi cTepeoTUIIu
B peaJbHE XKUTTS, € 00’ €KTOM CaTUPHU aBTOpa B €301,
JTist IKOTO BiOYBa€eThCs B OYAUHKY po3mycTu. KoxHa 3
HOro MemKaHOK 300paxye SKyChb 13 TypeUbKHX
KIiHO3IpOK, SIKI B PI3HUHA 4ac rpamu y ¢inremax podi
JKIHOK JIETKOi MoBeAiHKU. Tak BCTynatoTh y KOHQIIKT
TEHJCHIII MoJepHi3amii, fKi B TypeupKii icTopii
OTPHUMAJIH O3HAYCHHS «BECTEPHi3alii», i IPUMITHBHUM
crpo0aM ImpoTrpaTu IyXKi ceHapii )KUTTA. Y pe3yibTaTi
YTBOPIOETHCSI HOBA, aje KapHKaTypHa peajbHICTb,
«nexno manexenien.[ 5, C. 291.] 1 y Bunazaky 3 Mmy3eem
MaHEKeHiB, 1 B OyAMHKY PO3ITyCTH aBTOP BJAETHCA 10
BIATBOPEHHSI XUMEPHOTO MPOCTOPY, OCKUIBKH JIFOJIH,
SAKi HOro «3aceisioTh», abo € JHile MITyYHUM
BIATBOPEHHSIM PEaNbHHUX 1CTOT, a00 BTPATHJIM BJIACHY
OCOOUCTICTh, TMPOKUBAIOYM HE-CBOE KUTTI. OOuIBa
TOMOCH  TOCHIIIOIOTh ~ XHMEpHICTh  OCHOBHOI'O
ypbanictuaHOTO 00pa3y TBopy Ctambymna. OTxke, 3MicT
MicTa sK aOCypHHOTO pPO3KPHBAETBCA 1 depe3
KITFOUOBUH JUISl €CTETHKHU TIOCTMOJIEPHI3MY MOTHB T'DH,
toni sk y pomani 0. BuHHWMUyk me motmB bamy
MepIIiB, MacKapaaHa 00pa3HiCTh.

I peanpHHH, 1 ippeanbHUl TpocTOpH B 000X
poMaHax TICHO TOB’s3aHI 3 PI3HUMH YacOBHUMH
kareropismu. Y pomani O. Ilamyka cmiBiCHYIOTH 4ac
NPUBAaTHUHA y BHUIVIAAI KiJBKaJEHHOI icTOpil TPHOX
TOIIOBHUX ITIEpCOHaXiB — lamina, Proiti, [kensns, Ta
iCTOpHYHHUA TerepinmHii (moaii BixOyBaroThCs y KiHII
XX c1.) 1 MmuHYynHi (Bix 1obn OcmaHCBKOI iMIepii 10
1980-x pp.). Ixus Kopensis MoB’A3aHa 3 TpamHIlicro
ICTOPMYHHUX POMaHIB, KOJIM MHUHYJIE aHATI3YETHCS K
IpKepeno mpobneM Tenepimuboro. [omyku Taminom
JpykuHU B nabipunTi CramOyna — ne i Mmetadopudna
MOJOPOK Tepost JnabipuHTamMu icTopii pasoMm i3
MOZIOPOJIKI0 B TPHPOAY JIIOIUHH, 1100 HABYHTHUCH
«UUTATH» 1 OyOIy MiCTa, i JiTepaTypH Ha OOIMIIAX
moeit. IcropuyHi ekcKkypcH B pomaHi «HopHa KHHATaY
MPUCBAYCHI aHANI3y MOMITHYHUX MOMIH, SIKI MaroTh
MPOLTIOCTPYBAaTH  OOpOTHOYy  MONITUYHUX  TEUiH,

3arpo3M 30BHILIHBOTO CBITY, 3MOBHM, HACIHiTyBaHHS
3axoay Tomo. Tak, npunyckarouu, mo JH>Kensib Moxe
nepe0yBaTH y MiA3EMHHUX TyHEIsX, ['aiin mpoBoaUThH
ICTOpUYHY Tapaineins: «cuu cyimana Axmema Il 6ys
3MYUWIEHUT CRYCIMUMUCS 6 Yi MyHeni, KOU 3a3HA8
HegOaui 8 6OpomvbOI 30 MPOH Yepe3 CiM Cmopiu RiCis
mMo2o, AK 8i3aHMIUYi BUMYPUNU CIOOU 100ei8, a uje yepes
CMOo poKi6 y nid3emenna 6meKaa 3 2apemy py3uHcbKa
HANoNCHUYsL pazom 3i céoim koxanum...» [5, C. 285]
[ImetnBo 1 Meradopuka iCTOPHYHOTO IHTEPTEKCTY
CYTOJIOCHI 3 TpaAMIi€l0 BUEHOI moe3ii cydiiB, 10 Kol
He pa3s anemoe O.[lamyk, epeTBopIo0YH ii penentiro
Ha YMHHHK BJIacHOTO igioctwio. [Ipo Meradopudnumit
o06pa3 CramOyna sk Micta 3 OaraThmMa OOIUYYSIMHU
MTMCEMEHHUK BEZIe MOBY, 3BEPTAIOUHUCH JI0 PI3HUX Ha3B,
i1 SIKUMU BiH OyB 3HaHMH y pIi3HI ICTOPUYHI €MOXH
(«... nmicna KOJCHO2O 7A3Y, KOJNCHO2O 2IUOOKO20
myHenro, NnpoKonanoz2o BHACTIOOK eocmpoi
Heobxionocmi nio zemaeio wu mo bizaumiona, uu mo
bysoca, wu mo Hoeoco Pumy, uu Pomani wuu
Lapaopooy, abo Mixiazapdy, abo Koncmunmarnonoins,
abo oic Kocnoni, abo s Iemin-Ilonina, na nosepxui
3YUHABCA HeUMOBIpHUL 0e31a0 — mak nio3emHa
yusinizayis. wopazy MCmMunacs Hasemuiu, xompa il
croou 3aznanay). [5, C. 283.] Tak popmyeTbest 00pa3
MiCTa-najiMIcecTa, «34UTaTu» (TOOTO 3AIHCHUTH
«CXOOHCEHHS 6 NIO3eMHe YapCmaEoy) 3MICT SIKOT0 — 1Ie
BHOKPEMHUTH, LIO0 IOTIM 3’€IHAaTH B ICTOPHYHY 1
KyJIbTypHy  Mo03aiky o00pa3  BiYHO  3MiHHOTO
ypOaHiCTHIHOTO TOTIOCY.

Ha Bigminy Bim pomany lO. BunHWYyka, y
«YopHii KHH31», OKpIM YacoBHUX (parMeHTiB
MUHYJIOTO 1 TETIEPIilTHBOTO, € MPOCKIIisl MAHOYTHBOTO 1
HE aHTHYTOIIIYHOTO, a HAaBMNAaKH — KapTHHA YTOIIYHOI
Jiep>)kaBl MalOYTHBOTO: «giomenep Hauia icmopis
MBOPUMUMEMbCS NIO  3eMIel0; WO JICUMMSA  Mym
c8i0uUms NPo 6IU3LKULL KiHeyb PYiHu HA NOBEPXHI;, WO
myneni, AKi 00UH 3a 0OHUM CMAIU Po30icamucs 8 yci
CMopoHu  6i0 Hawioeo O0oMy, YCiAHI cKelemamu
niosemMHi 1aGIpUHMU  OMPUMATU  ICIOPUYHULL ULAHC
B0CKpecHymu ma 3000V7u HOBULl CEeHC Juuie 3a805KU
YUM CHPABIICHIM CNIBBIMYUSHUKAM, AKI MU 6IACHODYY

8IOMBOPUNUY .

[5, C.282.]

VY pomani 0. BuHHUYYyKa Tpa 3 4acoM Tak camo
cknanHa:  bymOnsikeBMY,  NMOKMHYBIIM  BEJIHKY

JBBIBCBKY CMITTApKY B 1993 poli, OmuHsSETbCS B
Mmicteuky C., MEIIKaHII AKOTo XuBYTh y 1913 pori i
MepeKOoHaHi, 0 KHATHHA 1 i1 CHH, 3a TOPYUYCHHAM SKHX
mpubyB BymOinskeBnd, momepin me 10 1893 poxy.
BuokpemieHi 9acoBi (parMeHTH 3aKOHOMIipHIi:
30BHIIHINA peanpHul XpoHOTON — e JIpBiB 1990-%,
TOOTO MOYATKY AEPKABOTBOPEHHS B YKpAiHi, a OTXKe,
aKTyaJli3yeTbest mpodiema (aHanoriyHo qo pomany O.
[Tamyka) OCMMHCIICHHSI TONEPEAHBOTO ICTOPUYHOTO
nociny. lle 3ragkm mpo penpecii B CTaTIHCBKI YacH,
repeciilyBaHHs BUIbHOI JyMKH 1 TBOPYOCTI TOIIO.
Tomi sk 9ac 30BHIIIHLOTO PPEATLHOTO YaCOMPOCTOPY,
SAKAH OTIPHSIBIIOETHCA B 00pa3i CMITTAPKH, MicTedka
C., OoxeBinbHi, KkHA3iBcTBa llpyOoTarie He mwmie
pi3HHH, ame W Tede 3a BIACHUMH 3aKOHAMH,
3TYIIyIOYUCh, CIIOBUIBHIOIOYHCh, Ha  MPOTHBAary
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NocTiHHOMY nepeMminieHHi bymoisikeBu4a B npocropi,
1, BperTi, «kKoHCepBYeThCs». F0. Dy11 noB’s3ye 3 wiero
YacOBOIO BJIACTHBICTIO XMMEpPHY O3HaKy TIOJOBHOTO
reposi: 4epes Te, 1110 B «IIEPEeBEPHYTOMY» CBITI Yac Teue
BIBIuYl MOBIILHIIIIE, «eolce HEMOJIO UM
BymOnsikeBuu y  pealpHOMY  piZHOMY  MicTi
MIEPETBOPIOETHCS HA Ufe MOJIOJOTO Y CBITi CMITTAPKID.
[9] Csir 3a MexaMu CMITTAPKH Yy CHOPHHUHATTI
BymOnsakxeBmua pomaHy TIO3HA4eHHH XBOpPOOOIO
pyHHYBaHHS, BMHpPAaHHS Ta BIJICYTHICTIO CEHCY.
HaToMicTh «OKUTTS» CMITTSPKHU — II€ CTBEPIKCHHS 1111
HApOJDKCHHS HOBOTO (HAIIPHUKIIAJA, HOBi J)KMBIi ICTOTH 3
pedeil, IO BHUHNUIM 3 YXKUTKY) W HOBI ceHcH 3
BMHpaHHs 1 po3many. Tak, 3ayBaxye /1. Koanenko,
«BIIOYBA€TbCS KOHTAaKT MIDK JBOMa O3HAUYCHHMH
npocropamu: peajdbHuM (JIbBIB) Ta ippeaibHUM (CBIT
cMiTTsapku). Leit koHTakT HaOyBae GopM CBOEPITHOTO
TPaH3WUTY: TEBHI pedi W HIHHOCTI MepeMilaroThes 3
OHOTO TpocTOopy B iHmMIL. 30epiraroum B Mekax

CMITTAPKH TOMNepenHii  (i3myHMA cTaH, BOHHU
MOYMHAIOTE  (PYHKIIOHYBaTH  IIO-HOBOMY,  HiOH
MiATBEPIKYIOUH, o BCE B TIPUPOIL

MiAMOPSIKOBY€THCS 3aKOHY CTapiHHA Ta pyHHYBaHHS,
i 11e# mporiec € HeOOXiJHOK YMOBOIO PO3BHUTKY». [2]

Pomanu O. Ilamyka i }O. BunHM4yka MOkHa
3apaxyBaTH [I0 4YMCIa THX 3pa3KiB Cy4acHOI MpoO3H,
9acoMpPOCTOPOBI 00pa3u SIKUX, 332 CIOCTEPEIKCHHSIMHU
JIOCJIITHUKIB, CBITUATh HE TUILKH PO TICUXOJIOTI3AIlI0,
BUKOPHCTAHHSI TeTEpOTOMNiH, a W MPO «aKTyali3aliro
MiKTekcTOBUX 3B’sikiB». [3]Tak, AylIeBHUH CBIT
MEPCOHAXIB, iXHIO CBIIOMICTh, TaM’STh Ta YABY
OXOIUTFOE  BHYTPIIIHIA  dYacompocTip.  3aBISIKH
3MIIICHHIO 30BHIIIHBOTO Ta BHYTPIITHBOTO
xpoHoTomiB mnporaro”ictd (BymOmsakesna y IO.
Bunpnayka i Tamim B O. Ilamyka) MOXyThb
3HaXOJUTUCS OJHOYACHO B JEKIJIBKOX JIOKycax — Yy
KOHKPETHOMY Micli i Jaci (izndHoro nepedyBaHHs Ta
B TIPOCTOpI CBOIX AYMOK, BWJiHb, CHiB ToIIO0. IIpn
bOMYy 1 y TBOpl TypeubKoro pomanicra, i B
YKpaTHCHKOTO 3alpoloHOBaHi Bepcil Micra, sike
CIIOTJIAJa€ TOJIOBHUM I'epo, y pe3yIbTaTi Y40ro MaeMo
IHIIWH, 30BHINIHIN, CIOCIO mepuentii ypOaHICTHIHOTO
TOTOCY. 3aBJISKH TaKOMY CIPHHHSATTIO MICTO MOCTaE
JKUBUM OPTaHi3MOM, JIe PYHHYIOTBCS MEXI MK «sD» 1
MICTOM, JIEaKTyali3yloud IpPOCTOPOBY, UacoBY,
ncuxoJoriuny auctanmii. Taxk, JIpBiB y FO. Buranayka
MOCTa€ HE TIJIBKU TOIOCOM, a M IHTEPTEKCTYaIbHUM 1
MDKIIPOCTOPOBUM 00’€KTOM XYyJOKHBOTO OadeHHS,
(hoKycoM MepeTHHy MIDKYaCOBHX KOHTHHYyMiB. M.
PeBakoBuu ciymHO 3a3Hadae, 1o, 0. BuHHWYYK,
«JIpBiB BunHMYyKa 30epirae micueBUI KOJIOPHUT, ajie
pollb  HOro TpEeICTaBHUKA BIiirpaec  CHHEKIOXa
MiChKOT0O cMiTHHKA. Moro JIbBiB, CKOHIIEHTPOBAHMIT Y
MOTJIOXY, TPAaHC(OPMY€EThCS B CUMBOJIIUHY (SIKIIO HE
AJIerOPUYHY) MiCLIMHY, 1[0 HAaraaye yTomito.». [6]

I O. MNamyk, i FO. BuHHMYYK 3acCTOCOBYIOTH
IMIUTIINTHI Ta eKCILTIIMTHI (OopMH y CBOIX TBOpax:
yepe3 IUTATH 1 3TaJKH MpO PI3HOMAaHITHI KyJIbTypHI
SIBUIIA HAITIOHAIBHOI 1 CBITOBOI KYyJbTYpH Ta Hepe3
pemiHiciieHnii 1 amfo3il K YacTHHM CIOXKeTy. Tak, y
pomani 0. BunHWYyka miTepaTypHHHA KOHTEKCT
3IIIOTOBYIOTh 3rajiku npo pernpecoBaHuX

MMMCBMEHHUKIB J1I00M po3CcTplIsiHOro BinpomkeHHs
(MOTHMB TaeMHHII MOPATYHKY moera TpaHKBiTioHa
«KAacuxa CMimmsapcokoi Jaimepamypu», SKUN He
CKOPHCTABCSl CBOIM IIAHCOM Ha HTTA 1 TBOPYICTS,
NepeTBOPUBIINCE, Ha rpadoMaHa), «3HaiineHui» B
6i0mioreni cmitTsapku opuriHan «CioBa O TOJKY
Iropesim» i HeBimomi TBopu Tapaca IlleBueHka.

XynoxHiit cBit «Manbu JlaHDM» BUPIZHAETCS
MoJTi(OHIYHICIO CMHCIIB 1 KOJiB, NPUXOBAaHHX 3a
YUCIIEHHUMH aITFO315IMH, PeMiHICIICHITISIMH,
CHMBOJIAMH ¥ apXETUITHUMH MOTHBaMH Ta o0pa3amu.
[puroan bym6nskeBnya, fioro MaHIpH, SIK-OT 3yCTPid
3 CIinMMHU cectpamu Haragye 3yctpid Ilepces 3i
CTapuMH BilllyHKaMu 110 0po3i 10 Meny3u ['oprowm,
kopaberpouia Ha Mopi bopuiiB — nonesipsuHs Enes
W yTUTIOIOTH Mi()OJIOTIYHUI MOTHB TOJOPOXKI Teposi.
JleWTMOTHBHOTO XapakTepy HaOyBae y pomadi
Miororema TabipHHTY, IO KOPEIIOE 3 MOTHBOM
1HIIjami, pearizoBaHIM gepes YHUCIIEHHI]
BHIIPOOYBaHHSA IMOTArOHICTA, SKAW IIyKae BHUMPIiSHY
moetky MaineBy Jlangy. Tak camo, sk i [amin, skuit
IIyKako CBOIO Proiito — «Mpitoy.

Sxmo O. [lamyk akIeHTye Ha BTpaTi MiCTOM
LUTICHOCTI 1 ymopsAKOBaHOCTI Juisi pe(akTyalizaiii)
npoOiieMH POAMHHOI mam’sTi, aHali3y KapTuH
JpaMaTHYHOTO JIOCBiAy ICTOPIii KOJMIIHBOI iMIepii,

akTyamizamii mpoOJeMu  HaliOHAJIBHO-KYJIbTYPHOI
IIEHTUYHOCTI,  TO 1O. BuHHUYYK ~ aKTHUBHO
BUKOPHUCTOBYE MPUHOM «YOPHOTO TYMOpPY» IS

XapaKTePUCTHKH XUMEPHOCTI TomociB. OcoONUBICTIO
MTOCTHKH, a 3apa3oM i (JaKTOPOM BIUTHBY Ha cenu(iky
XpoHOTONy pomaHy «MameBa JlaHma», € 1 MiCTHYHI
MOTHBM. 3arajoM, ameisiis g0 IOTOHOIYHOro,
ippanioHaIbHOTO, TAEMHHYOTO JIOCHTH MOIIMPEHa B
Cyd4acHii yKkpalHChKiH siteparypi. MicTHYHI MOTHBH i
npuiioMy JtitepatypHol MicTu(ikalii 3yMOBIIOIOTbH
CHIBICHYBaHHS B TEKCTI COLIaJIbHO-IICUXOJIOTIYHOT 1
BJIACHE MICTHYHOT MOJIIEBOCTI.

Ha TspKiHHI 0 MPUTaMaHHUX MarivHOMY peastizmi
NPUIOMIB, sIKi MepeTBOprooTh TekeT 0. BunHnuyka
HAa HOBITHIH BapiaHT TOTHYHOI MpPO3H, HArOJOIIyBaB
caM aBTOp, TOBOSYM MPO CBOE «(aHTacMaropiitne
MUCIeHHs». {0 TyMKY MOIISFOTH i JOCTITHUKH: Y
oro TBOpax ompusBIeHa «MidoorizoBana aypa,
BJIacHa JIETEHJa», W0 KYyJIbTHBYETbCS HE JIMIIE B
XYOOXKHIH  Tpo3i, Horo  «Mi()OIHTEHIIHHICTEY
HOIIMPIOETHCS. 1 HAa BJIACHY OCOOMCTICTb. ABTOp He
3amepedye TPOTH TOro, M00 #oro BBaXalu
JIETKOBRXHUM 1 TaJlaHTHUM «IIPOWIHUCBITOM» YU
«TYyIBBiCOIO» — 1€ Takuid cobi aBromid, sKuit
OpraHiYHO HAKJIQAAETHCS HA OLTbITicTE BUHHIUYKOBHX
MEPCOHAXKIB 1 Ha 0COOY CaMOro MUChbMEHHHKa. [8]

Hincymox

BHacninok aHanizy Ha3BaHUX TBOPIB MU JIHIUIA
BHUCHOBKY IIpO Te, M0 OOHMIBa aBTOPU IParHysu
OITMCATH MPOCTIp, B SIKOMY BifOyBaycsa momii ixHix
pOMaHiB, y He3BHUalHUI1 cr1ociO, 331 YOr0 aKTUBHO
3aJTydajy JI0 OTOBi/Ii pealtii MOCTMOEPHI3MY.

B o6ox TBopax («ManbBi Jlanmi» i «YopHii
KHH31») THUCBMEHHUKH JIOTIOBHIJIN 00pasd MicT
¢axktamm 3 ixHBOI icTopii 1 TOmOTpadiuHUMHI
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BiZIOMOCTSIMH, 30aratwi  IX pi3HEMU
CHMBOJIAMH.

I Bunanuyk, i1 Ilamyk Hag3BHYaliHO diTKO
okpecauiaM cBoi Micra reorpagiunHo. Y «MaibBi
Jlanpi» nmyxe JeranpHO omnuCyeTbes JIbBiB, a y
«YopHii kHM31» — CramOyin. IleBHi exementy dikuii,
Oe3mepeyHo,  BiHIrpaloTh  BaXKIMBY  MOHATIHHO-
(hyHKIIOHATBHY POJb (HAPUKIIA, 00pa3 CMITTAPKH Y
Bunnnayka). Mogensae atense B O. Ilamyka sBisie
co0or0 Micre, Mo crajo ¢aTraJbHUM IS TOJIOBHOTO
repost. Crix TakoX 3a3HAYUTH, IO XPOHOTON 000X
TBOpIB BUOYAOBYETHCS HA IUIOMY CIIEKTPi CHMBOJIB
3aHenajsoro Micra, cepell SKMX MOKHa BHOKPEMHTH
HenpuBabMBi, 3aHYpeHI y Xaoc BYyJULi, OYyJIMHKH,
KBapTUpH, KIMHATH ¥  KBapTald, «BHKOILCHI»
MacOBHMH KpaJi>kKKaMH i pO3pyXolo, i T. 1.

BusiBnsieTbes, mo o0Opa3 iHIIOI, MOXXHA HAaBiTh
CKa3aTW albTepHATHUBHOI Kpainu, crBopenuii lO.
Bunaanaykom y «Manbsi JIaH#i», 30BCIM HEe TIO3HAYAE
npocropu  edemepHoro kparo Empmopamo  abo
3aTOHYJ01 ATIaHTHUAW. ABTOp BBaKae€, IO IIIAX 1O
pO3B’si3aHHS ~ YHCICHHUX  IpobieM, JAe  OJHa
MEPETUTITAETHCS 3 1HIIIOT0, TPOIIATAE YePE3 HOBEPHEHHS
JI0 CBOiX BHTOKIB 1 M0aiiJiMBE CTaBJICHHSA IO PigHOI
3eMIIL.

O. [TIlamyk [mocmikye pi3Hi  OCOOJHUBOCTI
CramOyny y OaraTboX CBOIX TBOpax, IPHYOMY BiH
3YIMHSETBCS HE JIMIIE Ha HOro mepeBarax, a ¥ Ha
HeJoJTiKax. BiH X He NPUXOBY€, HABMAKH — 3JIMBAETHCS
3 HUMH B €IuHE Iijie. Y Takuil crocid MHChMEHHHUK
HAMaraeTbCsl JIOBECTH, IO €IMHUM  CHOCOOOM
TIOZIOJIAHHS TAKUX CEPHO3HUX TPYAHOLIIB € MPUHHATTS
1 KUTTS 3 HUMH, a HE BTe4a BiJl HHX.

VYci eneMeHTH i CIOpyAH, IO CIIOBHIOIOTH MICTO,
HE JMILIE yTBOPIOKOTH MOr0 aHTypax, a il CIyTrylThb
MEBHUMH 1HAMKATOPaMH, SIKi OKPECIIOIOTh HOro MEXKi.
[Torosa, macmiTabHICTH MPOCTOPY — BCE 1€ MPSMO
BifOMBae  BHYTpilIHIiL  cBIT  repoiB,  ixHil
ncuxosioriuHuid crad. OTxe, 0COOIMBOCTI XPOHOTOILY
aHaJi30BaHMX TBOPIB — L€ BIJOOpPaKEHHS PI3HUX
IICHXOJOTIYHUX  CTaHiB  IXHIX  [OilloBHX  ociO.
HesBaskarouu Ha Te, 1110 aBTOPH Yac BiJ] 4acy 3MiIyIOTh
MICUXOJIOTIYHI aKINEHTH y MICIAX PO3BUTKY MOIiH,
KOPZIOHM  OIMCYBaHMX HUMH MicT  (aKTHIHO
3aJINIIAIOTHCS HE3MIHHUMH.

lepoit Bumamuyka bBymOmskeBnu — 3aTsaTHid
KHUTOJI00 1 MPUXMWILHUK noeTecu Manbsu Jlanny, 1o
pobuTE Horo momioHum a0 laminma — KJII04OBOTO
nepcoHaxa « HopHOi KHUTH», 3aKOXaHOTO y AIBUMHY Ha
iM’st Prosi. OHak, Ha BiAMiHY BiJl JaMH ceplis repost
TYpeLbKOro poMaHy, koxaHa bymOisikeBuua — nuiie
i #oro ysBu. BrineHa BuHHMYYKOM Ha CTOpiHKax
CBOTO TBOpPY IIEHTpajibHa iiioBa 0coba — JI0JHMHA
JIOBOJI JTMBHA; HANpUKJIAJ, CHOYaTKy bymOuskeBmy
ryOMTh CBOIO MaTip, a TIIOTIM, HPUIyMaBIIx
(hopManbHUH PUBI, BUpYyIIA€E HA 1 MOLIYKH.

V T1BOpi I[Mamyka lanin, 3ayapoBaHuii cTaTTAMU
Jxemsins, HaMaraeTbesd BiIIYKaTH CBOIO APYKUHY
Proro, 1yt 9oro ife Mo ciiax CrpaBXkHIX a00 ySIBHHX
KiHOK. B 000x mucemeHHukiB (i y BunHHYyKa, 1y
ITamyka) mepcoHaXki yTBOPIOIOTH €MHE ITiJIe 31 CBOIMH

a TaKOX

MICTaMM, €IHAIOYUCh 3 HUMH Yy 4YacompocTopi i
MeTtagopax.

OOunzaBa mpo3aikk BHKOPUCTOBYIOTH KOHIIETIT
MIPOCTOPY SIK IHCTPYMEHT JUIsl JOCSITHEHHSI TIOCTaBJICHOT
MeTH. IxHi MicTa MOxyTh 6yTH HecHpaBKHIMH if
(daHTacTHYHUMHU. Y TOH JK€ Yac BOHHM IIOCTalOTh
a0COIIIOTHO 3BUYHHUMH MICIIMH 3 TIPUTaMaHHUMHU IM
peaLHUMH 0COOIMBOCTAMHE, KOPAOHAMH, KPACOTaMH 1
3aHENAMMH 3aKalleJIKaMH, SKi HeOOX1THO BiPOJNTH.

Huckypc pomaniB Opxana Ilamyka i IOpis
BuHHMYYKa CBITYUTH MPO Te, MO0 000€ HAIMXAIIUCS
TBOPYICTIO OJJHUX 1 THX CAMHUX KIIACHKIB, IO TIOXOIATH
i3 PI3HUX KpaiH CBITY.
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“BIULETYN POLSKO-UKRAINSKI / POLISH-UKRAINIAN BULLETIN” (1932-1938) AND
NORMALIZATION OF POLISH-UKRAINIAN RELATIONS

Kocmv Cmenan Anopiiioguu,
Kanoudam inonoziunux Hayk, npoghecop,
3asidysay kageopu yKpaincwvkoi npecu,

Jlveiscokuil nayionanvrull yHieepcumem imeni leana @panka

«BIULETYN POLSKO-UKRAINSK I» (1932-1938) I HOPMAJIIBAIIIA TOJbCbKO-YKPATIHCBKHUX
B3A€EMUH

Summary. The article analyzes the role of the “Biuletyn Polsko-Ukraifiski / Polish-Ukrainian Bulletin”
magazine (1932-1938) in its attempt to normalize Polish-Ukrainian relations. The policy of normalization yielded
some positive results, but the analysis confirms the conclusion of the Polish and Ukrainian historians that the
normalization policy ended in failure due to the uncompromising nature of the Polish authorities and the Ukrainian
radical forces (OUN — the Organization of Ukrainian Nationalists). This forced UNDQO’s leadership to declare the
normalization policy invalid at the end of 1938.

AHoTanis. Y crarti npoaHanizoBaHo pousib xypHany “Biuletyn Polsko-Ukrainski” (1932-1938) y crpo6i
HOpMaJizanii noJjbChbKO-yKpaiHChbKUX B3aeMuH. [TosiTHka HopMatizawii Jana AesKi MO3UTUBHI Pe3yJIbTaTH, IIPOTE
aHaJi3 MiATBEP/XKYE BUCHOBOK IIOJBCBKHX 1 YKpaiHCBKHMX ICTOPHUKIB PO Te, IO MOJITHKa HOpMautizarii
3aKiHYMIIACS HEBJAUEIO yepe3 OE3KOMITPOMICHICTE MOJIBCHKOT Biau 1 yKpaiHchkux pagukaipaux cui (OYH). Ie

3mycuito kepiauiTBo YHJIO oronocutu Hanpukiami 1938 poky momiTHKY HOpMaTi3allil HeAiiCHO0.
Key words: history of interwar Poland, policy of normalization, Polish-Ukrainian relations, “Biuletyn

Polsko-Ukrainski / Polish-Ukrainian Bulletin”

Kuouosi  cnosa: icmopis Ionvwi MmidcgoeHHOI 000U, noaimuka Hopmanizayii, NOIbCbKO-YKPAIHCHKI

e3aemunu, “Biuletyn Polsko-Ukrainski”.

HocTranoBka mpodaemu. Komnpowmic y momituii,
0CcOOIMBO y KOH(QIIKTHUX CHTYaIisX, BiJl PO3B’I3aHHSI
SKAX 3aJICKUTH OUIBIIOI YW MEHIIOI MIpOI0 JOJIS
JIep>KaBH 1 HapoJy, BUIPABIAHUI, SK IPaBUIO, TOII,
KOJIN WIEThCs JIUIIE MPO TAaKTUYHI MOCTYIKH 3 000X
CTOpiH, MPUYETHUX 10 KOHQIIKTY, aje He MpOo TaKi
MOCTYIIKM, $IKI MalTh CTpaTeriyHUid Xapakrep i
MOXYTh JOKOPiHHO (HETaTWBHO) BIUIMHYTH Ha
iCTOpHYHY JIOJIIO JiepaBH 1 Hapoxy. Kommnpowmicn, sk
NPaBHJIO, BUMYILCHI 1 HE MOXXYTh OyTH TPHBAINMH, 110
OisTbIIIe XKOJHA 13 CTOPIH HEe X04ue OyTH CKPHUBIKECHOIO.
[ToxazoBuM B3ipIieM KOMIIPOMICY B icTOpii HONBCHKO-
YKpaTHCHKUX B3a€MHWH MIDXBOEHHOI 700W, HANpUKIA,
Oyna «Hopmamizanisty 1935-1938 pokiB 1 mosiBa
xypuany «Biuletyn Polsko-Ukrainski», mo 6ys
PYIOpPOM HOpMaTi3ariii .

Orasig aitepatypu. Icropiorpadis momsceKo-
YKpaiHCBKUX B3a€MHUH (HABiTh AKIIO HAETHCS JIMIIE
PO MOYATOK XX CTOJITTS YU MPO MiKBOEHHY J100Y)

obmmpHa, 00 MaeMO Ha yBa3i SK IOIBCHKUX Ta
YKpaiHCBKUX JOCHITHHKIB, TaK i, CKa)XiMO, HIMEIIPKHUX,
pociiicbkux. i cucremartnsanis — mpeamer okpemoi
crarti. be3 3ragku mpo 11l B3aEMUHH HE O0XOAMTHCS
JKOJICH HayKOBEIlb, IKUH TOCTIIKY€ LieH nepion icropii
gy [lompmi, yn Ykpaiau. 3a3HauuMo, JIMIIE, MO SIK 3
MOJIBCHKOI, Tak i 3 yKpaiHCBKOI CTOPOHHM JIyHANH i
O6e3koMmpomicHi, 1 TomipkoBaHi 3asBH. Tak,
JI. BacuiieBchKkuit (TIONBCHKUHN Jis9 1 My OJIIHCT, KU
JIOSUTBHO 1 00’ €KTUBHO OILIHIOBAaB MOJIECHKO-YKpaiHChKI
B3a€MMHH), aBTOp AaKTyaJbHOI Ha TOW dac mpari
«HamionanbHi cripaBu B Teopii 1 Ha npaktuni» (1929),
e Ha T0YaTKy CTOJNITTS IUcaB y mpani «YKpaiHa i
ykpaiHceka cmpasa (1911), mo mig aBcTpiiicbkoro
OKYTAIli€l0 PYCHHU — IIe Hallis B TIOBHOMY 3HA4YeHHI
BOTO TEPMiHYy, a MiAPOCIHCHKI yKpaiHIi — Iie Ime
eTHIYHHUH MaTepiaj, ajie caMe B MiAPOCIHChKiN YKpaiHi
3HAXOIWUTHCS IEHTP Baru yciei ykpaiHchKkoi mpobeMu.
VY npani «Ykpaina» i ykpaincbka mnpoGiema» (1911)
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BiH IKCaB PO AEp>KaBHY HE3aJICXKHICTb 1 yciel [Tonbi,
i yciel YkpaiHu; BiH NHcaB INpo COIO3 IOJISIKIB 1
YKpaiHLIB caMe Ha NUISXY 3100yTTs He3anexHocTi [12,
c. 215-218]. C. TomaliBCbKHH, BIIOMUI yKpaiHCHKUI
icTopuK 1 myOuinucT, HanpukiHoi 1929 p. B InctuTyTi
JOCII/DKEHHS  HanioHanbHHMX  cnpaB  (Bapiasa)
MPOYMTAB JIEKIIIO «JleCsITh JIT YKpaiHCHKOTO MUTAHHS
B [lompmmi», B SIKilf TOMiIpKOBAaHO 3aKJIMKAaB IIOJISAKIB 1
YKpaiHIiB 10 30MMKeHHA 1 TOPO3yMiHHSA, Xoda W
3a3HayaB, MO IiMIii y B3aeMHHax He Oyme, o
«...0opoTsba HTHMe, 3BICHO 1 Jamblie, omHade BOHA
BUIi/Ie 3 32a9apOBAaHOTO KOJIa Heralii, IIepeMiCTUTHCS B
JierajbHe CYNEPHULTBO 1 CTYIHSIMU TBOPHUTHUME HOBI
dbopMu TOMITHYHOT CHMOIO3M, I AKOI TPOBITHUM
ineasoM Juii 000X TPOMAJISHCTB TIOBHHHAa OyTH
MDKHApOJHA COJNIJApHICTE 000X HAPOMIB 1 iXHI
crinpHa icTopuuHa Micis» [9, ¢. 28]. C. TomaiiBchkuit
BB@)XaB, IO MEPIIMH KPOK 10 30IMKEHHS IOBHHHA
3pobutn monbchbka Brama. Il Bammma (cydacHwmii
MOJIBCHKUH  1CTOPHK), XapaKTepU3yIOUHd MIKBOEHHY
[Nonpury, 3a3Hadae, WO Yy TOWYKY CcTaOlLIBHOT
KOHCTUTYIiTHO-TIomiTHaHO1 Moaeni [Tompima pyxanacs
Bi cHaOKOro MaplaMEHTCHKOTO  pPEeXHUMy 10
KOHTpPABEPCIfHOI aBTOPUTAPHOI CUCTEMH, IO KpaiHa
MPOMIIUIA IUISX Bl KOHCTUTYIIT (hpaHIly3bKOTO 3pa3Ka
1921 poky no canauiinoi konctutyuii 1935 poky, 1o
TIOBOPOTHUM IYHKTOM CTaB JIep)KaBHHH IEPEBOPOT
1926 poky. 3po3yMino, IO MOLIYKA MOJET Maiu
BIUIMB 1 Ha PO3B’S3aHHS HAlliOHAIBFHOTO TMHUTAaHHS. 3
nporo npusoay II. Bannmu 3asHavae, o MOJISKH
BBakanu [lomplry HarioHaTBHOIO AEPXKABOIO, X0Ua 1 3
yucIeHHUMU MeHImuHaMu. «Crnodatky [lincymcpkmii
Ta JIB1 CXWJISUIACS JI0 TIOCTYIIOK HE MOJIAKaM 32 YMOBH,
o BOHM Oymu 700puMH TpoMmajasHaMu. Ale
NPUCTPACT] po3nanuiucs 3 000X OOKiB. AHI TOJISIKH,
ki BiaMOBIsLIM  yKpaiHisM Cxignoi [amuuwmzu
aBTOHOMI Ta IPOBOJIMIIN perpecii, aHi yKpaiHii, KoTpi
BIAJIMCS JI0 TEPOPU3MY, HE 3MOIJIM 3HAWTH IPYHTY JJIsI
nopo3yMiHHs. [HOAI ypsioBa MpakTHKa HEOE3MeuHO
HaOJIKaJIacs 10 IpOTrpaMu iHTerpaiii HaI[lOHAJIICTIB,
mo mig racnoMm «[lonpmma s mMONIAKIBY BHMaraiu
Mo0aBUTH MEHIIUH mpaBy [2, c. 265]. Taka momiTuka
cylepedmia Mo3uMii AHTaHTH, OCKUIBKH 3TiTHO 3
pimrenHsim  Pagum  ambacamopie Bim 14.111.1923 p.
MOJIbChKA BJIaJla MOBUHHA Oyna Hagath Cx. [ammamni
TEpPUTOpiaIbHY aBTOHOMIit0. HacTymHi poku MUHYIH
11 3HAKOM HOJICHKO-YKPaTHCHKOTO IPOTHUCTOSIHHS, 110
YOro 3HAYHOI0 MIpOI0 CHPHYMHIINCS 1 MOJITHKa
Bapmasy, i ykpaiHChKHil HalllOHATBHUHN PyX, BIIACHE,
TEPOPUCTHYHA [isSIBHICTh YKpaiHChKOT BIMHCHKOBOL
opraizaiii, siky 0yno 3acuoBano y Ilpaszi 1920 poky.
Amoreem mporo mnpotuctosiHs 0y 1930 pik, 6o
BIITKY-BOCEHH YyKpaincbke migmisuist (OpraHizauis
yKpaiHCbKUX HamioHamicTiB aisuia 3 1929 poky)
BJIAJIOCS IO CA0OTaXKHUX 1 TUBEPCIHHUX Ail — X YHCIIO
YIPOIOBX TPHOX MicswiB csaruHyno npudiuszHo 200 [8,
c. 239]. Lle 3ymoBuIio peakiiito 3 60Ky ypsay y opmi
06e3koMIPOMICHOT «marudikamii», Ha MO YKpaiHChKe
MiAOUDISE  3HOBY BAAJNOCS JIO TEPOPUCTUYHHX 1
ekcrpomnpianifaux aktiB. OJHUM 13 HaWTy4YHIIIHX
O0yno BOuBcTBO T. T 0oMyBKa, BiIOMOTO OJHOIYMIIS
[Tincyacbkoro i NPUXHIBHUKA MOJIbCHKO-YKPATHCHKOTO

MOpO3yMiHHs. 3a3HAYMMO, IO BiH OYB HE €IMHUM
MOJIbCHKUM MOJITUKOM, XTO NParHyB HOpMalli3yBaTH
MOJIbCHKO-YKPalHChKI  B3a€EMHHH, XTO  CHpHUiMaB
HEepo3B’s13aHe HAIllOHAJIbHE MUTAHHS SIK HeOe3IeKy A1
nepkaBu. Lli  momitmku mepeOyBaau B pi3HHX
JECpPKaBHUX 1 TIPOMAJCBKUX  CTPYKTypax, aie
MepeBaYXHO BOHHM OyNH TOB’S3aHi i3 CepeIoBHUINEM
[incyacekoro. [lo moOpo3yMiHHS  3aKiIMKad 1
YKpaiHCBKi momiTuKU. Y jucromani-rpyadi 1930 poky
Ha cTOpiHKax «/lina» MosBUBCS APYKOM IMKI cTaTei
I.Kenpuna (mposimauit myomimucr «ima» i YHIO)
mig Ha3zBow «Hamepemommi  misUTBHOCTI  HOBOI
VYkpaiHcbkoi napiaaMmeHTapHoOi penpeseHTaunii». barato
YOro y bOMY LUK 1 JUCKYCIHHOTO0, ajie TOJIOBHA Te3a
nojsrana y Bumo3i 1o YIIP Bectu Ounbin peanicTHaHy
MOJIITHKY.

ITowatok 30-x pOKIB MHHYB Yy TOIIyKax
HOpMaJti3arii MTOJTECHKO-YKPaiHCHKUX B3a€EMUH
(I. Kempur mmme y  cmoramax, IO  TepMiH

«HOpMamizanispy npuaymas O. JIymekuit — mocon 1o
Cefimy [4, c. 253], a HOBa # ocraHHiI crpoba
mopo3yMiHHs posmodanacs B 1935 pomi [4, c. 253]).
IpyHT IUIsl LBOTO TOTYBAIH fAK 3 YKPAiHCBKOrO GOKY
(kepiBaunTBo YHZIO - B. Mygpuii, B. Ilenesuu,
O. JIyupkuii), Tak i 3 MOJBCHKOTO OOKY — MaEMO Ha
yBa3l He JIMIIE NPEACTABHUKIB MOJITUKYMY 1
JICPIKaBHUX CTPYKTYP, aJie i MOJIbCbKY IPOMaJICHKICTB,
60 iaetnes npo xkypHan «Biuletyn Polsko-Ukrainskiy,
KU o4aB Buxoautu 1932 poky y Bapriiasi.

Merta nmy6.ikanii — mu B6agaeMo i B TOMY, 00
3’sicyBatu pouib xypHany «Biuletyn Polsko-Ukrainskiy
B copobi HOpMamizamii  MOJIBCHKO-YKPATHCHKHX
B3a€MHMH.

I3 muM JxypHamoM ckilajlacs IIiKaBa CHUTYarlis.
BuxoauB BiH MOJILCHKOKO MOBOIO, (piHAHCYBaB ¥Oro
HOJIBCHKUH YPSiZ, OTHKE, MOYKHA 3pOOUTH BUCHOBOK, 1110
BiH OyB po3paxoBaHMH HacaMIepex Ha TIOJBCHKY
aymuropito. [IpoTe iCTOpPUKH MOJILCHKOI TPECH HE
BBaXaOTh HOro «CBOIM». IliATBEpIKEHHS IHOTO
BHCHOBKY — y moBimHUKY A. ITaukoBcekoro [11]
KYpHaJI HE 3rajaHo. 3 iHmoro OOKy, iCTOpHKH
YKpalHCBKOI TIpecH TeX HE PpO3MIAAAlTh HOro y
CTPYKTYpi ykpaiHchkoi npecu. Tak, HemMa 3rafku 1po
meit xypHan i B mpani M. Maprusioka «YKpaiHCBKi
MepioAnYHi BHUIAaHHA 3aximHoi YkpaiHW, KpaiH
Hentpamsroi Ta 3aximaoi €Bpomu (1914-1939 pp.)»
[5], xoua TOJOBHMM pENakTOpPOM i BHIaBIEM OYyB
yKpalHCbKUM HaykoBelb B. boHukoBcbkuii, a B
KYpHaJl  CHiBpOOITHWYATM  BiOMi  YKpaiHCBHKI
myominucTy. € nuiie omHa IMyOJiKaIisl OrJIsI0BOTO
xapakTepy npo 1e Buaanns [1, ¢. 126-137]. Cutyais,
3BHYAIHO, TNpHKpa, 00 ¥ TMONBCHKI, i YKpaiHCHKI
ICTOPHKH, MOJITOJIOTH, EKOHOMICTH BUKOPHUCTOBYBAIIN
1 BUKOPHCTOBYIOTH 1 MOJBCBKY IIpecy, i YKpaiHCBKY
npecy Cx. ['annuuHm MIXKBOEHHOT 100H SIK JKEPEIbHY
6a3y y cBoix npawsix. Okpim mporo, «Biuletyn Polsko-
Ukrainski» mnocigaB mnomiTHe Micle y pO3BUTKY
MOJIbCHKO-YKPATHCHKUX B3aeMUH 30-X POKiB.

Buknan marepiany. Y BcTymHOMY CIOBI 10
MepIIOrO YKCIa HOBOTO BHIAHHSI, SIKE IMOSBUIIOCT Y
BepecHi 1932 poky, TOJOBHUH penakTop i BHUIABEIb
B. boHukoBchkHII TMCaB, 10 “‘TOJIbCbKA TIpeca
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MOpPYILY€e YKPAiHCHKY CIIpaBy IOBOJI (pparMeHTapHO,
MOYEpITy€e BIJOMOCTI 3 TPETiX PYyK, HE BJIAETHCS JIO
HneploKepena... YKpalicbKka IIpeca, PpeTEIbHO HE
BUBUMBIIM  CyTi THX  CTOCYHKIB,  ...CXWJIbHa
BUCBITJIIOBAaTH JIMIIE HETraTHBHI CTOPOHH... ToMmy
“Biuletyn Polsko-Ukrainski” mae Ha Meti BunpaBuTH
i HeIOJIKH, MparHe MOKa3aTH IMO3UTHBHE CTaBICHHS
Iomemi o Ykpainu. Binrak He 3aMUKa€eThCS JIHIIE HA
MPUKPUX HEMOPO3YMIHHAX MiXXK HUMH, a, OTIPAIOYNCH
Ha (aKTH, CTBEPIXKYE, 10 YKpaiHi i [lonpnri HamekxuTh
mista” (1932.-4. 1. - C. 1).

Homamemmi aii ypsmy Ilomemi Ta 9acoM arpecuBHi
BIZMOBI/II HA HUX YKPATHCHKOT'O CYCIIJIbCTBA 1 30KpemMa
HalliOHATICTUYHOTO PyXy HE 3aJMIIMINCS Oe3 yBaru
YacoIiCy, TOMY TaK YH iHaKIIe aBTOPU CTaTel MPOCTO
3MyIIeHI OyJlM KOHCTAaTyBaTH IPOJOBXKEHHS JaBHIX
Heropo3yMiHb. Tak, y mpOMy K 4YHCIHl OyIno
OITyOJIIKOBaHO CTATTIO 3 MPUBOIY BOMBCTBa Tanmeyma
lomyBka — omHOrO i3 IHIIIATOpPiB  MOJIBCHKO-
YKpaiHCBKOTO KOMIIPOMicy. ABTOp CTaTTi IIHUPO BipHUB,
IO pPyKOIO, KOTpa TpHMaua pPEeBOJbBEp, Oyma pyka
ykpaiHncekoro OoifoBuka OVYH, skxuii BuCTpinu y
“Oe3cMepTHY ineto MOJIbCHKO-YKPaTHCHKOTO
npumupesss” (1932. -4. 1. - C. 7).

IIle oHUM I'y4HUM BOMBCTBOM, SIKE€ CKOJIMXHYJIO
MOJIBCBKY TPOMAJICHKICTh, OyJ0 BOMBCTBO 15 uepBHs
1934 poky miHicTpa BHyTpiniHix cripaB b. [Teparpkoro.
“Biuletyn Polsko-Ukrainski” Bix 24 ueppus (Y. 25)
MOJA€ JIMIE CKyMi BiJIOMOCTI MpO HOro CMepTh, He
Ha3WBalO4M OpraHizamii, sika ctosuia 3a 1uM. OpHak,
CKaXIMO, YKpaiHCHKMH KAaTOJNMIBKUH THKHEBHK
“Mera” (opraH YKpaiHCBKOTO KaTOJIUIILKOTO COO3Y)
BHCJIOBUB 3JUBYBaHHS 3 NpUBOAYy AisuibHOCTI OYH,
sIKa He B3sJia Ha ce0e BiANOBIAaIbHOCTI 3a LIeH BUNHOK,
ae it He 3amepeyniia CBO€i MPUYETHOCTI 10 BOUBCTBA.
“Biuletyn Polsko-Ukrainski” 3 mp0ro mpuBOy MUcCaB
tak: “Komm Bke MU orojocwnu, mo He Oyaemo
ineHTH(iKyBaTH mporec mpo BouBCTBO Ileparbkoro 3
MOJIbCBKO-YKPaiHChKMMHU CTOCYHKaMH, TO He PoOiMo 3
I[bOTO TpOLECy “MOJITUKY”, OCKIIBKM CIpaBi Lie He
JIOTIOMO’KE... BamBiMocs yBakHimIe mpaBai B 0d9i, 60
TIEI0 TIPaBAOK € TMpobiieMa YKpaiHChKOI MOIOII”
(1935. -4. 49. - C. 504).

[Nonbcpkuit ypsia 3BHHYBadyBaB caMe MOJIOJUX
ureHiB oprafizamii OYH 3a ckoeHi BOHWBCTBa,
BBA)XAIOUHM, 110 MK HUMH Ta CTapIIMM HOKOJIHHAM
BUHUKJIO iJieilHE HENOpO3yMiHHS 1 T.3B. HECBiJoMa
MOJIO/Ib Y CBOiX (haHATHMYHMX MiSX 3JIaTHA BUCTYIIHTH
HE JIMIIEe TPOTH MOJAKIB, ane W TPOTH YKpAiHINB.
CBigueHHSM IpOTO cTano BOMBCTBO y 1934 pomi
aBTOPUTETHOTO Tiefarora, JAUPEKTOpa yKpaiHChKOI
rimHazii y M. JIeBoBi I. babisa. 3 mporo mpuBomy y
JKypHaJi OyJI0 HaApYKOBAaHO JINCTa MHTPOIONHTA A.
HlenTHubKOro 10 YKpaiHCHKOTO CYCHIIBCTBA, B IKOMY
BiH 3acyauB misubHicTe OYH 1 BuCIIOBHB aimb 3
MPUBOJIY TOTO, IO “3aCITy’KeHi YKpaiHI MagaroTh Bij
pyk Haiimanux BOuBLL” (1934 — Y. 32. - C. 5).

ITonbcbka TPOMAZICHKICTh HANIEKHO OIiHHIIA TaKy
no3uitito A. Illenturnpkoro. 3xaBaiiocs, Ii€ JaBalio
MOIITOBX JI0 MO3UTHBHOTO PO3B’SI3aHHSI YKPaTHCBKO-
MOJIBCHKOI MpoOIIeMH. SIKIIO 10 IIbOTO Yacy MOJIBChKa
mpeca, sK NpPaBWJIO, BHCBITJIIOBajda YKPaiHCHKO-

MOJIbCHKI cTOCYHKHM (manudikanisi, crpara O0HOBUKIB
OVH binaca i Jlanunuimmsa i T.1.) 0BOJIi OTHO3HAYHO,
HEe 3BHHYBAa4dylO4M HIKOro, 1 Hacammepen Biaay
[Monpmii y ckoeHOMY, TO Tenep Ha CTOPiHKax >KypHaIy
TOSIBUIINCST AYMKH TIPO T€, IO HACMpaBli y MOJAKIB
“HemMae Il BIMHU 3 YKpaiHISIMM aHi HalMEHIIOTO
npuBoay”’. Bigrak I[lonpma “MupHAM” HIITXOM MOXKE
MMOPO3YMITHCA 3 YKpaiHIFIMH, y TCHXIIl SKHX, 3a
cinoBamu aBTopa . CrosiHa, Bim4yTHI TMeBHI XuOwH,
MpUYMHAMHU SKUX € “BU3BOJBHI OWTBH, icTOpWYHA
3aKaM’SHUTICTP HApOJHOTO OpraHisMy Ta Opak
310poBOi iHTeNnekTyansHOi emita” (1932, — Y. 1. — C.
15).

Y 1933 p. dacomuc 3a3HauaB, IO Maibke
JecATHpIYHEe TPHBAaHHA ‘‘HE3J0pPOBOi armocdepu B
TOJIbCHKO-YKPaTHCHKIX CTOCYHKax MOYHHAE
3arpokyBatd... XxBopobor” (1933. — U. 9. — C. 2).
ToMmy 11pOTO X POKY B paMKaxX BHIABHHYOI MiSUTEHOCTI
gaconucy BigOynock meprie 3i0paHHS [lombpchbko-
YKpaiHCHKOTO TOBapHCTBA, SIKE B MailOyTHHOMY Majo
MoYaTd CIHUIBHY Tpamio  Haj  IOTJIHOICHHSM,
po30ymoBOIO 1 30MIDKEHHSIM CTOCYHKIB MIX JBOMa
Hapogamu. IlosBa Takoro ToBapucTBa Oyna KOHYE
noTpibHa YKpalHIAM, OCKIIBKMA CTaTyT OpraHizarii

nependavyaB BUAAHHA YKPaiHCBKHUX —MEPIOJUYHHX
BUJIaHb, KHHT, Opollyp, Oprasizamiio JHCKYCiH,
BIIKPUTTS ~ BHCTaBOK TOHIO. Bimrak  yacomuc

noBizomus, mo y 1931 p. y [onpuii Bumano 11 313
KHIDKOK, cepel] HuX — 342 yKkpaiHChKOIO MOBOIO. SIKIIO
MONTBCHKUX TEPIOANYHUX BUOaHb Oymo 2 406, To
YKpaiHCHKOI0 MOBOIO BHXOAWIIO JiMmIe 83, cepel HUX
nBi moaeHHi razetn (“Jlino” 1 “Hosuit gac™). I{poro x
POKy mpH YKpaiHCBKOMY HayKOBOMY IHCTHUTYTI Yy
Bapmasi Oyno  yTBOpEHO  IOJILCHKO-YKPaiHCHKY
KOMICif0, 10 CKJIaay $KOI 3 YKpalHChKOI CTOPOHH
Bxogquwnu  O. Jlortoupkuii, P. Cwmanb-CToubkuid,
M. Kopny6a. Bona  3aiimamacs  “OKpeclieHHSM
TOJIOBHUX 3aBJlaHb YKpPAlHCHKOI 1 TOJILCHKOI HAYKH,
JCpPIKaBHUX, JITEPATYPHUX, KYJIbTYPHHX, PENTiHHUX
€KOHOMIYHUX  CTOCYHKIB” ~Ta  iX  HayKOBHUM
BrucBiTIIeHHs M (1933. - Y. 34-35. - C. 13). Y 1934 p.y
BapmaBcekoMy  YHiBEpCHTETi  BigKpWiHCS — JBI
VKpaiHCBKiI ~ KadeApu:  yKpaiHCBKOi  (imoorii
(3aBimyBau P. Cmamb-Crompkuil) Ta ictopii YkpaiHu
(M. Kopxay6a). [IpoTe IbOT0 % pOKY IT0YaB 3aHEMaaTH
PHHOK yKpaiHCchKoOi mpecu B [lonbli — BUXOAWIN BXKe
auiie 64 ykpaiHOMOBHI — NepioJM4HI  BUIAHHS.
ITomiTHOIO TIOMi€I0 BCE K CTAJIO BHWJAHHS TBOPIB
IlleBuenka 3a  pepakumiero  II. 3aiineBa,  sike
3aroYaTKyBaB YKpaiHCHKUI HaIllOHAJIBHUHN IHCTHUTYT,
Ta YUTAHHS Ha MOJBCHKOMY PaJio TBOPIB YKPaTHCHKUX
KJIACHKIB 1 Cy4aCHHX YKpaiHCBKUX MUCHMEHHUKIB.

1935 p. npuHic MOMITHI 3pyIIEHHS B MUTaHHI
KyJIbTYPHUIBKUX CTOCYHKIB. Toro  poky y JIbBoBi
OyJl0 BHIAHO TPUTOMHY “YKpaiHCBKY 3arajbHy
SHIMKIIONEIi10” — IIEpIIy SHIMKIIONEAiI0 YKPaiHChKOI0
MOBOI0. Benukum moctynoM Juisi ykpaiHuiB Oyio
posmpeHHs asBiBChKO1 “TIpocBiti”, sixka y 1935 pori
Maia Bxe 4 moiToBi ¢inii Ta 3071 ynTansHIO.

[Ipote yxpaincbke HaceneHHs Cxignoi I'amnanan
Ta Bonmai Haii0inpmie  XBHIOBAJIO  MHUTAaHHS
LIKUTbHUITBA, siKe OyJO Qy)Ke BaXKJIMBHM IMYHKTOM B
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YKpaiHChKO-IIOJBCHKUX B3aeMUHaX. ¥ 1933 p. waconuc
MOBIJIOMUB, IO B JucTomani y Bapmasi Bimkpuiacs
MOYaTKOBAa IIIKOJIa 3 YKPAiHCHKOIO MOBOIO HaBYAHHS
JUIsL TiTel yKpaiHCbKKX emirpanTiB. [lompu, 3m1aBanocs
0, meBHI nocTynku ypsiny Ilonbini cTOCOBHO cuCTeMH
YKpaTHCHKOT OCBITH, CTAHOBHINE YKPATHCHKHX IIKLT Ha
TepeHaX MOJIbCHKOI IepkKaBH OyJI0 JOBOJII HEBTIITHHM.
lazera “Jlino” ma mowarky 1936 p. 3a3Hauana:
“Yxpainceki mkoiu B [TombImi He MalOTh HA CHOTOIHI
JKOJHHUX TPOTpaM HaBYaHHA... Bimomi BUmamku, KOIH
BUHTENI-TIOJIIKA Ha BJIACHUH po3cyd  Oe3KapHO
BIPOBAKYBaId B YKPAiHCBKUX MIKONAX IOJBCHKY
MOBY HaBYaHHS, 1 3 YKpaiHCBKUMH JIiTbMH HaBiTbh
MOJIATBCS TO-ToJbebku. lllkona nume “mpo oxo”
BBaXaeThCs yKpaiHcbkoro” (1936. — Y. 5. - C. 43). M.
Pynuunpka Ha 3aciganni CeiimMy 3asiBiUIa, 10 “TOJOBHI
HanpsMK{ HIKUIbHOT MOJNITHKM INOJO HAc... MOXKHA
BU3HAYUTH TpbOMa CIIOBAMH: Ho-Tepiie,
JICHAIllOHATI3allisl, TO-Apyre, TEMHOTa i, MO-TpeTe,
nodimiiHa cucrema” [7, c. 525]. Axmo y 1927-1928 pp.
YKpaiHCBKUX MOYaTKOBUX MKin y CximHift [ammawnHi
Oyno 774, To y 1937 p. ix 3amummnocst Tuteka 352.
Toctporo 3anmmmamacst i mpoGmema JIBBiBCEKOTO
YHIBEpPCUTETY, OOpOoThOa 3a SKMH TpHBana MiX
YKpaTHLSIMH Ta MOJIIKaMU yxe noHaza 40 poxis.

Tomy OUIBIIICTE aBTOPIB YAcCONMCY HeaapMa
3a3Hadana, M0 npobieMa CTOCYHKIB MK JBOMa
HapoJaMHu 3aBkIu Oyle akKTyalbHOIO, 1 MOTPiOHO
HaJ3BUYaiHO 0arato 3ycusib Ta J00poi Boui, mob ii
po3B’s3atu. Y ciuni 1935 p. Ha cTopiHKaX Yacomucy
Oyma omyOmikoBaHa cratta B. BoHYKOBCHKOTO Tif
Ha3BOIO ,,He € ykpaiHodimamu", B sKiif BiH CHPOCTOBYE
JIYMKY 3araiy Ipo Te, o OUTBIIICTh YUTaUiB BONIIOTH
GaunTH B  aBTOpax TIDKHEBUKA  TpaJULIiHHUX
ykpaiHodiniB. BiH 3ayBakyBaB, 10 came HOHSTTS
“ykpaiHoin” € abCONIOTHO HENPUHHITHUM IS
narpiora YkpaiHu, ajpke “crpaBiHi yKpaiHIl, KOTpi
JHOOJIATH CIIpaBy BU3BOJICHHS TakK, 110 TOTOBI YKJIACTH
COI03 13 JUSIBOJIOM, HAC 3pO3YMIIOTh 1 MiAyTh 3 HAMU”
(1935.-4. 3. - C. 25).

OCHOBHUM TOCTYJIATOM YKpAaiHIIiB, 10 aKTHBHO
YTBEp/UKYBaBCS HA CTOpiHKAaX BWAAHHA, OyJo
HEBUMOBHE OakaHHsA BinBoroBaTH y [lombmmi cBoe
MICIIC TiJ COHIEM i YTBEpIUTHCS Ha €BPOICHCHKIl
apeHi sIK MMOBHOI[IHHA HAIlig B YCIX acIeKTaxX »XHTTS.
Came Tomy y 1935 p. ypsa ta YH/O Bupimminu moyatu
npouec “Hopmanizanii”’. Ha nymky 1. Kenpuna, y 1935
p. moyanacst HoBa ¥ OCTaHHS crIpoOa MOPO3yMIiHHA 3
nossikamu: “‘Jluckycii Ha 0 TeMy BENHCS JaBHO |
JIOBTO B YKpaiHChKHX MOJITHYHUX KoJyiax. Bike momii 3
1930-ro poky — MacoBi mianaiuy, IpOBEICHI i MM,
Ta peakiis TIONbCHKOTO YpALy B TOCTaTi IHUKOi
“nanu¢ikanii’ gokaszand, mo Tpeda ITyKaTH HOBHX
METOJIB TOJITHKA YH B3araji 3MIHHTH IOJITHYHY
TakTuKy” [4, c.252]. YkpaiHCcbKka CTOpOHa BHUMarania

pPO3B’si3aHHS  HAUBAXIMBIMMX 1  HaWOOMIOWINIMX
MUTaHb — TPHUIAHEHHS MOJOHI3aIil, BIIKPHUTTI
YKpaiHCBKOTO YHIBEpCHTETY, CKAaCyBaHHS 3aKOHY BiJ
31 mumas 1934 poky, AKWHd 3HUIINB HapoOJIHE
IIKUIbHUIITBO, ~ aMHICTIS  TMOJITHYHUX  B’SI3HIB,
nmoBepHEHHS  ykpaiHmsMm  Hapommoro Jomy i

CraBpOniriicbKoro IHCTHTYTY, JA€ HOPSAKYBaJId
MockBodinH, BiHOBIeHHS “Tlnacty” Tomio.

Kepieaunrso YHJIO noroawnucs it Ha BUOOpUHiA
KOMIpoMic. YTOIU MiXK MmoiabChbkuM ypsiaoM i YHJIO
SK TOJOBHOI JICTAJIBFHOI MOJNITHYHOI  CHJIOIO
yKpaiHUiB Oyyo nocsirHyto B jumHi 1935 poky.
“Biuletyn Polsko-Ukrainski” BiarykHyBcs Ha I[f0
monito y crarri “Ilicms mepmioro eramy”, B SIKii
3a3Hayasocsa, MO ‘B Mepiox MKy HaliOHAJIHLHOTO
AQHTaroHi3My MIHIUIO 0 Y3TOMKEHHS YKPaiHCHKUX Ta
MONBCHKUX KaHmumatyp... Ilomii 14 cepmHs cramm
TIPUBOZIOM JUIT  TOJanbliol  mpami  Haj
HOPMAaJTi3aIli€l0  MOJNBCHKO-YKPaiHCHKUX CTOCYHKIB”
(1935. — Y. 34 — C. 73). [TapnameHTChKi BUOOPH JaITH
MOXJIUBiCTh TocicTu Micus B Ceiimi 14 mocmam 1 3
cenaropam i3 JIpBiBChKOTO, CTaHICIABIBCHKOTO Ta
TepHOMiNBECHKOTO BOEBOJACTB (Ile ABOX MpU3HAYAB
npe3uneHT [lompmii) Ta 5 mocmam i 1 ceHaropy 3
Bomumi, nizep YHAO Bacune Mynpuit 6yB oOpanuit
Bille-MapIIankoM ceiimy, a A. ['opOaueBChKHit — Bile-
Mapmrankom CeHary.

“Biuletyn  Polsko-Ukrainski”  HeomHOpa3oBO
HaroJjoIlyBaB Ha TOMY, IO PO3B’S3aHHS MOJIBCHKO-
YKpaTHCHKOTO MUTAHHS 3aJI€XKHUTh BiJI CAMHUX YKPaiHIIIB,
Bii iX pO3yMiHHS BIACHUX IHTEpecCiB y IEBHiii
ICTOpUYHI IEPCIeKTUBI, ajie 1 3a3HauaB, 110 MOJIbChKE
CYCHUJIbCTBO  IOYaJ0  HEMOKOITHCS  3POCTaHHSAM
YKpalHChKUX BIUIMBIB Ha TepeHax Peui [locnomwmroi.
[Ipote Bixke uepe3 pik Micisl yroJu Mpo HOPMATi3aLito
mpoONieMH  YKpalHIIB  3ajJHIIaduCs HE3MiHHUMU.
Hacammnepen e crocyBaioch OCBITHIX IIHTaHb, B SIKHX
TMIEpIIOYEPTOBOTO PO3B’sI3aHHS MOTpeOyBana crpaBa
YKpaiHCBKOTO YHIBEPCHTETY, pedopmMa MOBHOTO i
LIKUTBHOTO CTAaTyTY, IO TOJIsTaNa y HaJlaHHI aBTOHOMIT
YKpaTlHCbKOMY TPHUBATHOMY INKUIBHULTBY TOWIO. Y
1936 p. Ha cTOpiHKax YKpaiHCBKHX Ta IIOJILCHKHX
NepioANYHUX BUJaHb PO3ropiiacs AUCKYCis 3 IPUBOAY
TOTO, YM CIIPHSIE MPOLIEC HOPMAi3alil MOKpaIeHHIO
xuTTS ykpaiHuiB y [onbmi. Tak, apykoBaHuii opraxn
YHJIO “Cpoboja” 3BHHYBauyBaB IOJILCBKHN ypsi y
MOTIPIICHHI ~ CTAaHOBHWINA yKpaiHIiB y CxigHid
Tammyunai ta Ha BosmHi, B Hamarandi 0OCTaTOYHO
MTOCBApUTH MK cOOOK0 i Tak HE 30BCIM MpPUMHUpEHI
Hapoan. Haromictes “Biuletyn Polsko-Ukrainski” y
gucni Bim 6 BepecHs 1936 p. cmpocToBye 1l
3BHHYBAU€HHS, HArOJIONIYIOYX Ha TOMY, IO TIOCTYTIKH
[onpuii ykpainmsim Oyim “aktom ii o6poi Boiti”, Tomy
YKpaiHIli MarTh pamiTH, IO Temep OTpUMalu
MOXITUBICTh BIJIbHO BHCIIOBIIOBATH CBOT AYMKH. A 1ie
“Oyno 60 HEMOXJIMBHM Oe3 HopMalizallii MONbCHKO-
YKpaiHCBKUX CTOCYHKIB 3 MOJBCHKOTO O0KY” (1936. —
Y.36. — C. 358). Take TBep/KEHHS HE MOIJIO
3aJMIINTHCH 0€3 yBaru yKpaiHChKOI IHTENIre i1, TOMy
I.Kexpun Ha cropinkax “Biuletynu  Polsko-
Ukrainskiego” cnpaseuinBo o0yproBascs: “‘He moxHa
TPakTyBaTH Hall HapoJ SK 30iroBUCHKO ApiOHHMX
KpaMmapiB, MarasuHHUX E€HTY31acTiB, 3 SKHUMH MOXHA
TOPTYBaTHCh: II€ BaM Majlo oxHiel Kadedpu i IBOX
YKpaiHIliB B pO3MOPSHKEHHI BalIoi BJIaCHOT IHCTUTYIIIT,
Ta Ie W KiJTbKOX YKpaiHChKHX KiaciB...?! Mu notu He
cupuiiMemMo  cioBa  “HOpMamizamis’, JOKH B
MIPaKTUIHOMY KUTTI He Oy/e peasizoBaHa 3acaja, IIo
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YKpaiHIiB HAJIEXKUTD TPaKTyBaTH HE SK  BHCOKHX TIOcal — yce Ie poOwio mepeOyBaHHS
“HCMOBHOIIIHHY  HAIFD”’, HE fAK [iTel, skux ocamHukiB y Cxignii [anwunni Ta Ha BonuHi mocuTh

3acmoKo0Th Iykepkamu” (1936. — Y. 40. — C. 412).

e mo mouaTKy npolecy HopMmaiisauii y TpaBHi
1935 poky Ilonbury ckonuxHyna 3BicTKa PO cMePTh 1l
nomituyHoro Jizxepa tO. Ilincyacekoro. YkpaiHchki Ta
TIOJIBCHKI TIEPiOANYHI BUAAHHS PACHIIH CTATTSAMH IIPO
JyXOBHOTO TIPOBiJHHKA ITOJIECHKOTO CYCIUJIBCTBA, IIO
3MIT BTUIMTH B JKATTSA 1I€H0 HE3aJIEKHOCTI CBOET
BartpkiBIIMHN, IKY “BHIIPOCUB HE B IBIPCHKHX ITOKOSX,
a BUKpecaB BicTpsaM OarmeTis...” (1935. — Y. 20. — C.
225). “Biuletyn Polsko-Ukrainski” omy0mikyBas
BHUCJIOBJIIOBaHHS BEJIMKOrO IOJITHKA 3 NPUBOAY HOTO
OaueHHst He3anekHOCTi: “CBoOosa — 1Ie He IPUMXa, He
“MeHI BCe MOXHa, a IHIIAM Hi4oro”, cB0060/1a TOBHHHA
€IHAaTH, MYCHTh TIIOJIaBaTH pPYKy COIO3HUKaM 1
Boporam...” (1935. — Y. 20. — C. 225). Iompma i
YxpaiHa, 3a HOTo CII0OBaMH, TIEPEKMIN BasKKy HEBOJIIO,
TOMY OCHOBHE CBO€ 3aBJaHHSAM Ha MUIIXY 10
BCTAaHOBJICHHS MHpPHHX CTOCYHKIB BOHH IIOBHHHI
BOaUaTH y CTBOpPEHHI IIaTgopMy MOPO3YMIHHA Mix
nmBoMa Hapoaamu. Ha sxans, FO. [lincyncekwii Tak i He
BCTHT BTUIUTH B JKUTTS CBOI 3aIyMH.

[Moabckko-yKpaiHCBKi CTOCYHKHU 3HOBY
3aroctpwincs micis cmepti FO. [Mincyacekoro, Tomy
BXKE BKOTpE NOCTaja morpeda iX 3ajlaro/pKeHHs.
VYkpaiHili — aBTOpH CTaTei JKypHAIy — MparHyiu
HOpMalizalii CTOCYHKIB y NOAANbIIOMY, IPOTE HE
3a0yBayiy, 10 Taka crpoba Bke Oyna 1 Im’sTh POKIB
ToMy, ane 3akinumnacs HiunM. I. Kenpur y posBimmi
“EBOJIOMIS MMOJIECHKO-YKPAaiHCHKUX CTOCYHKIB” TIHCaB,
mo 1930 pix B icTopii 000X KpaiH 03HAMEHYBaBCs HE
JUIIe HETaTUBHUMH TOMiAMHU (akmii caboTaxy 3
omHOro OOKy Ta mamudikaiis 3 iHIIOTO), a U MaB
BIZIOMTOK HamaraHHsi opo3ymituce. Ha oro mymky,
iHII{iaThBa JUIsl JOCATHEHHsSI KOHCEHCYCy HIILIa JIHIIe
BiZI YKpaiHChKOi CTOpPOHM 1 mojAraga y moi3aui
mutpononuta A. llentuiskoro mo Bapmarm ams
NeperoBopiB npo npunuHeHHs nauudikanii. [Tpore
ITonpma He Mokiana 31 CBOTO OOKY KOTHHMX 3YCHIIb,
abu  “BUKOPHCTaTH MHTPOIOJUTA SIK  TiJHOTO
MOCEepeTHUKA JJIs CIIPABH ITOPO3YMIHHS JIBOX HApOJIiB.
Bimemre Toro, Ilentumpkoro mpuitHsmm y Ilombimi
JocuTh XoaoaHo0” (1936. — Y. 27. — C. 279).

Y 1936 p. KonoHi3amis YKpaiHCBKUX 3eMelb
nocuinmuinacs. Ha ykpaiHcbki TepeHn npuOyBalio mopas
Oinbiie 1 Oinplre nossikiB (ocaguukiB). e Bukinkano
TOCTpE HEBIOBOJCHHS MICI[EBOIO HACENICHHS, SIKe
BOawamo y  30UIBbIIEHHI  KiJIBKOCTI  OCAJHHUKIB
rajJbMyBaHHS CBOI'O PO3BHUTKY 1 NPHYMHY 3aHEnaay
cBoro rocmogapctea. Ha 3’i3ni YH/IO y cmpasax
3eMeNIbHOT peopMu yKpaiHIli OJJHOCTAHHO BUCIOBHIIH
CBO€ CTaBJICHHS JI0 TIporiecy KoioHizamii. “Lle Bemmka

3arposa IJIsl Hac, — 3asBUB T'CHEPAIbHUH CEKpeTap
YHJO, nocon b. LleneBnu. — Tomy B 1iii 60poTh0i
NpaBO CelsTHMHAa Mae OyTH  BIJCTOSHE  YCIM

ykpaiHcbkuM cycminbetBom” (1936. — Y. 43. — C. 451).
“Biuletyn Polsko-Ukrainski” moBigommnsB, mo Ha
Bonuni 3 3814 rocmomapet ocaauuku nocinim 56000
ra e Ta Mand 79 BIACHHX TOCIOAAPCHKHUX
opranizaniii. Illenpe ¢inaHcyBaHHS HOBOIPUOYIHX
MOJISIKIB, OTPHIMAaHHS HAaMKpaIlux HaIidiB 3eMellb Ta

BurigHUM Ta KoMmpoprtHuMm. HaromicTs ykpaiHmi
MYCHJIM TIOKJIQIATHCS JIMIE HAa BIIACHI CHJIM, aJDKe
MoYyajau TEPeKOHYBaTHCS, IO  JIONOMOTH  Bif
MOJICHKOTO YPSIAYy BOHM HABPSJ YU JIOYEKAIOTHCS.
Croyatky po3BHTOK YKPaiHCHKOTO MiANPHEMHULTBA Y
it cdepi BigOysaBcs moBomi crpiMko. OmeuM i3
HaliTieBIMMUX  CIOCOOIB  JOCSATHEHHS  3POCTAaHHS
e€KOHOMIKH OyJa mosiBa KoomnepaTusiB. Tak, y gacomuci
Oyno omyOmikoBaHe moBimomileHHs, mo y 1931 p. y
[ompmi 6ymo 3 200 ykpaiHCPKHUX KOOTIEPATHBIB, IIPOTE
Bke 70 1935 p. g nudpa 3MeHIMIAacS i CTAHOBHUIIA
3013 rocmomapctB. Bmaga Ilombimi Ha movaTkax
BCUIAIKO cHpusla iXHbOMY pPO3BUTKY, ke Ie M
C€KOHOMIKY JIepKaBH 3MIIHIOBAJIO, 1 BiJ| MOJMITUYHUX
npobnem BinBomikanmo. Ilpore Hezabapom Biana
rovajia BUCYBAaTH PI3HOMAHITHI 3BUHYBAa4YeHHS IPOTH
YKpaiHCBKUX KOOIEPaTHBIB CTOCOBHO HENPAaBUIILHOIO
BEJICHHS TOCIIONAPCTBA, MOPYLICHHS HpaBuil Oe3NeKn
TOILIO, HAMATAFOYHCh B3ATH iX MiJ CBiif KOHTPOJIb, X04a

Bce Ie, OE3yMOBHO, Ie OuTbIIe KOHCOIIIYBaIo
yKkpainmiB [anmmawnan 1 BonwuHi.
loctpum Oyno 1 koH(eciiiHe  NUTaHHS.

VYkpaiHCbka TpeKo-KaToJMIbKa LEepKBa Ha 4OJi 3
mutponoauToM A. IllenTHubKUM Majia BeTMKUN BILTUB
Ha YKpPaTHCHKE MOJIITUYHE )KUTTS. AJie B IHIIINA CUTYyaIlil
nepeOyBana IlpaBociaBHa IiepKBa 1 MpPaBOCIABHE
HacesieHHs [Tonbuii. OHi€ero i3 po3B’sA3aHUX IPOOIIEM
OyJl0o BpETyJIIOBaHHA IIPaBOBOTO CTaTycy MailHa
[IpaBocnaBHOI IEPKBH, a/Ke paHille BOHO HAIEXKaIo
TpeKo-KaToIuKaM abo i kaTonmukaM. Y 1938 p. mifinuio
JI0 3HMIICHHS MPABOCIABHUX LEPKOB Ha XOJIMIIHHI.
I'. JlunsoHrOBa BBaXKae, MO 1€ “HE 3aBXIW MaJio
OMHO3HAYHO MOJITHYHHHA MiITEKCT, aje OyIo
CIPUYMHEHE 3POCTAHHSIM aHTArOHI3MY MIiX MICICBUM
HaceJIeHHsIM 1 ToraHoto pemnyraniero [lonpmi Ha
MibkHapoaHid apeni” [3, c.137]. Mutpononut
A. lllentunpkuii Ha moaii Ha XOJMIIKMHI BipearyBas
NaCTHUPCHKHUM MOCIIaHHAM. BiH 3axuIl1aB npaBoCiaBHUX
YKpaiHIiB 1 3a3HAYMB, 3aBEPUIYIOYM TACTHPCHKE
nocianus: “ChOrofiHi, MOXe, KaTOJNMIbKA OIHis IIe
HE 30pI€EHTOBaHA, CHOTONHI e 0araTo KaTOJHKIB HE
3mae cobi cmpaBd 3 TOTO, IO CTaloCA Te, MO € 1
JMIIATBCA TPI3HUM MEMEHTO sl KaTOJIMIBKOT
Homemi” [5, c. 437]. IlepecnimyBanHs mpaBOCTaB’s HA
TepeHax XOJMIIMHK OyJo JyXe TOCTpUM 1 B
MOJIITHYHOMY, 1 MIKKOH(]ECIHHOMY, i B MOpaTbHOMY
miaHax. Ilg mpobnema Oyma mdyke CKIaTHOIO i
BUKJIMKaJIa T'YYHUH PE30HAHC HAa CTOPIHKaX 4acoIuCy.
3pemToro, me y 1933 p. yaconuc mpomoHyBaB TOCHTH
CBOEPIMHMA NIIAX A0 TOPO3YMIiHHS MK oboma
KoH(ecisiMu: “YKpaiHuiB y cBiTi 44 MIIH., 3 HUX 4 MIIH.
I'PEKO-KaTOJMKIB, PEIITy CTAHOBJATH IIPaBOCIABHI.
[Ilo maemo pobutn? Yu mycumo HaBepHyTH TuxX 40
MJIH. Ha YHIi0, Y MIBUALIE TUX 4 MJIH. yHIaTiB IIOBHHHI
B IM’S €JHOCTI Hapoxy NPHUHHATH mpaBociaB’s?”
(1933.-4.9.-C. 10).

V nepmomy uyucii gaconucy 3a 1937 p. penakrop
B. BOHYKOBCHKHH 1LI€¢ pa3 OKpPECIMB 4YUTayaM METY
BUJAHHS:  ““...MparHeMo OyTH pemnpe3eHTaHTaMu
MOJIbCHKUX 1HTEPECiB 1 TMpaBAu, JUICKUMH Bij
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YKPaiHOQIIBCHKOTO  MpONaryBaHHS — “CITIBXHTTS,
17ICOIOraMyl CIIUTLHOTO TUIAHY Jil: 00OpOHHM 1 aTaku B
iM’s  iHTepeciB 000X HapoAiB — TMOJBbCHKOTO Ta
ykpaincekoro” (1937. — Y. 1. — C. 1). Taka no3uwis
aBTOpPIB CTaTeld dYacomucy JaBaia MOXKJIHMBICTbH
Oe3mpUCTpacHO OMKMCYBAaTH MEBHI Monii Ta (akTu 3
yKpaiHChKOTO XHUTTS B [loJNbIi, a TaKOX IOMPH BCE
BOOJIIBaTH 3a CBOIX CITIBBITYM3HUKIB (HaragaeMmo, IIo
mepeBakHa OUTBINICTh JOMHCYBadiB dacomucy Oymu
yKpaiHiaMu 3a noxomkeHHaM — me . CrosH, L
Kenpun, 1. JlunoBeuskuit, A.KpmxaniBcekuii, b.
JlaBpoBcekmit, M. Kopay6a, B. Conosiii, M.
Anppycsak, 0. Haymenko, I. Koroposuu, B.
OctpoBcbkuid  Ta 1iH.). Tak, TW)KHEBHK paJiCHO
BIATYKHYBCS Ha pe3yibraru Bubopis 1o Ceiimy B 1938
p., Kyau Oyno obpano 19 mociiB-ykpaiHIiB, B TOMY
yuciti 12 ocib 3 monepegHboro CKINKaHHS.

HeratnBHoio  3BicTKOIO U1 YKpaiHCHKOI
CHIJIBHOTH CTaJIO TIOBIOMJICHHS TIPO 3aruOens B
Porrepmami npoiganka OYH €. KoHoBanbIs, IKOTO
BOMB areHT pagsfHCBKUX crenciyx0. [Ipore B
KOHTEKCTI Iri€l TpariyHoi TOAil IOCHTH I[iIKaBUM
BUSIBUJIOCH T€, IO Y TIDKHEBHKY, KWl IOBHHEH OyB
00’€KTHBHO OIIHIOBaTH iCTOpU4HI (hakTh (0COOIMBO
Ti, WO crocyBaiucsi [loybli), *KOAHUM CIOBOM HE
Oyno 3ramano mpo misuibHiCTF OYH mpotu monskis.
3nmaBajocs, 0 TaKMM YHHOM IIOJSKM Ta YKpaiHIi
HapemiTi 3a0yayTh MPO KOJHIIHI MPOTHCTOSHHS Ta
NOMHJIKM 1 CTaHyThb Ha LUISIX MOPO3yMIiHHA Yy
MDKHAIlIOHANBHUX cTocyHKax. Hasza “OYH”, sky
MOJNBCHKUHM ypsiA MPOTATOM OaraTbOX pPOKIB HA3WBaB
TEpOPHUCTHYHOIO OPTaHi3alli€lo i 3BUHyBadyBaB Maihke
Y BCiX KOH(UTIKTHUX CHTYAIliAX 3 YKPATHISIMHA, 0 KiHIISA
30-x pp. mpakTtu4HO 3HWKNA 31 mmaneT “Biuletynu
Polsko-Ukrainskiego”. Hatomicte Oiibie  yBaru
MNPUAUISIIOCS MOJbCHKO-YKPaiHCHKOMY MOpPO3YMIHHIO,
sIKe TIOBUHHO OYJIO TOPYBATH IIISIX Y MaOyTHE.

€auHOI0 CQEepor0 JKUTTA, B SKIH HIKOIH HE
BUHMKAJIO HEMOPO3YMiHb MDK YKpailHISIMH — Ta
nosiskamu, Oyjla IapuHa MHUCTENTBA Ta JiTEpaTypH.
Maiixe KOXEH BHITYCK YacCOIHCY PSCHIB OOIIMPHUMH
CTAaTTSAMH TIPO BIOMHX YKPAiHCBKHMX HMHCHMEHHHUKIB,
MOBIIOMJICHHSIMM TIPO  YPOYHCTI CBSITKYBaHHS iX
IOB1JIETB, PO3BiIKAMU PO TOH UM IHIIWH JiTepaTypHUI
TBip, YpUBKaMHU 13 TBOPIB y TMEPEKIali IOJbCHKOIO
MoBOO. Y 1933 p. BimOynocs CBATO Tix Ha3BOIO
“Binkpurtst ['ynyiapmuHu”, siKe€ Majlo Ha MeTi
03HAWOMHTH TOJIECHKY T'POMAICHKICTh 13 MPHUPOIOIO0
I'ymynsmuHl Ta KyJapTyporo TyiyaiB. A B 1938 p. y
Bapmasi Oyino BigZKpUTO YKpaiHCBKHI CIOPTHBHHN
Ky i3 6araTbMa CeKIlisIMH.

B ocranni pokn Buxomy y ceit “Biuletynu Polsko-
Ukrainskiego” mpoOiema e(peKTHBHOTO PO3B’SI3aHHS
JIaBHBOTO 1 BXe O, 3/1aBajlocsi, 3BUYHOTO ITMTaHHS
B3a€EMHH JIBOX HapoJiB BHJaBajacs SK HIKOJIN
akTyanbHO1o. OHIEI0 3 IPUYUH NOTPEOU 30JMKEHHS
YKpaiHIiB 1 NoisKiB, crabimpHocTi Ilosbmii Oyia
3arpo3a 3 00Ky HamucTChkoi HimewuuwHuW, HE MeEHII
arpecuBHuMEu Oynmu 1 Hamipu CPCP. Ha cropinkax
THYKHEBUKA TUTBKU i MOBH OYyJIO PO Te, SIK PO3B’A3aTH
npobieMy HopMaii3amii CTOCYHKIB, NMPOTE JKOAEH i3
aBTOPIB TaK i HE 3MIT 3aIPOIIOHYBATH YiTKOI IPOTpaMHu.

AHanoriyHMi# BHCHOBOK MOJKHa 3poOWTH 1
3arajoM 0IoA0 >XypHainy. He MokHa ckasaTu, LIo
HOpMaJi3alisi He INpHHECHa YKpaiHIsAM aOCONIOTHO
Hisikoi kopucTi, Ha nyMKy . Kenpuna, ogHoro i3 Thx
JKYPHAJIICTIB 1 MOJITUYHUX Jis4iB, XTO 00’€KTHBHO 1
HeylHepeKEeHO OIHIOBaB cuTyalito. Bin yBaxkas, mo
cpoOy HOopMaUtizallii 3MapHyBaja MOJbChKa CTOPOHA,
OCKITBKH He peaiidyBajiia cBOix oOirgHOK. [losicHuTH
1Ie MO’KHa — 3HaYHa YacTHHA MOJBbCHKOTO CYCIIIbCTBA
BOadara B HOpMali3alii CTOCYHKIB i3 YKpalHIIAMH
Hebesneky s [onpmri. Ock womy Bke 3 KiHOg 1936
poky B YH/IO BHHHKIA OMO3WIiS HPOTH TONITHKA
HOpMati3auii (He CTIIbKM NpOTH i OCHOBHHX 3acas,
CKUIBKM TPOTH TAaKTUKH peanizanii). HebaxanHs
MOJIbChKOT BNagy WTH Ha pajauKaibHi pedopMu Ha
KOpHUCTh YKpaiHIIB, 3 OJHOrO OOKY, TBEpe3a OLIHKa
pe3ynpTariB  HOopMamizaiii 1 OaKaHHS MOJITHYHOT
KOHCOJiTAIlii yKpaiHChKOi CHINBHOTH, 3 IHIIOTO OOKY,
mpu3BeNia 0 TOro, mo B TrpyaHi 1938 poxy romosa
YHJO B. Myzpwuii orojocuB MOJITHKY HOpMai3amii
HEIINCHOIO.

BucnoBku. “Biuletyn Polsko-Ukrainski” cBoe
3aBIaHHS BUKOHaB. BiH 3BepTaBcs, Hacamiiepen, 10
HOJIGCHKOTO YHTaya i 10 TOJBCHKOTO CYCHIIBCTBA,
HaMararo4duch c(opmMyBaTH BIINOBIJIHY TPOMAaJICHKY
JQYMKY 3 TIPHBOJIy ICTOPHYHO IT€PCIIEKTUBHOT TeHCHIIIT
— igei mMOJbCHKO-yKPAlHCBKOTO IMOPO3yMiHHA. Y
noBoeHHU# nepiox (micns Jpyroi cBiToBol BiiiHN) 1110
Micito BisbMyTh Ha cebe €. Teapoins i xypHan
“Kultura”.
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FIGURATIVE-EXPRESSIVE MEANS AS STYLE-FORMING HEADINGS OF MODERN
NEWSPAPER

Abstract. The article is devoted to the analysis of the linguistic and stylistic features of newspaper headlines,
determining the role and functions of newspaper headlines, searching for the most effective language and stylistic
means of resenting information through headlines, correlating headings with text, visual and expressive means as
style-forming headlines. The materials of the study were the materials of the Uzbek newspapers "Vecherny
Tashkent™, "Business Herald of the East", "Lady", "Humo" and the Russian newspaper "World of News", for 2012-
2018. The article discusses various existing definitions, the role, functions of a newspaper headline, the issues of
achieving mastery of inventing effective, successful headlines, correlation, headline correlation with newspaper

text, as well as graphic expressive means as style-forming newspaper headlines.
Keywords: newspaper text, expressive means, title, stylistic figure, newspaper style, trope, metaphor,
expression, language expressiveness, newspaper language.

In the newspaper headline takes the most strong,
accented position. Being a part of the newspaper, the
heading performs the following language functions:
informative (conveys information about the text),
pragmatic (affects the intellect and emotions of the
addressee - recipient of information). In the modern
newspaper headline the pragmatic function is the most
important. “The pragmatic focus of a newspaper
headline is motivated by its role as an intermediary
between the reader and the author of the text.”®

One can name only a small number of works
devoted to the sociolinguistic aspect of mass
communication in terms of features of language
functioning in conditions of mass communication as a
type of social communication (See the works of V.N.
Kostomarov, Schweitzer, G.Ya. Solganika, M.V.
Zarvy, Svetana )°.

It is obvious that today's competition in the field
of mass media stimulates the authors to search for non-
standard ways of attracting reader's attention. Creating
successful headlines is subject to a number of rules that
should be remembered. The main one is the observance
of the principles of the organization of the title.

Where does the creation of the heading begin? The
most common way is to start by defining for yourself
the essence of the phenomenon that is mentioned in the
text.

When creating a header, you can go the other way.
Let us turn to the experience of D. Tolkachev - “the

8Chokoy A.M. A role of emotionally-expressive means
in the modern political newspaper text: the author's
abstract of the dissertation of a candidate of
philological sciences. - M .: State Russian Language
Institute named after A.S. Pushkin, 2007. - C.11.

editor of the headlines” of the magazine “Profile”, the
author of the brochure with the ironic title “Brilliant
headlines. Far from complete works. The journalist
believes that when compiling the headline, the main
thing is to reflect the meaning of the article in it, and to
do it beautifully, with humor, without getting lost in
mediation. The title should be such that the reader
wants to read the text. For example, instead of the
heading “Depositors Cannot Take Money from the
Bank”, dryly reporting a problem arising in relations
between investors and the bank, he suggests giving the
title: “Depositors”, or “MENATEP Deposit Box”,
“Sberbayki from the Crypt”, etc. .

D.B. Tolkachev believes that “for young men who
are thinking over headlines, the main thing is to grasp
the essence of the article and try to play with associative
links, with the form of a word right up to the violation
of the norm of the language. And thus, to obtain a
paradoxical meaning, called upon to serve the reader as
a special signaling system: there is a zest here - it is
necessary to read it. ... Associations with the directorial
activities of N. Mikhalkov (production of the film
“Unfinished Piece for a Mechanical Piano”) served as
the basis for creating a title for an article about
Mikhalkov - a politician and businessman: “An
unfinished play for an oligarchic piano”. The
consonance of the words kandalny - scandalous gave
life in its time to such a headline: “You hear the
scandalous sound”. But I, by golly, do not know how to

%Lazareva E.A. The language of electronic media in the
communicative aspect. // Publicism and information in
modern society.- M., 2000.-C. 205.
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explain from the point of view of linguistics the title to
the material about crime in the vodka business:
“Condemned master of alcohol”. What it is: just the
loss of letters or the game is consonant with the roots
of words that are far apart in the meaning of the words
(the words "honored - condemned" and "alcohol -
sport" can even be called rhymed) ... You can't just take
blanks, dies and mechanically cram a new content into
them. This is 99 percent intuition, intuition. "0

In terms of meaning, the title still cannot be
regarded as something separate from the text. The title,
on the one hand, prepares for the understanding of the
text, on the other hand, the title can become clear only
after reading the text. The first classification of
newspaper headlines is based on the reflection of text
elements. On this basis, single and complex titles are
distinguished.

Unidirectional titles correspond to one element of
the semantic structure of the text: - with the topic, - with
the fact, - with the hero of the publication, - with a quote
or a well-known expression, - with an analytical
assessment of the situation, - with the idea of the
material, - with secondary elements of the text. At the
same time, a greater number of titles express the theme
of the text.

For example, the title “Products from local raw
materials”** fully reflects the topic of the article, which
deals with the progressive improvement of the business
environment in the capital. The article tells about the
company "Bil Tash"”, which is engaged in the
production of majolica and frieze ceramic tiles from
domestic materials.

“Simple and sleek vest.”*? A note on denim vests
and how to use them in women's wardrobe.

“Comic Library”®3. The note tells about the
library specializing in "hand-drawn literature".

“Found the manuscript of the first fairy tale
Andersen.”** The title fully reflects the topic of the
article, which describes how a manuscript was found in
Denmark, the text of which is a previously unknown
fairy tale by Hans Christian Andersen.

Some headlines reflect a single fact. Often articles
shout about facts that have not yet come true. Most
often these are the headings of political notes: “The
media forced the mayor to resign”’®; “The prime
minister was going to ruin the drivers,”° etc.

Facts, sometimes not too important, reflect the
titles of the gossip: “Khazanov’s relatives were
offended”’”; “Baskov was humiliated and
insulted”’®; “The mirage broke up because of the

T olkachev D. B.Great titles.Far from complete works.
-M., 2001.-P.30.

1Evening Tashkent, No. 62, March 28, 2016.-C.1.
12 ady, No. 13, March 28, 2013. -C.8.

Bworld of News, No. 3, January 16, 2013.-S.

141 ady, No. 52, December 27, 2012.-C.5

5World of News, Ne 3, January 16, 2013.-C.6.
B\World of News, No. 48, November 28, 2012.-C.3.
"World of News, No. 45, November 7, 2012.-P.20.
18 World of News, No. 44, October 31, 2012-C.14.
19 World of News, No. 44, October 31, 2012-C.21.

money”'®; “Sokolov does not want to return the
money.”? Such titles are, as a rule, fully informative,
understandable for the reader and fully reflect the
content of the note.

Much less often among the analyzed titles are
headlines that call the hero of the publication.
Journalists skillfully use various stylistic methods to
play up a name, adding additional meaning to it,
highlighting its internal form. One of the most frequent
methods is paronomasia, based on the convergence of
similarly sounding words: “Barack Obama is ruled
by three ladies.”?*

Often, famous surnames are given in the title, and
in the article they are only casually mentioned. In the
title, the surname of the hero of the publication is often
pronounced, but the main idea of the article is not
indicated: “Tabakov confessed to sin”?%; “What is
Anna Semenovich afraid of?”

The heading may represent a quote or famous
expression related to the event being described. So, the
title “Eye for an eye”?® becomes clear after reading the
material. Another example: an article about
mountaineers and “wild” tourism in the mountains is
published under the heading: “Highly high in the
mountains.”?It turns out that this phrase comes from
an old saying. In the material, an experienced
mountaineer shares his impressions and gives valuable
advice to beginners and tourists.

In the article “In word and deed seeking the
support of the electorate”?® of the open joint-stock
company Suvmash, the title expresses a positive
assessment of the events described and the heroes of the
publication. Thus, such a title informs the reader about
the content of the article and forces the reader to view
the material from a certain point of view.

There are headlines that update the idea of the
material. They may contain elements that follow
logically from what has been said, but are not expressed
verbally in the text itself. For example: “The taste and
color”?. The article tells about the four trendy colors
this season. Another example: “The legs in the
boots.”?'This article is about fashionable women's
boots of the season. Such a title follows logically from
what has been said in the article. Another example:
“FUN choice”?®. The article tells how to choose the
right gum and hairpins.

Often the headings update the secondary elements
of the text. In the headline “Julia Peresild: A Bride
without a Place”?, the background detail is brought to
the fore. In this short interview with a famous actress -

2World of News, No. 39, September 26, 2012.-P.22.
2lWorld of News, No. 35, August 29, 2012.-P.22.
22\World of News, No. 34, August 22, 2012.-C.21.
BLady, No. 12, March 22, 2012.-C.14.

%L ady, No. 12, March 22, 2012.-C.4.

®Voice of Uzbekistan, No. 38, September 28, 2012.-
p.2.

%]_ady, No. 13, March 28, 2013.-C.9.

27 Lady, No. 49, December 6, 2012. — C.16

28_ady, No. 49, December 6, 2012.-C.17.

2|ady, No. 10, March 7, 2013.-C.18.
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only briefly mentioned that Julia for some time lived in
Moscow without shelter.

“The secret of love is unraveled.”* The article
mainly deals with the fact that a study was conducted,
as a result of which it became clear that men are
attracted to women with similar facial features.

The second classification of headings is based
on whether a particular element of the text is fully
or incompletely reflected in them. Here the titles are
fully and incompletely informative.

Full informative titles can reflect either the topic
of the entire text, or its main idea, or any thesis that
develops the main idea. Of the hundred analyzed titles,
only forty are fully informative. From the point of view
of syntax, full informative titles are most often
declarative and interrogative sentences. Approximately
one-fourth of the full informative titles are interrogative
sentences: “Children's hospices for or against?”%;
“The State Duma legalizes sacrifices?”; “Should we
be afraid of the end of the world?”3%; ""Stuttering:
how to deal with it?”%; “Why is dizzy?”%*

Two-fourths of full-information headings are
narrative sentences. Such headlines immediately call
the topic of the article and are a summary of its content.
For example: “Parliamentarians of Uzbekistan are
preparing changes to the country's constitution”;
“More than 17 million citizens took part in
khashar”®; “Approved another project under the
Clean Development Mechanism”%’; “IpakYuli Bank
has introduced a new product”; "The US wants to
cut Paris off Russian gas.”*The titles, formulated as
narrative sentences, clearly define the topic of the
article and do not give emotional and expressive
evaluation.

Full informative titles in the form of an
exclamatory sentence - one fourth, as well as titles in
the form of an interrogative sentence. The exclamation
sentences are emotional. Obviously, the emotions are
so overwhelmed by the author, that the title is difficult
to immediately understand what is said in the
publication. These are such titles: “Save our ears!”*;
“Do not miss the time, gardeners!”*!; ""What kind of
people are in Hollywood!”*

30World news, Ne 50, December 12.-C.5.

$world of News, No. 48, November 28, 2012.-P.25.
%2|_ady, No. 39, September 27, 2012.-C.62.

33Lady, No. 10, March 7, 2013.-P.49.

%4Business Bulletin of the East, No. 22, March 17,
2012.-C.2.

%Business Bulletin of the East, No. 22, March 17,
2012.-C.2.

%Business Bulletin of the East, No. 22, March 17,
2012.-C.3.

$"Business Bulletin of the East, No. 53, July 8, 2012.-
C.3.

3World of News, No. 34, August 22, 2012.-C.4.
3World of News, No. 34, August 22, 2012.-C.26.
40World of News, No. 34, August 22, 2012.-C.26.
“World of News, No. 31, August 1, 2012.-C.27.
42World of News, No. 30, July 25, 2012.-C.13.

The title - an exclamation sentence immediately
catches the eye of the reader, has a sensational touch
and reflects the author’s subjective assessment. The
title can not express the whole thesis, only one part of
it - a logical topic, sometimes in such a name there is
only a signal about the subject of speech or its sign. In
this case, the title is called incomplete (dotted).

Over time, there is a tendency to concisely,
articulate the title as clearly and accurately as possible.
There is a simplification of the syntactic structures
underlying it. Freeing themselves from the
standardization of speech, publicists turn to the search
for new, more effective, expressive means of
expressing assessment. These tools include various
stylistic figures and techniques. Their importance in the
system of evaluative means of newspaper language is
increasing. So, if in the headlines of newspapers in
1985, stylistic figures and receptions accounted for
only 20-25%, in modern titles there are already more
than 80%. Practically all the figures of speech are found
in the newspaper, but four groups prevail significantly:
questions of various types, repetitions created by means
of different language levels, applications, and
structural-graphic selections®.

In "respectable" newspapers, designed for a more
educated reader, colloquial words appear as something
unexpected. The stylistic contrast with the surrounding
neutral vocabulary increases their expressiveness in the
eyes of the reader: “Kickbacks are better than both
brother and matchmaker.”*

Taking a “stylistically strong position”*, the title
refers to those “compositional elements of the text that
attract increased attention when they first get
acquainted with the publication™®. To make the title
informative and expressive, to achieve its emotional
and expressive impact on the reader, the author resorts
to various stylistic techniques. The most common
means of stylistic organization of titles in the analyzed
publications are trails. The authors of newspaper
publications often use epithets as titles (“This Sweet
Revenge”, “Fleeting Beauty”*, “The Best School
Principals”®, “Eternal War”%®°, “Hard Start”®);
metaphors (“Burned at work”%2, “The city will go

“Vinogradov S.1. Culture of Russian language. - M .:
Infra - M., 1999. - p. 124.

“World of News, No. 33, August 15, 2012.-C.2.
“5Lazarev E.A. Headline in the newspaper. Sverdlovsk,
1989.-C.3.

4Kharchenko N.P., Bannik L.S. Titles-quotes in
modern newspaper journalism // Proceedings of the
international ~ scientific ~ conference  "Changing
Language World." - Perm, 2001.-S. 38-42.

47Lady, No. 39, August 27, 2012.-C.54.

“48_ady, No. 10, March 7, 2012.-C.16.

4SVoice of Uzbekistan, No. 37, September 21, 2015.-
P.8.

0L ady, No. 13, March 28, 2013.-C.30.

SWorld of News, No. 41, October 10, 2012.-C.3.
52World of News, No. 38, September 19, 2012.-C 4.
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underground”3, “Golden anniversary”®);  exclamation (“Microbes enter the body with hands!”),
metonymy  (“Metropolis went under the A rhetorical question (“Ushitsa and kebabs: what's in a
hammer”®,“Lio-lio chooses Russia”® “IKEA glass?”).

turned on the color in Gorky Park”®"); Synecdoche
(“Stop smoking, woman!”); parafrazy (“Country
officials”®¢, “Well, the viewer, wait!”>%); Oxymoron
(“Bitter Joy of Victory”®); irony (“Moscow for six
yards”®'); comparisons (“Dark asphalt® roasts
citizens like a huge frying pan”®?).

For the organization of the newspaper headline are
actively used stylistic figures. The most common
stylistic figures are divided into four groups:

1) Figures in which the structure of a phrase is
determined by the ratio of the meanings of word-
concepts in it.5 This group includes the antithesis
(“Own, but alien”, “Newton was inspired not by an
apple, but a niece!”) And gradation (“Tart, bitter and
sour - a sweet delicacy”);

2) Figures that are fixed in the speech tradition as
special rhetorical means because they have the property
to facilitate its listening, understanding and
memorization®. This group includes repetition,
anaphora (“Steep steeper than steep, and Buenov is
more violent than violent!”) And epiphora (“What is
not pleased with the device”), ellipsis (“In traffic police
- on a flat road”, “Tobacco law is out of the law ?! "),
Silence (" I do not understand ... "," We took the paint
in hand ... "), parallelism (" Pyramids "are crumbling,"”
SeverSintez "- is getting stronger!"), Chiasm ("Health
is better than beauty, not beauty is better health ",
Zevgma (" Gardens: warm, clean and square-nesting ");

3) Figures associated with changes and
irregularities in the arrangement of parts within the
syntactic structure. This group includes inversion
(“Emotions and passions of the star’s stream are carried
to the skating rink”, “The governor answered at the
blackboard™), parcellation(“Vanins live by the rules.
And very fun,” “The border is locked. Electronic”),
segmentation (“Khloponin in the Caucasus. What is
he looking for in a faraway country? What did he
throw at his native land?”);

4) Figures that are used as methods of
“dialogization of monologue speech”, and, therefore,
they attract the addressee's attention, induce “own inner
word”®. These are figures of rhetorical appeal
(“Farewell, eight!”, “Dio, my Dio!”), Rhetorical

53World of News, No. 38, September 19, 2012.-C.6.

5 Lady, No. 13, March 28, 2013. — C.21.

SWorld of News, No. 36, September 5, 2012.-C.4.
SWorld of News, No. 36, September 5, 2012.-C.10.

5" World of News, No. 36, September 5, 2012. -C.
eleven.

8World of News, No. 36, September 5, 2012.-C.13.
World of News, No. 48, November 28, 2012.-P.7.

60 The world of news, Ne 28, July 18, 2012.-C.27
8World of News, No. 39, September 26, 2012.-C.5.
%2World of News, No. 39, September 26, 2012.-C.5.
83Mikhalskaya A.K. Basics of rhetoric. Thought and
word. -M., 1996.-S. 228.

4Mikhalskaya A.K. Basics of rhetoric. Thought and
word. M., 1996.-S. 228.

In addition to tropes and stylistic figures, language
and pun intended are often used in headings. The pun
effect is "in the contrast between the meaning of the
same or similarly sounding words."% Compare: “How
waste turns into income”; "Swift married unbearable";
“Who is comfortable in “Comfort”; “Nasty Square" and
others.

The language game is one of the types of language
creativity that uses the resources of the language at
different levels; the principle of its creation is based on
the “correlation of language stereotype (standard) and
intentional (conscious) deviation from this standard in
the speech behavior of an individual.®”” The language
game in the design of titles appears on all language
levels. For example, the language game at the phonetic
level: “Where was the million millionaire lost?”’%. In
this example, there is a repetition of the initial sound
combination in a phrase that performs the function of
attracting attention. Another example: ""Mountain in
the™ town ""®°." Language game at the word formation
level: “Russia is sad”. The language game is formed by
graphically highlighting the component of “tea”, so the
reader immediately realizes that this is not about the
state of extreme hopelessness, but about the different
sorts of tea that are sold in Russia. Another example:
"Is the artificial intelligence going to work a person?"7
The language game at the lexical level is most often
created by polysemy or homonymy. For example, in the
heading “Malignant Education””* the word
“education” has two meanings: 1) what is formed from
something; 2) training. In this case, the word is used in
the second meaning; collision of meanings leads to
language play. Another example: “America. Elections
without a choice.”’?

Another means of stylistic heading is allusion. In
the strict sense of the word, it is neither a path nor a
figure. “Allusion is a method of forming a text, which
consists in correlating the text being created with any
precedent fact — literary or historical.”®” The following
types of literary allusions are used in the analyzed
newspaper headlines: literary quotations,
reminiscences, names of characters, titles of works

%Mikhalskaya A.K. Basics of rhetoric. Thought and
word. M., 1996.-S. 228.

%Moskvin  V.P. The style of the Russian
language.Theoretical course. - Rostov-on-Don, 2006.-
C.147.

5Gridina T.A. Language game: stereotype and
creativity. Ekaterinburg, 1996.-C.3

8World of News, No. 33, August 15, 2012.-C.27.
8World of News, No. 46, November 14, 2012.-C.14.
World of News, No. 47, November 21, 2012.-C.27.
"World of News, No. 42, November 17, 2012.-C.5.
2World of News, No. 46, November 14, 2012.-C.4.
Graudina L.K. Culture of Russian language. M.,
1998.-P.274.



.|
[EESY] |

Wschodnioeuropejskie Czasopismo Naukowe (East European Scientific Journal) #1(53), 2020 49

(“Country of Officials”’, “Heart of a Dog”");
quotations, including transformed ones, from popular
songs (“When finances sing romances”); the changed
names of television and video films, phrases from
popular films, television programs, commercials: (“I
would go to the officials, let them teach me”’®, “The
Adventure of Electronics”’’).

Other means of expression are also used: the
proverb is continued and its meaning is increased with
the help of a passing remark (“You can't throw words
out of a song. But you can throw out music”; occasional
vocabulary (Laptandia, Zabugorje, Kremlin Bruleg),
Kvasnenko! deceived expectations (“Life
Retired?”"®) and the effect of heightened expectations
(“Scientists called the most healthy berry”, “Where
Medvedev and Putin now live and what they go on;
non-literary vocabulary (“ Putin ran into ministers
»79): tautology ('We want clean yards, without
garbage™, "In meats do not report the meat "),
numerals (** What is a 100-year dinner *);?
derivational funds ( "Nozzles-winged samaras"
cucumber time *); words with connotative coloring (*
Son of VasilyLivanov jealousy slew a man with an ax
Il).

Of great interest are titles that use a combination
of several stylistic techniques. Such headers convey a
strong pragmatic charge. For example: “I can, but I do
not want! Because the salary is small ... ”- an
exclamation sentence + parcellation + antithesis; "To
Stalin led a secret passage in the wall, and to Brezhnev
- an elevator with an electric car" - parallelism +
ellipsis; “Medvedev loves sports, and Sarkozy -
sportswomen” - parallelism + ellipsis + irony; “Two
wheels are good, but one ...” - literary allusion +
silence; “Why is there cold water in the hot tap?” -
interrogative sentence + paradox + epithet + contrast;
“Smart alcoholics?” - irony + rhetorical question;
“Buses - under the hood” - ellipsis + metaphor; “A
mountain ash fire burns” - inversion + allusion +
metaphor; “Youth in boots” - metonymy + allusion; “If
the payment is lost ...” - default + personification; “Do
not tear flowers and do not give a bouquet!”
rhetoricalexclamation + allusion and mn. other
examples. Thus, of all the visual means of the language,
hyperboles and metaphors predominate in newspaper
headlines.

The analysis leads to the following conclusions:

1. Paths, stylistic figures, language game, pun,
literary allusion are important means of stylistic
organization of titles in selected newspaper
publications.

2. Artistic and expressive means significantly
expand the possibilities of headings, fulfilling, first of
all, an advertising and evaluative, expressive function.

World of News, No. 49, December 5, 2012.-C.3.
SWorld of News, No. 42, November 17, 2012.-C.9.
SWorld of News, No. 44, October 31, 2012.-C.2.
"World of News, No. 45, November 7, 2012.-P.8.

3. Comparison of headings of the central and
regional editions did not reveal fundamental
differences. The titles of the newspapers analyzed are
equally characterized by trails and rhetorical figures.
Differences in terms of the specifics of the selection and
the frequency of use of certain means of expression in
the headings of different speech genres are private. For
example, in Uzbek newspapers the effects of deceived
and heightened expectations are common; in the
Russian editions - language game, pun and non-literary
vocabulary.
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Abstract. The paper examines metaphorical conceptual formations in contemporary English educational
discourse from the perspective of Conceptual Metaphor Theory. The paper claims that conceptual metaphors may
be indicative of different types of teacher-student interaction, in particular teacher- or student-centered learning.
The results of the research show that in contemporary English educational discourse, TEACHING is
metaphorically associated with TRAVELLING, PLAYING, ACTING, and COOKING, whereby the focus is on
both, the students and instructor, as characteristic of the student-centered approach.

AHHOTa].ll/lﬂ. B cratpe AHAJIU3UPYHOTCA MeTaq)OpI/I‘ICCKI/Ie KOHICIITYaJIbHbIC 06paSOBaHI/I$I B COBPECMCHHOM
AHIJIOA3BIYHOM  MIEAArOTMYCCKOM  AUCKYpCE C TOYKH 3pCHUA TCOpHUHU KOHI.[GHTyaJ'IBHOﬁ MCTa(i)Opr.
HpennonaraeTC;{, YTO KOHUCIITYAJIbHBIC MeTa(i)OpLI MOT'YT YKa3bIBaTb HAa PAa3HbIC TUIIbI B33PIMOZ[€I7ICTBPI$[ MCKIY
y4uTeNleM U CTyJeHTaMH, a HMMEHHO, Y4YWTelb- WIH CTYyJCHT-IIEHTPUpPOBaHHOE oOydeHue. PesynbraTh
HCCIICIOBaHMUS BBIIBIJIM, YTO B COBPEMEHHOM aHIJIOA3BIYHOM mefarormueckoM nauckypce OBYUEHUE
MeTahopUUECKH aCCOIMUPYETCs ¢ TAKUMH KoHnentamy, kak IIYTEIIECTBUE, UTPA/CIIOPT, AKTEPCKAS
NI'PA n KYJIMHAPUSL, B xome ocymiecTBICHHS KOTOPHIX B ()OKyCe HAXOIATCA M YUUTENIb, U yYCHHK, UTO
CBUACTCIILCTBYECT PO CTy}Z[eHT-HeHTpI/IpOBaHHHﬁ 1oaxon B 06y‘IeHI/II/I.

Key words: Conceptual Metaphor Theory, conceptual metaphor, educational discourse

Kurouesvie cnosa: meopusi KowyenmyanvbHol memagopel, KOHYenmyaivuas memagopa, neodacoeudeckuii
ouckypc

Introduction. Linguistic studies of educational
discourse are growing in popularity due to the changing
nature of teacher-student interaction in the modern
world whereby the traditional role of the teacher as the
sole leader in the classroom environment is substituted

Literature Overview. The existing body of
linguistic research on educational discourse has mostly
focused on the definition of the term and delineation of
the participants of pedagogical interaction [6] as well
as a description of the distinctive features of classroom

by shared responsibility of instructors and learners [6,
p. 35]. In this regard, the analysis of the linguistic
organization of educational discourse from the
linguocognitive  perspective is instrumental in
understanding the nature of educational interaction in
addition to having applied linguistic implications, in
particular how the communication of the instructor and
the learner may affect positive student outcomes. The
present study aims to reveal conceptual metaphors
based on fragments of contemporary educational
discourse in an attempt to shed light on the specifics of
conceptualization of teacher-student interaction in the
modern English-speaking community.

discourse [2] and its possible violations [3]. The
exploration of metaphor in educational discourse has
been conducted from both a theoretical perspective
with a focus on metaphorical modelling of basic
concepts in educational literature [1; 4] and from the
applied linguistic standpoint [5].

The objective of the paper is to reveal
metaphorical conceptual models underlying teaching
and learning based on English educational discourse by
employing Conceptual Metaphor Theory. The
hypothesis of the present study is that conceptual
metaphors allow characterizing teacher-student
interaction as a teacher- or student-centered depending
on the metaphorical schemes involved.
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The research material and methods. The
research material is represented by fragments of video-
lectures taken from the Internet-resource “TED-talks”,
which offers a variety of resources on educational
topics, including teaching, parenting, upbringing, etc.
The methodology of the research encompasses general
scientific methods, such as induction, deduction,
analysis, and synthesis, as well as specialized methods
of linguistic analysis, in particular, the methods of
conceptual analysis, discourse analysis, and
interpretative-contextual analysis. The present study
employs integrative methodology, which allows
determining metaphorical conceptual models embodied
in the semantics of the lexical units referring to teaching
and learning. It incorporates two stages: 1) the analysis
of the lexemes, which disclose conceptual implications
indicative of TEACHING/LEARNING concepts; 2)
analogical mapping of the conceptual implications of
the concepts of the source domain of the conceptual
metaphor onto those of the target domain with the aim
of revealing metaphorical conceptual models
characteristic of contemporary English educational
discourse [9, p. 116].

Results and Discussion. In the present study,
educational discourse is interpreted as a type of
interaction, which occurs within educational space,
being determined by the status and role of the
participants of communication whereby the teacher and
the student are regarded as either the addresser or the
addressee of the communicative act [2, p. 65]. In
educational discourse, as a category of institutional
discourse, the addresser usually belongs to a learning
institution and has expert knowledge of the subject [6,
p. 45; 10, p. 25]. In this regard, educational discourse
can be defined as a type of communication between
teachers and students realized in educational
institutions of different kinds. The addresser as the
subject of educational discourse frequently initiates
interaction and knows how to establish contact with the
addressee or between addressees in order to
communicate certain information to them. The
addressee, or the object of educational discourse, is
either a participant or a group of participants who the
interaction is aimed at.

Educational discourse has several distinctive
features: there are participants of communication
whose social status is clearly delineated in the
community (teacher, tutor, academic advisor, student,
pupil, etc.); it is realized in a place that makes the given
discourse educational (school, university, etc.); it has
informally fixed values (e.g., education means success,
a poor mark is associated with slow academic
progress); it is characterized by definite strategies
aiming at the object; it can be realized in the form of a
dialogue or a monologue [2, p. 65]. The present
research goes a step further in its explanation of
educational discourse claiming that the latter is not
necessarily limited to the classroom (classroom
discourse) or learning institution  because
communication on educational topics can occur
anytime and anywhere. The results of the study indicate
that the fragments of TED-talks video lectures

delivered by professionals in the sphere of education
abound in conceptual metaphorical models. The class
of metaphors, which is under analysis in this research,
is LEARNING/TEACHING metaphors which are
interpreted from the perspective of Conceptual
Metaphor Theory, where these abstract concepts can be
presented in terms of other (usually more concrete) [8].
The group of conceptual metaphors based on humans’
experience with physical objects, their own bodies, in
particular, offering “ways of viewing events, activities,
emotions, ideas, etc., as entities and substances” is
known as ontological metaphors [8, p. 25]. In this
regard, TEACHING/LEARNING is understood in
terms of the PROCESS while TEACHER/LEARNER
can be SUBJECT/OBJECT, depending on the situation.
This metaphor is further delineated in terms of a set of
structural metaphors. In this regard, the concepts
LEARNING and TEACHING can be metaphorically
presented as structured activities that are easier to
explicate and understand [8, p. 25]. The first group of
structural metaphors distinguished in the present study
is TEACHING / LEARNING IS TRAVELLING. A
good example of this conceptual metaphor can be found
in the following fragment of a TED video-lecture on
teaching: Students never know what is going to be next
in this long but full of discoveries journey (TED).

The concept LEARNING in the target domain of
the conceptual metaphor is represented here by the
lexical unit students and is interpreted in terms of the
concept TRAVELLING verbalized by a word-
combination long but full of discoveries journey, which
constitutes the source domain of the conceptual
metaphor. The contextual-interpretive analysis allows
deducing the meaning of the analyzed fragment:
learning is regarded as a long journey full of discoveries
(e.g., new knowledge, experience, etc.). Based on G.
Lakoff and M. Johnson’s classification [8], the
analyzed metaphor can be referred to the class of
structural metaphors.

One more example belonging to this class is the
following: Children are different now. That is why
pedagogues have to know what it means nowadays
“teacher-student” interaction. You should feel yourself
like old experienced captains, who are looking for new
harbors for their vessels, which look different from
ones you owned twenty years ago (TED). The given
example actualizes the metaphorical conceptual model
LEARNING IS TRAVELLING whereby TEACHERS
(pedagogues) are understood as CAPTAINS (old
experienced captains) and STUDENTS (children) as
VESSELS. Hence, it can be concluded that in this
example, teacher-student interaction is interpreted as
the relationship between the leader (subject) guiding
the student (object). Similar to the captain who steers
its vessel on the sea, the teacher guides his/her student
towards a harbor that can be associated with new
methods, materials, knowledge, experience, etc.

The next group of metaphorical formations can be
grouped around the conceptual metaphor LEARNING
IS SPORT/GAME. Consider the following example:
Today learners perceive the English language not as a
whole undivided system, they rather stick for the rule of
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four domains: reading, listening, writing, speaking, due
to which the communicative competence is formed.
They play with them and always know what their trump
card is and what course leads to failure. And our
mission is to help find a balance on the level of each
leaner. In the given abstract, the lexical units learners,
the English language, reading, listening, writing,
speaking allow identifying the concept LEARNING,
which constitutes the target domain of the conceptual
metaphor while the lexical units play, failure actualize
the conceptual features of the concept GAME. Notably,
the lexical units trump card, course verbalize the
conceptual features of CARD GAME, which
constitutes the source domain. By projecting the
conceptual features of the source domain onto those of
the target domain we arrive at the conceptual metaphor
LEARNING ENGLISH IS A CARD GAME where
PLAYERS (students) play (learn) based on certain
rules knowing what their trump card, or strong point,
is. The analysis of this conceptual metaphor allows
interpreting the status of the learner as that of a subject
and the role of the teacher as that of an assistant (help
find a balance).

Another group of metaphorical formations is
united by the common source domain ART. The
following fragment of educational discourse can
illustrate  LEARNING IS ART metaphor: They
(students) want to get not only fluently pronounced
information, they want to feel teacher’s presence at the
classroom, your emotions, desire to teach them and
interest in them. To some extent they are spectators and
you are actors, who want them to attend your show one
more time with no less interest (TED talks). In the
example above, the lexical units spectators, show allow
identifying the concept THEATRE (ART), which
constitutes the source domain, revealing the conceptual
metaphor TEACHING IS ACTING where TEACHER
IS AN ACTOR, STUDENT IS A SPECTATOR, and
CLASSROOM IS A SHOW (THEATRE). The roles of
the student and the teacher in this context can be
determined as an object and subject respectively.

A group of metaphorical formations analyzed in
English  educational discourse testify to the
LEARNING IS COOKING metaphor. Consider the
following fragment of a TED video-lecture: Raise your
hand who enjoys eating flavorless food... Surely,
nobody. The same is with learning. ... my work
experience was like learning how to add, combine,
interchange and avoid different means of learning,
methods, strategies and all this contemporary
educational stuff. For you to be more understandable it
was like a cooking show — a lot of small watchers, who
were divided into three groups: the first one — they
understand my recipes and sometimes did very good;
the second one — they just liked watching me. At least
they have to do something at school; the third one — my
recipies were really complicated for them.... With time
I found the way out — we have to cook together and first
of all we have to add love to each dish. Only in this case
these small gourmets will be satisfied with the process
and you with the result (TED).

The example above allows revealing a conceptual
structural metaphor LEARNING IS COOKING,
whereby the conceptual implications from the source
domain COOKING are transferred to the target domain
LEARNING. The process of cooking is part of
everyone’s routine, that is why explaining the abstract
process of learning in terms of cooking is much more
understandable. It coherently structures the relations
between the participants as a set of conceptual
metaphors: TEACHER IS COOK, STUDENTS ARE
GOURMETS, who taste EDUCATIONAL STAFF as
FOOD/DISHES. Hence, an instructor has to employ
various methods and strategies, or RECIPIES, in
teaching students, what is more, ideally, teachers and
students have to “cook” together to make the
interaction in the classroom (COOKING SHOW) more
interesting and effective. Thus, the analysis of this
structural metaphor indicates that a teacher is a subject
who chooses and offers educational resources for
students as the object of the educational process.

Conclusions. In summary, the analysis of the
outlined conceptual metaphors allowed us to conclude
that in the contemporary English-speaking community,
TEACHING/LEARNING is viewed as a process,
which  has  participants  (SUBJECT/OBJECT)
interacting with one another whose positions are not
fixed. Notably, the linguocognitive analysis of the
above conceptual metaphors points at the status of the
learner as that of a subject / object whereby the role of
the teacher is usually that of a guide or assistant who is
always ready to help, offer necessary materials, etc.
Overall, the conceptual metaphors identified in the
present study testify to the changing role of the student
in the academic environment who is no longer viewed
as a passive object that can be manipulated but rather
as an active participant and contributor to the
pedagogical process. Further studies in this direction
could aim at revealing other types of conceptual
metaphors in contemporary English educational
discourse and determining their role in the
conceptualization of learning and upbringing in the
modern English speaking community.
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PECULIARITIES OF UNDERSTANDING THE CONCEPTS OF “MERCY, COMPASSION,
COMPASSION” / “MERCY, COMPASSION, SYMPATHY” BY STUDENTS

Ilonpaoyxuna IO.0.
CMYOeHmMKA-MA2UCmp axyibmema UHOCMpanHolx s3vikos BITIY

OCOBEHHOCTH MOHUMAHUA MOHATHA «MUJIOCEPJIUE, COCTPAJIAHUE,
COYYBCTBHUE»/ «<MERCY, COMPASSION, SYMPATHY» YHAIIUMUCA

Summary. The article is devoted to the study of lexical units which are close in meaning “mmnocepsue,
COCTpajilaHue, COYyBCTBHE / mercy, compassion, sympathy” in two languages. The aim of the study is to identify
differential signs in these synonyms, and also the level of awareness of students about units which are studied. The
new of the work is that for the first time a study of lexical units with close meaning in the English and Russian
languages was carried out, their differential semantic features were discovered, and the degree of understanding
of synonyms by schoolchildren were revealed. The result showed that modern students do not understand these
units correctly, which led to the development of theoretical and practical material that provides a more correct
understanding.

AHHOTa].[l/Iﬂ. Cratbs IIOCBAIICHA HMCCICAOBAHUIO JICKCHMYCCKUX CIWHHUIL OMM3KHX II0 3HAYEHUIO
«MHJIOCEpJIHe, COCTPaJaHne, COUYBCTBUE/MEICY, compassion, sympathy» B JByX si3bikax. Llenbro uccaenoBanus
SABJIACTCA BBIABJICHHUC I[I/I(l)(l)epeHI_[I/IaJ'IBHBIX MPU3HAKOB B CHHOHUMAX, a TAKKEC YPOBCHb OCO3HAHUS IIKOJIbHUKAMHU
N3Yy4aCMbIX CANHULI. HoBu3zna pa6OTBI COCTOUT B TOM, YTO BIICPBLIC OBLIO MMPOBEACHO UCCICAOBAHUEC JICKCUYCCKUX
CAUHUIL] C OJM3KMM 3HAYEHHEM B aHIVIMICKOM H PYCCKOM A3bIKAaX, BBIABJICHBI HUX Z[H(I)(I)CpeH].[PIaJ’IBHBIe
CECMAaHTUYCCKHE TPU3HAKU, 4 TAKKEC CTCIICHb IMOHUMAaHUA CHMHOHUMOB HIKOJIbHUKaAMMH. HOJ’Iy‘ICHHLIﬁ pe3yabpTaTt
IToKasall, YTO COBPEMEHHBIC yUaIIUECA ITOHUMAIOT YKa3aHHBIC €IUHUIIBI HCKOPPEKTHO, YTO IIPUBEJIO K pa3pa60TKe
TCOPETUICCKOr'0O 1 MPaKTUYECKOro Marepuala, o6ecneqHBa}omero Ooiee KOPPEKTHOC IMTOHUMAHUE.

Key words: munocepoue, cocmpadanue, couyecmsue, mercy, compassion, sympathy, seme, synonym, an
ordinary consciousness

Kniouegvle cnosa: munocepoue, cocmpaoarnue, cowygcmasue, mercy, compassion, sympathy, cema, cunouum,
0bblOeHHoe co3Hanue.

«OmHM  yYeHBIE ~ CUMTAIOT  00sA3aTeIbHBIM 1) OHM30CTh IIH TOXKIESCTBEHHOCTh JICKCHUYSCKUX
MPU3HAKOM  CHUHOHUMHYHBIX  OTHOIIEHUH  CIIOB  3HA4YEeHMIi;
0003HaYCHHUE MU OJTHOTO H TOTO XK€ MOHsATHsA. [pyrue 2) TOJNBKO TOXIECTBCHHOCTh  JICKCHUECKUX
OepyT 3a OCHOBY BBIJICJICHUSI CHHOHMMOB WX  3HA4YCHWIA,
B3aMMO3aMEHIEMOCTh. TPeThsl TOUKA 3pEHUST CBOJIUTCS 3) Onm3ocTh, HO HE  TOXICCTBEHHOCTH
K TOMY, 9TO PEIIAIOIINM YCIOBHEM CHHOHUMUYHOCTH  JIEKCHYECKHX 3HadeHwin» [2, ¢.10].
MpH3HAeTCd OMM30CTh JIEKCHYECKHUX 3HAYEHHUIl CIIOB. Hean HCCJIeJOBAHUS — BBISIBUTH
IIpu 5TOM B KauecTBE KPUTEPHS BBIJBUTACTCS: muddepeHIranbHbIe MIPU3HAKU CHHOHHMMOB
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«MWJIOCEPIIME»,  «COCTpallaHue»,  «COUyBCTBHE)/
«mercy, compassion, sympathy», a  TaKxe
CIIOCOOHOCTh ~ KOPPEKTHO IIOHMMAaTh  yKa3aHHbIE
JIEKCUUYECKUE €AUHUIIBI IIKOJIBHUKAMH.

3agaum ucciieOBaHUS:

- BBIIBUTH OCHOBHBIE CEMBI  CIOBapHBIX
neuaImit «MUJIOCEPIHEY, «COCTpaiaHuey,
«COUYBCTBHE» HAa  PYCCKOM  SI3BIKE;  «mercy,

compassion, sympathy» Ha aHTIHIICKOM S3BIKE B
pe3ynbTaTe UX aHalH3a B aKaJeMHIUYECKUX CIOBAPSIX;

- MPOBECTH AaHKETHPOBaHHWE INKOJFHUKOB 9-10
KJIaccoB o MIOHHMAaHUIO CHHOHHHHMOB
«MUJIOCEPIIME»,  «COCTpPAJaHUE»,  «COUYBCTBHE)/
«mercy, compassion, sympathy» ¥ 10 HOIy4eHHBIM
pe3ynbTataM aHKETHPOBAHUS BBIIBUTH OCHOBHBIE
CeMbI B OTBETaX IIKOJIbHUKOB;

- YCTaHOBHUTb COBIAJICHHUS OCHOBHBIX CEM
CIIOBapHBIX NeGUHULHUI ¢ ceMaM¥, TOMYYCHHBIMU IO
pe3ynbTaTaM aHKETHPOBAHHUS MOAPOCTKOB;

- OINpeNeNUTh KOPPEKTHOCTH M COOTBETCTBHE

IMOHHMAaHHUS CHHOHUMOB pECTIOHICHTaMHU
[ICHXOJIOTrHYECKUM TOJIKOBAHHAM aHAJIOTMYHBIX
€IMHMUIL.

MeToabl ccIeIOBaHUSI: METO/l aHKETHPOBAHMS,
MCTOJA KOMIIOHCHTHOI'O aHajJu3a, CpaBHHTeHLHbIﬁ
METOJ, METOJ KOJINYECTBEHHOTO MOICYETa.

MaTtepuan HMcCIeJOBAHUS:  aKaJeMHUYECKHE
CJIOBapy PYCCKOTO M AaHIJUHCKOro s3bIKOB: T.D.
EdpemoBoii, CM  Oxerosa., JI.H.Ymaxkoga,
SHIOUKJIONEANIECKUH CJIOBaph IO TICHXOJOTHH U
nenaroruke, Oxford Dictionary, Longman Dictionary,
Macmillan Dictionary, APA Dictionary of Psychology,
AHKETBI PECTIOH/ICHTOB.

Onucanue HccjaeI0BAHUS.

HccrnenoBanne MPOBOAMIOCHE COOTBETCTBEHHO
pa3paboTaHHOMY  alroOpuTMy  Ha  MaTepuane
AQHKETHPOBAHUS yJalluxcs cTapmux kiaccoB (9 u 10
KJ1accoB) B yueOHbIX 3aBeaeHusx MbOY Jluneit Nel r.
Boponexxa. OOmiee KOJINYECTBO aHKETHPYEMbIX
MOJPOCTKOB CTapILIUX KJIACCOB COCTaBUIIO 75 YEIOBEK.

AHKeTHpoBaHMEe OBUIO HANIPABJICHO HA BHISIBJICHUE
0CcOOCHHOCTE! MOHNMaHHUs CHHOHIMOB IITKOJTbHUKAMH,
a TaKke Ha BBUIBJICHWE NMOHMMAHMS Pa3sHUIBI MEXKTY
HHUMU.

Mlar 1. [Tepsrii [lar anroputMa ObLT HapaBJICH
Ha BBIABICHHE OCHOBHBIX CEM  HCCIEAYyEMBIX
HPABCTBEHHBIX MOHATHN «MUJIOCEpIUE, COCTPATaHUE,
couyBcTBHE/ Mercy, compassion, sympathy» c
NPUMEHEHHEM KOMIIOHEHTHOT'O aHaliu3a CJIOBapHOM
neduHAIH [5].

T.®. EdpemoBa mnoHUMaeT  JIe)UHUIUIO
«MHIIOCEPIHE» KaK «TOTOBHOCTH MOMOYb KOMY-JIHOO
u3 YyBCTBa COCTpaJaHus, YEJIOBEKOIIO0HS;
CHHUCXO’K/ICHHE, IIOMOIb KOMY-TH0O, BBI3BaHHBIC
TaKUMHU 4yBCTBAMMY [11]. CoOTBETCTBEHHO
TOJIKOBOMY clloBapio pycckoro si3bika C.H. Oxeroa
NOHATHE  Mujiocepoue  TOIKYETCS  CIIeyIOLINM
00pa3oM: «TOTOBHOCTH IIOMOYh KOMY-HHOYAb WIH
MPOCTUTH KOTO-HHOY b u3 COCTpagaHus,

yenoBekomoows» [7]. Becbma Onm3koe oObsICHEHHE
naHHoW nedwuHumu naet u J1.YmakoB. «['0TOBHOCTH

U3 COCTpaJaHMs OKa3zaThb MOMOIIb TOMY, KTO B HeW
Hyxnaetcsi» [10].

B mnpomecce ananuza 3HaYEHHS JIEKCHYECKOU
€IMHULIBI «MUJIOCEPIINEY, YIATIO0Ch YCTAHOBUThH CEMBI:
20MOBHOCb NOMOYb WU NPOCTRUMb U3 COCMPAOAHUSL.
Ecnu  BblgenuTh KOHUENTyalbHbIE NPU3HAKK U3
YKa3aHHBIX C€M, TO CEMbl MMEIOT KOHLENTyalbHbIN
NIpU3HAK cOCMOosiHUe, IOCKOIbKY 20MO8HOCHb NOMOUb
elle HE SBISCTCS ICHCTBHUEM, a JIMIIbL COCTOSTHHUEM
TOTOBHOCTH K JEHCTBHIO, a CEMa HPOCMumb U3
cocmpadanus Taxke He TpeOyeT NCTIONHEHUS KaKuX-
00 HENCTBUIA.

IIcuxomornyeckuu
«MUIIOCEePIUE) HECKOJILKO
JIMHTBUCTUYECKUE  CJIOBApH.
«IIeHCTBEHHOE COYYBCTBHE, JIIOOOBL Ha  Jene,
CTpeMJICHHE TIOMOYb CTpajapieMy. TumuuHas
peakmust — OJarogapHOCTh, BOCXHUIIEHHUE; IOIYAC
Hecorjacue ¢ TaKhM JCHCTBUEM, OIICHKAa €ro Kak
CTa0OCTH WM KaK IOOMIPEHHUS IPOBHHUBIIETOCS)
[12].

CJIOBapb OIpCACIACT
HnHayc, qeM

((MI/IJ'IOCCpZ[I/Ie» -

Crnenyromee CHHOHUMHYHOE MTOHATHE
«COCTpaJaHHe» B TOJKOBOM CIIOBape OOBICHACTCS
T.®. EdpemoBoii kak «YyBCTBO  KaJloCTH,
BBI3BIBAEMOE  YBMM-TMOO  HECYacTheM, TOpeM;
couyBctBue» [11]. C.M OskeroB mnojaraer, 4TO
«cocTpamaHue» - 9To <« KamocTe, couyBCTBUE,
BBI3BIBACMbIC UYBHUM-HUOYAb HecuacTheM, ropem» [7].
J. YmakoB paccMaTpuBaeT NaHHYIO €OUHUILY, Kak
«CodyBCcTBHE  UYy)KOMY  CTpaJaHUIO,  ydYacTHe,
BO30YXKIaeMoe TopeM, HecuacTbeM JPYTOTo YEIIOBEKa
[10].

B mpomecce anHanmmza 3HAYCHHS JICKCHYECKOU
eIMHUIIBI «COCTPaaHKe, YAAJIOCh YCTAHOBUTH CEMBI:
uyyecmeo owcanocmu, coyygcmeue. Eciu  BBIICTUTH
KOHIIENITYalbHbIe NPHU3HAKH W3 YKAa3aHHBIX CEM, TO
CeMBI He HIMEIOT KOHILIENTYaJIbHBIN IPU3HAK Oelicmaue,
a CIeI0BaTeNIbHO, «COCTpaJlaHUe» - ITO COCMOsAHUE,
MOPAnbHASL ROOOEPIHCKA.

[Tcuxonoruueckuit 3IEKTPOHHBIN CIJIOBApb
Axanemuk mumet, «CocTpamaHme - JKaJlOCTh K
JIpyroMy YelOBeKy, COYyBCTBHE B ero Oeme» [12].
TouHpIX CcOBHAJEHMHA HaWTH HE yJalochb B
TONKOBAHUSAX JAaHHOW JNeQUHUIHMH, HO MOXKHO
BBIJICIUTE CEMBI IO KOKJOMY ONPEICIICHHIO: HCAIOCHIb
u pasoenenue cxopbu. Kpome Toro, y nedpuHHINU
«cocTpajiaHuey»  HaONIIoIaeTCsi  COBIAJACHUE  C
TOJIKOBBIMH CJIOBApSIMH PYCCKOTO $3BIKA II0 OJHOM
o0reit ceme: orcanocme.

CuHOHUMUYHAS  NeQUHUIUS  «COUYYBCTBHE»
moanmaercs T.®D. Edpemosoii kak «1.OT3pIBUMBOE,
yYacTIMBOE OTHONIEHHE K YbeMy-TH0O TOpIo,
NepexuBaHusAM;  cocTpagaHue. 2.bmarockioHHoe,
OnaroxxenaTebHOE OTHOLIEHHE K KOMY-JIM0O, 4eMy-
mibo  (ycrapeBiuee);  TOANEPXKKA,  0100peHHE
(ycrapesmiee). 3. OOMmHOCTh B YyBCTBaX, MBICISAX U
ta» [11]. C.H. OxeroB paer TOJIKOBaHUE OTOU
nepuau  kak  «1.OT3pIBUMBOE,  y4YACTIIMBOE
OTHOIIICHWE K IIePSKUBAHHUAM, HECUACTBIO JAPYTHX.
CouyBcTBHE Yy)koMy Topto. 2. OpoOpurenbHOe,
OmaroxxematensHOoe OTHomeHue» [7], a Bor J.H.
ViakoB  NUIIET, YTO  «COYYBCTBHE» -  3TO
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«1.0T3bIBUMBOE OTHOILIEHUE K UYXOMY YYBCTBY,
MPEUMYIIECTBEHHO TOpPECTHOMY, COCTpajaHue. 2.
OpmoOpuTenbHOE  OTHOWICHWE K  YbeMy-HHOYIb
HAYMHAHUIO, K YbUM-HHOY/Tb MBICIISIM ¥ HACTPOCHUSM,
NpU3HAHUEC W TOJAJCPKKA 4Yero-HUOyab, YYBCTBO
COJIMITAPHOCTH ¢ YeM-HHOyIb» [10].

[IpoBenss KOMIOHEHTHBIH aHaIU3, BBIABISEM
OCHOBHBIE CEMBI IO TOJKOBBIM CIIOBApsIM, KOTOPBHIE
Oyoy CICHyIOIIMMHU:  Om3bl6YlUE80e  OMHOWEHIUe,
0000penue U NoO0OepIHCKd, NosBlIeHUe O0OUHAKOBbIX
MOYULL.

Jemaem COOTBETCTBYIOIIHUH BBIBOJI, qTo
«COYYBCTBHE» - 3TO KOHKPEMHAsL NOMOWb, yuacmue 8
cyobbe uenogexa, nonaguieco 8 MpyoHy CUMyayuro.
Takum o00pa3oM, TONBKO B JaHHOM IOHSATHUH
BCTPEYAeTCs KOHICNTYalbHBIA NPHU3HAK Oelicmeue,
YTO  OTAMYaeT €ero OT JBYX  MPEeAbIAYIIHX,
«MHJIOCEPIIHIe» U «COCTPATAHHEC.

Ha ocHOBe BBIIIECKa3aHHOTO, OMpEIENsIeM, YTO
BCE TpPH TPOAHAIM3MPOBAHHBIX CHHOHUMHYHBIX
MOHATHS II0 TOJKOBBIM CJIOBAapsIM PYCCKOTO SI3BIKa
«MHJIOCEpIHe, COCTpaJaHHe, COUYBCTBUEY SIBIISIOTCS

BXOAAT B ONHCAHHE OMIIATHYECKOTO COCTOSTHUS
4eJ0BeKa, T.€. OCO3HAHHO20 NEpPelCUBAHUS OpYeOMY
Yenogexy.

IIpoananu3upoBaB BC€ COBMAJCHUS U pa3inyus
JIMHIBUCTHYECKUX M IICUXOJIOTHYECKUX TOJKOBAaHUMN
MIPUBEJICHHBIX BBIIIE CHHOHUMOB, YCTAHABIUBAEM TOT
(dakT, YTO CJIOBapHOEC TOJKOBAaHWC JCHUHHIIUU
«MHIIOCEPIHIC) - 3TO J170008b I OMEEMHAs peaKyus Ha
munocepoue, N0 OMHOWEHUIO K OpY2OMY 4Yelo8eK).
TonkoBanne CJIOBa «COCTpaJaHUE» B
JIUHTBUCTUYECKUX M TICUXOJOTMYECKHUX CJIOBapsX,
MPaKTUYECKH, HJIEHTUYHO, OJHAKO B OIPEICIICHUU
nanHoi aepuHunmm J.H. YmakoBeIM orcarocms He
BCTPEYAETCSA, YTO M OTJIUYAET 3TO TOJKOBAHHE OT
octanbHbIX. Cema om3bi6uUEOCMb K  HECYacmoio
ompenensieT TakKoe IMOHATHE, KaK «COYYBCTBUEY.
[Icuxonoruyeckoe TOJKOBAHHE IMOHSATUS PA3HUTCS C
JIMHFBUCTUYECKUMHU; 3]1€Ch COUYBCTBHE OIpEAeIsIeTCs
KaK OOUHAKOBble JMOYUU, CMpeMIeHUue OKA3amb
nomowb. [IpoananusupoBas COOTBETCTBHUSI
TOJIKOBAHUN CMHOHHMMOB «MHJIOCEpPAHE, COCTPaJaHUE,
COUYBCTBHUE», YCTaHABJIMBAEM, YTO «MHJIOCEPAME» U
«COYYBCTBHE» UMEIOT OJUHAKOBYIO CEMY 20MOGHOCHIb

nomMoub, HYEr0 HeNb3s CKa3aTh TMPO  CIUHHILY
«cocTpalaHue», B KOTOPOW MPHUCYTCTBYET ceMa
arcanocms.

Crnenyronum IeCTBUEM B U3YUCHHU OJIM3KUX 11O
3HAYCHUIO JICKCHYCCKUX CIAWHMUIL 6YIIGT OIPCACIICHUEC
3HaYEHWH TIOHATUH «mercy, compassion, sympathy».

Oxford Dictionary rmacur, 4ro «mercy» -
«Compassion or forgiveness shown towards someone
whom it is within one's power to punish or harmy [13]
/ COCTpa,HaHI/Ie WK MPOUICHUEC, NPOABIICHHOC K TOMY,
KOIo MOKHO HaKa3aTb WJIW MPUYUHUTDH Bpe,u] (3()6(2() u
Oanee nepesoo ewvinonnen agmopom cmamoit - FO.0).
Iloxoxue ompezneseHuss BCTPEYAKOTCS U B JPYrHX
cioBapsix, Hanpumep, «If someone shows mercy, they
choose to forgive or to be kind to someone who they
have the power to hurt or punish» [15] / Eciu kto-TO
IMOKa3bIBACT MHUJIOCEPAUEC, TO OHU BI)I6I/IpaIOT IIPOCTUTH

YyeJIOBEKa MU OBITh ZIO6pLIMI/I K TOMY, HaJ KEM OHHU
HUMCIOT BJIACTh U MOTYT €MY HaBpCAUTH UJIN HaKaSaTL].
«The act of forgiving someone or not treating them
severely, especially someone who you have the
authority to punish» [15] / AkxT mnporueHus wiIu
o6pa1ueHI/m C HMM HE€ CTpOro T€M, Yy KOro €cCTb
IIOJJTHOMOYMA HaKa3aThb.

H606XOI[I/IMO IMOAYEPKHYTH, YTO B aHIJIOA3BITHBIX
croBapsix, «mercy» - forgiveness, to have the power to
punish, compassion/cocrostHue TIPOIIIEHNS,
COCTpaZaHusl W CHIBI, HCOOXOIMMON Il HaKa3zaHHS
BUHOBHOTO, T.€. OCHOBHOI KOHLIENITyaJIbHbIN NMPU3HAK
JAaHHOI'O ITIOHATUA 6y,HCT cocmosiHue.

APA Dictionary of Psychology taxske sicHo naet
OIPCACIICHUC 9TOMY IOHATUIO, TOJIKOBAHUC
nedunumuu creayromee: «Kindness, compassion, or
leniency toward a transgressor, toward someone over
whom one has power or authority, or to someone in
distress»  [17] / [Hobpora, cocTpagaHue HIH
CHUCXOXACHHNC IO OTHOLICHUS K HAPDYIIUTCIIIO, K TOMY,
HaJa KEM €CTb BJIACTh UK K TOMY, KTO B 66,[[6.

«Mercy is classed as a kindness, compassion or
leniency towards othersy [17] / Munocepaue
KJIacCUGUIMPYETCS Kak J00poTa, COCTPAJaHUC HIIH
CHUCXOXKJICHHE 10 OTHOLUEHHIO K JpyruMm. Jlanee
IpoBOAUM KOMITOHEHTHBIN aHaJIn3 10
pacCMaTpuBaACMbIM TICUXOJIOTHUYCCKUM CJIOBApsiM H
BhIZEsIEM ceMbl: Kindness, compassion.

Crnenyromuii mar OTMEYeH HEO00XOAUMOCTHIO
MIPOBCACHUA CPaBHUTCJIIBHOT'O aHaJIu3a
JJMHI'BUCTHYCCKOI'O TOJIKOBAHHUA H IICHUXOJIOIT'MYCCKOI'O
JJIA ,I[eq)I/IHI/IL[I/II/I «mercy», KOTOpLIﬁ IIOKa3bIBACT, YTO
cemMa COMPAsSSION MPUCYTCTBYET, MPAKTHYECKH, BO
BCCX TOJIKOBAaHHUAX, KaK B IICUXOJIOTMHM, TaK H B
JIMHI'BUCTHKE. B IICHUXO0JIOTHHN (6] MpOIIEHUN
YIIOMHUHACTCA JIMIIb CAUHOXK/bI, OHAKO B
OOJBIIMHCTBE CIIYyYaeB TOBOPUTCS O CHUCXONCOEHUU
(leniency) BracTHOTrO YenoBeKa K TOMY, KTO BHHOBCH.

Compassion - «Sympathetic pity and concern for
the sufferings or misfortunes of others» [13] /
CO‘IYBCTBGHHaFI JKaJIOCTh WJIM U 3a00Ta O CTpalaHuu
ApPYTUX , UMCHHO TaKOC€ IMOSAACHCHUEC NaCTCs B OAHOM U3
AHT'JIOA3BIYHBIX CJ'IOBapefI, a B IOocCIcAyrmux ABYyX
CIIOBapsIX «COMPAsSioNy omucaHo Tak, 4ro: «A strong
feeling of sympathy for someone who is suffering, and
a desire to help them» [15] / CunbHOe 4YyBCTBO
COYYBCTBHA K TOMY, KTO CTpaJacT U KEJIAHUC TOMOYb
HM.

«A feeling of sympathy for someone who is in a
bad situation because you understand and care about
them» [15]/ UyBcTBO COUYBCTBHSA K TEM, KTO B IIJIOXOM
CUTyallu IMOTOMY YTO BbI IIOHUMACTE U 33.60TI/ITGCB (6]
HUX.

HpOBC)IiI KOMIOHEHTHBIH aHaJInu3, BbBIABISICM
OCHOBHBIE CeMBI O TOJKOBBIM cioBapsiM: feeling of
sympathy.

PaCCMOTpeB IIOHATHEC B IICUXOJIOTHuH,
ycranaBiuBaeM, 4ro «A strong feeling of sympathy
with another person’s feelings of sorrow or distress,
usually involving a desire to help or comfort that
person» [16] / CumbHOE€ YYBCTBO COYYBCTBHS IIO
OTHOIIICHWIO K YyBCTBaM CKOPOM WIIM CTpaJaHUs
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JPYroro 4esioBeKa, OOBIYHO BKIIIOYAIOIIEE >KeJIaHWe
MOMOYb WU YTELIUTh 3TOTO YeJIOBEKA.

Omnpenenenue JePUHUAITIU «compassiony
OTJINYAETCS OT OCTAJBHBIX TOJKOBAHUIT UCCIIEAYEMBIX
neduHunmii. Bmecre ¢ TaM, cioBapu 1o IICUXOJIOTUH
BeiessiOT cemy a feeling of sympathy, a desire to help
T.e. KOHIICTITYaJbHBIH IPH3HAK JAHHOTO IIOHATHS B
JMHTBUCTHKE U TICUXOJIOTUH - COCMOsAHUE.

Takum o0pa3oM, B TOJIKOBBIX  CIIOBapsiX
AHTIIMHACKOTO SI3BIKA «COMPAsSion» - 3T0 COYYBCTBHE
YeNoBeKy B Oene, COUYyBCTBHE B AyIIe 0€30 BCAKOTO
CTpEeMJICHHS OKa3aTh Kakyo-numbo momomb. B
NICUXOJIOTHA 3TO K€ IIOHATHE OOBSCHSAETCS Kak
HeOOJIbIIOE TPOSBICHHUE KEJIaHUsl IOMOYb, OJHAKO O
JCHCTBEHHOH TIOMOLIM HE TOBOPUTCS  HUIJE.
COOTBETCTBEHHO NTPUBECHHBIM TOJIKOBAaHUAM J€JIaeM
BBIBOA, 4TO  COMPAassion/couyscmeue  MOXKHO
MepeXKUBaTh TOJNBKO MOpalbHO, HE IPHHAMAS
AKTUBHOTO y4acTHsl.

«Sympathy» B Oxford Dictionary o0bscuseTcs
Heo/iHO3HauHO. Bo-nepBbix, 310 - «Feelings of pity and
sorrow for someone else's misfortune» / YysctBO
JKAJIOCTH W TIeYald K TOMY, y KOTro HecdacTee. Bo-
BTOpBIX, «Sympathy» - «Understanding between
people; common feeling» / Tlonumanue MexIy
JIFOJIBMH, 0011Iee 4yBCTBO, M HAKOHEI], B-TPEThUX, « The
state or fact of responding in a way similar or
corresponding to an action elsewhere»[13] /
CocTosiHMEe WM peakLus, KOTOpble IOXO0XH WIN
COOTBETCTBYIOT ACUCTBHIO JPYTOTO TAe-ITH0O.

Henp3s e ynmomsHyTs M Longman Dictionary,
Macmillan  Dictionary, koTopsle TakxKe [IarOT
OTIpeNeNICHUs] NTAaHHOMY NOHSATHIO. TOJKOBaHUS WX
takoBel: «1. The feeling of being sorry for someone
who is in a bad situation. 2.Belief in or support for a
plan, idea, or action, especially a political one. 3. A
feeling that you understand someone because you are
similar to them» [14] / 1.UyBcTBO cokalileHHsI K TOMY,
KTO B IUIOXOW cuTyanmu. 2. Bepa unmm moaaepxka
IUIaHA, WAEH WIN JeHCTBHA, OCOOEHHO KacaeTcs
nonuTUKH. 3. UyBCTBO NMOHUMAHHS JAPYTOTO, MOTOMY
4TO BBl OYEHb MOX0KU. A Takxke «1. A natural feeling
of kindness and understanding that you have for
someone who is experiencing something very
unpleasant. 2. Agreement with, or support of, a group,
idea, plan etc. 3. Support or approval for ideas, beliefs,
or people» [15]/ 1. EctecTBeHHOE YyBCTBO 10OPOTHI U
IMOHUMAaHUA K TOMY, KTO IIEPEKUBACT YTO-TO OYCHB
HenpusiTHOe. 2. CorlaneHue Win MO IepKKa TPYIIIIbI,
uaeu u T.1. 3.ITognepkka wim oqoOpeHne uaeH, BEphl
wiu  moged. B pesynbrate  IpOBENEHHOTO
KOMIIOHEHTHOT'O aHajJin3a BBIABIIIOTCS OCHOBHBIC
cembl, koTopeiMu siBisitorcst: feeling of being sorry,
kindness, understanding, support.

Jepunuius  umeer Mecto ObITh H B
TICUXOJIOTUYECKOM CJIOBape, KOTOPBIH YTBEPIKAAeT,
yro «sympathy» - sto «l.Feelings of concern or
compassion resulting from an awareness of the
suffering or sorrow of another. 2. More generally, a
capacity to share in and respond to the concerns or
feelings of others. 3.A between individuals on the basis
of similar feelings, inclinations, or temperament» [16]
/  1.YyBcTBO OeCMOKOMCTBA WJIM  COCTPAJAHMS,
BO3HHUKAIOIIHE B pe3yJbTaTe OCO3HAHUS CTPaIaHUs
WA Te9amu Apyroro denoBeka. 2.CrmocoOHOCTH
pa3mensaTh W pearupoBaTh Ha CTPajaHUs NPYTHX. 3.
Mexny UWHIMBHIAMH, BO3HHMKAIOIIME Ha OCHOBE
OJIMHAKOBBIX YyBCTB, HaKJIOHHOCTEH WM
temmnepamenTa (10.0.).

TpakToBKa 3Ha4YeHHs yKa3aHHOW Ne(UHUIMU B
CJIOBapsX caMasi paclipoCTpaHEHHast U BKIIIOYAeT B ce0sl
TPHU TOIITYHKTA, BBIACIUTH CAWHYIO CEMY IOBOJBHO-
TaKd CJIOKHO, TaK KaKk TOJKOBAaHWSI BechMa
neoxHosHaunsl. Feelling of pity, understanding and
SUpport — Tpu KITIOYEBBIX CEMBI, XapaKTePH3YIOIINe
nmarHoe TMoHsATHE. OYEeBHIHO, YTO B JAHHOM CiIydae
TaKXKe He HaOIIfoJaeTcs IeHCTBEHHOTO MOCTYTIKA.

AHanuzupys TOJIKOBaHMS, JIaHHBIE
TMCUXOJIOTUYCCKUMU  CJIOBAPAMH, MOKHO BBIJACINTH
CIIEAYIOIINE CEeMbl, BCTpEYalOIMEecs 4Yalle BCero:
feeling of concern, understanding feelings.

IMar 2. Ha BTOpoM 1mare ajaropurMa
IPOBOIIIIOCH aHKeTHpOoBaHHUe ydamuxcd 9-10 MBOY
«JInueit Nel B ropone BopoHex, B KOTOPOM MPHUHSIU
ydyactue 75 uyenoBek. PecnoHAeHTBl oTBeyanu Ha
pyCCKOM s3BIKE H 3aTeM Ha AaHIVIMHCKOM Ha
crenyromue Bompockl: «Yto Bel moHmMMaete mox
CIIOBOM «Mmitocepame»?, «Uro Brl moHmMaere mox
CIIOBOM «cocTpaganue»?, «Uto Bel moHMMaeTre mof
CJIOBOM «COYYBCTBHUEN 7).

Ilar 3. [lomy4yeHHBIE OTBETHI yYAIIUXCS OBLIH

o0paboTaHbpl  METOJOM  JIEKCHYECKOTO  aHaju3a,
KOMIIOHCHTHOI'O aHaJIN3a U BBISIBJICHBI OCHOBHBIC CECMBbI
[6].

[lo momydyeHHBIM pe3yibTaTaM aHKETHPOBAHHUS
yAaJoCh YCTAaHOBHUTH, YTO B TOJKOBAaHUSAX ITOHATHS
«MHIJIOCEpIHE)» COBMAM BCE 5 CceM B OTBETax
PECIOHIEHTOB C CceMaMH JIMHTBUCTUYECKHX H
MICUXOJIOTHYECKUX TOJKOBAaHUH, Yero Helb3sl CKa3aTh O
MTOHATHH «METCy», TIe cOBIasa oHa ceMa forgiveness.
Crenyromiee HCClIeLyeMoOe IOHITHE «COCTPaJaHHe
MIPUBEIIO K BBISBICHHUIO COBIAICHUH TOJBKO JBYX CEM
— ocanocmv W coyygcmeue, a B OTHOIICHHUH
AHTIIMHCKON E€MHUIBI «COmMpassion» yCTaHOBJICHO 3
copmasmie cembl Sympathy, wiliness to help, pity.
Kpome Ttoro, oOHapykeHBbI 2 COBHAJCHUS TOHATHS
«COYYBCTBHE» - UCHbIMbIBAMb MAKUe dice Yy8Ccmed U
nooodepoicka, TaKue ’Ke CEMBbI OTMEUYEHBI B CIIETYIOIIEM
noHATHH «sympathy»- understanding, support.
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Tabmuma 1.

CpaBHuTe1bHasl TA0JIMIA COBIIABIINX CeM KMIJIOCEPANE», «COCTPAAAHUEY», KCOUYBCTBHEY,
«mercy», «compassion», «sympathy»

CeMbI TUHIBUCTUYECKUX U
CeMEl, COBHABIIKE B

CeMbI IMHIMBUCTUYECKUX U
CeMEl, COBIIABIINE B

[ICUXOJIOrHYECKUX IICUXOJIOTHYECKUX
Ny OTBETaX PECHOHICHTOB . OTBETaX PECIOHICHTOB
JeGUHUTIIT JeUHAIIII
Munocepane Muocepnue Mercy Mercy

-F'OTOBHOCTH ITIOMOYb,

-TOTOBHOCTb ITOMOYb,
-TOTOBHOCTbB IIPOCTHUTD,

-4yBCTBO . .
-4yBCTBO COCTPAJIaHUsI B ) - forgiveness;
g COCTpa/IaHus; _—
MOCTYTIKE; ) - to have the power to punish; . .
-IIF000BB; . -forgiveness;
-4yYBCTBO MPOSBICHUS - compassion
o -TIPOSIBIICHHE )
COCTpaJaTeIbHOM TH00BH Ha . - not to harm someone;
] COYYBCTBHS;
bi (S (X
. -CoCTpajaHue.
-IEHICTBEHHOE COYYBCTBHE.
Coctpananue Coctpaganue Compassion Compassion
- JKaJIOCTh; - a feeling of sympathy;
. ’ g of symp i y -sympathy;
- IEWCTBEHHOE COYYBCTBUE; -)KaJIOCTh; - a desire to help; - wiliness to help
-4yBCTBO MPOSBIICHUS JTFOOBU -COUYYBCTBHE; -alleviate another's suffering; _pity
Ha JieTIe -pity
CouyBcTBHE CouyBcTBHE Sympathy Sympathy

-y4aCTJIMBOC OTHOILICHUC,
-O,I[O6pI/ITeJ'ILHO€ OTHOIIICHHUEC,

- a feeling of pity;
-understanding;

-HCHBITHIBATh TAKUE - support; —
-TOJIIEPIKKaA; . . -understanding;
JKEe YyBCTBA, -feeling of being sorry, )
-4yBCTBO COJIMJIaPHOCTH; . ; - support;
-MOIIEPKKA kindness;
-IPOABJICHUEC OANHAKOBBIX
. - a strong concern for the
SMOL MU
other person.
I/ICXOJIH U3 PpE3YJIbTATOB AHKCTUPOBAHUA U BHIHO, 4qTOo AHAJIOTUYHO MpeaAbI Ay UM JABYM

MoJicYeTa pe3yabTaToOB MO0 METOJIUKE, pa3paboTaHHON
H.N. Konoaunotii [4,5,6], MOXKHO cenaTh BBIBOJ, UYTO
OCBEJIOMJICHHOCTh BCEX PECIOHICHTOB O 3HAYCHUH
IMOHATHI - CHHOHHMOB «MHJIOCEPIHEY,
«COCTpaJlaHNE», «COYYBCTBHEC» M WX pa3HUIEl B
3HAYEHWH TOpa3lo BHIIIE, YeM 3HAHHE O CJIOBaX —
CHHOHHMaX «MErcy», «compassion», «sympathy.
Tak, Ha PyCCKOM SI3bIKE PECTIOHICHTHI BHIPAYKAIH CBOU
MBI~ Ooyiee  CIIOXKHBIMH — TPEUIOKCHUSIMH U
obopoTaMH MO CpaBHEHHIO C ONUCAHUSIMH Ha
AHTIIMHACKOM SI3BIKE.

B xome mnpoBeaéHHOTrO wuCCIEAOBaHUS OBLIO
YCTaHOBJIIEHO, YTO TIOHMMaHWE€ TOHATHUS Ha POTHOM
SI3BIKE TOJYYHJIN COBIAJICHUH CO CIIOBapeM Topasio
0oJbIIe, YeM MOHSATHUS, TOJBKO Ha NU3yY4aeMOM SI3bIKE —

aHmMiickoM. Mexy TNOHHMaHHEM CHHOHHUMOB
«MWJIOCEP/IME, COCTPaJIlaHHe, COYYBCTBHE»/ «Mmercy,
compassion, sympathy». AHanu3upys TOHSTHE

«MErcy» BbIAENSIEM, UYTO CEMBbI I AHTJIUHCKOTO U
PYCCKOTO SI3BIKOB aOCOIIIOTHO pasHble. Her HU oxHOTO
SKBHBAJIEHTA B PYCCKOM S3bIKE, KOTOPBIA ObIT OBl B
AHIJIMHACKOM s3bIKE. B pPycCKOM sI3bIKE € IOMOIIbIO
KOMITOHEHTHOTO aHajn3a BBIACISIOTCS 4 OCHOBHBIX
CeMbl IS TIOHSTHS «MHJIOCEpPANE», a B aHTIUNUCKOM
TOJIBKO 3 i TNOHATUA «mercy». s TMOHSTHS
«COMpassiony HabJII0aeM, YTO KaK B PyCCKOM SI3BIKE,
Tak " AQHTJMICKOM  sI3BIKE  HAOIII0JaroTCs
SKBUBAJICHTHBIE JpYyr JpPyry CeMbl, TakKue, Kak
xanocTe/Pity, couyscrBue/sympathy. Eciu rosoputh
OpO CHHOHHUMBI «COYYBCTBHE» U «Sympathy», To

CHHOHMWMAaM IOHATUEC Ha PYCCKOM A3BIKC IMOHUMACTCA
TOYHEEC, YEM €I'0 CHHOHHMM Ha AHTIIMHACKOM SI3BIKE.

BuiBoabI.

B HCCJICJOBAaHUHU OBUIO IIOCTaBJIEHO YCThIpEC
3aa4yu W BbISABJICHBI OCHOBHBIEC CEMBI CJIOBAPHBIX
JePUHUAIMA «MUIOCEPINE» - 20MOBHOCHb HOMOUD,
«COCTpaAaHUC» - acanocme, «COYYBCTBHUE» -
yuacmaueoe omnouieHue Ha pyCCKOM A3BIKE; «MErcy»-
forgiveness, «compassion» - sympathy, wiliness to
help, «sympathy» - a feeling of pity ma anrmuiickom
A3BIKE B PE3YJIbTATC MX aHaln3a B aAKAACMHUYCCKUX

CIIOBapsX. Bruto MIPOBEJICHO aHKETHUPOBaHUE
MIKOABHUKOB  9-10 KjaccoB MO  MOHHUMAaHHIO
CHHOHHNMOB W TIO0 TOJYYCHHBIM pe3yibTaTaM

AHKETHPOBAHUSI BBISIBUTH OCHOBHBIE CEMBI B OTBETaX
[IKOJIbHUKOB «MHIIOCEPIUE»- 20MOEHOCHb NOMOUb,
«COCTpajaHue» -  JHCANOCMb,  «COYYBCTBHE» -
ucnelmeieamy  maxue Jice uygcmea/ «mercy» -
forgiveness, «compassion» - sympathy, «sympathy» -
understatnding. Bsun  yCTAaHOBJIEHBI  COBMAIEHUS
OCHOBHBIX CEM CIIOBapHBIX JCQUHHIMHA C CEMaMH,
MONyYEHHBIMH 110  pe3ysibTaTaM aHKETHPOBaHHUS
MOZPOCTKOB: «MHUIIOCEPAUE»- 20MOBHOCb NOMOUD,
«COCTpaiaHue» - Jicaiocms, «mercy» - forgiveness,
«compassion» -  sympathy,  «sympathy» -
understatnding. [MTonyuennsie pe3yabTaThl
AHKETHPOBAHUSI IO3BOJIJIM CHEJNATh BBIBOJ  YTO
MOAPOCTKH HEJOCTATOYHO TOYHO OCO3HAIOT 3HAUCHHUS
M3yYaeMbIX [OHATHI KaKk HA PYCCKOM, Tak M Ha
QHTJIMHACKOM SI3bIKE.
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Summary. The analysis of the NATURE concept plays a vital role when we investigate the idiosyncratic
mental code of the Ukrainian nation through a prism of the linguacognitive and linguacultural studies. The
components that make up this concept vary, therefore, there is a lot of room for interpretation. In our study, we
track down how the conceptual component of the Sun, that is part and parcel of the NATURE concept, finds its
way into the renown works of the modern Ukrainian writers, as well as their English translations. The Sun is one
of the driving forces of the fire element and contains a vast range of symbolic and archetypal images which are
deeply embedded in the Ukrainian worldview. Thus, it is our goal to crack out the algorithm of displaying those

ingrained factors in their English translation.

AHoTanisa. Anam3 xonmnenty [IPMPOJIA Bimirpae 3Ha4HYy poJIb TpPH AOCIHIIKEHHI caMOOyTHBOTO
MEHTAJIBHOTO KOy YKPaiHCHKOTO HapOLy Yepe3 MPU3MY JIIHTBOKOTHITHBHUX Ta JIHBOKYJIbTYPOJIOTIYHNX BUCHb.
CKJIaJHUKN IOTO KOHIENTY € TyXK€ BapiaTUBHUMH Ta CKJIQAAI0Th BEJIMKUH IIIACT Ul BUBYCHH:. B Hamii cTarTi
MH BHBYaEMO SIK KOHIIETITyaJbHAa O3HAKa COHIlE, MO € dYacTHHOK saepHoro koumenty I[IPUPOJIA,
BiZTOOpaXyeThCsl B TBOpPAaX CyYaCHUX YKPaiHCHKMX NHCHMEHHMKIB Ta iX INeEpeKiafax aHTJIHChKOI0 MOBOIO.
KonuenryaspHa 03HaKa COHIIE € OJIHIEIO 13 PYIIIHHUX CHJI BOTHAHOI CTHXIi, @ 3HAYUTh BMILIYE B COO1 LTy HU3KY
CHMBOJIIYHMX Ta apXeTUIHUX 00pa3iB, sIKi INIMOMHHO 3aKJaJieHi B YKPaiHCBKOMY CBITOBIAYYTTi, BiATaK, Haiila
MiCisl OJISITa€ MMPOCTEXXUTH AJITOPUTM BiIOOpaskeHHs IMX (DaKTOPIB B NEPEKIa/i Ha aHTIIHCHKY MOBY.

Keywords: concept, linguacognitive, linguacultural, translation, NATURE concept, the Sun, equivalent.

Knrouosi crosa: konyenm, 1iHe80K0CHIMUBHUL, TIH280KYIbMYpOLOiuHUl, nepeknad, konyenm [IPUPO/IA,

COHYe, eKBIBANeHM.

IocranoBka npodsemu. KonuenrtyanbHa o3HaKa
coHIIe sIK yacThHa siaepHoro koHuenty [IPUPOJIA mae
3HAYHHU{ BIDIMB Ha 0arato CBiTOBUX Jiteparyp. CoHIle
Biflirpac OJIHY 3 KIIOYOBUX pOJICH B CTaHOBIECHHI
00pa3HOCTI Ta HAAUIEHHS XYAOKHBOTO  TBOpPY
VHIKQJIBHUM  KOJOM, CTBODIOIOYM LUy  IUIESOy
nepcoHipikoBaHUX posield Ta amo3id. OOpa3 COHI
BTUTIOETHCSI B 0araThoX TBOpaX Cy4aCHUX YKPaiHCHKHX
NUCBMEHHUKIB, aJpKe I YKpaiHIIB COHIE Mae
BEJINKUH BIUIMB, MiATBEPKEHHS YOTO MOXKHA 3HANUTH B
MIPUCIIB’ X, TPUKa3KaX, HAPOAHUX Oalikax Ta midax.
lemioneHTpUYHA MOZENH CBITY 3aBXKIU IMIIOHyBasa
YKpaiHCBKOMY Hapoay, IO 1 Jajo IOIMITOBX Ha
BKOpiHEHHsI JaHOTO 00pa3y B MiJCBIIOMOCTI HAIIUX
moBIiB. CoHIE MOXHa BUAUIMTH Ha (OHI IHIIHX
00’€eKTIB BOTHSHOT CTHUXIi, a/)K€ BOHO BceoOpamiItoroue
Ta 3JaTHE OXOIMTH INUPOKHH IUIACT JIIHIBAJIBHOTO
mmdpy yKpaiHCHKOTO HApOy.

Mera pociimkenHs. B Hamiii possiaumi Mu
NparHeMo IpoaHaNli3yBaTH SK came KOHIENTyalbHa
O3HaKa COHI, N0 € YAaCTHHOIO SJIEPHOTO KOHIENTY
IPUPOJIA, BTUTIOETBCS B  TBOpPAaX CYYacHHX
YKpaiHChKMX IIMCHbMEHHHKIB, 30KkpeMa «CrajeHe JiTo»
ta «HempOcti» Tapaca IIpoxacbka, «Comonka
Hapycs» ta «Mama Mapina, apyxwmaa Xpucrodopa
Komymba» Mapii Marioc ta «BewipHiii Mmen» Kocts
Mockasplis, a TaKOXK B 1X IEepeKiIagax aHrIIHCHKOIO
MoBoOK. Ile JocmifpkeHHs] HampaBjieHe Ha BHBYCHHS
JIHTBOKOTHITUBHOTO Ta JIHTBOKYJBTYPOJOTIYHOTO
TIaCTy YKPaiHChKOT MEHTATLHOCTI Ta iX BIATBOPEHHS B
MepeKIai.

Buxisag ocHoBHoro martepiaiay. Y «CloOBHUKY
YKpaiHChKOI MOBH» 0a4MMO BH3HAYECHHS «COHIS», a
came: 1) 1eHTpasbHe HeOECHE CBITHIIO COHSYHOI
cucTeMu, ske Mae (opMy TiraHrcbkoi Kyii; 2)
BiZToOpa)XeHHs B YOMYyCh HEOECHOTO CBiTHIIA; 3) CBITIIO
Ta TEIJIO, 0 BUIIPOMIHIOETHCS UM CBITHIIOM; 4) Te,
IO € JPKEPEIOM JKUTTS, PafioCTi JJIs KOTOCh; 5) Te, 10
OCBITIIIOE TIIAX, BeAe 3a C000I0; 6) IEHTpalTbHUI
00’ekT iHmmX 30pstHUX cuctem [8, c. 458-459 1. V
crarti «Konment COHIIE y nmoetn4Hux igionexrax €.
I'ymana ta B. Cumonenka» C. llynsk cTBEpIKye, IO

«Y BCEJICHCHPKOMY MacmTadi COHIlC — 00OB’S3KOBHUI
KOMITOHEHT )uTTs» [11, c. 372].

CoHlle € OCHOBOIWO OyTTsS Ta o0iiiMae 3HaUHY
CHMBOJIICTCHKY naniTpy B YKpaTHChKiH
JIHTBOKYJbTYpi. Y KHU3l «YKpaiHCbKI CHMBOJIM»
NOJAETBCS  Take TIYMAueHHsS COHIA:  «COHILE
3HUILYBaJIO  XOJOA, JilaMallo KpHXaHi  MOCTH,
BiZIMUKAJIO CBOIM IPOMIHHSIM (30JOTHMH KJIFOYaMH)
HE0O 1 3eMJII0, BHUITYCKAJIO NTaxXiB i3 BHUPIO, 3€JCHY
TpaBy, Spy MIICHUIIO; pPO30MBAJIO 3aMKH KPHUTOBIi i
BHITYCKAJIO 13 3MMOBOI TEMHHIII BOJY, IIPOOYIKYyBao,
OXMBJLUIO 11, OXMBISIO 11 B XMapax, HaJaBajo
TUTOJIOHOCHOT JKMBOTBOPSIIIOl CHIIM — 1 OITyCKalo Ha
3eMIIIO JIOIIEM, — TAKUM YHHOM B KYIIi 3 BOJIOIO 3HOBY
TBOPHJIO CBIT, HAPOJIXKYBAJIO Ha 3eMJIi Besike 3eno» [10,
c. 79]. O.B. Cnronina B cTaTTi « ApXETUITHUN KOHIIEOT
COHIIE: JIIHI'BOKYJIBTYPHUI KOHIENT» IHIIE, L0 «Yy
NOMIPHOMY KOHTHHEHTAILHOMY KJiMaTi YKpaiHu
COHIIE, HE3BAKAIOYM HA MOXKJIMBI HEraTHBHI HACII KK
(cmeka, rnocyxa), 371€01IbIII0TO OIIIHIOETHCS
MIO3UTHBHO, a/pKE HOTO PONb Y JKUTTI JIIOJUHHU IS
CIIOB’SIH — 3eMJIepOo0iB 3aBxau Oylla BU3HAYAIHHOIO
[9, c. 77-78].

[Ipo 3B’S30K COHIA Ta TBOPYOTO MOTEHIiATY
moguHN  Harojyomye H. BoHmap: «sik KoHcraHTa
JyXOBHOTO OyTTs, 0Opa3 COHIII Ha BCiX e€Tamax CBOTO
CTaHOBJICHHS CHMBOJII3yBaB HacamIepe] aKkTHBHY
TBOpYy CyOCTaHIifO, TOB’A3aHy 3 TaKUMH HOTO
(yHOAMEHTAIFHUMH pHCAMHU, SK TEIUIO, PaiCTh,
macTs, 1o6oB» [1, c. 96].

CoHme, fK 1 IHII TPUPOAHI CTHXII Mae
po3rajyXeHy CHCTeMYy JAEpHBaTiB, O SKHX MOXHA
BiJTHECTH JIiTO Ta cBiTiO. €. [TaHacoBa cTBEpKYE, IO
1Ie TIOB’S3aHO 13 SKOCTSIMH OKPEMHX O3HAK KOHLENTY
«COHIE», SKI NEepPerykyrmoThCsl 13  MEHTAIbHO—
TICUXOHETUYHHMHU KOMIUIEKCAMH (JIITO» Ta «ICHBY,
M03asIK «y CBIZOMOCTI JIIOJIEH 3aKpiIUIEHO YSIBICHHS
PO Yac HAWBHIIOI aKTUBHOCTI CBITHJIA: TIPO TIOPY POKY
(;tiTo) Ta wac nobu (meHn)» [5, c. 19].

Bnane BimoOpaskeHHsST KOHIIETITyaJlbHUX O3HAK
xonnenty [IPUPOJIA, a came O3HAaKH COHIE,
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3HaXOJMMO B TBOPI Cy4acHOTO yKpaiHCBKOTO MaicTpa
ciioBa Tapaca [Ipoxacbka «Crianese JITo»:

“Bi0 x0100y n0O00W060I NOPOJNCHEUI PAHKY 00
NepenosHeHo20 Mo0bMU BI003ePKANEHH MYHi6HOZO,
M@0 He OCIHHbO20 COHUA Y ONUCKYHWill 6i0 mucsy
nonepeowix cmedicok opykieyi” [1, c.3].

“From the cold morning desolation after the rain
to the troubling, not quite autumn sun reflected on the
polished cobblestones crowded with pedestrians” [15,
c.2].

BimuyTTs mnpuxomy oceHi YiTKO (OpMY€EThCS
aBTOPOM 3a JIOTIOMOTOI0 00Pa3HOCTI, KA BTLTIOETHCS B
MaJIeHbKUX JIETAISIX Ha MOJIOTHI XyJOXXHBOTO TBOPY —
e 1 BiAI3EpKAICHHS Maike OCIHHBOTO COHIS Ha
OpykiBKax, TOYyTTS TYrH Ta MeJaHXxouii 3a
BTpAaue€HUMH JITHIMH JHSIMH, Ha 3MiHYy SKAM
NPUXOJUTh  JOIIOBA,  XOJIOJHA Ta  CIIOBHEHA
MOKOBKJIUM JIUCTSIM OCiHb. KOHTEKCTyasibHa O3HaKa

COHIIE TICHO MIEPEILTITAETHCS 3 IHIIMMUA
KOHTEKCTyaJTbHUMHU CKJIaIHUKAMH KOHIICTITY
[MPUPOJJA, TakuMu SK OCiHb, IO JIOMAaJbOBYE

MIAPOTY TOYYTTIB y TBOpi. B maHomy pedeHHi
CIIOCTEPIraeEMO  3BEPHEHHS [0  CKBIBAJCHTHOTO
HepeKIIay IpH BioOpaKeHHI KOHIIETITYalIbHOT O3HaK!
COHIIE M0 He OCIHHbO20 COHYA Y OUCKYUIU ... OPYKIGYI
- not quite autumn sun reflected on the polished
cobblestones, ne armocdepHicTsh TBOpUOro 3amymy
MIIKPECITIOETHCS 3aBIAKU BHUKOPUCTAHHIO
NpUKMETHHKA Ouckyquil - polished.

BepOamizamiro KOHIENTyalTbHOI O3HAKH COHIIC
pa3oM i3 i MOXiAHMMH CKJIaHUKAMH CIIOCTEPIraeMo y
HAaCTYITHOMY PEUCHHI:

“ Cyxicmp eunanenoi conyem mpagu, Kpuxxicmo
nepezpimozo moxy, zanax nodyuienux oxcun [, c.
4].

“The dryness of sun-burned grass, the brittle
fragility of scorched moss, the smell of squashed
blackberries” [15, c. 4].

Mo>kHa mobadyuTH, IO KOHIENTyalbHa O3HaKa
COHIIE Ta 11 JIeKCEeMH-/IEpUBATH aJIeKBAaTHO BIIATBOPEHI
nepeKIiaiaueM 3a JIOOMOTOI0 JIOCIIBHOTO MEpeKiay,
a B CJIOBOCTIONIYYEHHI KPUXKICIb nepecpimozo Moxy -
the brittle fragility of scorched moss cnocrepiraemo

ONaBaHHSI CHUHOHIMIYHOTO IMEHHHKAa JIO0 CJIOBa
KpuxKicms, 10 JHIIE TACUIIOE aTMochepy TBOpY Ta
BiloOpaxkye mouyTTst repos. [lojpoBa Mojenb

JMHTBOKYJIBTYPHOTO MapKepa COHIIC NpeACTaBICHA B
TaKHUX JIEKCEMAax: cyxicmov, unaneHull, nepezpimuil,
nooywenuii - dryness, sun-burned, scorched, squashed.

Hacmuene wMepexnBO XyIOXKHBOI 0OOpa3HOCTI
MEPIIOTBOPY YacTO MEPEIUTITAETHCS 13 CHMBOJII3MOM
COHII, /i€ BOHO T[OCTa€  BCIOOUCYLIMM  Ta
HEBiIBOPOTHUM, MOXKHA CIIOCTEPIraTH y HACTYITHOMY
PCUCHHI:

“ 3 6okis i 320pu Kpizb yci mpiwunu Kpor c6imuno
Oezanbmepnamugne coOHUe — mMaK MOpPcbKa 600d
npouuxac 6 Oipsagull Kopabeib, po3dieacmvcsi no
HbOMY, HADUPAEMBCS Y 6CIX 3AKANENKAX | ONYCKAE HA
ono " [6, c. 88].

“From the sides and from above, through every
gap in the treetops, shone an unavoidable sun — like
sea water leaking through the holes in a ship, spreading
inside it, filling every nook, and drawing it down to the
bottom” [16, c. 62].

Y 1pOMy YpHBKY MepeKianad IMOCIyrOBYEThCS
HE3HAYHOI0 3MIHOIO y 3HAa4€HHI JIKCEMH Ha
MO3HAYEHHSI KOHIENTYaIbHOI O3HAKH COHIL: C8Imuio
bezanomepnamusHe conye - shone an unavoidable sun,
Jie TIPUKMETHUK Oe3albTepHATUBHUI IepeljaHo yepe3
MPUKMETHUK, IO € OUIhII TUIHHHUM, TAKUM YUHOM
MABHUIY€E e(peKT «TeIuloi» eMolii Ha YhTadya Ta €
YaCTHUHOIO JTa0ipuHTY 00pa3iB.

[Mpukmaxg amekBaTHOTO TeEpeKIany COJSPHOTO
MotuBy B TBOpi Kocts Mockanprs «BedipHiit Mem»
3HAXOINMO Y HACTYITHOMY PSIIIKY:

“He ousuco max, 60 cnanuw Conue i 3emio, wo
Oecb mam danexo i nedocsizerno” [4, c. 33].

“Don’t stare like that, because you’ll scorch the
Sun and the Earth, somewhere far away and
unattainable” [14, c. 34].

3 bOTO PAJKY BHIHO, 1110 TIEpEKIaaay BiqTBOPIOE
KOHIICTITYallbHy ~O3HaKy COHIIe, a TaKOoX IHIII
KOHIIeTITYyaJbHI 03Haku KoHumenty [IPUPOJA -
BOTOHb Ta 3€MJII0, IUIIXOM Mig00Opy eKBiBalleHTa B
ykpaiHchkiit MoBi: cnanuw Conye i 3emmo - you'll
scorch the Sun and the Earth, mo ¢ agekBaTHuM Ta He
€ TIePEUIKONOI0 33Ul  OCSITHEHHA XYIOXKHBOTO
BHMUCITY YATAYECM.

Poman Mapii Matioc «Conoaka Jlapycsi» € gyxe
3BOPYIUIMBHM Ta IPAMaTHYHHUM XYIOXKHIM TBOPOM.
Bci cTopiHKM poMaHy NpOCSKHYTI HeperuieTiHHAM
JKIHOYOTO Hayajia 3 YOJIOBIYMM, aje came BHYTDIIIHS
JpaMa TOJIOBHOI T'epOiHi € oCepsiM pOMaHy, IO HE
MOJXKE 3ANHIIATH HIKOTO OadmyxuM. BukopuctaHHS
COHIII SK OMHI€] 3 KOHIENTYyalbHUX CKIIAQJTHUKIB
xonnenty [TPUPOJIA 3HaxonuMo B psaKy:

“...a omak 6u nexcamu — Ha nocmeni 4u HA
oconni...” [3, c. 44].

“...and just wanted to lie that way — on the bed or
inasunny spot ...” [13, c. 48].

Peaunizariiss XyI0KHBOT JISKCEMH OCOHHS B TEKCTI
OpHUTiHaNy  O3Haya€  He3aTiHeHe  Micue,  1Io
OCBITIIIOETHCSI Ta 00IrpiBaeThes coHueM [8, ¢. 781.]. B
nepekxJiaii CIIOCTEPIraeMo KOHTEKCTYyaJIbHUN
BIAMOBIZHMK — N @ sunny spot, mo BixnoBigae
aJIeKBaTHOMY  BiJOOpaXeHHIO aTtMoc(eph TBOPY.
OpHaK, MOXXHA TIOMITHTH TIEBHHHA AWCOHAHC Y CTHIL
MOBIICHHSI: OPHTiHANBHUHA BapiaHT BIiIHOCHUTBCS MO
XYJOXHBOI JIGKCHKH, a B TEpeKIaJeHiil Bepcii — 10
HEHTpalbHOi, PO3MOBHO{, X04Y II¢ HE BIUIMBAaE Ha
3araiibHe Bpa>keHH BiJl TBOPY.

XapakTepHUM  JIS  BIATBOPEHHS  BUMIpY
KOHLIENTYaJbHOTO CKJIQJHUKA COHIISI € BUKOPHCTAHHS
MpUTAaMaHHUX  HOMYy  KOJBOPiB Ta  BIATIHKIB.
MarictpanbpHa iCTOpisi MAaTKOro KOXaHHS IMEePCOHAaXIB
pomany K. Mockanbis «BeuipHiii Memy» 3adapoBye, a
ormuc AHAPYCI PACHIE KOHOTAIisIMU 0 ii COHSYHOTO
o0pa3y:

“Tsoi 3010mi Kocu naxwymov 4ucmoio 60001w..."
[4. c. 39].

“Your golden braids have the fragrance of fresh
water...” [14. ¢. 39].

Baunmo, mo oIuH i3 THIIOBUX KOJBOPIB, SIKUH Y
HaC aCOLIIETHCS 3 COHSYHOIO CHCTEMOIO — 30JIOTHIA,
3HAXOJUTh TaKe BTUICHHS B MEPEKIali: 3010mi KOCU -
golden braids, mo BimoOpaxkeHo axeKBaTHO Ta
BIIMOBiZIa€ KOHTEKCTyalbHIHN i7e1 aBTOpa.

’
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Ile  omHMM  NPUKJIAZAOM  BUKOPHCTAHHS
MMCbMEHHUKOM COHSYHUX MaTepiil Ta MpHOIMKEHUX
JIO HAX KOHOTaTMBHHMX 3Ha4€Hb, a CaMe€ BIACTHUBHX
KOJIODUCTHYHHUX  BI[TIHKIB:  30J0TOTO  KOJBOPY,
COHSIYHMX CTPLJ Ta CAIOYMX BITPHH, BEpOai3yloThes y
HIDKYEHABEACHOMY TPUKIIaIi:

“... 1 HAO HUM Kynamucs KyniooHu, caniromyrouu
3010MUMH  MUCAYAMU  COHAYHUX  CMpIN,  SKI
puKrouwiemuau 8io catouux eimpun ...” [4, c. 41-42].

“...because above him swam cupids, offering
salutes with thousands of golden, sunny arrows which
ricocheted off shiny storefronts... ” [14, c. 42].

B mpoMy ypUBKY MOXEMO CHOCTEpiraTté
TPaHCIO3ULII0 B  CIOBOCIOIYYEHHI  30710mMumu
mucsuamy, K€ B aHMJIHCBKOMY  TepeKiaji

BimoOpaxyethest 3minoro With thousands of golden.
Take pimeHHs nepekiazadya € JOPEYHHM Ta
aJICKBaTHUM, ajKe Take (JOPMYJIIOBAHHS € MIPUPOIHIM
JUI aHTITHChKOI MoBH. KOHIENTyanbHI CKIaIHUKA
00pasy COHLII — coHAuHi cmpinu - SUNNY arrows rta
caoui  eimpunu - shiny  storefronts anexBarHo
BIITBOPECHI KOHTCKCTYalIbHUMH €KBIBaJCHTAMH Ta
MiATPUMYIOTH eMOLiHIIHA piBCHB TEKCTY
MEepIIOKEpena.

[{ikaBUM TPUKIAJIOM KOHTEKCTyadbHOI O3HAKH
COHIII € JIEKCeMH, SKi BHKOPUCTOBYIOTBHCS Ha
[MO3HAYEHHs OJIM3LKHMX 3a 3HAYEHHSIM SIBUII, TOOTO Ti
JIEKCEMH, IIO0 EBOJIOLIOHYIOTH 3 HEi, HalpuKiIaj
JIEKCEMH MEPEXTiHHs, OJIMMaHHS Ta MUTTIHHS B TBOpi
Mapii Matioc «Mama Mapina, apyxunaa Xpuctodopa
Komymba»:

“ Ha 006pii AKO20 HE3HAHOI PO3KIWWIO Bdice
masuie komynizm ” [2, c. 3].

“...on the horizons of which one could see the
shimmering splendors of communism” [12, c. 92].

TBip BuAaTHOI ykpaiHchbkoi nuchMeHHHI Mapii
Marioc «Mama Mapina, apyxuna Xpucrodopa
Komym0a» npocsikHyTHi pi3HOOapBHUMH IHTOHAIISIMH
JIOJCHKUX MOYYTTiB, NEPEKUBAHb Ta IHKUTTEBHX
icTopiii. He nuBHO, 1110 aBTOpKa BiATBOPIOE BaXKKI YacH
NaHYBaHHsI PaJsSHCHKOI B[ HAa TEpEeHax YKpaiHH, 3
TIpKUM TPUCMAKOM OITMCYIOYH peaiii TOro4acHOro
*UTTS. [logeKyan NMUCBMEHHUIS TIIY3JIMBO BHUCMIIOE
MEBHI iCTOPUYHI Ta MOOYTOBI MOMEHTH KOJIHIITHBEOTO
ICHyBaHHS. Y BHIIE3raJlaHOMy HPHUKJIAII MU MOXKEMO
no6aynTH ACKpaBy nepenady «pajIoIIiB»
KOMYHICTHYHOTO JKUTTS, A€ MepeKiagad 3BepTAEThCs
JI0 KOHTEKCTyajabHOI 3aMiHM 3HAYCHHS B MEpPEKyIaji
IpH Tiepenadi NPUKMETHHKA He3HaHUll aHTTIHCHKOI0
MOBOKO sK Shimmering, mio o3Havae OJIMCKYYMH,
MEpEeXTIMBHUH, BUOJIMCKYIOUNI, THM CaMHM CTaBIISIYU
i TUTAaHHS BCIO OAYXOTBOPEHICTh MEIIKAHIIIB Cela
oo Biaagu CPCP.

BucHoBkMm i mepcneKTHBH — NMOJAJTBUIINX
po3Bimok. OTxe, MOXXHa MOOAYUTH, IO HAHYACTIIIE
IpY BIATBOPEHHI KOHIENTYAJIbHOI O3HAKU COHIE B
TBOpPax Cy4YaCHHX  YKpaiHCBKMX  IHChMEHHUKIB
nepeksaadi MOCITyTOBYIOTBCS eKBIBaJICHTHUM
HepeKIIaIoM, migoopom KOHTEKCTYaJIbHOTO
BIJIMOBiAHMKA, TPUHAOMOM JOJIaBaHHS, JAOCTIBHUM
nepexyiagoM Ta Tpacnosuimicro. Came  3aBAsKH
OTPUMaHUM pe3yJibTaraM aHalli3y KOHLENTyaJbHOT
O3HaKU COHIIE, IO € YAaCTHHOIO SIIEPHOTO0 KOHLENTY
TTPUPOJIA, My MOKEMO IIUPIIE TOCITITUTH HOBI MEXI

JIHIBOKOTHITUBHOTO Ta JIIHTBOKYJIBTYPOJIOTIYHOTO
oceplsl yKpalHChbKOi MeHTanbHOCTi. Pa3om 3 TuM, e
MAIITOBXYE 1O HOBUX BIIKPHUTTIB B IAPHHI aHAIi3y
konienty [TPUPOJIA, mo € ogHuM i3 TOMiHAHTHHX
KOHLIENTIB YKPAaTHCHKOTO MEHTAIBHOTO KOXy, 8 TaKOXK
JI03BOJISIE JIOCTITUTH HOTO BiToOpa)KeHHs B IIepeKyai.
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LINGUOCULTURAL ANALYSIS OF LEXICAL DOUBLETS IN ENGLISH

HOcynoé Omadbex Axybosuu
exan gpaxynemema anenutickoeo sasvixka -1, cmapwuii npenooasamens
CamapkanOockuii 20¢y0apcmeeHHblil UHCIMUMYM UHOCPAHHBIX A3bIKO8

JIMHTBOKYJbTYPOJOTUMYECKHAN AHAJIN3 JEKCAYECKHUX JYBJETOB B AHTJIMHCKOM
SA3BIKE

Abstract. This article discusses some issues of linguocultural analysis of lexical doublets in the English
language and attempts to analyze lexical doublets in order to establish the linguocultural roots of the borrowing of
these words. In addition, are given the main semantic groups of etymological doublets in English, as well as the
socio-cultural background on which took place the borrowing of the words-elements of the doublet. The article
also provides a classification of doublets by functional aspects, and provides a short excursion into the history of
linguistics to study the history of lexical doublets in English, French, German, Russian, and Uzbek. At the end of
the article, is described the sociocultural aspect of the problem of lexical doublets.

AHHOTa].ll/lH. B Z[aHHOfI CTaTbC PACCMATPUBANOTCA HCEKOTOPBIC BOMNPOCHI JUHIBOKYJIBTYPHOI'O aHaJIU3a
JICKCHUYCCKHUX ,Z[y6J'IeTOB B QHTJIMMCKOM SI3BIKEC H ACJIAaCTCA IOIIBITKA aHaJIn3a JICKCHYCCKHX ,Z[y6J'IeTOB C ICJIbIO
YCTAaHOBJICHUS JIMHIBOKYJbTYPHBIX KOpHefI 3aUMCTBOBaHUA 3THUX CJIOB. KpOMe TOT0, NPUBOAATCA OCHOBHBIC
CEMAaHTHUUYECKUE TPYTIbI STUMOJIOTHYECKHUX TyOJICTOB B aHTIIMIICKOM S3BIKE, a TaKkKe 00CYXKIaeTcs COIHaIbHO-
KyJIbTYypHBIIT (OH, Ha KOTOPOM ITPOMCXONIIO 3aMMCTBOBaHHE CIIOB-3JIEMEHTOB Ay0iera. B crathe Takxke naercs
ki1accudukanus AyOneToB 1Mo (YHKIMOHAIBHBIM acHeKTaM, MPHBOIUTCS HEOOJBLION 3KCKypC B HCTOPHIO
JIUHTBUCTUKH IS U3YYCHHS HCTOPUH HCCICIOBAHUS JICKCHUCCKUX NyOIEeTOB B aHTIIUICKOM, (pPaHIy3CKOM,
HEMEIIKOM, PYCCKOM U y30eKCKOM si3blkaX. B KOHIIE CTaThy pedb UET O COLUOKYJIBTYPHOM acleKkTe MpoOieMbl
JIEKCUYECKUX JTyOJICTOB.

Keywords: lexical doublet, etymological doublet, linguoculturology, borrowing, donor language, recipient
language, history of the language, language development, differentiation.

Kntouesvie  cnosa:  nexcuueckuti  Oybnem, — smumonocuyeckutl  0ybaem,  JIUHSBOKYIbMYPOIO2US,
3aumcmeosarue, ﬂ3blK-()0H0p, A3bIK-peyunuennm, ucmopusi A3vlkd, pa3eumue A3vlKd, Oud)d)epeﬂuuauuﬂ.

Jlexcuueckne myOneThl B AHTIUHCKOM  SI3BIKE,
BKJIFOYas n 3TUMOJIOTHYCCKUEC }ly6H6TI)I, JaBHO
SIBIIIIOTCSL  OOBEKTOM HUCCIICAOBAHUS JIMHI'BHUCTOB.
Takoit HeocnaOeBaroUMi UHTEPEC OOBSCHIETCS TEM,
9TO B CyAb0e OJHOTO CIIOBa WM Taphl CIIOB
oTpaxkaeTcss HCTOpusi (HOPMHPOBAHMS M Pa3BUTHUS
JIEKCHYECKOTO cocraBa SI3BIKA. [ockonbky
3aMMCTBOBAHHE CJIOB B aHTJIMHCKOM SI3BIKE HA9aJIOCh C
CaMBIX paHHHX OJTallOB B €r0 CTaHOBJCHHH, 3TO
NPUBEIO K  TMOSBICHUIO  CJIOB, BBIPAXKAIOIINX
OIIMHAKOBOE 3HAYCHHWE, HO 3alMCTBOBAHHBIX W3
Pa3HBIX S3BIKOB B PAa3HBIC MIEPUOIBL.

IIByMS[ CaMbIMHU 3HAYUTECJIIBHBIMHA CJIOAMU PAHHUX
3aMMCTBOBaHUH ObLIH 3aUMCTBOBAHUS nu3
(dpanmysckoro s3pika Hopmanmuu. OHu o6pazoBanu
JIATUHO-HEMELIKHAE 51 (hpaHIy3CKO-aHTITHHACKHE
IyOneTsl. DTH 3aUMCTBOBAHMSI HOCHITU CBOEOOPA3HBIN
XapakTep, 3aKIOYaroluics B TOM, YTO T'€pMaHCKHUM
JJeMEHT B JTHX JyOmerax OBUI  TpeICTaBICH
CYNICCTBUTCIFHBIMU, &  JIATHHCKHE  ClIOBAa  —
MPEUMYIICCTBEHHO MpHiaraTedbHbIMU. [IpuauHOi
Mor OBITB TOT (haKT, YTO JIATUHCKHE CJIOBA
MPEJCTaBIsUTA COOOIM 3aMMCTBOBAaHHUS HEJOCTAaTOYHO
CHJIBHBIC JJIA 9TOTrO, 9TOOBI BBITCCHUTH
COOTBETCTBYIOIIUE OpUTMHAJIBHBIC TEpMAaHCKHE
cymecTBuTeNnbHble. C ApyTrod CTOPOHBI, TEPMAHIIBI, B
JIAaHHOM CJIy4yae aHIJIn4aHe, BO3MOXHO, CUHUTAIH

HEBAXHBIM CIIOCOOBI 00O3HAUYEHUS OMpPeAeTICHHBIX
CBOICTB, U OHU TIEPEIaBaINCh JATHHCKUMH CIIOBaMH.

JlaTuHO-TepMaHCKHE  JIEKCHUYECKHE  TyOJeThI
BBIp@KAJIU TOHSTHS, OTHOCSIIUECS K CIEAYIOUUM
CEMaHTHYECKUM MOATPYIIIaMm:

e JIeKCHYECKHe AyOJIeThl, O3HAYAIOUINEe UMEHA
’KHBOTHBIX;

® JIEKCUYECKHE Iy OJIeTHI, O3HAaYaloIINe
MOHATHUS, CBS3aHHBIE C (u3HWoNorMeil dYemoBeka u
’KHBOTHBIX;

® JIeKCHYECKHEe  JyOneThl,  0003HAYAroIHe
MOHSATHS, CBA3aHHBIE C ACTPOHOMHUEH;
e Jekcudeckue  nybneTsl,  o0o3Hauaroue

TIOHSITHSI, CBSI3aHHBIE C OOIIECTBEHHO KU3HBIO;

® JIeKCHYECKHUE JyOIIeThl, BBIpAXKAIOIINE PYTHe
TOHSITHSL.

Janee mnpoaHanusupyeM Kaxayl TIpyniny B
OT/ICNIbHOCTH.

B rpymnimy Jiekcu4eckux AyONeToB, BhIPAKAOLINX
HMEHA JKHBOTHBIX, MOXXHO BKJIOYHTH CICIYIOLIHE
croBa: ant (mypaseit) — formicial (ans o6o3HaueHus
CBOMCTBa WJIM KauecTBa, CBSA3aHHOI'O C MYpPaBbSIMH);
bee (muena) — apian (moHATHs, CBA3AHHBIE C MMYETIOH);
fish (ps16a) — piscine (Bce, ¥to cBs3aHO ¢ pBIGOIL); CrOW

(Bopona) — carvine (cBsf3aHHOE C BOpPOHOWH); C€Od
(Tpecka) — gadvid (cBszaHHOE ¢ Tpeckoif); songbird
(meBuass mTHIla) — ONISCine (CBsi3aHHOE C TeBYEH

IITHIIEH); carp (kapi) — CYprine (cBA3aHHOE C KapIoMm);
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gull (uaiixa) — faridine (cBs3anHOe ¢ uaiikoit); wasp
(oca ) — vespine (cBs3anHoe ¢ ocoit); butterfly
(6abouka) — papilion (ces3anHoe ¢ 6aboukoit); worm
(uepBb) — Vermian (kauecTBa WJIM TPH3HAKH,
cBsI3aHHBIC ¢ uepBsMH); spider (mayk) — arachnidian
(kadecTBa M MPU3HAKH, CBA3AHHBIC C MAyKoM); Snake
(3Mes1) — anguine (kavecTBa W PH3HAKH, CBS3aHHBIE C
3meeit); turtle (uepemaxa) — testudinian (kauectsa u
TIPU3HAKY, CBSA3aHHBIE C depemaxoi); cat (komka) —
feline (kauecTBa W TpU3HAKH, CBA3AHHBIE C KOIIKO¥);
rabbit (kpommk) — cunicular (kagecTBa W TpHU3HAKH,
CBsI3aHHBIC ¢ Kposymkom); hare (zasm) — leporine
(kadecTBa W MPU3HAKHU, CBA3AHHBIC C JAHHBIM BHIOM
3aiiifa); aquoti (Bux 3aita) — dasy-proctine (kauectBa u
OpHU3HAKH, CBSI3aHHBIC C JaHHBIM BUIOM 3aiina); dog
(cobaka) — canine (kauecTBa U MPU3HAKH, CBA3aHHBIC C
cobakoit); deer (omewb) — cervine (kadectBa u
NPU3HAKH, CBS3aHHBIC C OJieHeM); reindeer (ceBepHbIi
oneHp) — rangiferine (kauecTsa v NpU3HAKH, CBSI3AHHBIC
¢ ceBepHbIM osieHeM); foX (nuca) — vulpine (kauectsa u
NpU3HAKH, CBsA3aHHbIE ¢ Jncoi); Wolf (Bosik) — lupine
(kauecTBa M TPHU3HAKH, CBS3aHHBIC C BOJIKOM); goat
(ko3a) — carpine (kauecTBa W NPU3HAKU, CBS3aHHBIC C
K030i1); sheep (oBua) — OVine (kadecTBa M MPHU3HAKH,
CBsI3aHHBIC C OBIOH); Swan (ixebemp) — Ccygnian
(kagyecTBa M IPU3HAKH, CBA3aHHBIE C iebeaem); starling
(ckBoper) — saturnine (xauecTBa W TPHU3HAKH,
CBsI3aHHBIC CO CKBOPIIOM); JOO0Se (rych) — anserine
(kayecTBa M IPU3HAKH, CBA3AHHBIE C TyceM); MONgoose
(manryct) — herpestine (kauecTBa u TPHU3HAKH,
CBsI3aHHBIE C MaHrycTom); OStrich (ctpayc) -
struthionine (kavyecTBa M NUPU3HAKH, CBA3aHHBIE CO
crpaycom); horse (konp) — equine (kadectBa U
NpU3HAKH, CBA3aHHbBIe ¢ KoHeM); chicken (1pImieHOK)
— gallinaceous (xauecTBa W TPU3HAKH, CBS3aHHBIE C
UBIMIIeHKOM); Cattle (kpymnHsIit poratsiit ckot) — bovine
(kagecTBAa W TPH3HAKH, CBS3aHHBIE C KPYIHBIM
porateiM ckoToM); Pig (cBuHBsI) — porkine (kauecTsa u
NpH3HAKK, CBS3aHHBIE CO CBHHBeH); Whale (xut) —
cetacean (xauecTBa W MPU3HAKH, CBSI3aHHBIE C KUTOM);
kangaroo (xenrypy) — macropine (kadectBa U
MPU3HAKY, CBSI3aHHBIC C KEHTYpY); ape (oOe3bsHa) —
simian (kauecTBa ¥ NOPU3HAKH, CBSI3AHHBIE C
00e3psiHOM); bear (memBems) — UrSine (kadectBa u
MPU3HAKY, CBA3aHHBIC C MeABeneM); Man (JeIoBek) —
human (kayectBa ® TpU3HAKH, CBS3aHHBIE C
YEIIOBEKOM).

Crienyromuie JIeKCHYECKHe TyOJeThl BBIPAXKAIOT
MOHATHS, CBS3aHHBIE C (U3HOJIOTHEH dYeIoBEeKa u
*KUBOTHBIX: head (romoma) — capital (TmaBHBIN); ear
(yxo) — aural (kadecTBa W TPHU3HAKH, CBA3aHHBIE C
yxoM); tooth (3y0) — dental (3y0GHOIH); tongue (SI3bIK) —
lingual (cBsi3anubie ¢ s3pikoM); neck (rmes) — cervical
(cBszannble ¢ meeil); finger (manen) — digital
(cBs3anHble ¢ mambliem); arm (pyka) — brachial
(cBs3anHOE ¢ pyKoii); foot (Hora) — pedal (cBsi3aHHOE C
Horoif); leg (Hora) — crural (cBsi3aHHOE C HOTOH); eye
(rma3) — ocular (cBs3anHOE C TIIa3oM); chest (Tpyap) —
pectoral (kagecTBa ¥ IPU3HAKH, CBSI3aHHBIE C TPYABIO);
brain (mo3r) — cerebral (kauecTBa W TpPHU3HAKH,
cBsi3aHHBIE ¢ MO3roM); mind (ym) — mental (cesi3amubie
C YMCTBEHHBIH IeATeNbHOCTHIO); nail (HOTOTH) —

ungual (kayecTBa U IPU3HAKH, CBSI3aHHBIC C HOI'TSIMHU);
hair (Bosmocel) — pilar (kayectBa M TIPHU3HAKH,
cBs3aHHbIe ¢ Bojocamu); skin (koxa) — derman
(kayecTBa W TNPU3HAKH, CBA3aHHbIE C KOXKeil); heart
(cepaue) — cardial (kauecTBa ¥ MPU3HAKH, CBSI3aHHBIC C
cepaueM); lung (kocth) — osteotic (kauecTBa U
TIPU3HAKH, CBS3aHHBIE C KOCTSIMH); liver (medeHsp) —
hepatic (kauecTBa 1 IPI3HAKHY, CBSI3aHHBIC C IEYCHBIO);
kidney (moukm) — renal (kadecTBa ¥ TpPHU3HAKH,
cBsi3aHHBIE ¢ Toukammu); blood (kpoBs) — haematic
(xadecTBa M IPU3HAKH, CBSI3aHHBIE C KPOBBIO).

Jlexcmaeckue TyONeTHI, BBIPAKAIONINE MOHSTHS,
CBsI3aHHBIC C acTpoHoMueit: earth (3emuust) — terrestrial
(kayecTBa W NMPU3HAKH, CBSA3aHHbBIE C 3eMJIei); moon
(;myna) — lunar (kadecTBa W NPHU3HAKH, CBSI3aHHBIC C
JyHOI1); sun (coiHue) — solar (kayecTBa M NMPU3HAKH,
CBSI3aHHBIE C COJIHIIEM); star (3Be3a) — astral (kauecTBa
Y TIPU3HAKH, CBS3aHHBIC CO 3BE3I0N).

Jlexcmueckue DyONeTHI, BBRIpaXKAaroOIIUe MOHATHS,
CBsI3aHHBIC C OOIIECTBEHHOW XW3HBIO: son/daughter
(ce/moun) — filial (kauecTBa U MIPU3HAKY, CBSI3aHHEIC
C CHIHOM U Jo4epbio); mother (mate) — maternal
(kadecTBa W IPU3HAKH, CBSI3aHHEIC C MaTepbio); father
(otem) — paternal (kauecTBa U MPU3HAKH, CBSI3aHHBIE C
otiom); brother (Opar) — fraternal (kauectBa u
NpU3HAKK, CBsI3aHHBIC ¢ OpaThsamu); wife (okeHa) —
uxorial (kauecTBa U MPHU3HAKH, CBSI3AHHBIE C )KEHOH).

Jlekcuueckue ayOneThl, BBIpaXKAIOIUE MOHATHS,
HE BXOJHBINKC B Ha3BaHHbIC BbIlIe 4 rpymmbl: book
(xnura) — literary (kamkHbii); edge (kpait) — marginal
(kpatiamii); fire (oromp) — ignuros (kadecTBa U
MPU3HAKH, CBA3aHHBIC C OTHEM); water (Boja) — aquatic
(kauecTBa W TpPU3HAKH, CBA3aHHBIE C BOAOI); boat
(monmka) — naval (kadecTBa W MPHU3HAKH, CBS3aHHEBIC C
aoxakoit); house (mom) — domestic (kauecTBa U
NPHU3HAKH, CBS3aHHBIC ¢ ToMOoM); door (mBeps) — portal
(kayecTBa W NpPHU3HAKH, CBSI3aHHBIE C JBEPbHIO); town
(ropon) — urban (kadecTBa M NMPHU3HAKH, CBA3aHHBIC C
ropozom); light (cBet) — optical (kauecTBO M NpU3HAKH,
CBSI3aHHBIE CO cBeToM); sight (Bumenme) — Vvisual
(kadecTBa W MpPU3HAKH, CBSI3aHHBIC C BUACHUEM); tree
(mepeBo) — arboreal (kauecTBa U MPU3HAKH, CBSI3aHHEIC
¢ gepeBoM); marsh (6omoro) — paludal (kagectBa u
MIPU3HAKH, CBS3aHHBIE ¢ OoyoToM); bell (3BOHOK)
tintinnabulary (kadecTBa W TpHU3HAKH, CBS3aHHBIC C
kookonom); sword (Meu) — gladiate (kauectBa u
NPHU3HAKH, CBI3aHHbIE ¢ Me10oM); king (kopoits) — regal,
royal (kagecTBa M NMPHU3HAKH, CBA3aHHBIE C KOPOJIEM);
soldier (commar) — military (kagecTBa M NpHU3HAKH,
CBSI3aHHBIE C BOCHHBIMHU).

B TO e Bpems CyIIECTBYET psiJi JEKCHUECKHX
IyOJIeTOB, KOTOPbIE OTHOCATCS K OJJHOW 4YacTH pedd,
HaIpUMep: CyLIeCTBUTENbHbIE army (apMus) — armada
(apmus); corona (kopoHa) — crown (KOpoHa); ration
(ym) — reason (ym); chief (mavanpHuk) — chef
(mavanmpHUK, 1ed); canal (kanan) — channel (kanan);
TpuIaraTesbHble poor (HUIMMK) — pauper (HUIIWH, B
TOM YHCJIE€ M KaK CYIIECTBUTEIBbHOE); COy (THXWi) —
quiet (Tuxwmif); straight (mpsimoit) — strait, strict
(mpsimoit); rotund (xpyrienid) — round (KpyTJIBIi);
fragile (HexHbII) — prail (HexHBII).
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HuTepecHoit MPECTABISACTCS ITOIIBITKA
MPOAHAIM3UPOBATh (PYHKIMOHAILHO-CEMAHTUUCCKUE
U JIMHTBOKYJIbTYPOJIOTUYECKUE ACTIEKTHI JIGKCUICCKHUX
JyOJICTOB B QHIJIMHCKOM M Y30CKCKOM SI3BIKaX. DTO
HEBO3MOXKHO CJeNIaTh 0e3 JKCKypca B ITUMOJIOTHIO
SI3BIKOBBIX CIMHUII, HA3bIBAEMBIX JTyOJIeTaMH.

Tepmun «mybner» ymoTpeOmseTcss B Tpex
3HAYCHUAX:

®  YyABOCHHOE 3aMMCTBOBAHHE;

e ynBoeHHas popma;

®  YIABOCHHBIM TEPMHUH.

CoryacHO TmepBOMy TIOHMMaHHUIO, JyOJeToM
CUMTAIOTCS ~ 3aUMCTBOBaHHBIE  CJIOBA,  KOTOPBIE

SIBIISTIOTCSI OJIM3KMMU 110 3HAUCHHUIO U (POHCTHYCCKOU
w/unu rpaduueckord popme. OHM BO3HHUKAIOT, KOTJa
3aMMCTBYIOTCSL CJIOBa B pa3HOe Bpems. JTa rpyImna
Jy0eToB Ha3bIBAETCS IMUMONO2UYECKUMU
Ooybremamu.

CoriacHO BTOpPOMY MOHHMAaHHIO, JyOJEeT — 3TO
(hopMa cioBa, KOTOpast OTIAMYACTCS OT SAUHHIIBI S3bIKA
C TOYKH 3pEHUS ero (POHETHKHU, MOP(OIOTHH, a TaKXKe
CHUHTAaKTUYCCKA W CTHIUCTHYeCKH. [lyOieTsl 3TOTO
TUTIA HA3BIBAIOTCS JIEKCUYECKUMU.

JIMHIBUCTBI  pa3anyaroT
JICKCHYCCKUX JTyOJICTOB:

®  CTHIIMCTUYECKHE J1yOJIeThI;

e (donernyeckue 1yONeTH;

®  aKIEHTyaJbHbIC TyOJIeThI;

e  MOpQOJIOTHUECKIE TyONIECTHI;

® CHHTaKCHYECKHE yOJeTH.

HexoTopbie THHTBUCTHI HA3BIBAIOT JICKCHUECKUMH
nyOeTaMu OIJHOKOPEHHBIC CHHOHHMHUYHBIC CIIOBA,
TUTIA «XOJIOJ — XJIa».

B nmamHOll paboTe NekcuYeckuidt  ayOrer
MOHUMAETCS eIlle INNPe M BKIIOYAeT BCE Ha3BaHHBIC
BBIIIIE TPYIIIBI TyOIeTOB.

Cama mnpoOinemMa JEKCHYECKHX MJyOJIETOB W,
KOHEYHO, CaMOT'0 IIHPOKO Pa3BUTOrO THUIIOB JyOJIETOB
— DJTHUMOJIOTHMYECKHX JayOJIeToB — BO3HHMKIA B
si3pIKO3HaHMM B cepenuHe XIX Beka. Torga Takue
mHTBUCTEL, Kak O.D. Dmepcon, [1. bapose, A. bay, /1.
Buntep, A.Jx. bmmcc, [Ix. bpyk u ppyrue,
HCCIIEIOBAIM TIPOOJIEMY JIEKCHYECKHX JayOJeTOB B
AHTJIMHACKOM s3bIKe. IlapamienbHO € aHITIMHCKUMU
CHeNHANHCTaMH (hPaHITy3CKUE JIMHTBUCTHI TAKXKE BEITU
HCCIIEIOBaHMA MO BBISBIICHHE JIEKCHYECKHUX Ty0IeTOB
BO (hpaHITy3CKOM si3biKe. TakOoBBIMU MOKHO Ha3BaTh M.
bpeans, P.®. byrtee, H. Karepuno u apyrux.
HccnenoBanueM JIEKCMUECKHX TyOJE€TOB B HEMEIIKOM
SI3BIKE 3aHSJIMCHh TaKWe JUHTBHUCTHI, Kak ®. [(um, M.
Otrep, A. bpaxer u np. He ocramock B cTopoHEe U
pycckoe  S3bIKO3HAHHME: M3YYEHHEM JEKCHUYECKHX
IyONeToB B PYCCKOM SI3bIKE B pa3HOE BpeMs
3aHumanuck B.B. Bunorpanos, JL.II. Kpeicun, B.A.
CpesneBckmit, M.II. Anekceea, C.}O. Adomkus,
AM. bubkun, JIM. Bbam, A.B. bobGposa, I'.JL
BsiuecnaBoBa u ipyrue y4eHbIe.

IIpobnema ekcuueckux ay0IeTOB Ha MaTepuale
y30€KCKOT0 A3bIKa OblIa pa3paboTaHa B TPYAaxX TaKHX
JUHTBHUCTOB, Kak A. I'ymsamos, III. Paxmatymiaes, A.
Xomxues, H. Kynarypos, 3. bermaros, X. Hermatos, P.
JxymanusizoB, M. Muptoxues u apyrue. [Ipudyem

CIIEAyIOIINE  THUIIBI

HYXXHO OTMETUTh, 4YTO IpoOJeMa JIEKCHYECKHX
Iy0JIeTOB JI0 CHX IIOp HE pa3paboTaHa B CHELUaIbHBIX
JUCCePTALIOHHBIX, MOHOTpapUIECKUX
HCCIIeIOBAHUSIX, XOTS UMEIOTCSI OTAENbHbIE CTaThbH, a
TaKKe MaTepualibl, BKIIOYESHHBIE B pa3Hble YYEOHUKU U
yueOHble TMOCOOHMS MO JIEKCHKOJOTHH Yy30€KCKOTro
SI3bIKa, HO TAKOBBIE TOXE IIPEACTABICHBI B OYEHBb
HE3HAYUTENPHOM  KonudecTBe. OmHAKO  MOYKHO
CKa3aTb, 4YTO Y30C€KCKHMH S3BIK CO37al OYECHb
OnmaromaTHyl0 TOYBY [UI pa3BUTHA JIEKCHUYECKHX
nyOieToB, OyAydd pPEUUNHEHTOB CIOB U3 SI3BIKOB-
JOHOPOB, TaKkMX KaK KUTaWCKWid, apaOCKui,
NMepCcUACKUi (B JajleKoM TMPONIUIOM), PYCCKHH U
AHTTIUMHCKUH (B HACTOsIIEE BpEMS).

Tak Kak aHMIMHACKMH W y30€KCKUH  SA3BIKH
MIPUHAJUIEKAT K Pa3HbIM SI3BIKOBBIM CEMBSIM, MEXIY
HUMH HeT HUKaKMX pOACTBEHHBIX cBs3eil. Pasno
TIOJIOCHOE  PACIOJIOKEHNE JIEKCHYECKHX COCTaBOB
3aTpyIHIET HMCCIIENOBAHUE JIEKCHUECKUX TyOJeTOB B
CPaBHHUTEIHHO-COTIOCTABUTENLHOM IUTaHe. M3ydyeHue
JaTbHEHIIETo pa3BUTH OJHOKOPHEBBIX CIIOB TOXE HE
MOJKET JaTh YTO-THOO0 NMEPCIEeKTUBHOE. B cBs3M ¢ 5TNM
OCTaeTcs MPOAHATM3UPOBATh JICKCHYECKNE TyOJIeThl B
KaXXJI0OM A3BIKC IO OTACJIBHOCTH W 3aTEM CPABHUTH
BBIBOALI JJII TOrO, YTOOLI HAaWTH Kakue-InbOo
3aKOHOMEPHOCTH MEXAY BOKaOyJsipaMH JBYX S3BIKOB
B obmactu ¢GopmupoBaHUS ¥ (QYHKIHMOHUPOBAHUS
JIEKCUYECKUX JIyOJIETOB.

HoBeiM B JAaHHOM HCCJICAOBAHUUN SABJIIICTCA CaM
MOAX0J K HM3yYeHHIO MaTepuana. JIMHrBHCTHI Ooiee
PaHHUX NEPUOOB OTPAHMUMBAINCH JHIIb H3YYECHHEM

3HA4YCHUA u (I)yHKLII/IOHI/IPOBaHI/IFI JICKCUYCCKUX
,I[y6.]'I€TOB B pC&4UH, TOYHEC, B TCKCTC. Taxoe Y3KO
OIrpaHUYICHHOC IIOHUMAaHHE TEPMHUHA

«(yHKIMOHMPOBaHKE» yCTapeno, U Ha MEPBBIN IUIaH
BBIILJIO OHUMaHHE TEPMHUHA «(YHKIHOHUPOBAHUE) C
TOYKH 3PEHUS AaHTPOIOIEHTPUUECKON TTapaurMbl.
Ecmu B TpanuIMOHHOM  SI3BIKO3HAHMH  TIO]
TEPMHHOM  «(QYHKIMOHHUPOBAaHHE»  IOHUMAJIOCh
TOJIBKO MCIIOJIb30BAHUE SI3BIKOBOM €JMHHUIIBI B COCTABE
MIPEAJIOKEHNs, HANpUMeEp, B POJIM MOAJIEXKAIIETo,
CKa3yeMoro " T.[., TO B HacTosiliee BpeMsl TEPMHH
«(yHKIMOHMpOBaHKE» YHOTpeONseTcs BMECTE C
Pa3sHOBHIHOCTSIMH KOTHUTUBHON (PYHKINH SI3BIKOBBIX
€IMHML, a WMEHHO: Kakyl (QYHKIHIO S3BIKOBas
€/IMHMILIA BBITIOJIHSET IIPH MO3HAHWU MUpPA CPEJICTBAMHU
A3BIKA, ¥ CIIOBO BBICTYIIAeT KaK HHCTPYMEHT ITO3HAHMS.
C 3TOM TOYKH 3peHHs JEeKCHYeCKHe yOieTsl,

0COOEHHO  ATHMOJIOTHYECKHE  AyOJeThl,  JaroT
BO3MOXKHOCTh ~ ONpEICTUTH  CII0cOO  IMO3HAHUA,
KaTeropu3amun, cyOKaTeropu3ariu 00BEKTOB

BHEIITHEr0 MUpa MPH HOMOIIH OTAEIHHO B3SITOT0 MUPA.
Bce 310 oTpakaeT MbIIUIEHHE IO/, TOBOPAIINX HA
JAaHHOM s3bIKe. B my0rierax NMpoOMCXOAMT cpaBHEHHE
CIIOCOOOB MBIIICHNS! Pa3HBIX HapojoB. JlyOueTs
SIBIISIFOTCSL CIIOCOOaMM CpPaBHEHMSI KYJIBTYP HApOJIOB,
OyONeTsl OTpakaroT KyJNbTYpPY JBYX SI3BIKOB —
3aMMCTBYIOIIETO U S3BIKa-I0HOPA.

Jlexcmueckue AyONeTHI SIBISIOTCS pe3yIbTaTaMu
pa3sHOXapaKTepPHBIX MPOIECCOB B COILMOKYJIBTYPHOMH
KU3HU HApOAOB-IOHOPOB M HAPOAOB-PEIHIHEHTOB.
OdeHb peaKu CIIydad 3aWMCTBOBAHUS, €CIH HapOIbI-
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HOCHTEJIM  S3bIKa-JIOHOpa |
HaxoJiTCsl Ha  OJHOH
MOJUTHYECKOTO YPOBHSL.

Ecnu nBa s13pIKa KOHTAKTUPYIOT U OJUH M3 HHUX
ABJIsIeTCS OOJiee Pa3BUTBIM B COLMOKYJIBTYPHOM
OTHOIIICHHH, a APYTOH SI3BIK SIBISIETCS MEHEE Pa3BUTHIM
B COLHOKYJIbTYPHOM IUTaHE, TO BTOPOH SI3BIK OymeT
BBICTYIIaTh B POJH S3bIKa-JOHOpA. 37eCh, KaK HU
CTpaHHO, oTpeieTICHUEM BBICTYIIA€T
COIIMOKYJIbTYPHBIHA (haKTop.

Ecnu ckazate mpoiie, MeHee pa3BUTBHIA SI3BIK
BBIHYX/ICH 3aMMCTBOBATh CJIOBa y Oojee pasBUTOTO
A3bIKA.

3a KaXIpIM 3aUMCTBOBAaHHBIM CJIIOBOM CTOMT
OIpEeZIeICHHBI KYJIbTYPHO-COLMANBHBIN (oH. DTOT
COLMAIbHO-KYJIbTYPHBIH, IOJUTUKO-DKOHOMHYECKHI
(OH 3aMMCTBYET Bce, YTO CBS3aHO C MOTpeOlieHHEM
pacTymux OOIIEeCTBEHHO-KYJIBTYPHBIX HYXI Hapoza.
PernumuenT oOpamaercst K HOBBIM CJIOBaM M IIOHATHSIM.
Ecnm e 9TH MOHATHSA yKe B SI3BIKE CYIIECTBYIOT M HX
BBIPAXKAIOT OIIPEACICHHBIE CMHHUIIBI SI3bIKa, BOZHUKACT
JIEKCUYECKHUH JyOIIeT.

Jlekcnueckue amyOmeTsl B TakMX — CIydasx
MPUHAJJIEKAT K OJHOW YaCTH PEUYH M XapaKTepU3yIOTCsI
npuOaBIeHHEM HOBBIX HE3HAUUTENBHBIX OKOHYAHMH,
M3MECHEHHEM KOHIIOBOK CJIOB, MU3MEHEHHEM (OoHa B
CIIOBE, WJIM € INPHOOPETCHUEM BTOPOCTEIICHHBIX
MPU3HAKOB.

OTUMONOTHYECKHE aHIJINHCKUE yOIeTH! IeNaTcs
Ha TpPM THIIA B 3aBUCHMOCTH OT TIIpolecca WX
(hopMupoBaHus:

e 1yONeThl, KOMIIOHEHTBI KOTOPBIX COCTOSIT M3
AHTJIMICKHX CJIOB, HarpuMmep, beech — book;

e yONeThl, KOMIIOHEHTHl KOTOPBIX B3STHI U3
AHIVIMIICKOTO CJIOBA M KOTOpbIE pa3BHBAIACh M3
3aMMCTBOBaHHOTO CJIOBA, HAIIpUMEp, COrn — grain;

® y0JeThl, KOMIIOHEHTbI KOTOPBIX COCTOSIT W3
3aMMCTBOBaHHBIX CJIOB, Hanpumep, rhyme — rhythm.

IIpobneme BO3HHUKHOBEHUS JICKCHUYESCKUX
ny0neros HOCBSIIICHO JIOCTATOYHO MHOTO
WCCIeI0BaHNH, OJTHAKO JIMHI'BUCTHI TaK U HE MPHUIILIN K
eMHOMY MHEHHI0. Bce jxe HeKOTOophle CyXICHUS

SI3bIKA-PELIUITHEHTA
CTYHEHH OOIIECTBEHHO-

NPUHAMAOTCS 0OJIBIINHCTBOM JIMHTBHCTOB,
3aHUMAIOIUXCSI HCCIIeI0OBAaHUEM JTaHHOU
npoOJIEMATHKH. [MpuanHo# BO3HUKHOBCHHUS

JIEKCHYECKUX JyOJETOB MOXKHO Ha3BaTh 3BYKOBBIC
3aKOHBI, JICHCTBOBABIINE B OMNpEICIICHHBIE MEPHOIBI
pa3BUTHA S3BIKA, WM K€ JACHCTBHE (POHETHUECKHUX
3aKOHOB. B JaHHOM mpoliecce HeMaloBaXKHOU Oblia
TaKXKe POJIb TPEThEro s3bIKa, MOocpenaHnka. Hakoner,
OTH TMPOIECChl MOTIU ObUIM OBITh PE3YyJIHTATOM
MOM(UKAIIMH CJIOBA B SI3bIKE-JIOHOPE MIIH JKE B SI3bIKE-
pELUIUEHTE.

HekoTopbiMu ~ JTHHTBUCTaMH  BBICKa3bIBACTCS
MHEHHE, COTJIACHO KOTOPOMY JIEKCHYECKHE JIyOJIeTHI
BO3HHUKJIM B S3BIKE JUIS TOTO, YTOOBI pa3rpy3uTh 4acTh
Harpy3kH y JE€KCHYECKHX €IUHHII, KOTOpbIE OKA3aJIUCh
Meperpy’KeHHbIMA. JTO MHEHHE, OJHAKO, OKa3aJoch
HEO0OOCHOBAaHHBIM.

Habmrogennss  Hag  S3BIKOBBIMH  (haKTaMH
MOKA3BIBAIOT, YTO TP CO3JAaHWU JIEKCHYECKHX
Iy61eToB HEOOXOIUMOCTh U3MEHEHHS CTapoil (HOPMBI

W 3HAUCHHS B  COLMOKYJBTYPHOM  KOHTEKCTE
COBEpIIACTCs C LENbI0 SI3bIKOBOM MHTeHUMH. Ecmu
HEBO3MOXHO BBIPa3UTh MBICJIb MIPU MIOMOIIH PECYPCOB
CBOETO sI3bIKa, €CIIM HET JIEHOTaTa CBOETO CJIOBA, TO
roBOpSIIMK TpuberaeT K MOMOIIM KYJbTYpHO OoJee
COIIMAIBHO Pa3BUTHIX, 00JIee MPECTHKHBIX SI3BIKOB, I'11e
UMEETCS JKEaeMBId JEHOTaT M CJIOBO, KOTOPOE
BBIpa)KaeT HEOOXOAMMOE MOHATHE. B Takmx cirydasx
3JIeMEHTHI 00pa3oBaHMs aybrnera (MHOTIOA TPHUILIETA),
eciu Jaxe BBIPAXKAIOT OJTHO 3HAYCHHE,
(yHKIMOHATIBHO 00JIAJAlOT PAa3TUYHBIMH CTaTyCaMH,
YTO MO3XKE MPUBOANT K M3MEHCHHIO B MX 3HAYCHHM.
Hanpumep, B y30eKCKOM SI3bIKE €CTh CIIOBA «MYAapPHC
— JoMJIa — MyaJITIM — yCTO3 — YKUTYBYM» B Ka4eCTBE
nybOnera (BepHee, TEHTOJIETA), KOTOPHIE BBIPAKAIOT
3HAUYEHHE «YEJIOBEK, KOTOPBIH yUYHT, MPEHoAacT», HO
BO3HMKJIA IU(QdEepeHrs, U OHU IPUOOpENH CBOU
JMCKypPCHBHBIC CBOWCTBA.

«Mynappuc» - CIJIOBO apabckoro
MIPOUCXOXKACHHUA, W OHO  ymoTpeOusiercs I
0003HaUCHNS TIPENOAABATENS PENUTHO3HON IIKOJBI;
«MyamM» (apaOCcKoe CIIOBO) — YYHTENb CpemHeH
IIKOJIBI;  «xoMia»  (epcuiackoe — cioBa)  —
npernojaBaTteNnb  By3a U KOJJIEDKA,  «YCTO3»
(mepcuackoe C€IOBO) YMNOTpeONseTcs B  CPEAHHUX
IIKOJIaX, a TaKXKe Uil Ha3blBaHHS HEKOTOPBIX
BbIJAIOINUXCA YUYCHBIX, IMMOJATOTOBUBIINX Y4YCHUKOB-
nocieioBatene, «yKuryBun» (y30€KCKOe CIIOBO) —
yuuTenb cpeiHed 1Kojabl. HyHO OoTMeTuTh, 4TO B
opunManbHBIX W IOPUAMYECKUX HOKYMEHTaX IS
Ha3BaHUS NPOPECCHN U JOJDKHOCTH YNOTpeOIsieTcs
TOJIBKO y30E€KCKOE CIIOBO «YKUTYBUM» (YIUTEIID).

Kak m3BecTHO, cymecTByOT opdorpadpuuecknii,
(oHeTnuecKuii 1 MOp(HOTOTHIECKHH BapHAHTHI CJIOBA,
a TaK’)K€ OMOHHMBI, H JICKCUYCCKUC I[y6J'IeTI)I 3aHUMAT
NPOMEXYTOYHOE TOJIOXKEHUE MEXJy BapuaHTaMHu M
OMOHHMAaMH CJIOBA.

Hanpumep, napa «doat — dote» (Bectu cebst Kak
pebeHOoK)  sBNSIETCS HE  OTUMOJIOTUYECKUM, a
JekcuueckuMu aybretom; mapa «load (rpys) — lode
(KopeHb TOpHI)» W y30eKckas mapa «bazmc — 0Oaza»
SIBIISIFOTCS TUMOJIOTHYECKUMHU nyOieramu.
OObsicHsieTCST 3TO TeM, 4YTO B TIEPBOM CIydae
OTCYTCTBYET OJIM30CTH B ()OpME, a BO BTOPOM CIydae
HaOmomaercs  muddepeHnnanms, W3MEHEHHE B
3HAYCHHU.

OTtnunure 1y0JIeToB OT OMOHUMOB 3aKJII0YaeTcs B
TOM, YTO OMOHHMAaMM SABJIAKOTCA CJIOBA, KOTOPLIC HE
MOTJIM JI0 KOHIIA pa3BHBAThCS Kak OyOJeThl, TJIe
(dopmupoBaHue ay0IETOB HE 3aBEPIUIMIIOCH J0 KOHII,
HaIpuMep, aHTIHUICKOe CIOBO «major» M y30eKCKuit
nybrer «maiiop — Maxop». Tak ke, Kak y BapHaHTOB
CJIOB, MPOW3HOUIEHWE STHMOJIOTHYECKUX [TyOJIeTOB
OTIINYAETCS.

[TpyunHaMu ~ BO3HMKHOBEHUS  JIEKCHUECKHX
Iy0JeToB MOKET OBITh pasindMe, KOTr/a OJHO CIOBO
3aUMCTBYETCS M3 JABYX pasHbIX s3bIKOB. Hampumep,
JIATUHCKOE CJIOBA «canalisy» OBUIO 3aMMCTBOBAHO Yepe3
(bpaHIly3cKHi  HEHTPaNbHBIA OUANeKT B  BHIAC
«channel», 1 3T0 ke CI0BO OBLJIO 3aMMCTBOBAaHO OT
ceBepHOro jauaiekta B (Qopme «canaly. Takas
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muddepenunanms B ¢dopme
muddepeHunanuy B 3HaUCHHH.

B 3akmoyeHme  MOXKHO — CKaszaTh,  4TO
STHMOJIOTUYECKHE AyOIeThl MOTYT BBICTYNATh B POJIU
CHHOHUMOB WJIN K€ TICEBIOCHHOHMMOB. Jlekcuueckue
JyONeThI MOTYT OBITH €1I1e U IICEBJOOMOHUMAMHU.

Hcropuueckass  OOHIHOCTb,  CBSI3b  MEXIY
3JIEMEHTaMH 3TUMOJIOTHYECKUX AyONeTOB B JIaHHBIN
MOMEHT MOJKET OBbITh U He3aMeTHOM. JIJ1s1 TOro, 4YTOOBI
YCTaHOBHUTH HX TyOJETHOCTH, HEOOXOAMMO IPOBECTH
ONPEZICTICHHOE HWCCIECNOBaHWE IIOUIMHHOW, a He
MHUMOH MCTOpHH 3THX cJOB. JIekcmdeckue TyOieThI
He MIPHUHOCAT HUKAKUX JIOTIOJTHUTEIBHBIX TPYJHOCTEH B
MPaKTHYECKOM M3YUYEHHH SI3BIKOB.

JanpHeifllee /€TaqM30BaHHOE HCCIIEAOBAHUE
JIEKCUYECKUX, B TOM 4YHCIE€ W O3TUMOJIOTMYECKHUX,
JIyOJIEeTOB MOXKET 1aTh OYEHb MHOT'OE /I IIOHUMAaHUs
rIyOOKMX ~ 3aKOHOMEpPHOCTEH  pa3BUTHA Kak
CJIOBAPHOTO COCTaBA, TAK U BCEH CHCTEMBI SI3bIKa.
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