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THE ROLE OF FURKATS’ CREATION IN THE EMERGENCE OF A NEW UZBEK POETRY

Abstract. This article discusses the role and importance of creation in the Furkats’ emergence of a new Uzbek
poetry. In particular, it is said that Furkat brought a new meaning and theme changes, the social spirit in Uzbek

poetry.

Keywords: Furkat, new Uzbek poetry, social spirit, thought, education, "College", "Science", "Nagma,

basmi", "Exhibition", "Suvorov".

History has shown that as a result of invasions of
Greeks, Arabs, Mongols, Iranians and Russians, our
nation has survived difficult and tragic events.
However, each aggression and massacre seem to have
experienced the patience, will and perseverance of the
people. Overcoming the barriers of social, economic,
political and cultural decline, the people have regained
composure and made a bold move to progress. Of
course, this did not happen by itself. First of all,
literature, history, religion, and education were a
support for those who were oppressed and humiliated
in the most difficult times. Each of them, to the best of
their ability, helped to save the masses from weakness,
silence, poverty, despair and ignorance. Literature, on
the other hand, always actively expressed sorrow, pain
and grief of oppressed people. In the end, every
movement or event concerning the freedom of the
nation would find its reflection in literature. The events
of the X1X century constitute a special page not only in
the past of our nation, but also in the history of our
literature. New socio-economic and political conditions
of the late XI1X and early XX centuries are complicated
by the emergence of new poetry in Uzbek literature, the
creation of works that are appropriate to the current
changes reflect the new realities, the search for new
poetic forms and use them to create works that reflect
social and political processes. A new poetry was born
as one of the factors reflecting current events. It should
be noted that the process of renewal of poetry in the
early twentieth century can be traced in the literature of
other Nations. In particular, the movement originated
in the 1920s and 1930-ies as "new poetry" in Turkish
literature, and in 1940-ies in Persian literature.
Elements of new poetry found in the works of Nazim
Hikmat, Sabaheddin Ali, Orhan Vali in Turkish
literature of Nimo Yushi , Siyavush Kesravi, Nodir
Nodirpuri in Persian literature, as well as Mukumi,
Furkat, Kamil Khorezmi, Abdurauf Fitrat, Cholpon,
Elbek , Botu, Aibek and Gafur Gulyam in the Uzbek
literature . "As a specific aesthetic phenomenon, a new
Uzbek literature developed in the sixties of the
nineteenth century and continues to this day, has passed
such stages as a) educational literature; b) modern
literature; d) Soviet literature; d) literature of the period
of independence [1,176]. The renewal is not only
monitoring events of the century, but also the ability to
understand and express his spirituality. Furkats’

educational poems depict the image of a man who
thinks about the happy future of their homeland and
constantly promotes the need for science and education,
and modern culture to create this future. Unlike
classical literature, educational literature was aimed at
ordinary people. Classical literature was mainly for the
upper class, with a predominance of the praise of
certain human qualities. Educational literature, on the
other hand, seeks to educate people and therefore is
widely used in simple words and images. We can see
this in the example of Furkats’ creation. While the work
of Furkat was written by the classical metric of "aruz",
they were completely new content. For the first time
Furkat used russian words in his poems and even used
them as rhymes.
... Xusus ikki tomosho avval — oxir
Biri nag ma biri erdi teatr [2,56]

It was not easy to adapt these words to the classic
rhyme. By this time one of the main issues in the Uzbek
poetry has been the renewal of poetic language.
Classical literature, with its deep semantic layers,
resembling a complex formula, which at first glance is
not clear everybody , now had to give place to works ,
aimed at awakening people's consciousness.

Taraqqiy gildi kundan kunga davlat,
Bo’lub qonun ila rasmi hukumat.
Toparg'a ilmni aylar jadallar,
Topib, aylab aning birla amallar [2,65]

Social spirit plays a leading role in the gazel and
muhammas of Furkat. Conviction of the evils of
colonialism, injustice and violence, lawlessness and
helplessness, ignorance and humiliation of wise and
honest people, sounds convincing in artistic colors:

Charxi kajraftorning bir shevasidin dog men,
Ayshni nodon surub, qulfatni dono tortadur
Sarig” oltun kasrati ko ngulni aylaydur garo,
Chunki safro boIsa g olib, 0°zga savdo
tortadur[2,78]

The image in poetry as a mirror reflecting light,
should deeper and stronger represent feelings of the
poets’ heart to disclose his personality, his dreams, his
inner world full of patience. The images used in the
works of Furkat, vividly reflect not only the outlook of
the poet, but also the social environment of his time. In
his works, the poet searched for the solution of the most
important socio-political problems of his time.
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Furkat entered the history of literature not as a
herald of the new century, and as a creative heir of
classical literature. The period of the poet's life in
Tashkent has played an important role in changing of
his worldview. He got acquainted with the european
lifestyle that was day-to-day part of life in society, and
it has found its artistic expression in his work.

In works such as "Gymnasium", "Science",
"Nagma basmi", "Exhibition", "Suvorov", he wrote
about the ideas of the enlightenment and patriotism. He
draws the following conclusions about the properties
and the huge role of science in people's lives:

Jahon bastu kushodi ilm birla
Nadur dilning murodi ilm birla [2,45]

Thus, Furkat became a passionate advocate of
modern education and culture, new thinking and a new
lifestyle.

Furkat rejoiced in the achievements in the field of
science and technology, was interested in all the news
occurring in public life and wanted to life were
introduced innovations such as electricity, telegraph,
print, club, advertising, photography:

Necha ish ilmila bunyod qildi,
Xususan telegraf bunyod qildi [2,78]

"In his enlightening verses Furkat embodies the
image of a patriotic person who thinks about the happy
future of his country, and constantly promotes the need
of science and modern culture in the making of this
future™ [3,4].

The work of the poet on the romantic and social-
moral topics include high quality of a perfect man,
human love and is associated with noble feelings of
loyalty, devotion, modesty, tolerance, humanity,
patience and similar features and express the
aspirations of the poet, his complaints about unfair
times , his philosophical observation of life, his
humanistic views, his passion for people of art .

Although the poet wrote more gazel and
muhammas in the classical genre, he attributes the
internal contradictions of the person changes in social
life. He brings together social insights and
enlightenment within the poem. The poet uses familiar

symbols to express the poetic value of his work,
revealing its new aspects:
Davri gardun ingilobidin base g"amnokman

Dulrabo, bir jom ila tab’imni chog’ etsang netar?

[2,160]

This quatrain, too, on the one hand, shows the
influence of classical predecessors, but on the other
hand, it is possible to notice the creation of a new poetic
descriptions , associating himself with the state of the
day.

Actually giving the gazelles social spirit started
from Navoi's poetry. This tradition, which was
continued by Babur and Agahi, became the essence of
the work of Furkat.

Analyzing the work of Furkat, we came to the
following conclusion;

- Changes in the content in our poetry, the rise of
social spirit began with the work of Furkat

The volume of the topic was updated, and themes
such as a gymnasium, an exhibition, Suvorov were
added to our poetry. For the first time in Uzbek poetry,
Furkat not only used Russian words, but also used them
instead of rhymes.

In conclusion, we can say that since the second
half of the XIX century there have been changes in the
ways of expressing new themes and ideas included in
poetry. Literary language and means of expression have
become closer to reality. In contrast to romanticism,
which describes the dreams and hopes of life, the image
of vivid, realistic scenes, the adaptation of the literary
language to the tastes of readers has increased. This
served as the basis for the emergence of new Uzbek
poetry.
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COMPARATIVE ANALISYS OF INTERNATIONAL AND NATIONAL LEGISLATION ON THE
ELIMINAION OF VIOLENCE AGAINST WOMEN

Abstract. This article is a comparative analysis of international legislation in addressing violence against
women. This article outlines the role of a number of international organizations and national legislation in securing
the rights and legal interests of women. Examples and conclusions are given to illustrate the importance of

measures to eliminate violence against women.

Key words: discrimination, convention, declaration, international norms, guarantee, equal rights.

Over the past decades, the issue of equality
between women and men has been the subject of
increased attention on a global scale. The Universal
Declaration of Human Rights, adopted by the UN in
1948, states that everyone has all the rights and

freedoms proclaimed in the Declaration, without any
distinction regarding race, color, gender, language,
religion, political or other beliefs, national or social
origin, property, estate or other status [2].
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The need for states to take measures aimed at
promoting the rights of women, including their
participation in public and political life, was officially
recognized in 1979 when the UN General Assembly
adopted the Convention on the Elimination of All
Forms of Discrimination against Women (CEDAW)
[3].

This convention, called the “International Bill of
Women's Rights”, refers to the most widely supported
international treaties: to date, 189 countries have
ratified it. An ad hoc expert committee periodically
reviews the implementation of this convention by
member countries. A number of measures to be taken
in accordance with the plans of the Convention:

- legal elimination of violence against women;

- provide women with equal rights with men;

- adoption of social measures to ensure the
equal rights of women with men;

- ensuring equal rights for women to participate
in public and political life;

- changing social and cultural patterns of
behavior that will protect them from discrimination.

Participants in the Fourth UN World Conference
on Women, held in Beijing in 1995, noted that progress
in achieving gender equality was insufficient. In this
regard, governments have adopted the Beijing Platform
for Action, which identifies the most important and
worrisome factors affecting women's empowerment.

An integral part of the Beijing Platform for Action
has been the recognition of the importance of women's
participation in political life. This document calls for
urgent action to address the difficulties and obstacles
that stand in the way of improving the status of women
and empowering women globally [6].

The Beijing Declaration and Platform for Action
is an important step towards a clear understanding of
the need to turn the goals of CEDAW into real change.
These documents recognize not only the essential
fairness of the participation of representatives of both
sexes in the decision-making process, but also the fact
that without the participation of women in politics, it is
likely that their interests and needs will not be taken
into account.

In addition, the documents emphasize that
mainstreaming the needs of women at all levels of
decision-making is essential for achieving the goals of
equality, development and peace. The global Agenda
2030 and the Sustainable Development Goals,
endorsed by UN member states on September 25, 2015,
reiterated the need to integrate the interests of women
in global development programs.

For example, Goal 5 provides for the full and
effective participation of women and the creation of
equal opportunities for advancement at all levels of
decision-making in political, economic and public life.

In addition, Goal 10 is dedicated to reducing
inequality within and between countries and indicates
the need to continue to combat the root causes of
inequality by promoting the active participation of all
people in social, economic and political life, regardless
of their age, gender, physical capabilities, or race.
ethnicity, origin, religion and economic or other status.

In one of the latest publications of UN-Women, it
was emphasized that achieving equal rights requires
work in three interrelated areas: ‘“correcting the
unfavorable social and economic situation of women;
combating stereotypical attitudes, stigma and violence;
increasing the active role and participation of women,
as well as taking into account their opinions ’[1].

The statistics give an idea of the situation of
women in general, but there are special groups of
women that are influenced by multiple negative factors
related to their particular characteristics or status - for
example, age, color, ethnicity, gender identity,
condition health, language, national, ethnic or social
background, physical or mental abilities, religion or
belief, sexual orientation. The UN Beijing + 20 review
notes that progress is particularly slow where women
and girls are subjected to multiple and cross-
discrimination. Among other things, these women, as a
rule, are very little represented in politics.

Indeed, all other legal documents, such as the
Constitution of the Republic of Uzbekistan, indicate
that men and women have the same rights.
Nevertheless, in many countries of the world, although
the rights are officially registered, in practice they mean
nothing. One of the main reasons for this inequality is
the low level of legal literacy.

These legal guarantees can also be accepted by the
international community at a certain level. International
documents are also binding on countries that have not
ratified international treaties, conventions, covenants.

The Constitution of the Republic of Uzbekistan
provides for the observance of the principle of state
sovereignty and universally recognized international
human rights, as well as the implementation of
international treaties ratified by it and the Convention
on the Elimination of All Forms of Violence against
Women. [4].

The Law of the Republic of Uzbekistan “On
Interstate Agreements” provides that Uzbekistan is
obliged to ensure the implementation of international
agreements, which are in absolute terms, and that the
authorities must take all practical measures to ensure
their implementation (Article 27.28) [5].

As a rule, the laws of the Republic of Uzbekistan
stipulate that if the international agreement of the
Republic of Uzbekistan establishes other rules, such as
those provided for by the legislation of the Republic of
Uzbekistan, the rules specified in the agreement apply.

However, it should be noted that the norms of
international law in the field of human rights, including
women's rights, are not directly applied, which can be
applied in practice after they are included in national
legislation through principles, norms and procedures.
The practical implementation of international
procedures in the legislation and in the activities of state
bodies dealing with human rights is called
implementation.

Judges can rely on international treaties that have
been ratified by the state and can apply them when
making decisions. However, the number of cases where
law enforcement agencies apply the provisions of
international treaties and the Convention on the
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Elimination of All Forms of Violence against Women
is insignificant. This is about the need for a wider
application of the norms in judicial practice.

Violence itself is an unpredictable, unlawful act of
discrimination against a person on the basis of. If every
action, word or action of a man prevents women from
exercising their rights, this is regarded as an act of
violence against women.

Article 46 of the Constitution of the Republic of
Uzbekistan, which enshrines the guarantees of equal
rights for men and women, has an important concern.
The Constitution of the Republic of Uzbekistan
enshrines the principle of equality of men and women,
and article 18 states that “all citizens of the Republic of
Uzbekistan have equal rights and freedoms, regardless
of their status. Privileges should be established
exclusively by law and should be consistent with the
principle of social justice”.

An analysis of the legislation of the Republic of
Uzbekistan shows that a number of other normative
acts enshrines the rights of women, as article 3 of the
Family Code of the Republic of Uzbekistan states: “All
citizens have equal rights in family relations. Any
direct or indirect restriction of rights, the establishment
of direct or indirect advantages during marriage and
interference in family relations, is not allowed
depending on gender, race, nationality, language,
religion, social origin, beliefs of personal and social
status and others circumstances [ 7].

Acrticle 6 of the Labor Code of the Republic of
Uzbekistan contains rules prohibiting forced labor
relations. In accordance with it, all citizens have equal
conditions for the possession and exercise of labor
rights. Any restrictions on labor relations by gender,
age, race, nationality, religion, language, social origin,
property and status, religion, worldview, affiliation and
quality of work and other factors not related to work,
installation is unacceptable and is a force [9].

A person who considers that he or she has been
subjected to ill-treatment in accordance with this article
may sue for compensation for moral and material
damage.

It should be noted that in accordance with article
141 of the Criminal Code of the Republic of
Uzbekistan, violation of equality of citizens is a crime
[10].

The provisions of the Convention on the
Elimination of All Forms of Violence against Women
(CEDAW) are also embodied in the norms of the
criminal, electoral code, laws on education, healthcare,
labor law, etc.

Significant measures are being taken in the
Republic of Uzbekistan to ensure the rights and
legitimate interests of women. Of great importance in
the protection of women's rights is the adoption of the
Law of the Republic of Uzbekistan of September 2,
2019 “On the Protection of Women from Harassment
and Violence” [8; 633]. According to the latest
estimates, around the world, 30% of women have
experienced violence throughout their lives.

The main meaning of this law is that it provides a
clear understanding of the activities of state bodies,

public organizations and civil self-government bodies
in protecting women from various forms of harassment
and violence.

In addition, this law reflects the main directions of
state policy in the field of protecting women from
harassment and violence:

- development and implementation of gender
programs, government programs and strategies to
protect women from violence;

- creating an atmosphere of intolerance and
violence against women in society;

- ensuring the protection of the rights, freedoms
and legitimate interests of women from persecution and
violence;

- increasing legal awareness and culture in
society, strengthening the rule of law;

- creation of effective organizational and legal
mechanisms for the prevention, detection and
suppression and violence against women;

- taking measures to address the causes and
conditions leading to harassment and violence against
women;

- predicting collaboration between government
agencies, civil society institutions, non-governmental
non-commercial organizations and other civil society
institutions to prevent harassment and violence against
women.

In conclusion, the general situation of women in
most countries is improving, while significant progress
has been made in education and health. However, much
remains to be done in such important areas as
economics and politics. Most women are still denied
access to finance and power. Understanding how
changes are happening and how women can achieve
equal rights is very important not only from the point
of view of justice, but also from the point of view of
achieving greater progress in society and the
development of representative democracy.

A thorough analysis of the obstacles faced by
women is required, as well as a strong political will to
overcome these obstacles, including through the
adoption of a number of special measures.

Moreover, there is a need to combat prejudices in
society that deter women from participating in labor
and politics and from successfully advancing in these
areas. The recognition of the fact that women rightfully
have a place in all spheres of life, including in public
life, is a necessary factorlong-term changes in relation
to women and their role in society.

Refrences:

1. Progress of the World’s Women 2015-2016:
Transforming  Economies,  Realizing  Rights.
UNWomen, 2015, p- 13,
<http://progress.unwomen.org/en/2015/pdf/UNW_pro
gressreport.pdf>.

2. BceobOmias gexmaparus mpas denoBeka (1948),
CTaThd 2,

<http://www.un.org/ru/documents/decl_conv/declarati
ons/declhr.shtml>.

3. KoHBeHIMS O JHMKBUAAIMH BceX (QOpM
JUCKPUMHUHAIIUH B OTHOIIEHMH skeHIIUH (1979), craThs



8  East European Scientific Journal #3(55), 2020

[ |
EESY| |

4, MIyHKT 1,
<http://www.un.org/womenwatch/daw/cedaw/text/036
0795R.pdf>.

4. Koucruryuus PecnyOnukn VY3b6ekucran //
www.lex.uz (Constitution of the Republic of
Uzbekistan // www.lex.uz )

5. HanumonanbHas Oasa IAHHBIX
3aKOHOIATEILCTBA Pecny Gk V30ekucraH,
07.02.2019 1.,03/19/518/2589-con  // www.lex.uz

(National database of legislation of the Republic of
Uzbekistan, 07.02.2019 i.,03/19/518/2589-con  //
www.lex.uz).

6. Ilexunckas JeKJiapanus 4eTBEPTOi
Bcemupnoii xongpepenmmun OOH 1o monoxeHuro

KEHITUH (1995), CTaTbU 181-194,
<http://www.un.org/ru/documents/decl conv/declarati
ons/womdecl. shtm[>.

7. Cewmeitnblii konekc PecnyOnuku Y30ekucran
/I www.lex.uz (the Family Code of the Republic of
Uzbekistan )

8. CoOpaHme 3aKOHONATENHCTBA PecmyOmuKu
V36exucran, 9 ceHTA0ps 2019 1.,Ne36

9. TpynoBoti kogekc Pecryomukn Y36ekucran /
www.lex.uz (Labor Code of the Republic of
Uzbekistan // www.lex.uz).

10. YronoeHslii koxekc PecnyOnuku Y30ekucran
/I www.lex.uz (Criminal Code of the Republic of
Uzbekistan // www.lex.uz).

YK 81.
I'PHTU 16.21.07
Mameoosa C.A.
Ilpenooasamens
A3zepbatioscancKuil 20Cy0apCcmeeHtblil Neda2o2utecKuti YHusepcumem
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INTERNAL SPEECH AS A SPECIAL FORM OF LANGUAGE COMMUNICATION
(ON THE MATERIAL OF ARTWORKS OF ENGLISH AUTHORS)

Pe3iome. HaCTOHH.laiI CTaThs NIOCBAIICHA HHTepeCHOﬁ u aKTyaJ‘IBHOﬁ B COBPECMCHHOM S3bIKO3HAHUH TEME. B
Hayalie CTaThH JaETCs ICHOE U YETKOE TEPMHHOJIOIMYeCKOe 000CHOBaHHNE BHYTPEHHEW peuH Kak Crienn(pruieckom
JIMHTBUCTHYECKOM sIBJICHUH. B nanpHeliem, TouHee, Ha MPOTSHKEHUH BCEro X0/a paboThl, Mepuoudecku (pu
HEOOXOJMMOCTH) OHa COINOCTABIISIETCS] WM TPOTHBOIIOCTABISIETCS aBTOPOM BHelmHeW peun. M3 marepuanos
CTaThU CJIEIOBAJIO, YTO 00a MOHATHS UMEIOT eI sl ciennpudeckux mpru3HakoB. Ho, o MOHATHOM npuinHe,
NPUOPUTET OTHAETCSI HOPMATHBAM M 3aKOHaM (YHKIIHOHMPOBAHHUS BHYTPEHHEH peu.

B cratee BeIgeneHBl €€ Hamboiee XapakTepHbIE OCOOEHHOCTH. NPEAMETHOCTh, CYOBEKTHBHOCTH,
06I>€KTI/IBI/IpOBaHHOCTB, C€IHUHCTBO HOHﬂTHﬁ, HCJIOCTHOCTb, CTPYKTYPHOCTb, KOHCTAHTHOCTb, AKTHBHOCTD,
KaTeropuajbHOCTb, OCMBICIICHHOCTL H T.H. O,IlHaKO TJIABHBIA yaop ObLI CAcIaH Ha 0606II.ICHHOCTI/I,
CUTYAaTUBHOCTHU U @paFMCHTapHOCTI/I. HpI/I‘IéM 06OCHOBBIBaGTC$I, YTO HCEIOCPCACTBCHHO B KOHTCKCTC OSTHU
IIpU3HAKU HE IIPOTUBOpEYAT APYyr APYyry, HO, HAIIPOTUB, JOIIOJHSIOT.

[epeurcieHHBIC IPU3HAKU SIPKO XapaKTePH3YIOT BHYTPEHHIOI pedb KakK s3bIKOBOH GeHoMeH. CTpyKTypa
BHYTPCHHEH pedn — HauMHAas C OTACIBHBIX (pa3, npemioxkenuit wm CCLI, Toporo HaOMUHAET CBSI3KY TEMBI U
PEMBI, Korla W3HAYaJIbHBIM CMBICII BBICKA3BbIBAHMS NMPUHATJICKUT TEME, a eé Z[aHLHefIHlee PpacKpbeITUE —
COOTBETCTBCHHO pEME.

Summary. This article is devoted to an interesting and relevant topic in modern linguistics. At the beginning
of the article, a clear and precise terminological substantiation of internal speech as a specific linguistic
phenomenon is given. In the future, more precisely, throughout the course of the work, periodically (if necessary)
it is compared or contrasted by the author of external speech. From the materials of the article it followed that both
concepts have a number of specific features. But, for obvious reasons, priority is given to the norms and laws of
the functioning of internal speech.

The article highlights its most characteristic features: objectivity, subjectivity, objectivity, unity of concepts,
integrity, structure, constancy, activity, categoricality, meaningfulness, etc. However, the main emphasis was
placed on generalization, situationality and fragmentation. Moreover, it is substantiated that directly in the context
these signs do not contradict each other, but, on the contrary, complement them.

The listed signs vividly characterize inner speech as a linguistic phenomenon. The structure of internal speech
- starting with individual phrases, sentences, or SSC, sometimes resembles a bunch of topics and rhemes, when
the original meaning of the statement belongs to the topic, and its further disclosure is corresponding to the reme.

Knrouesvie cnosa: BHYMPEHHASL peUb, KOMMYHUKAYUA, IMOMUBHOE NPOCMPAHCMEB0, A3blKO6ble YCMAHOBKU,
npedmemz—tocmb, CMPYKmMYypHOCmMb, KOHCMAHMHOCNb, KAnezcopuaibHOoCnlb, 0606LL¢€HHOCWZb, cumyamueHoCnibo.
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IHocTanoBka npo6JeMbl. COBpeMeHHbBIC YUEHBIE
— JIMHTBUCTEHI U IUTEPATOPHI €IUHOLYLIHEI B BOIIPOCE O
TOM, 4TO BHYTPEHHSS pedb W B HAIIHU IHHU, TO €CTh B
Hagane Tperhero necarmwmetus XXI| Beka, Opita u
OocTaércd  BAXHEWIIMM M Majo0  H3yYEHHBIM
MEXaHU3MOM MBICTHTEEHOW paboThl demoBeka. [lo
KJIACCUYECKOIl TepMHHONOTUH, K 3TOMY BUAY pEUHd
OTHOCAT 0Oe33By4YHbIE Mpolecchl. JIMHIBUCTBI U
MICUXOJIOTH TAaKXKe COJHMJAPHBI B TOM, YTO BHYTPEHHSIS
peub J000T0 s3bIKa — 3TO TaKOH YHUBEPCAJIbHBIN
MEXaHU3M, KOTOPBI MIO3BOJISIET JIOTHYECKHU
nepepabaTbiBaTh YyBCTBEHHbIE IaHHbIC, ITapajljieIbHO
BKIII0Yas MX B ONpPENENECHHYIO CHUCTEMY CYXIECHUH U
MOHSTHM.

AHanu3 nocjeAHuX myoaukanuii. BayTpeHHss
pedb, MOHATHO, ONUPAETCs HA COOTBETCTBYIOIIHE
SA3BIKOBBIE  YCTAHOBKM,  HEKOTOPBIM  KOMILIEKC
MHCTPYKOMH  Kak  BepOajbHas  MHTEPIIpETanus
BOCIIpUATUHN U olymeHui. OTHOBPEMEHHO C TeM 3TOT
KOMIIJIEKC MOXET TaKXe CyIIEeCTBOBaTh (BBIIEIATHCH,
BBIWICHATHCS) U B COCTaBE TEKCTa, CTAHOBACH TEM
CaMbIM MpPEIMETOM CIIEIHAIFHOTO HCCICAOBAaHUA U
¢unosnoros, nureparypoBenoB. CiemoBaTeslbHO, MbI
UMEEM BO3MOXKHOCTb FOBOPUTH YK€ O CHHTE3€ TPEX
HAYYHBIX JUCLUIUIMH — JIMHTBUCTHKH, IICUXOJIOTUU U
JUTEPATyphl. DTOMY BOIPOCY HOCBAMIEH LENBIA P
TPYAOB TAaKMX AaBTOPUTETHBIX YY€HBIX, Kak JL
Beirorckuit, I1. bnonckuit, b. AnanbeB u npyrue.

Bbienienne HepelleHHBIX paHee YacTeil 00uiei
npodaembl. Cdepa BHyTpeHHEH peyd HACTOJIBKO
HMIMpOKa M MHOT000pa3Ha, YTO BKIIOYAET B ceds He
TOIBKO  COOCTBEHHO  JIMHI'BHUCTHYECKHE, HO U
ncuxojoruyeckue (axropel. Ilo 31Ot mpuumHe
HEKOTOpBIE HCCIIEOBATENH PACHPOCTPAHAIOT 3TO
(heHOMEHATTEHOE SIBIICHHE Ha o0racTh
HNCUXOJIUHTBUCTUKH.

Heasn craTbn. [TokaszaTs, 4TO BHYTPEHHSISI peub —
370 crenduueckas Gopma SI3bIKOBOM KOMMYHHKAIIH,
MOATBEP KJasi HACTOSILEE MOJIOKEHHE NMPUMepaMH M3
AHTJIOSA3bIYHOMN JINTEPATYPHIL.

Hzioxkenne ocHOBHOro mMarepuana. Hraxk,
MpeXJe BCEro IMOAYEPKHEM, YTO BHYTPEHHSS pEdb
6e33ByuHa U pparmenrapHa. Ho, HecMOTpst Ha 3TO, OHA
uMeeT cBou crenupuieckue 0co0eHHOCTH. B uéM oHun
3aKro4aTea’? B mepByto ouepeas B TOM, UTO 3Ta peyub
BTOpUYHA, TOYHEE, IPOU3BOAHA OT peun BHeuHel. Ho
Kak ocobasg ¢opMa KOMMYHHKAILMHM, OHa CJIOKHA M
HEOpJAWHApHA M0 CBOEH BHYTpEHHEH CTPYKType, Tak
KaK TECHO CBs3aHa CO B3aMMOOTHOLIEHHUEM pEeYd U
MBIIUICHHS.

OTOT YCIOXKHEHHBI XapakTep MNOAYEPKUBA
akageMmuk JI. Berrorckumii. OH mmcan: «AOCOIIOTHO
OUYEBHU/IHO W SICHO, YTO BHYTPEHHSS pPedb M3HAYAIBHO
MMeeT NCUXOJIOTHYECKYI0 pupoay. B aTom u cocrout
TJIaBHas TPYAHOCTh PACIIO3HAHUS OTHOIIEHHS CIIOB K
Mmeicim» [3, c.111]. dpyroi u3BecTHBIN mcuxonor b.
AHaHBEB yKa3blBall HA MHOXXECTBO AWCKYCCHOHHBIX
BOIIPOCOB, HETIOCPECTBEHHO CBSI3aHHBIX c
KOMMYHHUKAaTUBHOM HANpaBlI€HHOCTbIO BHYTPEHHEH

peun. YUu€Hblil moyaraj, YTO «HCCIEJOBAaHUS B 3TOM
aCIeKTe MPHUBOIAT HE TOJBKO K €CTECTBEHHOMY
MPU3HAHUIO caMoro QaxTta O0e33BYyYHOCTH TaHHOTO
BUJA pPEYHM, HO Takke H €€ COKpPaEHHOCTH,
BTOPUYHOCTH, @ 3HAYUT, IPOU3BOJAHOCTH OT BHEILHEH
pe4H, paBHO KaK M HEKOTOPOH MpoLECcCyalbHOCTH U

¢dasHOCTH  TpH  TMEpexXole  pPeYd  BHYTPEHHEH
COOTBETCTBEHHO BO BHEIIHIOWO» [1, ¢.56].
Otmeuast KOMMYHHUKATHBHYIO JIOMUHAHTY

BHYTpPEHHEH peuM, HeNPEeMEeHHO clelyeT ykas3aTb Ha
OOIIyI0 OpUCHTAINIO BHYTpeHHEH peun. [loamedcHo,
4YTO B psAAE SA3BIKOB, B TOM 4YHCIE PYCCKOM U
AQHIJIMHCKOM  CJIABIHCKOM W POMaHO-T€PMAHCKOU
TpyNI, BHYTPEHHSS pPEYb CIOBHO NOTEHIMAIBHO
¢dbopmupyeT GaKTop TOBOPEHHUS, YTO B CBOIO OUEpEb,
BeJET K Pa3sBUTHIO «BHYTPEHHUX MOHOJIOTOBY», TO €CTh
ToH (hopme, KOTOpast IPEeCTABIAET COOOH 3aBepIIato-
myto ¢asy nepexona BHyTPEHHEH peud BO BHELIHIOKO.
Ham 5TO Ba)kKHO yCTAHOBHUThH, TaK Kak B TJIaBHYIO
3aJady CTaTbU BXOAMT aHAJIHM3 3TUX MOHOJIOTOB Ha
IIpUMepe MPOU3BENCHUN aHIIuicKuxX nucareneil. Ha
Hall B3MVIAA, TOKaszaTeslbHBIE O0pasibl  TaKHX
MOHOJIOTOB €CThb B IIEJIOM psA€ XYA0KECTBEHHBIX
MIPOU3BEACHUI TaIaHTJIMBBIX AHTIUICKHUX MPO3aNKOB,
Ha 4TO HIDKE OyzeT oOpalieHo OCHOBHOE BHUMAaHHE.

OpHako TMpexkae 4YeM MNPUBOJUTH IPUMEPHL,
CUMTAEM LIEIEeCO00Pa3HBIM BKPATIIE OCBETHTH BOIIPOC O
rpaHnnax (yHKIMOHUPOBAHWUS BHYTPEHHEH pedH, ¢
OJTHO! CTOPOHBI, 1 HOpMaX €€ Iepexo/ia B BHELITHIOK —
¢ Apyroi. B yacTHOCTH, BBIACHAETCS, UTO 3TOT IIPOLIECC
c cyry6o TEOPETUIECKOMH TOUYKHU 3peHus
COIIPOBOXKIAETCS MICUXOJIMHTBUCTUUYECKOM
TpaHchopMalueld MepeHOCUMBIX B TEKCT HOHITHH, B
KOTOPBIX, KaK 3TO HH MOKAXXETCS CTPAHHBIM U JIaxe
HapaJoKCabHBIM, «0€33ByYHOCTY» OTYACTH OTXOJIUT
Ha BTOpoM MmaH. Ha nepBslil ke BBIIBUTAIOTCSI IMEHHO
TEKCTOBBIE MICUXOJIUHIBUCTUYECKHE
(dyHIaMeHTaIbHBIC XapaKTePUCTHUKH. Oro:
MIPEIMETHOCTD, CyOBEKTHBHOCTb,
00BEKTHBHPOBAHHOCTH (WJIH OOBEKTHOCTH), SIIHCTBO
MOHATUH, LEJIOCTHOCTD, CTPYKTYpPHOCTS,
KOHCTAHTHOCTh,  aKTHBHOCTh,  KaTeTOPHAIbHOCTH,
OCMBICTICHHOCT M HEKOTOphle Apyrue. Kaxnmpii u3
S9THX IPU3HAKOB HMEET CTPOro OOOCHOBaHHOE
TEPMUHOJIOTMYECKOE  OINpeneieHne. OTO  BIIOJIHE
3aKOHOMEPHO, TaK KaK y HUX OTMEYEH Pa3/eNbHBIA U
IOpH 3TOM CAaMOCTOSITEIbHBI CIEKTp JeHCTBHA,
COOCTBEHHBIN MEXaHU3M pabOThI, OHM B COBPEMEHHO
JIMHTBUCTHKE ITOAYNHEHBI ONPEACIEHHOMY aJITOPUTMY,
HakoHell, 00NajalT NPOCTPAHCTBEHHO-BPEMEHHON
cepoii cBoero pacnpocTpaHeHHs.

Opnako cpeau HEePEeYHCICHHOTO JuIs
HMHTEPECYIOIIEero Hac MpoIiecca nepexoia BHyTpeHHEH
pedr BO BHEIIHIOI, OJHMMH H3 CaMbIX TJIaBHBIX
MPU3HAKOB SBISIIOTCA  TakXke OOOOMIEHHOCTh U
cuTyaTuBHOCTH. [locimennee HaxoguT cBOE Hambolee
ApKO€ BBIPAKEHHE B MOJYUHEHHOCTH S3BIKOBOMY
okpyxeHnro. Ho B kakoif OBl CHTyallnu BHYTPEHHSSA
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peub He NpOsABIIIACh, OHA IPAKTHYECKH BCeraa
(hYHKIIMOHAJIBHO CIIasHa C PEYbIO BHEIITHEH.
S3pikoBen A. COKOJIOB BEpHO MOAMETHI: KOTAa
BHYTPEHHSS peub UCIOJIB3YETCs B OOIIENUTEPATYPHOM
KOHTEKCTE, TO €€ COOCTBEHHO JIMHIBHCTHYECKHE
NpU3HAKA TeM Ooyiee TMPHOOPETAIOT OTYETIMBEHIC
4epThl. A UMEHHO, «KaKIas HamucaHHas ¢pasza, - 10
MHEHHUIO Y4EHOTO, HajeneHa o0coObIM, TO €CThb
cnenupuaeckuM  cMmeiciom» [7, c¢.5]. Hnorma
CTPYKTYpa HpPEAJIOKEHHUS IUKTYEeT OCOOBIC YCIIOBUS
MPOHUKHOBEHMs OJHOT'O BBICKA3bIBaHMA B Apyroe. B
TaKUX CIy4asx HEpPeJKO BHYTPEHHSS peub CTAHOBUTCS
MEePEeXOAHON CTYNEHbIO OT OAHOTO CMBICTA K JPYyTOMY.
[epBas wacte npemioxkenus (Hpasbl, BEICKA3bIBaHMS,
(parmMeHTa TEKCTa W T.II.) SBISIETCS CBOEOOPA3HBIM
UHCTPYMEHTOM, c MIOMOIIBIO KOTOpOTO
YCTaHaBIMBACTCSl CMBICT KaK W3HAYalIbHOTO, TaK M
MOCJIEAYIOLIETO BhICKa3bIBaHUU. [lepBas yacTh peun —
3TO TeMa, KOTOpas, KaKk M3BECTHO, COAEPKHUT B ceOe
HayalbHyI0 WH()OpMAalIWIO, SBIAACH  HCXOIHBIM
IIYHKTOM BBICKa3bIBaHUs, & TOCIEIYIOMmas — 3TO pema,
SBIIIONIASACSA ~ HOCHTEJICM  HOBOM  HMH(OpPMAIIHH.
XapakTepHO, YTO 3TO IPABUIIO JNEHCTBYET, HECMOTPS
Ha TOT HEOCHOPUMBI (aKT, 4TO MEXIy BHYTpEHHEH
peUbl0 M HEMOCPEACTBEHHBIM OOIeHHeM onen (B
HallleM CJIydae — JIMTepaTypPHBIX IepoeB) HET TECHOI
CBSI3ML. EnnHCTBO  M3NMIOKEHHMS  MBICIHEH  H
KOHCTAaHTHOCTb, YKa3aHHBIC BBIIIE, KOHTPACTHUPYIOT C
(hparMeHTapHOCTHIO, M30JUPOBAHHOCTHIO OTAEIHHBIX
OTpPE3KOB pedn. Mexy TeM, Kak IpaBHIbHO OTMEedall
b. AHaHbeB, «BHYTPEHHSI peub, INIaBHBIM 00pa3zoM,
IpefHa3HadeHa JUIA TOATOTOBHTENBHBIX (YHKIHH,

Omaromapst ~4eMy M BBIINOJHAETCS  BayKHas
KOMMYHHUKaTHBHAsI QyHKIUS «pEeYeBOi yCTaHOBKUY [ 1,
c.59].

IIpogomxum Mbicab yu€Horo. Takue peueBble
YCTaHOBKHM Ha oOmIieHue (MM COOOIIEHHE»), C OJTHOM
CTOPOHBI, TIOMOTAIOT Mpoleccy OTOOpa OTAENbHBIX
nekceM wiu (pa3. C Apyroil CTOPOHBI, BBUIY CBOEH
AKTHBHOCTH, TTOJIBM’KHOCTH, THOKOCTH, THHAMHIHOCTH
U OT3BIBYMBOCTH HAa T€ MIM UHBIE 4YYBCTBa,
IPOAYLIUPYIOT 0co0yI0 «atmocdepy
GnaroxenarenbHOCTH» B TekcTe. Hemapom akamemMux
M. baxTtuH HasblBal BHYTPEHHIOIO pedb B
JUTEPATypHOM IPOM3BEIEHUH AaHAJIOTOM OCOOEHHOMN
(OKATEUCKOH UJICOJIOTUN.

JelicTBuTenpHO, 3Ta OOpa3HO  TpakTyemas
BaxTuHBIM  «OKUTEHCKAass  UACOJIOTHUS»  SBIIAETCS
cneuduueckoil (ecim He cKa3aTh YHHUKaJbHOMN)
(hopMoii SI3BIKOBOY KOMMYHHUKAITHH. MBI IMEEM B BUILY
HaJIM4A€ HEKOTOPOTO KOJIMYECTBA PEUYEBBIX OMOPHBIX
MYHKTOB. T€opHs TIacUT, YTO 3TO «KJIIOUEBBIE CIIOBAY
WIM JK€ TEPMHHBI, KOTOpBIE MOXKHO HaOJII0JaTh,
BBIWICHATh M aHAJIU3UPOBATH B IIPOLIECCE YTEHUS
TEKCTOBBIX OTPE3KOB peUM WK UX cilymaHus. B ceere
n30paHHOH HaMH TEMBl CTaThbH HEMaJOBaXXHBIM
MPEICTaBISIETCS YKa3aTh HA TOT (DAaKT, YTO CMBICIIOBEIE
OTIOpHBIE ITYHKTHI OCOOCHHO SICHO MPOCMAaTPHUBAIOTCS
(IpOYUTHIBAIOTCA) TIPH TEPEBOJE C AHTIHMHCKOTO
TeKCTa Ha pycckuil. OKa3bIBaeTCsA, PAI CMBICIOBBIX
OTIOPHBIX MYHKTOB €CTh IO CYTH Jejla OCHOBHBIC
JIEKCUKO-CEMAaHTHUECKUE DJIEMEHThI BHYTPEHHEH peun

AHIIMHACKOrO f3bIKa, MOIyYarollue NpU MEepeBOoAe Ha
pycckuid  ajgekBatHoe — JMOO  TIPHONM3UTENBHOE
3HadeHue. Ho Tak kak BOIpOCHI IepeBojia HE BXOMAAT B
3ajady HacTosIell CTaTbu, TO MBI OrpaHUYMBAEMCS
(hakTOM TpU3HAHUS ONPEACIEHHON PO BHYTPEHHEH
peun Kak CBOCOOPA3HOTO CHTHANIM3aTOpa OTHACIBHBIX
CMBICIIOBBIX PEUEBBIX ITyHKTOB (YCTaHOBOK).

Uro xe oHU co6010 npeacTaBisroT? [Tomerraemes
MOJIOWTH K BBIACHEHHIO 3TOT0 BOINPOCA, OTTAIKHUBAsACH
OT 3aMBICJIOB aHTTIMICKUX MHcaTeNell, B CleUalbHbIX
LeNAX HUCIOJB3YIOIIUX BHYTPEHHIOIO peYb B CBOMX
mpou3BefeHusAX. B kadecTBe  J0Ka3aTEeNbCTB
TEOPETUYECKUX MOJOXKEHUH O peueBbIX MyHKTax
(ycraHoBKax) Mbl pemmiad Hu30paTb NpUMEpHl U3
TBOpuectBa Y. ®Doskuepa (poman «lllym u spocTby),
4. uxkeHca (pomaH «Jlom0bu u cba») u [lerenomns
Bunuenuu «I'pexoBHbIE pagocTu».

AHanu3  OTHENBHBIX  OTPBIBKOB U3 3THX
MPOU3BEACHUN, B  YaCTHOCTH, IIOKa3al,  4TO
BHYTPEHHSII pe4b B MPOM3BEACHUSAX AHTIIMICKUX
MUcaTenel — 3TO BOBCE HE SKBHBAJIEHT €CTECTBEHHOIO
Te4eHMs] BHYTpPEHHEW peud. JlaHHBIA BUj pedd, IO
ykazanmio  H.M.  XKuskuna,  «ocymiecTBisercs
MOCPEACTBOM HEeBEepOaNbHOI0 CyOBEKTHBHOIO KOJA,
MIPOTEKAIOIIETO Yalle BCEro B CKPBITHIX (GopMax Hu
oToMy SABJIAOIINUXCA, Kak IpaBuiio, TSXKCIIO
JOCTYIIHBIMH AL HAaONIOAEGHWH C TOCIeyromeit
peructpanueit» [5, ¢.95]. BHyTpeHHsi1 peub B
MIPOU3BEACHUAX, B OTIMYUE OT €€ JMHTBUCTHYECKOU
TPaKTOBKH, IIOJBEpPraeTcsi o0pabOTKE CO CTOPOHBI
aBTOpa. 3HAYUT, OHA y>K€ HE MOXKET ObITh 0€33ByUHOH,
a O3BYYEHHas1, B CBOIO o4epenb, yciaoBHa. Ho 310 He
O3HayaeT, 4YTO pPHUTOPUYECKM U  HOPMATHBHO
peoOpa3oBaHHbIi MaTepHal, CTPOro o(opMIICHHBIN
Mo 3aKoHaM MOP(OJIOTUH, JIEKCUKH M CHHTaKcuca
AHIJIMHACKOTO s3bIKa, HE CHAOXEH TraMMOM pa3HBIX
uHTOHALWH. OTTEeHKH BHYTPEHHEH pedn IpHu BCeil ux
YCIOBHOCTH TeM HE MEHEE 3CTeTHYECKH 3HAYMMBI
CBOEH PHUTMHKOH, YTO M NO3BONAET KPHUTUKAM U
quTaTeNsaM, (UKCHPYS 3TH PUTMHYECKHE PHCYHKH,
JenaTh €€ MOHITHOM, JOCTYITHOH [l BOCIIPHUATHSI.

Tak, MOXHO IOAMETHTH  CTHIUCTUYECKHE
MIpUEMBI, KOTOPBIE UMEHHO OJ1arofapst HCIOIb30BaHUIO
BHYTPEHHEl peun copeicTBYOT Ooiiee TIyOOKOMY
MPOHUKHOBCHHUIO B MICUXOJIOTUUECKHUI MHp TE€pOECB.
PenbedHpiME TIpeACTAIOT Tepe] YUTATENSAMH HX
BHYTPEHHUEC MBICJIM, YYBCTBA, IEPCIKUBAHUS.

Hanpumep, B pomane VY.®onknepa «llym u
SApOCThY» TMPHUBJIEKAET BHYTPEHHSAS peYb OJHOIO W3
LEHTPaJbHBIX AeicTByromux Jul — benmku. C ogHoM
CTOPOHBI, MOXXHO HaOJIIO/IaTh MOCIIE0BATEILHOE B
XPOHOJIOTUYECKOM acliekTe omnucaHue coObithid. C
Jpyroil CTOPOHBI, 3Ta MPOroBapuBaeMas BTyHE peub
HMHTEPECHa CHMBOJIMYECKUM OCMBICIIEHHEM COOBITHI 1
¢axToB. JIFoOOITBITHO: /JIsI TEPOEB CaMOil CHUMBOJIMKH
KaK TaKOBOI He CYIIECTBYET, OHA MpeIHa3HauYeHa IS
OCMBICJICHUA CO CTOPOHBI IPYTUMHU IIEPCOHAKAMU WA
KC UUTATCIIAMMU.

«They were coming toward where the Hag was
and | went along the fence. Luster was hunting in the
grass by the lower tree. They took the lag out, and they
were hitting. Then they put the Hag back and they went



East European Scientific Journal #3(55), 2020 11

to the able, and he hit and the other hit. Then they went
on, and | went along the fence. Luster came away from
the lower tree and we went along the fence and hey
stopped and we stopped and 1 looked through the fence
while Luster was hunting in the grass [9, c.8].

Ilepen HamMu BHYTpEHHSA peub repos, B KOTOPOH
OIMCaHue caMHX COOBITHIA COOTBETCTBYET
BOCIPUATHUIO U reposi, U yuTaTens. B naHHoM ciyuae
OHHM COBIIAZAIOT II0 ABYM OCHOBHBIM IpUYWHaAM: BO-
MCPBLIX, BHYTPCHHAA pCUb BeHZ[)KI/I SABJIACTCA
(uKcanyerd IpOUCXOSIINX B €r0 CO3HAHUU COOBITHIA.
BO-BTOpLIX, CEMaHTHUKa HpOFOBapHBaeMOﬁ pcuun
AICKBATHA BOCIPUATHIO HU3JIOKCHHBIX (l)aKTOB CcOo
CTOPOHBI I'€pOsi, HAa KOTOPOro 3Ta p€4b HallpaBJICHA.

O)IHaKO Takoe SBJICHHWE B aHIJIMHCKOMN po3¢e
BCTPEIACTCA HAJIEKO HE BCErAa, W PACXOXKIACHUSA B
OIICHKaX BHYTPEHHEH pedn — (akT BIIOJIHE OOBIYHBIH,
gacto Bcrpevarommiics. Tak, y Jukkenca («Jomou n
CBIH))) €CThb B OTOM OTHOIICHUH HpI/IMe‘IaTeJ'ILHHﬁ
npuém. ['maBa cemeiictBa — mucrep JJomOu Bce cBom
HaJIexIel Bo3naran Ha cbiHa [loms. OmHako pebEéHOK
poc 60H63HCHHHM, TIO3TOMY u IIOCTOSAHHO
IMpUCIyHInBajICd KaK K MMOCTOPOHHUM IIyMaM B JIOMC,
TaK U K CBOEMY OpraHusmy. Bokpyr Hero 6bu10 HeMano
JIEKapei, NbITaBIINXCS MOIPABUTH €ro 310poBbe. U y
Ka)JTOT0 OBLI CBOW B3MJISA], COOCTBCHHBIN PELICIIT.

B omnoit u3 cuen [loms pazmeimseT npo ceds o
CcOOCTBEHHOM 340POBbLC (BepHee, HeSI[OpOBLC), HO €10
BOCHIpUATUC CO6LITI/II71, KakK Cy6'b€I(Ta, JKCJIaoIIero
BbI3JIOPOBETh, OTLA — MHUCTEPA I[OM6I/I, paacwomiero o
CBIHE, U JIEKapei, He YMEIOIINX JICYnuTh 00J1e3Hb [loms,
KapAWHAJIBbHO PacxonsATCs. B cootBercTBHM ¢ Takou
«TPOMHON» OLEHKOM € pa3HbIX CTOPOH U BHYTPECHHSA
peub peOEHKa OTpakaeT TOJBKO €ro BUICHHE
Mpo0JIeMbl, HE COBIIAIAIOIIEE C BOCTIPUATHEM COOBITHI
CO CTOPOHKI OTIIAa U Bpaya.

Lying down again with his eyes shut, he heard the
Apothecary say, out of the room and quite a long way
off — or he dreamed it — that there was a want of vital
power (what was that, Paul wondered!) and great
constitutional weakness. That as the little fellow had set
his heart on parting with his school-mates on the
seventeenth, it would be better to indulge the fancy if
he grew no worse. That he was glad to hear from Mrs.
Pipchin, that the little fellow would go to his friends in
London on the eighteenth. That he would write to Mr.
Dombey, when he should have gained a better
knowledge of the case, and before that day. That there
was no immediate cause for — what? Paul lost that
word And that the little fellow had a fine mind, but was
an old-fashioned boy. What old fashion could that be,
Paul wondered with a palpitating heart, that was so
visibly expressed in him; so plainly seen by so many
people! [8, T. I, c. 222-223]. HeTpyaHO BUIETH, YTO
[lons pasmpiIsier o caMoM cebe co  CIIOB,
YCIbINIaHHBIX UM OT JIEKaps U3 KOMHATHI. Ho »to mmmib
HCACHBIC W TMPU3PAYHBIC 3BYKHM W BHYTPCHHAA PCYb
ycwinBaeT Kommap. PeOEHOK B TakoW CTemeHH
HalyraH U HC YBEPCH B CBOUX MBICIIAX, YTO B CBOEM
BHYTPEHHEM MPOTrOBapUBAHUK coOBITHI
33/ TyMBIBACTCS: & HE TIPUCHUIIOCH JIH 3TO BCE eMy?

I/IHOFILa TakKoro poJa COMHCHUSA, HAIIPOTUB,
POXACHBI YyBCTBOM BBICOKOMCPUS, KOTAa OAHO JIUIIO
cuuTaer ceds HaMHOro Bblme JApyrux. @OyHKIuH
BHYTPEHHEHl peyn npHOOpeTaroT Torga OocoObIi
TICUXOJIOTHYECKUH OTTCHOK, OHH KakK OBI TEPSAIOT
CKPBITBIM CMBICH, O KOTOPOM MBI YX€ NHCaId, U
CTaHOBATCSI MEpOi  COOCTBEHHOH  CaMOOIICHKH,
€CTECTBEHHO, 3aBbllieHHOW. K mpumepy, wmucrep
Homb6u, motepsB cerHa Iloms, 6e3ycinoBHO, OMM3KO K
cepAlly IMpUHsI 3Ty Tpareauto. Bmecre ¢ Tem, cunras
ce0s1 4eIOBEKOM BCECUILHBIM M aOCOIIOTHO paBbIM
BO BCéM, HEOOrp€iMMbIM B HNPUHIOUIIEC, OH ocTaéres
ropa B cBoéM OecnpeneabHOM — OAWHOYECTBE.
BHyTpeHHﬂH pCUb nmomMoracrT qyurareism
MOYYBCTBOBATH KOJIOCCAJIbHOC BBICOKOMCEPUEC 3TOM
JIMYHOCTH.

He is not 'brought down,' these observers think, by
sorrow and distress of mind. His walk is as erect, his
bearing is as stiff as ever it has been. He hides his face
behind no handkerchief, and looks before him. But that
his face is something sunk and rigid, and is pale, it bears
the same expression as of old [8, T. I, c. 257-258].

WutepecHbie MOAM(DUKAIIUK, C HANICH TOYKH
3pCHUs, BOBHUKAIOT B TCX CIyYadX, KOrJla BHYTPCHHAA
peyb HeajeKBaTHO OTOOpakaeT pedyb reposi APYroro
nosa? JIpyruMu cioBaMu, BHyTPEHHSS pedb MYKUHUHBI
(I/IJ'II/I )KGHH.II/IHBI) JAUAMETPAJIbHO MPOTHUBOIIOCTABJICHA
WHTEpecaM  JKCHIIMHBI  (MyXumHBI). To  ecTh
BHYTPCHHSA pEYb OOHa)XaeT MPOTUBOPEUUE MEXKIY
3alpocaM MyiKa U JKCHBI. 3,]:[605 MBI TAaKXKC€ Kaca€MCiA
KpaifHe MaJOHCCIICIOBAaHHOTO B a3epOaikaHCKOU
(uITOIOrNYecKO HayKe BOIPOCa O TEHACPHOH poim
repoeB. B pomane Jlukkenca Ha 0a3e BHyTpeHHeEH peun
MYKYUHBI HIIN JKCHIITUHBI BBICTpanMBaACTCA
omnpeeciéHHas  CXeMa-MOJElb, OCHOBY  KOTOPOH
GOPMHUPYIOT WX PAa3UYHBIC MHTEPECHI, 3alpOCHI,
CTpEMJICHUS.

Tax, muctep Jlom6u, MoJs3ysich HEOTPaHUIEHHON
BJIACTBIO KaluTaja, YHUKAET CBOIO cynpyry DauT. Ho
pu BceH cBOeH JKECTOKOCTH u YYyBCTBC
SaH.II/IH.IéHHOCTI/I XO341MH CMEPTCIbHO ooutcs pa3BoJa.
OcHOBaHUA JJIs1 HETO 0Oojlee 4YeM BECKHE:. OH TCPSACT
ABTOPUTET B CBETCKOM AHTJIMHACKOM 06H.[eCTBC, Hn €ro
najieHue O3HayaeT Kpax Bceil kapbepbl. BHyTpeHHss
PE€Yb I'IaBHOT'O T'€pOA ACHO MOKA3bIBACT PACXOKIACHUC
HMHTEPECOB JIByX CTOPOH — Jlombu u Oaut. JKeHmunHa
HaCcTauBacT Ha pasBoaec, Tnojxy4das npu 9TOM
¢usnueckyto cBoboay; Muctep HomOu crpammrces
3TOr0 PasroBOpa, PUCKYsS IOTEPSATb MOPAJIbHBIN
ABTOPUTCT.

[IpuBeném xapakTepHbIid IpUMED.

People to say that Mr Dombey — Mr Dombey! —
was separated from his wifel Common people to talk of
Mr Dombey and his domestic affairs! Do you seriously
think, Mrs Dombey, that | would permit my name to be
banded about in such connexion? Pooh, pooh, Madam!
Fie for shame! You're absurd." Mr Dombey absolutely
laughed [8, T. Il, c. 215].

OCOoOeHHOCTBIO 3TOW BHYTPEHHEH pedn SBISAETCS
MpeXxae Bcero oOpaméHHOCTh K camMoMy cebe.
BHyTpeHHHI MOHOJOI YCHOKauBaeT €ro, IOMOraeT
yﬁTH OT 11030pa. OI[HOBpeMCHHO C TEM BHUMATEILHBIN
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YHUTaTENb B 9TOM pedyr MOYyBCTBYET U cTpax JJomOu 3a
cBOlO cyns0y. Bor mouemy B KOHIlE 3TOro OTpe3Ka
peun repoill «oT aymu paccmesics». OgHako 3TO
HEPBHbII CMEX, rpaHUuYaIlum c norepeu
camooOiamannsa.  Amodeo3oM  3TOW  CHEHBI C
ApXETHUIIOM «KHBOTHOT'O CTpaxa» sIBIIIETCS KOPOTKHUH,
HO MHOTO3HAUUTENbHbII BHYTPEHHUM  MOHOJIOT
Jomou: Where to go? Still somewhere, anywhere! still
going on; but where! [8, T. Il c. 239].

MHOTUX COBPEMEHHBIX S3BIKOBEZOB (hEHOMEH
BHYTpEHHEH peun MpUBJIEKAeT CBOUM
COJICpXKATENbHBIM  YPOBHEM, 4TO MO3BOJISIET
YCTAaHOBHUTBH HEKOTOPBIE 0COOEHHOCTH JIEKCHKH Pa3HBIX
TeMaTUYEeCKUX KIACcCOB, TPy (JIF0OOBb, CEMbs, IETH —
Jale BCero BO BHYTPEHHEH pedM NpeCTaBUTEIbHUIL]
JKEHCKOTO TI0JIa; CIIy’k0a, ToCcylapCTBO, HCIOJHEHHE
podeccHOHaNBPHOTO 10JITa, PENUTHs, — B IPSIMOH pedn
MYK9HH).

Hamre BHMMaHue MpHUBIEK COBPEMEHHBIN pOMaH-
6ectcennep [lennn Buauennn «I"pexoBHbBIE pagoCcT».
OrpomHOE 1O 00BEMY NPOM3BENCHHE, IOIYYHBIINE
HeMaJioe KOJIMYECTBO HarpaJ U MPEeCTIKHBIX MpeMuii,
OyKBaJbHO M300MIyeT BHYTPEHHUMH MOHOJIOTaMHU.
3mech  HEpPEOIKO B pasMBIIUICHUAX  I'epoeB
NPUCYTCTBYET  HEcoOCTBEHHO-TpsiMasi  peub. EE
JIMHTBUCTUYECKUI CTaTyC IpPU 3TOM MOXKET OBITh
00ycIIoBIICH Pa3NUIHBIMU XYJI0KECTBEHHBIMU
OTTEeHKaMH. BCE 3aBHCUT OT MapKHPOBKH TOTO Tepos,
OT HMEHH KOTOpOro, TO 3aMbICIy  aBTOpa,
MPOU3ZHOCUTCS JUIS ce0sl CaMOTO BHYTPEHHSS pEUb.

Hampumep, B meHTpe HaOMIOOEHWS BHEIIHOCTH
Kakoro-nbo nepconaxa. OnHa U3 reporMHb pOMaHa —
OHJIXKH — 1OCIIe BCTPEYH MBICIICHHO TIepe0HpaeT B yMme
BHEIIIHUE YePThl YelIOBeKa U MaHEpy €ro MOBEICHUS B
BeIciieM oOmiectBe: «OH MHE COBCEM HE IOKazajcs
IpsA3HBIM CTapukamkoid. Ilo-moeMy, JOBOJIBHO-TaKu
MuUIbId 4YenoBeK. I BoBce He Takol CTaphblil, Kak
PEKOMEHI0BAJIN paHee MHE €To0 JIpy3bs U moApyTrH. Bo
BCSKOM CIly4dae, COBCeM He canbHbld. Kakme y Hero
ObutM  KpacuBble, TEMHBIE M OonblIne TIasa,
HOTpsICaloNINe N0 ANHHE pecHUNBL. 1 310 y MyK4nHbI!
K Tomy e B oOpamieHu# ¢ 1amMaMu OH OYEHb JIaKe
BEXIIUB, yBAXKUTEIBHO, KAK MHE ITPECTABISIIOCH, H KO
MHE OTHOCHJICS. A BOJIOCBI Y HEro HE CallbHble
HHCKOJICUKH, XOpollasi, OJjaroxxenareibHas YJbIOKa,
MpUATHBIE MaHEPHI, U30 pTa He maxHeT. 1 Boobuie ¢
HUM MHE O4YeHb OBLIO MHTEPECHO BeCh Beuep» [2, C.
87].

Crout, Ha Haml B3MJIAN, OOpaTUTh BHUMAaHWE Ha
CBOEOOpa3HBIl CIOBECHBI MOTOK BHYTPEHHEW pedu.
[lo Oombmedl uwacTh, Kak BHAMM, OH OTHOCHUTCSA K
BHEIIHOCTU aHOHMMHOTO 4eloBeka. BmecTe ¢ TeM oT
(pasbl k hpase HAOIIOAFOTCS IEPECKOKH OT ONUCAHUS
BHEIIIHETO BUJA — K MaHepaM noBeaeHus. U Tyt xe —
pPE3KUM TEPEeXOJOM — CIEAYIOT BOCIIOMHHAHMUS-
pasMBIIUICHAS OHIKHA BHOBH O BHENIHOCTH. TakuM
00pa3oM, IO CBOEH TeOMETPHIECKOH CTPYKType 3TOT
TEKCTOBOIl OTPE30K BHYTPEHHEW pE4YM HAIOMHUHAET
HaM CHHYCOHJAJBHYIO KPHUBYIO.

OdeHp 4YacTO BHYTPEHHSAA
TATaHTJIIMBBIM IHCATEIsIM B  JieNe
SMOTUBHOIO IIPOCTPAHCTBA TEKCTA.

pedb  CIY>KHUT
pacimpeHus
B HasBannoMm

pomane II. BuH4YeHHM ¢ 3TUM CTaJKHMBaeIIbCA
MHOTOKPATHO. Oto CBUJIETEIILCTBYET 0
(YHKIIMOHAJIBHOHW  COJIEpKATEIBbHOCTH BHYTpPCHHEH
peud, BO3MOXHOCTH M300paKeHUs] 4eloBeKa B
MHOTO0O0Opa3si €ro IJNUYHOCTHBIX M OOIIECTBEHHBIX
cBszeil. bonee Toro, mpoOieMel, pa3padaThIBacMbIC C
MTOMOIIBI0 JAaHHOTO TpHEMa, TOBOPSAT O BBICOKOH
CTETIEHM KOMMYHHKa0eIbHOCTH TepoeB. UyBcTBa,
KOTOPBIE BBIPAXKEHBI B 3TOM COYMHEHUH, BBIXOIAT
JaJeKo 3a Tpenesibl  OOBIICHHBIX — YEJOBEYECKHX
3a1poCOoB.

B »sTOM mnnaHe mnpeacTaBiAOT ONpeEnESIEHHBIN
HHTEpEeC Te€ OTPE3KH POMAHHOI'O TEKCTa, B KOTOPBIX
BHYTPEHHSI pedb IIOMOTAeT BOCCO3AaTh aTMmocdepy
CaMOKPHUTUKU. DTOT BUJ PEYU B OTAEIBHBIX CIydasx
MpU3BaH  Jaxe  yTOYHATh, YTO  CaMOAaHaJH3
MIPEIIIECTBYET OCO3HAHHWIO WCTHHEI, CIICIOBATEIHHO,
TIepe] YUTATEISIMU 3aI103/1aJI0e PacKassHie TepOoeB.

[MpuBenémM omWH W3 THUOUYHBIX OOpa3IOB.
I'maBHast repouHs — Jeau BUpIHKUHUS — MBICICHHO
BEIHOCHT caMoil cebe CcypoBBIii mpuroBop: «Bor,
3HAYMUT, 4TO 000 MHE JYyMarOT B CBETCKOM OOIIECTBe,
na? E#, mon, uyTh Oonee nBaAlaTu JeT, a yxke
MpUBJIEKaTeNbHA, O0oTraTa, €€ TEOPEeTUYECKU XOTeNN Obl
3aI0JIy4yuTh MHOTHE. B TO e BpeMs oHa — 3TO IIpeaMeT
BCEOOIIEero OCMESHHSA, OJHIETBOPEHHE THUIIUYHO
«CTapoil IeBB», KOTOpas SKOOBI TPOCIABHIACH B
oOmrecTBe cBoeH MOpaJIbHOU YUCTOTOM,
6esynpeunoctero. Kommap! OnHa yke HE CMOXKET
BCTPETUTHCS B3TJLIAMU C JAPYTHMH YECTHBIMH U
MOPSAOYHBIMA JIFOJBMH W3 TPHUBBEIYHOTO CBETCKOTO
OKpyXeHHs. 3a e€ chmuHOH OyoyT MHOTHE
MeperasabBaThCA, TepelICnThIBaThCS, YIBIOAThCS.
Bort, okassiBaeTcs, OeqHsDKKA UAET...» [2, ¢.45].

O6patiM BHUMaHUE Ha HECKOJBKO HIOAHCOB,
NOPOKJAEMBIX BHYTPEHHEH peubto. Bo-nepsbix,
MIOBECTBOBAHME BEAETCS OT TPETHEro JHIA, XOTS
pa3ayMbsi TEpOMHU IIPUHAAJIEKAT €l caMoi, TO eCcTh B
OOBIYHON peur BCE MOIDKHO OBUIO OBl IO JIOTHKE
HCXOAWTh HWMEHHO OT TIepBoro Jiuma. Ho 310
cnenupuIeckas 0COOCHHOCTh BHYTPEHHEH pedr Kak
0co00if (OpMBI A3BIKOBOW KOMMYHHKamuu. Bo-
BTOPBIX, BHYTPCHHUI MOHOJIOT TIPEIEITEHO
KOHIIGHTPHPYET 4dyBCTBa repowmHH. OHH Kak OBl
Mo MYEPKUBAIOT €€ 70 Mpesena oOHaKEHHbIE HEPBHI. B-

TPeTbUX, MO (aKTy TPEeKpalleHns] BHYTPEHHETO
MOHOJIOTa ¥  Tepexoja B OOBIYHBIM  pUTM
MIOBECTBOBAHUS  BBUCHSETCSA, YTO  3TO  OBLI
3JIEMEHTaPHbIN €aMOOroBOp. B-ueTBépThIX,

OUTHPOBAHHOE 3PUMO HAIOMHHAET HaM IIHPOKO
W3BECTHBII B IJIMHTBUCTHKE W JIATEPATYPOBEICHUHU
MoHoJior AHHBI KapeHHHON HenocpeACTBEHHO Mepen
caMOoyOuiicTBOM. 3HAYUT, BHYTPEHHSS PeUb B POMaHE
I1. BuH4YeHIIM CO CBOMM CHUHTAKCHUYECKU U JIOTMYECKU
VHOPSIOYCHHBIM ~ CTPOEM  CJIOB  UMeeT  ocoboe
KOMMYHHUKaTHBHOE TpenHa3zHaueHne. OHO B KOpHE
OTJIUYHO OT OOBIYHOTO MOTOKA CIIOB.

Hakonern, B 3akiTtoueHre HAIIEH CTaTbU XOTENO0Ch
6BI 3aME€TUTh, YTO CaM IIOTOK CJIOB B TEOpHUHU
SI3IKO3HAHUU TaKXeE HOJI‘II/IHéH H€O6LI‘-IHOMy
AIropuTMy. A HWMEHHO, OH TIPH OTpPEIeIIEHHBIX
YCIIOBUSIX MOMET MPEBPALLATHCS B TaK HA3bIBAEMBIH
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«IIOTOK CO3HAHUS, MOIU(PUIIMPOBAHHYIO u
YCIIOKHEHHYIO (OpMY OOBIYHOTO TMOTOKa CcjoB. U
TOTZIa C TOJIHBIM OCHOBAHHEM MOXKHO TOBOPUTH 00
HN300paKCHUH TICUXMYCCKHUX MPOLIECCOB KaK Ha YPOBHE
CO3HAHUS, TaK W IMOJCO3HAHMA repoeB. JIMHIBHCTaMU
MOJMEUYEHO, YTO B TIOBECTBOBAHHMH OT aBTOpa STOT
CIUIOITHOH  TOTOK CJOB  4damle H300pa)xaercs
KOCBEHHBIM ITyTEM, TO €CTh IIPUBEIEH C TOUKH 3PEHUS
«BCEBEIYIIETO» TBOpIA. ABTOp Kak Obl HaOmromaeT
CBOWM TMEPCOHAX CO CTOPOHBI, (UKCUPYS  Psf
MICUXUYCCKUX TPOLECCOB HA JBYX BBINICYKAa3aHHBIX
HaMH ypoBHsX. Ho Bo3HHMKaeT emE W «IOTOK
CO3HAHMUS» OT HUMEHH caMHuX repoeB. Torma ux
MOCTYNIKA HM300paXKaloTCs B HUX HEMOCPEICTBCHHO
OpSMOM ~ TCUCHHWH, CIIOBHO W3HYTpH. UYwWTatesb
CTaHOBUTCS CBUJETEIIEM MeIbYaNIITNX
TICHXOJIOTMYECKNX HM3MEHEHHI B IOBEICHUH TEPOCB.
Yarmie BCero 3To MPOUCXOIUT, KOT/a OHH IMOMAIAI0T B
SKCTpEMAIIbHBIC CUTYaIlUH.

B Takoil ci0XHOW, HENPEABUIEHHOW CUTyaluu

HEOXKMIAaHHO  oOKazaincsi Makc (10 TpO3BHILY
«MabIiny), CelH 00raToro jopaa AJeKcaHiapa U JIeIu
BI/Ile)KI/IHI/II/I. OKa3aBI_HI/ICL BHUHOBATbIM nepen

pOAUTENAMU W POAHOU CECTPOM, OH B COCTOSHUHU
HaWBBICILIET0 HEPBHOTO HAMPSKECHUS Pa3MBIILIAET PO
cebs: «Bupmxu, H-Hy, f, f... (YyCHIMEM OTPOMHOI
BOJIM 3aCTaBIsAs ceOsi BOPYT OCTAaHOBHUTHCS) WM Jaliee
MBICIICHHO... I ke oOeman camomy cebe, HHYETO
HUKOMY HE CTaHY paccKas3bIBaTh. JTO KakK OBl JOTOBOP
ot cebs camoro. Jla, nmeHHO. Pa3 HU4Yero HUKTO HE
3HAET, TO M He OyJeT HUKaKUX BOOOIIE pa3roBOpoB. A
BIpYr nAa cecTtpa pasbonraer? Ho Her, koMmy oOHa
CMOXeT BBIOONTATh Bce Mou TaliHbl? Ho Bemp Moxer!
Jla Her, HMYEro, Haj0 MPOCTO YCHOKOHUTHCH,
MPOTOBOPHI OH caM cebe nmoj Hoc. Huvero B o0mem-
TO CYHIECTBEHHOTO OT TPHU3HAHUS MOEro He
cayuurcs!» [2, c.148].

BeiBoabl u mnpeanoxkenusi. OueBUAHO, UTO
CJIeZlyeT MOTOK TOYTH OECCBSI3HBIX CJIOB, K TOMY K€
4acTO COCAMHEHHBIX BBOJHBIMH KOHCTPYKIHSIMH,

YK 821.161.2
I'PHTU 17.82

COI03aMH, MEXKIOMETHAMHU, MOAAIBHBIMU CIOBAaMHU U
1. Ho m B oatom cocrour crnenuduueckas
0COOCHHOCTh BHYTpPEHHEH pedyH Kak 0co0oi (Hhopmbl
SI3BIKOBOM KOMMYHHMKAIIUH.

Bropas uacTe CTaTb HOCHT yXKE€ HE CTOJNBKO
TEOPETUYECKUH, CKOJIBKO MPUKIAAHON Xapakrep. To
€CTh BCSI TEOpHs BHYTPEHHEH pedn IpoBepseTcs Ha
Marepuale MpOU3BENECHUN aHIVIMHCKUX nucarenei. B
Ka4ecTBE JIOKAa3aTEIbCTB IPHUBEACHBI OTPHIBKH U3
pomanoB Y. ®onknepa, Y. Jlukkenca u [1. Bunyenuu.
Bce mpumepsl MOATBEpKIAIOT Ty WIM HHYIO paHee
OTMEYEHHYI0  OCOOCHHOCTh  BHYTPEHHEH  peuw.
ITomuépkuBaeTcsa, YTO OHA BCErAa MCIOJB3YEeTCS B
CHeLMaNbHBIX  Lendx. Hampumep,  pacumpsier
SMOTUBHOE MPOCTPAHCTBO TEKCTa, YKa3blBaeT Ha
MIPOTUBOPEUHSI B XapaKTepe TepOeB, XapaKTEPU3YeT
MaHEepy UX MOBEACHUSA U T.II.
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THE LYRICAL TRAVELOGUE: THE VISIONS OF EUROPE IN MODERN UKRAINIAN POETRY
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JIIPUMHU TPABEJIOL: BI3Ii €BPOIIU B CYUACHIN YKPAIHCBHKIN MOE3I{

Summary. The poetic form of travelogue has been known in the literature for a long time. However, only
within the last decades, this literary segment has become the object of literary studies. In poetry, travel impressions
are ordinarily fixed with the specific details; an important place in the texts belongs to the emotional component
and the search for genius loci. Travel to Europe became available in Ukraine only in the post-Soviet era. For this
reason, the modern lyrical travelogues of Ukrainian poets are the model of geopoetic expansion. Among the
authors who actively use this genre, we should mention Oksana Zabuzhko, Yurii Andrukhovych, Halyna

Petrosaniak, Ihor Pavliuk, Pavlo Matiusha, and others.
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The article deals with the poetry describing the countries such as Poland, the Czech Republic, Austria, Italy,
France, etc. It has been proved that these countries predominantly focus on the wealth of urban culture, which
provokes historical projections and actualization of myths. Poets frequently use haming codes to indicate location.
Most of the territories are also denoted with the taste markers. The vast majority of lyrical characters adapts in an
unfamiliar space and finds there an inner harmony and inspiration, but the topos of home is always presented in
the poetic discourse of travel.

Annoranus. Mapuayk C. H. Jlupudaeckuii TpaBesnor: Bu3un EBpOIBI B COBPEMEHHOW YKPaWHCKOW MOI3UH.
ITostudaeckas popma TpaBerora B TUTEpaType U3BECTHA JaBHO. OTHAKO TONBKO B MOCIIEIHUE ACCATIIICTHS STOT
JUTEPATyPHBIH CETMEHT CTaJl 00BEKTOM JIUTEPAaTYPOBEIUECKUX HcciaenoBannil. OOBIYHO Iy TeBBIE BICYATICHAS B
IIO33UHU (l)PIKCPIpy}OTCH OTACJIbHBIMU IITPpUXaMH, BaXKHOC MECTO B TEKCTAX MPUHAIJIICIKUT SMOTUBHOM KOMIIOHCHTY,
noucky genius loci. [Tyremectus no EBporne B YkpanHe craiy JOCTYIHBIMHU TOJBKO B MTOCTCOBETCKUH MEPHOI.
H03TOMy COBPCMCHHBIC JIMPUYCCKUEC TPABEJIOIU YKPAUHCKUX IIO3TOB SABJIACTCA 06pa3110M TreOIOATUUECKHI
JOKCIIaHCHHU. Cpezu/l ABTOPOB, KOTOPBIC AKTUBHO HCHOJIB3YIOT 3TOT KaHp, CIACAYCT BbIACIUTH OKcaHy 3a6y>i<1<o,
Opus Aunpyxosuua, I'anuny Iletpocansik, Urops [1aBmroka, ITapna Martronty u ap. B ctatbe npoaHaan3upoBaHbl
IMO33UH, B KOTOPBIX MNPEACTABJICHBI TAKHUC CTPaHbI, KaK Hom,ma, L[eXI/IH, ABCTpI/Iﬂ, I/ITaJ'II/ISI, (DpaHHI/Iﬂ u ap.
Jloka3aHo, 9TO B OCHOBHOM Yy HMX HAa TEpBBHIA IUTaH BBIXOTUT OOTaTcTBO ypOAaHHCTHUECKOW KYJIBTYpHI, UTO
MpeIONpeesieT HCTOPHYECKIE MMPOSKITNH, akTyanu3anuto MapoB. [103Te yacTo nmprberaT K UMEHHBIM KOZaM
U1 o0o3HadeHus Jokanud. [loutn kaxxaas crpana 0003HaYeHA TaKke BKYCOBBIMH Mapkepamiu. [lonasmstomniee
OOJIBIIIMHCTBO JIMPUYCCKUX TICPOCB aAMANTHPYCTCA B YYXKXOM IPOCTPAHCTBE, HAXOAUT 34C€Ch BHYTPCHHIOIO
TapMOHHIO, BIOXHOBCHHUC, HO B TIO3TUYCCKOM JUCKYPCE HYTGLHGCTBI/Iﬁ MNOCTOAHHO NPUCYTCTBYCT TOIIOC AOMA.

Keywords: travelogue, code, location, topos, geopoetics, intertextuality, intermediality, a myth.

Kniouesvie  cnosa: mpasenoe, ko0, JoKayus, MONOC,  2€0NOIMUKA,  UHMEPMEKCHYATbHOCMDY,
UHMEePMeOUATbHUCTIL, MUQ.

ImaHeHTHa OTpeba Mmi3HaHHS «iHIIOro» mTOoBXae  yiteparypw» [13, C.375]. Haromicts Mepexa
JIOMUHY JI0 TOJIOPOXKEH 3aKOpJOHHAM 3 METOI  MaplIpyTiB CYYacHHUKIB, BiZoOpa)keHa B IIOETHUYHIM
Mi3HATH PO3MAITTA CBITY 3a MeXaMH pinHoi KpaiHh.  ¢opmi, He 3HalluIa CEepHO3HOIO  OCMHCIICHHS
[Ile ximpKa IECATWINIT, HA3al NOTPAUTH B IHIIy  HAYKOBIIB. BTiM, msg TemMa € 00’€KTOM BHUBYCHHS Y
kpainy 3 CPCP uepe3 xomomHy BiiiHy Oyno BKpail  JOpOOKy  KJIacHMKiB  YKpalHCBKOI  JiTeparypw,

CKJIaTHO, ()aKTHIHO HOTO HaceleHHs OyIo i30Jp0BaHE
BiJI HaBKOJIMIIHBHOTO CBIiTy. JleMOKpaTW4HHHA Kypc,
CIPSIMOBAaHUI Ha €BPOIHTETPALIIO, SIKMH TPOTOJIOCHIIA
He3ajie)kHa  YKpaiHa, 3yMOBUB iHTEHCH(IKaIifo
€BPOIEHCHKOTO TYpH3My, IIOCWJICHHS BHUPOOHHYO-
HAaBYAJIbHUX KOHTAKTIB, PI3HOTO BHIY MirpamiiHux
npoueciB. BiAKpHUTICTh KOPAOHIB MO3HAuWJIacs Ha
PO3LIMPEHHI CIEKTPY TEONOETHYHUX MOTHBIB Yy
Cyd4acHii yKpalHCBKil JipHLli, B sIKili Cro4aTKy OyIo
aKICHTOBaHO yBary Ha KOHTPOBEPCIHHICTh BiAYYTTIB,
OTPUMaHUMX B HE3HAHOMOMY CEpeNOBHIN, OJHAK
Ti3HIIIe BiIBITUHA PI3HUX KpaiH CTa OpAHHAPHUMHU
MOMISAMHY, TUTIHAMH IS PO3IIMPEHHS JIiTepaTypHOI
Marnu yKkpaiHChKOTo nmuckMeHcTBa. Cepen aBTopiB, sIKi
30araTHIIN JKaHp JIIPAYHOTO TpaBesiora B YKpaiHi, CItif
nasBatu 0. Aunpyxosuua, O. 3a0yxko, T. Demioka,
I1. BoneBaua, C. Xanana, II. Martonry, C. Kouepry,
I'. Ilerpocansik, 1. [TaBmroka, I'. SIHOBCRKY Ta Garato
IHIIMX. 32 OCTaHHI AECATUIITTA 3 ABUIUCH MOETUYHI

IUKJIM 1 HaBiTh 30IpKM, TPUCBSYEHI BUKIIOYHO
MaHJPIBHUM  BpPQXEHHSM, JIOKAILHOMY  TEKCTY,
30Cepe/PKEHOMY Ha SIKOMYCh 3 MapUIPYTiB YU TOMOCIB
3aKOPJIOHHS.

OmHak y BITYM3HSHHX JITEPaTypPO3HABUMX
CTYIisIX IUIMHA Kopmyc Tmoe3ii MaHapiB  Joci

3aJIMINAETHCS Ha MapriHecax. 3a3BH4ail OUTbITy yBary
HAYKOBI[I TPUIULIIOTH TpaBejloraM y Tpo3i abo y
mitepatypi HoH-(ikmH. Cepen OCTaHHIX OCIiHKEHb
BapTo BuAimuTH MoHOorpadio M. Illymeryn «CydacHa
JmiTepaTypa TIOJOpOXKEH: MeETaKaHp, THUIIOJIOTis,
IMaroJIOTIYHWA acmeKT», y JsKid OBEICHO, IO
«IMOOPO’K BUCTYNMAe SIK 3HAPSAAAS W aBaHTrapp
CBITOIVIATHOTO Ta XYZ0)KHBOTO MOIIYKY, OHOBJICHHS

MPEACTaBHUKIB JOOM PaHHBOTO MojepHi3My. HasBHi
CIpoOM IHTEpIIpeTalii JIOKAJbHUX TEKCTIB y MekKax
VYkpaiHu, 30KpeMa CIIOCTEepiraloThcsi HEOIHOPA30Bi
3BEpPTaHHs /0 MOETHYHOI YpOaHICTHKU. Y IbOMY
HanpsiMKy otigHo npaiorots O. [Tyxonceka («O6pa3
Micta y moesii aBropiB nouyarky XXI cromirtrs»), H.
AnicimoBa («XymoXHI MOJIEJIi TOrocy MicTa B 1oe3il
BICIMJICCSITHHKIB), T. Kapabosuu («IToetnuna
manzpiBka 1o KwueBy bormana Boiuyka»). IleBni
MPOEKII HAa  €BPONECHCHKI ~ MaHIPH  MICTATh
JNOCTIJDKCHHS, TpPHUCBsiYeHI (QeHoMeHy pyxy i
nepeMilieHHs, sKk-oT: «MoTuB J1oporm B TOe3ii
0. Aunpyxosuda» [. bopucrok, «MoTHB mHUIAXY 1
cmingy B moesii [ [TaBmroka» A. Llapyk, «Motus
MaHapiB y TBopuocti Cepris JKagana B KOHTEKCTI
«MackyiiHHol OesmputynbHocTi» O. IHad. Ym He
HaWOIIKYUM JI0 aCIEKTY HAIlOro JIOCHTI/DKEHHS €
crarts H. AniciMoBo1 «”’JIMBHE MICTO i3 iIMEHEM JICBiB
Y JIbBA”: TOMOC €BPONEHCHKOrO MicTa y MOZAEpPHii
nipui nokoniHHS 80-x pokiB XX cr.». OpHak cTyaii,
ska O BusgBWIA  OE3MOCEpPEeHRO  MapajurMy
€BPOIICHCHKUX BpaXXeHb B  TMoe3ii  Mmojopoxeit
CBHOTOJICHHSI, I0C1 B YKPaiHCbKOMY JIITEpaTypO3HaBCTB1
He 3a(iKCOBaHO.

Merta miei crarti — NPOCTEXHUTH B Cy4YacHid
YKpaiHCBKil moe3ii iHTeHcHQikamilo MaHAPIBHUX
MOTHBIB B €BPONEHCHKOMY MPOCTOPi, BH3HAYHUTH

MPOBiMHI JIOKAI[ii Ta aBTOPChKI OCOOIMBOCTI iX
peuentii.
Uu He HaWTOUHIIIE CyMIIl TOYYTTiB, SKi

OXOILTIOBAIIM JIIOMHY, KOTpifi BJAJIOCH BHPBATHCA 3a
MeXi yB’S3HEHHS, CIPHYUHEHOTO  KOJHIIHBOIO



L m
EESY

East European Scientific Journal #3(55), 2020 15

TE€OIO0JIITHKOIO, BipIIiB
I'. Ilerpocansik:

Mu nepeii KopioH. MU pBajH KBITH B Uy>KHX
THOJISIX,

BumoBnstoun cTHxa cia0Ba MOYYTOI BIEpIIE
MOBH,

Houysamu mix romy6um HeOoM, i OaThKiBIIUHA Y
HAIlINX CHax

3’sBisuiack Bee piame... [9, c. 24]

IlepeBaxxno JpUYHUNA repoi-IoJOPOXKHIH
MOBCSIKYAC OI[HIOE JIBA JIOKYCH — YYXHHH 1
BatbkiBuuay. 3a3Bu4aii MArHETU3M JIOMY B TOE3ii Ma€e
TCHIICPHI BIAMIHHOCTI: y JKIHOYIH JIIPHI TpaJHIlis
TATJIOCTI JIOMY SIK aKCIOJIOTI4HOTO abCOoJIOTy OibIn
BUpa3Ha, HATOMICTb Y YOJIOBIYMX BipIax OiIbII TOCTPO
BiTUyBA€THCS TPIOPUTET MACKyIiHHOTO Oe3oMiB’s.
AqanTaifiss y 4y)KOMy INPOCTOpi — Ie Iiia MIKOJa,
3rigHo 3 iHTepmpetamielo T. demroka: «...HaM XHUTH
VYATHCh yMITH Ha BYIUIEX OyAb-IKHX MicT» /
roimaTuch Jiexatd |y HaTtoBmi...» [12, c.85].
BHYTpIIHBO CTaH TAaKOTO JIPHYHOTO T'eposi MOXKHA
O3HAYUTH SIK «HECTEepIHA JIeTKICTh OyTTs», II0
3aikcoBaHO 1 B HOro MiHOpHIH camoineHTH]IKaLil —
«1 BCSl HCTMPHUKASHICTh Hamia OE3JOMHICTh SIK MTHUI
nerkay» [12, c. 85].

Bapro 3a3HaumTH, 10 CTaTyc eMirpaHTa 4H
3apo0iTUaHMHA  HE  MNPUTIYMIIOE  MaHIAPIBHY
JIOTUTINBICTh, OakaHHA (iKCyBaTH OCOOIUBOCTI
IHIIOI TEpUTOPil HE 3HUKAE, & MMOJEKYAN MOCHITIOETHCS
nmotpeba 3amMcyBaTH HOBI BpaKeHHS — Y BipmIax 4d
JMCTaxX, MPUYOMY CIOCTEPEKEHHS HAOyBalOTh TOHY
IHTEMHOCTI, CIOBIMAJIBHOCTI. MoxauBicTh
MEPEeTBOPUTUCS, XOY  TMO3IpHO, B  3BHYANHHOTO
MaHIpiBHUKA-00CepBaTOpa 3IUIIE 30CHTEKCHICTh 1
MPUTHIYEHICTh TOT0, XTO BUMYIIECHUI LIYKaTH OIEPTs
JIaJIeKo Bifl BiacHOTO oMy — «HeBinomux nanamadriB
CIIOKiii JTiKye cBimomicTh xBOpy» [9, ¢. 31]. KimbkicHo
HaWOUIbIIMKA TUIACT Cy4YacHOi MaHApIiBHOI moe3ii
3YyMOBIICHHH TIepe0yBaHHSAM B CYCIIHIX KpaiHax,
37€01IBIIOrO PO3TAIIOBAHMX 3a 3aX1JHUM KOPIOHOM.

Baxnuee Micne y TeHAEHNII MOCTYNalbHOTO
MPOHUKHEHHS B INMMONWHY €BpoIH HaJleXHUTh [lombmii.
Bona ¢axkTn4HO CTama MEXOBOIO TEpHUTOpI€lO,
NPU3MOI0, Kpi3h SKy HaOyBama OOpHCIB MOJETh
€BPOIIEHCHKOr0 JIOKYCY 3 XapakTepHUM YKIaIoM
JKUTTSI, IO TMPOSBISETBCS B PO3MAITTI KpaeBUIIB,
apxiTekTypi, cnenudini KomyHikaii, HoBcskaeHHi. [lo
3HAKOBHX  €BPONEUCHKMX  MICT, SKi  IEpUIMMHU
OCBOIOBAJIA YKpAlHIl, HAJICKUTh CTONUI I[lobIii
Bapmasa, sKy cnpuiiMann Ha HepIIMX HOpax JOBOJII
HEOJHO3HAYHO, IO IIOMITHO, HANPHUKIA] y BipImi
C. Kanana «BapmiaBay. Lle micto — Babmio, aie i
00IIsUIO0 IIOCh Oliplie, 1€ JaleKo He «KIiHIEeBa
3ynuHKa» OJyKaHb, a JIMIIE [OYaTOK JIOBHTBU:
«...NOTJISIHB, SIK HAM CBITHTH 30THMJIA Bapmiasa. / bo
coHme mIoHO4Wi Tika g0 €sporm» [3, c. 8].

nepegano B OJAHOMY 3

1 Penikgis «Meu ronopoBuii II. K. Caraiigaunoro,
reThMaHa KO3aI[bKOTO», pO3MillleHa B EKCIO3HIIii
my3eto  Kopomicekoro  3amMxy M.  Kpaxosa,
BUTOTOBJICHA Ta OmpaBieHa MaicTpamu Itamii. Meu
nopanenomy IlerpoBi-Konamesuuy Caraiinaunomy six

Jlireparypo3naseup . /[3ro0a ciymHO BKazye Ha
BiZICYyTHICTh BlacHe omucy Micra y JKagana
(«be3BapraBHa BapiaBay), OCKUIBKH (YHKIIS IIOTO
3HAKy-TONOCY iHIIA — L€ KyMOBHHUH IyHKT TPaH3UTYy
Cxin — 3axiny, «30ymHUK pedaeKcii Ha MOCTiIHHY It
HBOTO TEeMy IUIIXY, BIACYTHOCTI MOCTIB, 3aILIHBY,
Bredi...» [2, c.8]. OCHOBHI NPUKMETH MOIHCHKOI
ypOaHicTnky B moeTa-BicimaecaTHuka 1. Pumapyka —
KOCTEJM, MOHAIIKW, KaB’spHi. Lli Mapkepu IiIKoM
cyrouiocHi Bi3ii Kpakoa B noesii I'. Ilerpocansik, s
SIKOT Mi() I JTHOCUTBCS HAJl ICTOPUYHUM aHTYpPasKeM:

MicTo nTaxiB i YEpHUIb — OLIbIIE MITOBI, aHIK
CBITOBI

yrnoniOHeHe, BH3HAYAETHCS CEPEAHBOBIYUSAM [9,
c. 53].

Haronocumo, mo noegHaHHA NTaxiB Ta YEPHULD
BiOyBa€ThCS HE JHIIE HAa eCTCTUIHOMY (TpadigHOMY)
piBHI, ajxe i Ha 3B 43Ky 3 apXEeTHUIIOM HeOa.

Maroth Miclie B TIOJBCBKHX peQIieKcisax W
icropuuHi npoekiii. Hampuknan, 0. AHnpyxoBud y
Bipmri  «Ilabms» (i3 mmkiy  «KumeHbkoBuit
SIBOpHHMLIbKUI») penpe3eHTye OAWH 3 00 eKTiB
cydacHoi TypucTu4yHoi Kaptu KpakoBa, a came
My3elHy ekcrno3uuito KoposiBcbkoro 3amky Ha
Bageni, ne OyBaB HeomHopa3oBo. I[loer He yHuUKae
ICTOPUYHHUX KOH(IIKTIB, sIKi MOAEKYH YCKJIAJHIOIOTh
YKpaiHCBKO-TIOJBbChKI  CTOCYHKH, aje pOOUTh Ie
MaKCHMAalIbHO KOPEKTHO. Y (oKyci 00pa3HOl cucTeMu
noesii mepebyBaec mabna retbmana Caraiimaunoro® B
[ompmi. st aBTOpa BaXKIIMBO, A0U MOJISKH, EBPOTICHIT
B3araii 00’€KTHBHO 0aYiiii MUHYJIE, B SIKOMY CYCiIH-
YKpaiHIli MaJIX TiTHICTh OYTH yCIITHAMH BOSIKaMH, L0
CBOTO 4Yacy 3aXHUCTWJIM pa3oM 3 Ioisikamu Piu
[Mocnomuty Ta LleHTpansHy €Bpoly Bil HOTYXHOTO
Haraxy OcMaHChKOT iMIiepii.

Jloporn yKpalHCBKMX IIO€TIB HE OMHHYJIH
VYropiuHy i ii croauito Bynanent, ski A1 KHHKHOTO
peLuIieHTa acouThes 3 iMeHeM A. JIroOku, KOoTpuii
BBakae cebe «pomoM i3 pI3HUX MICT», «(haHOM
MPOBIHII», TMMoeToM mpukopaoHHsA.  A. JIroOka
BBOJWUTH B JIGKCHKOTpadiro BITYM3HAHOI JiTeparypu
Ha3BH YTOPCHKHX TOIIOCIB, SIKi O3HAYAIOTh MICIls, 110
HIOW 3TUBAIOTHCS B OJHY (paHATCMAropiiHy IOpOTY.
BaxnuBuM pKepesioM HAaTXHEHHS Ui yKpaiHCHKOI
noesii ciyrye Uexis, Hacammepen 11 ctosmis. JJuckype
niei KpalHM ONpUSIBICHWH 1€ Yy  TBOPYOCTI
npencTaBHUKIB [Tpa3bkoi KoM, 1Is SIKKX BOHA cTalia
TUMYaCOBUM MPUXHUCTKOM Yy 100y MiKBOeHHI. B
penpesenTainii Hamoro cydacHuka I. IlaBmroka dyecbka
CTOJIMIS HE BUKIIMKAE IMaroJIOTiYHWX YIepeKeHb,
HaBIIaKH, HaraJye HoMy AUTHHCTBO. CBOIO MaHAPIBKY,
0e3J114 HOBHMX BpaKeHb 1 NMPHUHATiTHUX peduIeKCii BiH
HAMaraeTbesl TO3HAYMTH CBOEPIJAHUM CKOPOIHCOM,
¢ikcyroun cioBa, IO CTAlOTh MapKepamH, KOJaMHu,
CYTeCTisl SIKMX 3aBIIE 3[jaTHa PO3TOPHYTH CIOMHHH,
KITyOOK acorriamiii:

€IMHOMY IMEHHTOMY BO€HAUYaNbHUKY, SKAH HPOSIBHB
CBOIO MYXXHICTB 1 XHCT y OuTBi mijg XoTtnHoM 1621 p.,
BpY4YHB KoposeBn4 BramuciaB, MalOyTHIH KOpOJIb
Peudi [TocronuToi.
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Moctu i1 3amku, Kadka, IlIBeiik, kaB’spHi...

I Sxy6 Myuka — 4ex, Mid [OHHI JpyT.
[InuByTH y JltaBi nedeni TIoTapHi,
3maeThes, Tak, MOB «4aiiku» 1o J{Hinpy [8].

Sx 6aumnmo, EKJIEKTHIHO TepeIuTy TaHi

KOHcTaTamii 00’ €JHYIOTh MPHUPOLY i KYyIBTYpPY, OPYY
ONMHSIOTHCS TEPCOHANII 31 CBITY BHTAagaHOTO 1
peampHOTO.  MaHzApiBHEK  Bim3Hawae  audysito
cydacHocti i muHyBmuHH («Kopom i «Ilkomay),
migKpecioe reorpadidHe po3TallyBaHHS MicTa B
LEeHTpi €Bpomy, aje pa3oM 3 TUM JI0JIa€ 3iCTaBICHHS 3
VYkpaiHoto, 30KkpeMa Buja Ha BunraBy nipudHOMY
TepO€EBi Haraaye THIMPOBCHKI KpaeBuau. OTKe, 11e TOH
BUIAJ0K, KOJM BiJoOpakeHe B Imoe3ii MicTo, 3a
cioBamu O. IlyXOHCBKOI, «IOCTa€ sSIK CBOEpiAHA 0Oa3a
JIFOICEKOTO CBITOCHIPUHHATTS, A€ JIIOANHA IepedyBac i3
UM  CEepefoBHINEM y  IIINKOBUTIH  TapMoHii,
BiIKpHMBalO4YM B cOOi BCIO HOTO Kpacy 1 3AATHICTH IO
CHIBXHTTS 3 ocoOucricTio, (opmyBanHsaM ii» [10].
Hartomicte B. Kyzan, mo, mumyun mpo [Ipary,
BIAETHCS 10 TIOPIBHAHB 3 YKPATHCHKUM OYTTSIM, y BipIIi
«3artakaHuii nef3axy KOHCTATYE BIACHY HE34aTHICTh
CIpUAMATH «CBOIM» Mpa3bKUMl NPOCTiIp, BOHA IS
HBOTO — «UYKHUH TiM».

Y mipumi I'. Ilerpocansik 4ecbki MOTHBH
NPOSBISIFOTECSL YW He HaWdimirpannime. OnuH 3
HAMBIMOMIIINX BIpPIIiB TOETeCH — IaHWHA CTOJHII,
Bi3il SIKOI JaeTbcd 3 OIJIIJOBOIO MaiJaHYMKa
IIpaspkoro rpany:

3 MepCTeKTHBH NTAIINHOTO JETy BEXi 1 Kymouy,
[IputpymieHi cHIroM TpyIHEBHM JaXH HE3PiBHIHHOI
[Iparn 3Benu 3BydaTn Menozii OCIHHBOTO IHS, KOJIM
[{poro mMicTa BUHA TUCSYOJITHI TBOIO TaAMYBAJIH CIIpary
Janexux MaHapiB Ta BpakeHs [9, c. 32].

Sk 6ayumo, ypOaHicTHUHHUN KpaeBH]
ICTOPUYHOTrO MICTa IUIABHO PE30HYE BHYTPIIIHBOIO
MY3HMKOIO MPUYETHOCTI, MeTa()OPHYHUM BIIUYTTIM
CMaKy 3ifiCHEHHS Haa3BUUYaiiHO OakaHoro. OcTaHHI
pSAAKH BipImry 3ByYaTh €(DEKTHUM IHTepMemiadbHUM
KOHTpAmyHKTOM: <OKHTTS 31aBaioch CHUM(OHIEO
JBopxaka, gu Bitpaxkem / Ceuecifinnm AnbshoHca
Myxu B cobopi cBstoro Bira [9, ¢. 32].

CyronocHoto go I'. [Terpocansik nocrae Ilpara B
mukm C. Kowepru «3 mpa3pkux OKpaumiB» (30ipka
«Tenera MOBYAHbBY). ITonpu II0YaTKOBY
HACTOPOXKEHICTh KOHTAKTH 3 MPa)KaHAMHU JIO3BOJISIOTh
JIpUYHIA ~ TepoiHi  IOCTYNOBO  OCBOITHCS B
IHOKYJIbTYPHOMY MIiCbKOMY CEpEIOBHI, 1I OKO
BaOJISATh BULIYKaHi cinifu KyabTypu: «Ti 3aMK# i apku,
110 BapTi MOJIHHS, / I3BIHKY MaJIbOBHHYICTB cerecii /
i Kapaiorpamy TOTHYHHMX IUX JiHid...» [6, c. 34].
OmnoBini npo MuHYyNe, HOTO JIETEHIU CTAlOTh TaKOXK

yacTuHOO  crnpuitarts [lparm  («I'macHuk  He
CIHTh...»).  BimuyTrs  HamacTyBaHHS  4aciB,
MHUTTEBOCTI, II0 MEpPETBOPIOEThCS B Oe3uaccs,
BIICYTHICTP BHYTPIIIHIX KOHQIIKTIB 1 Hampyru

OTIO3UIIIHOCTI, CYIIJIFPHOTO 3aTHIIKy Ta Ka3KOBOI
HDKHOCTI  (YBHpa3HEHHX TAaKTHIBHHM  00Opazom

2 Kocren Cesaroro Ipxi — Haiinaprimuil 06’ ekt
IIpasskoro rpamy (X cT.), apXiTeKTypHa mHaMm sTKa
POMaHCBKOT'0 MepPioJly CepeTHbOBITYSI.

«OKCaMHUTy») — BC€ 1€ 3JaTHE JapyBaTH 4ecbKa
croimus npuOynbusaM, 1 ii  nouticHuH — o0Opas
BiZIoOpaxxeHo JIAKOHIYHUMH HITpUXaMHU B

LEHTPaIbHOMY BIpII IUKITY:

[Ipara — Heo, [Ipara — npa:

Honcenc — npto.

Kaminawmii x30aH.

I'ycra camota

COJIOJIKA 1 TipKa Ha CMakK.

CKpi3b OKCAMHUT:

Jo iHan, ¥ i Mix.

Apowmar pizzsa... [6, ¢. 47]

Jlemo iHIMME BUAAlOThes Oe3nadocHi ITPUXU
1o obpasy Ilparu B K. Kanutko. Ckaximo, B OJHOMY 3
ii BIpILIiB MICTO MO>KHA IIEHTH(KYBATH JIUILE 3aBSIIKN
omHifi Bimomiii cmopymi — mepksi Cesitoro Ipxi?.
IMonpu pi3HUII0O atMocdepHOi aypH, EMOIHHOTO
peTicTpy, 3arajioM JIipH4YHI TPaBeJIOTH B YKPaTHCHKIN
moesii  MmepeBaXHO JEMOHCTPYIOTH  OJlaroroBiiiHe
CTaBIICHHA JI0 Yacy KomyHikaii 3 [Iparoto ta iHmmmm
YEeCHhKUMU JIOKAIISIMU.

Cepen 3axiiHUX KpaiH 3 MMOCTUYHOI aypolo,
OCSATaHHs SKOI Ma€ Miclie B 0araThOX HaI[lOHATBHUX
JiTepaTypax, HacamIepea BUAUTMMO ABCTpito, 3 SIKOIO
yacTHA  YKpalHM  Maja  TpPUBAJIy  iCTOPIIO
CrHiBiCHYBaHHS B OnHil gepkasi. Jlms OGaraThox
MPEACTABHUKIB MOCTPAISTHCHKOTO MPOCTOPY ABCTpist

BTUTFOE 3pa30K IHINOCTI, $Ka MAaHHTh CBOEIO
KyJbTYpOIO,  YKOpIHEHICTIO Yy  BianuridoBaHHH
CTOMTTAMH cmoci0 >kutTa. Husky moesiit  mpo

rnepeOyBaHHS Ha aBCTPIHCBHKIA 3eMJi 3HAXOIAWMMO B
tBopuocTi [. [Terpocansk. Hanpukian y Bipmi «Komn
TYT HOYHYTBCS JIOWII. . .» KOHKPETH30BaHi peanii Binus,
3’SIBJISIIOTHCS HIKILM TaKuX BYJHIb, sk [lITedanmnar,
daBopuTiB, 00pHCHU CIABHO3BICHOTO OIIEPHOTO TEATPY,
B SIKOMY «myOuiky... Temep po3Baxkae Bebep». Y
TBOPYOCTI TOCTECH JUXAE CIIOKOEM 1 MEIUTAIlISIMHU
aBcTpiiickke MicTo [pall, IO BTia€ OKO 0araroro
POCIIMHHICTIO, ICTOPUYHAMHE NaM’SITKAMHU — «JUKepesa
Ha IDIOMIAX», «BEXi», «IMajalyd B MiTHDKKI TOPH»
TOWO. Anbnu Oarome 2cocmpe GiOUYMMs 3MUKAHHSA
Ppi3HUX Kpain, mavowce @isuuny «oausvkicmo Imanii,
Mopsl, benmedcnux bankany.

VY BimoOpaskeHHI MaHIPIBOK CYCITHBOIO KPaiHOO

HimeyunHoro JMCKypC TOXBalM BTpadyae CBiid
naHiBHuid craryc. Y Bipmax O. CIMBHHCBHKOTO,
I. TTaBmrOKa, B.I'yxa CIIOCTEPIraeThest
HACTOPOXKEHICTh, HENOBIpa JIO MiCIsl, TEHETHYHO
3aKIaJicHe BLUIyHHS TpaBMH, IIO CTajla HACIiIKOM
Hpyroi cBiroBoi BilfHm. HatomicTs anbmidchKi
LIEJPOTH, SKUMH HajxineHa HimedunHa pasom 3
IHIIMMK ~ KpalHaM¥, BUKJIMKAIOTH IPOCBITIICHHS,
BraMOBYIOTb BHYTpIIIHI HPUCTPACTI

KOHTpOBepciiiHOCTI. Binourkn nepedyBanns B baBapii
MaroTh Micue y TBopax I'. IlerpocaHsk, HanmMcaHux Ha
BT «Banpndepray, ne BoHa npoxuBana 2011 p. sk
JNITEpaTypHUHA  CTHINCHIIAT  3aBISIKA  HAropoji
MIOHXEHCHKOTO OYIMHKY MHTIIIB.
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OcobnuBuM MarHeTU3MoM JUIs BCIX  KOJOPUTHHUX ITamiiUiB, il BHIAIOTHCS CHPaBXHIMU
MaHIPiBHUKIB Bonojie Itanis, 3 i 6aratoro icTopielo, —MmapcyHamMu 3i cligaMu MicleBOi KyJbTypH. IxHi
BUHATKOBMM KYJIBTYPHUM CHaJKOM, 0araTCTBOM  0dca308l  iHmepnpemayii  HAgiloiomv — mpanc i
nipgeHHoi npupogu. CBOro yacy MOET-IICTACCATHUK  GUKIUKAIOMb aMI03il 3 0aneKo20 MUHYI020 — «SK

B. CumoHeHKO TimbKH MpisiB moOyBaTH B Iii KpaiHi —
«CHutbes MeHl HeBigoma Itamist, / CoHlle najarode Ta
KpeMmedi rip, / [lnaTTsimM npuHanHO oXorureHa Tais / |
Ha BycTtax — memo36ip [11, c. 146]. Huni xymoxHs
manmitpa i€l KpaiHH CTa€ 3HAYHO IIUPIIOI0, XOda
LHEHTPOM 11 3aJIMIIAEThCS TE€ CaMe€ CHMOHEHKIBCHKE
POMaHTHYHE 3aXOIUICHHS, ajle BXKE WIEThCS HE Ipo
OuiKyBaHe, YysBHE, a OCBITJICHE BJACHHM JOCBiJIOM.
O6pa3 Iramii 3HaxomuMO B JOPOOKY BIYHOTO
«mimirpumay 1. Iapiroka. HMoro 1 xpaina XBHIOE K
0aThKIBIIMHA 3HAMEHUTHX JITEPATYPHHUX TAJIAHTIB, 1110
CTaJIi iHTePTEKCTyaTbHUM IMEHHHM KOJIOM IIPOCTOPY,
3pO3yMIUIM U BChOTO cBiTy. Y BepoHi Ha mymKy
mipuaaoro reposi IlaBmioka cmanmae Jlante, mo mae
MiJCTaBH TPUIYCTHTH: aBTOpP NOOyBaB Ha IUIOIII
Cunpopii, Ha SKi pO3TAIIOBAaHWH MapMypOBHI
naM’SITHUK BU3HAYHOMY iTaliiiChKOMY IIMCbMEHHHUKOBI
nobu  Binpomxenns Jlante  Amir’epi  podotu
ckyapntopa Y. /[3amHoni. Hactymumii ko;my —
B. Illexcnipa, TouHime ioro repoini JKynberTH, sika
HeBinx emua Bix genius loci Beponu. Sk Bimomo, 3a
ocHoBy m’ecu Illekcmipa «Pomeo 1 Jlxiberta» Oyio
B35TO TBip BH3HAYHOTO iTalilchKkoro HOBemicTa XVI
ct. M. Bannmemno, a HWOro MOIMYJSAPHICT 3YMOBHIIA
HapODKCHHS Midy, SIKUH BiIOOpaKCHWH Y YUCICHHUX
TpaBenorax, mpo 30epekeHHs OynuHKY poxy Jamb
Kammenno, skuit BBaXkaroTh mpooOpazoM  ciMm’i
KamyneTti y mekcnipiBcskomy TBOpi. HuHi B ogHOMY
3 JIBOPIB CTapPOBHHHOTO JIOMY GCHIAHOGIEHO CMAMYIO
Locyneemmu,  wo cmana  3HaKoeum 00 ’€kmom
mypucmuuno2o nairomHuymea 6 Imanii. /lo edxce
ekazanux  cnio  dooamu  koou  @. [lempapku,
I'. 0’Aunynyio, /. I'. baupouna, I1. b. Illeani. Ilpupooa
He cknadae napumem 3 Kyabmypoio 6 noesii leops
Iasnioka, asmop 32adye xiba wo 6ud Ha HaubdLIbUe
osepo Imanii I'apoa, uumano netizadxcie omy
sudaromscss TONIOHAMHU IO YKpPaiHCBKUX. OOHak
aemop He 6nA0AC BUKTIOYHO V BUCOKONAPHUL MIOH,
nops0 3 anensayiero 00 KYIbMYPHUX uieoespis 6iH
nosnauac Imanito i nobymogumu 3naxamu, 30Kpemda
8i0oaloyu HanexcHe Mmicyesiti KyniHapii («nugo 3
M ACOM 2apsaYUMY, «eK30MUYHA niyay). Bpewmi-pewim
Ys 3eMilsl npusHaiena O moz2o, wod mym namyeand
«110608 i c80600a».

Ha Binminy Bix 1. [laBioka, O. 3a0y>Ko He ogae
MacimTabHy KapTHHY BpaKeHb SIK 3BIiT MPO BiABIIUHU
Itanii, a mnpomoHye iume MaleHbKHH (parMeHT
OnmykaHb wmi€ro KpaiHoro |y Bipmi  «J[xa3 mo-
itanmidceku». TomocoMm crokeTHOI moe3ii 3a0yxKKo
BUCTYNAa€ MaJIeHbKE iTallifichke MICTEUKO (1ech Ha
niBHOoYi JIoMGapmii), mo po3ramoBaHe Ha Oepe3si o3epa
Komo, rTomoBHa mokamis — rotens «DihopeHIay.
Jlipuuna TepoiHS BHIIAJKOBO OMHUHIETHCS B IHOMY
MICI[i, TpHWHArigHO Jgae cobi XapakTepUCTUKy —
«BIIACHE, 51 CKpi3b BHIIAIKOBOY». My3HKa, SIKy BOHa
CIIyXa€e B PecTOpaHi, JajieKa BiJl BipTyO3HOCTI KOOI
mxazy JI. ApMCTpoHTa, aje Bce % JOBOJI CHMITaTHYHA,
npuuoMy OoONMYYsS MY3UK, BXKE HEMOJIOJMX, ale

JOCTPO 0€3 TIIAHCY, AK IUTicHABUH Myp Penecancy, / sk
MEpTBi OUHHIII, 1110 Gaumiy crianenuit Pum» [4, ¢. 189].
OpmHak JAyMaeThCs MaHAPIBHUII MPO MHCTEUBKI
3MaraHHs aMEepHUKaHINB i €BPOMEHIB, MPO IMOPa3Ky
«cTapeHbKO1 €Bpormy, sIKa, HACIAYI0UH
AMEPUKAHCHLKUX 3aHaMenutoctedlt — lapdyHkena,
Cinarpy, IIpecni — renep po3Baxkae TypucriB 3 Texacy,
o 3YMOBJIIOE KJIFOUOBE KyJIbTypocodchke
3iCTaBICHHS  ITaNidmi-mkasMeHiB 3 Morituri.
Haromicts  Bipmr  «®nopenuis»  I. [lerpocansk
30CEepPEPKCHNH BUKIIOYHO HA CBITJIMX BPaXKCHHSIX,
xo4ya #oro madoc — THUXUH, 3aXOBaHWH y HeETpi
ocoOMCTOI mam’ATi TMpo  BiABIAMHHA  BiJOMOTO
iTamificekoro Micta. OCHOBHHUII 30poBHil 00paz —
«TPOSIHIA B KaMEH1», 1110 MOXHA JICKOJyBaTH SIK Kpaca
Y BIYHOCTI.

OxpeMy IpyIly TOSTHYHNX TPABEJIOTIB CKJIAAAI0Th
TEKCTH, SIKI CAaTUPHUYHO PENpEe3eHTYIOTh BiJBiNaHUI
kpail. Hanpuknana, O. IpBanens y Bipun «JIucriBka 3
ITaMACHKUM KpaeBUIOM TS [31prikay 3BepTae Ha cebe
yBary 3aBIsIKH JKOHIJTFOBAHHIO IMEHAMH 1TaJiIIiB, SKi
CTaJIM BI3UTKOIO MOJIHUX TPEH/iB, PO3MOBCIO/DKCHUX Y
BCHOMY  CBiTi, IO  BpPEeMITi-PEemT  3yMOBIIOE
croppeanmictTuaHuid  0o0pa3 Iramii, 3 mpUTaMaHHOIO
OFOMY TIHCBMY «BHIIQIKOBICTIO  acoIlialliif, IIIo
CTBOPIOE XapaKTEpPHY NPOIECYaTbHICTh MOSTHIHOTO
noToky» [1, c.55]. 3aranmoMm cHekTp HacTpOEBOIrO
300pakeHHs [Tamii B TpUYHUX TpaBenorax yKpaiHIiB
BUJIAETHCSL JOCHUTh IIMPOKHM, y HBOMY 3HAWILIOCS
MiCIIe 1 THXi¥ MeJIaHX0JIii, 1 MOCTMOICPHIH HACMIIIII, 1
CXBUJILOBaHIH ITiIHECEHOCTI, i KPUTHYHIN
KyJIbTypOCO(MChKiil OLIHII 3 TPOEKISIMU B ICTOPUYHE
MUHYJIE KPAIHU.

3aKOHOMIPHO, 110 B CYYacHHMX JIPHYHHX
TpaBesorax BaxiauBe Micue nocinae [apwk, oxna 3
HalfeJIeraHTHIIINX CTOJINIb €BPONEHCHKIX KpPaiH, a JJIs
0araTb0X — HAWMPECTIDKHIIUN KyITbTYpPHHH ICHTP
cBiTy. Sk 3a3mawae O. IpBaHenp, «mapHU3BKHID»
CerMEHT YKpalHCBKOI JiTepaTypu (¥ moesii 30kpema)
3aCIIyTOBY€ Ha OKpEMe JOCIHIKEHHS. .. CBiil «[lapmx»
KHUBE y AyIIi KOXHOTO Ioeta...» [5]. 3 merkoi pyku
H. BinonepkiBenb, aBTOPKH KyJIBTOBOTO JUIS CBOTO
yacy Bipiia «Mu nompem He B [Taprki», 1€ MICTO 1St
noeriB-ykpainiie  kiHnsg XX cT.  yocoOunoe
HEJIOCSDKHICTh  Mpii, BHUMYIICHE BiIYYyKEHHS BiJ
apTepil €BPOMEHCHKOI KynbTypu. BimoOpaxkeHa y
M3HINMUX TOe3iIX Tyra 3a OUM MICTOM IHKOIH €

CBOEPITHUM IIPOAOBXKEHHS ii o0pa3is,
IHTePTeKCTyallbHUM  J[ialorOM 3  KOHCTATaIlisIMU
IOETECH.

[Mepmumu 3mornu nmodauntn Ppanuito i [Tapmx
0e3 mepemKoy] i BUKJIMKAHOI HUMH aypH MiCTa-yTOmil
CTaMl TpPEACTaBHUKM miacropu. Ppanmis, 3 i
KyJIbTypHHUMH TIaM’ ATKaMH Ta CHJIOI0 KOXaHHS, SKe
BOHA CHUMBOJI3y€, IIAaHOPaMHO TIIOCTa€ Yy TBOpI
b. boiiuyka «Jlora mnomopox — I», HamucaHomy
BepyiOpoM 3 BKpAIJICHHSAM DPHUTMi30BaHOI moesii. Y
HBOMY KOOPMHATH PEaIbHOTO NPOCTOPY 3a(hikCOBaHO
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KyJbTypHOIO MaIlolo, Ha SIKii ICTOPHYHI INam’sSTKH
MO3HAYeHI HAampouy] peibedHO, i camMe BOHU €
PYLIISIMH TUIETHBA XMMEPHHUX acoLiallii.

3acagHnyo Onm3bkui g0 ecretukd b. Boituyka
aBrop moetndHoi kHmru <«llapmk. Cmain» (2019)
I1. Matiomra.  JlipmaHuit  repoi  Horo  30ipku
ineHTudikye cebe «omicceem i3 momomy». Crpasi,
HOT0 HOCHJIO T10 Pi3HUX KyTKaX €BPOIH — «ITUB TPaIILy
B JKCHEBI», «1IMB THBO y (HhpaHKypTi», ane ocobamBi
ouikyBaHHs BiH mnoB’s3ye 3 [lapwkem. Ta,
ONMHMBIINCH Yy HBOMY, HpuOyienp BiguyB cebe
«MapriHanrom», 1 TUIBKM KOXaHHS Ja€ oMy CeHC

JKUTTS, 3@ HBOI'O BIH  XOBAa€TbCs, MNOACKYAU
JEMOHCTPYIOUH  THHEHIDKEPCHKY  3BEPXHICTH  JI0
VHIKQIBHUX  KYJBTYPHUX I[IHHOCTEH, sKi HOro

OTOYYIOTh Ha KOXHOMY Kpomui. Bmacue, mipuanuit
repoit Marrorni BBaxkae cebe MOIiOHNUM 10 NITHII, SKa
cupuiiMae MicTO-My3e# 3BHYHHM 10 OaHAJIBHOCTI
SIBHIIEM — «IiJ ii MOTIISIOM OJHITUTE 30JI0THI KyTIOJ
inBaminis® / Gimie XPECT CBAIEHHOTO cepla’ / HaBiTh
MPE3UICHT Yy €IMCEHChKOMY TMajali CTa€ MOMITHHUM
varuti 3 ii Bucotu» [7, ¢. 39]. TpamnstoTbest B KHU3I i
€cKarla/iu, ClipAMOBaHi POTH Mapu3bKoro Midy, SK-0T:
® MM HE TaK yxe i Jr00uMo Lei mapux

e yci Hami 3HaHOMI IPUIKPKAIOT 1 TaHYTh

®  aje 10 BU TYT IO3HAXOAWIIH JIIOAU?

®  OTY BHCOKY HEOOOIYIUICHY BEXY

® Uy MOXe 310paHHSI MOTIIOXY MO 3aMKax

e BOHO CIIPaBAi MiHs€ Balle XWUTTS Ha Kpamie?
[7,c.31]

Psn BipmiiB y 30ipmi — I MPOCTO CIIOTIIAJAHHS
(manepa 3a moaHUMH MiciMmu [lapuxy, MO Iar0Th
HAllOBHEHHS TapMOHIEI0 MHTTEBOCTSIM y YYXKOMY
MICTi, TEBHI JOKamii SKOTO XOYeThCsS 3aram’sSTaTH
HazoBro. Lle Moke OyTH THIIOBA MTapH3bKa KaB’sIpHS Ha
Bynmuii Kiep abo Momnrerpeit, 6eper CeHm, mapk
Troinbpi B ieHTpi MicTa Tomio. [[i1koM OpraHiYHUMHU B
«cMakyBaHHI» [lapmkeMm € YHCIIEHHI CTpaBH 1 Harol
(BKJIFOYHO 3 THUMH, Ha SKAX HE BHUCTAYajo KOIITIB),
HE3MiHHI aTpHOYTH TaCTPOTYypU3MY, SK-OT: CMakeHi
TeIUIl KallTaHW, PpaBJIUKH, MaHHE 3 OpIOHETOIo,
TprodenpHa Tmina, OpeHmi, Jikepu. Bpemri-pemr
IMapmx [TaBma MaTromri — 11e MicTo JTF000BI, IO 3piAHI
TBOPYOCTI — «1I€ TOW MapwK sIKMH IPUXUCTUB HAC / 1aB
HaM OMOpYy OJHE B OJHOMY 1 30JIM3UB / TIOCTaB mepen
HAMHM JIAIITYHKAaMH / BUJIAB MAIip Ta PydYKy 1 cKas3as:
OHIIITE! / 1 MH CTallK CIYXHSHO mucarty...» [7, c. 31].
Ax Bnyuno 3a3Hauae C.Xaman, mnepeOyBaHHS B
[Taprki 4acTo 3aBEPIIYETHCS BipIIaMH, Y SIKHUX 3T0JJOM
yutad OyJe BIi3HABaTH Horo reorpadiro, po3raxyBaTtu
TOTIOCHI Ta iIMEHHI KOJIH, BIUIETCHI aBTOPOM Yy TEKCT.

3BUYaliHO, HaBeIeHI HaMM TPUKIAIM  He
BUUEPIYIOTh €BPOIEIHCEKY Tomnocdepy YKpaiHChKHX
MOSTHYHUX TPAaBEJIOTIB, OJHAK IEepeBaXKa€ B HHUX
MOZOPOXK SIK KYJbTypHE MaJOMHHUITBO, B SIKOMY
MOMITHUMH € JBa IUTaCTH. 3 OJHOTO OOKy, MOEeT-
MaHIPIBHUK TOCTPO pearye Ha OaraTy KyJIbTypHY
CHAJIMHY €BPOIEHCHKUX MICT, HIO BIQJA€E B OKO

3 Ha Tu1i rpudeibHO-4OpHHUX 1aXiB 30110Ta 6aHs cobopy
Bynnuky [HBanizgiB, mo € apXiTeKTypHOIO HaM’ STKOIO
XVII cr., BBaxkaeThes Halfikpacusimiolo B [Taprki.

HacaMmIepe]] B apXiTeKTYpHUX CHOpYyJAaX, €CTETHYHY
JIOBEpIICHICTh SKHUX IIJCHIIOE ICTOpHYHA POIb Yy
LUBiTi3aniiHOMYy moctyni €Bpomnu. 3 apyroro 00ky, B
TIOSTHYHI PSIIKU TIEPEXOAUTD 1 MACKYJIBTYpa Cy4acHOTO
MOBCAK/ACHHS. HEe3MIHHOIO 3aiMIIaeThes JiTepaTypHa
aypa, Kpi3b TPH3MY $KOi BiZOyBaeThCS pEICHIis
qy)KOr0 TIPOCTOpPY, aIpKe BIEpIIE BIiH 3a3BHYAl
BIIKPMBA€THCS HA  BIACTaHi, ampiopi, 3aBIIKH
XYIOXHBOMY CIIOBY BiIOMHX ITHCEMEHHHKIB.

VY OiIBIIOCTI BipwIiB, I¢ B TOMY YH IHIIOMY CBITJI
3MalbOBYEThCS €BPONEHCHKUN TPOCTip, MPUCYTHIN
KOHLIENT JOMY, KyId JIpUYHHH repodl IOBEpPTAETHCS
TpoxH iHIMM. He 3Baxkatoum Ha Te, IO NepeBaXkae B
crorazax — 3axOIUIeHHs 4YH po34apyBaHHS —
TIOBEPHEHHS J10J]a€ HOBHMX BIATIHKIB MPOCTOPY, SKHH
BIIXOAWTh y MHHYyNE, 3a3HAIOYM  aBTOPCHKOI
Micororizarnii B cnoragax. BaxnuBo HarosocuTy, mo
Temep KOHTPACT MDK KpaiHaMH  MaHOpiB |
0aTHKIBITMHOIO HE TiAMOPSAKOBAHUHA 11€0JOTITHOMY
JIeKaly, TaHIBHOMY B COLIANICTHYHIA CHCTEMI.
BimkputTs pigHOTO KOHTHHEHTY B TOe3ii 3acBimduye
YCBIIOMJICHHS YKpPAiHIIIB ceOe €BPONCHIIMH, MOIPHU
MapriHalizanio, Ky BOHH 3a3HaJIH i 3a3HAIOTH IEBHOIO
MIpOI0  JOCI  BHACIIIOK  1CTOPHUKO-KYJIBTYPHHX
MPOLIECIB.
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Abstract. The article analyzes how extremist religious movements in Uzbekistan have influenced societies
through the Internet, how they work, and how they try to spread destructive ideologies. There are also analysis of
the types of cyber-attacks carried out by extremist groups, the analysis of combating them, and conclusions on the

work being done in this area.
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wakhhabism ideology.

In today's globalization process, the development
of information security has become one of the most
important tasks. That is why cyber security has become
an important area of public policy. In the Central Asian
region, especially in Uzbekistan, the policy of effective
and human values against terrorism and extremism, and
the policy of cooperation with neighboring countries
began after Sh.M.Mirziyoyev was elected President of
Uzbekistan. Because at this time, in the last quarter of
2016 and in 2018, President Sh.M.Mirziyoyev laid the
foundation for a new era in the relationship between
Central Asian states. There has been a warming up
between Kazakhstan, Kyrgyzstan and Tajikistan, which
have not been involved in many issues with Uzbekistan
before. The economic, political and cultural relations
between the two countries have developed at an
unprecedented rate. The disagreements and disputes
between the leaders of these countries have been
eliminated. Dialogue between the region's water
resources, transport, borders, customs, trade relations,
visa abolition, foreign policy and economic relations,
and personal differences have been addressed through
dialogue.

Prime Ministers of India and Pakistan, Presidents
of Kazakhstan, Uzbekistan, Kyrgyzstan, Russia,
Tajikistan, President of China - 8 heads of state
attended the SCO summit in Bishkek on May 14-15,
2019. The Bishkek Declaration and 13 other documents
were signed at the meeting. During the meeting, the
sides discussed issues of cooperation in various fields
of international relations, as well as the problems of
maintaining stability and security within the SCO,
combating extremism and terrorism. The Heads of
State agreed to jointly combat the globalization of
extremism and terrorism under the auspices of the UN.
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The priority of all SCO member states is to justify
all acts of terrorism and extremism, to carry out
comprehensive measures against terrorism and
ideology, to advance the identification of the conditions
and factors that cause terrorism and extremism, to
respect and recognize the sovereignty and
independence of all states declared as tasks®. In these
documents, they agreed to cooperate in the field of
information security to combat cyber-terrorism and
their attacks on the Internet.

In recent decades, there have been instances of
dissemination of malicious information through
various Internet sites, messengers and social networks.
In particular, Facebook, Odnoklassniki, WhatsApp,

Viber, Telegram, Youtube have become virtual
platforms for communicating extremist ideas,
messengers, and video hosting. They have an

increasing number of materials promoting national and
religious hatred, promoting extremist ideas, and
promoting suicide.

These sources are carriers of “harmful” information.
So, in the understanding of specialists, “malicious
information” includes:

1) information that incites social, racial, religious or
national hatred and hostility;

2) calls for war;

3) propaganda of hatred, enmity and superiority;

4) encroachment on the honor, good name and
reputation of a person;

5) information that has a destructive effect on the
psyche of people®.

Electronic media are the
communication channels.

The problem of filtering information in electronic
networks is one of the most controversial.

most advanced
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It is worth noting that the Internet uses three types
of recruitment extremist activities:

- official sites of extremist organizations;

- social networks, blogs, forums through which
extremist materials are distributed, and their discussion
is initiated;

- chats, online communities where plans and
further actions of malicious groups in stealth are
discussed.

Representatives of religious and political
extremist movements and groups got the opportunity to
engage in discussions, uphold their ideology and beliefs
in Internet resources, where the audience can reach
hundreds of thousands of people. Such resources
adversely affect youth consciousness and are not
controlled by the state and society. Extremists use the
Internet to recruit new supporters, thereby replenishing
their ranks.

Extremist and terrorist organizations view information
extremism as the main way to replenish the number of their
supporters. Contacts in Internet communities allow you to
quickly keep in touch over geographically large distances,
discuss, plan and coordinate future actions in a fairly hidden
mode. Today, a serious danger to society is represented by
sites that openly preach the ideas of extremism and
terrorism. Through such resources, international terrorist
organizations carry out propaganda almost unhindered
radical currents of Islam, preaching the fight against the
"infidels", "the creation of a world caliphate™, etc.

Tools are needed to combat extremism on the Internet.
The legislation uses the relevant norms in the criminal and
administrative codes. But in order to block extremism, as a
criminal manifestation, the legal framework should be
improved, the activities of special services should be
strengthened, as well as stepupideological work’.

According to some estimates, there are now over
40,000 extremist sites on the Internet. In particular,
ISID has launched the Caliphate book social
networking site on Facebook to promote its ideas. It is
now trying to form a community of supporters of
radical ideas on its pages. It has also been estimated that
Twitter has around 50,000 accounts supporting ISIS
ideas and activities, with an average of 1,000 "like-
minded” and "followers". In addition, 1S-based Al-
Furgan and Al-Hayot media centers carry out
propaganda attacks mainly in Arabic, English, German,
French, Russian, Indian, Urdu, Bengali, Turkish,
Kurdish and many other languages®.

Materials disseminated through the Internet are of
various forms, mostly text, audio and video. In
particular, YouTube is hosting a different video every
minute 300 hours of video content will be posted.

2.37% of the material is videos promoting
pornography.
" Bamaees, A.X. Bopp6a c

OpOSTIBJAEHHUEM
35KCTpDEeMHUIMa B
uanrtepunert / A.X.
3axKoHe.— 2011

ceTH
BamxeesB.
Busuec B - No.6.

- C. 125.

According to the available data, the number of
Internet users in Uzbekistan exceeds 20 million, of
which 80% use mobile Internet. The number of
Facebook users in Uzbekistan is more than 500,000.
Average number of users of Odnoklassniki over 2
million.

In recent years, websites that promote the ideas of
terrorist organizations have increased in number. Ten
years ago there were 20 such sites, and today there are
over 40,000. Such websites post information about
changing the constitutional order of the country,
violence and immorality.

In addition, extremists are spreading malicious
information to their supporters via social networking
sites such as WhatsApp, Telegram, Messenger, Viber,
Odnoklassniki and Facebook. They mainly seek to
achieve their goals by promoting such ideas as takfir,
emigration, jikhad, caliphate.

Such websites appear on the network suddenly and
disappear after a while, often changing their domain
name and domain without changing their content. This
category of sites is intended for active members of
terrorist organizations, on the one hand, and for people
who are not aware of the true intentions of terrorists and
who have learned to perceive them as "fighters"”,
"opposition™ and the like. They aim to form appropriate
public opinion in the community and to create internal
hesitations through the influence of fear, panic, on the
opposing side.

According to the available information, members
of extremist and terrorist activities such as ID, KIB,
Jihadists, Hizb-ut-Tahrir, Akromiya, Tablighters, and
Nurists have access to electronic web sites and various
information that has been violated by religious
authorities. posting.

It also distributes articles, videos, and audio
footage of the Islamic Movement of Uzbekistan,
through its Furkan.com page. This is also the case with
the loyalists of the Islamic Jihad Union (1J1). Groups
such as the IMU and 1J1 are well aware that the Internet
is an important advocacy tool and are actively involved
in it.

Many experts note that some of the militants'
videos are highly professional. Some analysts say that
thanks to the convenience of social networking sites,
such video clips are costly to militants.

It is also worth noting that the makers of these
videos are young European educators with some
qualifications. The only thing surprising is that this
high quality product belongs to the militants.

According to experts, the issues of extremism on
the Internet are a new product of the 21st Century, the
propaganda of terrorists. "Every time a new video is
shown by the militants, the difference is different. The
militants are watching how their products have
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impacted the international community, and they act
accordingly. It is noteworthy that the latest videos
posted by militants have no pictures of murder. They
have realized that these international images are being
used by the international media against them. “Still,
images of militant victims are still used for
propaganda’™®.

In summary, the number of materials that promote
extremist ideas is growing in the Internet. The fact that
the majority of such propagandists work in foreign
countries makes it difficult to combat them. In addition,
representatives of extremist and terrorist organizations
use social networking and messengers to spread their
supporters and ideas into the minds of young people
and women through Odnoklassniki, Facebook, Twitter
and other networks.

Based on the above, it is advisable to:

- creation of a unified information space of the
Republic of Uzbekistan, a cyber security system
capable of combating cybercrime;

- providing the public with information and

information on extremism in social networks,
Facebook and mobile networks;
- establishment of a special center for

disseminating false information and exposing extremist

conspiracies in violation of Uzbekistan's domestic
policy;

- provide Internet sites with information and
information on true philosophy and Islamic ideas
against extremist ideas, and to open dialogues on these
topics.
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RELATIONSHIP OF COMMUNICATIONS IN THE TELEVISION

Abstract. This article retrospectively explored theoretical issues, such as areas of television activity that we
analyzed as an object of study - the creation of dynamic compositions using words and visual aids, the artistic
journalistic description of the mental state, and the transmission of information on pure television.
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Russian author A.N.Dedov reminded us of the five
main types of communication since the time of
American politician Harold Lassuel:

- who (reports),

- what (is being reported),

- how (is) done,

- to whom (the message is delivered),

- how to react®.

In our view, it is necessary to learn how the subject
of the message behaves in the process. The story of the
subject, who is directly involved in the incident, tells
the truth. At the same time, it is important to remember
that the development of television, like traditional arts,
is not measured by hundreds, millennia or even
decades. The unique aspects of our heritage remind us
of the inevitability of the "creation" of templates and
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templates of television products that are the product of
such a vibrant process, and then impossible to analyze.
Consequently, we believe that it is necessary for a
television researcher to "move freely" in different times
and space, using complex methodologies for screen
products.

When the Russian researcher N.N.Misyurov
commented on television communications,
"Information availability has dramatically changed the
image of modern journalism, interactive television
allows communication with the audience (dialogue)"'?,
we think that the search for ways to build a dialogue
with the characters that make it artistic opens the way
for discoveries. So far we are listening to a monologue
of the past, not a dialogue, as if we are moving the
sound of the past. We are looking for a way to say the

10TenoBA.H. TexHONMOTHN TeJIeBU3HOHHOM
KypHAJIHCTUKU: ydeOHOoe mocobue. Kypran: M3a-so
Kypranckoro roc. yu-ta, 2017. — C.15.

1 Mucropos H.H. TenesusnoHHas KOMMYHHMKAIUS Kak
“IUKTAT OOJIBIIHHCTBA”: B3aNUMOJIEUCTBHE
TENEBUICHUS U COBPEMEHHOM MacCOBOH KYJbTYpBI.
Bect. Om. yH-Ta. 2015. Nel. — C.236.



22 East European Scientific Journal #3(55), 2020

answer. For example, in order to have a dual dialogue
with the Oriental miniature, it is necessary to
understand the secrets of this art. Did the elegant
atmosphere created by the artists influence the status of
their inhabitants in classical poetry and the creation of
letters? The process of finding the answer is more
complicated, but more interesting. We can say that the
miniature theme, the content, and the characters were
taken from those poetic lines by Abulkasim Firdavsi,
Alisher Navoi, Zahiriddin Babur, but not until we have
proved that the pencil drawings are influenced by the
unique landscapes, vibrant moments and spiritual
experiences. When these considerations are
scientifically grounded, it can be seen that, when they
are thoroughly studied and analyzed, the interaction
between verbal and visual forms is complex, and the
impact (dialogue) is ambiguous. We intuitively realize
that the two ancient arts have complemented each other
and have increased their influence, and we are looking
for ways to make a positive impact on television. Then
we note the weakness of the theoretical foundations of
today's television practice. It turns out that 21st-century
art and the media are not aware of the lessons of the
past. That is why the two subjects on the TV talk to each
other, and the camera does not even remember the
director or the audience. To the director, these shots
look beautiful ... It is natural that listeners of the
Bakhshi poem want to tell it when they are in the
audience. Whereas, at this time, the creative dialogue is
dual: it inspires the audience to listen to and enjoy the
art, and everyone around - the same music fans, from
the dutar, the singer, the narrator - speaks from the
bounty. And when he puts his bets on TV in front of
two or three cameras and turns the dazzling light
sources on him, can anyone else be able to work freely
in the studio when no one else is in the studio? In this
study, we have seen that television theory can also
come from practice. The content of the teleconference,
trying to define the rhythm, not understanding the
tempo of rhythm! It is hardly possible to explain and
evaluate the "service" of a master who has not mastered
it. The two anchors wanted to talk to the talented actor
Mukhammadali Abdukunduzov. There were no
comments about the concept, the problem, the
peculiarities of the famous actor of theater, cinema and
television, the artistic synthesis of the three
goddesses'?. Here's one detail: Zahiriddin Babur's
television product of many seasons is not a video. This
is not a television play, which, in due course, provided
its first aesthetic information about the king and the
poet and the author of the great "Boburnoma”. At that
time, there was a process of liking more theater, less
cinema. The time has come for us to analyze such
products based on their scientific concept and give a
fair, unbiased opinion on their role in the history of
national television.

In exploring television and film expressions, first
of all, the description of the possibilities of the image.

122018 it mons, “Madaniyat va ma’rifat” Tenexananu

It is seen as an absolute fact that it is a priority. We also
note that the two types of audiovisual arts - cinema and
television - have evolved from the colorful content of
the film, and the technology has given it dynamic
power, and in later stages of development it has shown
its power in creating an environment, compaosition, and
portrait. However, the emergence of an image in the
context of a written word that has been widely used,
both in the past and in the present, is not studied in
special studies. The miniature was nourished by prose
and poetry, myths and legends. Literary thought is a
holistic fabric that has been rediscovered, the artistic
thinking of the painter, visually enriched with
intelligence. The experience gained during this process
also contributed to the creation of images not related to
the literary work. The bird is depicted as the bird landed
in the queue, when its wings were not drawn, but the
preoccupation with the flight, when its whole body
began to move. We enjoy the description of the first
phase of the movement, the first moment of our eyes.
As we observe more and more of the later stages of the
bird movement, we can imagine the continuation of the
artist's image: the wings stumbled and the bird raised.
These stages of movement, including flight times, are
often described, sometimes evenly, in the fine arts,
literature and music. On television, the film does not
describe the word before it was written. Passenger train
arrives in Paris and stops at the station, passengers
departing from the train station (December 28, 1985).
One of the creators of the TV show, "Grabowski takes
off his headgear and sometimes wears it,"'® uses a
primitive camera to transmit a moving image to a
distance. We value such shots as a true representation
of a sealed, distant environment. The past is not
indirect, with the help of writing, storytelling or sound,
but it is communicative that it is the direct
manifestation of those moments in a film or video.
However, one of the young artists, when he turned to
literature, was the fiction of Lev Tolstoy's work
("Stories of Sevastopol™) in a compact white tent.
Second, when the TV was involved in its work, it gave
a broad idea of the landscape and the definition of the
environment. When he followed Eisenstein's teachings,
the technology of inheritance was explored. A new
environment has emerged to improve the treasury of
technical arts. This is not the case with television,
especially Uzbek television and its science. National
television has looked to literature as a source of plot and
image. The same is true today. In general, classical
literature, folklore, their elegant, serene expression in
the miniature can contribute to the development of
today's audiovisual culture, in particular, film and
television, to address the issues of artistic synthesis, the
interplay of verbal and visual expressions, and the
enrichment. We can say with certainty that it is
inevitable. Eisenstein pondered the question of white
and black color and then asked, "What kind of art is
there to learn how to create colorful cinema?" all
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students say they are "from arts”, the teacher will
answer "no, from literature"'4. Russian poet A.Block
also asked: is there a lot of paint or a word? He himself
said: There are many words. But the words that suit me
for certain colors are enough. Uzbek poet Rauf Parfi
thinks differently: “... Everybody determines colors in
their own imagination. For this purpose, whether a
poet, an artist, or a composer, he seeks meaning in
color, based on his perceptions and needs. | think
everyone knows what color they should talk to”2®.
Such considerations call for the study of
contemporary sounds in national cultures as well as the
demands of the time, the stages of research in verbal
and visual cultures, and the comparative study of
literary and scientific views formed in different places
and times. We don't get the idea of the big breeders
hitting the paw. At the same time, we note that there is
an evolutionary process in the field we are thinking
about. One of such thinkers as G.Lessing, N.Buallo,
Leonardo da Vinci prevailed over the word. Some
intend to prove the greatness of the image. The debate
was tense and lasting. Brecht in Germany, S.Eisenstein
in Russia, A.Bazen in France argued that film and
television were not "deconstructing™ expressive means,
but were “colliding” according to aesthetic
requirements, based on the laws of artistic synthesis.
There is a need for a similar methodological study. In
technogenic arts, both word and image are associated
with many "capacitive” concepts. Installation and
interval, dance composition and media environment,
sound (including music, intervals) and techniques ...
Each of them has performed as an independent director,
voice actor (what we believe to be fair and accurate on
television) is an independent product. Of course, the
nature of the work is based on the poetry and the style
of interpretation. But they are, in the end, intended to
serve a common purpose - to reveal the artistic idea at
a high aesthetic level. The need to ensure image
dominance in cinema and television products is ensured
by science and practice. But Professor Irakliy
Andronikov, a master of artistic speech, who has served
as a catalyst for the development of television culture
with a series of verbal stories, wrote his daughter, a
keen scientist, and a great researcher who studied the
history of moving images. - We also keep this in mind.
“The series of images are the basis of television
production. We propose an important modification to
this view: the basis of television art, the backbone, the
means to put it back on is the word that is addressed to
the viewer. ” French poet and classical theorist Bualo
Nicola, reflecting on the image and artistic expression,
says that “what is more subtle than story is more
powerful. But we can't tolerate seeing what we're used
to hearing”. The idea that preceded the invention of
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television and cinema makes us think about the modern
forms of creative practice. The situation changed when
a new form of artistic synthesis emerged, while
simultaneously providing the opportunity for voice and
image representation. When it is more difficult to
watch, a word (spoken or written word) can get used to
watching that image. M.Kayumov and N.Otaullaeva
told the film “Thirteen Swords™ that “the cement that
he discovered was able to withstand a great deal of
pressure. The heart could not withstand the scientist”
said the photographer on a large scale, while the
interval between shots continued, the music, the
enlarged portrait, the breathtaking pronunciation of the
words, gave the spirit of the montage a few moments.
In the feature film "The rich and the service",
Solikhboy (actor Obid Jalilov) has a dynamic image
relationship and ignorance of self-expression, saying,
"This one went smoothly like a dough .." In the
miniature %6 it is possible to see the sick Zahiruddin
Babur in the paints of pain, the hands of the poet and
the sultan, who connect together those who come to
comfort, and the endless love and devotion of the noble
people. The poisoned Babur will not be displayed.
Similar questions arise when we see the artist's sealing
and sealing during movement, with words such as
"How poisoned?", "Who needs the death of this Great
Man?" The painter goes on to show that he is not a poet
in a difficult situation, but of the people of the palace,
who are devoted to him, and the physicians of
medicine. Consequently, the owner of the painting does
not create works based solely on the poems written by
Zahiriddin Babur and Gulbadanbegim. He knows that
word and visual arts can be targeted, but he performs
their aesthetic and communicative tasks to the best of
their ability. It does not duplicate the look, fill it with
content and make it move. The polished landscape is
also valuable as a response to those who do not tolerate
seeing a moving image.

The practice of television shows that the creators
of the "Navoshow" (anchor Akhror Kushmatov), which
is regularly aired on the "Navo" channel of the National
Television and Radio Company of Uzbekistan, use
visual and verbal expressions based on the nature and
content of the television. When we examine this
television program, we will note that its form reminds
me of Russian TV's "Guess the Melody!". The
musicians are left in the background and they are in the
mood for the show (the singers sing the song, cheers
and applauds) when the anchor says: "Great! Beautiful!
Beautiful! Beautiful!" is not included. The room (space,
corner) on the screen is narrow. Music playing and
receiving is associated with a wide range of spaces.
There is a difference between a soloist, a tight-knit
band, and a dancing, tumbling performance of a
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musician with millions of music, vocals and related
physical movements.

They try to "draw" the teleportet only with
information, praise, details of life. The respect and love
for “Nemat Aka” was evident among the participants of
the show, which was dedicated to the real man, the pen
owner Nemat Aminov'” . Anchor G.Karimova took the
show with great pleasure. But why not create a portrait
of a writer based on the specifics of the television story?
It's not just vocabulary ... television discoveries can be
nourished for centuries from a century ago, created with
images. Mavlono Khondamir creates a portrait of the
great thinker Alisher Navoi in his book “Makorimul
akhloq”. The book's psychological traces of our great-
grandfather, the request of his friend Hussein Baykara
when he was on a pilgrimage trip, avoided the harness
of his travels, his intention to perform the pilgrimage,
and the careful ant with his mistress.

The artists also come from words, events, scenes,
vibrant and visceral moments in the creation of portraits
of heroes, such as Alisher Navoi, Zahiriddin
Muhammad Babur and Hussein Baykara. Visual
expressions of famous, world-renowned verbal
expressions are beautiful, charming, adorable ...

A retrospective look at television practice suggests
that the moments leading up to the present sound are
the same. At the same time in “Navoshow”, which is
broadcast on the "Navo" TV channel, the singer and the
musician are also listened to with their artistic taste and
at the same time presenting the program as words,
physical movements, moods, dances, and singers. It
gives you pleasure, as well as scenes from folk theater,
pages of art. The anchor does not imitate the situations
described in the past. He sees himself as a ghost who he
has never seen or heard, as a storyteller, now enjoying
the show, sometimes in a rhythmic tone, hand, body
movement, and sometimes as a singer and then as an
ordinary audience. We can enjoy the simultaneous
singing of the masters of the show, the dancing, and the
delicate movement of the accompanying singer, the
singing, and the exhilarating words. Immediately, we
think about the merits of artists who make the mood of
the buddy, who plays the poetic details of uddi
instrument, who plays the tune of Noyi, who gives the
mood to someone, and who makes them angry. Armed
with the technology of the 21st century, the creators are
intuitively drawn to such a synthetic nature, including
verbal, visual, electronic assemblies. There are
particular examples of Abdullah Kadiri's intuitive use
of expressive ways of expression in European countries
(although he was unaware that it was used in Italy and
other countries)®®,

Another focus of our research is on the role of
verbal expression in music television episodes that do
not involve anchor. Here the verbal description of a
particular event, its expression, and its expression in the
sounds of music are compared. In both cases, both the
reader and the music subject are imagining the story,

172018  iiun
TeJIEKaHAaJIH.

17 wroms, “Madaniyat va ma’rifat”

the atmosphere, and the character. The image is
represented in the imagination, in symbols. But these
two situations require that the music is free to the
imagination if the verbal expression is clear and direct.
When the word “connects” the reader to a particular
setting, event, melody, rhythm, make-up, instrumental
or vocal performance, it is a great idea to encourage
someone to remember their peers and to think about the
seasons. Consequently, the use of words and music in a
single episode is much more complicated. Not only
artistic and aesthetic, technical aspects of this issue, but
also economic and financial aspects are not resolved.
When television went on to learn how to use verbal and
audio from cinema, it only went through the study of
the incompatibility of the image (including music) with
the concept of increasing the cadre's power
(contraception) as a result of the "collision™. There have
been cases where this method has been used in practice.
But the film had its own symphonic orchestra,
composers composing music based on the regularities
of the screen, and the sources of funding. And it has
developed with the scientists and fuzalos capable of
creating the aesthetic foundations, theoretical
foundations of this issue. Television even went on to
use previously recorded music and popular songs in its
artistic production. In general, both television series
and single-part screen products require independent
screen music. Television also offers a wide variety of
visual expressions and a wide variety of audio devices.
At the beginning of the 21st century, music has been
largely illustrative, even though television has traveled
almost 80 years. However, only one television series
"Seventeen Moments of Spring”, written by
M.Tariverdiev, not only enriched a large film, but also
showed the potential for composing songs and songs
for a small screen (that is, a screen on the back of our
home).

When we think about it, we focus more on
visualizing music and associating it with verbal
instruments (or choosing a rhythm, tuning rhythm). In
the meantime, we will be focusing on the television
version of the song playing on screen. After all,
teleconferences have not yet taken shape. The staff is
looking for ways to enrich the art of the singer. Let us
begin with the intention of showing the complexity of
this process, at the same time, in the analysis of a music
program that aired in September (2018, "Navo" TV
channel).

A special room equipped with music and
recording techniques of various genres is illuminated
by light rays. Free of dazzling light, the singers and
musicians practice in this beautiful institution without
interfering with each other. At this creature, the camera
slowly floats, and sometimes the dancer sings the
rhythmic musician, the singer who delights in the
decoration, the gentleman who strokes the
sophisticated bowl of the tattoo and then the delicate
lyricist. Not to mention that he is busy searching for a

18X 1.Ax6apos. MM xocusty, TabiuM Taposatu. T:.
Fan va texnologiyalar Markazining bosmaxonasi, 2016
i. 116-117 Gernap.
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song that is close to his heart. When the Inspirational
Fairy visits this warm room, the dutar instrument
sounds. It's just us and the musician ... When Khafiz's
charm spreads around, we find that the gentle voice of
the singer is filled with creative light. As the camera
moves, the "Tanovar" is trapped by a woman who is as
sensitive as the princesses. When an anchor emerges
from a creative space where the sad, sometimes
glamorous, sometimes lyrical tones of imaginative
voices pop into this extraordinary world, a simple word,
a commentary to the atmosphere of sentimentality is
revealed. In fact, the creators themselves were aroused
by delicate emotions, with lyrical observations and
philosophical thoughts, with their melodies, sounds and
impressive performances.

The said word was in vain. The exquisite visual
expression did not coincide with the clear visual sound.
The word, which is a powerful expression of
intelligence, did not "resonate™ with the mysterious
atmosphere created by the director, cameraman, and
sound director.

This kind of practice in television shows that the
word is absorbed in music, and that music emerges in
the quest for an artistic aesthetic function, such as
words and phrases. At this point, the composers note
that television is a powerful artistic weapon, a means of
expression - the words, the mood and the pen to create
the mood, while the writers are able to enter the hearts
of the audience with pleasant melodies and dramatic
sounds. After all, with its audiovisual culture, synthetic
nature, aesthetic appeal, and sophisticated and refined
techniques, the globe is looking for ways to utilize these
two artistic possibilities for creative purposes and in the
creation of various ornaments. We believe that a more
detailed study of artistic synthesis research will
inevitably lead to enriching theoretical thinking and
making discoveries in television practice. However, in
the case of our thesis, the process of visualizing music
with a dialectical approach to the subject is extremely
complex, with no practical considerations in television
practice (such as the theoretical underpinnings, the
possibilities, and the aesthetic influence of television in
television). We intend to show. The dialectical
approach allows us to demonstrate the common
situations that exist between yesterday's and today's
practice of television, a 60-year experience in the
formation of small screen aesthetics, and how the use
of verbal and visual means depends on the level of
mastering the electronic techniques and enriching
theoretical knowledge.

It seems that contrary to the thesis we have been
proposing, television's dominance of image dominance
has been created in the so-called "talking genre,” and
the number of such products is growing. On many
national television channels, two or sometimes three
people talk to each other, depending on the camera's
sensitive lens (i.e. the audience, mainly the listener!),
Based on their needs, carefully examining words,

PaiikunA. Haenunu co spurenem. Mssectus. 1964,
23 WIOHB.

phrases, and most importantly, storytelling and
behavior. Note that the... Doctor of Philology, writer
Irakliy Andronikov has been so passionate about TV
shows about the life and work of writers and composers
that he has continued his thoughts on the stage. "In fact,
it was noted forty years ago that the profession of a
cartoonist was so close to journalism that he was a
relative®®. Let us add another thought: the famous
theater and cinema actor Igora Ilinsky said that "when
she speaks on television, she is excited to write and
communicate with both millions and subjects”. Here
are two ideas in the genre of television: the visual
appearance of speaking, communicating with the
listener, and the "burdens" of the environment
surrounding the broadcast - the literature, the variety,
the viewing. Theoretical knowledge gained during the
study and study of all types, the art of drawing.
I.Andronikov, who we have written twice, did not carry
his own TV presentations about the great composers of
his time in a specially designed television studio, in a
monologue. He travels to St. Petersburg (before this
city was called Leningrad). The luxury concert halls
invite a TV audience and a TV presenter.
Consequently, the splendid melodies of the symphonic
orchestra provide an opportunity for the use of visual
and vocal means that reflect the slight noise,
excitement, and wonder of the large hall. Storytelling -
a musician's perception of the music world, the rhythm
of those voices, the talk of the hall full of musical
adventures, the charming orchestral charm of the notes,
the conductor's delicate rhythm, the musicians relaxing
in their music. The look of a conductor leading the
orchestra with shaking, gentle movements, loving eyes
- these are not only the imagination of I.Andronikov,
but also the imagination of the audience. The outline
symbols are also visible in the form. It is not a
monologue, it is a technique that is created according to
the aesthetics of television, the expression of the
environment, the widespread visual representation of
the storytelling, their invisible dialogue. In this case,
the television word, the story is "storyteller,
interviewer, speaker, commentator, past participant,
person in the world"?,

The artistic experience of the author
I.Andironikov, who has studied and mastered the
features, nature and possibilities of television for many
years, serves not only for practice, but also for the
formation of the aesthetics of the world and enriching
the theoretical foundations. It is possible to study and
research the works of this TV expert about the
interactions and aesthetic possibilities of the visual and
verbal expressions we learn. A systematic approach to
the methodology of the object enables the systematic
study of the functional connectivity, nature and content
of expression tools. There is a great need for
fundamental research in this area. Now the
visualization process has become a topical issue not
only for film and television, but also for written

206 okpanxHom cinope u npupoge TB. Hpakmuit
AHJPOHUKOBJAH OJIMHI'aH MHTEPBBIO. TeneBuaeHue u
panuosemanue. XKypHain. 1971 r. Ne9. — C. 9.
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journalism, primarily for moving and transmitted
images. Specifically, the press states that the original
manuscript, the font, the color of the paper, the original
writing period, the environment, the creativity, and the
work of the workshop may have seemed to be the
author?, We look at the work of the prose in the
chapters of our dissertation. In this context, as
television is not its own ancestor, we also seek out the
genealogical roots of this invention and look at ancient
art forms. Then we can learn from the fact that artists
create visual images, situations, landscapes, and even
portraits that correspond to the text (or oral story,
narration, memory memos) based on written and oral
expressions.
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Tawxenmckuil yHugepcumem utngopmayuonuvix mexronoeuit (TYHUT)

um. Myxammada an-Xopesmu,
Vsbexucman.

PE®OPMbI CYJIEFHOM CUCTEMBI B 3EPKAJIE IIPECCHI Y3BEKUCTAHA

AnnoTanus. CTaThs MOCBSIICHA BOIIPOCAM OCBEIICHHUS HA CTPAHUIIAX ra3eT U )KYyPHAIOB Y30eKUCTaHa X01a
cyneoOHsix pedopMm. B Helt ocoboe BHMMaHHe oOpaiaeTcs Kak ycrexam, Tak U HEeIOCTaTKaM JAesATeIbHOCTH
JKYPHAJIMCTUKY KaK OOIIEro HalpaBiIeHN, TaK CIEIHATH3HPOBAHHOTO.

[puBieveHbl MaTepUalbl ¥ IPOAHATN3UPOBAHBI MATEPUAIIbI CETEBBIX U3/IaHMN. Ha KOHKPETHBIX MpUMEpax

BBICTYIUICHUH OTAETBHBIX W3JaHUN MOKa3aHO, YTO BCE €I B NESATEIBHOCTH MPECCHl COXPAHSIIOTCS HEKOTOPHIC
CTEpPEOTHIIBI TIPOILIOT0. PacCMOTpPEHBI BOIIPOCH, CBSI3aHHBIE C POJIBIO MEPHUOUKH B OCYIICCTBICHUH CyIeOHO-
paBOBBIX pedopM 3a mocieaaue Tpu rona. CoaepKuTCs CpaBHUTEIBHBIN aHATH3 CyIeOHOM CHCTEMBI B TIPOIILIIOM
— B TIEPHO]] TOTAIUTAPHOTO TOCYAapcTBa. [ TaBHAsI MBICIB 3aKIF0YAETCS B TOM, YTO Ipecca O MPaBOBBIX pedopmax
JIOJDKHA PAcCKa3blBaTh HE Ha S3BIKE FOPUCTOB, a HA sI3bIKe OOBIBarens. B 3ToMm m 3akmouaercs cnenupuka
MPOCBETUTEIILCKOM (00pa30BaTe/ibHOM) QYHKIIMU KYPHATUCTUKA B MEPEXOAHBIA MEPHOA OT TOTAIUTApU3Ma K
JIEMOKPATUH, OT CTApO CyIeOHOM CHCTEMBI - K HOBOH.

Knouesvie cnosa: macc-medua, nepuoouxa, eazemvl u JHCypHAIbl, Cy0eOHas peghpopma, 0eMoKpamu3ayus u

aubepanuzayus, 21ACHOCMb, OMKPLIMOCMb, JHCYPHATUCMUKA 00We20 HANpasienus, unmepHem-u30anus,
coyuanbhvle cemu.

OnHnM u3 IJIaBHBIX MIPHOPUTETOB J1s panmoHaNBEHOM OpraHU3aAIH
OCYIIECTBIIIEMON B ¥Y30EKHUCTaHE MPOrpaMMBbl pehopM  TOCYyIAapCTBEHHOH BJIACTH B JIEMOKPATHYCCKOM
M0 MOJACPHH3aIUU W (HOPMHUPOBAHHIO TIPABOBOTO  OOMIECTBE HEOOXOAMMO pa3JeicHHEe BJIACTH Ha
rocy1apcraa SIBJISIETCS nociefoBareabHas  cooTBeTcTByromme BetBu. FEme B 1816 rony

JIEeMOKpaTu3alms Ccy/1eOHO-TIPaBOBON CHCTEMBI Kak
Ba)XKHEHIIEH BETBHM TrocynapcTBeHHOH Biactu. OHa
HalpaBjeHa Ha 00ECIeUECHNE BEPXOBEHCTBA 3aKOHA U
3aKOHHOCTH, HAJEXKHYIO 3alUTy IIPaB U HHTEPECOB
YeJloBeKa.

2l Bectuuk MY. Cepus 9. @unonorus. 2008. Ne6. —
C.138.

¢panmysckuii npaBoBex Llapas Jlym MonTeché B
CBOEH JOKTpUHE - pa3[eleHus BIacTei, yTBepxKIaai
“qro0Bl HE OBUIO BO3MOXXHOCTH 3JI0YNOTPEOIATH
BJIACTBIO, TOCYNApCTBEHHAs BIACTh JOJDKHA OBITh
paszeneHa MeXAy He3aBUCUMBIMH JAPYT OT Apyra (HO U
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B IOCTATOYHOM Mepe ApYyT ApYyra KOHTPOIUPYHOLIMNMH)
opranamu”??, CynebHasi BIacTb 3aHMMaeT o0c00Oe
MECTO CpeAd JPYTUX pPYKOBOJSIIMX OOLIECTBOM
BETBEH, Tak Kak Ha Hee BO3J0XKEHO OCYIIECTBICHUE
MpaBOCY IS, HMEIOIIETO CBOUM KOHEYHBIM
pe3yNbTaTOM 3alIUTy MpaB, CBOOOA M 3aKOHHBIX
unTepecos mmunoctH. [https://lib.sale/teoriya-istoriya-
gosudarstva-besplatno/teoriya-gosudarstva-prava-

voprosah-otvetah.html]

l'ocymapcTBO Kkak TIJaBHBIH HMHUIUATOp H
peopranuzarop ormaer cebe OTYeTr, YTO OT
¢ pekTuBHOCTH pabOTHl TpPEThbeHd BETBH BIACTH
3aBHCUT OTHOUICHHE MIOJeHl K 3aKOHY, IOJUTUKE
rocyapcTBa, IyXOBHBIHM KJIMMaT B CTpaHe, Bepa Jroaeh
B CIIPaBEATIMBOCTb.

ITosToMy mocie MpOBO3TIAIEHHS ACKIApALUH O
HezaBucuMmoctn CMMU V30exucraHa craimm yIensTh
ocoboe BHMMaHWE JTOMYy BoOmpocy. Tombko B
MOCJIEIHNE TOAbl OBIJIO HPUHATO Psi HOPMAaTHBHO-
NPaBOBBIX aKTOB, Ha 0a3e KOTOPBIX CyAbl U3
KaparoIlero ¥ 3allWINAIOIIET0 HWHTEPECHl TOJBKO
rocyapcTBa, JIOJDKHBI CTaTh OpraHoM,
rapaHTUPYIOIIMM BEPXOBEHCTBO 3aKOHA M 3alIUTy
npaB uenoBeka. [Mupsuées III. M. O BHeceHuu
W3MEHEHUH! 51 JIONIOJIHEHU I B HEKOTOPbIE
3aKOHO/AaTeJbHbIe aKkThl PecrnyOnuku Y30ekucraH B
CBSI3M C  COBEPUICHCTBOBAHHUEM  JEATEIHHOCTH
OTAETBHBIX TOCYNapCTBEHHBIX OpPraHOB, a TAaKkXe
NPUHATHEM JONOIHHUTENBHBIX MEp 10 00eCHeYEeHHIO
TapaHTH{ 3aIUTHI MPaB U CBOOOA TpaxkdaH // 3akoH
Pecniy6mmku Y36exucran ot 03.01.2018 r.; O Mepax mo

KOPCHHOMY pedopMUpOBaHHIO HaIMOHAJIBFHOH
CHUCTEMBl ~ OKa3aHHA  TOCYAApPCTBEHHBIX  yCIyT
HaCeJICHHUIO. VYka3  mpesupeHTa  PecnyOnuku

V36ekucran ot 2017 r. 12 gexabps. N 50, ct. 1225.;
OO0 ocyIecTBIEHHH KOMIUIEKCA MEp, HAIllPaBICHHBIX
Ha pealn3aliio0 TOJOXEHWH 3aKOHAa pecIyOInKH
Y36ekucran OO0 OTKPBITOCTH AEATEIFHOCTH OPraHOB
TOCyIapCTBESHHOM BIIACTH u YIpaBICHU
IMocranoenenne Kabwnera Munuctpo PecmyOmuku
V3bekucran 2019 r. 4 wurons, Ne 09/19/457/3235)
www.Lex.uz]

B mnavame 70-x romoB XX Beka B CBOEM
KiaccnaeckoM wuccienoBannu "CyneOHBI HaI30p B
coBpemeHHOM Mupe" Maypo Kanmemnertan oTMedan,
9TO CyAeOHBIM Haa30p, B TO BpeMs SBISABIIMNCS
HCKITIOYEHHEM Ha IyOJIMYHO—IIPaBOBOH KapTe MUpA,
3aBOCBBIBAET JEMOKpPATHYECKUH MHp, (aKTHIECKH
CTaHOBSCH €ro 4acTeio. [Io MHEHHUIO HccliegoBaTes,
9TO0 OBUTO OE3yCIOBHBIM OOIIECTBEHHBIM OJarom,
KOTOpOE codeTalio B cebe IBOWHYIO Bepy. «1) Bepy B
”BBICIITUIT 3aKOH", 00SI3bIBAIOIIHI JTaxke
JIEMOKpaTH4eCcKue 3aKOHOJIaTEeIbHbBIE OpTaHsbl,
TJIaBHBIM ~ COJIEP)KAHWEM KOTOPBIX OBIIM  HOPMBEL,
3alMINAIONINe MpaBa M CBOOOABI JIMYHOCTH OT
TUPAaHUM,  JaXe  THPAHWH  JE€MOKPAaTHYECKOTO
OONBIIMHCTBA. 2) BEPY B CY/Ibl, KOHCTUTYIIMOHHBIC HIIH

22 Par Montesquieu. De L'esprit des lois.
DEL'IMPRIMERIE ET DE LA FONDERIE
STERROTYPES DE PIERRE DIDOT LA'INE, ELDE
FIRMIN DIDOT. Paris. 1816 — 96 p.

06HII/IG, BbICIIMEC WJIKM PEryJIsApHBIC, KakK Hanboiee

3¢ (GEKTUBHYIO TapaHTHIO  COOJIOACHUS  TaKOro
Beicmiero  3akoHa. CyneOHBIH  KOHTPOJIb  CTal
OTIMYUTEIBHON yepTon camoro TIOHSATUS

BepxoBeHcTBa mpaBa»® _[Lustig D., //J.H.H. Weiler.
Judicial review in the contemporary world -
Retrospective and prospective International journal of
Constitutional law Volume 16, Issue 2, April 2018]
PykoBoACTBYSICh 3TUM U IPYTUMH aHAJIOTUIHBIMU

uaesMH B Y30ekucTaHe Hayajach pa3paboTka
opuandeckux — akroB. OHM  HampaBieHBl  Ha
pamuKambHYI0 TIEpEeMEHY CTPYKTYpBI, XapakTepa

CYZOIPOU3BOJICTBA, CHUCTEMBI OTOOpa KaHIUIATOB Ha
Ty WIM MHYHO AOJDKHOCTh U T.A. Ilo cBUaeTenbCcTBY
Macc-Me[Ma  CTpaHbl ~ aKTOM  HCKJIIOUUTEIbHOMN
BaXHOCTH, ITONYYUBIINM MIMPOKHNA OOIICCTBEHHBII
pe30HaHC, CTajo BBeneHHe MopaTopus ¢ sHBaps 2008
rojla Ha CMEpPTHYH Ka3Hb. JKHMBOH OTKJIMK B Ipecce

NOJIYUHJIN  TAKIKC HOBBII oOpAA0K anennﬂum‘/i,
ACKpHUMHHAIN3aUA YT'OJOBHOTO u YTOJIOBHO-
nponeccyajaibHOro 3aKOHOIATCJIIbCTBA, HU3MCHCHUA

KJaccU(UKaUK MPECTyIUICHNI, MHOTHE U3 KOTOPBIX
IepeBeCHbl B KaTErOPUI0 HE IMPEACTaBIIAIOLINX
00mb1I0} 00IIECTBEHHOI ONTaCHOCTH.

B cnenmanusupoBaHHbIX u3naHusx «JHCOH Ba
KOHyH» (YenoBek u 3akoH), «AaBokaT», «Ha mocty»
ObLT Hare4aTaH UK MAaTEPHAJIOB O IIPABOBBIX HOPMAxX
CyAeOHOW 3alIUTHl TPaXKIaH, BbIAYE Cy/aM IpaBa Ha
3aKJIIOYCHUE II0J] CTPaXy. 3HAYMMBIM (DaKTOpOM B
9TOM KOHTeKcTe siBuics Yka3 Ilpesumenta L. M.
Mup3uéena «O Mepax 1o KOPEHHOMY
COBEPIICHCTBOBAHUIO CTPYKTYpPHl M  IOBBIIICHHUIO
3¢ (GEKTHBHOCTH JCATEIBHOCTH CYACOHOH CHCTEMBI
PecniyOninkn  V30ekuctan». B COOTBETCTBHHM ¢ HUM
BepxoBHblil 1 Beicmmii X034HCTBEHHBIH CyIbI ObUIH
00BEICHBI B €JUHBIH BBICIINH OpraH CyJIe0HOH BIaCTH
B coepe IpaXkIaHCKOTO, YTOJIOBHOTO,
aJIMUHUCTPATUBHOTO " SKOHOMHYECKOT0
CYZOTPON3BOACTBA. TeM caMbIM OBUIM CHSTHI MHOTHE
nyOonupoBaHMsT B 3TOM cucTteme. Bmecre ¢ Tem,
COTJIACHO JJAHHOTO yKa3a Mpe3n/IeHTa, OblT 00pa3oBaH
Bricummii cyneiickuii copet PecyOnuku Y30ekucras.
[LI. M. Mup3uéesa Yka3 npesumenta O mepax Mo

KOPCHHOMY  COBEPIICHCTBOBAHUIO  CTPYKTYpBHl H
MTOBBILIEHUIO a¢dekTuBHOCTH JIEITENBHOCTH
cyneOHoi  cuctembl PecmyOumuku — Y30exucras.

http://www.lex.uz/ru/docs/3107042].

B cBA3M ¢ MaHHBIMM HM3MEHEHMSIMH U CBOMM
nepBeiM Bu3uToM B Tamkenrt, skcnepr OOH mo
npaBam 4enoBeka [luero Iapcus-CasH Bbickaszai
cienyromee - «CyneOHbIe COBETHI HTPAIOT BAXKHYIO
poib B oOecrie4eHNH HE3aBUCHMOCTH M aBTOHOMHH
cynebHoi Biactu. "SI npuBercTByr0 co3nanue B 2017
roay Beiciiero Cyne6noro CoBera Kak HE3aBUCHMOTO
OopraHa ¢ IIMPOKAM MAaHAATOM IO TOOLIPEHHIO U
3alIUTe HE3aBUCHMOCTH CyAell W  XoTenm  Obl
MPEUIOKUTh ~ TPAKTUYECKHE  PEKOMEHIAIMH 10

2 |ustig D., //J.H.H. Weiler. Judicial review in the
contemporary world - Retrospective and prospective
International journal of Constitutional law Volume 16,
Issue 2, April 2018.
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YKPCIUVICHHUIO 3TOr'0 OpraHa, KOTOpLIﬁ OTBCYACT 3a
0T60p, Ha3HA4YCHUEC, MMOATOTOBKY U AUCHUIINHY cyuei«i.
"l Takke HaMepeH OIICHUTh IPABOBBIC TapaHTHUH,
KOTOpEBIE CYLIECTBYIOT JUIsL obecrieyeHUs
HE3aBUCHMOTO ()YHKIIMOHHPOBAaHUS aJABOKATYPHI H, B
YaCTHOCTH, HC3aBHCHUMOCTH KOJIJICTHHU aABOKAaTOB OT
MIPaBUTENBCTBA U JPYTUX HUCIOJIHATENBHBIX OpPraHoB"
[Diego Garcia Sayan. Concerned about the world we
live in? Then stand up for someone’s rights
http://www.standup4humanrights.org].

B umenom mpecca VY30ekucraHa, Kak oOIIero
HalpaBJICHUA, TaK W CIICHHUAIU3UPOBAHHAA YICIAIOT
OIPCACIICHHOC BHHUMAaHUC pe(l)OpMI/IPOBaHI/I}O HC
TOJILKO BCEH NMpaBoBOii, HO U cyaeOHoM cucteme. Ilox
pyopukamu «Touka 3penust» «Hapox o coBpeMeHHOI
octuimny, «B3rmao», «BHmmanwe»y wo T, oL
IMOAHUMAKT CaMbI€  Pa3JINIHBIC ACIICKTHI XOoJa
npeoOpa3oBaHmii B cdepe mpaBa U 3akoHHOCTH. Hamo
MNpU3HATh, YTO HOpOI71 9TO ACJaCTCs YCHCIIHO, a HOpOﬁ
— HeT. U 310 HECMOTPA HaA TO, UYTO Ira3€Thbl U KYpPHAJIbL

HE PpEOKo K MyOJuKanmuk CBOMX MAaTepHaliOB
IMMPUBJICKAIOT MaTtepualibl COIIMOJIOTHYCCKUX
HCCIIEIOBaHUH, B YacTHOCTH PecmyOinkaHCKOTo
LIEHTpa U3y4YEHUS 00111eCTBEHHOTO MHEHUSA

«MxTumMonii GUKpy.

Jleno B TOM, 4YTO, K COXKaJICHUIO, JKYPHAJIHCTHI,
paboTafolmye B pa3IMYHBIX PEIAKIUSIX BCE eIle
HEJIOKOHIIa 0CBOOOIMIINCH OT CTEPEOTHUIIOB IPOILIOTO.
OHu Bce elle HaxoaTcs B IieHy Totanurapasix CMU.
[IpaBza, ecii B COBETCKUE TOMIBI 3TO OOBSICHSIIOCH TEM,
4TO MaccMenua — ObUTM  BMOHTHPOBAHEI B
TOCYZAapCTBEHHOE YCTPOMCTBO W B CHIIy 3TOTO
MPU3BaHbl OBLIM, A2 U HE MOTJIM HE BBIIOJHATH POJb
KOJIECHKA M BHHTHKA OOLIENapTUHHOIO Jena, TO U B
AMOXY HOBeWIIell ucropuu Y30eKkucTaHa, 3ajavya 3Ta
OKa3aJach TPYAHO MPEOJOTUMON. OTO 3aMedaHue
UMeeT HEMOCPEACTBEHHOE OTHOLIEHHEe KO BceM
KaHaJaM MaccoBOro nH(popMupoBaHus.

B HacCTOsIIEe BpeMs B V306exkucrane
HacuuTeiBaeTcss cBeie 1500 CMUM, Oomnee 60
MPOLICHTOB M3 KOTOPBIX SBISIFOTCS HE3aBHCHUMBIMU.
[IpakTHueckn Bce IPAaBOOXPAHHUTENLHBIE OPIaHbI
MMEIOT CBOM HEPHOANYECKHE M3JaHUs. DTO: Ta3eThl
«Kyu amonaraa» (Cuiia B cripaBeilIMBOCTH), Ky PHAIIBI
- «Onun cymnos» (IIpaBocynue) - Bepxosroro Cyna
PV3, «Xykyk Ba Oypw» (IIpaBa um o00s3aHHOCTH),
«MHcon Ba koHyH» (YemoBek M  3aKOH) -
MununctepctBo Octummm PVY3; «lloctma» - «Ha
mocty» «Kanmkon» - «llut» - MuHHCTEPCTBO
Buytpennnx men PY3) u T.1. Bee rocynapcTBeHHBIC 1
HerocynapcrBeHHble CMM  uMeOT 3JIeKTpOHHbBIE
BepcuH. OcoOBIi CErMEHT COCTaBISIIOT WHTEPHET-
U3IAHUS: T'azera.uz, Kyn.uz, Ioxpo6Ho.UZ,
Kommepcanr.uz., Auxop.uz, ConyTHUK.UZ 1 Ap.

KoneuHo,  OTKpBITOCT M  IJIACHOCTb  —
MPUOPUTETHOE YCIOBHE ISl TTOCTPOSHHS ITOIIHHHO
JIEMOKPATUIEeCKOTO MPaBOBOIO rocynapcrsa. bes
Juangora ¢ HapoaoM, 0e3 JOBepHs C ero CTOPOHBI K

24 Ya6crep @. Teopuu HHPOPMAIMOHHOTO OOIIECTBA.
IlepeBon ¢ anrmmiickoro M.B. Apanosa, H.B.
ManbIXuHOH.

CBOEMY TIPABUTEIIBCTBY, 0€3 MPUHSATHS COTIIACOBAHHBIX
C HACCIICHUEM pCIICHUH, HEBO3MOXHO JOCTHYb
HAMCUCHHBIX IUIaHOB. He Hamo 3a0BIBaTh, UTO JIFOMY,
KOTZa NPHUXOAUT BpeMs, a TeM Oojiee B Ipolecce
KpYITHOMAacCIITaOHBIX ~ TpeoOpa3oBaHUM,  3aJafOTCS
BOIIPOCAMHU: «YTO TIPEACTABIACT COOOH OOIIECTBO, B
KoTOpoM MBI JkuBeM? Kak oCMBICIHTB TO, HYTO
MIPOUCXOIIUT B OKpykaromeMm Hac mupe? 1 kyma Mbl
unem? lckaTe OTBETHI Ha 3TH BONIPOCH — 3ajgada
TpaHHo3Hasl M Jaxke oOecKypakuparomias, T.K. OHa
Mpearojaraet, 4YTO  HEOOXOAMMO  OMPEHCIUTh
OCHOBHBIC XapaKTePUCTUKU YPE3BBIYANHO CIOKHBIX U
MIOCTOSTHHO HM3MEHSIIOLIUXCS yClIoBuii... CTpemiieHne
OCMBICIIUTh OCHOBHBIC YEPTHI... COOBITHH, BUAUMO
HEU30EKHO MOTATKUBAIOT. .. K TOMY, YTOOBI IPUHATH
5TH 0000MAKOIIKe Bellr»,?* - yKa3blBaeT OPUTAHCKHl
couuonor @. VYaberep. ' [Vaberep @. Teopuu
WHPOPMALOHHOTO oOrmiecTna. [lepeBon c
anrnuiickoro M.B. Apanosa, H.B. Mansixunoit. - M.:
Acmexkrt [Ipecc. - 2004. — C. 4].

He coctaBnsioT B STOM CMBICIIE HCKITIOYCHUS
pedopmbl  CcyneOHON cucTeMBl B Y30EKHCTaHE.
CIO)KHOCTh ~ 3aKJIFOYaeTcsl B TOM, UTO JIKOJH,
MIPOKUBAIOLINE 3/IeCh HE TOJBKO M0 y4yeOHHKaMm
HUCTOPUH, IporpaMmMaM TCIICBUACHUA U MaTCpUaJiaM 13
WHTEpHETa, 3HAIOT Kakoil Obwia 9Ta o0macte B
MPOIIIOM, HO W TPEKPaCHO OCO3HAIOT €€ pealnd
ceromus. C omHoil cropoHsr — CMMU, kak obmero

HanpasJICHUA, TakK u CIICHHUAIN3UPOBAHHBIC
MPAKTUYCCKU KaOXIO0AHEBHO COO6H.Ia}OT (6]
NPaBUTCIBLCTBCHHBIX  PCHICHUAX, HOBBIX  YKa3sax,

MIOCTAHOBJICHUAX, HAIIPABJICHHBIX HA TO, YTOOBI CyIbI
CTalM HE3aBUCHMBIMH, 4YTOOBI HaJaJUTh JUAJIOT
CyJeHCcKOro coobIecTBa ¢ HaceJIeHHueM, a ¢ APYroi —
MaJo YTO MEHSETCS B PeaJbHOCTH.

Xopomo 3TO HPOCISKUBACTCS IO HEKOTOPHIM
CTaThIM W KOPPECHOHJICHLUSIM CTapeulleil Ta3eThl
CTpaHbl — Bee ToM e «lIpaBibl BocTOKay.

Ona mox pyOpukoit «IIpobrnema» momecTnia
COZIepIKaTeNIbHYI0 CTaThio «CIEIyIOmnM CHECYT Ball
oM?». Ora Ty OJTIKATTHST MOCBSIIEHA
KHUBOTpeTenyIeil npobieme, KOTOpas —CErojiHs
JICP’KUT B HANPSDKEHUH TpaxiaH ctpasl. [IpuBenem u3
Hee HeKoTopble pparmenTsl. «Tema cHOca B ToceTHIE
JHU CcTalla OJHOW W3 CaMbIX OOCYXJTaeMbIX, MOYTH
3aTMHUB Bce apyrue. CIHIIKOM BBICOKMM OKa3ajoCh
CBSI3aHHOE C 3TUM BOIIPOCOM HaIPsDKEHHE B OOIIECTBE,
a ero IMOCJIEJACTBHS Yepe3 4yp TPEBOXKHBIMHM, -ITHIIET
aBtop craTteu [I. Konecos. - Cpasy B AByX pernoHax B
pasHbIX MecTax Y30eKHcTaHa CIy4WIoch TO, Y4TO B
MHUHYBIIME TOJBl  Ka3aloCh HEBEPOSITHBIM: B
Kamkanapse npeanpuHUMaTeNb MOMXKET 3aMECTUTENS
XakuMma, a B Xope3Me ToJIa MepeKpbiia 00JacTHYIO
Tpaccy. IIpocTele moaM oOKa3aluCh MOBEIEHBI [0
otuasuus».? [Konecor JI. «Creayronmm cHecyT Banl
nom?». // Tlpapna Bocroka. 2019 r. Nel51 (29114) - 2
c]. Hanee rasera 00BsICHACT TIPUIHHEI
mpousomienmero. B ogHOM cimywyae  3aBs3aics

- M.: Acmiekr Ipece. - 2004. —C. 4.
% Konecos JI. «Cnenyiomum crHecyT Bam gom?». [/
IIpaBaa Bocroxka. 2019 r. Ne151 (29114) -2 c.
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KOH(MIMKT Mexay npeanpuaumareneM b. icomoBeiM 1
3aMecTuTeNeM Xokuma paiiona M. TyilimaeBbiM, a B
JpPyrOM — MEXIy OKUTEIIMH YacTHBIX JOMOB,
MOMAaBIIMX MOJ CHOC M MPEACTaBUTENSIMH OPIaHOB
BHYTPEHHHUX JIEIl.

B nepBom ciyyae 4YMHOBHUK pallOHHOTO YpOBHS
TpeOOBaJ CHECTH NMPHUHAAJICKABIINN OM3HECMEHY 2-X
STaKHBI Mara3uH cO IIBEHHBIM 1[eXOM (TIOCTPOCHHBIH
¥ JCHCTBOBABIIMK Ha 3aKOHHBIX OCHOBaHMAX). Kak
yKka3blBaeT rasera, M. TyiimaeB nuuno (1) cen 3a pyib
Oynbpao3epa U €ro He CMyTHJIO JJaXke TO, YTO B 3IaHUU
Ha TOT MOMEHT HaXOAMUIUCH JItoau. UToObI criacTu Ux 1
OCTaHOBHTH CHOC, NIPEAIPUHUMATEIb IIECHYJI OCH3UH
B KaOuHy Oyibao3epa W TOMKEr €ro. 3aMeCTUTEN
XOKHMa JIOCTaBUJIM B LIEHTPAIBbHYIO OOJILHUILY paiioHa
C OKOoramy, a OM3HECMEHa — B MECTHOE OTICIICHHE
OpraHOB BHYTPEHHHMX J€Jl, 3aTeéM HalpaBUId B
TamkeHT Ha CyAeOHO-TICHXUATPHIECKYIO 3KCIICPTH3Y.
Slkkabarckast MpoKypaTypa Bo30yAmsia B OTHOIICHUH
HEro YroJIOBHOE Jeno. M3 myOnukamuu duTaTenb
Y3HAET, 4TO K TOMY BPEMEHH CHECIH yxke okono 30
00BEKTOB chepbl TOPTrOBIH U YCIYT.

Crenyrolyie HECKOJIBKO JHEH, - cooOIIaer ra3era,
- B HHTEPHETE PaclpoCTPaHUIOCh BHIEO HE TOJIBKO 00
9TOM HHIHUICHTE, HO YK€ M O JPyroM, B TOM e
palioHe. Jlpoe neTeil ¢ KpUKaMU OTKa3bIBaIOTCS
MNOKHJATh I0M, MOMAaBIINI MOJA CHOC, HE B3Hpas Ha
MPOTECTHI JII0JIeH B hopme.

Ot KOH(JIMKTHI pa3penInInCh rnociue
BMEIIATENLCTBA aJIMHUHUCTpALUU [Ipe3unenta
Y36ekucrana. beum yBoneHs! paifonHble XOKuMBI 1.
HonaeB u npokypop XK. Xanunos. B ornomennn M.
TyiimaeBa B030yKI€HO YrOJIOBHOE JIENO.

3arem «lIpaBna BocTokay B TOH *ke camoii cTaThe,
mpojoiDKast 3Ty TeMy, omucaia, kak okxomno 200
rpaxgaH yxe B XOpe3MCKOHl o0jacTH BBIIUIM Ha
Jopory «YpreHd - XaHKay ¥ Ieperopoariz IBHKECHNE
aBToTpaHcnopra. [IpudanHa 3axmoganach B TOM, 9TO UX
noma — Bcero npumepHo 400 yyacTKOB — Haydajau
CHOCHTb, YTOOBI CO3/IaTh TaM MAaJIyI0 IPOMBIIUICHHYTO
30Hy. OfHaKO JIOASAM HE Al JOCTATOYHO CPEICTB
JUIl CTPOUTENLCTBA HOBBIX. OHU OCTaNMCh Ha YJIHILE
O/ NAJISIIMM COJIHIIEM B OyKBaJIbHOM cMbIcie. Cpenun
HHUX CTapHKH, AeTH U OepeMeHHble. Teprnenne Hapoaa
JIOIHYJIO.

Jlnst paspeleHus: CToiib 00JIE3HEHHBIX BOIPOCOB
no JuyHomy nopyueHuto Ilpesupenra IllaBkara
Mup3uéeBa B YpreHu Cpo4yHO MpHUIIETEN MpPEeMbep-
MuHHCTp Ab6yiuia Apunos. B pesynerare xokumy 111
AbOnmymnaesy u mpokypopy L. [laBmaToBy OBLIH
0OBSBIIEHBI BBITOBOPHI 33, TaK CKa3aTh, «IOITyIICHHbIC
OIMOKM», a JIFO/sIM, HaKOHEll, HAa4yaJld BBIIJIAYMBATH
o0elanHble JeHbI .

OTH Cilyyad BBI3BAIN OTPOMHBIN OOLIECTBEHHBII
PE30HAHC B CTpaHe, T.K. €IIe 0 HUX OBLIM W3BECTHBI
M0J00HbBIE HETPAaBOMOYHBIE JIEHCTBHS YHHOBHUKOB U B
JIPYTHUX PETHOHAX, B TOM YHCJIE U B CTOJIUIIC.

B 3akmioueHnm rasera OTMEYaeT: «HHUKTO HE
MIPOTHB JaJbHEHIIEro 61aroycrpoiicTBa peciyOInKy 1

% Konecos JI. «CnemyromumM cHecyT Bam goM?». [/
IIpaBna Boctoka. 2019 r. Nel51 (29114) - 3 c.

yJlydlieHus yciaoBuil sku3Hu. OHaKo HajJo Cle0BaTh
OyKBe 3aKOHa. 3apaHee yBEJOMIISATH COOCTBEHHHKOB U
NPENOCTaBNIATE UM JIOCTOMHYIO KOMIIEHCALHIO», 2
[Komeco [I. «Cnenyromum cHecyT Baimr gom?». //
IIpaBma Boctoka. 2019 r. Nel151 (29114) - 2 ¢.]. U nipu
9TOM HOIYEPKHUBAET, YTO aHAJIOTHYHBIE OOpAIIEHUS OT
HaceneHus nocrynanu u3 TamkeHnTta, TalkeHTCKON u
Hamanranckoit oOjacreii, TIe MHOTHE OOBEKTHI
paspymanuchk 6e3 mpeaBapruTeIFHON OICHKH.

B uenowm crares «IIpaBnel BocToka) Hanucana Ha
JIOCTaTOYHO XOpOIIEM NpPo]ecCHOHAILHOM ypPOBHE U
MIPUBJIEKAET K cebe BHUMaHue ynTareseil. Ha nepBuit
B3IUISA, B HEH €CTh Bee: Kpuyarye (paKkTbl, TOBOPAIINE
camMu 3a ceOs, aBTOPCKHI aHamu3 COOBITHI C
BbIBoilaMH. HecMoTpst Ha GojIb1I0i 00beM, OHa JIETKO
YUTACTCS W BPSX JH KOTO OCTaBHT PABHOIYITHBIM.
Mo>kHO OBLTO OBI OTHECTH €€ K pa3psiry dPPEeKTHBHBIX
myOnukanuii. OgHAKO. ..

OT Hee, K COXKAICHHUIO, OTAAET CTEPEOTHIIAMH U
WHEpIIUEeH TPONUIOro, KOTAA pEIICHHE MPOoOIeMBI
3aBHCENO OT BMEMIATEIhCTBA YHHOBHUKOB. Ho He
TOJIBKO aBTOpP CTaTbM, HO U Tas3eTra YIyCTWIH, YTO
ceifluac Ha JBOpe JApyrHe BpeMEHa, C IPYTUMH
MOJIXOAaMH, TPYTUMHU LIEHHOCTSIMHU. J{efiCTBHUA XOKHMa
u MIPOKypopa, KBalU(ULIUPOBAHHEIC Kak
«JIOTIyIIEHHbIE ONIMOKM», HAa CaMOM Jiefie IPaBUIIBHO
Obut0 OBl OTHECTHM K TNpaBOHAapymeHusM. M wux
MIPOTHBO3aKOHHEIC neiicTBus JTOJKHEI
paccMarpuBaThCsl B CyleOHOM TOpsAKe, a He
PYKOBOJICTBOM TIPaBHUTEIBCTBA M YK TeM Ooiee He
[Ipesunentom. Y HUX W Tak xBartaer 3a00T. [Ipmuem
OHH HOCAT TJIOOANBHBIA  XapakTep. YIUBISACT
pacripoctpaHéHHas 10 CUX MPAKTHKA, KOT/1a MO JF0OBIM
BOIPOCaM, HHOTJA Ja)Xe OBITOBBIM, OOpaIlarTcs B
NpUEeMHYI0 Juaepa cTpaHbl. CrpammBaercsi: KTO
BuHOBaT? OTBET MOCTaTO4YHO MpOCT. He u3KHUTHII
NPUHIMI TTaTepHAIN3MA, T.€. CHCTEMa OTHOIICHH,
IOpU KOTOPOH BIACTH OOECIeuMBAIOT IMOTPEOHOCTH
rpaxIaH, a TpakIaHe B OOMEH Ha 3TO IO3BOJISIOT
OUKTOBAaTh  BIIACTSM  MOJCNH  TIOBEHACHHUS, Kak
My OIMYHOTO, TaK ¥ YaCTHOTO.

Tak ObUTO HE TOJNEKO B HEOaBHEH HUCTOPHU — B
COBETCKMI TepHOJ, HO W Topa3fo paHblle, a eIme
TOYHEE — C He3aMaMATHEIX BpeMeH. Bot uro mumer M.
WixomoB B ctaThe «Kak IiacHOCTh Cy10IpPOU3BOICTBA
BJIMSIET HA 9KOHOMHUKY CTpaHbI», 00palmasch K 3TOMY
BOIIPOCY, pa3MeIeHHOH B HMHTEpHET-TazeTe
Kommepcanr.uz 12 mapta 2019 1. «/laBaiite BCHOMHUM
HCTOPHIO CY/ONPOU3BOJICTBA. B pasHoe Bpemsi ObLIO
M0-pa3HOMY, HCTOpHS 3HACT KOT/a CYJl BEPIIHIICS
CYBEPEHOM - TO €CThb TrocyaapeMm, ¢eomarom. Ho mo
Mepe pa3BuUTHs OOIIECTBa M TOCyAapcTBa CyaeOHbIE
(YHKIMH CTAJIM NepeiaBaThCsl Ha «ayTCOPCy JIIOASM C
Oosnee  BbICOKOW  KBanM(uKanmueii B BOIpocax
CyJeicTBa (IyXOBHOTO WU JIp.).

B crpanax Coserckoro Coro3a BEKTOp pa3BUTHA
MeHseTcs. BHOBB co3maHHOE rocyiapctBo pabouux u
KpECTbSIH MPHUHAB HEOOXOAWMOCTh, a 3aTeM |
BO3MOKHOCTh OCYIIECTBIATH MacCOBBIE DPENPECCHH,
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Hepesaio OCYLIECTBICHHUsI CYIEOHOH AesTelbHOCTH
UCIIOJIHUTENIBHOM ~ BIACTH, B JIMIE  Pa3IMYHBIX
Ype3BBIYANHBIX KOMHCCHH M OTAEIBHBIX KOMHCCAPOB.
<...> MHoOroe «0TTy/a» Nepenuio yKe B He3aBUCUMBbII
Y36ekucran. B 0COOEHHOCTH - 3aKpBITOCTB, M Kak
cienctere - koppymus». [http://kommersant.uz/kak-
sudoproizvodstvo-vliyaet-na-skonomiku-strany].
(Opdorpadus m myHKTyarwst coxpaHeHbl. - [Ipum.
aBTOpA).

M. HnxomoB, B cBoel NyOJHMKALUH ITPOBOAUT
MBICJIb O TOM, YTO B JaJIeKOM IpOIUIOM CyaeOHas
cHCTeMa, KaKk OJIHA M3 TOCYNapCTBEHHBIX CTPYKTYP,
BCEr/la BBICTyNajla B KaYeCTBE 3alUTHHKA MHTEPECOB
BJIaCTEH M MMYIIECTBEHHBIX CJIOEB OOIIECTRA.

Jononuss koppecnonaeHuo B KoMmmepcanT.uz,
MOAYEPKHEM: MaJI0 YTO H3MEHWJIOCH B 3TOM IUIaHE,
KOT/Ia HBIHEIIHSSI TEPPUTOpHs Y30€KHCTaHA CHadana
BXOJAWIa B cocTaB Poccuiickoil umnepuu, a 3aTeM —
CCCP. B mepuon COBETCKOW BIIACTH HaOIIOJanach
AQHT@KUPOBAHHOCT ~ OPraHOB  NPAaBOCYAWS,  HX
MOJYMHEHNE MapTUIHOMY AUKTATy. B mopsake Beei
OBUIO BMEIIATENECTBO HOMEHKJIATYPHBIX CTPYKTYP
B PACCMOTPEHHE KOHKPETHBIX JIel, €CIH OHH
MPECTaBIUIN UHTEPEC B UICONOTHYECKOM IUIaHe WIIH
MPUBJICKAIM BHUMaHHE TTapTUIHBIX ()YHKIIMOHEPOB 110
JIMYHBIM IpUYHWHAM.

Jpyrumu  clloBaMH, TIpH aBTOPHTapHBIX U
TOTAJUTAPHBIX PEXHMMaxX, pEelIaoliee CIOBO B 000
obnactu TIPUHAJICKUT BJIACTSM, a B
JEMOKPaTU4YECKNX,  HANpPOTHB, HUAET  YeTKoe
pasziesieHre TIOJTHOMOYHH BO Beex cdepax u cynedHas
CHCTEMa HE COCTaBJISICT UCKIIIOUCHHS.

BosBpamasice ke k Mmarepuany «[IpaBasrl
Boctoka», 3amerum: mepenadya = peLIeHUS 110
HE3aKOHHOMY CHOCY B PYKU NPaBOCYAUS SIBISIO ObI
c000i1 BBINOJIHEHHE HOPM MEXIYHAapOJHOIO IMpaBa U
Koncturyuun PecnyOnuku Y30ekucran. C apyroii
CTOPOHBI - 9TO TOCITyKH1Jia ObI MOBBIIICHUIO
aBTOpUTETa CyAeOHON BIACTH B TIJla3ax TIpakaaH
CTpaHBI, a TaKXKe pocTy noBepus K Hell. [1oka xxe, Bpsan
JM KTO CTaHeT OTPHLATh, YTO OILIYIIACTCS OCTPBIH
JeduiuT Bepsl K TpeTheH BETBH BIACTH. A 3HAUMT,
ClyyaHl CO CHOCOM HEJBIDKUMOCTH U peIlCHHS,
CBSI3aHHBIE C HHM, CIeIyeT paccMaTpuBaTh Kak
YIYIIEHHBIE BO3MOXHOCTH B JEJIE€ ITOCTPOEHUS
mpaBoBoOro rocyaapctsa. IloguepkuBaeM: ciydau. Mx
B IIOCJIEIHEE BpeMs ObLIO HEMAJIO.

Hanpumep, npyras uHTepHeT-razeta KyH.UZ B
BhITycke 3a 9 asrycta 2019 1. mnomecrmna
KOPpPECTIOHJEeHIINIO  «JlemyTar:  BONpPOCHI  CHOCa
JOJDKHBI pelaTh TOJBKO cyns». B Hell unraem:
«CaMbIM 0O0JIE3HEHHBIM BOIIPOCOM Ha CErOJHSIIHHI
JIEHb CTAHOBUTCS CHOC JIOMOB TPaX</laH, TPOBOAUMBII
AKOOBI Ha OCHOBE «IOTPEOHOCTEH rocyaapcTBa M
obmecTBa» ¥ HE BCErAa OCYLIECTBISIEMBIH B
COOTBETCTBHM C 3akOHOM. K coXXaleHHio, M5l
CTaHOBUMCA CBUIACTCISAMHU TOT'O, YTO INIPH CHOCE B

Kawkanapsunckoir,  Xope3mckoi,  DepraHckoii,
HaBowiicko#i, TamkeHTCKOH 00JacTsIX © TOpPOAE
Tamkenre rpy6o HapyLIarTCs TpeOoBaHUSA
3aKOHOJATEIbCTBAY.

Hanee nemytar 3akoHonaTesnbHON nanatel Onuii
Maxmuca PecnyOonmuku VY3o6ekucran P. KymepoOaes,
TOYHO PACCTaBJIAsA AKIEHTHI, oTMeuaeT: «CTpaHHO U
TO, 4YTO, KakMe OBl yCWIMi HeE [puiaraia
OOIIECTBEHHOCTh ISl TPEAYNPEeKICHUS IMOT00HBIX
CUTyalHi, MOJHOMOYHUS IO TPHUHATHIO PEIICHHS O
CHOCE WJIM €r0 OCTAHOBKE HAXOIATCS B PACHOPSIKSHUH
MECTHBIX XOKUMHATOB. B OONBIIMHCTBE CilydaeB OHHU
He 00pammaT BHUMaHH Ha TpeOOBaHMS, yKa3aHHBIE B
3aKOHAX, yKa3ax U MOCTAHOBIICHUSIX MPAaBUTCIbCTBA, U
MPOSIBJISIIOT aKTHBHOCTh B HEOOJYMaHHOM CHOCE
3maHuit». Ilpy 3TOM aBTOpP KOPPECIOHICHIIUU
OTMEYACT, YTO CTPAJAIOT KaK MPOCTHIC KUTEIHU, TaK U
Ou3HEeCMEHBI. B 4acTHOCTH, OH, FTOBOPS O TIOCHICIHHUX,
MOTYEPKUBACT, YTO OHH, T.C. MNPECANPUHUMATEIIH,
SIBIISIFOTCS] TAPAHTOM CTaOMIIBHOCTH 3aBTPAIIIHETO JTHS
W OIOpOHW HIKOHOMHKH CTpaHbl. M nobGasnser, 9to
XOKHMBI TIOAXOIAT K 3TOMY BOIIPOCY CYOBEKTHBHO U

NIPOTUBO3aKOHHO.  JlemyTaT,  ycwimBas  CBOH
pacCyIeHusi, TOBOPHT O TOM, OTy HpoOieMy
HEOOXOAMMO  paccMaTpWBaTh C TOYKH  3PECHUS

HapylIeHUs MpaB YeJ0oBeKa.

B 3aximounTenbHON YacTH CBOErO BBICTYIUICHUS
OH, PasMBIIULII O  Mepax MpeayNpexIeHUsI
TIPOTUBONPABHBIX JEUCTBUIl CO CTOPOHBI YNHOBHUKOB,
YKa3bIBaeT: «4, KakK YJIeH JBrmxeHus
MIpeaIpUHIMATEICH 1 JeOBHIX Jfoei - JInbepanpHo-
JEMOKPAaTUYECKOM napTHu, I0JIb3YACh
BO3MOKHOCTBIO, X049y OTMETUTb, 9TO B (popMupyemMoit
HOBOHM MpPeIBBIOOPHON MIATPOpME MAPTHH CIELyeT
00paTuTh 0c000e BHUMaHHE Ha 3TOT BOIIPOC U YKa3aTh,
YTO  paspelieHue U  OCYLIECTBIEHHUE  CHOcCa
HEBIKUMOCTH FOPHIUYCCKUX U (PU3MUYCCKUX JIUI]
JIOJDKHBI TIPOBOIMTRCS B CyIeOHOM mopsiake<...> Bce
9TO JOJHKHO OBITh OTPa)X€HO B 3aKOHE, MOJHOMOYHS
XOKHUMOB B 3TOM JIejie He00X0IMMO OTMEHHUTh. BMmecTe
C TeM CIIe[lyeT CTPOTO 3alpPEeTUTh pelieHre BOmpoca O
HEMPUKOCHOBEHHOCTH HEJBMKUMOCTH TPaXKIaH Ha
OCHOBE Pa3jM4YHBIX IPOTOKOJIOB U NOCTAaHOBJICHUM, HE
SIBIISIFOILMXCS. HOPMATUBHO-IIPABOBBIMU JOKYMEHTaMHU.
<...> Jlymaro, B Hacrosmlee BpeMs HeT Ooiee
JEMOKPATUYEeCKOTO TYTH [UIA PEHICHUS MpPOoOIeMBI
CHOCOB, YeM CIpaBeIMBOE pEIIeHHe cyxa 0e3
HapyLIEHUs 3aKOHHBIX MPaB YEJIOBEKA.

Taxke axkTyaldbHBIM SBJSIETCS OCYIIECTBICHUE
MOJIOTYETHOCTA W OTKPBITOCTH  CyJIOB  Tepes
OOIIECTBEHHOCTHIO, CO3JIAHUE BO3MOXHOCTH  JIJISI
OecrpensTCTBEHHOTO  y4YacTHsl ~ aKTHBHUCTOB U
pabOTHMKOB CpEACTB MaccoBoil uHpopMaluu B
OTKPBITBIX CyAeOHBIX TmporeccaX. Cyapl TOIDKHBI
3HaTh, YTO OOINECTBEHHOCTh U CPEICTBA MAacCCOBOM
WH(POPMAIIUH SBISIOTCS PABHBIMU UM ITOMOIITHUKAMH B
BOCCTaHOBJIEHUM CIIPaBEAJIMBOCTH, HEYKOCHUTEIHHOM
peureHnn nem». (B 3TOM TekcTe Takke MPUCYTCTBYET
pan crwmcTHdecknx ommubok. — IlpuMm. aBtopa).
[//kun.uz/ru/news/2019/08/09/]

K paccmorpenuro nmpobiemMbl cHOca - ATEHTCTBO
HOBoOcTel Podrobno.uz., moaxomuT ¢ Apyroro pakypca.
OHO TpakTyeT €€ C TOYKH 3PEHHS KOPPYIIHOHHOMN
cocTaBlsifoleil. 3aroloBok «3a CHOCAaMHU  JIEKHUT
JIEHESKHBIN HHTEpeC KOHKPETHBIX JIMID TOBOPUT CaM 3a
ceOst. B YaCTHOCTH, MPUBOJIUT cJIoBa


https://kun.uz/ru/news/2019/08/09/
https://kun.uz/ru/news/2019/08/09/
https://kun.uz/ru/news/2019/08/09/
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VcnomHUTENIBHOTO IMPEKTOPa KOHCAITHHTOBOT'O OI0pO
Smartgov Consulting, oOmecTBeHHOTO aesTens A.
YMapoBo#, KOTOpasl CUMTAeT, YTO CHOCHI CBSI3aHBI C
TEM, YTO KTO-TO XOYET CPOYHO OTXBATUTh YYXKYIO
TEPPUTOPUIO U TI0 HOBOMY 33aKOHY O MpPUBATHU3AINU
opopmuts ee Ha ceds. OHa, MO YTBEPKICHHUIO
ATreHTCTBa HOBOCTEH, )OTO 0 COOBITHAX B XOPE3MCKON
obmacti (o kortopeix mmcana «lIpaBma Bocrtoxay),
MPOKOMMEHTHPOBAJA CIEAYIOIIM 00pa3zoM: «Bot Tak
pa3MeleHbl ceMbU C yhuIbl Amrabajnckas B ropoje
Yprenue, 4bu gomMa OyJibl03epaMu CHECCHBL. 3aMedy,
9TO He Jlareph OEXEHIIEB, 3TO HE BOCHHAs 30HA. DTO
Halla ¢ BaMu CTpaHa B MupHoe Bpems. CHocsT 0e3
KaKkuX-JIM0O BECKUX NPHUYMH. Takke HET HUKaKOH
ajfeKkBaTHON komneHcauum». W mnpomomkaer: «Mbl
Jake HE CUMTAEM CKOJBKO JIIOACH, BBIKMHYTBHIX Ha
yIuIy, yMApaeT oT HH(apKToB U HHCYILTOB? ». [Tpn
39TOM  yKa3blBae€T, 4dYTO Ha IPOrpaMMmy  II0
omaroyctpoiictBy "Obox maxamra" u "O60x KUIUIOK"
HECKOIIBKO MEXIYHApOIHBIX (hMHAHCOBBIX
WHCTUTYTOB - BeemupHnsrit 6ank, ABP, UBP u 1.1. - o
JaHHBIM OTCYCCTBCHHBIX CMI/I, BBLICIIIIOT 3aC€MHBIC
cpenctBa. M copasennuBo Bompornaet: «KakoBa ux
MO3UIMS HAa TaKOE OCBOEHHUE 3aeMHbBIX cpencTn?.. KTo
oOecrieynBaeT 3aKOHHOCTh MEXaHH3Ma OCBOCHUS U
JIeNiaeT OIeHKY prckoB? IToyemy BOOOIIE CHOCST YbH-
TO JIOMa, €CIM HET KOMIICHCAIlMW W XWJIbS B3aMEH?
Korma 6e33akoHue ycmneno cTate HOpMOi?». «B kopHe
MHAMOH  3a00TBI ~ JIS)KUT  JICHEXHBIH  HHTEpEC
KOHKPETHBIX JHI», — 3akioyaeT oHa. 27 Uromns 2019.
O6mecTBo. [https://podrobno.uz/cat/obchestvo/za-
snosami-lezhit-denezhnyy-interes-konkr/]

Mbl He ciy4ailHO TeMoO#l HacTosIIeil CcTaThbu
n30pajii BONPOCH OCBEILCHHsI Ha CTPaHHLAX r'a3eT U
JKYpHAIIOB pehOopM CYIEOHOMH CHCTEMBI.

B 2017 romy 6611 n3gan Yka3 npesuaesta .M.
MupanéeBa «O Ctparerun AecTBuUil 10 JaIbHEUIIIEMY
pa3BuTHiO PecryOnuku Y30eKkucTan» Ha OJmKauiime
mate Jetr — no 2021 roma. Ha ero 0Oase Obuia
pa3paboTaHa M YyTBEp)KA€Ha IIporpamMma MO IISITH
MPUOPUTETHBIM HAIIPABJICHHSIM, 1€ YETKO ITPOIHCAHO:
«obecrieunTh BEPXOBEHCTBO 3aKOHA W JlaJIbHEHIee
pedopmupoBanre  cyneOHO-IPaBOBOW  CHCTEMB,
HalpaBJIeHHOE Ha  YyKpeIuleHHe TOTTMHHOM
HE3aBHUCHUMOCTH CyJeOHOW BIacTM UM TapaHTHH
HaJeKHOM 3allUThl TpaB M CBOOOX TIpakaad,
COBEPUICHCTBOBAHUEC AJIMUHUCTPATUBHOTO,
YTOJIOBHOTO, TPaXJAaHCKOTO ¥  XO3SIICTBEHHOTO
3aKOHOJATENbCTBA,  MOBBIIEHHE  3(pdexTuBHOCTH
CHCTEMBl ~ NPOTHUBOAEHCTBUS  TNPECTYMHOCTH U
npoduIaKTHKH NIpaBOHAPYIIECHUH, MOJHYTO
peann3alyio IPUHINIA COCTI3ATENEHOCTH B Cy1e0HOM
Ipolecce, COBEPIICHCTBOBAHHE CHCTEMBI OKa3aHUs
IOPUANYECKOH TOMOIIM M IIPaBOBBIX  YCIYI».
[http://www.lex.uz/ru/docs/3107042].

Opnako mpeoOpa3oBaHus HUAYT HEOTHO3ZHAYHO.
OTO CKa3plBaeTCsI W Ha JESTEIbHOCTH CPENCTB
MacCCOBBIX KOMMYHHUKAITIH BOOOIIE, Ta3eT U KypHAJIOB
B yacTHOCTH. He BCETJIa OHU IOJ NPAaBUJIIBHBIM YTJIOM
3p€HUA MOAXOAAT K OCBCIICHUIO TEX WM HWHBIX
aCIIEKTOB, KACAIOIIUXCSI MOJEPHU3ALMH TPEThEN BETBU
BiacTH. Hampumep, eciy B TpaJuIMOHHBIX W3AaHUSIX,

Bkimtodass rasery «lIpaBma Bocroxa» Bce eme
COXPAHSIOTCA HEKOTOPbIE CTEPEOTHUIBI MPOILIOro B
mojadye Marepuana, TO B  HHTEPHET-U3JaHMIX
pacmipoctpansieMast MHGOpPManMs — HYXJIaercs B
KOPPEKTHPOBKE ¥ pENaKTHpOBaHWH. [JTaBHOE B
MOCIEAHUX HE  XBaTaeT TIJIyOOKOro  aHaimsa,
OCHOBaHHOTO Ha 3HaHMAX. He 3ps He TOIBKO B
VY306ekucrane, Ha BCEM IIOCTCOBETCKOM IPOCTPAHCTBE,
HO M BO BCEM MHPOBOM COOOIIIECTBE BPEMsI OT BPEMEHHI
[IOJJTHAMAETCS. BOIIPOC O KOHTpoJie 32 MH(OpMaIUeH,
KOTOpasl pacHpOCTpaHsAeTCsl B CETH. OTO BBHI3BIBAET
HEOJHO3HAYHYI0 peakiuio oduiecTBeHHOCTH. Ho
OCTaBUM 3TH JAMCKyccuu. BepHemcs k Hameil
npobieMe W Ha KOHKPETHBIX IPUMEpax ITOKaXKeM,
Kakue JIOIyCKAIOTCs MCKAXEHUs, He TOBOps Yyxke 00
opdorpaduiecknx, CTHITUCTUIECKHIX "
ITyHKTYaIIHOHHBIX OIIMOKax, 3aTpy IHSIOMINX
BOCIIPUSATHE TEKCTA.

Tak, B yxe ynomsHyroM Matepuaie «Kax
TJIACHOCTH CYAOTPOM3BOJICTBA BIMSACT Ha 3KOHOMHKY
crpansl» B KyH.uz, B omHOM ciydae, unTaem: «B
cTpaHax (pecny0aukax — mpuM. aBropa) COBETCKOTO
coro3a (Coroza — mpuMm aBTOpa) BEKTOpP PAa3BUTHUS
mensercs». B mpyrom — «[lozxe ObUTO TPUHATO
peLIeHUEe CO3/1aTh CTPYKTYPY, KOTOpasi HAIIOMUHAJIa Obl
KOHTypaMu rocynapctBo (???), a He aHapXHUYECKYIO
koMMyHY. CyneOHbIe OpTraHbl TpaHC(HOPMUPOBAIINCH B,
Kazanoch Obl, HE3aBUCHMBIC, HO 3TO JINIIb WILTIO3US -
rocymapctBo (???) B JHIEe HECKOIBKHX YEIIOBEK
XKECTKO KOHTPOJHMPOBAJIO BCE Jiella B YTrOXy CBOHUM
HHTEpecaM W JaXe JKeNaHWsAM, TPEICTaBUTENIN
BepxoBHOro coBera naBamM TpsMBIE YKa3aHUA |
HampaBJIeHUS, B TOM 4YHCIE WU TOJBKO CO3JaHHBIM
IIPABOOXPAHUTEIBHBIM CTPYKTYpaM Kak aJBOKaTypy U
MIPOKYpaTypy, JHUIIb HUMHUTHPYIOUIUX JAEATEIBHOCTh
OJHOMMEHHBIX  CTPYKTYp  3amagHBIX  CTpaHax».
(AOpakamabpa — WHaue M HE HA30Bellb — IPHUM.
aBTopa).

Ilpn xenmaHum MOXHO OBUIO OBl TPUBECTH
HEOTrpaHUYEHHOE KOJIMYECTBO ITO0I00HBIX IPUMEPOB 13
uHTepHeT-uzganuil. Ho y nac npyras uens. Hackonbko
anekBatHO CMU oTpakaroT mpeoOpa3oBaHus, UIyIIHC
B cynieOHoit cucteme. KoHeuHO, 110 CpaBHEHHMIO C TEM,
yro OpDIO 1m0 2016 roma cHTyamusi MMOMEHSIACh B
nydmyo ctopony. B CMU Teneps MOSBASIOTCS |
KPUTHYECKHE MaTepHabl, GomnpIre cTajo
KOMMEHTAapHeB, BO3POCIa OMNEPaTHBHOCTh IIOAAYH
uHpopmanuu. PaHee 3aKpbIThle TEMbI, HBIHE CTaJH
JOCTOSIHUEM OOIIIECTBEHHOCTH.

«IIpaBna Bocroka» B koppecnonaeHuuu «Bpems
OOJIBIINX TIEPEMEH» C PAa3BEPHYTHIM I10/13ar0JIOBKOM
«MBI IPUBBIKIIA TOBOPHTH, YTO JIBA/IIATh BOCEMb JIET —
TIepro1 HeOOJIBILION AJIsl HICTOPHH, HA CAMOM JIeJIe — 3TO
He Mano», numer: «Temepp Mbl HOHUMaeM,
colManbHble TMpoOJeMbl, OecrpaBue, AaBIEHHE Ha
JMOAeW, B  pe3yibTaTe —  HECIPaBEeAIHBOCTD,
KOPPYTIIIMOHHBIE IEHCTBHUSA PyKOBOIHUTENEH psina chep
- XOKUMOB, CHCTEMBI 0€30IIaCHOCTH, TpaBa IPUBEIN K
pa3Bairy OnpeaeseHHON YaCTH SKOHOMHUKH CTPAHBL.

OmuH — B3ATOYHHK, JpPYyroil — «OTMBUI»
OTPOMHYIO CyMMYy I€HEI W TIepeBel B MHOCTPaHHEIC
0aHKH, TpeTHi — yOexxall 3a rpaHuIly, 3a0paB ¢ co00ii


https://podrobno.uz/cat/obchestvo/za-snosami-lezhit-denezhnyy-interes-konkr/
https://podrobno.uz/cat/obchestvo/za-snosami-lezhit-denezhnyy-interes-konkr/
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Hemanylo cymmy...».?” [C. Yuap. Bpems 6Gombiux
nepemeH. [Ipasna Bocroka. 2019. - Nel61 (29124) 3
ctp.] U nmamee mpomomkaetr: «Ecmu moxuineHHBIC
cpeacTBa ObLTH ObI BO3BPALICHEI B Ka3HY FOCYIapCTBa,
V30exkucran He OBUI OBl B TakoM O€ICTBEHHOM
MOJIOXKECHNU. B TocienHue Tpu rona HapoAy Hadald
MPEIOCTABIATh BO3MOXKHOCTH B Pa3iMYHBIX cepax.
I'maBHOe, >XKypHaNIMCTaM Jaiyd BO3MOXXHOCTH OTKPBITO
BEICTYIIaTh B TIpecce. OTo - Oomnpmoe zaeno. Ilo
MPEJOCTABIIACMBIM B HHTEPHETE M COIUATBHBIX CETAX
(hakTam, IOKa3aTeNbCTBAM WM MHCHHAM, l[Ipe3umeHT
Hayal JIelaTh COOCTBCHHBIC BBIBOABI... JKypHaJHCT,
Oyorep MMIIYT O HYXIaX HApOJA... BEIb UYCTBEPTH
BEKa Ha3aJ| MUCATENH, KYPHAJICTHI HE MMEJH TpaBa
OcBelaTh IpoodIieMy.

Tenepp — moxailyiicra, AyMmaid, MBICIH,
aHanu3upyi, nenail BeIBOAbB.. Ho BbIBOIBI nenait
00BEKTHBHO, HE JITH, HE BBOJM B 3a0TyKICHUE JIFOACH.
Her HeoOxommMocTn, Kak  paHbIIE  YTO-TO
MPUAYMBIBaTh U HE MMETh BO3MOXKHOCTH TOBOPHTH O
Ha0OJICBIIIEM.

Teneps paOOTHHUKH MEpa HE TOJBKO MOJHUMAIOT
COLMANIbHBIC MPOOJIEMBI, HO W BHOCSIT COOCTBEHHBIN
BKJIaJl B HX PpCIICHUEC. 3TO SABIIACTCA HE TOJIBKO

CBOOOZIONW IJIsl  KypHAIMCTa, OTO — COOBITHE,
BO3JIararoliee Ha HEro OTIpeJIeIICHHbIE
obszatenscTBan,??  [C. VYuap. Bpems Gombluux

nepemer. [IpaBma Bocroka. 2019. - Nel61 (29124) 3
CTp.]- 3TH ClOBa MPHUHAJICKAT MUCATEINIO, Jlaypeary
T'ocymapctBennoit mpemuu Cobupy YHapy.

B oreuectBenHpix CMU kak B TpagulIMOHHBIX
MICYATHBIX, TAK ¥ B HHTCPHET-U3JaHUAXK, B COIUAITBHBIX
CeTSIX BCTPEUAIOTCS MaTepHalibl, Pa3inyaronifecs mo
YPOBHIO HMX TOATOTOBKH. He Bcerma xBaTaer
MacTepCTBa M 3HAHHUI MPU pa3pabOTKe TeX MU MHBIX
BONPOCOB. DJTO OTYACTH CBSI3aHO C HOBBIMH U
CIIO)KHBIMHM BESHUSIMH B Hamied >xu3Hu. He Tolbko
cynebHasl cucTeMa, HO PhIHOYHBIE TPpeoOpa3oBaHUs U
T.J1. TpeOYIOT OT aBTOPOB 3HAHUS CHEHU(DUKHA KaKIOU
chepbl, K pa3paboTKe KOTOPHIX OHH IPHCTYIAIOT.
3HaYUT CpEeACTBAM MACCOBOM KOMMYHHKAIIUH B
YCIOBHUAX (DOPMUPYIOMIETOCs PHIHKA H KOHKYPEHTHOTO
oOmecTBa HEOOXOOMMO TIPUCIIOCOOMTBECA K  HX
3aKOHAaM, YTO BO3MOXXHO IOCPEICTBOM ITOBBIIICHUS
CBOCH KBaMM(PUKANMK ¥ HAydaThCs IMPEMOJHOCUTH B
OYKBAJILHOM U MIEPEHOCHOM CMBICIIE «TOBAP JIUIIOMY.

AHanu3 maTepuanoB MpPecchl 3a MOCIeIHUE TpU
roja TOKa3bIBaeT, YTO CHOpPAaBIsAACH CO CBOeH
nH(opManMoOHHO# (YHKIMEH, He 10 KOHIIA el y1aeTcst
BEIMIOJTHATh ~ IPOCBETUTENBCKYD. OJTO CO  BceH
OUYCBUIHOCTHI0O MOXHO HAONIOAAaTh Ha TIpUMeEpe
ocBelIeHUs Xoa peopM B CyieOHOI cucteMe.

B cenTs6pe 2018 Hayanucy oHNIaiH-TpaHCISLMN
B 12 mwioTHBIX cymax Y30eKHCTaHa Ha caiite
online.oliysud.uz. Jlo xonua 2019 roaa mianupyercs
MOJIKITIOYUTH K 3TOH cucteMe emie cBbime 100 cymos.
«ITO0T miar HampaBlieH Ha JIOCTH)KEHHE
MPUHIMIIAAIHHO HOBOTO YPOBHS OTKPBITOCTH U

21 C. Vmap. Bpems Oonbmux nepemeH. Ilpasia
Bocroxka. 2019. - Nel161 (29124) 3 ctp.
28 Tam xe.

IJIACHOCTH  NPaBOCYAMs, a TakXKe IIOBBILICHHE
3¢ PEKTUBHOCTH U KauecTBa pabOTHI CYI0B», - TOBOPHUT
oduIManeHBI IpeacTaBUTENb Cy1eOHOTO peryisiTopa
Azuz A6unoB. O6 stom coobmmna «I'azere.uz» 25
centsopst 2018. [https://www.gazeta.uz/ru/society/]

Oto  BcemseT  HageXkAy HAa  TO,  UTO
OOIIECTBEHHOCTh M3 MEPBBIX MCTOYHHKOB M BOOUYHIO
BHPTyaJbHO OyIeT WPHUCYTCTBOBAaTH Ha JIHOOOM
cyaeOHOM mporecce. A 3TO yKe MHOTO 3HaYHT, TAK KaK
OTKPBITOCTh ¥ TJIACHOCTH  NPABOCYIMS  JacT
IIpE/ICTaBIICHUE 00 9BOJIFOLINU cyaeOHo-
UCTIOTHUTENBHBIX opraHoB. A. @. Konu, Belgaronuiics
pyccKkuid OOIIECTBEHHBIH JesTellb, B CBOEM TpYyJe
«HpaBcTBeHHbIE Hayaja B YTOJIOBHOM IIpOIecce»,
MUCal: «... HE JOJDKHBI 3a0bIBaTh, 4YTO CyZA, B
N3BECTHOM OTHOIIECHHH, €CTh IIKOJA JUIA Hapona, 3
KOTOpOH, TOMHMO YB@KCHHS K 3aKOHY, OJDKHBI
BBIHOCUTBCSI YPOKHU CIIY>KCHHUS IPaBlie U yBAXKEHHUS K
yenoBeuecKoMy J0cToMHCTBY».?° [Komn A. .
HpaBcTBeHHbIE Hadanma B YTrOJIOBHOM IIPOIIECCE.
W36pannbie mpoussenenus. - M.: 1956. - C. 20.]

/3 BBINIEU3IIOKEHHOTO MOYKHO 3aKJIIOYUTH HE
TOJBKO TO, Kak B Y30€KHCTaHe OCYIIECTBISIIOTCS
NpaBoBbIe pedopMbl, HO U KaK Mpecca MOJXOJUT K HX
ocenieHuto. [lopoil mpu pa3paboTke TeX WIM HHBIX
COOBITHH, SBICHWH, NpPU HHTEPECHONH ITOCTAaHOBKE
BONPOCOB  JIENAIOTCS ~ HEBEPHBIE  BBIBOABI U
YMO3aKITIOYEHHsI. 3/1€Ch JAJIO HE TOJBKO B KHBYYECTH
B CO3HAaHMM Ia0JOHOB MPONUIOTO, HO W B
KOHCEpBaTH3Me 00IIIECTBEHHOTO MHCHHUSL.
IIpencraButenss comuyma HE BcerJa MOHHUMAIOT
moyeMy B Y30EKHCTaHE KOHEYHOW ILENBIO SBISETCS
MOCTPOCHHE HE TOJNBKO JEMOKPAaTH4YeCKOro, HO U
nmpaBoBoro rocyzaapcrea. [locnenHee mnpeamosaraer
npeaHue 0coboro craryca CyacOHOM BETBH BIACTH.
To ectb mpoumuln BpeMeHa, KOrga IO BCEM He
pPEeLIeHHBIM H  IPOOJIEMHBIM  BOIIPOCaM  CIIEIyeT
o0paIaTecs K BIACTHBIM CTPYKTypaM, TeM Oojiee ecin
OHH KacaroTcsl TPaBOBBIX AacleKToB. VIMEHHO 3Ty
MBICJIb TIPOCTO M JOXOJYUBO JIOJDKHBI OOBSCHHUTH
KaHaJIbl HHOPMaIi CBOMM pelunieHTaM. FimenHo B
3TOM 3aKITI0YaeTCs MIPOCBETHTENBCKAS
(oOpazoBarenpHasi) (QYHKOUS Ta3eT W IKYPHAJIOB B
MepexXOJHbIH  TMepuyA  OT  TOTAIMTapu3Ma K
JIEMOKPATHH, OT CTapOi CyAeOHON CHCTEMBbI K HOBOM,
YTO MpEAINoJaraeT IOJArOTOBKY MaTepHaloB IS
neyatd HE Ha IOPUAMYECKOM sI3bIKEe, a Ha S3bIKe
oOBIBaTEIS.
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ROLE OF PROMINENCE IN MATRIX MODELING OF THE POLITICS CONCEPT
(WITHIN THE USA POLITICAL DISCOURSE)

Cmenanoeé Bumanuii Banepvesuu

acnupanm cneyuanrbhocmu « Qunonozusny
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Summary. The article represents a mechanism of reproducing a matrix model of the POLITICS concept,
which is done via the methodology of component analysis in a discourse sample of 300 US presidents’ utterances.
In particular, the contexts are processed for defining an implicit integral seme as well as explicit differential ones
that are further equated to the macrodomains (base — profile) of the POLITICS concept. Having been analyzed
subsequently via the cognitive interpretation by Z.D. Popovaand I.A. Sternin, the microstructure of upper domains
is arranged as lexical-semantical fields (LSFs). The frequency of the latter in the whole sample is regarded as the
prominence operation by R. Langacker, which establishes what concept features are the main in terms of
Americans’ view on the POLITICS as a social phenomenon. The role of prominence in the matrix research is
compared with identical network reconstruction of the POLITICS concept in the previous study. A schema of the
generated matrix is revealed in the article as well.

AHHoTanus. CTaThsl paCKpbIBaeT MEXaHN3M PEKOHCTPYKIIMK MaTpudHOM Mozaenu koHienra [IOJINTHUKA,
YTO BBIIIOJHEHO NOCPECTBOM METOAMKHA KOMIIOHEHTHOTO aHAIN3a TUCKYPCUBHOH BBIOOPKH 300 BhICKa3BIBaHUH
npesunenToB CIIA. B yacTHOCTH, KOHTEKCTHI aHAJIU3UPYIOTCS C ONpPEAeICHHEM UMIUTMIUTHO WHTErPAIbHON U
SKCIUTMIUTHO UG PEpEeHINATBHBIX CeM, KOTOpBIE NPHUPABHUBAOTCA K MakpoigoMeHam (0a3a — TpOQHIIb)
koHuenta [TOJIMTUKA. Tlocne korHuTuBHOM MHTEpHperaunn kKoHtekctoB 1o 3./0. ITonosoii, U.A. CrepHuny
MHUKPOCTPYKTypa BBICIIMX JOMEHOB COpPTHpYyeTcsi Kak Jiekcuko-cemantnueckue nosist (JICIT). YactHocTh
MIOCJICIHUX B BBHIOOPKE paccMaTpUBAeTCs KaK peajid3anusl onepayy mpoMuHaHTHOCTH P. JleHekepa, 6marogaps
KOTOPOI1 OIpenessieTcsl, YTO KOHKPETHO SIBJSIETCS TJIaBHBIM AJisl amepukaHueB B ocMbicieHud [TOJIMTUKU kak
coupanbHOro (peHomeHa. Ponb npoMuHaHTHOCTH B MarpuuHoi pekoHcTpykuuu [TOJIMTUKU comocrasnena ¢
CETEBOM peNnpoxyKuueidl KoHuenTa. JlOMOJHUTENBHO YKa3aHbl WUIOCTPALUU CMOZCIMPOBAHHON MaTpHIIbI
KOHIIETITA.
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Obtaining knowledge produces mental formations ~ S.A. Zhabotinskaja  within converting the JOY

— concepts. As a piece of information activated in mind
by a language unit, the concept is structured via the
network or matrix formats [1]. Although both have
been widely used for generating concept visualizations
(e.g. JOY [2], EMPATHY [3,p. 190-202],
BUSINESSMAN [4], MYSTERY [5] for the network;
TIME [6], RITE [7], DAMAGE [8] for the matrix), an
issue of modifying conceptual schemas into cognitive
models remains unsettled. The latter, started by

conceptual model into a cognitive one using some
cognitive operations [2], is being considered by me in
studying the POLITICS concept on the basis of USA
discourse. After producing the POLITICS cognitive
model [9] through the network format with operations
of cognitive interpretation by Z.D.Popova &
ILA. Sternin [10, p. 200] and prominence by
R. Langacker [11, p. 66-73], there is an urgent need to
construct a similar matrix cognitive model. The fact of
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the first ever done study of the POLITICS concept from
such a perspective stipulates the research relevance.

Regarding the POLITICS concept as the research
object and construction of its matrix model modified
by prominence as the research topic, | compile the
research material — a 300-context sample of USA
presidents’ utterances (retrieved from Internet quote
bases [12; 13; 14; 15]). That is processed via the
methodology of component analysis whose essence
has been revealed in the previous study of POLITICS
via lexicographical definitions [16] — an implicit
integral seme as well as explicit differential ones are
defined and equated to units in the domain hierarchy of
the concept. Then semes-domains are interpreted
cognitively for grouping as compact LSFs (with
subsequent reproduction in the form of the POLITICS
matrix schema) while their counted frequency in the
sample — prominence — is used as a criterion to find out
what is the main for Americans in considering
POLITICS as a social phenomenon. Reaching such a
research aim requires explanation.

The sample of 300 USA presidents’ utterances has
been previously compiled by me when | represented the
role of cognitive interpretation in matrix research via
political and celebrity discourses [17]. Therefore, the
sample has been already processed through the
component analysis as well as cognitive interpretation,
and a detailed explanation can be found on Google
Drive [18]. The semes-domains can be now indicated
as LSFs. They are stated below (in round brackets there
is the seme frequency within the sample, which is
clarified in angle brackets via ASSESSMENT — H for
HIGH, M for MODERATE, L for LOW, N for
NEUTRAL).

Integral seme: COORDINATION.

Differential semes:

FORM OF COORDINATION (89;
<H3/M5/L9/N72>):

1. SCIENCE (1; <HO0 / MO / L0 / N1>): science of
ordered social progress (1);

2. IDEAS (52; <HO /M3 /L3 /N46>): goal (1);
purposes (1); progress (1); feeling (1); position (1);
values (1); common values (1); virtues (1); question (1);
theme (1); method (1); power (2); sovereignty (1);
nationhood (1); people as government and sovereign
power (1); the idea of governments’ attempting to exist
without parties (1); party or politics as existing
ideology (1); democracy (5); communism (2);
radicalism (1); government (1); form of government
(2); republican form of government (3); conservative
form of government (1); liberal form of government (1);
self-government (2); dictatorship (2); idealism (1);
optimism (1); pessimism (1); politics (1); policy (2);
race or religion policy (1); politics of decency (1);
policy of cynicism (1); policy of hope (1); economic
policies (1); domestic policy (1); foreign policy (2);
political correctness (1);

3. ACTIVITY (36; <H3/ M2/ L6 / N25>):

WORK / BEHAVIOR (31;
<H3 /M2 /L6 /N20>): job (4); office (2); the second
oldest profession (1); profession (3); leadership (4);
common business (1); dirty business (1); show business

(1); task (2); privilege (1); duty (3); obligation (1);
responsibility (2); action (1); conduct (1); role (1);
battle (1); musical “Promise” (1);

PROCESSES / EVENTS (5;
<HO /MO /L0 /N5>): recession (1); depression (1);
war (3);

CIRCUMSTANCES OF COORDINATION
(276; <H1/ M3/ L5/ N267>):

1. SPHERE (47; <HO / M3/ L2 / N42>):

POLITICS (23; <HO/M1/L1/N21>): politics
(10); political system (1); government (10); theory of
human rights (1); national heritage (1);

ECONOMY (10; <HO/ MO/ L1/ N9>): business
(1); economy (5); commerce (1); taxes (1); corporation
(1); great crisis (1);

MILITARY (6; <HO/MO/LO/N6>): army (2);
troops (1); militia (1); military-industrial complex (1);
battle (1);

EDUCATION (3; <HO / MO0/ LO / N3>): students
(2); school (1); children (1);

RELIGION (4; <HO/M2/L0/N2>): the
Christian religion (1); church (1); the dead (1); vestry
@

CIVIL SPHERE (1; <HO/ MO0/ L0/ N1>): work
@

2. PLACE (61; <HO/ MO0/ L2/ N59>):

ADMINISTRATIVE UNIT (35; <HO /MO0 /LO/
N35>): world (8); civilization (2); mankind (6);
humanity (1); human race (1); society (4); country (7);
confederation (2); nation (2); land (1); homeland (1);

USA  ADMINISTRATIVE  UNIT  (21;
<HO/MO/L2/N19>): America (14); United States
(3); Washington (1); The White House (1); the
Democratic Party (1); the Republican Party (1);

CIVIL UNIT (5; <HO / MO0/ LO / N5>): office (2);
section gang (1); football field (1); town meeting (1);

3. OBJECT (83; <H1/MO0/L1/N81>):

3.1. PEOPLE (66; < HO /MO / L1/ N65>):

QUANTITATIVE GROUPING ASPECT (36;
<HO/ MO/ L1/N35>): people (18); millions of men
and women (1); not a few but everybody (1); few and
not many (1); small numbers (1); citizens (3); humans
(2); men (8); another man (2);

SOCIAL CLASS ASPECT (17;
<HO/MO/LO/N17>): the governed (1); the strong
(1); the rich (2); majorities (1); the weak (3); the poor
(2); timid men (1); minorities (1); working men (2);
middle class (1); the black (1); the white (1);

CRIMINAL ASPECT (7; <HO/MO/LO/N7>):
the innocent (1); criminals (1); tyrants (1); enemies (2);
terrorists (1); Osama bin Laden (1);

COMMON ASPECT (6; <HO/ MO0/ L0/ N6>):
we (1); you (1); they (2); all (1); everybody (1);

3.2.CIVIL LAW RELATIONS (17;
<H1 /MO /L0 /N16>): laws (1); affairs (1); rights (1);
conflicts (1); disputes (2); rivalries (1); problems (3);
differences (2); troubles (1); challenges (1); errors (1);
threats (1); things (1);

4. TIME / CONDITION (85;
<HO/ MO0/ LO/N85>): never (1); whenever (1); ever
(5); always (18); forever (1); while man exists (1); at all
times (1); at once (1); for all life (1); history (2);
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experience (1); daylight (1); too often (1); sometimes
(3); from time to time (1); once (1); case of necessity
(2); emergency (1); hour of danger (1); combat (1);
battle (1); challenge (1); twists of fate (1); all
circumstances (1); contest (1); not eternally (1); time
(1); domestic crisis (1); day (1); annual election end
(2); present (1); now (1); moment (1); modern age (1);
future (1); in perpetuity (1); today (2); in the first place
(1); in the end (3); after a century (2); after decades (1);
after a year (1); after a vote (1); assuming (1); working
(2); after elections (1); failed convincing (1); failed
standing (1); succeeding (1); disgracing (1); doing (1);
administering (1); regulating (1); securing (1); striving
(1); relying (1); forfeit (1);
SUBJECT OF COORDINATION (245;
<H7 /M4 /L12/ N222>):

PEOPLE (245; <H7 / M4/ L12 | N222>):

1.POWER HIERARCHY ASPECT (17;
<H1/M2/L4/N10>): president (7); statesman (2);
politician (3); officeholder (1); leader (2); boss (2);

2. POWER RESPONSIBILITY ASPECT (54;
<H4 / MO/ L4 / N46>):

LEGISLATIVE (19; <H1/MO0/L2/N16>): the
legislature (1); the Congress (1); parties (4);
conservatives (1); radicals (1); republicans (5);
democrats (2); factions (1); councils (1); reformers (1);
lawyers (1);

EXECUTIVE (33; <H3/MO0/L1/N29>): the
executive branch (1); political agencies (1);
government (30); administration (1);

ECONOMY (2; <HO /MO /L1/N1>): business
(1); bank establishments (1);

3. QUANTITATIVE AND SOCIAL
ORGANIZATION ASPECT (57;
<H1/MO/L1/N55>): mankind (3); civilization (2);
society (1); community (2); people (14); power (3);
America (1); nation (9); country (1); citizens (3);
populace (1); men (11); persons (2); humans (2);
individuals (2);

4, AGE ASPECT (3; <HO/M2/L0/N1>): the
older (1); the youth (1); children (1);

5. SOCIAL CLASS ASPECT (3;
<HO/ MO0/ L2/ N1>): the rich (2); the powerful (1);

6. WILL ASPECT (11; <H1 /MO0 / L1/ N9>): the
brave (2); the coward (1); the fainthearted (1);
thoughtful minds (1); servants (1); masters (1);
optimists (1); pessimists (1); winners (1); losers (1);

7. COMMON ASPECT (100; <HO / MO / LO /
N100>): | (20); we (43); you (32); somebody (1);
whoever (1); those (3);

TOOL OF COORDINATION (380;
<H193/ M26 / L83 / N78>):

POWER SUBJECTS AND ACTIONS (21;
<H3 /M2 /L5/N11>): presidents (1); government
(2); government in person (1); people (2); the Supreme
Court (1); measures (1); legislative action (1);
executive pronouncement (1); leading (1); driving (1);
proposing (1); disposing (1); writing laws (1);
interpreting laws (1); restraints (1); power (1);
America (1); defending (1); debate (1);

POWER MONOPOLY (5; <HO/ M3/ L2/ NO>):
unlimited power (1); power (1); concentration of all

power (1); keeping out of government control (1);
keeping out of business control (1);

KEEPING LAWS (7; <H4 /MO0 /L0 /N3>): law
(5); order (1); justice (1);

NO KEEPING LAWS (5; <HO/ MO0/ L1/N4>):
abuse of liberty (1); abuse of power (1); assisting
terrorists (1); bending acts of government (1);
neglection (1);

DISCIPLINE (7; <H7 /MO0 /LO/NO0>):
discipline (2); self-discipline (1); keeping oneself
armed (1); quickness (1); keeping still (1); remaining
cool and unruffled (1);

SELF-CRITICISM  (5; <H3/MO0/LO/N2>):
learning (1); listening (1); experience (2); honest
conviction (1);

FORCE (26; <H5/M5/L11/N5>): war (6);
preparation for war (1); planning (1); blood (2); force
(2); strength (1); repression (1); the Soldier (1);
armaments (2); arsenal (1); guns (1); bombs (1);
rockets (1); warships (1); well-regulated and trained
militia (1); military (1); civilian security (1); forced
negotiation (1);

DIPLOMACY (24; <H23/ MO0/ L0 / N1>): peace
(4); no violence (1); no conquest (1); no war (1);
friendship (2); reconciliation (1); negotiation (3); using
words rather than weapons (1); being honest and
meddling as little as possible in somebody’s affairs (1);
speaking softly (1); strong and principled diplomacy
(1); getting along (1); being sincere, brief and seated
(1); remaining strictly neutral (1); cooperation (2);
compromise (1); no monopoly in wisdom (1);

RESISTANCE (5; <H1/MZ1/L2/N1>): mutiny
(1); resistance (1); pulling down (1); quarrel (1);
confrontation (1);

PERSISTENCE (48; <H39/M2/L0/N7>):
persuasion (1); resolution (1); patience (2);
perseverance (1); proceeding in spite of fails (8);
holding on insistently (2); inflexible principles (1);
striving (6); strength (5); stamina (1); energy (3);
character (1); carrying a big stick (1); pressing on (1);
fighting back brutally and toughly (1); believing in
oneself (1); labor (1); effort (2); work (1); activity (1);
courage (1); bravery (1); pluck (1); planning (2); faith
2);

INFIRMITY (15; <HO / MO0 / L13 / N2>): without
energy (1); without effort (1); without passion (1); fear
(2); understanding (1); finishing second (1); weakness
(2); faintheartedness (1); pessimism (1); suicide (1);
only talking (1); forced disunion (1); plans (1);

REASON (22; <H11/M5/L2/N4>): wisdom
(3); brain (1); intelligence (2); great thoughts (1); great
actions (1); smarts (1); reason (1); consideration (1);
cunning (1); confusing rather than convincing (1);
Sober Second Thought rather than Temporary
Excitement (1); no litigation (1); earnings of industry
(2); frugality (2); efficiency (2); making enemies one’s
friends (1); judging (1);

REFORMING (4, <H2/M1/L0/N1>):
changing (1); building new roads and bridges (1);
reforming broken immigration system (1); historic vote

2);
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NO REFORMING (1; <HO/MO/L1/NO0>):
keeping the same politicians (1);

ECONOMY TOOLS (14; <H10/ MO0/ L2/ N2>):
equal taxation (1); collecting taxes improperly (1);
technique of taxation, regulation and subsidization of
economy (1); controlling the volume of money (1);
growing exports (1); reforming tax system (1); open
markets (1); trade (1); advertising (1); commerce (1);
economy (1); competition (1); production (1);
consumption (1);

IDEOLOGY (18; <H7/M1/L7/N3>): ideas
(1); communism (1); radicalism (2); democracy (1);
order without liberty (1); liberty without order (1);
without parties (1); entangling no alliances (1); no
appointing to office by blood and marriage (1);
treatment of criminals (1); without philosophical public
opinion (1); without popular information or means of
acquiring it (1); information (1); interest (2); political
campaign (1); protecting the rich (1);

ENLIGHTENING (14; <H12/M1/L0/N1>):
knowledge (3); enlightening (1); intelligence (1);
human mind (1); teaching (1); information (1);
education (3); motivation (1); colleges (1); investing
students and schools (1);

KEEPING MORALITY (37;
<H30/ MO0/ LO/N7>): morality (2); high principle
(1); mutual trust (1); respect (1); the Bible (2); church
(1); mercy (1); diligence (1); goodwill (1); generosity
(1); truth (3); honesty (3); fairness (1); faithfulness (1);
conscientiousness (1); frankness (1); goodness (2);
honor (1); merit (1); capability (1); sympathy (1);
understanding (2); decency (1); no private pursuits (1);
public sentiment (1); true patriotism (1); support (1);
justice (1); freedom (1);

NO KEEPING MORALITY (23;
<HO0 /M1 /L18/ N4>): educating in mind rather than
in morals (1); ignorance (1); words without actions (1);
lie (2); myth (1); corruption (2); money (1); self-interest
(1); favoring few not the many (1); subterfuge (1); fear
(1); hate (1); slavish obedience to rules (1); without
public sentiment (1); wrong piety (1); knavery (1);
flattery (1); privileges above principles (1); saying no
real on real issues (1); hypocrisy (2);

POLITICAL CORECTNESS (3;
<H3/MO0/LO/NO>): diversity (1); openness (1);
respecting every faith (1);

ELECTION (8; <H6 /MO0 /L0 / N2>): ballot (3);
universal suffrage (2); vote (1); election (1); instructed
electorate (1);

DOING DUTIES PROPERLY (5;
<H4 /MO0 /L0O/N1>): aiming to do duty (2); no
playing at work (1); public wealth as yardstick (1);
keeping promises (1);

DOING DUTIES IMPROPERLY (9;
<HO /MO0 /L8/N1>): being inattentive to duty (1);
abuse of words (1); deserting (1); no keeping promises
(2); caring improperly (1); rearranging rather than
solving (1); making no changes with consults in doubt
(1); casting a longing eye on offices (1);

SOCIAL EQUALITY (31;
<H19/ MO0/ L0/ N12>): the Constitution (4); the Bill
of Rights (1); human rights (2); right to make and alter

constitutions (1); right to kill a tyrant (1); equality of
mankind (1); no slaves and masters (1); no privileged
classes (1); emancipation (1); free institutions (1);
rights of man (1); justice (2); people’s will (2); common
consent (2); organized opinion of mankind (1);
economic security (1); integrity (1); freedom (1); liberty
(1); equality (1); independence (2); possession of
certain rights and duties (1); immigration liberty (1);

SOCIAL INEQUALITY (9;
<HO /MO /L7 /N2>): economic rivalry (1); social
injustice (1); without vote (1); without the other’s
consent (1); no freedom of speech (1); despotism (1);
hunger (1); unemployment (1); no immigration liberty
(0K

TAKING RISK / CHANCE (8;
<H4 /M2 / L0/ N2>): risking (1); seizing opportunity
(1); failing miserably (1); changing oneself (2);
difficulty as opportunity (1); new twist of fate as
opportunity (1); no waiting (1);

NO TAKING RISK / CHANCE (6;
<HO/M2/L4/NO0>): no risking (1); no seizing
opportunity (1); using no changes (1); opportunity as
difficulty (1); new twist of fate as difficulty (1); waiting
@

RESULT OF COORDINATION (228;
<H55/ MO0/ L8/ N165>):

1. PURPOSE (115; <H53 /MO0 / L5 / N57>):

SOCIAL PROGRESS (105;
<H53 /MO0 /L0 /N52>): peace (6); friendship (1);
liberty (4); freedom (5); humanity (1); justice (1); no
oppression (1); happiness (2); protection of human life
and rights (9); protection of homeland (4); protection
of property (2); protection of marriage (1); protection
of middle class (4); human dignity (1); progress (3);
success (3); growth (1); prosperity (2); wealth (2);
welfare (1); generosity (1); warmth (1); the good (4);
the fruitful (1); benefit (1); providing opportunities (2);
law (5); order (2); security (3); against corruption (1);
against war (1); healing (1); normalcy (1); restoration
(1); against all evil (1); accomplishing will (1); poor
government but rich people (1); rich society (1);
powerful society (1); Great Society (1); better things
(2); disarmament (1); mutual honor (1); confidence (1);
future (1); improvements of tomorrow (1); union (1);
reforming (1); higher job rates (4); reasonable taxes
(2); accomplishing duties (1); providing the best
education (1); no negative stereotypes of Islam (1);
usefulness (1); convenience (1);

PROFIT (10; <HO/MO0/L5/N5>): profit (1);
selfish purposes (2); private pursuits (1); protection of
property (1); purpose of making the rich richer and the
poor poorer (1); abusing power (1); reaping fruits of
war (1); to master people (1); against truth (1);

2. CONSEQUENCE (113;
<H2 /MO0 /L3 /N108>):

2.1. SOCIAL CHANGES (87;
<H2 /MO0 /L3 /N82>):

BETTERING SOCIAL LIFE (42;

<H2 / MO/ L0 / N40>): strengthening social units (8);
proceeding to victory in social conflicts (6); reaching
victory in social conflicts (12); providing social
progress (12); resolving economy issues (4);
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WORSENING SOCIAL LIFE (45; ASSESSMENT OF COORDINATION
<HO /MO0 /L3 /N42>): weakening social units (8); PARAMETERS:
sharpening social conflicts (17); failure in proceeding 1. HIGH ASSESSMENT (259);
to victory in social conflicts (4); providing no social 2. MODERATE ASSESSMENT (38);
progress (9); providing social destruction (3); 3. LOW ASSESSMENT (117);
sharpening economic issues (4); 4. NEUTRAL ASSESSMENT (804).
2.2. PERSONAL CHANGES (26; Total: 1218 cases of all domain realizations in the
<HO /MO0 / L0/ N26>): change of human conduct (4); sample.
change of social trust (3); degree of proceeding to goal The defined LSFs are equated to domains in the
(18); getting more experience (1). hierarchy of the POLITICS concept, which can be
visualized as a matrix model (figures 1-4).
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Figure 3. Matrix model of the POLITICS concept:
microstructure of the SUBJECT domain
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Figure 4. Matrix model of the POLITICS concept:
microstructure of the TOOL domain

Thus, the POLITICS macrostructure is The frequency of subdomains in the sample
represented by the COORDINATION profile and the  (prominence) allows defining cognitive features that
FORM, CIRCUMSTANCES, SUBJECT, TOOL, are considered by Americans as important in terms of
RESULT, ASSESSMENT base. Among all base their view on POLITICS. The most prominent units
macrodomains, a peculiar attention is paid to the within the concept microstructure can be briefly
ASSESSMENT unit: within cognitive interpretation  summarized as the following list:

the sample semes have been analyzed as to pragmatic 1) FORM OF COORDINATION — IDEAS (52 of
intention in authors’ utterances, which produced their 89 — 58,4% of 100%);
positive, moderate, negative or neutral estimation for 2) CIRCUMSTANCES OF COORDINATION —

corresponding domains [17]. The fact of such OBJECT and TIME / CONDITION (83, 85 of 276 —
ASSESSMENT laying over other units gives a reason  30,1%, 30,7% of 100%);

for regarding it as an auxiliary macrodomain rather than 3) SUBJECT OF COORDINATION — PEOPLE
a separate one. in COMMON ASPECT (100 of 245 — 41% of 100%);
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4) TOOL OF COORDINATION -
PERSISTENCE, KEEPING MORALITY, SOCIAL
EQUALITY (48, 37, 31 0of 380 — 12,6%, 9,7%, 8,2% of
100%);

5) RESULT OF COORDINATION — SOCIAL
PROGRESS in PURPOSE, SOCIAL CHANGES in
CONSEQUENCE (105, 87 of 228 — 46%, 38,2% of
100%).

These prominent concept features indicate that
Americans as different humans usually perform
POLITICS in the form of ideas, trying to influence an
object on a certain time or under a certain condition,
which is realized via persistence, morality and social
equality for social progress and leads to social changes.

Meanwhile, some considerable prominent data are
obtained from the ASSESSMENT domain as well.
Among all 1218 cases (100%), 804 subdomains are
valued NEUTRALLY (66%), 259 — HIGHLY (21%),
38 — MODERATELY (3%), 117 — LOWLY (10%).
This says POLITICS is usually analyzed by politicians
critically with a desire to underline advantages rather
than disadvantages in social coordination. Omitting
NEUTRAL ASSESSMENT (without 804 cases) gives
similar results: 63% (HIGH), 9% (MODERATE), 28%
(LOW) for all 414 cases.

Apart from general macrostructure assessment,
separate POLITICS subunits are also valued within the
concept microstructure. The most active tendency in
prominence difference from such a perspective is
revealed in the TOOL domain. Among all 380 cases
(100%), its 193 semes-subdomains (51%) are assessed
HIGHLY, 26 (7%) — MODERATELY, 83 (22%) —
LOWLY, 78 (20%) — NEUTRALLY. These figures
show that politicians usually analyze coordination tools
pragmatically in order to define most effective ones.

Remark: results of prominence within the
POLITICS matrix model differ from those of the
network format [9]. While the former simply singles
out the most important cognitive features for
POLITICS in American mind, the latter further
arranges them by decreasing frequency as zones of the
field cognitive model (in terms of the formula “core —
close — far — extreme periphery”). Therefore, in the
current research the POLITICS cognitive model
(obtained via matrix that is modified by prominence) is
not a field one. However, it can be studied in future as
a research prospect.
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UZBEK LANGUAGE DEVELOPMENT IN THE YEARS OF INDEPENDENCE

Pe3rome. B nmanHO#f crathe Ha 0a3ze CIOBapHBIX CTaTeil B TOJKOBBIX CIIOBapsAX Y30EKCKOTO s3BIKA
MPOAHATM3HPOBAHbI INHIBHCTHYECKHE (DaKTOPBI Pa3BUTHS JICKCHKHU y30SKCKOTO SI3bIKa B KOHIIE XX BEKa U Havaje
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Abstract. In this article, based on dictionary entries in the explanatory dictionaries of the Uzbek language,
linguistic factors of the development of the vocabulary of the Uzbek language at the end of the XX century and

the beginning of the XXI century are analyzed.

Knmioueswie cnosa: snoxa He3asucumocnmu, j1eKcuka y36€KCK020 A3bIKA, cemanmuvdecKkoe pasesumue, CylHceHue
3HA4Y€eHUus Ccroea, nepeHoCHoe 3HavYeHue, aKmueHnvle Clo6d, IKCmpaiuHeeucmuidecKkue ¢aKm0pbl, cemema,
mepmuHoiocuveckoe 3navernue, Memagbopuuecme 3HAa4eHue.

Keywords: epoch of independence, vocabulary of the Uzbek language, semantic development, narrowing of
the word, figurative meaning, active words, extralinguistic factors, semema, terminological meaning,

metaphorical meaning.

MacmTabHple  TpeoOpa3oBaHHs B JKH3HH
oOmecTBa B TONBl HE3aBUCUMOCTH TIPHBETH K
OIPCACIICHHBIM U3MCHCHUAM B JIEKCUYECKOH CHCTEME
y30CKCKOTO si3bIKa. [lOSBICHHWE HOBBIX IOHATHH U
MaTepHUaJbHBIX MPEIMETOB B OOIECTBEHHOW XU3HU,

WHTEHCUBHOE pa3BuTHE JEMOKpPaTU4ECKOro
rocyiapcTsa, GopMHpOBaHHE U Pa3BUTHE WJICOJOTHH
HaIlMOHAJIBHOMN HE3aBUCHMOCTH, yYTBEpXKICHHE

PBIHOYHOH SKOHOMHKH, OCHOBAaHHOM Ha CBOOOIHBIX
OTHOIIEHWSAX, B TIEPBYIO Odepelb HalUM CBOE
OTpa)keHHE B JISKCHIECKOM SIpyce Y30€KCKOro SI3bIKa.
bnaromaps  n3MeHeHMSAM B COIMAJIbHOH,
9KOHOMHYECKOH U KyJIbTypHOH cdepax B ToOJbl

HE3aBUCHMOCTH B  Halled KU3HU  MOSBIIOCH
MHOXECTBO HOBBIX TMOHATHH. DTO 00yCIOBUIO
HEOOXOMUMOCTh ~ HOMHHAIMHM  3TUX  TOHSATHH.

HekoTopsie HOBBIE TOHATHS BOILIM B Hally >KU3Hb
BMECTE€ CO CBOMMH O0O3HAUEHHUSMHU, OTJECNBHBIM U3
HUX JaHbl Ha3BaHWUS C MPUBJICYEHHUEM SI3BIKOBBIX
eIMHUI] y30eKCKOTO s3bIKa. Kpome Toro, HEKOTOpHIE
MOHATHS 0003HAYCHBI IyTEM OBJIAJCHUS 3HAYCHUSMHU
MOJIMCEMAaHTHUUECKUX CJIOB B  sI3bIKe-IOHOpa. B
pe3yibTare 3auMCTBOBaHHBIE paHee CJoBa TaKxke
CTaJli MHOTO3HAYHBIMH, 8 CEMAaHTHYECKas CTPYKTypa
3aMMCTBOBAHHMA nperepesna ONpe/IesICHHbIE
W3MEHEHHsA. DTOT MPOIecC MOXKHO TPOCICTUTHh Ha
MpUMeEpe TaKUX CIIOB, KAK AKKpeOUumus, amopmusayus,
PEenpoOyKyUs, mypusm.

%0 B craThe TOJNKOBaHHE CIIOB B TOJKOBBIX CIOBApsX
TIPMBEJIEHBI B TIEPEBOJIE HA PYCCKMIl A3BIK.

3auMCTBOBAaHHOE M3 PYCCKOTO sI3bIKA CIIOBO
axKKpeoumus, SIBISIETCSI CIIOBOM HEMELIKOTO
MIPOUCXOXKACHHS. VI3HaualbHO 5TO CJIOBO HMMEJO
3HAaYCHUE: “yCIOBHOE JCHCKHOE 00513aTCIBCTBO,
MpUHUMaeMOoe OaHKOM (0aHK-IMHUTEHT) IO TIOPYUICHHUIO
IJIATENbIINKA, TPOM3BECTH IUIATEXH B  TOJIB3Y
HoJIyyarens CPeACTB 0 IPEIbSBICHHH MOCIEIHUM
JIOKyMEHTOB, COOTBETCTBYIOIINX YCIOBUSIM
AKKPEJWTHBA, WM  MPEJOCTaBUTh  MOJHOMOYHS
apyromy OaHKY (MCHOJHSIOIIUA OaHK) IPOHU3BECTH
TaKue aTexxu”. B ropl HE3aBUCHMOCTH OHO CTAajo

yHOTpe6J'I$ITLC$I JIIs 0003HaYEHHUS CJICAYIOUX
3HaueHmi: 1 ) BCAOMOCTb CHUCETOB, II0 KOTOPbBIM
TIPOU3BOAATCA Oc3HAINYHBIE PpacHeThI; 2) BUI

B3aMOPACUYETOB, OCYILECTBISIEMBIX B COOTBETCTBUH C
3aKJIFOUYEHHBIM MEXJy CTOPOHAMHM coOrnalleHuem; 3)
UMEHHasi IleHHas Oymara, yJIOCTOBEpsIolas IpaBo
JIMIA, HA UMsI KOTOPOTO OHa BBINMCAHA, MOJYyYUTh B
0aHKe yKa3aHHYyI0O B Hed cymmy; 4) HOKyMEHT,
TIOJTBEPKNAIOIIUI TIOJHOMOYHS JIUILIOMaTHIECKOTO
npencrapurens . [4; 62]

Ci10BO penpodykyusi Takke W3HaYallbHa HMEJIO
JiBa 3Ha4YeHUs: 1) BOCHPOW3BEICHHE M PA3MHOKEHHE
PHUCYHKOB IyTeM QoTorpaduu, KiIume 1 T.I.; 2) cama
komus [2; 623-6.]. B HacTosiiee BpeMst 3aMMCTBOBaHbI
Tak)Ke TPEeThe W YEeTBEPTOE 3HAYECHHS ITOTO cioBa [9;
401], xotopble 0003HAYAIOT TOHATHS, CBA3AHHBIE C
ncuxojoruert  wm  Owonorumeit:  “3.  mporiecc,
3aKJTFOYAIOLIHUCS B BOCITPOM3BEICHUH
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3alevyaTieHHOTO M COXPAaHEHHUH ero B NaMsTH. 4 6uos.
BOCIIPOU3BEJICHUE OpraHu3Mamu cebe momoOHbIX.” [4;
378-6 .] Hamp. :Mxmuépcuz penpodyxyus Oupou
makcaocus amanea owupuIaou. HUxmuépuii
penpodyKkyus — 6y bupop makcadza Kapamuieau 3cad
mywupuwoup. (Axbaposa C.H., Xaiipymriaes O.M.
“Ilcuxuk >kapaéHimap Ba YIApHHUHT Oy3wiHIuiapu’)
Tonuomusnum eupycaapunune penpooykyus yuxiu 5-7
coam 6ynaou (“MuxpoOuosnorus dpaHuIaH Makmya™.)

3anMCTBOBaHHOE CJIOBO UMMYHUMEm
NepBOHAYAILHO  YIOTPEOSIIOCh B JBYX PasHBIX
TE€PMUHOJIOTMYECKHIX 3HAYCHHUSAX: “1. ouoan.
HEBOCIIPUUMYHUBOCTh,  CIOCOOHOCTH  OpraHu3Ma

MPOTHBOCTOSTH 3apa3HbIM 3a0oneBaHusM. 2. U3baTue
OTJCNBHBIX JIUIl, HMCIOIIUX OCOOBIN cTaTyc s
roCynapcTBa, U3-TIOA ACHCTBHS HEKOTOPHIX 3aKOHOB™
[4; 325-6.]. B pe3ysbTare pa3sBUTHH A3BIKA CTPYKTYpa
3HAYCHHS 3TOTO CIIOBa mpereprena KaK
CEMaHTHYECKOE, TaK M KOJIHMYCCTBEHHOE M3MeHeHue. B
HacTosIee Bpems, OHO 3a(UKCHPOBAHO  Kak
TIOJICEMaHTHYECKOE CIIOBO € 4 3HAYCHUSMHU:

“1. ouon. 3aIuTHas peaxuus oT
MHUKpPOOPTaHHU3MOB (B0o30yTUTENEH Oose3Hei),
AAOBUTBIX BCHICCTB U JP., OTIIMYAIONIUXCA OT CaMOTI'0
OopraHnmsma JYyKEPOIHBIMU T'€HCTHYCCKUMU
CBOﬁCTBaMI/I, HaHOCAIIMUMU BpEA €ro LEJIOCTHOCTU U
OHMOJIOTHYECKOI OpPUTHHAIEHOCTH.

2. Oco0ple TpaBa W TPHUBHICTHH, KOTOPHIMU
MOJB3YIOTCSL  TUTUIOMATHYCCKUE TMPECTaBUTEIBCTBA
WHOCTPAHHBIX TOCYIApCTB U X COTPYIHUKH.

3. HempuKOCHOBEHHOCTh YJICHOB (JIEMyTaTOB)
3aKOHOJIATEeIILHBIX TOCYIapCTBCHHBIX OPTaHOB.

4 10PUO. HETIPUKOCHOBEHHOCTh HE
CBUJICTENILCTBOBATEY [5; 202-0 . .

W3BectHo, 4yto B 80-¢ TOABI MPOILJIOrO BeKa
3HAYUTCIIBHO YCHUIWIIUCH ITYPUCTHUCCKUEC )IeflCTBPIS[,
HaMpaBJICHHBIC HA 3aMEHY CJIOB, 3aMMCTBOBAaHHBIX W3
EBPONCHCKUX M  PYCCKOTO  SI3BIKOB,  aKTHBHO
YOOTPeONsAeMBIX B y30€KCKOM  SI3BIKE, JPYTHMHU
cioBaMu. B TO Bpems 3TO OBUIO OJHHM M3 CaMBIX
3aMETHBIX SIBIICHHUH, OCOOCHHO B CPEICTBAX MAacCOBOI
WHPOpPMAIMU M Ha ra3eTHOH monoce. Bputo mMHOTO
MUCKYCCH O TIOJIOKHUTECNBHBIX W HETaTHBHBIX
MOCJIEACTBUSX 3THX JeHCTBUH. B pesynbraTe Takux
Mep HCKOHHO Yy30eKCKHe CjioBa “B3siii Ha cels”
(hyHKIMIO TIepeiadn 3HAYEHUH CII0B, 3aMMCTBOBAHHBIX
U3 €BPOIECHCKUX U PYCCKOIO A3BIKOB, YTO IPUBEIO K

OIMpPCACIICHHBIM U3MCHCHUSAM B CEMaHTUYECKOU
CTPYKTYpE IOCIIETHHX. Ha HaIll B3I,
MOJIOKUTEIbHBIN acrekT TTOTOOHBIX

[eJICHANIPABIICHHBIX ISHCTBHUI 3aKITI0YAaeTCs B TOM, UTO
MpyU HOMHUHALIMM HOBBIX TIOHATUH, MNpeXAe BCEro,
aKLIEHTUPYETCS  BHUMaHUWE Ha  HCIOJb30BaHUU
BHYTPEHHUX BO3MOXKHOCTEH y30€KCKOTO sI3bIKa. Takas
TEHACHIMSI TPOJOJDKAIach W B  TEPBBIE TOAbI
HE3aBUCUMOCTH. HaOmromeHume 3a  S3BIKOBBIMU
(akramMmu TIOKa3aaM, YTO B pe3ylbTaTe IMpoliecca
3aMEHBI CJIOB B CIIOBAPHOM CUCTEME Y30EKCKOTO S3bIKa,
B OCHOBHOM, MTPOU3OIIN CIIEAYIONINE CEMAHTHIECKUE
U3MCHCHUS .

1. IlaccuBanus OJIHOTO 3 CIIOB
CHMHOHMMUYECKOTO psiia B JIUTEPATYpHOM SI3bIKE.

Hanp.: pemonm — mavmupaaw, yumama — ugmuboc,
00K1a0 — Mavpy3a, wogeép — Xatloosuu.

2. AKTHUBHU3ALUS OJHOTO u3 CJIOB
CHHOHUMMYECKOTO psla B JIMTEPATYPHOM S3BIKE C
orpaHuueHHON cdepoit ynorpeOreHus: argasum —
anugbo; meduyuna — muboOUém, OUacHO3 — MAUXUc,
UHOICEHep — MYXaHouc, maccus — o0axd, pe3epg —
saxupa; oguyep — 300um, penpeccus — Kamdaz2oH
9IKOHOMUKA — UKMUCOOUEM.

3. O003HaueHNE HEKOTOPHIMH CJIOBAaMH 3HaYECHU I
CJIOB, 3aMMCTBOBAHHBIX M3 PYCCKOTO M €BPOIEHCKHX
SI3BIKOB.

Hike Mb1 Oosiee mopoOHO PaccMOTPHUM TPETHi
(axTop, MOCKOJIBKY B pe3yibTare 3Toro (eHoOMeHa
MHOTH€E cJI0Ba 0Opesu HOBBIE 3HaueHMs1. B wactHOCTH,
9TO HAOJIONAeTCS B CEMAaHTHYECKON CTPYKType HIDKE
CIIEAYIOMHNX CJIOB. B mepnon HE3aBUCHMOCTH CIIOBO
¢axputi B3sm0 Ha cebs (YHKOHIO CIIOBA GemepaH
“3aCITy’)KEHHBIN JIesATelh B OIPENeIeHHOW OO0JIACTH;
MTOKUIION YENOBEK, MpopaboTaBmIMii MHOTO JeT” [2;
177-B.]: “5. YenoBek, MHOTO JIeT CIYy)XUBIIMHA B
OIIpeIeIeHHO  cdepe  COLMATBHO-TIOJUTUYECKON
JKH3HH, B OIMpPEICICHHON NMpodeccuu WK Ha Ciyx0e
Ponune” [7; 336-0.]... ]. Hanpumep: Vpyw 6a mexuam
Gaxputinapu.  “llaxmaxop”  gymbon  acamoacu
¢axpuiinapu. B pesynprare, B CEMaHTHYECKOW
CTPYKTYpE CIIOBa ¢haxpuil MOSIBIIIACH HOBAsI CEMEMa.

B “TomkoBoM cioBape y30€KCKOTO s3bIKa” B 2
TOMax IMPHUBEACHBI BAa 3HAYCHHUS CIOBA maxaun [3;
149-6 ... |. TpeThe 3HaUCHHE ITOTO CIIOBA, peaTu3yeMoe
B CJIOBOCOYCTAHUSAX KUMEBUL MAXIUL, KOH MAXIUIU,
BO3HUKJIO B pe3ylbTaTe HAKIAABIBAHUA Ha CIOBO
maxaun 3HAYeHUs “ompesielieHue cocTaBa BellecTBa’
[2;45-6.]. B “TonkoBoM ciioBape y30€KCKOro si3bIKa” B
S5 ToMax NPUBOAMTCS CIIEYIOIIEe TOIKOBAaHHE JaHHOTO
cinoBa: “3. OmpeneneHue cocTaBa 4ero-mudbo u
U3yYEeHUE ero CTPYKTYpBHI” [7; 43-6...].
CrnenoBarenbHO, 0003HAYECHUE ONPEACTICHHON CeMEMBI
ONHOTO CJIOBa JIPYrod JIEKCEMOl TpHBEIO K
YBEIMYCHUIO KOJMYECTBA 3HAUCHUH ITOCIIETHETO.

C 90-x rr. XX B. CIOBO wywvba CTAIO
YIOTPeONAThCA B 3HAYCHUHW “TPYIa CIICIUAINCTOB,
OOCYXMIalOIUX  ONpEeleJICHHBIE  BOMPOCHI  Ha
pa3muyHbIX KoH(pepeHmmsx’. Hanpuwmep: [lynoan
KeuuH  auiCyMan — WWmMUupoKuuiapu  uyvbaiapea
OynuHub  y3  uwiapunu  oagom smmupounap (U3
KypHana “V36exk TunmM Ba amabuérn”). JlaHHOE
3HauYEHHE BO3HUKJIO B PE3yJIbTATe BHIPAKEHHSI BTOPOTO
3HAUEHUS CIIOBA cexyus JIEKCEMOU u)voa.

W3BecTHO, YTO ONHUM U3 BAXKHBIX (HaKTOPOB
Pa3BUTHI 3HAUCHUS CIIOBA SBISETCS UX MCIIOF30BAHHE
B TMepeHocHOM 3HaueHuu [1]. B uactHOCTH, B
JIMHTBHCTHKE MeTadopa odIIenpu3HaHa Kak Hanbosee
aKTHBHBIN c1I0c00 (hOPMHUPOBAHUS MTOTUCEMHUH.

Amnanms “TonkoBoro ciioBaps y30€KCKOro si3bIKa”
B 5 Ttomax [4,5,6,7,8] moxazan mpeBaTUpOBaHUE
MeTtadopuyeckoe o0pa3oBaHUE HOBOTO 3HAYCHHS HaJl
JIpYTUMHU MeToJiaMu. Harpumep, MOXKHO OTMETHTb, YTO
HECKOJIBKO CIIOB MPHOOpETN HOBOE, MeTahOopruIecKoe
3HaYEHHE COTJIACHO TpeOOBaHUsIM KOHTeKcTa. OJIHUM
U3 TaKUX SBJISAETCS CIOBO baum (cmuxomeopenue u3z
0eyx cmpok), ¥oropoe B “TomkoBoMm cioBape
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y30€KCKOTO si3bIKa” B 2 TOMax MPUBEACHO Kak
MoHOoceMaHTHueckoe. B “TomkoBoM  cioBape
y30€KCKOTO si3bIKa” B 5 TOMax JaHHOE CIIOBO
TpaKkTyeTcs Kak IOJIMCEMaHTUYHOE, B YaCTHOCTH,
3a(UKCHpPOBaHBl JBa 3HAYEHHWS CIIOBA: “2. nepeHoc.
3ByK, KpuUK. Xyposzrap Oaémun asdxcu moHzomap,
Cyuumnu Hueoxu spxarapuoa ... M.¥Ocyd, Yiikynaru
ku3” [3; 138-0.].

Ha mam B3rmsin, B JaHHOM IIpUMeEpe CIOBO Oaiim,
yrnoTpeOisieTcsi He B 3HAUYEHHU ‘3BYK, KPHK’, Kak
NPUBEJCHO B CJOBape, a B 3HAUCHUM ‘“‘MeNonus,
necHs”. DTO TOATBEPXKIAIOT U JAPYTUe TPUMEpHI,
B3STHIE U3 TBOPUYECTBA y30EKCKUX MOITOB: AHa b6axop
Kenou, saua onamoa Ascub oup eyzannuk, axcub oup
6aém” (A.Opumnos. “baxop”).

CorymacHO MATHTOMHOMY TOJKOBOMY CIIOBapIo,
CEMaHTHYECKast CTPYKTypa CJIOBa 6aiim TIOTIOJIHEHA
HOBBIM 3Ha4€HHEM. B IByXTOMHOM TOJIKOBOM CJIOBape
baum 3auUKCHpOBaHa Kak JIEKCEMa C  JOBYMS
3HaueHusIMU: 1. CTUXOTBOpPHBIA OTPBIBOK U3 JBYX
CTpOK, HAaITUCAaHHBINA Ha apy3e. 2. Jlfoboe moaTudaeckoe

MPOU3BEACHUE WM  CTUXOTBOPHBIH  OTPBIBOK,
HanMCaHHBIA B JaHHOM kaHpe [2; 74-6. ]. B
MSATATOMHOM TOJIKOBOM cioBape TaKKe

3auKcHpoBaHa HOBasl, TPEThsS CeMeMa ATOrO CIIOBA!
“3.  nepenoc. llpuatHoe 3By4yaHHe, MEJOJUS.
Emzupoicon, 6up Kpuuk atimxu, momiapHu mapaxiam.
Anpoxnapru 106ub Kaum, uyikarapoa baum mapam.
(Oraép. Ok dacn.)” [4; 144-6.].

WnmocTpaTHBHBIE TIPUMEPEI TOBOPSIT O TOM, YTO
HEKOTOpBIE CIIOBa TpHOOpenn  Metadopruieckoe
3HaYCHHE 10  TPEeOOBAaHUIO  XYJOXKECTBEHHOTO
KOHTEKCTa, 4YTO BBI3BAJIO MOSIBICHUE HOBOW CEMEMBI B
CEMaHTHUYECKOU CTPYKTYpe ITHX CJIOB.

OmnpeneneHHyl0 poib B Pa3BUTHUH JISKCHKH B
epHo. HE3aBHCUMOCTH CBITPaJIo TaKKe
yIoTpeOsieHHhe HEKOTOPBIX CJIOB B  CIELHAIbHOM
TEpPMHHOJIOIHMYecKoM 3HaueHuH. COryiacHO HalIuM
HaOJFOICHUSM, CEMAaHTHYECKAst CTPYKTYPa CIIOB B 3TOM
OTHOIICHUN MPHOOPETH HOBHIC 3HAYCHUS, TIABHBIM
o0pasoM, Omaromaps IByM (hakropam:

1. TlpmoOpeTeHHME IHUPOKO HCIOIH3YEMBIMU
CIOBaMH B Y30€KCKOM S3BIKE TEPMHHOIOTHIECKOTO
3HavyeHus. [IpuMepoM MOTYT CIY)KUTh TaKHe CJIOBa,
KaK axc0o0, bupaux, madanusam, Ho8, cabab, cakpau.
B gacTHOCTH, B IByXTOMHOM TOJIKOBOM CJIOBape CJIOBO
asc0o0 3aUKCHUPOBAHO KaK MOHOCEMAHTHYECKOE CO
3HaUCHUEM “MPENIeCTBYIONIee MOKOJIEHUE, TPEaKu”
[2; 28-6.]. B msarutomaoM TOMKOBOM cCloBape 3TO
CJIOBO TIPHBEJCHO KaK IMOJHUCEMaHTHYECKOE C JBYMS
ceMeMaMH, BTOpOE 3HaYCHHE KOTOPOTO
XapaKkTepu3yercss B KauecTBE TEPMHHOJIOTHYECKOrO:
“2. 6uon. [lpeBHUI1 BU paCTCHUH U )KUBOTHBIX. [4; 44-

6..

Eme OJTHUM CJIOBOM, HaChIIICHHBIM
TEPMHHOJIOTMYECKUM 3HAYCHUEM, SBISIETCS CJIOBO HOG.
B IATUTOMHOM TOJIKOBOM CIIOBape €ro HOBOE, TPEThE
3HAYEHHE TOJIKYETCS CIEeIYIOMNM o0pasoM: “3. ceoep.
I'my6Gokue, namexo pacCTUIAIOIIMECS BIAAWHBI ITOJ
okeanoMm. Hanpumep: Mapuana nosu, sa nosu.” [6;
46-6.].

XapakTepHO 4TO, YTO HEKOTOPHIE TEPMUHBI

Y30EKCKOTO  s3BIKa  TaKKe OoOpenmm  CBOWCTBO
MoJIMceMaHTHYHOCTH. Hampumep, mpumepoM MoXeT
CIy)XMTh  yHoTpeOJieHHe  TepMHUHAa  OWOJOTHUH

peyunuenm B JUHTBUCTUKE. JlaHHBII TepMHUH B
OMOJIOTHUH UMECT 3HAYCHHUE “NIPYTOi KUBOW OPTaHU3M,
B KOTOPBIA Tepeca)kuBaeTcsl OMpEJeNIeHHBI OpraH,
TKaHb, KJeTKa opranmsma” [6; 381-0.]. A B
JIMHTBHUCTHUKE OH o0o3HayaeT “geIoBeK,
BOCHPUHHUMAIOIIUN  pedyb;  YYaCTHUK  pEUYEBOU
JesITeIbHOCTH .

[Ipoananm3upoBaHHEIE TPUMEPHI TOKA3HIBAOT,
9TO B TOABl  HE3aBUCHMOCTH  HaOIoJaeTcs
PSHOMHUHALNS OTACTBHBIX CEMEM CYHICCTBYIOIINX B
SI3BIKE CJIOB. B pe3ynbraTe, mpou3oluia apxau3alus
CJIOB, BhIpaXKaromuX p€HOMUHHUPOBAHHBIC CEMEMbBI NI
K€ X NacCUBU3alUA B JIUTEPATYPHOM A3BIKC. Taxxe
HaOJNIOaeTCs  CEMAHTHYECKOE  pa3BUTHE  CJIOB,
NOJABEPKECHHBIX PECHOMHHAIIUU, qTO IIPUBEIIO K
KOJIMYECTBEHHOMY pOCTY B HX CEMaHTHYCCKHUX
CTPYKTypax. Oto 00yCIOBICHO BIIMSTHAEM
SKCTPAITMHTBIUCTUIECKUAX (PAaKTOPOB, UYTO OUCPETHOH
pa3 HoKa3bIBaeT, YTO U3MCHEHUS B KI3HH OOIIECTBA, B
MIEPBYIO OUYepelb, OTPAKAIOTCS B JIEKCHIECKOM spyce
SI3BIKA.
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