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Nukus, Uzbekistan

THE ROLE OF FURKATS’ CREATION IN THE EMERGENCE OF A NEW UZBEK POETRY

Abstract. This article discusses the role and importance of creation in the Furkats’ emergence of a new Uzbek
poetry. In particular, it is said that Furkat brought a new meaning and theme changes, the social spirit in Uzbek

poetry.

Keywords: Furkat, new Uzbek poetry, social spirit, thought, education, "College", "Science", "Nagma,

basmi", "Exhibition", "Suvorov".

History has shown that as a result of invasions of
Greeks, Arabs, Mongols, Iranians and Russians, our
nation has survived difficult and tragic events.
However, each aggression and massacre seem to have
experienced the patience, will and perseverance of the
people. Overcoming the barriers of social, economic,
political and cultural decline, the people have regained
composure and made a bold move to progress. Of
course, this did not happen by itself. First of all,
literature, history, religion, and education were a
support for those who were oppressed and humiliated
in the most difficult times. Each of them, to the best of
their ability, helped to save the masses from weakness,
silence, poverty, despair and ignorance. Literature, on
the other hand, always actively expressed sorrow, pain
and grief of oppressed people. In the end, every
movement or event concerning the freedom of the
nation would find its reflection in literature. The events
of the X1X century constitute a special page not only in
the past of our nation, but also in the history of our
literature. New socio-economic and political conditions
of the late X1X and early XX centuries are complicated
by the emergence of new poetry in Uzbek literature, the
creation of works that are appropriate to the current
changes reflect the new realities, the search for new
poetic forms and use them to create works that reflect
social and political processes. A new poetry was born
as one of the factors reflecting current events. It should
be noted that the process of renewal of poetry in the
early twentieth century can be traced in the literature of
other Nations. In particular, the movement originated
in the 1920s and 1930-ies as "new poetry" in Turkish
literature, and in 1940-ies in Persian literature.
Elements of new poetry found in the works of Nazim
Hikmat, Sabaheddin Ali, Orhan Vali in Turkish
literature of Nimo Yushi , Siyavush Kesravi, Nodir
Nodirpuri in Persian literature, as well as Mukumi,
Furkat, Kamil Khorezmi, Abdurauf Fitrat, Cholpon,
Elbek , Botu, Aibek and Gafur Gulyam in the Uzbek
literature . "As a specific aesthetic phenomenon, a new
Uzbek literature developed in the sixties of the
nineteenth century and continues to this day, has passed
such stages as a) educational literature; b) modern
literature; d) Soviet literature; d) literature of the period
of independence [1,176]. The renewal is not only
monitoring events of the century, but also the ability to
understand and express his spirituality. Furkats’

educational poems depict the image of a man who
thinks about the happy future of their homeland and
constantly promotes the need for science and education,
and modern culture to create this future. Unlike
classical literature, educational literature was aimed at
ordinary people. Classical literature was mainly for the
upper class, with a predominance of the praise of
certain human qualities. Educational literature, on the
other hand, seeks to educate people and therefore is
widely used in simple words and images. We can see
this in the example of Furkats’ creation. While the work
of Furkat was written by the classical metric of "aruz",
they were completely new content. For the first time
Furkat used russian words in his poems and even used
them as rhymes.
... Xusus ikki tomosho avval — oXir
Biri nag ma biri erdi teatr [2,56]

It was not easy to adapt these words to the classic
rhyme. By this time one of the main issues in the Uzbek
poetry has been the renewal of poetic language.
Classical literature, with its deep semantic layers,
resembling a complex formula, which at first glance is
not clear everybody , now had to give place to works ,
aimed at awakening people's consciousness.

Taraqqiy gildi kundan kunga davlat,
Bo’lub qonun ila rasmi hukumat.
Toparg a ilmni aylar jadallar,
Topib, aylab aning birla amallar [2,65]

Social spirit plays a leading role in the gazel and
muhammas of Furkat. Conviction of the evils of
colonialism, injustice and violence, lawlessness and
helplessness, ignorance and humiliation of wise and
honest people, sounds convincing in artistic colors:

Charxi kajraftorning bir shevasidin dog men,
Ayshni nodon surub, qulfatni dono tortadur
Sarig’ oltun kasrati ko ngulni aylaydur garo,
Chunki safro boIsa g olib, 0°zga savdo

tortadur[2,78]

The image in poetry as a mirror reflecting light,
should deeper and stronger represent feelings of the
poets’ heart to disclose his personality, his dreams, his
inner world full of patience. The images used in the
works of Furkat, vividly reflect not only the outlook of
the poet, but also the social environment of his time. In
his works, the poet searched for the solution of the most
important socio-political problems of his time.
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Furkat entered the history of literature not as a
herald of the new century, and as a creative heir of
classical literature. The period of the poet's life in
Tashkent has played an important role in changing of
his worldview. He got acquainted with the european
lifestyle that was day-to-day part of life in society, and
it has found its artistic expression in his work.

In works such as "Gymnasium", "Science",
"Nagma basmi", "Exhibition", "Suvorov", he wrote
about the ideas of the enlightenment and patriotism. He
draws the following conclusions about the properties
and the huge role of science in people's lives:

Jahon bastu kushodi ilm birla
Nadur dilning murodi ilm birla [2,45]

Thus, Furkat became a passionate advocate of
modern education and culture, new thinking and a new
lifestyle.

Furkat rejoiced in the achievements in the field of
science and technology, was interested in all the news
occurring in public life and wanted to life were
introduced innovations such as electricity, telegraph,
print, club, advertising, photography:

Necha ish ilmila bunyod qildi,
Xususan telegraf bunyod qildi [2,78]

"In his enlightening verses Furkat embodies the
image of a patriotic person who thinks about the happy
future of his country, and constantly promotes the need
of science and modern culture in the making of this
future™ [3,4].

The work of the poet on the romantic and social-
moral topics include high quality of a perfect man,
human love and is associated with noble feelings of
loyalty, devotion, modesty, tolerance, humanity,
patience and similar features and express the
aspirations of the poet, his complaints about unfair
times , his philosophical observation of life, his
humanistic views, his passion for people of art .

Although the poet wrote more gazel and
muhammas in the classical genre, he attributes the
internal contradictions of the person changes in social
life. He brings together social insights and
enlightenment within the poem. The poet uses familiar

symbols to express the poetic value of his work,
revealing its new aspects:
Davri gardun ingilobidin base g"amnokman

Dulrabo, bir jom ila tab’imni chog’ etsang netar?

[2,160]

This quatrain, too, on the one hand, shows the
influence of classical predecessors, but on the other
hand, it is possible to notice the creation of a new poetic
descriptions , associating himself with the state of the
day.

Actually giving the gazelles social spirit started
from Navoi's poetry. This tradition, which was
continued by Babur and Agahi, became the essence of
the work of Furkat.

Analyzing the work of Furkat, we came to the
following conclusion:

- Changes in the content in our poetry, the rise of
social spirit began with the work of Furkat

The volume of the topic was updated, and themes
such as a gymnasium, an exhibition, Suvorov were
added to our poetry. For the first time in Uzbek poetry,
Furkat not only used Russian words, but also used them
instead of rhymes.

In conclusion, we can say that since the second
half of the XIX century there have been changes in the
ways of expressing new themes and ideas included in
poetry. Literary language and means of expression have
become closer to reality. In contrast to romanticism,
which describes the dreams and hopes of life, the image
of vivid, realistic scenes, the adaptation of the literary
language to the tastes of readers has increased. This
served as the basis for the emergence of new Uzbek
poetry.
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COMPARATIVE ANALISYS OF INTERNATIONAL AND NATIONAL LEGISLATION ON THE
ELIMINAION OF VIOLENCE AGAINST WOMEN

Abstract. This article is a comparative analysis of international legislation in addressing violence against
women. This article outlines the role of a number of international organizations and national legislation in securing
the rights and legal interests of women. Examples and conclusions are given to illustrate the importance of

measures to eliminate violence against women.

Key words: discrimination, convention, declaration, international norms, guarantee, equal rights.

Over the past decades, the issue of equality
between women and men has been the subject of
increased attention on a global scale. The Universal
Declaration of Human Rights, adopted by the UN in
1948, states that everyone has all the rights and

freedoms proclaimed in the Declaration, without any
distinction regarding race, color, gender, language,
religion, political or other beliefs, national or social
origin, property, estate or other status [2].
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The need for states to take measures aimed at
promoting the rights of women, including their
participation in public and political life, was officially
recognized in 1979 when the UN General Assembly
adopted the Convention on the Elimination of All
Forms of Discrimination against Women (CEDAW)
[3].

This convention, called the “International Bill of
Women's Rights”, refers to the most widely supported
international treaties: to date, 189 countries have
ratified it. An ad hoc expert committee periodically
reviews the implementation of this convention by
member countries. A number of measures to be taken
in accordance with the plans of the Convention:

- legal elimination of violence against women;

- provide women with equal rights with men;

- adoption of social measures to ensure the
equal rights of women with men;

- ensuring equal rights for women to participate
in public and political life;

- changing social and cultural patterns of
behavior that will protect them from discrimination.

Participants in the Fourth UN World Conference
on Women, held in Beijing in 1995, noted that progress
in achieving gender equality was insufficient. In this
regard, governments have adopted the Beijing Platform
for Action, which identifies the most important and
worrisome factors affecting women's empowerment.

An integral part of the Beijing Platform for Action
has been the recognition of the importance of women's
participation in political life. This document calls for
urgent action to address the difficulties and obstacles
that stand in the way of improving the status of women
and empowering women globally [6].

The Beijing Declaration and Platform for Action
is an important step towards a clear understanding of
the need to turn the goals of CEDAW into real change.
These documents recognize not only the essential
fairness of the participation of representatives of both
sexes in the decision-making process, but also the fact
that without the participation of women in politics, it is
likely that their interests and needs will not be taken
into account.

In addition, the documents emphasize that
mainstreaming the needs of women at all levels of
decision-making is essential for achieving the goals of
equality, development and peace. The global Agenda
2030 and the Sustainable Development Goals,
endorsed by UN member states on September 25, 2015,
reiterated the need to integrate the interests of women
in global development programs.

For example, Goal 5 provides for the full and
effective participation of women and the creation of
equal opportunities for advancement at all levels of
decision-making in political, economic and public life.

In addition, Goal 10 is dedicated to reducing
inequality within and between countries and indicates
the need to continue to combat the root causes of
inequality by promoting the active participation of all
people in social, economic and political life, regardless
of their age, gender, physical capabilities, or race.
ethnicity, origin, religion and economic or other status.

In one of the latest publications of UN-Women, it
was emphasized that achieving equal rights requires
work in three interrelated areas: “correcting the
unfavorable social and economic situation of women;
combating stereotypical attitudes, stigma and violence;
increasing the active role and participation of women,
as well as taking into account their opinions “’[1].

The statistics give an idea of the situation of
women in general, but there are special groups of
women that are influenced by multiple negative factors
related to their particular characteristics or status - for
example, age, color, ethnicity, gender identity,
condition health, language, national, ethnic or social
background, physical or mental abilities, religion or
belief, sexual orientation. The UN Beijing + 20 review
notes that progress is particularly slow where women
and girls are subjected to multiple and cross-
discrimination. Among other things, these women, as a
rule, are very little represented in politics.

Indeed, all other legal documents, such as the
Constitution of the Republic of Uzbekistan, indicate
that men and women have the same rights.
Nevertheless, in many countries of the world, although
the rights are officially registered, in practice they mean
nothing. One of the main reasons for this inequality is
the low level of legal literacy.

These legal guarantees can also be accepted by the
international community at a certain level. International
documents are also binding on countries that have not
ratified international treaties, conventions, covenants.

The Constitution of the Republic of Uzbekistan
provides for the observance of the principle of state
sovereignty and universally recognized international
human rights, as well as the implementation of
international treaties ratified by it and the Convention
on the Elimination of All Forms of Violence against
Women. [4].

The Law of the Republic of Uzbekistan “On
Interstate Agreements” provides that Uzbekistan is
obliged to ensure the implementation of international
agreements, which are in absolute terms, and that the
authorities must take all practical measures to ensure
their implementation (Article 27.28) [5].

As a rule, the laws of the Republic of Uzbekistan
stipulate that if the international agreement of the
Republic of Uzbekistan establishes other rules, such as
those provided for by the legislation of the Republic of
Uzbekistan, the rules specified in the agreement apply.

However, it should be noted that the norms of
international law in the field of human rights, including
women's rights, are not directly applied, which can be
applied in practice after they are included in national
legislation through principles, norms and procedures.
The practical implementation of international
procedures in the legislation and in the activities of state
bodies dealing with human rights is called
implementation.

Judges can rely on international treaties that have
been ratified by the state and can apply them when
making decisions. However, the number of cases where
law enforcement agencies apply the provisions of
international treaties and the Convention on the
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Elimination of All Forms of Violence against Women
is insignificant. This is about the need for a wider
application of the norms in judicial practice.

Violence itself is an unpredictable, unlawful act of
discrimination against a person on the basis of. If every
action, word or action of a man prevents women from
exercising their rights, this is regarded as an act of
violence against women.

Article 46 of the Constitution of the Republic of
Uzbekistan, which enshrines the guarantees of equal
rights for men and women, has an important concern.
The Constitution of the Republic of Uzbekistan
enshrines the principle of equality of men and women,
and article 18 states that “all citizens of the Republic of
Uzbekistan have equal rights and freedoms, regardless
of their status. Privileges should be established
exclusively by law and should be consistent with the
principle of social justice”.

An analysis of the legislation of the Republic of
Uzbekistan shows that a number of other normative
acts enshrines the rights of women, as article 3 of the
Family Code of the Republic of Uzbekistan states: “All
citizens have equal rights in family relations. Any
direct or indirect restriction of rights, the establishment
of direct or indirect advantages during marriage and
interference in family relations, is not allowed
depending on gender, race, nationality, language,
religion, social origin, beliefs of personal and social
status and others circumstances ”[7].

Acrticle 6 of the Labor Code of the Republic of
Uzbekistan contains rules prohibiting forced labor
relations. In accordance with it, all citizens have equal
conditions for the possession and exercise of labor
rights. Any restrictions on labor relations by gender,
age, race, nationality, religion, language, social origin,
property and status, religion, worldview, affiliation and
quality of work and other factors not related to work,
installation is unacceptable and is a force [9].

A person who considers that he or she has been
subjected to ill-treatment in accordance with this article
may sue for compensation for moral and material
damage.

It should be noted that in accordance with article
141 of the Criminal Code of the Republic of
Uzbekistan, violation of equality of citizens is a crime
[10].

The provisions of the Convention on the
Elimination of All Forms of Violence against Women
(CEDAW) are also embodied in the norms of the
criminal, electoral code, laws on education, healthcare,
labor law, etc.

Significant measures are being taken in the
Republic of Uzbekistan to ensure the rights and
legitimate interests of women. Of great importance in
the protection of women's rights is the adoption of the
Law of the Republic of Uzbekistan of September 2,
2019 “On the Protection of Women from Harassment
and Violence” [8; 633]. According to the latest
estimates, around the world, 30% of women have
experienced violence throughout their lives.

The main meaning of this law is that it provides a
clear understanding of the activities of state bodies,

public organizations and civil self-government bodies
in protecting women from various forms of harassment
and violence.

In addition, this law reflects the main directions of
state policy in the field of protecting women from
harassment and violence:

- development and implementation of gender
programs, government programs and strategies to
protect women from violence;

- creating an atmosphere of intolerance and
violence against women in society;

- ensuring the protection of the rights, freedoms
and legitimate interests of women from persecution and
violence;

- increasing legal awareness and culture in
society, strengthening the rule of law;

- creation of effective organizational and legal
mechanisms for the prevention, detection and
suppression and violence against women;

- taking measures to address the causes and
conditions leading to harassment and violence against
women;

- predicting collaboration between government
agencies, civil society institutions, non-governmental
non-commercial organizations and other civil society
institutions to prevent harassment and violence against
women.

In conclusion, the general situation of women in
most countries is improving, while significant progress
has been made in education and health. However, much
remains to be done in such important areas as
economics and politics. Most women are still denied
access to finance and power. Understanding how
changes are happening and how women can achieve
equal rights is very important not only from the point
of view of justice, but also from the point of view of
achieving greater progress in society and the
development of representative democracy.

A thorough analysis of the obstacles faced by
women is required, as well as a strong political will to
overcome these obstacles, including through the
adoption of a number of special measures.

Moreover, there is a need to combat prejudices in
society that deter women from participating in labor
and politics and from successfully advancing in these
areas. The recognition of the fact that women rightfully
have a place in all spheres of life, including in public
life, is a necessary factorlong-term changes in relation
to women and their role in society.
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BHYTPEHHSISI PEYb KAK OCOBASI ®OPMA SI3bIKOBOl KOMMYHUKAIIUU
(HA MATEPHAJIE XYJOXECTBEHHBIX IPOU3BEJEHUU AHI'JIMUCKUX ABTOPOB)
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Azerbaijan State Pedagogical University

INTERNAL SPEECH AS A SPECIAL FORM OF LANGUAGE COMMUNICATION
(ON THE MATERIAL OF ARTWORKS OF ENGLISH AUTHORS)

Pe3iome. HaCTOiIH.laiI CTaThs IIOCBAIICHA HHTepeCHOﬁ u aKTyaJ’IBHOﬁ B COBPECMCHHOM S3bIKO3HAHUH TEMC. B
Ha4daji€ cCtTaTbHu Z[aéTCSI SICHOE M YETKOE TEPMHUHOJIOTHNYCCKOC 00ocHOBaHHE BHyTpeHHeﬁ peHn Kak CHGL[I/I(l)I/I‘«IeCKOM
JIMHTBUCTHYECKOM sIBJICHUH. B I[aﬂbHeﬁLHeM, TOYHEC, HAa NPOTKCHUU BCCTO XOJa pa6OTbI, NIEPUOANICCKU (HpI/I
HEOOXOJMMOCTH) OHa COIOCTABIISIETCS] WM TPOTHBOIIOCTABISIETCS aBTOPOM BHellHed peun. M3 marepuanos
CTaThH CJIEIOBAJIO, YTO 00a MOHATHS UMEIOT eI psijt ciennpudeckux npru3HakoB. Ho, 1o moHATHOM npuinHe,
MPUOPUTET OTHAETCSI HOPMATHBAM M 3aKOHAM (DYHKLIIMOHMPOBAHHSI BHYTPEHHEH peyu.

B cratee BeIgeneHBl €€ Hambosiee XapakTepHbIE OCOOEHHOCTH. NPEAMETHOCTh, CYOBEKTHBHOCTH,
O6’beKTI/IBI/IpOBaHHOCTL, CAHUHCTBO HOHS[THfI, HCIOCTHOCTh, CTPYKTYPHOCTb, KOHCTAHTHOCTH, AKTHBHOCTD,
KaTeropHaJlbHOCTh, OCMBICIIEHHOCTh M T.A. OAHaKo TJIaBHBIM ymop OBIT claenaH Ha OOOOIIEHHOCTH,
CUTYAaTUBHOCTHU U @paFMeHTapHOCTI/I. HpI/I‘IéM O6OCHOBBIBaGTC$I, YTO HCEIOCPCACTBCHHO B KOHTCKCTC OTHU
MPU3HAKU HE POTUBOpPEYAT APYT APYTY, HO, HAIIPOTUB, JOMOJIHSIOT.

[epeuncieHHBIC IPU3HAKU SPKO XapaKTePHU3YIOT BHYTPEHHIOK pedb Kak S3BIKOBOW (eHOMeH. CTpyKTypa
BHYTPCHHEH pedn — HauMHAas C OTACIBHBIX (pa3, npemioxkenuit wm CCLI, Toporo HaOMUHAET CBSI3KY TEMBI U
PEMBI, KOraa H3HAYAJIbHEIA CMBICIT BBICKA3bIBAHMSA MNPUHAJICIKUT TEME, a eé naHLHeﬁmee PACKPBITUC —
COOTBETCTBEHHO pEME.

Summary. This article is devoted to an interesting and relevant topic in modern linguistics. At the beginning
of the article, a clear and precise terminological substantiation of internal speech as a specific linguistic
phenomenon is given. In the future, more precisely, throughout the course of the work, periodically (if necessary)
it is compared or contrasted by the author of external speech. From the materials of the article it followed that both
concepts have a number of specific features. But, for obvious reasons, priority is given to the norms and laws of
the functioning of internal speech.

The article highlights its most characteristic features: objectivity, subjectivity, objectivity, unity of concepts,
integrity, structure, constancy, activity, categoricality, meaningfulness, etc. However, the main emphasis was
placed on generalization, situationality and fragmentation. Moreover, it is substantiated that directly in the context
these signs do not contradict each other, but, on the contrary, complement them.

The listed signs vividly characterize inner speech as a linguistic phenomenon. The structure of internal speech
- starting with individual phrases, sentences, or SSC, sometimes resembles a bunch of topics and rhemes, when
the original meaning of the statement belongs to the topic, and its further disclosure is corresponding to the reme.

Knroueswie cnosa: BHYMPEHHAS peUb, KOMMYHUKAYUA, IMOMUBHOE NPOCMPAHCMEB0, A3blKO6ble YCNMAHOBKU,
npedmeml-tocmb, CMPYKmMYypHOCmMb, KOHCMAHRMHOCNb, KAnezcopuaibHOoCnb, 0606LL¢€HHOCWZb, cumyamueHoCnbo.


http://www.lex.uz/
http://www.lex.uz/
http://www.lex.uz/
http://www.lex.uz/
http://www.lex.uz/
http://www.lex.uz/
http://www.lex.uz/
http://www.lex.uz/

L m
EESY

Wschodnioeuropejskie Czasopismo Naukowe (East European Scientific Journal) #3(55), 2020 9

Keywords: internal speech, communication, emotive space, language attitudes, objectivity, structure,

constancy, categoricality, generalization, situationality.

IHocTanoBka npo6JeMbl. COBpeMeHHbBIC YUEHBIE
— JIMHTBUCTSHI U JIUTEPATOPBI €AUHOIYIIHBI B BOIIPOCE O
TOM, YTO BHYTPEHHsS pedb U B HAIlM JIHU, TO €CTh B
Hagane Tperhero necarwnetus XXI| Beka, Opita u
OocTaércd  BAXHEWIIMM M Maj0  H3yYEHHBIM
MEXaHU3MOM MBICTHTENFHOW paboThl demoBeka. [lo
KIIACCUYECKON TEpMHUHONIOTHH, K JTOMY BHUAY DEuYHd
OTHOCAT 0€33By4HBIE MpOIEcChl. JIMHTBHCTBI U
NICUXOJIOTH TAKXKE COIMIAPHBI B TOM, YTO BHYTPEHHS
peub J000T0 sI3bIKa — 3TO TAaKOH YHUBEPCAJIbHBIN
MEXaHU3M, KOTOPBIII ~ MO3BOISIET  JIOTHUECKU
nepepabaTbiBaTh YyBCTBEHHbIE IaHHbIC, ITapajljieIbHO
BKJIIOYas MX B ONPENENECHHYI0 CHUCTEMY CYXIEHHH U
MOHATHUH.

AHaJm3 nocjeIHuX nmyOaukauuii. BHyTpenHss
pedb, MOHATHO, ONUPAETCS HA COOTBETCTBYIOIIHE
A3BIKOBBIE  YCTAHOBKM,  HEKOTOPBIA  KOMILIEKC
MHCTPYKOMH  Kak  BepOajbHas  MHTEPIIpETanus
BOCHPUATUHN U olyleHUu. OTHOBPEMEHHO C TEM 3TOT
KOMIUTEKC MOXKET TaK)XX€ CYIIECTBOBATH (BBIICIATHCS,
BBIWICHATHCS) U B COCTaBE€ TEKCTa, CTAHOBACh TEM
CaMbIM MpPEIMETOM CIIEIHAIBFHOTO HCCICAOBaHUA U
¢unosnoros, nureparypoBenoB. CiemoBaTelbHO, MbI
UMEEeM BO3MOXKHOCTh TOBOPUTH YK€ O CHHTE3€ TPEX
HAYYHBIX TUCHUIUIMH — JIMHTBUCTHUKH, IICUXOJIOTHU U
JTUTEpaTyphl. DTOMY BOMPOCY MOCBSIIEH UENBIH P
TPYAOB TAaKMX AaBTOPUTETHBIX YY€HBIX, Kak JL
Beirorckuit, I1. bnonckuit, b. AnanbeB u apyrue.

Bbienienue HepelleHHBIX paHee YacTeil 00uei
npodaembl. Cdepa BHYTpEeHHEH pedyH HACTOIBKO
MIMpOKa ¥ MHOT000pa3Ha, YTO BKIIOYAET B ceds He
TONBKO  COOCTBEHHO  JIMHI'BHUCTHYECKHE, HO U
ncuxosnoruyeckue (akropel. Ilo 3710 mpuumHe
HEKOTOpBIE HCCIIEOBATENH PACHPOCTPAHAIOT 3TO
(heHOMEHATTEHOE SIBIICHHE Ha o0nacTh
MICUXOJIMHTBUCTHKH.

Heasn craTbu. [TokazaTs, YTO BHYTPEHHSS peyub —
370 crenuduueckas Gopma SI3bIKOBOM KOMMYHHKAIIIH,
MOATBEPXKJash HACTOSILEE MOJIOKEHHE NMpUMepaMH U3
AHTJIOSA3bIYHOMN JINTEPATYPHIL.

Hzioxkenne oCHOBHOro wMarepuana. Hraxk,
HOpeXxe BCEro MOAYEPKHEM, YTO BHYTPEHHSAS pedb
6e33By4Ha 1 pparmeHrapHa. Ho, HecMoTpst Ha 3T0, OHa
UMeeT CBOH crienuduieckiue ocobeHnoctu. B uém onn
3aKogaTesa’? B mepByro ouepens B TOM, UTO 3Ta pedb
BTOpHUYHA, TOUYHEE, IPOU3BOAHA OT peun BHeuHel. Ho
Kak ocobas gopmMa KOMMYHHKAIIMHM, OHA CIOXHA W
HEOpJUHApHA IO CBOEH BHYTPEHHEH CTPYKType, Tak
KaK TECHO CBs3aHa CO B3aMMOOTHOIICHHWEM pedd M
MBIIUICHHS.

OTOT YCIOXKHEHHBI XapakTep NOAYEPKUBAI
akageMmuk JI. Berrorckumii. O mmcan: «AOCOJIOTHO
OUEBUJIHO U SICHO, YTO BHYTPEHHSS PeUb U3HAUAIBHO
uMeeT NCUXOJIOrMYEeCKyIo Ipupoay. B aTtom u cocrout
TJIaBHasl TPYAHOCTH PACIIO3HAHUS OTHOIIEHHS CIIOB K
mbiciu» [3, c¢.111]. [dpyroit usBectHslii ncuxomnor b.
AHaHBEB yKa3blBall HA MHOXXECTBO JAWCKYCCHOHHBIX
BOIIPOCOB, HETIOCPECTBEHHO CBSI3aHHBIX c
KOMMYHHMKaTUBHOW HaIpaBJIE€HHOCTbIO BHYTPEHHEN

peun. YuéHblil moyaraj, YTO «HCCIEJOBAaHUS B 3TOM
acleKTe TMPUBOIAT HE TOJBKO K €CTECTBEHHOMY
MPU3HAHUIO caMoro (akTa Oe33BYYHOCTH IaHHOTO
BUJA pPEYH, HO TakKke H €€ COKpPalmEHHOCTH,
BTOPUYHOCTH, @ 3HAYUT, IPOU3BOJAHOCTH OT BHEILHEH
peuH, paBHO KaKk U HEKOTOPOM MpOLECCYyallbHOCTH U

GdasHOCTH  TpU  TEpexoAe  pedyd  BHYTpEHHEH
COOTBETCTBEHHO BO BHEIIHIOWOM [1, €.56].
OTtmeuas KOMMYHHUKATUBHYIO JOMHHAHTY

BHYTPEHHEW peyH, HENPEMEHHO CIeAyeT yKa3aTb Ha
OOIIyI0 OpUCHTAINIO BHYTpeHHEH peun. [loameucHo,
YTO B psAlde A3BIKOB, B TOM 4YHUCJIE PYCCKOM U
aHIVIMIICKOM CJABSHCKOM H pOMaHO-TE€pPMAaHCKOM
TpyMNI, BHYTPEHHSS pEYb CIOBHO MOTEHUHUAIbHO
(dbopmMupyeT GakTop TOBOPEHHUS, YTO B CBOIO OUYEpelb,
BEIET K Pa3BUTHUIO «BHYTPEHHUX MOHOJIOTOBY», TO €CTh
TOM (popmMe, KOTopast MPEACTABIIET COOON 3aBepIIaro-
mIyto a3y mepexona BHYTpPEHHEH pedr BO BHEITHIOK.
Ham 5TO BaXHO yCTaHOBUTBH, TaK Kak B TIJIABHYIO
3aayy CTaThd BXOAMT aHAJIU3 ATHX MOHOJOIOB Ha
IpUMepe NpOU3BEleHUN aHrnuiickux nucareneid. Ha
HAIl ~ B3IJISL, [OKAa3aTeNbHBIE  O0pasIbl  TaKWUX
MOHOJIOTOB €CThb B LEJIOM pANle XYJI0KECTBEHHBIX
MPOU3BEJICHUN TaJAHTIMBBIX aHIIMHCKUX MPO3aUKOB,
Ha 4TOo HIKe OyzeT o0palieHo OCHOBHOE BHUMaHHE.

OmHako mpexkae dYeM TMPUBOAUTH MPUMEPHI,
CUHTACM IIEeIeCO00pa3HBIM BKPATIIE OCBETUTH BOIIPOC O
rpaHUIax (QYHKIIHOHUPOBAHHUS BHYTPCHHEH pedH, C
OJIHOM CTOPOHBI, 1 HOpMax €€ NePexo/ia B BHEIIHIO —
¢ apyroi. B yacTHOCTH, BBISICHSIETCS, UTO ATOT MPOLIECC
c cyry6o TEOPETUYECKON TOUKH 3peHus
COIIPOBOKIAETCA MICUXOJIMHTBUCTUYECKOM
TpaHchopMaleil MePeHOCUMBIX B TEKCT MOHATHH, B
KOTOPBIX, KaK 3TO HU IMOKaXKETCA CTPAHHBIM U JaXe
napagoKCaNIbHBIM, «0€33BYYHOCTh» OTYACTH OTXOJUT
Ha BTOpOH I1aH. Ha nepBelii ke BbIIBUTalOTCSL IMEHHO
TEKCTOBBIE TICUXOJIMHTBUCTUYECKHUE
(hyHIaMeHTaIbHBIC XapaKTEPUCTUKU. 2T10:
MPEAMETHOCTb, CyOBEKTUBHOCTS,
00BEKTHBHPOBAHHOCTH (WJIH OOBEKTHOCTD), SIIHCTBO
TIOHATHH, LEJIOCTHOCTb, CTPYKTYpPHOCTb,
KOHCTaHTHOCTb,  AKTUBHOCTb,  KaTErOpHaJbHOCTb,
OCMBICIIEHHOCTb M HeKOTOpble apyrue. Kaxaplid us
9THX MPU3HAKOB HMMEET CTPOro 0OOCHOBaHHOE
TEPMUHOJOTMYECKOE  OIpeneleHne. OTO  BIIOJIHE
3aKOHOMEPHO, TaK KaK y HUX OTMEUYEH pa3/eibHbIN U
Ipd 3TOM CaMOCTOSITENIbHBIA CHEKTp JAECUCTBHA,
COOCTBEHHBI MEXaHU3M Pa0OTHI, OHH B COBPEMEHHOI
JIMHTBUCTHUKE MTOAYUHEHBI ONIPEACIEHHOMY aJITOPUTMY,
HAKOHEIl, O00JaNaloT MPOCTPaHCTBEHHO-BPEMEHHOU
cdepoii CBOETo pacpoCTpaHEHUS.

Onnaxo cpenu TIEpEYUCIEHHOTO s
HMHTEPECYIOUIEro Hac IMpoLecca nepexoia BHyTpeHHEN
peyd BO BHEILIHIOI, OJHMMHU M3 CaMbIX TIJIABHBIX
MPU3HAKOB  SBJIAIOTCS Takxke O000OIMEHHOCTh W
cutyaTuBHOCTh. [lociennee HaxomuT cBoE Hamboiee
SPKO€ BBIPAKEHHE B TMOJYUHEHHOCTU SI3bIKOBOMY
okpyxkeHnro. Ho B xakoil OBl CHTyalnu BHYTPEHHSSA
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peub He MposBIsIach, OHA TNPAKTUYECKH BCerna
(hyHKIIMOHATILHO CIIasiHA C PEYBIO BHEUTHEH.

SI3pikoBen A. COKOJIOB BEPHO MOAMETHI: KOT/a
BHYTPCHHSS PeUb HCIIOJIBb3YETCs B OOIIEIUTEPATYPHOM
KOHTEKCTE, TO ©€ COOCTBEHHO JIMHTBHCTHUYCCKHC
NpU3HAKA TEeM Oojiee MPUOOPETAIOT OTYETIMBEBIC
4epTe. A UMEHHO, «Ka/1as HamucaHHas ¢pasa, - 10
MHEHUIO Y4EHOTO, HaJleJIeHa OCOOBIM, TO €CTh
cnenupuaeckuM  cMeiciom» [7, c¢.5]. Hnorma
CTPYKTypa TPEIOKEHUS JUKTYeT OCOOBIE YCIOBHUS
IIPOHUKHOBEHUSI OJHOTO BBICKa3bIBaHUS B Apyroe. B
TaKMUX CIIy4asiX HEPEJIKO BHYTPEHHSS PeUb CTAHOBUTCS
MEePeXOAHON CTYNEHbIO OT OAHOTO CMBICTA K JPYyTOMY.
IlepBas yacth mpetoxkeHust ((hpas3bl, BBICKAa3bIBAHUS,
(parMeHTa TEKCTa U T.N.) SABISICTCA CBOCOOpa3HBIM
WHCTPYMEHTOM, c MOMOILBIO KOTOPOro
YCTaHABJIMBAETCS CMBICA KaK M3HAYaJIbHOrO, TaK H
MOCJIEAYIOLIErO BhICKa3bIBaHUU. [lepBast yacTb peun —
9TO TeMa, KOTopas, Kak W3BECTHO, CONEPKHUT B cebe
HadyalbHyI0 HWHQOPMAINIO, SBISASACH  MCXOIHBIM
ITyHKTOM BBICKa3bIBaHUs, & MOCIEAYIOIIAsl — 3TO peMa,
SBIIIOMIAsCA ~ HOCHTEJIEM  HOBOH  HWH(pOpMAIHH.
XapakTepHO, YTO 3TO MPaBUIIO JEHCTBYET, HECMOTPS
Ha TOT HEOCHOPUMBIH (aKT, 4TO MEXIy BHYTpEHHEH
peUbl0 W HEMOCPEACTBEHHBIM OOIeHHeM oneh (B
HallleM CJIydae — JIMTepaTyPHBIX IepoeB) HET TECHOI
CBSI3HU. EnuncrBo H3JI05KEHUS MBICIIEH 51
KOHCTaHTHOCTh, YKa3aHHBIC BBIIIE, KOHTPACTHPYIOT C
(parMeHTapHOCTHIO, M30JUPOBAHHOCTBIO OTAEIBHBIX
OTpE3KOB peur. Mexny TeM, Kak NpaBUIbHO OTMEYall
b. AHaHbeB, «BHYTPEHHSS pedb, TIaBHBIM 00pa3oM,
MpeJHa3HadeHa [UI1 TIOATOTOBHUTENBHBIX (YHKIIHH,
Omaromapst ~4eMy ¥ BBIIOJHACTCS  BaKHAS
KOMMYHHUKATHBHAS (QYHKIHSA «PEUCBOH yCTAaHOBKI [ 1,
c.59].

IIpogomxum Mbicab yu€Horo. Takue peueBble
YCTaHOBKHM Ha oOmIeHHue (MM COOOIIEHHUE»), C OJTHOM
CTOPOHBI, TIOMOTAIOT Mpoleccy OTOOpa OTAETbHBIX
nekceM win ¢pa3. C npyroid CTOpPOHBI, BBHIY CBOEH
aKTUBHOCTH, TIOJIBIPKHOCTU, THOKOCTH, TUHAMUYHOCTH
W OT3BIBYMBOCTM Ha T€ MIM MHBIE YYyBCTBa,
MPOAYLUPYIOT 0co0yI0 «armoctepy
OmaroskenaTeNbHOCTH» B TeKcTe. HemapoM akamemuk
M. baxtuH Ha3blBall BHYTPEHHIOIO peub B
JUTEPaTypHOM MPOH3BEICHUH aHAIOTOM OCOOCHHON
OKUTEHUCKOHN UJIC0JIOTUN.

JelicTBuTenpbHO, 3Ta 00pa3HO  TpakTyemas
baxtuHbpIM  <OKHUTEWCKass  UACOJIOTHS»  SABISETCS
cnennduveckoil (ecnm He CKa3aTh YHHKAJIbHOM)
(hopMOIii SI3BIKOBOY KOMMYHHUKAITH. MBI IMEEM B BULY
HAJIMYUE HEKOTOPOTO KOJMYECTBA PEUEBBIX OMOPHBIX
MYHKTOB. TEOpHs TIACHT, YTO 3TO «KIFOUEBBIE CIIOBAY
WIA € TEPMHUHBI, KOTOPBIE MOXXHO HaOIONATH,
BBIWIEHSATh M aHaJU3UPOBATh B IMPOLIECCE YTEHUS
TEKCTOBBIX OTPE3KOB PEUM WJIM UX ciiyliaHus. B cBere
M30paHHOH HaMU TEMBl CTaThbH HEMAaJOBaXKHBIM
MPEJICTABISIETCS YKa3aTh Ha TOT (DaKT, YTO CMBICIIOBEIC
OTIOpHBIE TYHKTHI OCOOEHHO SICHO MPOCMAaTPHBAIOTCS
(IpOYMUTHIBAIOTCA) TPH TEPEBOJE C AHTIMHCKOTO
TekcTa Ha pycckuid. Oxa3bIBaeTCs, PSAJ CMBICIOBBIX
OTIOPHBIX MYHKTOB €CTh IO CYTH JeJla OCHOBHBIE
JIEKCUKO-CEMAaHTHYECKHE DJIEMEHTHI BHYTPEHHEH pedn

AHITIMHACKOrO f3bIKa, MOIyYarollue NpU IMepeBojJe Ha
pycckuii  ajmekBaTHOe — JMOO  TPHOJIM3UTENBHOE
3HadeHue. Ho Tak kak BOIpoCH! epeBojia He BXOMAAT B
3aja4y HacToOsIell CTaTbu, TO MBI OrpaHUYHBAEMCS
(akTOM NpU3HAHUS ONpPENENEHHON POJIM BHYTPEHHEH
peud Kak CBOEOOpa3HOro CHI'HAIM3aTOpa OTIENBHBIX
CMBICIIOBBIX PEUEBBIX ITyHKTOB (YCTaHOBOK).

Uro xe oHU co6oto npeacTaBisror? [TomeiTaemes
MOJIOWTH K BBIACHEHHIO 3TOTO BONPOCA, OTTAIIKHUBAsACh
OT 3aMBICIIOB aHTIIMICKHUX MHCATENEN, B CIIENUAIbHBIX
LENAX HCIONB3YIOIINX BHYTPEHHIOD PeYb B CBOMX
Mpou3BeACHUAX. B KkadecTBe  JOKAa3aTENbCTB
TEOPETUYECKUX IMOJIOKEHUH O pedeBbIX IyHKTax
(ycraHOBKax) Mbl pemmian u30paTb NPUMEPHl U3
TBOpuecTBa Y. @onkHepa (pomas «lllym u spoctsy),
Y. JukkeHca (pomaH «/lomOu u cwiH») u IleHenomnsl
Bundenu «I'pexoBHBIE paoOCTH».

AHanmu3  OTHENBHBIX  OTPBIBKOB U3 3THX
MPOU3BEACHUN, B  4YacCTHOCTH, MOKa3al, 4YTO
BHYTPEHHSI pe4b B MPOM3BEACHUSAX aHTIHUIICKUX
MUcaTenel — 3TO BOBCE HE SKBHBAJIEHT €CTECTBEHHOIO
TE€YeHUs] BHYTpEHHEW peud. [laHHBIA BUJ peyd, MO
ykazanuro  H.M.  JKunkunHa,  «ocyuecTBisercs
HOCPE/ICTBOM HEBEpOALHOTO CYOBEKTHBHOTO KOJa,
NPOTEKAMOLIET0 Yalle BCEro B CKPBITHIX (QopMax u
NOTOMY  SIBIIOIIMXCS, KaK IPaBHUJIO, TXKEIO
JOCTYIIHBIMH JJIsl HaOJIIOAGHWH C TIOCIeayroIeit
peructparuein» [5, c¢.95]. BHyTpeHHsAs peubr B
IIPOU3BENICHUAX, B OTIMYUE OT €€ JIMHIBUCTUYECKOHN
TPaKTOBKHM, IIOJBEpPraercsi o0pabOTKE CO CTOPOHBI
aBTOpa. 3HAYUT, OHA Y)K€ HE MOXKET OBITh 0€33ByYHOMH,
a O03BYYCHHAas, B CBOIO o4epenp, yciaoBHa. Ho 3To He
O3HayaeT, 4YTO PUTOPUYECKM M  HOPMATHBHO
MIpeoOpa30BaHHBIH MaTepHal, CTPOro O(OpMIICHHBIN
1O 3aKOHaM MOPQOJIOTUH, JIEKCUKH W CHHTaKcuca
AHIJIMHACKOTO s3bIKa, HE CHAOXKEH raMMoil pa3HBIX
uHTOHAaUWH. OTTEeHKH BHYTPEHHEH pedr IpH BCeH MX
YCIOBHOCTH TeM HE MEHEe 3CTETHYECKH 3HAYMMBI
CBOCI PUTMHUKOH, 4YTO M IIO3BOJSET KPUTHKAM U
yuTaTeNAM, (PUKCHPYS 3TH PHUTMHUYECKHE PHCYHKH,
JenaTh €€ MOHATHOM, JOCTYIHOH JUI BOCIIPUATHUS.

Tak, MOXHO TNOAMETHTb  CTHIUCTHYECKHE
MIpUEMBI, KOTOpBhIE UMEHHO OJ1arojapsi HCIOJIb30BaHUIO
BHYTPEHHEHl pedun copaeicTByOT Ooiiee IIyOOKOMY
MIPOHHKHOBEHUIO B IICHUXOJIOTMYECKHH MHUp TIepoeB.
PenbedHbIMU  TIpEACTAOT Tepen UMTATENSIMH  MX
BHYTPEHHHUE MBICIIH, YyBCTBA, EPEKUBAHUSL.

Hanpumep, B pomane VY.®onkuepa «llym wu
APOCTH» TPHUBJIEKAET BHYTPEHHSS pPEYb OJHOTO U3
HEeHTPAIBHBIX JeicTByomuX Uil — benmkn. C ogHOM
CTOPOHBI, MOXXHO HAaOJIIOJaTh IOCIEI0BATENLHOE B
XPOHOJIOTHYECKOM AacTeKTe omucaHue coOwiThit. C
JpyToil CTOPOHBI, 3Ta MPOroBapuBaeMas BTyHE peub
HMHTEPECHa CUMBOJIMYECKUM OCMBICIIEHHEM COOBITHI 1
(axToB. JIFOOOITBITHO: /ISl TEPOEB CaMOM CUMBOJIMKH
KaK TaKOBOH He CYIIECTBYET, OHA MpeAHa3HauYeHa JJIs
OCMBICIIEHUSI CO CTOPOHBI APYTUMH MEePCOHAKAMH HIIH
e YUTATEIIMHU.

«They were coming toward where the Hag was
and | went along the fence. Luster was hunting in the
grass by the lower tree. They took the lag out, and they
were hitting. Then they put the Hag back and they went
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to the able, and he hit and the other hit. Then they went
on, and | went along the fence. Luster came away from
the lower tree and we went along the fence and hey
stopped and we stopped and 1 looked through the fence
while Luster was hunting in the grass [9, c.8].

Ilepen HaMu BHYTpPEHHsA peub Iepos, B KOTOPO’
OIMCaHue caMHX COOBITHIA COOTBETCTBYET
BOCHPHUATHUIO U reposi, U yuTaTensd. B naHHoM citydae
OHHM COBIIAZAIOT II0 ABYM OCHOBHBIM IIpUYHWHaM: BO-
NEPBBIX, BHYTPEHHSs pedb beHI KU  sBIseTCS
(hukcarpel MPOUCXOIAMNX B €r0 COSHAHIH COOBITHIA.
Bo-BTOphIX, CEMaHTHMKa NPOTrOBapUBAEMON  pedu
AICKBATHA BOCIPUATHUIO HU3JIOKCHHBIX (l)aKTOB CcOo
CTOPOHBI IT'€pOsi, HAa KOTOPOro 3Ta p€4b HAallpaBJICHA.

O)IHaKO Takoe SBJICHHWE B aHIJIMHCKOMN mpo3e
BCTPEHACTCA OAJICKO HE BCCrja, M pPacxXoxJIACHHA B
OLICHKaX BHYTpEHHEH peun — (akT BrosHE OOBIYHBIH,
yacto Berpevarommiics. Tak, y Jukkenca («Jomou u
CBIH))) €CThb B DOTOM OTHOIICHUH HpI/IMe‘IaTeHLHHﬁ
npuéMm. ['maBa cemeiictBa — mucrep JomOu Bce cBou
HaJIeXKIBl Bo3naran Ha cbiHa [loms. OmHako pebEéHOK
poc 60H63H6HHLIM, IO3TOMY u IIOCTOSIHHO
MNPpUCITYyHINBAJICA KaK K MMOCTOPOHHUM IIIyMaM B JIOMC,
TaK U K CBOEMY OpraHusmy. Bokpyr Hero 6bu10 HeMano
JIEKapei, NbITaBIINXCS MOIPABUTh €ro 310poBbe. U y
Ka)JTOT0 OBLJI CBOW B3MJISA], COOCTBCHHBIN PEIIEIIT.

B oanoit u3 cuen [lonb pazmeinuisger npo ceds o
COOCTBEHHOM 37I0pOBbe (BEpHEE, HE3I0POBHE), HO €T0
BOCIPUATHE COOBITHH, KaKk CyOBEKTa, >KENalollero
BbI3ZIOPOBETh, OTLA — MHUCTEPA I[OM6I/I, paacwomiero o
CBIHE, U JIEKapei, He YMEIOIINX JIeYnTh 0oJe3Hb [los,
KapAUHAJIBbHO PacXOoIsATCs. B cootBercTBHU ¢ TakoH
«TpOMHON» OLEHKOM ¢ pa3HbBIX CTOPOH U BHYTPEHHSIS
pcUb pe6éHI<a OTpaXa€T TOJBbKO €ro BUACHUC
MpoOJIeMBbI, HE COBIIAIAIOIIEE C BOCTIPUATHEM COOBITHI
CO CTOPOHKI OTIIAa U Bpaya.

Lying down again with his eyes shut, he heard the
Apothecary say, out of the room and quite a long way
off — or he dreamed it — that there was a want of vital
power (what was that, Paul wondered!) and great
constitutional weakness. That as the little fellow had set
his heart on parting with his school-mates on the
seventeenth, it would be better to indulge the fancy if
he grew no worse. That he was glad to hear from Mrs.
Pipchin, that the little fellow would go to his friends in
London on the eighteenth. That he would write to Mr.
Dombey, when he should have gained a better
knowledge of the case, and before that day. That there
was no immediate cause for — what? Paul lost that
word And that the little fellow had a fine mind, but was
an old-fashioned boy. What old fashion could that be,
Paul wondered with a palpitating heart, that was so
visibly expressed in him; so plainly seen by so many
people! [8, T. I, c. 222-223]. HeTpyaHO BUIETH, YTO
[Mons pasmpiIsier o caMoM cebe co  CIIOB,
YCJbIMIaHHBIX UM OT JICKApA U3 KOMHATHI. Ho 3T0 nums
HCACHBIC W IpPU3paYHbIC 3BYKHM U BHYTPCHHAA pPCUb
ycwinBaeT Kommap. PeOEHOK B TakoW CTemeHH
HanyraH U HC YBEPCH B CBOUX MBICIIAX, YTO B CBOEM
BHYTPEHHEM MPOTrOBapUBAHUK coOBITHI
33/ TyMBIBACTCS: & HE TIPUCHUIIOCH JIH TO BCE eMy?

Wuorna Takoro pojxa COMHEHUS, HalpOTHUB,
POXIICHBI YyBCTBOM BBICOKOMEpPHSI, KOTJa OJIHO JIUIIO
cuutaer cebs HaMHOro Bblmle JApyrux. @OyHKIuH
BHYTPEHHEH peyd NpHOOpeTaroT Torga OcoObIi
TICUXOJIOTUYECKUH OTTEHOK; OHM Kak OBl TepsIOT
CKPBITBIH CMBICJI, O KOTOPOM MBI YK€ IHUCAIH, H
CTaHOBATCA  MEpOi  COOCTBEHHOW  CaMOOIICHKH,
€CTECTBEHHO, 3aBbllieHHOW. K mnpumepy, wmucrep
Jdom6u, motepsB cbrHa Iloms, 6e3ycioBHO, ONM3KO K
CepAlLly MPHHSUI 3Ty Tpareauto. Bmecte ¢ Tem, cunrast
ceOsT YeIOBEKOM BCECHJIBHBIM U aOCOJIOTHO IMPaBBIM
BO BCEM, HENOTPEHIMMBIM B NPUHIHAIE, OH OCTAETCs
ropq B CcBoéM OecrpeleiabHOM  OJMHOYECTBE.
BuyTpenHsis peub OMOTraeT YHUTATEISIM
MIOYYBCTBOBATh KOJOCCAJIbHOE BBICOKOMEpHE 3STOU
JIMYHOCTH.

He is not 'brought down,' these observers think, by
sorrow and distress of mind. His walk is as erect, his
bearing is as stiff as ever it has been. He hides his face
behind no handkerchief, and looks before him. But that
his face is something sunk and rigid, and is pale, it bears
the same expression as of old [8, T. I, c¢. 257-258].

WurepecHele Moau(UKalMu, C HAMEH TOYKH
3pCHM, BOBHUKAIOT B TCX ClIy4adX, KOrja BHYTPCHHSAA
pedb HeaJeKBaTHO OTOOpaXkaeT pedb Iepos IPyroro
nojna? JIpyruMu cIoBaMu, BHYTPEHHSS peub MY KUHHEI
(MM JKEHIIUHBI) AHaMeTPaJbHO MPOTHBOIOCTABIICHA
UHTEpecaM  JKEHIIMHBI  (MyX4uHBI). TO  ecTh
BHYTPEHHAS pedb OOHaKaeT NPOTHUBOPEUHE MEXIy
3ampocaMy My’ka U JKEHBI. 37IeCh MBI TAK)Ke KacacMcs
KpaifHe MaJOHMCCIICIOBAaHHOTO B a3epOaimKaHCKON
(unonornueckoil Hayke BOIPOCa O TCHAEPHOW pOIH
repoeB. B pomane /lukkeHca Ha 6a3e BHyTpeHHEH peun
MY KYUHBI W JKESHIIIMHBI BBICTPaNBACTCS
ONpefeyéHHas  CXeMa-MOJElb, OCHOBY  KOTOPOM
GOpMUPYIOT WX Pa3IMYHBIE HMHTEPECHI, 3aIlpPOCHI,
CTpEMIICHHS.

Tax, muctep lom0u, moss3ysick HEOTPaHUIEHHON
BIIACTHIO KallMTasa, YHIDKAET CBOIO cynpyry Oaut. Ho
Opu  BCEH  CBOEHM  KECTOKOCTM U UYyBCTBE
3aMIIEHHOCTH XO3UH CMEPTENBEHO OOMTCS pa3BoJa.
OcHoBaHMs 11 HETO Oosiee YyeM BECKHE: OH TepseT
aBTOPHUTET B CBETCKOM aHTJIMHCKOM OOIECTBE, U €T0
MaJIcHAe O3Ha4yaeT Kpax Bceil Kapbepbl. BHyTpeHHss
pedb TIIaBHOTO TepOst SICHO MOKAa3bIBACT PACXOXKICHHE
HWHTEPECOB JBYX CTOpoH — JomOm u Dmut. XKenmmna
HAcTaMBaeT Ha pas3Boje, IMOIy4das IPH 3TOM
¢usmueckyo cBobomy; Muctep JlomOM crpammutcs
3TOr0 PasroBOpa, PUCKYsS TNOTEPSITh MOPAIbHBIN
aBTOPUTET.

IIpuBeném xapakTepHblid IpUMED.

People to say that Mr Dombey — Mr Dombey! —
was separated from his wifel Common people to talk of
Mr Dombey and his domestic affairs! Do you seriously
think, Mrs Dombey, that | would permit my name to be
banded about in such connexion? Pooh, pooh, Madam!
Fie for shame! You're absurd." Mr Dombey absolutely
laughed [8, T. Il, c. 215].

OCOOeHHOCTBIO 3TOW BHYTPEHHEH pedun sSBISAETCS
MpeX/ae BCEro OOpaméHHOCTP K caMoMy cebe.
BHyTpeHHHMI MOHOJOI YCHOKauBaeT €ro, IOMOraer
yiTu oT mo3opa. OTHOBPEMEHHO C TEM BHUMATEIbHBIN
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YHUTaTEJb B 9TOM peyr MOYyBCTBYET U cTpax JJomOu 3a
cBOIO cyns0y. BoT mouemy B KOHILlE 3TOro OTpe3Ka
peun repoil «oT aymu paccmesics». OgHAaKo 3TO
HEPBHbII CMEX, rpaHuYaIui ¢ norepeu
camoobOnananus. Amnodeo3oM  3TOH  CuHEHBI €
ApPXETUIIOM «KHBOTHOTO CTpaxa» SIBJIETCS KOPOTKUH,
HO MHOTO3HAUUTENbHbII BHYTPEHHUM  MOHOJIOT
Jomou: Where to go? Still somewhere, anywhere! still
going on; but where! [8, T. Il, c. 239].

MHOTHX COBPEMEHHBIX S3BIKOBEHIOB (HEHOMEH
BHYTPEHHEN pedn MpPUBIEKAET CBOHUM
COJIEPKATENBHBIM  YPOBHEM, 4TO MO3BOJISIET
YCTAaHOBHUTBH HEKOTOPBIE 0COOEHHOCTH JIEKCHKH Pa3HBIX
TeMaTUYEeCKUX KIACcCOB, TPy (JIF0OOBb, CEMbs, ETH —
yale BCEro BO BHYTPEHHEW peuyd IPEICTaBUTEIIbHULL
JKEHCKOTO T0JIa; CIIy’K0a, TOCcylapCTBO, MCIOJIHEHUE
npodeccHOHANBHOTO 10JITa, PENTUTHs, — B IPSIMO peun
MYK9HH).

Hamre BHMMaHue MpHUBIEK COBPEMEHHBIN pOMaH-
6ectcennep [lennn Buruennn «I"pexoBHBIE pagoCcT».
OrpomHOE 1O 00BEMY NPOU3BEICHHE, IMOIYYHBIINE
HEMaJIOe KOJIMYECTBO HArpaj U MPECTUKHBIX IIPEMUI,
OyKBalbHO H300MIyeT BHYTPEHHHMH MOHOJIOTaMHU.
3mech  HEpPEOIKO B pa3sMBIIUICHUAX  I'epoeB
NPUCYTCTBYET  HEcOOCTBEHHO-TpsiMasi  peub. EE
JIMHTBUCTUYECKUI CTaTyC IpPU 3TOM MOXKET OBITh
00yCIIOBJICH Pa3IUYHBIMU XYJ0XECTBEHHBIMU
oTTeHKaMH. BCE 3aBUCUT OT MapKUPOBKH TOTO Iepos,
OT HMEHU KOTOpOro, IO 3aMbiClly  aBTopa,
MPOU3ZHOCHUTCS JUIS ce0sl CaMOTO BHYTPEHHSS peUb.

Hanpumep, B meHTpe HaOMIONEHUS BHEIIHOCTH
Kakoro-nibo mepconaxa. OnHa U3 reporMHb pOMaHa —
OHJIKH — TT0CTIe BCTPEYH MBICICHHO TIepedupaeT B yme
BHEIIIHUE YEPThI YEIOBEKA U MAaHEPY €ro MOBEJICHUS B
BbIciIeM obmiectBe: «OH MHE COBCEM HE IOKazaJcs
IpsA3HBIM CTapukamkoid. Ilo-moeMy, NOBOJIBHO-TaKu
MUIbld 4denoBeK. I BoBce He Takol cCTapblil, Kak
PEKOMEHI0BAIM PaHEE MHE €ro IpY3bs U Noapyru. Bo
BCAKOM CIly4dae, COBCeM He canbHbId. Kakue y Hero
ObuM  KpacuBble, TEMHBIE M OOJbIIME TJIa3a,
HOoTpsIcaloNIye N0 ANKHE pecHUNBL. 1 310 y MyKunHbI!
K Tomy ke B oOpamieHu# ¢ 1amMaMy OH OYEHb JIaKe
BEXIIUB, yBAXKUTEIBHO, KAK MHE IIPECTABISIIOCH, U KO
MHE OTHOCHJICS. A BOJIOCBI Y HET0 HE CallbHbIE
HHCKOJICUKH, XOpollasi, OjaroxkenareibHas YIbIOKa,
NPUATHBIE MaHEpHl, W30 pra He maxHer. M BooOe ¢
HUM MHE O4YeHb OBLIO MHTEPECHO BeCh Beuep» [2, C.
87].

CrouT, Ha Haml B3NN, OOpaTUTh BHUMAaHWE Ha
CBOEOOpAa3HBIl CIOBECHBIH MOTOK BHYTPEHHEW pedu.
Ilo Gonpmie#t 9acTh, Kak BHAWM, OH OTHOCHTCS K
BHEIIHOCTY aHOHHMMHOTO 4ejoBeka. Bmecte ¢ TeM oT
(pasbl k hpase HAOIIOAFOTCS IEPECKOKH OT ONUCAHUS
BHEIIIHETO BUJA — K MaHepaM noBeaeHus. U Tyt xe —
PE3KMM IEPEXOAOM — CIEAYIOT BOCIIOMUHAHUS-
pa3sMbIIUICHHS OHAXKU BHOBb O BHEHIHOCTH. Takum
00pa3oM, 10 CBOEH reoMeTpUYecKOl CTPYKTYpE STOT
TEKCTOBOIl OTPE30K BHYTPEHHEW pE4YM HAIOMHUHAET
HaM CHUHYCOMJIaJbHYIO KPUBYIO.

OdeHp YaCTO BHYTPEHHSSA pPEYb  CIYXKHT
TaJaHTJIUBBIM IMCATENsIM B JI€J€ PACIIUPEHHUS
SMOTHBHOI'O IIPOCTPAaHCTBAa TeKcTa. B Ha3zBaHHOM

pomane II. BuHYeHIM C OTHM CTaJKUBaCIIbCS
MHOTOKPaTHO. Jto CBUJIETENILCTBYET o
(YHKIIMOHATIBHON  CONEPIKATEIBHOCTH BHYTPCHHCH
peYd, BO3MOXXHOCTH H300pakeHHsI 4YeJOBEKa B
MHOTO00pa3suy €ro JUYHOCTHBIX U OOIIECTBCHHBIX
cBs3eid. bonee Toro, mpoGnemsl, paspadaThiBaeMble C
MMOMOINIBI0 JAaHHOTO TpHEMA, TOBOPSAT O BBICOKOH
CTETIEHN KOMMYHHKAa0OEIIbHOCTH TepoeB. UyBcTBa,
KOTOPBIE BBIPAXKEHBI B 3TOM COYMHEHWH, BBIXOIST
JANeKO0 3a Tpenenbl OOBIIEHHBIX YeIOBEYECKIX
3aIpoCoB.

B sToM maHe mNpencTaBisIOT ONpEeAEHEHHBIN
HHTEpPEC T€ OTPE3KH POMAHHOTO TEKCTa, B KOTOPBIX
BHYTPCHHSI PEYb IOMOTaeT BOCCO3/aTh arMocdepy
CaMOKPHUTHKU. DTOT BHUJ PEYH B OTACIBHBIX CIIy4asx
Mpu3BaH  Jaxe  yTOYHITh, UYTO  CaMOaHalu3
MPEALIECTBYET OCO3HAHUIO WCTHHBI, CIIEJIOBATEIBHO,
Tepe]] YUTATEISIMU 3aI1037]aJI0e PacKassHUE TepoeB.

[MpuBenémM omWH W3 THUOUYHBIX 0Opa3IOB.
I'maBHast repowHs — Jeau BUpIHKUHUS — MBICICHHO
BEIHOCHT caMoil cebe cypoBBIii mpuroBop: «Bor,
3HAYHT, 4TO 000 MHE ITyMalOT B CBETCKOM OOIICCTBE,
ma? Ei, mom, 4yTh Ooyiee OBanLaTH JIET, a Y¥Ke
MpUBJIEKaTeIbHa, Oorata, €€ TeOpPEeTUIECKH XOTENH Obl
3aMo0JIy4YuTh MHOTHE. B TO jke Bpemsi OHa — 3TO IIpeIMeT

BCEOOIIEr0 OCMESHHUS, OJIUIETBOPEHHE THITHYHO
«CTapoil [JeBbI», KOTOpas sSIKOOBI MPOCIABUIACH B
ob1ecTBe cBoeit MOpaJbHOM YHUCTOTOM,

6esynpeuynoctero. Kommap! OHa yke HE CMOXET
BCTPETUTHCS B3IVSIIAMU C JAPYTUMH YECTHBIMH U
MOPSIOYHBIMH JIIOJBMHU U3 HPHUBBIYHOIO CBETCKOIO
OKpyXeHHWs. 3a e€ cmuHOH OyayT  MHOTHE
MePerIABIBATECSA, TEPEHIENTHIBATECS, yIBIOATHCS.
Bor, oka3siBaeTcs, OemHMKKA UAET...» [2, ¢.45].
OO6patiM BHHUMaHUE HAa HECKOJBKO HIOAHCOB,
MOPOXKIAEMBbIX BHYTpPEHHEH peubto. Bo-mepBhix,
TOBECTBOBAHUE BEAETCS OT TPETHETO JIUIA, XOTS
pa3ayMbsi TEPOMHU NPUHAAJIEkKAT €l caMOM, TO €CTh B
OOBIYHON peun BCE MODKHO OBUIO OBl MO JIOTHKE
UCXOJUTh HMEHHO OT mnepBoro Jjauma. Ho 3t1o
cnenruieckas 0COOCHHOCTh BHYTPEHHEH pedd Kak
0co00if (OpMBI SA3BIKOBOW KOMMYHHKamuu. Bo-
BTODBIX, BHYTPEHHUH MOHOJIOT peneabHO
KOHIICHTPHPYET 4dyBCTBa repomHH. OHH Kak OBl
MO TYEPKUBAIOT e€ 110 Tipeena 0OHaKEHHBIE HEPBEI. B-

TPeTbHX, IO (AKTy TIPEKPAIICHNUS BHYTPEHHETO
MOHOJIOTAa ¥  Tlepexoja B  OOBIYHBIM  pUTM
MTOBECTBOBAHMS  BBIACHSAETCA, 9YTO  3TO  OBII
3JIEMEHTAPHbIN €aMOOr0BOp. B-ueTBépThIX,

LIUTUPOBAHHOE 3pHUMO HAIIOMHUHAE€T HaM IIHPOKO
WU3BECTHBI B JIMHTBUCTHUKE U JIMTEPATYyPOBEACHUU
MoHosor AHHbl KapeHnHO# HemnocpeACTBEHHO Iepe
caMoyOuiicTBOM. 3HAYUT, BHYTPECHHSS PeUb B POMaHE
I1. BuH4YeHIIM CO CBOMM CHUHTAKCHUYECKH U JIOTMYECKU
YIOPSZIOUEHHBIM ~ CTPOEM  CJIIOB  MMeeT  ocoboe
KOMMYHUKaTUBHOE mpeaHazHaueHue. OHO B KOpHE
OTJIIMYHO OT OOBIYHOTO ITOTOKA CIIOB.

Haxonen, B 3axiroueHue Hauei cTaTbd XOTEJIOCh
Obl 3aMETUTh, 4YTO cCaM IIOTOK CIIOB B TEOPUHU
S3BIKO3HAHUM ~ TaKXKe  TOMYMHEH  HEOOBIYHOMY
anroput™My. A HWMEHHO, OH TIpU ONPeAeNEHHBIX
YCJIOBUSIX MOXET IpeBpaliaThCsid B TaK Ha3bIBA€MBbIH
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«IIOTOK CO3HAHUSA, MOJIU(PUIIMPOBAHHYIO U
YCIIOKHEHHYIO (OpMYy OOBIYHOTO TMOTOKa CcjoB. U
TOTZIa C TOJIHBIM OCHOBAaHHEM MOXKHO TOBOPUTH 00
HN300paKCHUH TICUXMYCCKHUX MPOLIECCOB KaK Ha YPOBHE
CO3HAHMS, TaK W MOJCO3HaHUA repoes. JIMHrBucTamu
MOJMEYEHO, YTO B MOBECTBOBAHHWU OT aBTOpa O3TOT
CIUIOITHOH  TOTOK CJOB  dalle H300paxaercs
KOCBEHHBIM ITyTEM, TO €CTh IIPUBEIEH C TOUKH 3PEHUS
«BCEBEIYIIETO» TBOpIA. ABTOp Kak Obl HaOmromaeT
CBOM TIEPCOHAX CO CTOPOHBI, (QUKCHUPYS P
TICHXUYECKUX TIPOIECCOB HA IBYX BHIMICYKa3aHHBIX
HAMH ypOoBHiIX. Ho BoO3HHKaeT eme MW «IOTOK
CO3HAHMUS» OT HUMEHH caMHuX repoeB. Torma ux
MOCTYTIKA HM300pakaloTCs B HUX HEMOCPEICTBCHHO
OpSMOM ~ TCYCHHH, CIIOBHO W3HYTpH. YwWTatesb
CTaHOBUTCS CBUIETEIIEM MeJbYanImx
TICUXOJIOTUUECKUX HM3MEHEHH B TOBEJECHUU TEPOEB.
Yarmie Bcero 3To MPOUCXOIUT, KOTAa OHU TOMAIAl0T B
9KCTpEMAIIbHBIC CUTYaIlH.

B Takoil ci0XHOW, HENPEABUIEHHOW CUTyalUu

HCOXHIAHHO oOKazaimcs Makc (Mo  TIpo3BHUILY
«Mapimy), celH 60raToro Jopaa AJEKCaHIpa U JIeIN
Bupmxuann.  Oka3aBIIMCh ~ BHHOBATHIM  TIEpen

pOAUTENAMU W POAHOU CECTPOW, OH B COCTOSHUU
HAUBBICILIET0 HEPBHOTO HAMIPSKEHUSI PA3MBIIUISIET PO
cebs: «Bupmxu, H-Hy, f, f... (YyCHIMEM OTPOMHOI
BOJIM 3aCTaBisisi ceOsi BAPYT OCTAHOBHUTHCS) W Jianee
MBICJIEHHO... S ke obeman camomy cebe, HHUYEro
HUKOMY HE CTaHy paccKa3blBaTh. JTO KakK Obl IOTOBOP
ot cebs camoro. Jla, nmeHHO. Pa3 HI4Yero HUKTO HeE
3HAET, TO M He OyJeT HUKaKUX BOOOIIE pa3roBOpoB. A
BIpYr nAa cecTtpa pasbonraer? Ho Her, komy oOHa
CMOXET BBIOOITATH Bce MoM TaHbl? Ho Benp moxer!
Ja Her, HHYEro, HAI0 TPOCTO YCHOKOUTHCA, -
MPOTOBOPHI OH caM cebe noj Hoc. Hudero B obmiem-
TO CYIIECTBEHHOTO OT TIPU3HAHHUS MOETO HE
cayuurcs!» [2, c.148].

BoiBoabl u mnpeasioxkeHusi. OYEBHIHO, 4YTO
clelyeT MOTOK IMOYTH OECCBSI3HBIX CIIOB, K TOMY K€
4acTO COEAMHEHHBIX BBOJHBIMH KOHCTPYKIHUSMH,

YJK 821.161.2
I'PHTU 17.82

COI03aMH, MEKJIOMETHSMU, MOJIAJbHBIMU CJIOBAMU H
ta Ho uw B 3roM cocrour crenupuuecKas
0COOCHHOCTh BHYTpPEHHEH pedyH Kak 0co0oi (hopmbl
SI3BIKOBOM KOMMYHHUKAIIMH.

Bropast 4actb cTaTbu HOCHUT YK€ HE CTOJBKO
TEOPETUYECKNI, CKOJIBKO MPUKIAIHON xapakrep. To
€CTb BCA TEOpHsI BHYTPEHHEH peuu IMpoBepsieTcsl Ha
Marepuale MpOU3BENECHUHN aHITIMHCKUX nucarenei. B
KauecTBE JI0Ka3aTeJbCTB IPUBEIEHBI OTPHIBKU U3
pomanoB Y. ®@onkHepa, Y. JlukkeHca u 1. BunueHun.
Bce nmpumepsl NOATBEP)KAAIOT Ty WIM HUHYK paHee
OTMEYEHHYI0O  OCOOCHHOCTh  BHYTPCHHEH  ped.
IToguépkuBaeTcs, 4YTO OHa BCeria MCIOJIB3YETCS B
CHelUalbHbIX  UedsiXx.  Hampumep,  pacmmpsieT
SMOTHBHOE MPOCTPAHCTBO TEKCTa, YKa3blBaeT Ha
MPOTUBOPEYHUSI B XapaKTepe TepoeB, XapaKTepHU3yeT
MaHepy UX MOBEACHUS U T.II.
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THE LYRICAL TRAVELOGUE: THE VISIONS OF EUROPE IN MODERN UKRAINIAN POETRY
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JIIPUYHU TPABEJIOL: BI3Ii €EBPOIIU B CYUACHIN YKPAIHCBHKIN MMOE3Ii

Summary. The poetic form of travelogue has been known in the literature for a long time. However, only
within the last decades, this literary segment has become the object of literary studies. In poetry, travel impressions
are ordinarily fixed with the specific details; an important place in the texts belongs to the emotional component
and the search for genius loci. Travel to Europe became available in Ukraine only in the post-Soviet era. For this
reason, the modern lyrical travelogues of Ukrainian poets are the model of geopoetic expansion. Among the
authors who actively use this genre, we should mention Oksana Zabuzhko, Yurii Andrukhovych, Halyna

Petrosaniak, Ihor Pavliuk, Pavlo Matiusha, and others.
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The article deals with the poetry describing the countries such as Poland, the Czech Republic, Austria, Italy,
France, etc. It has been proved that these countries predominantly focus on the wealth of urban culture, which
provokes historical projections and actualization of myths. Poets frequently use haming codes to indicate location.
Most of the territories are also denoted with the taste markers. The vast majority of lyrical characters adapts in an
unfamiliar space and finds there an inner harmony and inspiration, but the topos of home is always presented in
the poetic discourse of travel.

Annortanusi. Mapuayk C. H. Jlupudgeckuii TpaBenor: Bu3uu EBpONBI B COBpEMEHHOHN YKPaWHCKOW TOA3UH.
ITostnaeckas opma TpaBenora B IUTEpaType U3BECTHA MTaBHO. OTHAKO TONBKO B TIOCIEIHHUE NECATUICTHS 3TOT
JUTEPATypPHBIH CETMEHT CTaJl 00BEKTOM JIUTEPAaTYPOBEIUECKUX HcciaenoBaHnil. OOBIYHO Iy TeBBIC BICYATICHAS B
023U Q)HKCI/Ipy}OTCH OTACIbHBIMHU IITPUXAMHU, B&XKHOEC MECTO B TEKCTAaX IPUHAUIC)KUT SMOTUBHOM KOMITIOHEHTY,
noncky genius loci. [Tyremrectust mo EBpone B YkpanHe cTanu JOCTYIHBIMH TOJBKO B TIOCTCOBETCKHH ITEPHOI.
ITosToMy cOBpeMEHHBIE JHPUYECKHE TPABEIOTH YKPAWHCKUX ITOSTOB SBIIETCS OOpa3llOM T'eOMO3THYECKUI
JKCIIaHCHUH. CpeL[I/I ABTOPOB, KOTOPBIC aKTUBHO HCIHOJIB3YIOT 3TOT JKaHP, CICAYCT BbIACIUTDH OKC&Hy 3a6y>1<1<0,
Opus Aunpyxosuua, I'anuny Iletpocansik, Urops [1asmroka, ITapna Martronty u ap. B cTatbe npoaHaan3upoBaHbl
IMO33UH, B KOTOPBIX MNPEACTABJICHBI TAKHUC CTPaHbI, KaK Hom,ma, I‘IGXI/ISI, ABCTpI/Iﬂ, I/ITEU'H/I)I, CDpaHum{ u ap.
ﬂOKaL’)aHO, YTO B OCHOBHOM Yy HHUX Ha HepBHﬁ IVIaH BBIXOJUT 00oraTcTBo yp6aHI/ICTI/IquK0ﬁ KYJbTYpPbI, YTO
npeaonpeacaIsiCT UCTOPUICCKUEC MPOCKIINU, aKTyaJInu3aluro MI/I(I)OB. IIoaThI yacTo npn6eraloT K UMCHHBIM KOJaM
JUIA 0003HaYeHUS JIOKAIluH. TToutn Kaxxaasi CTpaHa 0003HaYeHa TaKKe BKYCOBbBIMH MapKepaMu. HonaBnﬂ}omee
OOJIBIIIMHCTBO JIMPUYCCKUX TICPOCB aAMAlNTHPYCTCA B YYXKOM IPOCTPAHCTBC, HAXOAWUT 3ACChb BHYTPCHHIOIO
TapMOHHIO, BIOXHOBCHHUC, HO B TIO3TUYCCKOM JUCKYPCE HYTCLHGCTBI/Iﬁ MOCTOAHHO NPUCYTCTBYCT TOIIOC AOMA.

Keywords: travelogue, code, location, topos, geopoetics, intertextuality, intermediality, a myth.

Knwuesvie  cnosa: mpagenoe, Koo, JOKayus, MONOC,  2eONOIMUKA,  UHMEPMEKCHYATbHOCMb,
UHMEPMEOUATLHUCTIb, MUGD.

ImaHeHTHa MOTpeba Mmi3HaHHS «IHIIOTro» mTOoBXae  jiteparypuw» [13, C.375]. Haromicts Mepexa
JIOJUHY JIO TOJOPOXKEH 3aKOpJOHHAM 3 METOI  MapUIpPyTiB CYYacHHUKIB, BiZoOpa)keHa B IIOETHUYHIi
Mi3HATH PO3MAITTS CBITYy 32 MEXaMM pigHOl KpaiHu. ¢GopMi, He 3HallUIa CEepHO3HOr0  OCMHCICHHS
Ille xinpka AECATWNITH HAa3ajJ IMOTPAIMTH B IHIIy  HAayKOBLIB. BTiM, 1 TemMa € 00’€KTOM BHBYEHHS Y
kpainy 3 CPCP uepe3 xonoaHy BiliHy Oyjo Bkpaii  J0poOKy  KIacukiB  yKpalHCBKOi  JiTepaTypw,

CKJIaTHO, ()aKTHIHO HOTO HaceleHHs OyIo 130Jp0BaHE
BiZI HaBKOJIMIIHHOTO CBIiTy. JleMOKpaTW4HHH Kypc,
CIPSIMOBAaHUI Ha €BPOIHTETPALIIO, SIKMH TPOTOJIOCHIIA
He3alie)kHa  YKpaiHa, 3YMOBUB IHTEHCHU(]IKaIliio
€BPOICHCHKOTO TYpPH3MY, ITOCWICHHS BHPOOHHYO-
HAaBYAJIbHUX KOHTAKTIB, PI3HOTO BHIY MirpamiiHux
npoueciB. BiAKpUTICTh KOPAOHIB MO3HAuWJIacs Ha
PO3LIMPEHHI CIEKTPY TeONOSTHMYHUX MOTHUBIB Yy
Cyd4acHii yKpalHCBKil JipHLli, B sIKili CrodaTKy OyIo
aKI[EHTOBaHO yBary Ha KOHTPOBEPCIHHICTh BIMYYTTIB,
OTPUMaHUX B HE3HAlOMOMY CEpEOBHINI, OJHAK
Ti3HIIIe BiIBITUHA PI3HUX KpaiH CTal OpAHHAPHUMEI
MOISAMHY, TUTIHAMH JUIA PO3MIMPEHHS JITepaTypHOL
Marnu yKkpaiHChKOTro nmuckMeHcTBa. Cepen aBTopiB, sKi
30araTHIIN JKaHp JIIPAYHOTO TpaBesiora B YKpaiHi, CIuij
Ha3Batu 1O. Aunpyxosuua, O. 3a0yxxko, T. Demioka,
I1. BonbBaua, C. XKagana, II. Matiomy, C. Kouepry,
I'. Ilerpocansik, 1. [TaBmroka, I'. SIHOBCRKY Ta Garato
IHIIKX. 3a OCTaHHI OECATUIITTS 3 SIBUINCH IMOETHYHI

OUKIA 1 HaBiTh 30ipKH, MPHUCBAYCHI BUKIFOYHO
MaHJpPIBHUM  BpPaXEHHSM, JIOKAIBHOMY  TEKCTY,
30CepePKEHOMY Ha SIKOMYCh 3 MapIIpyTiB YH TOTOCIB
3aKOPJIOHHS.

OmHak y BITYM3HSHUX JITEpaTypO3HABYMX
CTyAIIX IMMA Kopmyc Tmoe3ii MaHapiB  Joci

3aJIMINAETHCS Ha MapriHecax. 3a3BH4ail OUTbIIy yBary
HayKOBLI TPHUIUIIOTH TpaBejoraMm y mposi abo y
mitepatypi HOH-¢iKIH. Cepes OCTaHHIX JOCIiKEHb
BapTo BuAimuTH MoHOorpadio M. Illymeryn «CydacHa
JmiTepaTypa TIOJOpOXKEH: MeETaKaHp, THUIIOJIOTis,
IMaroJIOTIYHAA acTleKT», y sKid [TOBEICHO, IO
«MOJIOPOXK  BHUCTYIAE SK 3HAPSUIL W  aBaHrap]
CBITOIVIITHOTO Ta XYJ0XKHBOTO MOLIYKY, OHOBIIEHHS

MPEACTaBHUKIB JOOW PaHHBOTO MozepHi3My. HasHi
CIpoOM 1HTEpIIpeTalii JIOKAJbHUX TEKCTIB y Mekax
VYKkpaiHH, 30KpeMa CIIOCTEepIiraloThcsi HEOITHOPAa3OBi
3BEPTaHHA JO NOCTHYHOI ypOaHiCTUKH. Y LBOMY
HanpsMKy 1origHo mpamtorTts O. [Tyxorceka («O0pa3
Mmicra y noesii aBropiB nodatky XXI cromitrs»), H.
AnicimoBa («XymoXHI MOJIEJIi TOMOCy MicTa B 1oe3il
BICIMJIECSITHHKIB), T. Kapabosuu («IToetnuna
MmanzpiBka 1o KwueBy bormana Boiuyka»). IleBni

OpOEKINi  HAa  €BPOMEHUCHKI ~ MaHIPUH  MICTATh
JOCII/DKeHHS, TpHcBsdeHl  QeHoMeHy pyxy 1
nepeMilieHHs, sk-or: «MoTuB Jnoporn B ToOe3il
10. Arnpyxosuda» [. bopucrok, «MoTHB mHUIAXY 1

cmingy B moesii [ [TaBmroka» A. Llapyk, «Motus
MaHapiB y TBopuocti Cepris JKajgana B KOHTEKCTI
«MackyniHHOi Oe3nmputynpHOCTy O. lag. Yu He
HaWOJIMKYMM 10 acleKTy HamIoro JOCITIDKEHHS €
crarts H. AniciMoBo1 «”JIMBHE MICTO i3 iMEHEM JICBiB
YH JIbBA”: TOIOC €BPOMEHCHKOr0 MicTa y MOJEpHii
mipuii nokoniHHA 80-x pokiB XX cr.». OfHaK cTymii,
gka 0 BuABMWIA  0e3MOCEPEeHHO  MapagurMy
€BPOTIEHCHKUX BpPaXEHb B  TIO0e3il  MOJOpoXKeit
CBOTOJICHHS, IOCi B YKPaiHCBKOMY JIiTepaTypO3HABCTBI
He 3a(ikCOBaHO.

Mera 1i€i CcTaTTi — NPOCTESXUTH B CydyacHii
YKpaiHChKil moe3ii iHTeHcHQiKkalilo MaHAPIBHUX
MOTHBIB B €BPOIEHCHKOMY MpPOCTOPi, BHU3HAYUTH

MPOBiJHI JIOKawii Ta aBTOPCHKI 0cOOIMBOCTI iX
pernemniii.
Un He HaWTOYHIIIE CyMIOl TOYYTTiB, SKi

OXOIUTIOBAIIN JIIOMHY, KOTPil BAIOCh BHPBATHCA 3a
MeXi yB’S3HEHHS, CIPHYNHEHOTO  KOJHIIHBOIO
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TEOIOJIITHKOIO,
I'. Ilerpocansk:

Mu nepeii KopioH. MU pBajy KBITH B UyKHX
HOJISIX,

BumoBmsitoun cruxa cioBa IO4YyTOi BHeEpIle
MOBH,

Houysamu mix romy6um HeOoM, i GaTbKIBIIMHA Y
HAIlINX CHax

3’sBisiiack Bee piame... [9, c. 24]

[lepeBaxxHO  NIpHYHUH  TepOIl-ITOTOPOKHIN
MOBCAKYAC OIHIOE JBa JIOKYCH — 9yXHHH 1
BarpkiBmmaN. 3a3BUUaii MarHeTH3M JOMY B IOe3ii Mae
TCHIICPHI BIAMIHHOCTI: y KIHOYIH JIIPHI TpaJHIlisA
TATJIOCTI JIOMY SIK AKCIOJIOTIYHOI'O aOCOJIOTY OIbIn
BUpa3Ha, HATOMICTb Y YOJIOBIYHX BipIax OiIbII rOCTPO
BIZIYYBA€ThCSI NPIOPUTET MACKYJIIHHOTO 0e310MiB’s.
ApanTanisi y 4yXKoMy IpocTOpl — Iie LiJa IIKoJa,
3rigHo 3 iHTepmpetamielo T. Demfoka: «...HaM XUTH
VYATHCh yMITH Ha BYIUIEX OyAb-IKHX MicT» /
roimaTuch Jiexatd |y HaTtoBmi...» [12, c.85].
BHYTpIIHBO CTaH TAaKOTO JIPHYHOTO T'eposi MOXKHA
O3HAUNTH SIK «HECTEpPIHAa JETKICTh OyTTs», IO
3adikcoBaHO i B Horo MiHOpHIN camoizeHTH}iKamii —
«1 BCS HCTMPHUKASHICTh Hamia OE3JOMHICTh SIK MTHUI
nerkay» [12, c. 85].

Bapro 3a3HaunmTH, 0 CTaTyc eMirpaHTa 4YH
3apo0iT4aHMHA  HE  NPUTIYMIIOE  MaHAPIBHY
JONHUTIMBICT, OaxaHHs (iKCyBaTH OCOOJIMBOCTI
IHIIOT TEpUTOPIT HE 3HUKAE, a MOJEKY/H MOCHUITIOETHCS
motpeba 3amMcyBaTH HOBI BpaKeHHS — Y BipIIax 4d
JMCTaxX, MPUYOMY CIOCTEPEKEHHS HAOyBalOTh TOHY
IHTEMHOCTI, CIOBIJAJIBHOCTI. MoxauBicTh
MEpEeTBOPUTUCS, XOY T03IpHO, B  3BHYANHHOTO
MaHJIpiBHHKa-00cepBaTOpa 3UUTIOE 30CHTEKEHICTh 1
MPUTHIYEHICTh TOT0, XTO BUMYIIEHHUH HIyKATH ONEPTS
JIaJIeKo Bifl BiIacHOTO oMy — «HeBinomux nanamadriB
CIIOKiii JTiKye cBimomicTh xBopy» [9, ¢. 31]. KimbkicHO
HaWOUIBIIMKA TUIACT Cy4YacHOi MaHApIiBHOI moe3ii
3yMOBIICHHH TiepeOyBaHHAM B CYCiOHIX KpaiHax,
3/1e0LIBIIOTO PO3TALIOBAHMX 32 3aX1THUM KOPJIOHOM.

BaxnuBe Micne y TeHAEHIHII MOCTYNalbHOTO
MPOHUKHEHHS B IMMONHY €BpOIy HaJleXHUTh [lombmii.
Bona ¢axkTH4HO CTama MEXOBOIO TEpPHUTOPIEIO,
NPU3MOI0, Kpi3h SKy HaOyBama OOpHCIB MOJETh
€BPOIICHCHKOTO JIOKYCY 3 XapakTepHUM YKIaIoM
JKUTTSI, IO TPOSIBISIETBCS B PO3MAITTI KpaeBUIIB,
apxiTeKkTypi, cnenudini KomyHikaii, HoBcskaeHHi. [lo
3HAKOBUX  €BPOMEHUCBKUX  MICT, fKi MEpIINMHU
OCBOIOBIM YKpAiHIl, HaNeXHUTh cronuis [lombri
Bapmasa, sKy cnpuiiMany Ha HepIIX MOpax JAOBOJI
HEOJHO3HAYHO, IO TOMITHO, HAMpHKIAJ Yy BipIii
C. Xamana «Bapmasa». Ile micto — Babwmio, anme i
00IIsUIO0 IIOCh Oliplie, 1€ JaleKo He «KIiHIEeBa
3ynuHKa» OJyKaHb, a JIMIIE [OYaTOK JIOBHTBU:
«...NOTJISIHB, SIK HAM CBITHThH 30THMJIA Bapmiasa. / bo
COHLE IIoHOuYi Tika g0 €sporm» [3, c. 8].

nepelaHo B OJHOMY 3 BIpIIiB

1 Penikgis «Meu ronopoBuii II. K. Caraiigaunoro,
reThMaHa KO3aI[bKOTO», pO3MillleHa B EKCIO3HIIii
my3eto  Kopomicekoro  3amMxy M.  Kpaxosa,
BUTOTOBJICHA Ta OmpaBieHa MaicTpamu Itamii. Meu
nopanenomy Ilerpoi-Konamesuuy Caraiinaunomy sik

Jlireparypo3nasenp . [[3ro0a ciymHO BKazye Ha
BiZICYyTHICTh BiacHe omucy wmicra y JKagana
(«Oe3BapiaBHa BapinaBay), OCKUIbKH (YHKIIS IIOTO
3HAKy-TOIOCY iHIIA — L€ KyMOBHHUH IYyHKT TPaH3UTY
Cxin — 3axiny, «30yHUK pediieKciii Ha MOCTIHHY AJIs
HBOTO TEMYy MUISIXY, BIJCYTHOCTI MOCTIB, 3aIUIUBY,
Bredi...» [2, c.8]. OCHOBHI NPUKMETH MOJBCHKOI
ypOaHiCTHKH B ToeTa-BicimMaecsTHuka 1. Pumapyka —
KOCTEJIM, MOHAIIKW, KaB spHi. Lli Mapkepw IiIKoM
cyronocHi Bi3ii Kpakosa B moesii I'. [lerpocansk, mms
SIKOT Mi() i THOCUTHCSA HaJl iICTOPHIHUM aHTYpPaKeM:

Micto nTaxiB i YepHUIs — OUIBIIE MITOBI, aHDK
CBITOBI

yrnoniOHeHe, BU3HAYAETHCS CEPeAHBOBIYUSAM [9,
c. 53].

Harosnocumo, 1o noegHaHHS NTaxiB Ta YEPHULb
BiZIOYBaETHCS HE JIMILE HA €CTETUYHOMY (TpadidHOMY)
PpiBHI, aje i Ha 3B’A3Ky 3 apXCTHUIIOM HeOa.

MaroTe Miclle B TOJBCHKUX pediekciax ¢
icropuuni npoektii. Hampuknan, 0. ArnpyxoBud y
Bipmri  «Ilabms» (i3 nmkiy  «KumeHbkoBHi
SIBOpHUIIbKHIT») peNpe3eHTYye OJMH 3 00 €KTiB
cydacHol TypucTHuHOi Kaptn KpakoBa, a came
My3eiHy ekcrno3ulilo KoposiBcbKOro 3amKy Ha
Bageni, ne OyBaB HeomHopa3oBo. Iloer He yHHKae
ICTOPUYHHUX KOH(IIKTIB, SIKi MOJEKYIH YCKJIAJIHIOIOThH
YKpaTHCHKO-NIOJIBChKI  CTOCYHKH, ajie poOUTh 1ie
MaKCHMaJIbHO KOpPEeKTHO. Y (okyci 00pa3Hoi cucTeMu
noesii nepebysac ma6ns rerpmana Caraiinaunoro! B
[ompmi. [ aBTOpa BaXKIIMBO, A0W MOJISKH, EBPOTICHIT
B3araii 00’€KTHBHO 0adiiii MUHYJIE, B SIKOMY CYCiIH-
YKpaiHIli MaJK TiTHICTE OyTH YCIIITHIMH BOSIKAMH, III0
CBOTO dYacy 3aXWHCTWIM pPa3oM 3 TIoiskaMH Piu
Hocmomuty Ta lLleHTpanpHy €Bpomy BiI HMOTYKHOTO
Harajy OcMaHChKoT iMHepii.

Jloporn yKpalHCBKMX TIO€TIB HE OMHHYJIHU
VYropiuuHy i ii cronuito byanent, siki A1 KHHKHOTO
peLuIieHTa acouThes 3 iMeHeM A. JItoOku, KOTpHii
BBakae cebc «pOJOM 13 PI3HHUX MICT», «(paHOM
NPOBIHLIH», moeroM  mpukopaoHHs.  A. JlroOka
BBOAWUTH B JIGKCHKOTpadiro BITYM3HIHOI JiTEpaTypu
HA3BU YTOPCHKUX TOTIOCIB, SIKi 03HAYAIOTH MICI, IIO
HIOW 3ITUBAIOTHCS B OJHY (paHATCMAropiiHy IOpOTY.
BaxnuBuM pKepesioM HATXHEHHS Ui YKpaiHCHKOI
moesii ciyrye Yexis, Hacamnepex ii cromuis. Juckype
miei KpaiHM ONpUWSBICHMH 1IIe Yy  TBOPYOCTI
npencTaBHUKIB [Tpa3bkoi KoM, 1Is SIKUX BOHA cTalia
TUMYAaCOBHM MPHUXHCTKOM y 100y MiXKBOeHHI. B
penpesenraitii Hamoro cydacauka I. [laBmroka dechbka
CTOJIMIISL HE BUKJIMKAE IMAaroJIOTIYHHUX YIepelKeHb,
HaBIIaKH, Haraaye HoMy TUTHHCTBO. CBOIO MaH/PIBKY,
0e3J1i4 HOBHMX BpPa)XCHb 1 MPUHATIAHUX peduiekciit BiH
HaMaraeTbesl TO3HAYMTH CBOEPIJAHUM CKOPOIHCOM,
¢ikcyroun cioBa, IO CTAlOTh MapKepamH, KOJaMHu,
CYTeCTisl SIKMX 3aBIIE 3[aTHa PO3TOPHYTH CIOMHHH,
KITyOOK acoliariii:

€IMHOMY IMEHHTOMY BO€HAUYaNbHUKY, SKHH HPOSIBHB
CBOIO MYXHICTB 1 XHCT y OuTBI mijx XotnHoM 1621 p.,
BpY4YHB KoponeBn4 BramuciaB, MalOyTHIH KOpOJIb
Peui [TocmonuToi.
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Moctu i1 3amku, Kadka, IlIBeiik, kaB’sipHi...

I Sxy6 Myuka — 4ex, Mid [OHUIl JpyT.
IInuByTH y JltaBi nedeni TomapHi,
3nmaeThes, Tak, MOB «4aiiku» 1o JlHinpy [8].

Sx 6aynmo, €KJIEKTHUYHO neperIyTaHi

KOHCTaTalii 00’€JHYIOTh MPUPONY 1 KYIbTYpPY, MOPYY
ONMHSIOTHCS TEPCOHANIl 31 CBITY BHTagaHOTO i
peampHOTO.  MaHApiBHEK  Bim3Hawae  audysito
cydacHocti i muayBmuHH («Kopom i1 «[Ikomay),
miaKpecimoe rTeorpadivyHe pO3TANIyBaHHSA MiCTa B
HeHTpi €Bponw, ane pa3oM 3 TUM 0JA€ 3iCTaBICHHS 3
YkpaiHoto, 30KkpeMa BHI Ha BnraBy mipuaHOMY
repoeBi Harasye THINPOBCHKI KpaeBuan. OTxe, 1e TOH
BUIAJOK, KOJHM BiJoOpakeHe B moe3ii MicTo, 3a
cioBamu O. IlyXOHCBKOI, «IIOCTa€ sSIK CBOEpiAHA 0a3a
JIFOJICBKOT'O CBITOCHIPUIHSATTS, A€ JI0JMHA nepeOyBac i3
UM  CCepPEAOBHUINEM y  IUIKOBUTIM  TrapMoHii,
BiIKpHBalO4YM B cOO1 BCIO HOTO Kpacy i 3AAaTHICTH IO
CHIBXHTTS 3 ocoOmcTicTio, (opmyBaHHsAM ii» [10].
Hartomicte B. Kyzan, mo, mumyunm mpo [Ipary,
BIAETHCS 10 TIOPIBHAHB 3 YKPATHCEKUM OYTTSIM, y BipIIi
«3armTakaHui ei3ak» KOHCTATYe BIACHY HE34aTHICTh
CIpuAMaTH «CBOIM» TPa3bKHUH TPOCTip, BOHA IS
HBOTO — «UYKHUH TiM».

Y mipumi I'. Ilerpocansik 4ecbki MOTHBH
NpPOSIBISIIOTECSL 4M  He HaWdimirpannime. OguH 3
HAMBIMOMINIUX BIPIINB TOETECH — JaHWHA CTOJIHII,
Bi3is SIKOI JaeThbcs 3 OIVIJOBOIO MaiJaHYMKa
[Ipa3bkoro rpany:

3 MepCIeKTHBH NTAIINHOTO JETy BEXi 1 Kymouy,
[IputpymieHi cHIroM TpyIHEBUM JaXW HE3PiBHIHHOI
[Iparn 3Benu 3BydaTn Menozii OCIHHBOTO IHS, KOJIH
[{poro MicTa BUHA TUCSIYOITHI TBOIO TAMYBAJIH CIIpary
Janexkux MaHapiB Ta BpaxeHs [9, c. 32].

Sx 6a4ynmo, ypOaHicTHUHHUI KpaeBu
ICTOPUYHOTrO MICTa IUIABHO PE30HYE BHYTPIIIHBOIO
MY3HMKOIO MPUYETHOCTI, MeTa(OpHUYHUM BIIUYTTSIM
CMaKy 3ifiCHEHHS Haa3BUUYaiiHO Oaxkanoro. OcraHHi
pAIKK Bipily 3By4arh €(EKTHUM IHTepMeialIbHUM
KOHTpanmyHKTOM: <OKuTTS 31aBajoch CcHUMOHIEO
JBopkaka, gu Bitpaxkem / Ceuecifianm AnbshoHca
Myxu B cobopi cBsToro Bira [9, ¢. 32].

CyronocHoto g0 I'. [Terpocansik nocrae Ilpara B
mukm C. Kowepru «3 mpa3pkux OKpaumiB» (30ipka
«Tenera MOBYAHBY). [Monpu MIOYaTKOBY
HACTOPOXKEHICTh KOHTAKTH 3 NMPa)KaHaMH JI03BOJIIOThH
JIpUYHIA ~ TepoiHi  IOCTYNOBO  OCBOITHCS B
IHOKYJIbTYPHOMY MIiCBKOMY CEPEIOBHINI, ii OKO
BaOJIATh BUIIYKaHI CITigN KylIbTypu: «Ti3aMKu 1 apkw,
0 BapTi MOJIiHHS, / 3BIHKY MaJIbOBHUYICTh celecii /
i KapaiorpaMy TOTHYHMX NHX JiHi#...» [6, c. 34].
OnoBiai mpo MHHYJE, HOTO JIETeHJU CTalOTh TaKOXK

yacTuHOO  crnpuitarrts [lparm  («I'macHuk  He
CIHTh...»).  BimuyTrs  HamacTyBaHHS  4YaciB,
MHUTTEBOCTI, II0 MEpPETBOPIOEThCS B  Oe3uaccs,
BIZICyTHICTh BHYTPIIIHIX KOH(QIIKTIB 1 Hampyru
OIO3MIIIHOCTI, CYWIJBHOTO 3aTHIIKY Ta Ka3KOBOI
HDKHOCTI  (YBHpa3HEHHX  TAaKTHIBHHM  0Opazom
2 Kocren Cesaroro Ipxi — Haiinaprimuil 06’ ekt

IIpasskoro rpamy (X cT.), apXiTeKTypHa mHaMm sTKa
POMaHCBKOT'O MEPioJly CepeIHbOBIYYSI.

«OKCAMHTy») — BC€ Il 3JaTHE JapyBaTH uYechka
croimus  npuOynbLsM, 1 ii  nimicHud  oOpa3
BiT0OpaKEeHO JIAKOHIYHUMH TPUXAMHI B

LEHTPaIbHOMY BIpII IUKITY:

IIpara — Heo, IIpara — npa:

Honcenc — npro.

Kawminnwmii n36aH.

I'ycra camota

COJIOJKA ¥ TipKa Ha CMakK.

CKpi3b OKCAMHUT:

JoiHan, Vi Mix.

Apowmar piszsa... [6, c. 47]

Jlemo iHIMMH BUAAIOThCs Oe3nadocHi MITPUXU
1o obpasy Ilparu B K. Kanutko. Ckaximo, B OJHOMY 3
i1 BipILIiB MICTO MO>KHA IZIEHTHU(KYBATH JIUILE 3aBSIIKU
omHil Bimomiit cnopymi — uepksi Cesrtoro Ipxi?.
[ompu pi3Humo armocdepHoi aypu, eMOLIHHOTrO
pericTpy, 3arajioM JIipH4YHI TPaBeJOTH B YKPaITHCBHKIH
moesii MmepeBaXKHO JIEMOHCTPYIOTh  OJlaroroBiiiHe
CTaBIICHHA 110 Yacy KomyHikaii 3 [Iparoro Ta iHmImmn
YEeChKUMH JIOKALISIMH.

Cepen 3aximHUX KpaiH 3 TOETHYHOIO aypolo,
OCSTaHHA SKOI Ma€ Micle B 0araTb0X HallOHAJIbHUX
JiTepaTypax, HacamIepea BUAUITMMO ABCTPItO, 3 SIKOIO
yacTMHA  YKpalHM  Maja  TpUBAJIy  iCTOPIiIO
CHiBiCHYBaHHS B OnHill gepkasi. Jlns OaraThox
NPE/ICTABHUKIB HOCTPAIIHCHKOTO MPOCTOPY ABCTpist
BTUIIOE 3pa30K IHIIOCTI, SKa MaHUTh CBOEIO
KyJIbTypOlO,  YKOpiHEHiCTIO y  BiauuridoBaHuit
CTONTTAMH cmoci0 >kurTa. Husky moesidi  mpo
rnepeOyBaHHS Ha aBCTPIHCBHKIA 3eMJi 3HAXOAWUMO B
tBopuocTi ['. [Terpocansk. Hanpukian y Biprm «Komn
TYT MMOYHYTHCS JOIII. . .» KOHKPETH30BaHi peanii Bigas,
3’ SIBJISIOTHCS MIKIIM TaKUX BYJHIb, sk [lItedanmmaT,
®daBopuTiB, 00pHCH CIABHO3BICHOTO OIIEPHOTO TEATPY,
B SIKOMY «myOuiky... Temnep po3Baxkae Bebep». Y
TBOPYOCTI TOCTECH JUXAE CIIOKOEM 1 MEIUTAIlISIMHU
aBcTpiiickke MicTo [pall, IO BTilla€ OKO 0araroro
POCIIMHHICTIO, ICTOPUYHUMH NaM’SITKAMHU — «JDKepeJa
Ha IUIOINAX», «BEXI», «HIANalld B MIAHDKOKI TOPU»
TOWO. Anbnu Oarome 2cocmpe GiOUYMMs 3MUKAHHSA
Ppi3Hux Kpaiu, matiowce @isuuny «oausvkicmo Imanii,
Mopst, benmedscnux bankany.

VY BimoOpakeHHI MaHJPIBOK CYCITHBOIO KpPaiHOIO
HimeuunHoro amcKypc TOXBalmum BTpavae  CBii
ma”iBHUHA cTtatyc. Y Bipmax O. CIHBHHCBHKOTO,
I. ITaBmroka, B.I'ykxa CIIOCTEPIraeThest
HAaCTOPOXKEHICTh, HEIOBIpa JO MICI, TEHETHYHO
3aKJIaJieHe BIIJYHHS TPaBMH, LIO CTajla HACHIIKOM

Hpyroi cBitoBoi BiliHUM. HaTtoMmicTh anbmiichKi
MEApOTH, SIKUMU HajgineHa HimewuunHna pasom 3
IHIDUMU ~ KpaiHaMH, BHKJIHUKAIOTh TPOCBITICHHS,
BraMOBYIOTb BHYTpIIIHI MIPUCTPACTI

KOHTpOBepciiiHOCTI. Binbutkn nepedyBanus B basapii
MaroThb Micue y TBopax I'. IletpocaHsk, HanmMcaHux Ha
Byt «Bansnbepray, ne Bona npoxusana 2011 p. sx
JTEpaTypHUH  CTHUNEHZIaT  3aBIJKH  HAropojii
MIOHXEHCHKOTO OYIMHKY MHTIIIB.



EEST_ Wschodnioeuropejskie Czasopismo Naukowe (East European Scientific Journal) #3(55), 2020 17

OcobnuBuM MarHeTU3MoM Juis BCIX  KOJOPWUTHHUX ITaNiWLiB, il BUIAIOTHCS CHPaBXHIMU
MaHIPiBHUKIB Bonojie Itanis, 3 i 6aratoro icTopielo, —MmapcyHamum 3i CiligaMu MicueBoi KyldbTypH. IxHi
BUHATKOBMM KYJIBTYPHUM CHaJKOM, 0araTCTBOM  0Jca306i  iHmepnpemayii  Hagiliomv  mpawc i
niBaeHHOT npupoan. CBOTO 4acy MOET-UICTACCATHUK — GUKIUKAIOMb amio3ii 3 0aneko20 MUHYI020 — «SK

B. CuMoOHEHKO TiNbKU MpisiB moOyBaTH B Il KpaiHi —
«Cuurtbcs MeHi HeBimoMa Itamis, / CoHIle manaroue Ta
KpeMmedi rip, / [lnaTTsM npuHanHO oxorureHa Tais / |
Ha Bycrtax — memo36ip [11, c. 146]. Huni xymoxHs
manitpa i€l KpaiHM CTae 3HAYHO IIHPIIOI0, XO0dYa
HEHTPOM 1i 3aJHIIa€ThCS TE caMe CHMOHCHKIBCHKE
pPOMaHTHYHE 3aXOIUICHHS, aJleé BXKE WIEThCS HE TIPO
OUiKyBaHe, yiBHE, a OCBITJIEHE BIIACHUM IOCBiZOM.
O6paz Iramii 3HaxomuMoO B JOpOOKY BIYHOTO
«rimirpumay 1. Iapiroka. HMoro 1 xpaina XBHIOE K
0aThKIBIIMHA 3HAMEHUTHX JITEPATYPHHUX TAJIAHTIB, 10
CTaJIM IHTEPTEKCTYaJIbHUM IMEHHHM KOJIOM IIPOCTOPY,
3pO3yMIUIMM ISl BChOTO CBITY. Y BepoHi Ha maymKy
mipuaHoro repos IlaBmioka cmanmae JlanTe, mo aae
MiJCTaBH TPUIYCTHTH: aBTOpP TNOOYyBaB Ha IUIOIII
Cunpopii, Ha SKi pO3TAIIOBAaHUN MapMypOBHUI
naM’SITHUK BU3HAYHOMY ITaliiiChKOMY ITMChbMEHHHUKOB1
moou  Bimpomxkenns [lante Amir’epi  pobotu
ckynpriropa Y. [I3aHHoni. Hactymaumit  xom —
B. Illexcnipa, TouHime ioro repoini JKynberTH, sika
HeBix emua Bix genius loci Beponu. Sk Bimomo, 3a
ocHoBy m’ecu Illekcmipa «Pomeo 1 JlxiuberTa» Oyno
B3SITO TBIp BHU3HAYHOTO iTaiifickkoro HoBemicta XVI
ct. M. Bangemno, a Horo mMOMyJSPHICTh 3yMOBHIIA
HapOJKEHHS MiQYy, KU BiJOOpaKeHUH y YMCICHHHUX
TpaBenorax, mpo 30epekeHHs OynuHKY poxy Jamb
Kammenno, skuit BBaXkaroTh mpooOpazoM  ciMm’i
KamyneTti y mekcnipiBcekomy TBopi. HuHi B ogHOMY
3 JIBOPIB CTAPOBHHHOTO JIOMY GCHIAHOGIEHO CMAMYIO

JDicyreemmu, w0  cmaia  3HAKO8UM 00 €KmMom
mypucmuuno2o nairomHuymea 6 Imanii. Jlo edxce
ekazanux  cnio  dooamu  koou  @. [lempapku,

I'. 0’Aunynyio, /. I'. baupouna, I1. b. Illeani. Ilpupooa
He cknadae napumem 3 Kyabmypoio 6 noesii leops
Tasnoka, aemop 32adye xiba wo 6ud Ha Haubilbule
oszepo Imanii lapoa, uwumano neuzanxici¢ oMy
sudaromscss TONIOHAMHU 1O YKpPaiHCBKUX. OOHak
agmop He 6NAOAE BUKIIOYHO Y BUCOKONAPHULL TOH,
nops0 3 anensayiero 00 KYJIbMYPHUX uledespié GiH
nosnauae Imanito i nobymosumu 3Haxamu, 30Kpema
8i00arouy  HanedcHe Micyegiti KyaiHapii («nugo 3
M’sicoM eapauuMy, «eK3omuuna niyay). Bpewmi-pewum
Ys 3eMlA npusHaveHa Oas mozo, wob mym nawyednd
«110008 i c80600a».

Ha Bigminy Bix 1. TTaBmroka, O. 3a0yKko He moae
MacmTaOHy KapTHHY BpaKeHb SIK 3BIiT MPO BiIBiAWHU
ITanii, a mpomoHye nwWIIe MaleHBKHH (pParMeHT
OnykaHb 1i€l0 KpaiHoro y Bipmi  «J/[xas mo-
itanmidceku». TomocoMm crokeTHOI moe3ii 3a0yxKKo
BUCTYIIA€ MAaJICHbKE ITANIHChKE MICTEYKO (Iech Ha
niBHoui Jlombapii), mo posramioBane Ha Oepesi 03epa
Komo, romoBHa nokamis — rortens «®DHopeHmay.
JlipyyHa TepoiHs BUMAJKOBO OIHHAETHCS B IIOMY
MICI[i, TpHWHArigHO Jgae cobi XapakTepUCTUKYy —
«BIIACHE, 51 CKpi3b BHIIAIKOBOY». My3HKa, SIKy BOHa
CIIyXa€e B pecTopaHi, JajieKa BiJl BipTyO3HOCTI KOPOJIL
mxazy JI. ApMCTpoHTa, aje Bce %K JOBOJIi CHMITaTUIHA,
npuuoMy OONMYYS MY3UK, BXKE HEMOJIOJHX, ale

JrocTpo 0e3 IIIIHCY, SIK IUTicHABUH Myp PenecaHncy, / sk
MepTBi OYHUII, 10 Gauwu crianeruii Pum» [4, c. 189].
OpmHak JAyMaeThCs MaHAPIBHUII MPO MHCTEUBKI
3MaraHHs aMEpHUKAaHINB i €BPOMEHIiB, MPO IOPa3Ky
«cTapeHbKOi €Bpormy, sIKa, HACIAYIOUH
AMEPMKAHCBKMX 3aHamMeHuTocTe — lapdyHkena,
Cinatpy, IIpecii — Tenep po3Baxkae TypucTiB 3 Texacy,
mo 3YMOBIIIOE KIFOUOBE KyIbTypocodchke
3iCTaBICHHS  ITamidmi-mka3MeHiB 3 Morituri.
Haromicts  Bipmt  «®nopenuis»  I. [lerpocansk
30CEepPEePKCHNH BUKIIOYHO HA CBITJIMX BPa)KCHHSX,
xoua Horo madoc — THUXHH, 3aXOBaHUH y HETpi
0coOMCTOI  mam’aTi [pO  BiABIAWHUA  BiJOMOTO
itamificekoro Micta. OCHOBHHI 30poBHil 00paz —
«TPOSIHIA B KaMEH1», 1110 MOXHA JIEKOJYBaTH SIK Kpaca
y BIYHOCTI.

OxpeMy IpyIly TOETHYHNX TPABEJIOTIB CKIAAAI0Th
TEKCTH, SIKi CATHPUYHO PENpPe3eHTYIOTh BiJBiTaHHUN
kpait. Hampuxmagn, O. IpBanens y Bipmmi «JIucriBka 3
ITaACHKUM KpaeBUIOM IS [31prkay 3BepTae Ha cebe
yBary 3aBIsIKH JKOHIJTFOBAHHIO IMEHAMH 1TaJiHIIB, SKi
CTaJIM BI3UTKOIO MOJIHUX TPEH/IB, PO3IOBCIO/DKCHUX Y
BCbOMY  CBITi, 10  BpEIITi-peIIT  3YMOBIIOE
croppeanicTudHuii  0o0pa3 Iramii, 3 mOpUTAMAaHHOKO
bOMY IHUCbMY «BHIAJKOBICTIO acoliamii, 1o
CTBOPIOE XapaKTEpHY NPOIECYATbHICTh MOSTHIHOTO
noToky» [1, c.55]. 3aranmoM cHekTp HacTpOEBOIrO
300pakeHHs ITamii B JTpUYHUX TpaBenorax yKpaiHIiB
BU/IAETHCS JOCHTH IIMPOKMM, y HBOMY 3HAWIIIOCS
MiCIIe 1 THXil MeJaHXOJIii, 1 MOCTMOepHiH HaCMIIIIi, 1
CXBWJIbOBaHi I IHECEHOCTI, i KPUTHYHIN
KyJIbTypOCO(MChKiil OLIHII 3 TPOEKIISIMU B ICTOPUYHE
MUHYJIE KpalHU.

3aKOHOMIPHO, 110 B CYYacHHMX JIPHYHHX
TpaBeliorax BaxxuBe Micue nocinae [Tapwxk, oxna 3
HalleJIeraHTHIIINX CTOJUIb €BPOIIEHCHKHUX KpaTH, a AJIs
0araTb0X — HAWMPECTIDKHIIUN KyITbTYpPHHH ICHTP
cBiTy. Sk 3a3mawae O. IpBaHenp, «mapHU3BKHID»
CeTMEHT YKpalHCBKOI JiTepaTypu (¥ moesii 30xpema)
3aCIIyrOBY€ Ha OKpeMe JNOCIHIKEHHS. .. CBiil «[lapmx»
JKUBE y AYIII KOXKHOTO IoeTa...» [5]. 3 merkoi pyku
H. BinonepkiBenp, aBTOPKH KyJIBTOBOTO JUIS CBOTO
yacy Bipiia «Mu mompem He B [Taprki», 1€ MICTO 11t
moeTiB-ykpaiHmiB  KiHmg XX  cr.  yocoOmoe
HEJOCSDKHICTh Mpii, BHMYIIEHE BiIIy)KEHHS BiJ
apTepiil €BpoOMeHchKoi KynbTypu. BimoOpaxkena y
M3HIMMX TOe3iIX Tyra 3a UM MICTOM I1HKOIH €

CBOEPITHIM NIPOJIOBKECHHS 1 o0pa3is,
IHTePTeKCTyallbHUM  J[iaJIoTOM 3  KOHCTATaIlisIMU
IOETECH.

[Mepmmmu 3mornu nmodauntn Ppanuito i [Taprmx
0e3 mepenKos i BUKJIMKaHOI HUMHU aypH MicTa-yTomii
CTanyu TmpeiacTaBHUKM jiacriopu. @panmis, 3 11
KyJIbTypHUMH TaM’ ATKaMH Ta CHJIOI0 KOXaHHS, SKE
BOHa CHMBOJI3y€, ITAHOPAMHO IIOCTa€ y TBOPI
b. boiiuyka «Jlora mnomopox — I», HamucaHomy
BepyiOpoM 3 BKpAIICHHAM DPHUTMi30BaHOI moesii. Y
HBbOMY KOOPJIMHATH PEAUTHHOTO MPOCTOPY 3a(ikCOBaHO
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KyJbTypHOIO Malolo, Ha SIKii ICTOPHYHI Iam’sSTKH
MO3HAuUeHI Hampouy] peibedHO, i camMe BOHU €
PYLIISIMH TUIETHBA XMMEPHUX acoLialii.

3acagHnyo Onm3bkui 10 ecretukd b. Boituyka
aBTop moetmyHOi kHuUTH «[lapmwk. Crmim» (2019)
I1. Martoma.  Jlippunuid  repoit  Horo  30ipku
ineHTudikye cebe «omicceeMm i3 momomy». Crpasmi,
HOT0 HOCHJIO T10 Pi3HUX KyTKaX €BPOIH — «ITUB TPaIILy
B JKCHEBI», «IIMB THBO y (HpaHKypTi», ane ocobamBi
ouikyBaHHA BiH TmoB’si3ye 3 Ilapmkem. Ta,
ONMHUBIINCH y HBOMY, HpHOyIens BigUyB cebe
«MapTiHAIOM», 1 TUTBKM KOXaHHSA [a€ HOMY CEHC

JKUTTS, 3@ HBOI'O BIiH  XOBAa€ThCs, MNOACKYAU
JEMOHCTPYIOUH  THHEHIDKEPCHKY  3BEPXHICTH  JI0
VHIKQIBHUX  KYJBTYPHUX I[IHHOCTEH, sKi HOro

OTOYYIOTh Ha KOXHOMY Kpoii. Brache, mipudHuit
repoit Marrorni BBaxkae cebe MOAIOHUM 70 MTHII, sSKa
cnpuiiMae MiCTO-My3eH 3BHYHHM 10 OaHaIBHOCTI
SIBUIIEM — «IiJ ii MOTIISIOM OJHITUTE 30JI0THI KyTIOJ
inBaminis® / Gimie XPECT CBAIIEHHOTO cepua’ / HaBiTh
MPE3UICHT Yy EJMCEHCHKOMY Majalli CTae MOMITHHM
yarmti 3 ii Bucotm» [7, c. 39]. TpamniaroTecsa B KHU31 i
ecKarajy, CpsIMOBaHi IPOTH MAPHU3BKOTO Mi()y, SIK-OT:
® MU HE TaK yxe il Jr00uMo Lei maprk

e yci Hal 3HalOMI MPUIKDKAIOT 1 TaHYTh

e ajie IO BU TYT HO3HAXOMIIN JIFOAU?

® 0Ty BHCOKY HEZOOOIyIIEHY BEXY

® uyy MOXe 3i0paHHs MOTJIOXY MO 3aMKax

e BOHO CIIpaBIi MiHs€ Ballle XUTTSA Ha Kpamie?
[7, c. 31]

Psn BipmiiB y 30ipmi — I MPOCTO CIIOTIIATAHHS
(marepa 3a mogHEMH Micuamu [lapiky, Mo TarTh
HAIIOBHCHHS TaPMOHIEI0 MHTTEBOCTSIM Y UYKOMY
MICTI, NEBHI JOKaIil SIKOrO XOYeThbCs 3allaM’ siTaTh
HazoBro. Lle Moke OyTH THIIOBA MTapH3bKa KaB’sIPHS Ha
Bynuii Kiep abo Momnrerpeii, 6eper Cenu, mapk
Troinbpi B ieHTpi MicTa Tomio. [[i1koM OpraHiYHUMHU B
«cMakyBaHHI» [lapikeMm € YHCIIeHHI CTpaBH 1 Hamol
(BKJIFOYHO 3 THMH, Ha SKAX HE BHCTA4ajo KOIITIB),
HEe3MiHHI aTpUOyTH TacTPOTypU3MY, SIK-OT: CMakeHi
TEIUTl KallTaHW, paBIWKHA, NaHHE 3 OPIOHETOIO,
TprodenpHa Tmina, OpeHmi, Jikepu. Bpemri-pemr
IMapmwx [Tapma MaTromri — 11e MicTo JTF000BI, IO 3piAHI
TBOPYOCTI — «II€ TOU MapwK SKUH MIPUXUCTHB HAC / 1aB
HaM OIIOpY OJHE B OJHOMY i 30JIM3WB / TIOCTaB Tepes
HAMHM JIAIITYHKaMH / BUJIAB MAIip Ta PydYKy 1 cKas3as:
OHIITE! / 1 MH CTallK CIyXHSIHO mUcartu...» [7, c. 31].
Ax Bmyuno 3a3nadae C. Xaman, mepeOyBaHHS B
[Tapmxi yacTo 3aBepIIy€eTHCS BipIIaMu, y SKAX 3T0JJOM
ynTay Oy/e BHi3HaBaTH ioro reorpadiro, posragyBatu
TOTIOCHI T2 IMEHHI KOJIH, BIUIETEHI aBTOPOM y TEKCT.

3BUUaiiHO, HaBeNcHI HAMH TPHUKIATA  HE
BUUEPIYIOTh €BPOIEIHCEKY Tomnocdepy YKpaiHChKHX
MOCTUYHUX TPABEJIOTIB, OJHAK MEPEBaXa€ B HHUX
MOJIOPOXK SK KYJIBTypHE MAJIOMHHITBO, B SKOMY
MOMITHUMH € JiBa IUIACTH. 3 OJHOTO OOKy, IOET-
MaHJIPIBHUK TOCTPO pearye Ha Oarary KyJIbTYpHY
CHAJIMHY €BPOINEHCHKUX MICT, LIO BMAJaE B OKO

3 Ha Tu1i rpudeibHO-4OpHHUX 1aXiB 30110Ta 6aHs cobopy
Bynnuky [HBanizgiB, mo € apXiTeKTypHOIO HaM’ STKOIO
XVII cr., BBaxkaeThest Halikpacusiniolo B [Taprki.

HacamIepe]] B apXiTeKTYpHUX CHOpYyJAaX, €CTETHYHY
JIOBEPIICHICTh SKHUX IIJCHIIOE ICTOpHYHA POJb Yy
LnUBiTi3aniiHOMy moctyni €Bpornu. 3 apyroro 60Ky, B
TIOCTHYHI PSIIKU TIEPEXOANTD i MACKYJIbTYpa Cy4acHOTO
MOBCSIKACHHA. He3aMIHHOIO 3aiuInaeThes JiTepaTypHa
aypa, Kpi3b Ipu3My sKOi BigOyBa€TbCsl peLeIis
Yy)KOro TIPOCTOPY, apKe BIIepIle BiH 3a3BHYall
BIIKPMBA€THCS HA  BIACTaHi, ampiopi, 3aBIIKH
XYJOXHBOMY CIIOBY BiIOMUX ITHCEMEHHHKIB.

YV 6inpmocTi BipmiB, e B TOMY YH iHIIOMY CBITITi
3MaJIbOBYETHCS E€BPOIEHCHKUI TIPOCTIp, MPHUCYTHIN
KOHIIETIT JIOMY, KyJIU JIpUYHHN Tepoi IOBEPTAETHCS
TpoxH iHmMM. He 3Bakatoun Ha Te, IO MepeBaXkae B
croraziax — 3axOIUIeHHs 4YH po34apyBaHHS —
TIOBEPHEHHS J10J]a€ HOBHMX BIATIHKIB MPOCTOPY, SKHH
BIIXOJUTh y MHHYyJE, 3a3HalOYM  aBTOPCHKOI
Migororizanii B crioragax. Baxxnueo HaroiocuTH, mo
Temep KOHTPAaCT MDK KpaiHaMH  MaHApIB 1
0aTHKIBITUHOIO HE TIAMOPSAKOBAHHUHA i/1€OJIOTITHOMY
JeKally, TIaHIBHOMY B COIUANCTHYHIN cHcTeMi.
BinkputTs pigHOTO KOHTHHEHTY B TOe3ii 3acBimuye
YCBIIOMIICHHS YKpAaiHIIB ceOe €BpPONCHIIIMH, IOTPH
MapriHaizaliio, SKy BOHHU 3a3HaJH 1 3a3HAIOTH TICBHOIO
MIpOI0O  JI0CI  BHACHIJIOK  ICTOPUKO-KYJBTYPHHX
HPOLIECIB.
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STRENGTHENING THE FIGHT AGAINST EXTREMIST MOVEMENTS IN INTERNET
NETWORKS

Abstract. The article analyzes how extremist religious movements in Uzbekistan have influenced societies
through the Internet, how they work, and how they try to spread destructive ideologies. There are also analysis of
the types of cyber-attacks carried out by extremist groups, the analysis of combating them, and conclusions on the

work being done in this area.

Keywords: terrorism, extremism, religious enmity, "Jikhad", "Caliphate”, destructive ideas, fakes,

wakhhabism ideology.

In today's globalization process, the development
of information security has become one of the most
important tasks. That is why cyber security has become
an important area of public policy. In the Central Asian
region, especially in Uzbekistan, the policy of effective
and human values against terrorism and extremism, and
the policy of cooperation with neighboring countries
began after Sh.M.Mirziyoyev was elected President of
Uzbekistan. Because at this time, in the last quarter of
2016 and in 2018, President Sh.M.Mirziyoyev laid the
foundation for a new era in the relationship between
Central Asian states. There has been a warming up
between Kazakhstan, Kyrgyzstan and Tajikistan, which
have not been involved in many issues with Uzbekistan
before. The economic, political and cultural relations
between the two countries have developed at an
unprecedented rate. The disagreements and disputes
between the leaders of these countries have been
eliminated. Dialogue between the region's water
resources, transport, borders, customs, trade relations,
visa abolition, foreign policy and economic relations,
and personal differences have been addressed through
dialogue.

Prime Ministers of India and Pakistan, Presidents
of Kazakhstan, Uzbekistan, Kyrgyzstan, Russia,
Tajikistan, President of China - 8 heads of state
attended the SCO summit in Bishkek on May 14-15,
2019. The Bishkek Declaration and 13 other documents
were signed at the meeting. During the meeting, the
sides discussed issues of cooperation in various fields
of international relations, as well as the problems of
maintaining stability and security within the SCO,
combating extremism and terrorism. The Heads of
State agreed to jointly combat the globalization of
extremism and terrorism under the auspices of the UN.

The priority of all SCO member states is to justify
all acts of terrorism and extremism, to carry out

5See: [Togsenens! urtoru cammuta 11IOC B Bumikeke. 14
utorst 2019 r.// https://barometr.kg/podvedeny-itogi-
sammita-shos-v-bishkeke.

comprehensive measures against terrorism and
ideology, to advance the identification of the conditions
and factors that cause terrorism and extremism, to
respect and recognize the sovereignty and
independence of all states declared as tasks®. In these
documents, they agreed to cooperate in the field of
information security to combat cyber-terrorism and
their attacks on the Internet.

In recent decades, there have been instances of
dissemination of malicious information through
various Internet sites, messengers and social networks.
In particular, Facebook, Odnoklassniki, WhatsApp,

Viber, Telegram, Youtube have become virtual
platforms for communicating extremist ideas,
messengers, and video hosting. They have an

increasing number of materials promoting national and
religious hatred, promoting extremist ideas, and
promoting suicide.

These sources are carriers of “harmful” information.
So, in the understanding of specialists, “malicious
information” includes:

1) information that incites social, racial, religious or
national hatred and hostility;

2) calls for war;

3) propaganda of hatred, enmity and superiority;

4) encroachment on the honor, good name and
reputation of a person;

5) information that has a destructive effect on the
psyche of people®.

Electronic media are
communication channels.

The problem of filtering information in electronic
networks is one of the most controversial.

It is worth noting that the Internet uses three types
of recruitment extremist activities:

- official sites of extremist organizations;

the most advanced

8 TonaTun B.H. Tlonstue 51 CTPYKTypa
HH(POPMAIMOHHO-TICUXOJIOTHYECKOH Oe3omacHoCTH /
B.H. Jlonatun // I1paBo u noaurtuka.-2001.-Ne10.
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- social networks, blogs, forums through which
extremist materials are distributed, and their discussion
is initiated;

- chats, online communities where plans and
further actions of malicious groups in stealth are
discussed.

Representatives of religious and political
extremist movements and groups got the opportunity to
engage in discussions, uphold their ideology and beliefs
in Internet resources, where the audience can reach
hundreds of thousands of people. Such resources
adversely affect youth consciousness and are not
controlled by the state and society. Extremists use the
Internet to recruit new supporters, thereby replenishing
their ranks.

Extremist and terrorist organizations view information
extremism as the main way to replenish the number of their
supporters. Contacts in Internet communities allow you to
quickly keep in touch over geographically large distances,
discuss, plan and coordinate future actions in a fairly hidden
mode. Today, a serious danger to society is represented by
sites that openly preach the ideas of extremism and
terrorism. Through such resources, international terrorist
organizations carry out propaganda almost unhindered
radical currents of Islam, preaching the fight against the
"infidels", "the creation of a world caliphate", etc.

Tools are needed to combat extremism on the Internet.
The legislation uses the relevant norms in the criminal and
administrative codes. But in order to block extremism, as a
criminal manifestation, the legal framework should be
improved, the activities of special services should be
strengthened, as well as stepupideological work’.

According to some estimates, there are now over
40,000 extremist sites on the Internet. In particular,
ISID has launched the Caliphate book social
networking site on Facebook to promote its ideas. It is
now trying to form a community of supporters of
radical ideas on its pages. It has also been estimated that
Twitter has around 50,000 accounts supporting ISIS
ideas and activities, with an average of 1,000 "like-
minded” and "followers". In addition, 1S-based Al-
Furgan and Al-Hayot media centers carry out
propaganda attacks mainly in Arabic, English, German,
French, Russian, Indian, Urdu, Bengali, Turkish,
Kurdish and many other languages®.

Materials disseminated through the Internet are of
various forms, mostly text, audio and video. In
particular, YouTube is hosting a different video every
minute 300 hours of video content will be posted.
2.37% of the material is videos promoting
pornography.

According to the available data, the number of
Internet users in Uzbekistan exceeds 20 million, of
which 80% use mobile Internet. The number of
Facebook users in Uzbekistan is more than 500,000.
Average number of users of Odnoklassniki over 2
million.

" Banees, A.X. Bopn06a ¢ IposBIeHHEM IKCTPEMU3MA B
cetu uaTepHeT / A. X. Banees. busnec B 3akone.- 2011.
- Ne6. - C. 125.

In recent years, websites that promote the ideas of
terrorist organizations have increased in number. Ten
years ago there were 20 such sites, and today there are
over 40,000. Such websites post information about
changing the constitutional order of the country,
violence and immorality.

In addition, extremists are spreading malicious
information to their supporters via social networking
sites such as WhatsApp, Telegram, Messenger, Viber,
Odnoklassniki and Facebook. They mainly seek to
achieve their goals by promoting such ideas as takfir,
emigration, jikhad, caliphate.

Such websites appear on the network suddenly and
disappear after a while, often changing their domain
name and domain without changing their content. This
category of sites is intended for active members of
terrorist organizations, on the one hand, and for people
who are not aware of the true intentions of terrorists and
who have learned to perceive them as "fighters",
"opposition™ and the like. They aim to form appropriate
public opinion in the community and to create internal
hesitations through the influence of fear, panic, on the
opposing side.

According to the available information, members
of extremist and terrorist activities such as ID, KIB,
Jihadists, Hizb-ut-Tahrir, Akromiya, Tablighters, and
Nurists have access to electronic web sites and various
information that has been violated by religious
authorities. posting.

It also distributes articles, videos, and audio
footage of the Islamic Movement of Uzbekistan,
through its Furkan.com page. This is also the case with
the loyalists of the Islamic Jihad Union (1JI). Groups
such as the IMU and 1J1 are well aware that the Internet
is an important advocacy tool and are actively involved
in it.

Many experts note that some of the militants'
videos are highly professional. Some analysts say that
thanks to the convenience of social networking sites,
such video clips are costly to militants.

It is also worth noting that the makers of these
videos are young European educators with some
qualifications. The only thing surprising is that this
high quality product belongs to the militants.

According to experts, the issues of extremism on
the Internet are a new product of the 21st Century, the
propaganda of terrorists. "Every time a new video is
shown by the militants, the difference is different. The
militants are watching how their products have
impacted the international community, and they act
accordingly. It is noteworthy that the latest videos
posted by militants have no pictures of murder. They
have realized that these international images are being
used by the international media against them. “Still,

8Cnotep Dun-Mbpdpu, Kacnbepp Awa. UTUI 2.0
HUHPOPMALIMOHHAS BO¥HA//
https://forbes.kz/life/opinion/igil_20_i_informatsionna
ya_voyna.
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images of militant victims are still used for
propaganda’.

In summary, the number of materials that promote
extremist ideas is growing in the Internet. The fact that
the majority of such propagandists work in foreign
countries makes it difficult to combat them. In addition,
representatives of extremist and terrorist organizations
use social networking and messengers to spread their
supporters and ideas into the minds of young people
and women through Odnoklassniki, Facebook, Twitter
and other networks.

Based on the above, it is advisable to:

- creation of a unified information space of the
Republic of Uzbekistan, a cyber security system
capable of combating cybercrime;

- providing the public with information and

information on extremism in social networks,
Facebook and mobile networks;
- establishment of a special center for

disseminating false information and exposing extremist
conspiracies in violation of Uzbekistan's domestic

policy;

- provide Internet sites with information and
information on true philosophy and Islamic ideas
against extremist ideas, and to open dialogues on these
topics.
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RELATIONSHIP OF COMMUNICATIONS IN THE TELEVISION

Abstract. This article retrospectively explored theoretical issues, such as areas of television activity that we
analyzed as an object of study - the creation of dynamic compositions using words and visual aids, the artistic
journalistic description of the mental state, and the transmission of information on pure television.
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Russian author A.N.Dedov reminded us of the five
main types of communication since the time of
American politician Harold Lassuel:

- who (reports),

- what (is being reported),

- how (is) done,

- to whom (the message is delivered),

- how to react,

In our view, itis necessary to learn how the subject
of the message behaves in the process. The story of the
subject, who is directly involved in the incident, tells
the truth. At the same time, it is important to remember
that the development of television, like traditional arts,
is not measured by hundreds, millennia or even
decades. The unique aspects of our heritage remind us
of the inevitability of the “creation" of templates and
templates of television products that are the product of
such a vibrant process, and then impossible to analyze.
Consequently, we believe that it is necessary for a

9XycaHoB A KubepmakoHan
Teppopud Ba  dKcTpeMuctiap.l7
i.//http://jizzax.uz/411-kibermakondan-
foydalanuvchi-terrorchi-va-ekstremistlar.html.

(doitmananyBun
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television researcher to "move freely" in different times
and space, using complex methodologies for screen
products.

When the Russian researcher N.N.Misyurov
commented on television communications,
"Information availability has dramatically changed the
image of modern journalism, interactive television
allows communication with the audience (dialogue)"*?,
we think that the search for ways to build a dialogue
with the characters that make it artistic opens the way
for discoveries. So far we are listening to a monologue
of the past, not a dialogue, as if we are moving the
sound of the past. We are looking for a way to say the
answer. For example, in order to have a dual dialogue
with the Oriental miniature, it is necessary to
understand the secrets of this art. Did the elegant
atmosphere created by the artists influence the status of
their inhabitants in classical poetry and the creation of
letters? The process of finding the answer is more

0 TemoBA.H. TexHonornu TEJIEBU3MOHHON
KYpPHAJIHCTUKU: ydeOHOoe mocobue. Kypran: M3n-so
Kypranckoro roc. yu-ta, 2017. — C.15.

" Mucropos H.H. TenesusnoHHas KOMMYHMKAIUs Kak
“IUKTAT OOJIBIIMHCTBA”: B3aMMOJIEUCTBHE
TEJNEBUIECHUS U COBPEMEHHOH MacCOBOH KYJbTYpBI.
Bect. Om. yH-Ta. 2015. Nel. — C.236.
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complicated, but more interesting. We can say that the
miniature theme, the content, and the characters were
taken from those poetic lines by Abulkasim Firdavsi,
Alisher Navoi, Zahiriddin Babur, but not until we have
proved that the pencil drawings are influenced by the
unique landscapes, vibrant moments and spiritual
experiences. When these considerations are
scientifically grounded, it can be seen that, when they
are thoroughly studied and analyzed, the interaction
between verbal and visual forms is complex, and the
impact (dialogue) is ambiguous. We intuitively realize
that the two ancient arts have complemented each other
and have increased their influence, and we are looking
for ways to make a positive impact on television. Then
we note the weakness of the theoretical foundations of
today's television practice. It turns out that 21st-century
art and the media are not aware of the lessons of the
past. That is why the two subjects on the TV talk to each
other, and the camera does not even remember the
director or the audience. To the director, these shots
look beautiful ... It is natural that listeners of the
Bakhshi poem want to tell it when they are in the
audience. Whereas, at this time, the creative dialogue is
dual: it inspires the audience to listen to and enjoy the
art, and everyone around - the same music fans, from
the dutar, the singer, the narrator - speaks from the
bounty. And when he puts his bets on TV in front of
two or three cameras and turns the dazzling light
sources on him, can anyone else be able to work freely
in the studio when no one else is in the studio? In this
study, we have seen that television theory can also
come from practice. The content of the teleconference,
trying to define the rhythm, not understanding the
tempo of rhythm! It is hardly possible to explain and
evaluate the "service" of a master who has not mastered
it. The two anchors wanted to talk to the talented actor
Mukhammadali Abdukunduzov. There were no
comments about the concept, the problem, the
peculiarities of the famous actor of theater, cinema and
television, the artistic synthesis of the three
goddesses'?. Here's one detail: Zahiriddin Babur's
television product of many seasons is not a video. This
is not a television play, which, in due course, provided
its first aesthetic information about the king and the
poet and the author of the great "Boburnoma”. At that
time, there was a process of liking more theater, less
cinema. The time has come for us to analyze such
products based on their scientific concept and give a
fair, unbiased opinion on their role in the history of
national television.

In exploring television and film expressions, first
of all, the description of the possibilities of the image.
Itis seen as an absolute fact that it is a priority. We also
note that the two types of audiovisual arts - cinema and
television - have evolved from the colorful content of
the film, and the technology has given it dynamic
power, and in later stages of development it has shown

122018 it monb, “Madaniyat va ma’rifat” Tenexananu
13Y36exncron  PecryGnukacn  Mapkasuii  jaBiat
apxuBu. P-2562 ¢ouna, 3-pyiixar, 80-wmm. 28-29
Geruap.

its power in creating an environment, composition, and
portrait. However, the emergence of an image in the
context of a written word that has been widely used,
both in the past and in the present, is not studied in
special studies. The miniature was nourished by prose
and poetry, myths and legends. Literary thought is a
holistic fabric that has been rediscovered, the artistic
thinking of the painter, visually enriched with
intelligence. The experience gained during this process
also contributed to the creation of images not related to
the literary work. The bird is depicted as the bird landed
in the queue, when its wings were not drawn, but the
preoccupation with the flight, when its whole body
began to move. We enjoy the description of the first
phase of the movement, the first moment of our eyes.
As we observe more and more of the later stages of the
bird movement, we can imagine the continuation of the
artist's image: the wings stumbled and the bird raised.
These stages of movement, including flight times, are
often described, sometimes evenly, in the fine arts,
literature and music. On television, the film does not
describe the word before it was written. Passenger train
arrives in Paris and stops at the station, passengers
departing from the train station (December 28, 1985).
One of the creators of the TV show, "Grabowski takes
off his headgear and sometimes wears it,"*® uses a
primitive camera to transmit a moving image to a
distance. We value such shots as a true representation
of a sealed, distant environment. The past is not
indirect, with the help of writing, storytelling or sound,
but it is communicative that it is the direct
manifestation of those moments in a film or video.
However, one of the young artists, when he turned to
literature, was the fiction of Lev Tolstoy's work
("Stories of Sevastopol") in a compact white tent.
Second, when the TV was involved in its work, it gave
a broad idea of the landscape and the definition of the
environment. When he followed Eisenstein's teachings,
the technology of inheritance was explored. A new
environment has emerged to improve the treasury of
technical arts. This is not the case with television,
especially Uzbek television and its science. National
television has looked to literature as a source of plot and
image. The same is true today. In general, classical
literature, folklore, their elegant, serene expression in
the miniature can contribute to the development of
today's audiovisual culture, in particular, film and
television, to address the issues of artistic synthesis, the
interplay of verbal and visual expressions, and the
enrichment. We can say with certainty that it is
inevitable. Eisenstein pondered the question of white
and black color and then asked, "What kind of art is
there to learn how to create colorful cinema?" all
students say they are "from arts", the teacher will
answer "no, from literature"'4, Russian poet A.Block
also asked: is there a lot of paint or a word? He himself
said: There are many words. But the words that suit me

43iizenmmreiin C. U36panHble npousseaeHus. B mectu
tomax. Tom 3. M.: UckycctBo, 1964.— C. 3.
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for certain colors are enough. Uzbek poet Rauf Parfi
thinks differently: “... Everybody determines colors in
their own imagination. For this purpose, whether a
poet, an artist, or a composer, he seeks meaning in
color, based on his perceptions and needs. | think
everyone knows what color they should talk to”2®.
Such considerations call for the study of
contemporary sounds in national cultures as well as the
demands of the time, the stages of research in verbal
and visual cultures, and the comparative study of
literary and scientific views formed in different places
and times. We don't get the idea of the big breeders
hitting the paw. At the same time, we note that there is
an evolutionary process in the field we are thinking
about. One of such thinkers as G.Lessing, N.Buallo,
Leonardo da Vinci prevailed over the word. Some
intend to prove the greatness of the image. The debate
was tense and lasting. Brecht in Germany, S.Eisenstein
in Russia, A.Bazen in France argued that film and
television were not "deconstructing™ expressive means,
but were “colliding” according to aesthetic
requirements, based on the laws of artistic synthesis.
There is a need for a similar methodological study. In
technogenic arts, both word and image are associated
with many "capacitive" concepts. Installation and
interval, dance composition and media environment,
sound (including music, intervals) and techniques ...
Each of them has performed as an independent director,
voice actor (what we believe to be fair and accurate on
television) is an independent product. Of course, the
nature of the work is based on the poetry and the style
of interpretation. But they are, in the end, intended to
serve a common purpose - to reveal the artistic idea at
a high aesthetic level. The need to ensure image
dominance in cinema and television products is ensured
by science and practice. But Professor Irakliy
Andronikov, a master of artistic speech, who has served
as a catalyst for the development of television culture
with a series of verbal stories, wrote his daughter, a
keen scientist, and a great researcher who studied the
history of moving images. - We also keep this in mind.
“The series of images are the basis of television
production. We propose an important modification to
this view: the basis of television art, the backbone, the
means to put it back on is the word that is addressed to
the viewer. ” French poet and classical theorist Bualo
Nicola, reflecting on the image and artistic expression,
says that “what is more subtle than story is more
powerful. But we can't tolerate seeing what we're used
to hearing". The idea that preceded the invention of
television and cinema makes us think about the modern
forms of creative practice. The situation changed when
a new form of artistic synthesis emerged, while
simultaneously providing the opportunity for voice and

B“Iapk ronmysu” xypHama. 2012, Ne2. 149-Ger.
Maskyp ukTrbocra m3ox 6epud yrammz. Payo Ilapdu
KrHeMmarorpadus JaBmaT KOMHTETHIA MyXappup
cudarnga nmarad. buaoGapuH, KMHO caHBaTH OMIaH
TaHum Oynran. bu3 kentupran Mysoxazanap MIOUp
PIlappura termmum ne6 yimaitmus. P.Ilapoum —
KWHOYH dMac.

image representation. When it is more difficult to
watch, a word (spoken or written word) can get used to
watching that image. M.Kayumov and N.Otaullaeva
told the film “Thirteen Swords” that “the cement that
he discovered was able to withstand a great deal of
pressure. The heart could not withstand the scientist”
said the photographer on a large scale, while the
interval between shots continued, the music, the
enlarged portrait, the breathtaking pronunciation of the
words, gave the spirit of the montage a few moments.
In the feature film "The rich and the service",
Solikhboy (actor Obid Jalilov) has a dynamic image
relationship and ignorance of self-expression, saying,
"This one went smoothly like a dough .." In the
miniature 6 it is possible to see the sick Zahiruddin
Babur in the paints of pain, the hands of the poet and
the sultan, who connect together those who come to
comfort, and the endless love and devotion of the noble
people. The poisoned Babur will not be displayed.
Similar questions arise when we see the artist's sealing
and sealing during movement, with words such as
"How poisoned?”, "Who needs the death of this Great
Man?" The painter goes on to show that he is not a poet
in a difficult situation, but of the people of the palace,
who are devoted to him, and the physicians of
medicine. Consequently, the owner of the painting does
not create works based solely on the poems written by
Zahiriddin Babur and Gulbadanbegim. He knows that
word and visual arts can be targeted, but he performs
their aesthetic and communicative tasks to the best of
their ability. It does not duplicate the look, fill it with
content and make it move. The polished landscape is
also valuable as a response to those who do not tolerate
seeing a moving image.

The practice of television shows that the creators
of the "Navoshow" (anchor Akhror Kushmatov), which
is regularly aired on the "Navo" channel of the National
Television and Radio Company of Uzbekistan, use
visual and verbal expressions based on the nature and
content of the television. When we examine this
television program, we will note that its form reminds
me of Russian TV's "Guess the Melody!". The
musicians are left in the background and they are in the
mood for the show (the singers sing the song, cheers
and applauds) when the anchor says: "Great! Beautiful!
Beautiful! Beautiful!" is not included. The room (space,
corner) on the screen is narrow. Music playing and
receiving is associated with a wide range of spaces.
There is a difference between a soloist, a tight-knit
band, and a dancing, tumbling performance of a
musician with millions of music, vocals and related
physical movements.

They try to "draw" the teleportet only with
information, praise, details of life. The respect and love

¥Boouproma pacmiapu. 16-MuHuMatiopa. BoGup
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for “Nemat Aka” was evident among the participants of
the show, which was dedicated to the real man, the pen
owner Nemat Aminov®’ . Anchor G.Karimova took the
show with great pleasure. But why not create a portrait
of a writer based on the specifics of the television story?
It's not just vocabulary ... television discoveries can be
nourished for centuries from a century ago, created with
images. Mavlono Khondamir creates a portrait of the
great thinker Alisher Navoi in his book “Makorimul
akhloq”. The book's psychological traces of our great-
grandfather, the request of his friend Hussein Baykara
when he was on a pilgrimage trip, avoided the harness
of his travels, his intention to perform the pilgrimage,
and the careful ant with his mistress.

The artists also come from words, events, scenes,
vibrant and visceral moments in the creation of portraits
of heroes, such as Alisher Navoi, Zahiriddin
Muhammad Babur and Hussein Baykara. Visual
expressions of famous, world-renowned verbal
expressions are beautiful, charming, adorable ...

A retrospective look at television practice suggests
that the moments leading up to the present sound are
the same. At the same time in “Navoshow”, which is
broadcast on the "Navo™ TV channel, the singer and the
musician are also listened to with their artistic taste and
at the same time presenting the program as words,
physical movements, moods, dances, and singers. It
gives you pleasure, as well as scenes from folk theater,
pages of art. The anchor does not imitate the situations
described in the past. He sees himself as a ghost who he
has never seen or heard, as a storyteller, now enjoying
the show, sometimes in a rhythmic tone, hand, body
movement, and sometimes as a singer and then as an
ordinary audience. We can enjoy the simultaneous
singing of the masters of the show, the dancing, and the
delicate movement of the accompanying singer, the
singing, and the exhilarating words. Immediately, we
think about the merits of artists who make the mood of
the buddy, who plays the poetic details of uddi
instrument, who plays the tune of Noyi, who gives the
mood to someone, and who makes them angry. Armed
with the technology of the 21st century, the creators are
intuitively drawn to such a synthetic nature, including
verbal, visual, electronic assemblies. There are
particular examples of Abdullah Kadiri's intuitive use
of expressive ways of expression in European countries
(although he was unaware that it was used in Italy and
other countries)®®.

Another focus of our research is on the role of
verbal expression in music television episodes that do
not involve anchor. Here the verbal description of a
particular event, its expression, and its expression in the
sounds of music are compared. In both cases, both the
reader and the music subject are imagining the story,
the atmosphere, and the character. The image is
represented in the imagination, in symbols. But these
two situations require that the music is free to the
imagination if the verbal expression is clear and direct.

172018  iiun
TeJIEKaHAaJIH.

17 wroms, “Madaniyat va ma’rifat”

When the word “connects” the reader to a particular
setting, event, melody, rhythm, make-up, instrumental
or vocal performance, it is a great idea to encourage
someone to remember their peers and to think about the
seasons. Consequently, the use of words and music in a
single episode is much more complicated. Not only
artistic and aesthetic, technical aspects of this issue, but
also economic and financial aspects are not resolved.
When television went on to learn how to use verbal and
audio from cinema, it only went through the study of
the incompatibility of the image (including music) with
the concept of increasing the cadre's power
(contraception) as a result of the "collision". There have
been cases where this method has been used in practice.
But the film had its own symphonic orchestra,
composers composing music based on the regularities
of the screen, and the sources of funding. And it has
developed with the scientists and fuzalos capable of
creating the aesthetic foundations, theoretical
foundations of this issue. Television even went on to
use previously recorded music and popular songs in its
artistic production. In general, both television series
and single-part screen products require independent
screen music. Television also offers a wide variety of
visual expressions and a wide variety of audio devices.
At the beginning of the 21st century, music has been
largely illustrative, even though television has traveled
almost 80 years. However, only one television series
"Seventeen Moments of Spring”, written by
M.Tariverdiev, not only enriched a large film, but also
showed the potential for composing songs and songs
for a small screen (that is, a screen on the back of our
home).

When we think about it, we focus more on
visualizing music and associating it with verbal
instruments (or choosing a rhythm, tuning rhythm). In
the meantime, we will be focusing on the television
version of the song playing on screen. After all,
teleconferences have not yet taken shape. The staff is
looking for ways to enrich the art of the singer. Let us
begin with the intention of showing the complexity of
this process, at the same time, in the analysis of a music
program that aired in September (2018, "Navo" TV
channel).

A special room equipped with music and
recording techniques of various genres is illuminated
by light rays. Free of dazzling light, the singers and
musicians practice in this beautiful institution without
interfering with each other. At this creature, the camera
slowly floats, and sometimes the dancer sings the
rhythmic musician, the singer who delights in the
decoration, the gentleman who strokes the
sophisticated bowl of the tattoo and then the delicate
lyricist. Not to mention that he is busy searching for a
song that is close to his heart. When the Inspirational
Fairy visits this warm room, the dutar instrument
sounds. It's just us and the musician ... When Khafiz's
charm spreads around, we find that the gentle voice of

18X 1.Ax6apos. Mnm xocusitd, TabiuM Taposatu. T:.
Fan va texnologiyalar Markazining bosmaxonasi, 2016
i. 116-117 Getnap.
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the singer is filled with creative light. As the camera
moves, the "Tanovar" is trapped by a woman who is as
sensitive as the princesses. When an anchor emerges
from a creative space where the sad, sometimes
glamorous, sometimes lyrical tones of imaginative
voices pop into this extraordinary world, a simple word,
a commentary to the atmosphere of sentimentality is
revealed. In fact, the creators themselves were aroused
by delicate emotions, with lyrical observations and
philosophical thoughts, with their melodies, sounds and
impressive performances.

The said word was in vain. The exquisite visual
expression did not coincide with the clear visual sound.
The word, which is a powerful expression of
intelligence, did not "resonate” with the mysterious
atmosphere created by the director, cameraman, and
sound director.

This kind of practice in television shows that the
word is absorbed in music, and that music emerges in
the quest for an artistic aesthetic function, such as
words and phrases. At this point, the composers note
that television is a powerful artistic weapon, a means of
expression - the words, the mood and the pen to create
the mood, while the writers are able to enter the hearts
of the audience with pleasant melodies and dramatic
sounds. After all, with its audiovisual culture, synthetic
nature, aesthetic appeal, and sophisticated and refined
techniques, the globe is looking for ways to utilize these
two artistic possibilities for creative purposes and in the
creation of various ornaments. We believe that a more
detailed study of artistic synthesis research will
inevitably lead to enriching theoretical thinking and
making discoveries in television practice. However, in
the case of our thesis, the process of visualizing music
with a dialectical approach to the subject is extremely
complex, with no practical considerations in television
practice (such as the theoretical underpinnings, the
possibilities, and the aesthetic influence of television in
television). We intend to show. The dialectical
approach allows us to demonstrate the common
situations that exist between yesterday's and today's
practice of television, a 60-year experience in the
formation of small screen aesthetics, and how the use
of verbal and visual means depends on the level of
mastering the electronic techniques and enriching
theoretical knowledge.

It seems that contrary to the thesis we have been
proposing, television's dominance of image dominance
has been created in the so-called "talking genre," and
the number of such products is growing. On many
national television channels, two or sometimes three
people talk to each other, depending on the camera's
sensitive lens (i.e. the audience, mainly the listener!),
Based on their needs, carefully examining words,
phrases, and most importantly, storytelling and
behavior. Note that the... Doctor of Philology, writer
Irakliy Andronikov has been so passionate about TV
shows about the life and work of writers and composers

PaiikunA. Haenunu co spurenem. Mssectus. 1964,
23 WIOHB.

that he has continued his thoughts on the stage. "In fact,
it was noted forty years ago that the profession of a
cartoonist was so close to journalism that he was a
relative™®®, Let us add another thought: the famous
theater and cinema actor Igora llinsky said that "when
she speaks on television, she is excited to write and
communicate with both millions and subjects”. Here
are two ideas in the genre of television: the visual
appearance of speaking, communicating with the
listener, and the "burdens" of the environment
surrounding the broadcast - the literature, the variety,
the viewing. Theoretical knowledge gained during the
study and study of all types, the art of drawing.
I.Andronikov, who we have written twice, did not carry
his own TV presentations about the great composers of
his time in a specially designed television studio, in a
monologue. He travels to St. Petersburg (before this
city was called Leningrad). The luxury concert halls
invite a TV audience and a TV presenter.
Consequently, the splendid melodies of the symphonic
orchestra provide an opportunity for the use of visual
and vocal means that reflect the slight noise,
excitement, and wonder of the large hall. Storytelling -
a musician's perception of the music world, the rhythm
of those voices, the talk of the hall full of musical
adventures, the charming orchestral charm of the notes,
the conductor's delicate rhythm, the musicians relaxing
in their music. The look of a conductor leading the
orchestra with shaking, gentle movements, loving eyes
- these are not only the imagination of I.Andronikov,
but also the imagination of the audience. The outline
symbols are also visible in the form. It is not a
monologue, it is a technique that is created according to
the aesthetics of television, the expression of the
environment, the widespread visual representation of
the storytelling, their invisible dialogue. In this case,
the television word, the story is "storyteller,
interviewer, speaker, commentator, past participant,
person in the world"?°.

The artistic experience of the author
I.Andironikov, who has studied and mastered the
features, nature and possibilities of television for many
years, serves not only for practice, but also for the
formation of the aesthetics of the world and enriching
the theoretical foundations. It is possible to study and
research the works of this TV expert about the
interactions and aesthetic possibilities of the visual and
verbal expressions we learn. A systematic approach to
the methodology of the object enables the systematic
study of the functional connectivity, nature and content
of expression tools. There is a great need for
fundamental research in this area. Now the
visualization process has become a topical issue not
only for film and television, but also for written
journalism, primarily for moving and transmitted
images. Specifically, the press states that the original
manuscript, the font, the color of the paper, the original
writing period, the environment, the creativity, and the

206 okpanHom cinope u npupone TB. Wpakmuit
AHIPOHHUKOBIAH OJMHTaH MHTEPBbIO. TeneBuacHe U
panuosemanue. XKypHain. 1971 r. Ne9. — C. 9.
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work of the workshop may have seemed to be the
author?, We look at the work of the prose in the
chapters of our dissertation. In this context, as
television is not its own ancestor, we also seek out the
genealogical roots of this invention and look at ancient
art forms. Then we can learn from the fact that artists
create visual images, situations, landscapes, and even
portraits that correspond to the text (or oral story,
narration, memory memos) based on written and oral
expressions.
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Tenesunenue Hu

Cammapoea IILK.

Tawxenmckui ynueepcumem ungopmayuonuvix mexnonoeuu (TYHUT)

um. Myxammaoa an-Xopesmu,
V3bexucman.

PE®OPMBI CYJIEFHOI CUCTEMBI B 3EPKAJIE TIPECCHI Y3BEKMCTAHA

AunHotanusi. CTaThs OCBSAIIEHA BOIPOCAM OCBEICHHUS HA CTPAHUIIAX TA3eT M )KypPHAIOB Y30eKucTaHa xoa
cyneOHsix pedopMm. B Helt ocoboe BHMMaHHe oOpailaeTcs Kak ycrexam, Tak U HEeIOCTaTKaM JAesATeIbHOCTH
JKYPHAJIHCTUKY KaK OOIIEro HalpaBJIeHNs, TaK CIEIHATH3HPOBAHHOTO.

IIpuBieueHs! MaTepuaibl U NPOAHAIU3UPOBAHBI MaTEpUabl CETEBBIX M3JaHui. Ha KOHKpETHBIX IpuMepax

BBICTYIIJICHUH OTAENBHBIX M3JaHUN MOKa3aHO, YTO BCE €I B JEATEIBHOCTH MPECCHl COXPAHSIIOTCS HEKOTOPHIE
CTEPEOTHIIbI MPOILIOro. PaccMOTpeHbI BONIPOCHI, CBSI3aHHBIE C POJIBIO MEPUOAMKU B OCYHIECTBICHUH CyJeOHO-
NpaBoOBBIX pedopM 3a nocieHue Tpu roaa. ColepKUTCs CPaBHUTENIbHBIN aHAIHU3 Cy1eOHON CUCTEMBI B ITPOIILIOM
— B IIEPUO]] TOTAJIUTAPHOTO TocyAapcTBa. [ J1aBHAst MBICIb 3aKIIFOYAETCs B TOM, UTO IIPecca O MPaBOBBIX pedopmax
JIOJDKHA PaccKas3bIBaTh HE Ha SI3bIKE IOPUCTOB, a Ha s3bIKe oObIBaTelns. B 3ToM M 3akimrouaercs crenuguka
MPOCBETHTENBLCKOH (00pa3oBaTesibHOM) (PyHKINH JKYypHAIUCTHKH B IEPEXOAHBIN MEPHOJ OT TOTAINTApH3MA K

JIEMOKPATHH, OT CTapOH CyJeOHOM CHCTEMBI - K HOBOH.

Krouesvie cnosa: macc-medua, nepuoduxa, eazemsi u JHCypHaIvl, CyOeOHas pepopma, 0emokpamusayus u

aubepanusayusi, 21ACHOCMb, OMKPLIMOCb,
coyuanbhble cemu.
Onuum u3 TJIaBHBIX IIPUOPUTETOB

OCYIIECTBIIIEMOH B Y30eKHCTaHE IPOrpaMMBbI peopm
0 MOAEPHM3AIUH U (HOPMHUPOBAHMIO TIPABOBOTO
rocyJapcraa SABIIAETCS MI0CIIeI0BaTENbHAS
JIeMOKpaTu3alms Ccy/1eOHO-TIPaBOBOH CHCTEMBI Kak
BaKHEHIIENl BETBU TrocynapcTBeHHON Bractu. OHa
HarpaBjeHa Ha 00ecIiedeHne BEPXOBEHCTBA 3aKOHA U
3aKOHHOCTH, HAJEXHYIO 3alUTy IIPaB U HHTEPECOB
YyeloBeKa.
Jnda panyoHansHON

roCyJapCTBEHHOM  BJIacTH B

OpraHu3aIuu
JIEMOKPATHIECKOM

2l Bectuuk MY. Cepus 9. @unosorus. 2008. Ne6. —
C.138.

IHCYPHATUCMUKA 06%[620 Hanpaeierus,

UHMEPHem-U30aHUs.,

obmecTBe HEOOXONMMO paslielieHHe BJIacTH Ha
COOTBETCTByOIIHEe BeTBH. Eme B 1816 Tomy
¢dpanmysckuit mpasosen Illapns Jlym MonTechEé B
CBOEU JOKTpHUHE - pa3[eleHus BIacTei, yTBepKIaai
“9qTO00Bl HE OBUIO BO3MOXHOCTH 3JIOYIOTPEOJISATH
BJIACTHbIO, TOCYJAapCTBEHHAs BJIACTh JOJDKHA OBITh
pasjienieHa MeX Iy He3aBUCUMBIMH JIPYT OT Apyra (HO U
B JIOCTATOYHOIl Mepe APYT Ipyra KOHTPOIUPYIOLIHIMH)
opranamu”??, CynebHasi BIIacTh 3aHMUMaeT 0co0oe
MECTO CpeOu JPYTHX PYKOBOAAIIMX OOIIECTBOM
BETBEH, TaKk KaKk HA HEE BO3JIOXKEHO OCYIIECTBICHHE

22 Par Montesquieu. De L'esprit des lois.
DEL'IMPRIMERIE ET DE LA FONDERIE
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NpaBOCY M, HMEIOLIEro CBOUM KOHEYHBIM
pe3ysbTaToM 3alluTy MpaB, CBOOOA M 3aKOHHBIX
unTepecoB nuuHoctH. [https://lib.sale/teoriya-istoriya-
gosudarstva-besplatno/teoriya-gosudarstva-prava-

voprosah-otvetah.html]

locynapcTBO  Kak TIJVIaBHBIM ~ WHULMATOp U
peopraHmzarop ormaeTr cebe OoT4eTr, dYT0 OT
3¢ ¢dexTUBHOCTH pabOTHI TpeThe BETBH BIACTH
3aBUCHT OTHOIICHHE JIIOACH K 3aKOHY, ITOJUTHKE
rocyaapcTBa, JyXOBHBIN KJIIMMAT B CTPAHE, Bepa JIIoAeH
B CIIPaBEAJIMBOCTb.

ITosToMy mocie POBO3TIIAMIEHHS AEKIapanuy O
He3aBucuMoctt CMMU V30ekucrana cranu yaensiTh
ocoboe BHHMaHMe JTOMYy Bompocy. Toibko B
MOCJIEIHME TOAbl OBIJIO HPUHATO Psii HOPMATHBHO-
NPaBOBBIX aKTOB, Ha 0a3e KOTOPBIX CyAbl U3
Kaparollero ¥ 3allWINAIOIIEr0 HWHTEPECHl TOJBKO
rocyaapcTBa, JIOJDKHBI CTaTh OpTaHoOM,
TapaHTHPYIOIIUM BEPXOBCHCTBO 3aKOHA M 3aIlUTy
npaB uenoBeka. [Mupsuées III. M. O BHecenuu
W3MEHEHHMH ¥  JONOJHEHHH B  HEKOTOpHIC
3aKOHOJATEIbHbBIE aKThl PecryOnukm Y30ekuctaH B
CBSI3M C  COBEPUICHCTBOBAHHUEM  JEATEIHHOCTH
OTACJIBbHBIX TOCYHApCTBEHHBIX OpPraHoB, a TaKikKe
MPUHATUEM JOIMNOJJHUTEIBHBIX MEP IO 00eCIeUueHHIO
rapaHTUi 3allUThI [IPaB U CBOOON rpaxkaaH // 3akoH
Pecriy6mnuku Y36exucran ot 03.01.2018 r.; O Mepax o

KOpEHHOMY pedopmupoBanmio HaIlMOHAJIBHON
CHUCTEMBl ~ OKa3aHHA  TOCYHApPCTBEHHBIX  yCIyT
HACEJICHUIO. Vka3 mpesugeHTa  PecmyOmuku

VY36ekucran ot 2017 r. 12 mexabps. N 50, ct. 1225.;
OO0 ocyIIecTBICHHN KOMIUIEKCA Mep, HaIllPaBICHHBIX
Ha peaNn3aldio TOJOXKEHHH 3aKOHAa PeCITyOIHKH
VY36ekucran OO0 OTKPBITOCTH ACATCIFHOCTH OPraHOB
rOCyIapCTBEHHOM BJIACTH u yIpaBJIeHUs
[TocranoBienue Kabunera MunuctpoB PecryOuuku
V36ekucran 2019 r. 4 wurons, Ne 09/19/457/3235)
www.Lex.uz]

B magame 70-x romoB XX Beka B CBOEM
KJaccuueckoM wuccienoBannu "CyneOHbI Hag30p B
coBpeMeHHOM mupe" Maypo Kamnmnemrertu ormewai,
49TO CyACOHBI HAA30p, B TO BpPEMs SBIIBIIHIACS
UCKJTFOYCHHEM Ha IyOIMYHO—IIPaBOBOW KapTe MUpA,
3aBOCBBIBACT [IEMOKPATHYCCKHUA MHpP, (PaKTHICCKH
CTaHOBSCH €ro 4JacTblo. [lo MHEHUWIO HCCIIeIoBaTeNs,
9TO OBUTO 0OE3yCIOBHBIM OOIISCTBEHHBIM OJarom,
KOTOpOE coueTajo B cebe IBOWHYI0 Bepy. «1) Bepy B
”BBICIININ 3aKoH", 00s3BIBAOIIIN I Jaxke
JIEMOKpaTHIeCKre 3aKOHOJIaTEeTILHBIE OpraHsl,
TJIABHBIM ~ COJICP)KAHMEM KOTOPBIX OBLIM  HOPMBIL,
3aIUIAOIIKe MpaBa W CBOOOABI JIMYHOCTH OT
TUPaHWH,  JaXe  THPAaHHH  JIEMOKPATHYECKOIro
OOJIBIIMHCTBA. 2) BEPY B CY/bl, KOHCTUTYIIMOHHBIE WITH
o0mye, BBICHIMNE WIM peryJsipHble, Kak HanOosee

3(h(GEeKTUBHYIO  TapaHTHUIO  COONIOACHHS  TAaKOTO
BeIcmiero  3akoHa. CymeOHBII  KOHTPONB  CTaa
OTIMYUTEITHHON 4epToi caMoro MOHSATHUS

STERROTYPES DE PIERRE DIDOT LA'INE, ELDE
FIRMIN DIDOT. Paris. 1816 — 96 p.

2 ) ustig D., //J.H.H. Weiler. Judicial review in the
contemporary world - Retrospective and prospective

BepxoBeHcTBa mpasa»? _[Lustig D., //J.H.H. Weiler.
Judicial review in the contemporary world -
Retrospective and prospective International journal of
Constitutional law Volume 16, Issue 2, April 2018]

P YKOBOACTBYSCH 5TUM U APYT'UMU aHAJIOTUYHBIMU

uaessMH B Y30ekucTaHe Hayajach paspaboTka
opuandeckux  aktoB.  OHM  HampaBieHBl  Ha
paguKadbHYIO MEpeMEHy CTPYKTYpbl, Xapakrepa

CYZOTIPON3BOJCTBA, CHCTEMBI OTOOpa KaHIUIATOB Ha
Ty WIN WHYIO JOJDKHOCTh M T.A. Ilo CBHIETENBCTBY
Macc-Meua  CTpaHbl  aKTOM  HCKIIOYHTEIHHOHN
BaXHOCTH, IIONYYUBIIUM MIMPOKHNA OOIICCTBEHHBII
pEe30HaHC, CTaJo BBeAeHHE MopaTopus ¢ sHBaps 2008
roja Ha CMepTHyIO Ka3Hb. JKHUBOH OTKIMK B Ipecce

NOJIYyUHUJIn  TaKKe HOBBIHM OopAA0K anenmmnﬁ,
JACKpUMHWHAIN3aUA YToJIOBHOT'O u YT'OJIOBHO-
nmpoueccyajabHOro 3aKOHOJAaTCIIbCTBA, U3MCHCHUA

KIIaccU(pUKaIMK MPECTYIICHUH, MHOTHE M3 KOTOPBIX
NIEpeBEICHEl B KaTETOPHUIO HE MPEACTAaBISIONINX
OO0JIBIION O0IECTBEHHON OITACHOCTH.

B crnenmammsupoBaHHBIX n3gaHusx «MHCOH Ba
KoHyH» (YesnoBek M 3aKkoH), «AnBokar», «Ha mocty»
ObLT HarevyaTaH UK MaTEPHAJIOB O IIPABOBBIX HOPMAxX
CyZeOHOM 3alUThl TPaXKIaH, BbIa4e CyAaM IpaBa Ha
3aKJIFOYEHUE 0] CTPaXy. 3HAYMMBIM (DAaKTOpOM B
3TOM KOHTekcTe siBwics Yka3 [lpesupenra . M.
Mup3uéena «O Mepax 1o KOpPEHHOMY
COBEPILICHCTBOBAHUIO CTPYKTYpPhl U  MOBBIMICHHIO
3¢ (GEKTHBHOCTH JCATEIBHOCTA CYACOHONH CHCTEMBI
PecnyOimmkn  V306ekucran». B cooTBeTcTBHH ¢ HUM
BepxoBHbIii 1 Beicmmii X03IHCTBEHHBIH CYIBI OBLTH
00bEeACHBI B €ANHBII BEICIINI OpraH cy1e0HOH BIacTH
B cepe IpakAaHCKOTO, YTOJIOBHOTO,
a/IMUHUCTPATUBHOTO n SKOHOMHYECKOTO
CYJOIIPOU3BOJICTBA. TeM caMbIM OBLIM CHSTHI MHOTHE
nyOnupoBaHusl B OTOM cuctemMe. Bmecte ¢ TeMm,
COTJIACHO JAaHHOTO yKa3a Mpe3uIeHTa, OblT 00pa3oBaH
Beicummit cyneiickuii coser Pecnybnuku Y306ekuctas.
[I. M. MupsuéeBa Yka3 mpesumenta O Mepax 1o

KOPEHHOMY  COBEPLICHCTBOBAHUIO CTPYKTYpHl U
MOBBIICHUIO 3¢ dexTHBHOCTH JesATEeNEHOCTH
cyneOHoit  cucteMbl  PecmyOnmkm — Y30ekucras.

http://www.lex.uz/ru/docs/3107042].

B cBs3M ¢ JaHHBIMM W3MEHEHHMSMH M CBOUM
nepBeiM Bu3UTOM B Tamkent, skcnept OOH 1no
npaBaM 4enoBeka [luero Iapcus-CasH Bbickaszai
crenytommee - «CyneOHbIE COBETHI HTPAIOT Ba)KHYIO
ponp B oOecriedyeHHH HE3aBHCHMOCTH M aBTOHOMHUU
cynebHoi Brnactu. "SI mpuBeTcTBYtO cozmanue B 2017
roxy Beiciiero Cyne6Horo CoBeTa Kak HE3aBHCHMOTO
OopraHa ¢ IIHPOKAM MAaHIATOM II0 TIOOUIPEHHI0 H
3alIUTe HE3aBUCHMOCTH CcyAed W  XoTen  Obl
NPEUIOKUTh ~ NPAKTUYECKUE  PEKOMEHIAIUM IO
YKPEIUIEHUI0 ATOr0 OpraHa, KOTOpBIM OTBEYaeT 3a
0T00p, Ha3HAUCHHNE, TOJITOTOBKY U AUCIUIUIUHY CY/EH.
" Takke HaMepeH OLEHUTh IPABOBBIE TapaHTUH,
KOTOpbIE CYILIECTBYIOT JUIs obecrieueHns

International journal of Constitutional law Volume 16,
Issue 2, April 2018.
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HE3aBUCHMOTr0 (pyHKIIMOHUPOBAHUS aJBOKATYphbl U, B
YaCTHOCTH, HE3aBHCUMOCTH KOJUIETMH a/IBOKATOB OT
MPaBUTEJILCTBA U JIPYTUX HCIOJIHUTEIBHBIX OpraHoB"
[Diego Garcia Sayan. Concerned about the world we
live in? Then stand up for someone’s rights
http://www.standup4humanrights.org].

B menom mpecca VY30ekmcraHa, Kak oOrmiero
HaNpaBJICHUs, TaK W CICHUAIU3UPOBAHHAS YJICITIOT
ONpEZIcTICHHOE BHUMaHWE pe(GOpMHUPOBAHMIO  HE
TOJIBKO BCEH MpaBOBOi, HO U cyneOHo cucteme. [Tox
py6pukamu «Touka 3penus» «Hapox o coBpemeHHOH
octuimny,  «Bsrman»y, «BHumarme» wo T. 1.
MOJAHUMAIOT CaMble Ppa3IMYHBIE AaCIeKThl  XoJa
npeoOpa3oBaHuii B cdepe npasa U 3akoHHOCTH. Hamo
NPU3HATB, YTO MTOPOH ITO JAENACTCs YCIEIIHO, a TOPOi
— HeT. 1 3T0 HECMOTpsI Ha TO, YTO ra3eThl U )KypHAaJIbI

HC peaKo K l'[y6J'II/IKaIII/II/I CBOUX MaTcpuajioB
IMMPUBJICKAIOT MaTcpuaibl COIMMOJIOTHYCCKHUX
I/ICCHCZ[OBaHI/Iﬁ, B  4YaCTHOCTH Pecny6JmKch KOTro
HeHTpa H3y4YCHUA O6H.IGCTB€HHOFO MHCHUA

«bxTMownit GUKp».

Jlemo B TOM, 4TO, K COXAJICHHIO, JKypPHAIHCTHI,
paboTafolye B pa3IMYHBIX PEIAKIUSIX BCE eIle
HEJIOKOHIIa OCBOOOAMIINCH OT CTEPEOTHUIIOB MPOIILIOTO.
OHH Bce elle HaxoAATcs B IUIeHy ToTanutapHeix CMU.
[TpaBna, eciy B COBETCKHUE TOJBI 3TO O0BICHSIIOCH TEM,
97O MaccMenua  ObUIH BMOHTHPOBAHbI B
TOCYJapCTBEHHOE YCTPOHCTBO M B CHIY 3TOrO
MPU3BaHbl OBIIM, A2 U HE MOTJIM HE BBINOJHATH POJIb
KOJIECHKA W BHHTHKa OOIIENapTHHHOTO AeNa, TO U B
SMOXYy HOBeHmIell ncropun Y30eKucTaHa, 3a1ava 3Ta
OKa3ajach TPYAHO MPEOJONMMOH. OTO 3aMedaHue
UMEeT HEIOCPEJICTBEHHOE OTHOIIeHHe KO BCeM
KaHaJaM MaccoOBOro MHYOPMHPOBAHUS.

B mHacrostmee  Bpemss B Y30ekucTaHe
HacuMThiBaeTcss cBeime 1500 CMMUM, Oonee 60
MPOIICHTOB U3 KOTOPBIX SBIAIOTCS HE3aBHCHMBIMHU.
IIpakTuyeckn Bce MPABOOXPAHUTEIBHBIE OPTaHBI
HUMEIOT CBOM IEPHOAMYECKHE H3JaHHA. OTO: Ta3eTh
«Ky4 agonatna» (Cuiia B cipaBeJIMBOCTH ), KYPHAITBI
- «Omun cymmos» (IlpaBocynue) - BepxorHoro Cyna
PVY3, «Xykyk Ba Oypu» (IIpaBa u oO0s3aHHOCTH),
«Mucon Ba koHyH» (YenmoBek u  3aKoH) -
MunucteperBo MOctuumn PVY3; «Iloctma» - «Ha
nocty» «Kankow» - «Ilut» - MuHucTepcTBO
Buytpennnx men PY3) u T.1. Bee rocynapcTBeHHBIC 1
HerocynapctBeHHple CMM  uMMEOT 3JIEKTpOHHBIE
Bepcuu. OcoOBIf CErMEHT COCTaBISIIOT WHTEPHET-
W3JIaHUS: lazera.uz, Kyn.uz, TToapo6Ho.uZ,
Kommepcanr.uz., Aaxop.uz, CyTHHK.UZ 1 1p.

KoHeyHO,  OTKpPBITOCT W  TJIACHOCTH  —
MPUOPUTETHOE YCIOBHE ISl TTOCTPOSHHS ITOIIHHHO
JIEMOKpaTU4YeCKOro MpaBOBOrO rocyjaapcrsa. bes
JMajora ¢ HapoJoM, 0e3 JIOBEpHUsl C €ro CTOPOHBI K
CBOEMY IPaBUTEIILCTBY, 0€3 IPUHATHS COTIIACOBAHHBIX
C HACEIEHUEM pELICHUH, HEBO3MOXKHO JOCTHYb
HaMEeYeHHBIX TuIaHoB. He Hano 3a0bIBaTh, YTO JIIOAH,
KOTJ]a TPUXOAWT BpeMs, a TeM Ooyiee B Tporecce

24 Ya6crep @. Teopuu HHPOPMAIMOHHOTO OOIIECTBA.
IlepeBox ¢ aurmmiickoro M.B. Apamnosa, H.B.
ManbIXuHOH.

KpYIHOMACIUTaOHbIX  NpeoOpa3oBaHMid, 3aqaroTcs
BOIIPOCAMH: «YTO HPEJICTABIsIET coO0H 00IecTBO, B
KoTOpoM MbI kuBeM? Kak OCMBICIUTB TO, 4TO
MIPOMCXOUT B OKpYy»atomeM Hac mupe? U kyna mbl
unem? MckaTh OTBETHI Ha O3TH BONPOCHI — 3aada
rpaHuo3Has M Jaxe oOecKypakuparomas, T.K. OHA
npenmoyiaraeT,  4To  HEOOXOAWMO  ONPEACIUTH
OCHOBHBIE XapaKTePUCTHKN YPE3BBIYAHHO CIOXKHBIX U
MIOCTOSIHHO M3MEHSIONIMXCS YCIOBHHM... CTpemieHue
OCMBICIIUTH OCHOBHBIE YEpTHI... COOBITHH, BHIUMO
HEM30€KHO MOATATKUBAIOT. .. K TOMY, YTOOBI IPUHATH
5TH 0006MAKOIIKe Bellr»,?* - yKa3blBaeT OPUTAHCKHIl
commonor . VYabcrep. ! [Vaberep @. Teopuu
nH(pOpPMaMOHHOTO o01ecTna. IepeBon c
anrnuiickoro M.B. Apamnosa, H.B. Mansixunoii. - M.:
Acnekrt I[pecc. - 2004. — C. 4].

He cocTaBisiioT B 3TOM CMBICIIE HCKIIIOYEHUS
pedopmbl  cyneOHOW cucTeMBl B Y30eKHCTaHe.
CIIOXKHOCTp  3aKJIIOYaeTcs B TOM, YTO JIFOJH,
NPOXHMBAIOIINE 31eCh HE TOJBKO II0 Yy4YeOHHKAM
HCTOPHUH, IPOrpaMMaM TEJICBHACHHS U MaTepuajIaM U3
WHTEpHETa, 3HAIOT Kakod ObpDla 3Ta o00NacTe B
NPOLIIOM, HO W TNPEKPACHO OCO3HAIOT €€ pPeasliu
ceromus. C onmuoii croponsr — CMMU, kak o6iero

HarpaBJICHUAA, TakK n CrICAJIM3UPOBAHHBIC
MPpaKTUICCKU KaXIO0AHCBHO COOGU_IaIOT o
MpaBUTCIILCTBCHHBIX  PCIICHUAX, HOBBIX  YyKasax,

NIOCTaHOBJICHHSX, HAIPABJICHHBIX Ha TO, YTOOBI CYHBI
CTalM HE3aBUCHMBIMH, 4YTOOBI HaJaJUTh JAUAJIOT
CyZeHCKOoro coo0IecTBa ¢ HaceJIeHHEM, a C IPyron —
MaJIO YTO MEHSETCS B PEaTbHOCTH.

XOpoIIO 3TO TPOCHECKUBACTCS MO HEKOTOPBHIM
CTaThsiIM W KOPPECTIOHJCHIMSIM CTapelIeil ra3ersl
cTpaHsbl — Bce Toi xe «IIpaBapl BocTokay.

Ona nox pyoOpuxoit «IIpobrema» mnomecTuaa
COJIepXKATENbHYI0 CTaThi0 «CIEIyIONIM CHECYT Ball
oM ?». Orta My OTKaIus MOCBSIIIIEHA
KUBOTpEMENynell mpobiaeme, KoTopass CETrORHS
JICPIKUT B HATIPSDKEHUHU Tpak/iaH cTpaHbl. [IpuBenem u3
Hee HeKoTopble hparMeHThl. « Tema cHoca B OCiIeHNE
JHHA cTaja OJHOW W3 CaMbIX OOCYXIaeMBIX, MOYTH
3aTMHB Bce Jpyrue. CIHMIIKOM BBICOKMM OKa3aJloCh
CBSI3aHHOE C 3THM BOIIPOCOM HallpspKeHHE B 00IIECTBE,
a ero IOCJEICTBHUS Yepe3 4yp TPEBOKHBIMH, -TIHIIET
aBTop craThu Jl. Konecos. - Cpa3y B IByX peruoHax B
pasHbIX MecTax Y30eKHcTaHa CIy4mIoch TO, 4TO B
MHUHYBIIME TOJBl  Ka3aJloCh  HEBEPOSTHHIM: B
Karikagapbe npeanprHHAMATENb TOPKET 3aMEeCTHTENS
XaKnuMa, a B XOope3Me TOJIa MepeKphuIa 00JIACTHYIO
Tpaccy. IIpocTele moaM OKa3aJMCh JOBEIEHBI [0
otyasausi».? [Konecos JI. «CleayonumM CHECYT Ball
nom?». // Tlpapna Bocroka. 2019 r. Nel51 (29114) - 2
cl. Janee rasera 00BACHAET TIPUYUHBI
npousolenmero. B omHOM  ciaydae  3aBsi3auics
KOH(IMKT Mesxay npeanpuaumareneM b. icomoBeiM 1
3aMecTUTeNeM XOkuMa paiioHa M. TylimaeBbM, a B
JPYrOM — MEXIY OJKUTEIIMH YacTHBIX JIOMOB,

- M.: Acmekr Ipece. - 2004. —C. 4.
% Konecos JI. «Cnenyiomum cHecyT Bam gom?». [/
IIpaBaa Bocroxka. 2019 r. Nel151 (29114) -2 c.



L m
EESY

Wschodnioeuropejskie Czasopismo Naukowe (East European Scientific Journal) #3(55), 2020 29

MONABUIMX MOA CHOC M IIPEICTAaBUTEIISIMH OPraHOB
BHYTPEHHHUX JIEII.

B nepBoM ciyuae YMHOBHUK pailOHHOTO YpPOBHS
TpeboBall CHECTH IPUHAJUIC)KABIINI OU3HECMEHy 2-X
STa)KHBIN Mara3suH co UIBEHHBIM 1[eXOM (TIOCTPOEHHBIH
U JIeHCTBOBaBIIMHA Ha 3aKOHHBIX OCHOBaHU:X). Kax
yKka3piBaeT razera, M. TyiimaeB immano (1) cern 3a pyib
Oysipmo3epa M €ro He CMYTIIIO IaKe TO, YTO B 3aHUU
Ha TOT MOMEHT HaXOAWINCH OO, UTOOBI CIIACTH UX U
OCTaHOBHTH CHOC, IPEANPUHUMATEND IIECHYI OCH3UH
B KaOmHy Oynbao3epa M IIOMKET ero. 3aMecTHTEN
XOKHMa JIOCTaBUIIN B IEHTPAIBbHYIO OOJIbHUILYy paiioHa
C O)XOramu, a OM3HECMEHa — B MECTHOE OTIEJICHHE
OpPraHOB BHYTPEHHHMX JIeJ, 3aTeM HalpaBWwid B
TamkeHT Ha Cy1eOHO-TICUXUATPHUYECKYIO IKCIIEPTH3Y.
Slkkabarckas mpokypaTypa Bo30yAnia B OTHOIICHHH
HEero yrojioBHOe jeno. M3 myOnukanmuu duTarenb
y3HaeT, 9TO K TOMY BPEMEHH CHeClIH yke okoino 30
00BEKTOB chepbl TOPTOBIH U yCIYT.

Crenyromyie HECKOJIBKO JAHEH, - cooOImaeT rasera,
- B HHTEPHETE PaclpoCTPaHMIOCh BHIEO HE TOJIBKO 00
9TOM WHIMICHTE, HO yXE W O IPYroM, B TOM K€
paiione. Jlpoe neTell ¢ KpUKaMH OTKa3bIBAIOTCS
MOKHUJATh JI0M, TOMAaBIINM MOA CHOC, HE B3HMpas Ha
MPOTECTHI JIFOJICH B hopme.

Ot KOH(JIMKTHI pa3peLIminch rociue
BMeIIIaTeIbCTBA aAMHUHUCTpAIUU [Ipe3unenra
Y36ekucrana. beutn yBosieHs! paifonHble xokuMel 111
HonaeB u npokypop XK. Xanunos. B orHomenun M.
TyiimaeBa BO30y>KI€HO YTOJIOBHOE JIEIO.

3atem «IIpaBna BocToka» B TOM ke caMoii cTaTbe,
MpoJOJDKasl 3Ty TeMy, omucana, Kak okxoso 200
rpaxaaH yxe B XOpe3MCKOH 00JacTH BBIIUIM Ha
JIopory «YpreHd - XaHKa» 1 [IEPeropoIHiz IBH)KEHHE
aBTOTpaHcnopra. [IpuunHa 3axmoganach B TOM, 9TO HX
noma — Bcero mpumepHo 400 y4yacTKOB — Hadajau
CHOCHTD, YTOOBI CO37aTh TaM MaJyI0 MPOMBIIIJICHHYIO
30Hy. OfHaKo JIOJSIM HE Jaji JOCTaTOYHO CPEACTB
JUIA CTPOUTENBCTBA HOBBIX. OHM OCTANIMCh Ha YJIHIE
O] ANISIIITAM COJTHIIEM B OyKBaJIbHOM cMbIciie. Cpenu
HHUX CTAapHKH, IeTH U OepemeHHble. Teprnenne Hapoa
JIOIHYJIO.

Jnst paspemeHns cToib O00JIE3HEHHBIX BOIPOCOB
no JsmyHoMy mopyuenuto IIpesumenra IllaBkara
Mup3uéeBa B YpreHd CpOYHO HpHIICTENT IpPEMbep-
MuHHCTp AOmymia Apunos. B pesynsrare xoxumy 111
AOnynnaeBy u mpokypopy L. JlaBmaToBy ObuIH
0OBSIBIICHBI BEITOBOPHI 33, TAK CKa3aTh, «IOMYIIEHHBIE
omuOKW», a JIIOAIM, HAKOHEIl, Ha4ajy BHIIIAYUBaTh
oOermaHHbIe 1EHBIH.

OTH ciay4ad BBI3BAJIM OTPOMHBIN OOIIECTBEHHBIN
pEe30HAHC B CTpaHe, T.K. €l 0 HUX OBUIM W3BECTHHI
NOZ00HBIE HETPABOMOYHBIE AEHCTBUS YHHOBHUKOB U B
JPYTHX PETHOHAX, B TOM YUCIIE U B CTOJIUIIE.

B 3aioueHuM rasera OTMEYaeT: «HHKTO He
NPOTHUB AajJbHEHIIero 6ylaroycrpoicTsa peciyOnuKy 1
YIIy4IIeHUs YCIOBHH skn3HU. OIHAKO HAJlO CIIe0BaTh
OykBe 3akoHa. 3apaHee yBEIOMIISITh COOCTBEHHHUKOB U
NPEeOCTaBIATh MM JOCTOHHYIO KOMIIEHCaIMIoy. 28

% Konecos JI. «CnemyromumM cHecyT Bam goM?». [/
IIpaBna Bocroka. 2019 r. Ne151 (29114) - 3 c.

[Koneco [I. «Cnenyromum cuecyt Bam gom?». //
[IpaBxa Bocroka. 2019 . Ne151 (29114) - 2 c.]. U npu
9TOM IOJJUYEPKUBAET, YTO AHAJIOTHYHBIE OOPAILECHUS OT
HaceJieHus noctynanu u3 TamkeHTa, TallkeHTCKON U
Hamanranckoii obOmnacteii, rae MHOTHE OOBEKTEI
paspymaiucek 6e3 MpeaBapuTeIbHON OLICHKH.

B nenom crates «IlpaBasl Boctoka» HanucaHa Ha
JOCTaTOYHO XOPOIIEM MPO(eCCHOHAIFHOM ypPOBHE U
MpUBJIEKaeT K cebe BHUMaHUe yntaTeneil. Ha mepsorit
B3I, B HEH €CTh BCE: KpUUaIye (aKkThbl, TOBOPAIINE
camMu 3a ceOs, aBTOPCKHHA aHanmW3 COOBITHHA C
BEIBOJaMH. HecMmoTps Ha Gombmioil 06beM, OHA JIETKO
YUTAeTCSI U BPsi JM KOTO OCTaBUT PABHOMYLIHBIM.
MosxHO OBIIO OBl OTHECTH €€ K pa3psiay 3P QeKTHBHBIX
nmyonukanuit. OHaKo. . .

OT Hee, K COXaJICHHIO, OTAAET CTEPEOTHUIIaMU U
WHEpUMEH TNpoIUIoro, KOrjga peleHue mnpoliemMbl
3aBHCENO OT BMEIIATeIbCTBA YMHOBHUKOB. Ho He
TOJIBKO aBTOpP CTaTbM, HO M Ta3eTa YIyCTHIH, 4TO
ceiluac Ha JBOpe JApPYrHe BpEMEHa, C IPYyTUMH
MOJIXOAAaMH, IPYTUMU LEHHOCTAMHU. JIeHCTBHUS XOKHMa
u IPOKypopa, KBanM(pUIUPOBAHHbIC Kak
«JOMyIIECHHBIE OIMIMOKM», HA CaMOM JIeJie TPaBUIbHO

Obul0 OBl OTHeCTM K mpaBoHapymeHusM. W wux
HPOTHBO3aKOHHBIC JCHCTBUSI JIOJIKHBI
paccMaTpuBaThCsi B CyNeOHOM MOpsiaKe, a He

PYKOBOZACTBOM IIPaBUTEIbCTBA M YK TeM Oojee He
[pesunentom. ¥ HUX W Tak XxBartaeT 3a0ot. [Ipuuem
OHHM HOCAT TJOOAIbHBIA  XapakTep. YAUBISET
pacIpocTpaHEHHasI 10 CUX MPAKTHKA, KOT/a 10 JIF0OBIM
BOIIPOCAM, HHOTZA JAake OBITOBBIM, OOpaIaroTcs B
MpUEMHYI0 JnAepa cTpaHbl. CrHpamuBaercs: KTO
BuHOBaT? OTBeT AocTaTOyHO npocT. He u3XuThIi
MNPUHIUN TaTepHaIu3Ma, T.€. CHUCTeMa OTHOLICHHUH,
Py KOTOPOM BnacTh 0OECredynBarOT MOTPEOHOCTH
rpaxiaH, a TpakJaHe B OOMEH Ha 3TO IO3BOJISIOT
JUKTOBAaTh  BJACTSIM  MOJENM  IOBEHCHHUS, Kak
My OJINYHOTO, TAK M YaCTHOTO.

Tak ObUTO HE TOJIBKO B HEJaBHEH HMCTOPHH — B
COBETCKMII TepHoJ, HO W Topa3fo paHblie, a elle
TOYHEE — C HEe3aaMATHBIX BpeMeH. Bot uro numer M.
NnxomoB B crathe «Kak rmacHOCTb Cy10IpOHU3BOCTBA
BIIMSIET HA 3KOHOMHKY CTPaHBD», 00Opamasch K 3TOMY
BOIPOCY,  pa3MEIIEHHOM B HHTEpHET-Ta3eTe
Kommepcanr.uz 12 mapta 2019 r. «/laBaiite BCHOMHUM
HCTOPHIO CYIONpOW3BOJCTBA. B pazHoe Bpems ObIIO
MO-Pa3HOMY, HCTOpPHSI 3HAeT KOrJa CyJ BEpIIMIICS
CYBEPEHOM - TO eCcThb rocyaapem, ¢eomarom. Ho mo
Mepe pa3BHUTHSI OOINECTBa W TOCYAapCcTBa CyncOHBIE
(YHKIHHN CTalM TIEpelaBaThCs Ha «ayTCOPCy JIOIAM C
Oomee BBICOKON KBamuHUKammei B  BOIpocax
CyJzeicTBa (IyXOBHOTO WU JIp.).

B ctpanax Coserckoro Corwo3a BEKTOp pa3BUTHUS
MeHseTcs. BHOBb cozaHHOe rocy1apcTBo pabounx u
KpPECThsIH TPHUHAB HEOOXOAWMOCTb, a 3aTeM |
BO3MOKHOCTh OCYILIECTBIATH MAacCOBBIE PEINPECCHH,
Mepelayio  OCYIIECTBICHUS CYAEOHOW aesTeIbHOCTH
WCTIOJHUTEIIFHOW  BJIACTH, B JIMIE  Pa3IN9HBIX
Ype3BBIYANHBIX KOMHCCHU M OTICIHHBIX KOMHICCAPOB.
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<..> MHoroe «0TTyia» NePELuIo y>Ke B He3aBUCUMBII
V30ekucran. B ocoOeHHOCTH - 3aKpBITOCTB, M Kak
cresicTBre - Koppymiwsy. [http:/kommersant.uz/kak-
sudoproizvodstvo-vliyaet-na-skonomiku-strany].
(Opdorpaduss m nyHKTyauus coxpaHeHbl. - IIpum.
aBTopa).

M. UnxoMmOB, B CBOEH IyOIMKAIMK TPOBOIHT
MBICTF O TOM, YTO B JJaJIEKOM TIIPOIUIOM CyaeOHas
CHCTEeMa, KaK OJHAa W3 TOCYNapCTBEHHBIX CTPYKTYP,
BCETJa BBICTyIAJla B KaUeCTBE 3alIUTHUKA MHTEPECOB
BJIACTEH W UMYIIECTBEHHBIX CJIOEB OOIIEeCTRa.

Jononusas xoppecnonaeHuo B Kommepcanr.uz,
MOJYEpPKHEM: MajJO YTO M3MEHUJIOCH B JTOM IIaHE,
KOTJ]a HBIHEIIHAS TePpUTOpUs Y30eKUCTaHa CHadaja
BXoAuwia B cocTtaB Poccuiickoll mMmepuu, a 3aTemM —
CCCP. B mepuoj COBETCKOW BJIACTH HAaOIIOJanach
AHTOKUPOBAHHOCTh ~ OPraHOB  MPaBOCYIUs,  HX
MOJYMHEHNE MapTUIHOMY AMKTATy. B mopsake Beueit
OBUIO BMEMIATENILCTBO HOMEHKIATYPHBIX CTPYKTYP
B PACCMOTPEHHE KOHKPETHBIX JIeJ, €CIH  OHHU
MPEICTaBIUTA UHTEPEC B HACOIOTHICCKOM IUIAHE FITH
MIPUBJICKAN BHIMAaHIE TApTHHHBIX (PYHKIIMOHEPOB I10
JMYHBIM TIPUYAHAM.

Hpyrumu  cnoBamH, TIpU aBTOPUTAPHBIX U
TOTAJIUTAPHBIX PEXKHMaX, pelIaroliee CIOBO B 000
obnactu MIPUHAITIEKUT BIIACTSIM, a B
JIEMOKPaTUYECKHUX, HaIpOTHUB, uaer 4eTKoe
pasenieHre OJIHOMOYHH BO BeeX cepax u cyaeOHas
cucTeMa He COCTABIIACT UCKIIOUCHHS.

BozBpamasice ke k Matepuany «[IpaBmer
BocTtoka», 3ameTmM: Tepemada  pemICHHA — II0
HE3aKOHHOMY CHOCY B PYKH HpPaBOCYAMS SBISIIO OBI
co00¥i BBITIOJTHEHHE HOPM MEKIYHApPOIHOTO IMpaBa U
Koncrurynun Pecrybmuku VY36ekuctan. C ppyroi
CTOPOHBl - 3TO TOCHYXHWIa OBl MOBBIIICHUIO
aBTOpHUTETa CyJeOHOH BJacTH B TJa3ax TIpaxaaH
CTpaHbl, a TAKXKe pOCTy J0oBepus K Hel. [loka xe, Bpsazg
JU KTO CTaHET OTPHIATh, YTO OIIyIIAeTCS OCTPHIN
Je(UIUT BEPbl K TPEThCH BETBU BJIACTH. A 3HAYMT,
CIydal CO CHOCOM HEABIKHMOCTH U pEIICHH,
CBsA3aHHBIE C HHUM, CIIEAyeT pPaccMaTpHBaTh KakK
VIOyIICHHBIE BO3MOXKHOCTH B Jelie TOCTPOCHUS
MpaBOBOrO TocyaapcTea. [lomuepkuBaeM: cirydau. Ux
B TIOCJIEJTHEE BpeMsI OBLIO HEMAIIO.

Hanpumep, npyras umaTepHeT-razeta KyH.UZ B
BhIIycke 3a 9 asrycra 2019 r. mnomecrtuia
KOppecToHJeHINI0  «JlemyTaT:  BOMPOCHI  CHOCa
JIOJDKHBI pemniaTh TOJIBKO Cyabl». B Heil uurtaem:
«CampIM 00JI€3HEHHBIM BOIPOCOM Ha CETOIHSIIHUH
JICHb CTAaHOBHTCS CHOC JOMOB TPakIaH, MPOBOIUMBIN
SSKOOBI Ha OCHOBE «IOTPEOHOCTEH TOCymapcTBa M
oOmecTBay W HE BCerJa OCYIIECTBISEMBI B
COOTBETCTBUM C 3akoHOM. K coxaneHuto, Mol
CTAaHOBUMCS CBUJAETEIIIMU TOTO, 4YTO MpH CHOCE B

Kamxkanapsunckoif,  Xope3mckoll,  depraHckoi,
Hapowmiickoif, TamkeHTCKOW 00NacTIX W TOpOAE
Tamkente  rpybo  HapymamoTcs  TpeOoBaHUS
3aKOHOJIaTEIILCTBAY.

Janee nenytat 3akoHOAaTeNbHON manatel Onwmid
Maxumica Pecrybnuku Y36ekuctan P. Kymepbaes,
TOYHO pacCTaBIAd aKIECHTBI, OTMCYACT: «CTpaHHO u
TO, 4YTO, Kakue OBl yCWIMs He TMpuiaraia

OOILECTBEHHOCTh JUISl TPEAYNPEXICHUS OJOOHBIX
CUTyallMii, TOJIHOMOUUS IO MPHUHATHIO PELICHUS O
CHOCE MJIM €r0 OCTAaHOBKE HAXOJATCS B PACHOPSHKEHUN
MECTHBIX XOKUMHUATOB. B GoJibUIIMHCTBE CilydaeB OHU
He o0palaloT BHUMaHKs Ha TpeOOBaHUsl, yKa3aHHbIC B
3aKOHAaX, yKa3ax U MOCTaHOBIICHUSIX IPAaBUTEIbCTBA, U
MIPOSIBIISIFOT  aKTUBHOCTh B HEOOAyMaHHOM CHOCE
3maHuil». Ilpy  3ToM  aBTOp KOpPPECHOHACHLUU
OTMEYAET, YTO CTPAIAIOT KaK MPOCTHIC KUTENH, TaK
O6uzHecMeHbl. B wacTHOCTH, OH, TOBOPSI O HOCIHEIHUX,
MOJYEPKUBACT, YTO OHHU, T.€. MPEANPUHIMATEINH,
SIBIISIFOTCS] TAPAHTOM CTAOMIIBHOCTH 3aBTPAIIHETO JIHS
U ONOpOH DKOHOMHMKH CTpaHbl. M noGaBinsier, 4To
XOKUMBI TOJIXO/SAT K 3TOMY BOIPOCY CYOBEKTUBHO U

MIPOTUBO3aKOHHO. ﬂenyTaT, ycuiuBas CBOH
paccyxKaceHusd, TOBOPUT O TOM, OTY npo6neMy
HCO6X0,HI/IMO paccMaTpuBaThb C TOYKHU  3pCHUA

HapyIICHU IIPaB YeJIOBEKa.

B 3akmrounTenbHON YacTH CBOETO BHICTYIDICHUS
OH, PpasMBIIUIAL O  Mepax  MpexylpexaCHUI
MIPOTHBOMPABHBIX NEHCTBHIA CO CTOPOHBI YHHOBHHUKOB,
YKa3bIBaCT: «4, KaK qIIeH JIBmkeHUS
MIpeaIpUHIMATENCH 1 JeTOBEIX Jfo ek - JInbepanpHo-
JIEMOKPAaTHYECKOM napTuu, MOJIb3YSCh
BO3MOXHOCTBIO, XO4Y OTMETHUTh, YTO B (HhOpMUpPYEMOit
HOBO# TpeABBIOOPHOW MmIatdopMe MapTUH CICAYET
00paTuTh 0C000E BHUMAHKE HA 3TOT BOIIPOC U YKA3aTh,
YTO  paspelleHne W OCYUIeCTBIEHHWE  CHOca
HEBUKMMOCTU IOPUIMYCCKUX U (DU3MYCCKHUX JTHUI]
JOJDKHBI TIPOBOJUTRCS B CyeOHOM mopsiake<...> Bce
9TO JOJDKHO OBITh OTPaKEHO B 3aKOHE, ITOJTHOMOYHS
XOKHMOB B 3TOM JIeJIe He0OX0IMMO OTMEHHUTE. BmecTe
C TEM CJIEAyeT CTPOTO 3aIPETHUThH PEIICHHE BOIPOca O
HEIPUKOCHOBCHHOCTH HEABIDKUMOCTH TpaXKJaH Ha
OCHOBE Pa3JIMYHBIX MPOTOKOJIOB U TIOCTAHOBJICHUH, HE
SIBIISTIOIIUXCSI HOPMATUBHO-TIPABOBBIMH JIOKyMEHTAMH.
<...> Jlymaio, B HacTosmiee BpeMs HeT Ooiee
JIEMOKPATUYECKOTO MyTH IS PEIIeHUs MpoOIeMbl
CHOCOB, 4YeM CIpaBeUIMBOE pelleHue cyna 0e3
HapYIICHUS 3aKOHHBIX MPaB YeJIOBeKa.

Tarxke aKTyallbHBIM SIBIIIETCSI OCYIIECTBIICHHE
MMOJOTYCTHOCTA W OTKPBITOCTH  CYAOB  Iepeq
OOIIECTBEHHOCTHIO, CO3AaHHUE BO3MOXHOCTH IS
OCCIIPEATCTBEHHOTO  YYacTHS  aKTHBHCTOB W
pabOTHHUKOB CpeACTB MaccoBod WH(popMamuu B
OTKPBITBIX CyAEOHBIX TmporeccaX. Cyabl TOIDKHBI
3HaTh, YTO OOIIECTBEHHOCTh U CPEACTBA MAaCCOBOM
UH(OPMAIINH SIBIISTFOTCSI PABHBIMU M TIOMOIITHUKAMHY B
BOCCTaHOBJICHUH CTIPaBEIJIMBOCTH, HEYKOCHUTEIHHOM
pemennn aem». (B aTom TekcTe Takke MPUCYTCTBYET
psAA CTHAUCTHYECKHX omuOok. — [lpum. aBTopa).
[//kun.uz/ru/news/2019/08/09/]

K paccmorpenuto npo0iaeMbl cHoca - ATEHTCTBO
HOBOCTel Podrobno.uz., moaxomur ¢ qpyroro pakypca.
OHO TpakTyeT €€ C TOYKM 3PEHHs] KOPPYMUUOHHON
cocTaBisifolliell. 3arojoBoK «3a CHOCAMHU  JIEKUT
JIEHEeKHBIN HHTEpeC KOHKPETHBIX JIUID TOBOPUT CaM 32
ceOs. B YaCcTHOCTH, TPUBOJIUT cloBa
M croTHUTENBHOTO TUPEKTOPa KOHCAITHHTOBOTO OI0PO
Smartgov Consulting, obmecTBeHHOTrO nesTens A.
YmapoBoi, KOTOpasi CYHUTAET, YTO CHOCHI CBSI3aHbI C
TE€M, YTO KTO-TO XOYET CPOYHO OTXBATUTh UYXKYIO


https://kun.uz/ru/news/2019/08/09/
https://kun.uz/ru/news/2019/08/09/
https://kun.uz/ru/news/2019/08/09/
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TEPPUTOPUIO U IO HOBOMY 3aKOHY O MNpUBATH3ALUU
odpopmure ee Ha cebs. OHa, O YTBEpP)KIACHHIO
AreHTCTBa HOBOCTEH, POTO 0 COOBITHAX B XOPE3MCKOM
obnactn (o koropwix nmcana «lIpaBma Bocrtokay),
MPOKOMMEHTHpOBaJIa cleayroImumM oopazom: «Bot Tak
pa3MeleHbl ceMbU C yaHIbl Amrabajnckas B ropoje
Yprenue, upn 10Ma OyIbIO3epaMH CHECEHBI. 3aMedy,
3TO HE Jareph OEXEHIIEB, 3TO HE BOCHHAs 30HA. DTO
Hallla C BaMH CTpaHa B MupHOe Bpemsa. CHocAT 6e3
KaKuX-TM00 BECKMX NpWYMH. Tarke HET HUKaKoi
aZeKkBaTHOM komneHcauun». W npoposmkaer: «Mbl
Jake HE CUMTAeM CKOJBKO JIIOACH, BBIKMHYTBHIX Ha
YIIUILy, YMHpaeT oT HH(pApKTOB U MHCYIbTOB? ». I1pn
S5TOM  yKa3blBaeT, 4YTO HAa  IporpaMMmy IO
6naroycrpoiictBy "Ob6ox maxama" u "O6ox KuIuIoK"
HECKOJIbKO MEXKTyHapOIHBIX (huHaHCOBBIX
MHCTUTYTOB - Beemupusiii 6ank, ABP, UBP u T.1. - 1o
JaHHBIM oTedecTBeHHBIX CMU, BBIAEIAIOT 3aeMHBIE
cpeactBa. U cnpaBemmBo BompomraeT: «KakoBa mx
MO3UIIS HA TaKOE OCBOCHHUE 3aeMHBIX cpenacTs?.. Kro
obecrieunBaeT 3aKOHHOCTh MEXAaHH3Ma OCBOCHHSA U
JieTIaeT OLeHKY pUcKoB? [loueMy BooOIIE CHOCST YbH-
TO JIOMa, €CIM HET KOMIICHCAIlMW W XWJIbS B3aMEH?
Korna 6e33akoHue ycneno craTh HOpMOi?». «B kopHe
MHHMOH  3a00TBI  JIC)KHT  JICHSXKHBIH  HMHTEpeC
KOHKPETHBIX JIMID, — 3aKmoyaeT oHa. 27 Urons 2019.
OO0r1ecTBO. [https://podrobno.uz/cat/obchestvo/za-
snosami-lezhit-denezhnyy-interes-konkr/]

Mbl He cily4ailHO TeMoO#l HacToslIeil CcTaTbu
n30pai BOIPOCH OCBEICHHS Ha CTPAaHHWLAX T'a3eT U
JKYpHaJIOB peOopM CyAeOHON CHCTEMBI.

B 2017 romy 6611 n3gan Yka3 npesuaenra [1.M.
Mup3suéena «O Ctpareruu AeiicTBUil IO JanbHEHIIEMY
pasBuTHO PecryOnuku Y30exuctan» Ha Onmkaiiime
mate et — g0 2021 roga. Ha ero 6ase Obuia
pa3paboTaHa M yTBEp)KIEHa IporpamMma IO IISITH
MPUOPUTETHLIM HAIIPABJICHUAM, TA€ YCTKO MMPOMMUCAHO:
«obecreunTh BEPXOBEHCTBO 3aKOHA M JlaJIbHEiIIee
pedopmupoBaHre  CyneOHO-TIPABOBOW  CHCTEMBI,
HampaBJIeHHOE Ha YKpeTIeHne TIOJUTMHHOM
HE3aBUCHMOCTH CyneOHOM BIacTH W TapaHTHil
HaJEeKHOM 3alUTBl TpaB M CBOOOX TpakaaH,
COBEpIICHCTBOBAHHE aJIMUHHCTPATUBHOTO,
YTOJIOBHOTO, TPAXIAHCKOTO M XO3SHCTBEHHOTO
3aKOHOJIATENbCTBA,  MOBBIIEHHE  3(dexkTuBHOCTH
CHCTEMBl ~ NPOTHUBOAEHCTBUS  TNPECTYMHOCTH U
MpOoGUIaKTHKI [IPaBOHAPYILIEHUIA, MOJIHY O
peanu3anuo NPUHINIIA COCTI3aTETFHOCTH B CYyACOHOM
MpoIiecce, COBEPIIEHCTBOBAHHME CHCTEMBI OKa3aHUs
IOPUANYECKON TOMOIUM W IPABOBBIX  YCIyD».
[http://www.lex.uz/ru/docs/3107042].

Opnako mpeoOpa3oBaHus HUAYT HEOTHO3ZHAYHO.
OTO CKa3plBa€TCsI U Ha JEITENbHOCTU CPEJCTB
MacCOBBIX KOMMYHHKAIMH BOOOIIE, Ta3€T U )KypPHAIOB
B yacTHOcTU. He Bcerga oHM moJ NpaBUIbHBIM yIIIOM
3peHHsl MOAXOAAT K OCBELIEHHIO Te€X WM HHBIX
ACIEKTOB, KACAIOIMIMXCSI MOJIEPHU3ALUH TPEThEH BETBU
Binactu. Hanpumep, eciu B TpaAMIIMOHHBIX U3IaHUSX,
Bitoyass razery «llpaBma Bocroka» Bce emie
COXPAHSIOTCSI HEKOTOPBIE CTEPEOTHIBI IPOIIIOrO B
mojade MaTepuala, TO B HMHTEpHET-H3JaHHAX
pactpocTpaHsieMas HHGOpMAIMs ~ HYXJaeTcs B

KOPPEKTHPOBKE M pelakTHpoBaHWM. [J1aBHOEe B
MOCJIEAHUX HE  XBaraeT IJIyOOKOro  aHajimsa,
OCHOBAaHHOTO Ha 3HaHMsAX. He 3ps He TOJBKO B
VY306ekucraHe, Ha BCEM IIOCTCOBETCKOM IPOCTPAHCTBE,
HO M BO BCEM MHUPOBOM COOOIIIECTBE BPEMsI OT BpEMEHU
MOJJHAMAETCSI BOIIPOC O KOHTpoJie 3a MH(OpMalueH,
KOTOpasi PaclpoOCTPAHSAETCS] B CETU. OTO BBI3BIBACT
HEOMHO3HAYHYI0 peakIuio obmecTBeHHOCTH. Ho
OCTaBUM 3TH JUCKyccuH. BepHemcs k Hawei
mpoOeMe W Ha KOHKPETHBIX IIPUMEpax ITOKaKeM,
KaKHe JIOITYyCKAIOTCA HCKAXCHUs, HE TOBOpS yxe 00
opdorpaduiecknx, CTIITUCTUIECKHUX "
ITyHKTYaIIHOHHBIX olnoOKax, 3aTPyIHAIOLINX
BOCITPUSITHE TEKCTA.

Tak, B yxe ynomsHyroM Matepuane «Kak
IJIACHOCTh CYJONPOU3BOJCTBA BIHMSET HA 3KOHOMUKY
crpanel» B KyH.uz, B omHOM ciyvae, untaem: «B
cTpaHax (pecmyOnmkax — mpuM. aBTopa) COBETCKOTO
coro3a (Coro3a — mpuM aBTOpa) BEKTOpP Pa3BUTHUS
MeHseTcs». B apyrom — «[lo3xke ObUIO TPHHATO
pEIIeHUE CO3/1aTh CTPYKTYPY, KOTOpAast HAITOMUHAJIA OBl
KOHTypaMHu rocynapctBo (???7), a He aHAPXUYECKYIO
koMMyHyY. CyzneOHbIe OpTraHbl TpaHC(HOPMHUPOBAIIHCH B,
Ka3aJioch Obl, HE3aBHUCUMBIE, HO 3TO JIMIIb WILTIO3HS -
rocyaapctBo (???) B JnuIle HECKOJBKHX YEIOBEK
JKECTKO KOHTPOJMPOBAIO BCE J€la B YroAy CBOUM
UHTEpECaM M JaXe SKENaHUSAM, IpeACTaBUTEIH
BepxoBHOro cosera jgaBaiM TMpsIMble YKa3aHUS U
HalpaBJIeHUs, B TOM YHCJIE€ U TOJNBKO CO3JaHHBIM
MIPaBOOXPAaHUTEIBHBIM CTPYKTypaM Kak aJ[BOKaTypy U
MIPOKYpaTypy, JHIIb HMHUTHPYIOINX AEATEIHHOCTh
OJHOMMEHHBIX  CTPYKTYyp  3allafHBIX  CTpaHax».
(AOpakamabpa — WHa4Ye W HE HA30BEIIb — MPUM.
aBTOpA).

IIpu >xemaHmm MOXXHO OBUIO OBl TIPUBECTH
HEOrpaHWYEHHOE KOJIMYECTBO MOJOOHBIX IPUMEPOB U3
uHTepHeT-u3ganuil. Ho y Hac apyras nens. Hackonbko
anexkBaTHO CMMU oTpakarot npeoOpa3oBaHusl, HIyIINE
B cyZieOHO# cucteme. KoHeuHo, MO CpaBHEHHIO C TEM,
yto ObI0 10 2016 roma curyanusi MOMEHSIACh B
ayuiryto cropony. B CMU rteneps NOSBISIIOTCS U
KPUTHYECKHE MaTepHaIbl, Goutbie CTano
KOMMEHTapHeB, BO3pOCIIa ONEPAaTHBHOCTH I10/1a91
nHopmannu. PaHee 3aKpbITble TEMbl, HBIHE CTalll
JIOCTOSIHUEM OOIIIECTBEHHOCTH.

«IIpaBna Bocroka» B koppecnonaeHuuu «Bpems
OONBIINX TIEPEMEH» C Pa3BEPHYTHIM I10][3aTOJIOBKOM
«MBbI IPUBBIKIIA TOBOPHTS, YTO JIBA/ILATH BOCEMb JIET —
TeproJ] HeOOJBIIOH 1JII HCTOPHUHU, HA CAMOM JIeJIe — 3TO
He Majo», mmmeT: «Temepp MBI OHHUMAaeM,
conmanbHble TMpoOJIeMbl, OecrnpaBue, MaBJIICHHE Ha
Jmrofel, B pe3ynbTareé —  HECNPaBeIMBOCTb,
KOppYNIHOHHbIE AEHCTBUSI pYKOBOAMTENEH psiaa chep
- XOKMMOB, CHCTEMbI 0€3011aCHOCTH, NpaBa IMPHUBEIN K
pa3Bally ONpE/IeIEHHOW YaCcTH 3KOHOMHKH CTPaHbI.

OmnH — B3ATOYHHUK, JAPYroil — «OTMBLI»
OTPOMHYIO CYMMY JI€HET M IIepeBell B MHOCTpPAaHHbIE
0aHKH, TpeTUil — yOekan 3a TpaHuIly, 3a0paB ¢ coboit


https://podrobno.uz/cat/obchestvo/za-snosami-lezhit-denezhnyy-interes-konkr/
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Hemanylo cymmy...».?” [C. Yuap. Bpems Gombiux
nepemeH. [Ipasna Bocroka. 2019. - Nel61 (29124) 3
ctp.] U nmanee mnpomomkaet: «Eciu mnoxuieHHbIE
cpeacTBa ObLTH ObI BO3BPAIICHEI B Ka3HY rOCY1apCTBa,
VY30ekuctaH He ObUT ObI B TakoM OCJICTBCHHOM
MOJIOKEHWHU. B mocienHue Tpu roja HapoJy Hadalu
MPEIOCTABIATh BO3MOXKHOCTH B Pa3iMYHBIX cepax.
I'maBHOe, >XKypHaNIUCTaM Jaid BO3MOXXHOCTH OTKPBITO
BEICTYIIaTh B TIpecce. OTo - Oomipmoe zaeno. Ilo
MIPEIOCTABISIEMBIM B HHTEPHETE U COIMATBHBIX CETSIX
(hakTam, IOKa3aTeNbCTBAM W MHEHHAM, lIpe3mmeHT
Haydal JenaTe COOCTBCHHBIC BBIBOAEI... JKypHaJHCT,
Oyiorep MUIIYT O HYXAaX Hapoja... Bellb YETBEPTh
BeKa Ha3aJ| MUCATENH, KyPHAJIUCTHl HE MMENU MpaBa
OcCBelaTh IpoodIieMy.

Tenepp — moxalyiicra, JAyMai, MBbICIH,
aHanu3upyH, naenaid BbIBOAbl. HoO BBIBOABI nenait
00BEKTHBHO, HE JITH, HE BBOJM B 3a0TyKICHUE JIFOICH.
Her HeoOxommMocTn, Kak  paHbIIE  YTO-TO
MPUAYMBIBaTh U HE MMETh BO3MOXKHOCTH TOBOPHTH O
HaOOJICBIIIEM.

Teneps paOOTHHKH Tepa HE TOIBKO ITOJTHUMAIOT
COLIMANIEHBIC MPOOJIEMBI, HO W BHOCST COOCTBEHHBIH
BKJIaJ] B UX pelIeHHe. JTO SBISIETCS HE TOIBKO

CBOOOZIONW IJIsl  JKypHAIMCTa, OTO — COOBITHE,
BO3JIararoliee Ha HEro OTIpeJICIICHHbIE
obszarenscTBan,?®  [C. VYmap. Bpemsa Gonbluux

nepemen. [IpaBma Bocroka. 2019. - Nel61 (29124) 3
CTp.]- 3TH clloBa MPHHAAJIEKAT MMUCATENIO, Jlaypeary
TocymapctBennoit mpemuu Cobupy YHapy.

B oreuectBenHpix CMU kak B TpagulIMOHHBIX
MICYATHBIX, TAK I B HHTCPHET-U3JaHUAK, B COIUAITBHBIX
CEeTSIX BCTPEUYAIOTCS MaTepHAIBI, pa3IHYaroIIuecs Io
YpPOBHIO WX TIOATOTOBKH. He Bcerma xBaTaer
MacTepCcTBa U 3HAHWH MPU pa3pabOTKe TeX WM UHBIX
BONPOCOB. DJTO OTYACTH CBSI3aHO C HOBBIMH U
CIIO)KHBIMHM BESHUSMH B Hamied >xu3Hu. He Tonbko
cynebHasl cucTeMa, HO PhIHOYHBIE TPpeoOpa3oBaHUs U
T.J. TPEOYIOT OT aBTOPOB 3HAHUS CHCHU(DUKHA KaXKIOU
chepbl, K pa3pabOTKe KOTOPHIX OHHU MPHUCTYMAIOT.
3HaYUT CpEACTBAM MACCOBOM KOMMYHHKAIIUU B
YCIOBHUAX (DOPMUPYIOMIETOCs PHIHKA H KOHKYPEHTHOTO
oOmecTBa HEOOXOOMMO TIPUCIIOCOOMTBCA K  HX
3aKOHAaM, YTO BO3MOXXHO MOCPEICTBOM IOBBHIIICHUS
cBOEH KBanMM(HUKANWU W HAYdaThCS IMPEMOTHOCUTH B
OYKBaJHPHOM H IEPEHOCHOM CMEBICIIC «TOBap JIHIIOMY.

AHanu3 maTepuanoB MPecchl 3a MOCIeNHUE TpU
roja TIOKa3blBaeT, 4YTO CIPaBISICH CO  CBOGH
nHPOPMAMOHHON QYHKITHEH, HE 10 KOHIIA eH yIaaeTcs
BBITIOJHATh ~ MIPOCBETUTENBCKYIO. JTO €O  BceH
OYEBHJHOCTBIO MOXHO HaOMIOJaTh Ha MpHUMEpe
OCBEIIEeHHUs X012 pehopM B Cy1eOHON CUCTEME.

B cenTs6pe 2018 Hayanucy oHNMaiH-TpaHCISIMN
B 12 mwioTHBIX cymax Y30eKHCTaHa Ha caiite
online.oliysud.uz. Jlo xonua 2019 rona mianupyercs
MOJIKIIIOYUTH K 3TOH cucteMe eme cBoime 100 cynos.
«2T1OT mar HaIpaBJieH Ha JIOCTHDKCHHE
MPUHIMITAAIHFHO HOBOTO YPOBHS OTKPBITOCTH U

21 C. Vmap. Bpems Oonbmux nepemeH. Ilpasia
Boctoxka. 2019. - Ne161 (29124) 3 ctp.
28 Tam xe.

IJIACHOCTH  NPaBOCYAMs, a TakXKe IIOBBIILICHHE
3¢ PEKTUBHOCTH U KauecTBa pabOoTHI CyI0BY, - TOBOPHT
ounmaneHbIil IpeIcTaBUTENb Cy1e0HOTO peryisiTopa
Aznz A6unos. O0 stom coobmmna «I'azere.uz» 25
cents6pst 2018. [https://www.gazeta.uz/ru/society/]

OTo  BcemseT  HaAeXKAy Ha  TO,  YTO
OOIIECTBEHHOCTh M3 MEPBBIX HCTOYHHKOB M BOOYHIO
BHPTyalbHO OyIeT TPHUCYTCTBOBAaTH Ha JIHOOOM
cyaeOHOM mporiecce. A 3TO yKe MHOTO 3HaYHT, TaK KaK
OTKPBITOCTh M  TJIACHOCTh  IPAaBOCYAMS  JACT
MIpeCTaBICHNE 00 3BOJIIOLINHT cynebHo-
HCIIOJIHUTENBHBIX OpraHoB. A. @. Konu, Beigaromuiics
pycCcKHid OOIIECTBEHHBIH [esiTeNib, B CBOEM TpYyAe
«HpaBcTBeHHBIE Hadalla B YIOJIOBHOM IIPOLIECCE»,
MUcal: «... HE JIOJDKHBI 3a0bIBaTh, 4YTO CyZA, B
M3BECTHOM OTHOILIEHHUH, €CTh IIKOJa Ul Hapoja, U3
KOTOpPOH, NOMHUMO YBaXK€HUS K 3aKOHY, MIOJDKHBI
BBIHOCUTBCSI YPOKHU CIIY>KCHHUS TPaBlie M YBOKEHHS K
yeoBeuYeECKOMY J0CTOMHCTBY».” [Komm A. .
HpaBcTBeHHBIE Hadanma B YTrOJIOBHOM IIPOIIECCE.
N36pannbie npoussenenus. - M.: 1956. - C. 20.]

W3 BBIMIEH3JIOKEHHOTO MOXKHO 3aKIIOYUTH HE
TOJIBKO TO, Kak B Y30€KHCTaHE OCYIIECTBISIOTCS
npaBoBbie peOpMBI, HO M Kak Ipecca MOAXOINUT K UX
ocenieHuto. [lopoil mpu pa3paboTke TeX HWIM HHBIX
COOBITHH, SIBICHWH, NpU HHTEPECHOH ITOCTAaHOBKE
BONPOCOB  JIEJIAIOTCSI ~ HEBEPHBIE  BBIBOABI U
YMO3aKJII04eHHUs. 371eCh AaJ0 HE TOJBKO B KUBYUECTH
B CO3HaHMM Ia0JOHOB NPOILIOrO, HO U B
KOHCEpBaTH3Me 00IIIeCTBEHHOTO MHEHUSL.
[IpencraButens coummyma HE BCerJa IOHHUMAIOT
nmoyeMy B Y30EKHCTaHE KOHEYHOW IIENBIO SIBISETCS
MIOCTPOEHHE HE TOJIBKO J€MOKpPaTHYeCKOro, HO |
MpaBOBOro rocynapcrBa. llocienHee mnpenmnosaraeT
npenaHue ocodoro craryca cylneOHOW BETBH BIIACTH.
To ecTp mpomM BpeMeHa, Korja IO BCEM He
pelIeHHBIM ¥ TNPOOJEeMHBIM BOIIPOCaM  CIIEAyeT
o0pamraTecs K BIACTHBIM CTPYKTypaM, TeM OoJjiee ecin
OHM KacaroTcs TIPaBOBBIX aclekToB. VIMEHHO 3Ty
MBICIb TIPOCTO U JIOXOJYHMBO JOJDKHBI OOBSICHUTH
KaHaJIbl HHOPMAIMK CBOMM peluIieHTaM. FiMeHHo B
3TOM 3aKITI0YaeTCs MIPOCBETHUTEIbCKAS
(oOpazoBarenbHas) (QYHKOUS Ta3eT W IKYPHAJIOB B
MepexXOJHbIH  MepuyA  OT  TOTaJMTapu3sMa K
JIEMOKPATHH, OT CTapol CyAeOHOH CHCTEeMBI K HOBOH,
YTO MPEAINOJaraeT IMOATrOTOBKY MAaTEpHANIOB IS
neyaTH HE Ha IOPUAMYECKOM S3BIKE, a Ha S3bIKE
oOBIBaTEIIS.
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ROLE OF PROMINENCE IN MATRIX MODELING OF THE POLITICS CONCEPT
(WITHIN THE USA POLITICAL DISCOURSE)

Cmenanoeé Bumanuii Banepvesuu

acnupanm cneyuanrbhocmu « Qunonozusny

3anopooicckuii HayYUOHANLHYLIL YHUBEPCUMEm

(kagpeOpa meopuu u NPaAKMUKY nepesood ¢ aHeIULICKO20 A3bIKA)

POJIL MIPOMUHAHTHOCTH B MATPUYHOM MO/JIEJTMPOBAHUM KOHLENTA ITOJIHTHKA
(HA BA3E MOJIUTUYECKOTI'O JUCKYPCA CIIIA)

Summary. The article represents a mechanism of reproducing a matrix model of the POLITICS concept,
which is done via the methodology of component analysis in a discourse sample of 300 US presidents’ utterances.
In particular, the contexts are processed for defining an implicit integral seme as well as explicit differential ones
that are further equated to the macrodomains (base — profile) of the POLITICS concept. Having been analyzed
subsequently via the cognitive interpretation by Z.D. Popovaand I.A. Sternin, the microstructure of upper domains
is arranged as lexical-semantical fields (LSFs). The frequency of the latter in the whole sample is regarded as the
prominence operation by R. Langacker, which establishes what concept features are the main in terms of
Americans’ view on the POLITICS as a social phenomenon. The role of prominence in the matrix research is
compared with identical network reconstruction of the POLITICS concept in the previous study. A schema of the
generated matrix is revealed in the article as well.

AHHoTanus. CTaThsl paCKpbIBaeT MEXaHN3M PEKOHCTPYKIMK MaTpudHOM Mozenu koHienra [IOJINTHUKA,
YTO BBIIIOJHEHO MOCPEICTBOM METOIMKH KOMIIOHEHTHOTO aHaJIHM3a AUCKypcHBHOI BbIOOpKH 300 BBICKa3bIBaHUI
npesunenTtoB CILIA. B gacTHOCTH, KOHTEKCTHI aHAIM3UPYIOTCS C ONPEAEICHUEM UMIUTUIIUTHO MHTETPAIbHON U
IKCIUIMUUTHO An(epeHInaIbHbIX CeM, KOTOpble IPUPAaBHHUBAIOTCS K MakpojomeHam (0aza — mnpoduib)
koHuenta [NOJIMTUKA. Tlocne korHuTuBHOM MHTEpHperaunn kKoHTekcToB 1o 3./0. ITonosoii, U.A. CrepHuny
MHUKPOCTPYKTYypa BBICIIUX JIOMCHOB COPTHpYeTCs Kak Jekcuko-cemaHTmdeckne mons (JICIT). YacrHOCTh
MOCJIETHUX B BBIOOPKE paccMaTpUBACTCS KaK peaiu3alus oleparun npoMmuHaHTHOCTH P. JIenekepa, Omaromaps
KOTOPOM OIpenessieTcsl, YTO KOHKPETHO SIBJSIETCS TJIaBHBIM AJisl aMmepukaHueB B ocMbicieHud [TOJIMTUKHA kak
conuansHOrO (heHOMeHa. Pors mpomuHaHTHOCTH B MartpuuHOU pekoHcTpykuuu [TOJIMTUKU comocrasieHa ¢
CETEeBOHM pEeNpOAyKIMeH KOHIeNTa. JIOMOJHHUTENEHO YyKa3aHbl WLIIOCTPAIlMA CMOJCIHPOBAHHONW MATpPHUIIBI
KOHIIETITA.

Key words: concept, discourse, US presidents’ utterances, matrix model, domain, cognitive interpretation,
prominence

Kniouegvle cnosa: xomyenm, ouckypc, evickazvieanus npesudenmos CIIA, mampuunas moodenv, OOMeH,
KOZHUMUBHAS UHMePNpemayus, NPOMUHAHIMHOCMb

Obtaining knowledge produces mental formations ~ S.A. Zhabotinskaja  within converting the JOY

— concepts. As a piece of information activated in mind
by a language unit, the concept is structured via the
network or matrix formats [1]. Although both have
been widely used for generating concept visualizations
(e.g. JOY [2], EMPATHY [3,p.190-202],
BUSINESSMAN [4], MYSTERY [5] for the network;
TIME [6], RITE [7], DAMAGE [8] for the matrix), an
issue of modifying conceptual schemas into cognitive
models remains unsettled. The latter, started by

conceptual model into a cognitive one using some
cognitive operations [2], is being considered by me in
studying the POLITICS concept on the basis of USA
discourse. After producing the POLITICS cognitive
model [9] through the network format with operations
of cognitive interpretation by Z.D.Popova &
ILA. Sternin  [10, p. 200] and prominence by
R. Langacker [11, p. 66-73], there is an urgent need to
construct a similar matrix cognitive model. The fact of
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the first ever done study of the POLITICS concept from
such a perspective stipulates the research relevance.

Regarding the POLITICS concept as the research
object and construction of its matrix model modified
by prominence as the research topic, | compile the
research material — a 300-context sample of USA
presidents’ utterances (retrieved from Internet quote
bases [12; 13; 14; 15]). That is processed via the
methodology of component analysis whose essence
has been revealed in the previous study of POLITICS
via lexicographical definitions [16] — an implicit
integral seme as well as explicit differential ones are
defined and equated to units in the domain hierarchy of
the concept. Then semes-domains are interpreted
cognitively for grouping as compact LSFs (with
subsequent reproduction in the form of the POLITICS
matrix schema) while their counted frequency in the
sample — prominence — is used as a criterion to find out
what is the main for Americans in considering
POLITICS as a social phenomenon. Reaching such a
research aim requires explanation.

The sample of 300 USA presidents’ utterances has
been previously compiled by me when I represented the
role of cognitive interpretation in matrix research via
political and celebrity discourses [17]. Therefore, the
sample has been already processed through the
component analysis as well as cognitive interpretation,
and a detailed explanation can be found on Google
Drive [18]. The semes-domains can be now indicated
as LSFs. They are stated below (in round brackets there
is the seme frequency within the sample, which is
clarified in angle brackets via ASSESSMENT — H for
HIGH, M for MODERATE, L for LOW, N for
NEUTRAL).

Integral seme: COORDINATION.

Differential semes:

FORM OF COORDINATION (89;
<H3/M5/L9/N72>):

1. SCIENCE (1; <HO/ MO0/ L0/ N1>): science of
ordered social progress (1);

2. IDEAS (52; <HO/ M3/ L3/ N46>): goal (1);
purposes (1); progress (1); feeling (1); position (1);
values (1); common values (1); virtues (1); question (1);
theme (1); method (1); power (2); sovereignty (1);
nationhood (1); people as government and sovereign
power (1); the idea of governments’ attempting to exist
without parties (1); party or politics as existing
ideology (1); democracy (5); communism (2);
radicalism (1); government (1); form of government
(1); republican form of government (3); conservative
form of government (1); liberal form of government (1);
self-government (2); dictatorship (2); idealism (1);
optimism (1); pessimism (1); politics (1); policy (2);
race or religion policy (1); politics of decency (1);
policy of cynicism (1); policy of hope (1); economic
policies (1); domestic policy (1); foreign policy (2);
political correctness (1);

3. ACTIVITY (36; <H3/ M2/ L6 / N25>):

WORK / BEHAVIOR (31;
<H3 /M2 /L6 /N20>): job (4); office (2); the second
oldest profession (1); profession (3); leadership (4);
common business (1); dirty business (1); show business

(1); task (2); privilege (1); duty (3); obligation (1);
responsibility (2); action (1); conduct (1); role (1);
battle (1); musical “Promise” (1);

PROCESSES / EVENTS (5;
<HO /MO0 /LO/N5>): recession (1); depression (1);
war (3);

CIRCUMSTANCES OF COORDINATION
(276; <H1/ M3/ L5/ N267>):

1. SPHERE (47; <HO / M3/ L2 / N42>):

POLITICS (23; <HO/M1/L1/N21>): politics
(10); political system (1); government (10); theory of
human rights (1); national heritage (1);

ECONOMY (10; <HO /MO0 / L1/ N9>): business
(1); economy (5); commerce (1); taxes (1); corporation
(1); great crisis (1);

MILITARY (6; <HO/MO/LO/N6>): army (2);
troops (1); militia (1); military-industrial complex (1);
battle (1);

EDUCATION (3; <HO / MO0 / LO / N3>): students
(2); school (1); children (1);

RELIGION (4; <HO/M2/L0/N2>): the
Christian religion (1); church (1); the dead (1); vestry
1)

CIVIL SPHERE (1; <HO/ MO0/ L0/ N1>): work
);

2. PLACE (61; <HO/ MO/ L2/ N59>):

ADMINISTRATIVE UNIT (35; <HO /MO / LO/
N35>): world (8); civilization (2); mankind (6);
humanity (1); human race (1); society (4); country (7);
confederation (2); nation (2); land (1); homeland (1);

USA  ADMINISTRATIVE  UNIT (21,
<HO/MO/L2/N19>): America (14); United States
(3); Washington (1); The White House (1); the
Democratic Party (1); the Republican Party (1);

CIVIL UNIT (5; <HO / MO0 / LO / N5>): office (2);
section gang (1); football field (1); town meeting (1);

3. OBJECT (83; <H1/MO0/L1/N81>):

3.1. PEOPLE (66; < HO / MO/ L1/ N65>):

QUANTITATIVE GROUPING ASPECT (36;
<HO/ MO/ L1/N35>): people (18); millions of men
and women (1); not a few but everybody (1); few and
not many (1); small numbers (1); citizens (3); humans
(2); men (8); another man (2);

SOCIAL CLASS ASPECT (17;
<HO/ MO/ L0 /N17>): the governed (1); the strong
(2); the rich (2); majorities (1); the weak (3); the poor
(2); timid men (1); minorities (1); working men (2);
middle class (1); the black (1); the white (1);

CRIMINAL ASPECT (7; <HO/MO/LO/N7>):
the innocent (1); criminals (1); tyrants (1); enemies (2);
terrorists (1); Osama bin Laden (1);

COMMON ASPECT (6; <HO/ MO0/ L0/ N6>):
we (1); you (1); they (2); all (1); everybody (1);

3.2.CIVIL LAW RELATIONS (17;
<H1 /MO /L0 /N16>): laws (1); affairs (1); rights (1);
conflicts (1); disputes (2); rivalries (1); problems (3);
differences (2); troubles (1); challenges (1); errors (1);
threats (1); things (1);

4, TIME / CONDITION (85;
<HO/ MO/ LO/N85>): never (1); whenever (1); ever
(5); always (18); forever (1); while man exists (1); at all
times (1); at once (1); for all life (1); history (2);
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experience (1); daylight (1); too often (1); sometimes
(3); from time to time (1); once (1); case of necessity
(2); emergency (1); hour of danger (1); combat (1);
battle (1); challenge (1); twists of fate (1); all
circumstances (1); contest (1); not eternally (1); time
(1); domestic crisis (1); day (1); annual election end
(1); present (1); now (1); moment (1); modern age (1);
future (1); in perpetuity (1); today (2); in the first place
(1); in the end (3); after a century (2); after decades (1);
after a year (1); after a vote (1); assuming (1); working
(1); after elections (1); failed convincing (1); failed
standing (1); succeeding (1); disgracing (1); doing (1);
administering (1); regulating (1); securing (1); striving
(1); relying (1); forfeit (1);
SUBJECT OF COORDINATION (245;
<H7 /M4 /L12/N222>):

PEOPLE (245; <H7 / M4/ L12 | N222>):

1.POWER HIERARCHY ASPECT (17;
<H1/M2/L4/N10>): president (7); statesman (2);
politician (3); officeholder (1); leader (2); boss (2);

2. POWER RESPONSIBILITY ASPECT (54;
<H4 / MO/ L4 / N46>):

LEGISLATIVE (19; <H1/MO0/L2/N16>): the
legislature (1); the Congress (1); parties (4);
conservatives (1); radicals (1); republicans (5);
democrats (2); factions (1); councils (1); reformers (1);
lawyers (1);

EXECUTIVE (33; <H3/MO/L1/N29>): the
executive branch (1); political agencies (1);
government (30); administration (1);

ECONOMY (2; <HO /MO /L1/N1>): business
(1); bank establishments (1);

3. QUANTITATIVE AND SOCIAL
ORGANIZATION ASPECT (57;
<H1/MO/L1/N55>): mankind (3); civilization (2);
society (1); community (2); people (14); power (3);
America (1); nation (9); country (1); citizens (3);
populace (1); men (11); persons (2); humans (2);
individuals (2);

4. AGE ASPECT (3; <HO/M2/L0/N1>): the
older (1); the youth (1); children (1);

5. SOCIAL CLASS ASPECT (3;
<HO/ MO0/ L2/ N1>): the rich (2); the powerful (1);

6. WILL ASPECT (11; <H1 /MO0 / L1/ N9>): the
brave (2); the coward (1); the fainthearted (1);
thoughtful minds (1); servants (1); masters (1);
optimists (1); pessimists (1); winners (1); losers (1);

7. COMMON ASPECT (100; <HO / MO / LO /
N100>): | (20); we (43); you (32); somebody (1);
whoever (1); those (3);

TOOL OF COORDINATION (380;
<H193/M26 / L83 / N78>):

POWER SUBJECTS AND ACTIONS (21;
<H3 /M2 /L5/N11>): presidents (1); government
(2); government in person (1); people (2); the Supreme
Court (1); measures (1); legislative action (1);
executive pronouncement (1); leading (1); driving (1);
proposing (1); disposing (1); writing laws (1);
interpreting laws (1); restraints (1); power (1);
America (1); defending (1); debate (1);

POWER MONOPOLY (5; <HO/ M3/ L2/ NO>):
unlimited power (1); power (1); concentration of all

power (1); keeping out of government control (1);
keeping out of business control (1);

KEEPING LAWS (7; <H4 /MO /L0 /N3>): law
(5); order (1); justice (1);

NO KEEPING LAWS (5; <HO/ MO0/ L1/ N4>):
abuse of liberty (1); abuse of power (1); assisting
terrorists (1); bending acts of government (1);
neglection (1);

DISCIPLINE (7; <H7 /MO0 /LO/NO0>):
discipline (2); self-discipline (1); keeping oneself
armed (1); quickness (1); keeping still (1); remaining
cool and unruffled (1);

SELF-CRITICISM (5; <H3/MO0/LO/N2>):
learning (1); listening (1); experience (2); honest
conviction (1);

FORCE (26; <H5/M5/L11/N5>): war (6);
preparation for war (1); planning (1); blood (2); force
(2); strength (1); repression (1); the Soldier (1);
armaments (2); arsenal (1); guns (1); bombs (1);
rockets (1); warships (1); well-regulated and trained
militia (1); military (1); civilian security (1); forced
negotiation (1);

DIPLOMACY (24; <H23 /MO0 /L0 / N1>): peace
(4); no violence (1); no conquest (1); no war (1);
friendship (2); reconciliation (1); negotiation (3); using
words rather than weapons (1); being honest and
meddling as little as possible in somebody’s affairs (1);
speaking softly (1); strong and principled diplomacy
(1); getting along (1); being sincere, brief and seated
(1); remaining strictly neutral (1); cooperation (2);
compromise (1); no monopoly in wisdom (1);

RESISTANCE (5; <H1/M1/L2/N1>): mutiny
(1); resistance (1); pulling down (1); quarrel (1);
confrontation (1);

PERSISTENCE (48; <H39/M2/L0/N7>):
persuasion (1); resolution (1); patience (2);
perseverance (1); proceeding in spite of fails (8);
holding on insistently (2); inflexible principles (1);
striving (6); strength (5); stamina (1); energy (3);
character (1); carrying a big stick (1); pressing on (1);
fighting back brutally and toughly (1); believing in
oneself (1); labor (1); effort (2); work (1); activity (1);
courage (1); bravery (1); pluck (1); planning (2); faith
(2);

INFIRMITY (15; <HO / MO / L13 / N2>): without
energy (1); without effort (1); without passion (1); fear
(2); understanding (1); finishing second (1); weakness
(2); faintheartedness (1); pessimism (1); suicide (1);
only talking (1); forced disunion (1); plans (1);

REASON (22; <H11/M5/L2/N4>): wisdom
(3); brain (1); intelligence (2); great thoughts (1); great
actions (1); smarts (1); reason (1); consideration (1);
cunning (1); confusing rather than convincing (1);
Sober Second Thought rather than Temporary
Excitement (1); no litigation (1); earnings of industry
(2); frugality (2); efficiency (2); making enemies one’s
friends (1); judging (1);

REFORMING (4, <H2/M1/L0/N1>):
changing (1); building new roads and bridges (1);
reforming broken immigration system (1); historic vote

2);
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NO REFORMING (1;
keeping the same politicians (1);

ECONOMY TOOLS (14; <H10/ MO0/ L2/ N2>):
equal taxation (1); collecting taxes improperly (1);
technique of taxation, regulation and subsidization of
economy (1); controlling the volume of money (1);
growing exports (1); reforming tax system (1); open
markets (1); trade (1); advertising (1); commerce (1);
economy (1); competition (1); production (1);
consumption (1);

IDEOLOGY (18; <H7/M1/L7/N3>): ideas
(1); communism (1); radicalism (2); democracy (1);
order without liberty (1); liberty without order (1);
without parties (1); entangling no alliances (1); no
appointing to office by blood and marriage (1);
treatment of criminals (1); without philosophical public
opinion (1); without popular information or means of
acquiring it (1); information (1); interest (2); political
campaign (1); protecting the rich (1);

ENLIGHTENING (14; <H12/M1/L0/N1>):
knowledge (3); enlightening (1); intelligence (1);
human mind (1); teaching (1); information (1);
education (3); motivation (1); colleges (1); investing
students and schools (1);

KEEPING MORALITY (37;
<H30/ MO0/ LO/N7>): morality (2); high principle
(2); mutual trust (1); respect (1); the Bible (2); church
(1); mercy (1); diligence (1); goodwill (1); generosity
(2); truth (3); honesty (3); fairness (1); faithfulness (1);
conscientiousness (1); frankness (1); goodness (2);
honor (1); merit (1); capability (1); sympathy (1);
understanding (2); decency (1); no private pursuits (1);
public sentiment (1); true patriotism (1); support (1);
justice (1); freedom (1);

NO KEEPING MORALITY (23;
<HO/M1/L18/ N4>): educating in mind rather than
in morals (1); ignorance (1); words without actions (1);
lie (2); myth (1); corruption (2); money (1); self-interest
(1); favoring few not the many (1); subterfuge (1); fear
(1); hate (1); slavish obedience to rules (1); without
public sentiment (1); wrong piety (1); knavery (1);
flattery (1); privileges above principles (1); saying no
real on real issues (1); hypocrisy (2);

POLITICAL CORECTNESS (3;
<H3/MO0/L0/NO>): diversity (1); openness (1);
respecting every faith (1);

ELECTION (8; <H6 /MO0 /L0 / N2>): ballot (3);
universal suffrage (2); vote (1); election (1); instructed
electorate (1);

DOING DUTIES PROPERLY (5;
<H4 /MO0 /LO/N1>): aiming to do duty (2); no
playing at work (1); public wealth as yardstick (1);
keeping promises (1);

DOING DUTIES IMPROPERLY (9;
<HO /MO /L8/N1>): being inattentive to duty (1);
abuse of words (1); deserting (1); no keeping promises
(2); caring improperly (1); rearranging rather than
solving (1); making no changes with consults in doubt
(1); casting a longing eye on offices (1);

SOCIAL EQUALITY (31;
<H19/ MO0/ L0/ N12>): the Constitution (4); the Bill
of Rights (1); human rights (2); right to make and alter

<HO /MO /L1/NO>):

constitutions (1); right to kill a tyrant (1); equality of
mankind (1); no slaves and masters (1); no privileged
classes (1); emancipation (1); free institutions (1);
rights of man (1); justice (2); people’s will (2); common
consent (2); organized opinion of mankind (1);
economic security (1); integrity (1); freedom (1); liberty
(1); equality (1); independence (2); possession of
certain rights and duties (1); immigration liberty (1);

SOCIAL INEQUALITY (9;
<HO /MO /L7 /N2>): economic rivalry (1); social
injustice (1); without vote (1); without the other’s
consent (1); no freedom of speech (1); despotism (1);
hunger (1); unemployment (1); no immigration liberty
);

TAKING RISK / CHANCE (8;
<H4 /M2 / L0/ N2>): risking (1); seizing opportunity
(1); failing miserably (1); changing oneself (2);
difficulty as opportunity (1); new twist of fate as
opportunity (1); no waiting (1);

NO TAKING RISK / CHANCE (6;
<HO/M2/L4/NO0>): no risking (1); no seizing
opportunity (1); using no changes (1); opportunity as
difficulty (1); new twist of fate as difficulty (1); waiting
@

RESULT OF COORDINATION (228;
<H55/ M0/ L8/ N165>):

1. PURPOSE (115; <H53 /M0 / L5 / N57>):

SOCIAL PROGRESS (105;
<H53 /MO0 /L0 /N52>): peace (6); friendship (1);
liberty (4); freedom (5); humanity (1); justice (1); no
oppression (1); happiness (2); protection of human life
and rights (9); protection of homeland (4); protection
of property (2); protection of marriage (1); protection
of middle class (4); human dignity (1); progress (3);
success (3); growth (1); prosperity (2); wealth (2);
welfare (1); generosity (1); warmth (1); the good (4);
the fruitful (1); benefit (1); providing opportunities (2);
law (5); order (2); security (3); against corruption (1);
against war (1); healing (1); normalcy (1); restoration
(1); against all evil (1); accomplishing will (1); poor
government but rich people (1); rich society (1);
powerful society (1); Great Society (1); better things
(2); disarmament (1); mutual honor (1); confidence (1);
future (1); improvements of tomorrow (1); union (1);
reforming (1); higher job rates (4); reasonable taxes
(2); accomplishing duties (1); providing the best
education (1); no negative stereotypes of Islam (1);
usefulness (1); convenience (1);

PROFIT (10; <HO/MO0/L5/N5>): profit (1);
selfish purposes (2); private pursuits (1); protection of
property (1); purpose of making the rich richer and the
poor poorer (1); abusing power (1); reaping fruits of
war (1); to master people (1); against truth (1);

2. CONSEQUENCE (113;
<H2 /MO /L3 /N108>):

2.1. SOCIAL CHANGES (87;
<H2 /MO /L3 /N82>):

BETTERING  SOCIAL  LIFE (42

<H2 / MO/ L0 / N40>): strengthening social units (8);
proceeding to victory in social conflicts (6); reaching
victory in social conflicts (12); providing social
progress (12); resolving economy issues (4);
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WORSENING SOCIAL LIFE (45; ASSESSMENT OF COORDINATION
<HO /MO0 /L3 /N42>): weakening social units (8); PARAMETERS:
sharpening social conflicts (17); failure in proceeding 1. HIGH ASSESSMENT (259);
to victory in social conflicts (4); providing no social 2. MODERATE ASSESSMENT (38);
progress (9); providing social destruction (3); 3. LOW ASSESSMENT (117);
sharpening economic issues (4); 4. NEUTRAL ASSESSMENT (804).
2.2. PERSONAL CHANGES (26; Total: 1218 cases of all domain realizations in the
<HO /MO0 / L0/ N26>): change of human conduct (4); sample.
change of social trust (3); degree of proceeding to goal The defined LSFs are equated to domains in the
(18); getting more experience (1). hierarchy of the POLITICS concept, which can be

visualized as a matrix model (figures 1-4).
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Figure 2. Matrix model of the POLITICS concept:
microstructure of the CIRCUMSTANCES domain
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Figure 3. Matrix model of the POLITICS concept:
microstructure of the SUBJECT domain
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Figure 4. Matrix model of the POLITICS concept:
microstructure of the TOOL domain
Thus, the POLITICS macrostructure is The frequency of subdomains in the sample

represented by the COORDINATION profile and the
FORM, CIRCUMSTANCES, SUBJECT, TOOL,
RESULT, ASSESSMENT base. Among all base
macrodomains, a peculiar attention is paid to the
ASSESSMENT unit: within cognitive interpretation
the sample semes have been analyzed as to pragmatic
intention in authors’ utterances, which produced their
positive, moderate, negative or neutral estimation for
corresponding domains [17]. The fact of such
ASSESSMENT laying over other units gives a reason
for regarding it as an auxiliary macrodomain rather than
a separate one.

(prominence) allows defining cognitive features that
are considered by Americans as important in terms of
their view on POLITICS. The most prominent units
within the concept microstructure can be briefly
summarized as the following list:

1) FORM OF COORDINATION — IDEAS (52 of
89 — 58,4% of 100%);

2) CIRCUMSTANCES OF COORDINATION -
OBJECT and TIME / CONDITION (83, 85 of 276 —
30,1%, 30,7% of 100%);

3) SUBJECT OF COORDINATION — PEOPLE
in COMMON ASPECT (100 of 245 — 41% of 100%);
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4) TOOL OF COORDINATION -
PERSISTENCE, KEEPING MORALITY, SOCIAL
EQUALITY (48, 37, 31 of 380 — 12,6%, 9,7%, 8,2% of
100%);

5) RESULT OF COORDINATION — SOCIAL
PROGRESS in PURPOSE, SOCIAL CHANGES in
CONSEQUENCE (105, 87 of 228 — 46%, 38,2% of
100%).

These prominent concept features indicate that
Americans as different humans usually perform
POLITICS in the form of ideas, trying to influence an
object on a certain time or under a certain condition,
which is realized via persistence, morality and social
equality for social progress and leads to social changes.

Meanwhile, some considerable prominent data are
obtained from the ASSESSMENT domain as well.
Among all 1218 cases (100%), 804 subdomains are
valued NEUTRALLY (66%), 259 — HIGHLY (21%),
38 — MODERATELY (3%), 117 — LOWLY (10%).
This says POLITICS is usually analyzed by politicians
critically with a desire to underline advantages rather
than disadvantages in social coordination. Omitting
NEUTRAL ASSESSMENT (without 804 cases) gives
similar results: 63% (HIGH), 9% (MODERATE), 28%
(LOW) for all 414 cases.

Apart from general macrostructure assessment,
separate POLITICS subunits are also valued within the
concept microstructure. The most active tendency in
prominence difference from such a perspective is
revealed in the TOOL domain. Among all 380 cases
(100%), its 193 semes-subdomains (51%) are assessed
HIGHLY, 26 (7%) — MODERATELY, 83 (22%) —
LOWLY, 78 (20%) — NEUTRALLY. These figures
show that politicians usually analyze coordination tools
pragmatically in order to define most effective ones.

Remark: results of prominence within the
POLITICS matrix model differ from those of the
network format [9]. While the former simply singles
out the most important cognitive features for
POLITICS in American mind, the latter further
arranges them by decreasing frequency as zones of the
field cognitive model (in terms of the formula “core —
close — far — extreme periphery”). Therefore, in the
current research the POLITICS cognitive model
(obtained via matrix that is modified by prominence) is
not a field one. However, it can be studied in future as
a research prospect.
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UZBEK LANGUAGE DEVELOPMENT IN THE YEARS OF INDEPENDENCE

Pe3iome. B ,HaHHOI\/'I cratbe Ha 0ase CJIOBAPHBIX cTaTeii B TOJIKOBBIX CJIOBApAX y36eKCKOFO S3BIKa
MNpoaHaJIN3UPOBAHBI TUHIBUCTUYICCKUC (I)aKTopLI Pa3BUTHA JICKCUKHU y36eKCKOFO SA3bIKA B KOHIIC XX Beka v Hayuaje

XXI Beka.

Abstract. In this article, based on dictionary entries in the explanatory dictionaries of the Uzbek language,
linguistic factors of the development of the vocabulary of the Uzbek language at the end of the XX century and

the beginning of the XXI century are analyzed.

Knroueswvie cnosa: snoxa He3aeucumocmu, jleKcuxka y36e1<c:<020 A3blKA, cemanmudecKkoe passumue, CylHCceHue
3HA4YeHus Ccroea, nepeHoCHoe 3Ha4YeHue, aKmueHnvle Clo6da, IKCmpaiuHeeucmuidecKkue qbakmopbz, cemema,
mepmuHoocuveckoe 3navernue, Memaqbopuuecme 3HA4YeHue.

Keywords: epoch of independence, vocabulary of the Uzbek language, semantic development, narrowing of
the word, figurative meaning, active words, extralinguistic factors, semema, terminological meaning,

metaphorical meaning.

MacmrabHple  mpeoOpa3oBaHUs B JKH3HHU
obmecTBa B TOABl HE3aBHCHMOCTH TIPUBEIN K
OIpENENIEHHBIM U3MEHEHUSM B JIEKCHUECKOW CHCTEME
y30ekcKoro s3bIka. [losBIEHHME HOBBIX IIOHATHH M
MaTepHATIBHBIX MPEIMETOB B OOIIECTBEHHOH JKH3HHU,

WHTEHCUBHOE pa3BuTHE JEMOKPaTU4ECKOro
rocyaapcTsa, GopMHpoOBaHHE U Pa3BUTHE HJICOJOTHH
HaIlMOHAJIBHOMN HE3aBUCHMOCTH, YTBEpKJICHHUE

PBIHOYHON IKOHOMHUKH, OCHOBAaHHON Ha CBOOOJHBIX
OTHOILIEHMSIX, B TMEpPBYI OuYepeIb HaUUIM CBOE
OTpaKeHHE B JICKCHIECKOM sipyce Y30E€KCKOTO SI3hIKA.

bnaronapst H3MEHEHHSIM B COIIMAJILHOH,
SKOHOMHYECKOW ¥ KyJIbTypHOH cdepax B TOIBI

HE3aBUCHUMOCTHU B Hamrei JKHU3HU IIOABHJIOCH
MHOXXECTBO HOBBIX IIOHATHUH. ITO 06y0J’IOBI/IJ'IO
HCO 6XOI[I/IMOCTB HOMMHAIIH ITUX TIOHATHUH.

Hekoropele HOBbIE NOHATUS BOLLIM B Hally >KU3Hb
BMECTE€ CO CBOMMH OOO3HAUYEHHUSMH, OTICIHHBIM M3
HUX JaHbl Ha3BaHUs C IIPUBJICYEHUEM SI3BIKOBBIX
eanHUI] y30eKCKoro s3pika. Kpome Toro, HEKOTOpHIE
MOHATHUSL 0003HAYEHBI ITyTEM OBJIQJACHUS 3HAYCHUSIMHU
MOJIMCEMAHTUUECKUX CJIOB B  sA3bIKe-IIOHOpa. B
pe3ysbTare 3auMCTBOBAaHHBIE pPaHEE CIOBA TaKXKe
CTaJli MHOIO3HAYHBIMM, & CEMAaHTHYECKAsl CTPYKTypa
3aMMCTBOBaHHH peTepIena OIIPE/JCIICHHBIE
U3MEHEHUs. ODTOT MPOLECC MOXKHO NPOCIAEIUTH Ha
MPUMEpE TaKUX CIOB, KAK aKKpeOumue, amMopmu3ayus,
PpenpooyKyus, mypusm.

%0 B craThe TOJNKOBaHHE CIIOB B TOJKOBBIX CIOBApsX
TIPMBEJICHBI B TIEPEBOJIE HA PYCCKMil A3bIK.

3aMMCTBOBaHHOE W3 PYCCKOTO S3BIKa CIIOBO
AKKpeoumue, SIBIISICTCS CIIOBOM HEMEIIKOTO
MPOUCXOXKACHU. VI3Ha4ambHO 3TO CJIOBO HMENO
3HAaYCHHE: ‘‘yCIOBHOE JCHEKHOE 005S3aTEeIBCTBO,
npuHUMaeMoe 0aHKOM (0aHK-3IMHUTEHT) 0 MOPYYCHHIO
IUIATENBINNKA, MPOM3BECTH IUIATEKH B  MOJB3Y
HOJyYaTeNns CPelICTB IO MPEIbABICHUU MOCIECTHUM
JIOKYMEHTOB, COOTBETCTBYIOIINX YCIIOBHSIM
aKKpeIUTHBA, WM  TPEAOCTABUTH  MOJTHOMOYHS
apyromy OaHKY (MCHOJHSIOIMN OaHK) IPOU3BECTH
Takue TUIaTeXu”’. B roJpl HE3aBUCHMOCTH OHO CTaJIo

yl'[OTpG6J'I$ITBC$I JJIA 0003HaYEHUS CJICAYIOMUX
3HaueHMit: 1 ) BEAOMOCTb CYCTOB, IO KOTOPLIM
TIPOU3BOAATCA Oc3HAIINYHBIC PacHeThI; 2) BUI

B3aHMOPACYETOB, OCYIIECTBIIEMBIX B COOTBETCTBUH C
3aKIIFOYCHHBIM MEXIY CTOPOHAMH COTJAIleHHeM; 3)
WMEHHas IleHHas Oymara, YJOCTOBEpSIIOIIas TMpPaBo
JUIa, HA UMSI KOTOPOTO OHA BBIMIMCAHA, MOJYYUTh B
OaHke YyKa3zaHHYIO B Hedl cymmy; 4) JOKYMEHT,
TOATBEPKAAIOMUN TTOTHOMOYHSI JTUTIIOMATHIECKOTO
npencrapurens . [4; 62]

CnoBo penpodykyusi Takke W3HAYaIbHA HUMEJO
JIBa 3HAYCHUS: 1) BOCHPOM3BEICHHE U Pa3MHOXKCHUC
PHUCYHKOB IyTeM QoTorpaduu, KIume 1 T.I.; 2) cama
xomwst [2; 623-6.]. B HacTosIIee BpeMsi 3aMMCTBOBAHEI
TaKXe TPEThe W YETBEPTOC 3HAYCHHUS ITOTO CJIOBa [9;
401], xoTopble 0003HAYAIOT TOHATHS, CBA3aHHBIC C
ncuxojoruert  wm  Owmonorumeit: 3. mporecc,
3aKITFOYAIOIIANCS B BOCITPOU3BEICHUN
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3aIeYaTICHHOTO U COXPAaHCHHH €ro B MaMsTH. 4 6uoI.
BOCIIPOU3BE/ICHUE OpraHu3Mamu cebe momo0OHbIX.” [4;
378-6 .] Hamp. :Mxmuépcuz penpodyxyus Oupou
makcaocus amanea owupuIaou. HUxmuépuii
penpooykyus — 6y bupop makcadaa Kapamuiean scea
mywupuwoup. (Axbaposa C.H., Xaiipymraee O.M.
“Ilcuxuk >kapaéHimap Ba YJIApHUHT Oy3wiIHIUIapu’)
Honuomusnum supycirapunune penpooykyus yuxkau 5-1
coam 6ynaou (“MuxpoOuosnorus paHuIaH MakMmya™.)

3anMCTBOBaHHOE CJIOBO UMMYHUmMem
MEpBOHAYAIPHO YIOTPEOISIIOCH B IBYX Pas3HBIX
TEPMHUHOJIOTMUECKHUX 3HAYEHUSX: “I. ouon.
HEBOCHPUUMYUBOCTb,  CIHOCOOHOCTH  OpraHu3Ma

MPOTUBOCTOSTH 3apa3HbIM 3a0oneBanusIM. 2. V3barue
OTAEJBHBIX JIMI, HMEIOUIMX OCOOBIH cTaTyc st
rocyapcTBa, U3-ToA ACHCTBHS HEKOTOPBIX 3aKOHOB™
[4; 325-6.]. B pe3yspTate pa3BUTHHU sA3bIKA CTPYKTYpa
3HA4YEHUs  3TOTO CJIOBa mperepriena  Kak
CEMaHTHUYECKOE, TaK M KOJIMYECTBEHHOE U3MEHEeHHE. B
HacTosliee  BpeMs, OHO 3aMKCHPOBAHO  Kak
MOJIMCEMAaHTHIECKOE CIIOBO C 4 3HAYCHHAMHU:

“1. ouon. 3aI[ATHAS peakuus oT
MHUKPOOPTaHNU3MOB (BO3OymuTETCH OoesHeit),
SOBUTBHIX BEIIECTB U JIP., OTIMYAIOUIUXCS OT CaMOro
OpraHusMa qy>KE€POIHBIMH TeHETUYECKUMHU
CBOMCTBaMH, HAaHOCSIIUMH BpEI €ro IEeIOCTHOCTH U
610JIOrN4eCcKoil OpUTMHANBHOCTH.

2. Oco0Oble TpaBa ¥ NPUBHIECTHH, KOTOPBIMH
MOJIB3YIOTCSA JTUIUIOMATHYECKUE IPECTaBUTEIIBCTBA
WHOCTPAHHBIX TOCYJapCTB M UX COTPYTHUKH.

3. HenpuKOCHOBEHHOCTh HJICHOB (IEITyTaTOB)
3aKOHO/ATEIbHBIX TOCYAaPCTBECHHBIX OPTaHOB.

4 HOPUO. HETIPUKOCHOBEHHOCTH HE
CBHICTEILCTBOBATELY [5; 202-6 . ].

W3BectHo, 4uto B 80-€ TOABI MPOILIOTO BeKa
3HAYUTEJBHO YCWIMIIUCh ITyPUCTUUECKHE JEHCTBHS,
HalpaBJIeHHBIE Ha 3aMEHY CJIOB, 3aMMCTBOBAaHHBIX W3
eBPOMEICKUX U  PYCCKOTO  SI3BIKOB,  aKTHUBHO
yIoTpeOsisieMbIX B Y30€KCKOM  sI3bIKE, JPYTMMHU
cioBaMd. B TO Bpems 3TO OBIJIO OJHUM U3 CaMbIX
3aMETHBIX SIBJICHNH, 0COOEHHO B CpPEJCTBaX MacCOBOM
nHopManmy M Ha ra3eTHod moisioce. bputo MHOrO
JUCKYCCH O  TIOJIOXKHTENBHBIX W HEraTHBHBIX
MOCJEACTBUSX 3THX JeHCTBUH. B pesynbraTe Takux
Mep HCKOHHO Y30eKCKHe cjoBa “B3suld Ha cels”
(yHKIMIO Iepejauyl 3HAUEHUH CII0B, 3aUMCTBOBAHHBIX
U3 €BPOINEHCKUX U PYCCKOTO SI3BIKOB, YTO IMPUBENIO K

ONpE/NENIEHHbBIM  H3MEHEHUSM B  CEMaHTHYECKOU
CTPYKTYypE MOCJIETHHX. Ha Hall B3IJISI]L,
MOJIOKUTEIbHBIHN acreKkT MOT00HBIX

LIeJICHAITPABJIEHHBIX JICUCTBUHN 3aKIIF0OUaETCA B TOM, YTO
NP HOMHUHAIIMM HOBBIX TIOHATHH, TpPEXAE BCEro,
aKLIEHTUPYETCS  BHUMaHUWE Ha  HCIOJb30BaHUU
BHYTPEHHUX BO3MOXKHOCTEH y30€KCKOTO sI3bIKa. Takas
TEHACHIMSI TPOJOJDKAIach W B TEPBBIE TOAbI
HE3aBUCUMOCTH. HaOmroneHue 3a  S3BIKOBBIMU
(hakTamMu TIOKa3alW, 4YTO B pe3yJbTaTe Iporecca
3aMEHBI CJIOB B CIIOBAPHOM CUCTEME Y30EKCKOTO S3bIKa,
B OCHOBHOM, MPOMU3OIIUIH CIEAYIOIINE CEMaHTUYECKHE
W3MEHEHHUS:

1. IlaccuBanus OJIHOTO 3 CIIOB
CHHOHMMHUYECKOTO psJa B JINTEPATypHOM S3bIKE.

Hanp.: pemonm — mavmupnaw, yumama — ugmuboc,
00K1A0 — Mavpy3a, wogép — Xaroosuu.

2. AKTHUBU3ALUS OJIHOTO u3 CJIOB
CHHOHUMMYECKOTO psZa B JIMTEPATYPHOM S3BIKE C
OrpaHWYeHHOI cdepoil ymorpebneHus: arghasum —
anugbo; meduyuna — mubbuém,; OuUacHo3 — Mauwixuc,
UHOICEHep — MYXaHOuc, maccus — 0axd, pe3eps —
saxupa; oguyep — 300um, penpeccus — KAmMaz2oH
9KOHOMUKA — UKMUCOOUEM..

3. O0o3HaYeHNE HEKOTOPHIMH CIOBAaMH 3HAYCHUN
CIIOB, 3aMMCTBOBAaHHBIX U3 PYCCKOTO M €BPONEUCKUX
SI3BIKOB.

Hike Mb1 Oosee mopoOHO paccCMOTPHUM TPETHH
(axTop, MOCKOJIBKY B pe3yibrare 3Toro (eHoMeHa
MHOTH€E CJI0Ba 0Opeii HOBBIE 3HaueHMs1. B wactHOCTH,
9TO HAOJIIOJIAETCsl B CEMAHTHUYECKOI CTPYKType HIKE
CIIEAYIOIMX CJIOB. B mepuoj HE3aBUCHUMOCTU CJIOBO
¢axputi B30 Ha cebs (QYHKOHIO CIIOBA GemepaH
“3aCITy’)KEHHBIN JIesATeNh B OIPENEICHHOW OOJACTH;
MTOKUIION YeNOBEK, MpopaboTaBmINii MHOTO JeT” [2;
177-B.]: “5. YemoBek, MHOTO JIeT CIYy)KUBIIMHA B
OTpeNeNIeHHOH  cdepe  CONMATbHO-TIOIUTHICCKOH
JKI3HH, B OIPEIEeIICHHON mpogeccuy Wi Ha Ciyk0e
Ponune” [7; 336-6.]... ]. Hanpumep: Vpyw 6a mexnam
Gaxputinapu.  “Ilaxmaxop”  ¢ymbon  acamoacu
¢axpuiinapu. B pesynprate, B CEMaHTHYECKON
CTPYKTYpE CJIOBa ¢haxpuii NOSBUIACH HOBas CEMeMa.

B “TonkoBoMm ciioBape y30€KCKOTO s3bIKa” B 2
TOMax TPUBEICHBI JIBa 3HAUYCHUs cjioBa maxaun [3;
149-6 ... ]. TpeThe 3HaUCHHE ITOTO CIIOBA, peaTU3yeMoe
B CJIOBOCOYCTAHHAX KUMEBUL MAXIUL, KOH MAXIUIU,
BO3HUKJIO B pe3ylbTaTe HAKIAABIBAaHWA Ha CIOBO
maxaun 3Ha4eHus “ompeleNieHue cocTaBa BellecTBa’
[2;45-6.]. B “TosikoBoM ciioBape y30eKCKOro si3bika” B
5 ToMax IPUBOIUTCA CIIEIYIOIIee TOIKOBAaHUE JAHHOTO
cinoBa: “3. OmpeneneHue cocTaBa 4Yero-mmdbo u
U3yYEeHUE ero CTPYKTYpPHI” [7; 43-6...].
CnenoBarenbHO, 0003HaUEHHE ONPE/ICIIEHHOW CEMEMBI
OJIHOTO CJIOBa JIpyroM JIEKCEMOM TpHUBEIO K
YBEJIMYEHHUIO KOJMYECTBA 3HAUEHHIT ITOCTIeTHETO.

C 90-x rr. XX B. CIOBO wywvba CTAIO
YHOTPeONAThCA B 3HAYCHUH “TPYIa CIICIHAINCTOB,
OoOCYXMaloIMX  ONpeAe]ICHHBIE  BONPOCHI  Ha
pasmuyHBIX KoH(pepeHmmsx’. Hanpumep: [lynoan
KeluH  aHdCyMAaH  UWMUPOKYUIapu  wyvbanapea
oyaunu6  y3 uwnapunu 0agom smmupounap (U3
KypHana “V36exk THnmM Ba angabuérn”). JlaHHOE
3HauYeHHE BO3HUKJIIO B PE3yJIbTATe BHIPAKEHHSI BTOPOTO
3HAUEHUS CIIOBA cexyusi JEKCEMOU u)voa.

W3BeCTHO, 4YTO OJHUM M3 BaXKHBIX (HAKTOPOB
Pa3BHUTHsI 3HAYCHUSI CJIOBA SIBJISIETCS UX UCTIOJIb30BAHHE
B ImepeHocHOoM 3HaueHmn [l]. B wactHOCTH, B
JMHTBUCTHKE MeTadopa oOIenpru3HaHa Kak Hanbosee
aKTHBHBIN c1I0CO0 (hOPMHUPOBAHUS MTOJTUCEMHUH.

Amnanus “TonkoBoOro ciioBaps y30€KCKOoro si3bika”
B 5 Ttomax [4,5,6,7,8] moxazan npeBaluMpOBaHUE
Metadopudeckoe 00pa3oBaHHEe HOBOTO 3HAUCHUS Hal
JpYTUMHU MeToJiaMu. Harpumep, MOXKHO OTMETHTB, YTO
HECKOJIBKO CIIOB TIPHOOpETN HOBOE, MeTapopuIecKoe
3HAa4YCHHE COTJIACHO TpeOOoBaHMSIM KOHTeKcTa. OIHUM
U3 TaKUX SBJSAETCS CIOBO baum (cmuxomeopenue usz
d8yx cmpok), kortopoe B “TonkoBoM cioBape
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y30€KCKOTO si3bIKa” B 2 TOMax MPUBEACHO Kak
MoHOceMaHTH4Yeckoe. B “TomkoBoM  cioBape
y30ekckoro s3plka”’ B 5 TOMax JaHHOE CJIOBO
TpaKkTyeTcs Kak IOJIMCEMaHTUYHOE, B YaCTHOCTH,
3aUKCHpOBaHbl JiBa 3HAUCHMs CJIOBa: “2. mepeHoc.
3BYK, KpHK. Xyposzrap Oaémun aedxcu moHzomap,
Cyuumnu Hueoxu spxarapuoa ... M.¥Ocyd, Yiikynaru
ku3” [3; 138-0.].

Ha mam B3rmsin, B JaHHOM IIpUMeEpe CIIOBO Oaiim,
ynoTpeOnsieTcs HE B 3HAYCHWM ‘‘3BYK, KpUK’, Kak
IIPUBEJCHO B CJIOBape, a B 3HAYEHUM ‘‘MENOIus,
mecHs”. DTO TOATBEPXKAAIOT M JpPyTHE TIPHMEpEHI,
B3STBIE U3 TBOPUYECTBA Y30EKCKUX MOITOB: AHa 6axop
Kenou, sana onamoa Ascub 6up eyzannuk, axcub oup
6aém” (A.Opumnos. “baxop”).

CornacHo MATUTOMHOMY TOJKOBOMY CJIOBapIo,
CeMaHTH4YeCKasl CTPYKTypa CJIOBa 6atim TIONOJIHEHA
HOBBIM 3Ha4€HHEM. B IByXTOMHOM TOJIKOBOM cJIOBape
baum 3auUKCHpOBaHa Kak JIEKCeMa C  JOBYMS
3HaueHusIMU: 1. CTUXOTBOpPHBIA OTPBIBOK U3 JBYX
CTpPOK, HAaITUCAHHBINA Ha apy3e. 2. JIroboe mo3Tuieckoe

MPOM3BECHUE WM  CTUXOTBOPHBIH  OTPHIBOK,
HallMCAaHHBI B JOaHHOM JkaHpe [2; 74-6. ]. B
MSATUTOMHOM TOJIKOBOM cioBape TaKxKe

3auKcHpOBaHa HOBas, TPETbS CEMeMa ATOrO CJIOBa!
“3.  nepenoc. llpuatHoe 3By4yaHHe, MEJOJUS.
Emeupoicon, 6up Kyuiux atimyu, momiapHiu mapakiam.
Anpoxnapru 1o6ub xaum, uyaxkaiapoa b6aum mapam.
(Otaép. Ok dacn.)” [4; 144-6.].

WmocTpaTHBHBIE TIPUMEPEI TOBOPSIT O TOM, YTO
HEKOTOpBIE CIIOBa TIpHOOpenn Metadopuieckoe
3HaYCHHE 10  TPeOOBAaHUIO  XYJOXKECTBEHHOTO
KOHTEKCTA, YTO BBI3BAJIO MOSBICHHE HOBOW CEMEMBI B
CEMaHTHYECKOU CTPYKTYpPE ITHUX CIOB.

OmnpeneneHHyl0 poib B Pa3BUTHUH JISKCHUKH B
epHo. HE3aBHCUMOCTH CBITPaJIo TaKKe
yIOTpeOJieHHE HEKOTOPBIX CJIOB B  CIEIHAIEHOM
TEPMHHOJIOTMYecKOM 3HaueHuu. COryiacHO HalIuM
HaOJIIOICHUSIM, CEMAaHTHYECKAsl CTPYKTYypa CIIOB B 3TOM
OTHOIIEHUH TPUOOPETH HOBBIE 3HAYEHHMS, TJIABHBIM
o0pasoM, Oaromaps 1ByM (hakTopam:

1. TlpmoOpeTeHHME IHUPOKO HCIOIH3YEMBIMU
CIOBaMH B Yy30€KCKOM S3BIKE TEPMHHOJIOTHIECKOTO
3HavyeHus. [IpuMepoM MOTYT CIY)KUTh TaKHe CJIOBa,
KaK anxc000, Oupiuk, MaoaHusam, Hos, cabab, cakpau.
B wacTHOCTH, B JBYXTOMHOM TOJIKOBOM CIIOBape CIIOBO
asc0o0 3apUKCHUPOBAHO KaK MOHOCEMAHTHYECKOE CO
3HaUEHUEM “TIPeNIeCTBYIONee MOKOJEHUE, TPEaKN”
[2; 28-6.]. B msaruromHoM ToONKOBOM ClOBape 3TO
CJIOBO TPHUBEACHO KaK MOJMCEMaHTHYECKOe C IBYMS
ceMeMaMu, BTOpOE 3HaYEHHE KOTOpOT0o
XapaKTepu3yercss B KauecTBE TEPMHHOJIOTMYECKOro:
“2. 6uon. [lpeBHUI1 BU paCTEHUH 1 )KUBOTHBIX. [4; 44-

6..

Eme OJTHUM CJIOBOM, HACBHIIIICHHBIM
TEPMUHOJIOTHYCCKIM 3HAYCHUEM, SIBIIICTCS CIIOBO HOG.
B MATUTOMHOM TOJIKOBOM CIIOBAape €ro HOBOE, TPEThE
3HAYCHUE TOJKYETCS CICAYIOMUM o0pazoM: “3. eeoep.
I'myOokue, MaJieko pacCTUIAIOIIMCCS BIAJAWHBI O
okeaHoM. Hampumep: Mapuana nosu, fsa nosu.” [6;
46-6.].

XapakTepHO 4YTO, YTO HEKOTOPBIE TEPMUHBI

y30€KCKOTO  sI3BIKAa  TaKKe  OOpelmn  CBOHCTBO
MOJIMCEMAaHTHYHOCTH. Hampumep, mpumepoM MoKeT
CIIy’)XKUTh  yHOTpeOJIeHHe  TepMHHAa  OHOJIOTHH

peyunuenm B IJUHTBACTHKE. JlaHHBII TepMUH B
OMOJIOTUHM UMEET 3HAYCHHUE “NIPYTOH )KUBOW OpPTaHU3M,
B KOTOPBIA TMEPECaKMBACTCS ONPENCICHHBIA OpraH,
TKaHb, KJeTKa opranmsma” [6; 381-0.]. A B
JIMHTBUCTHUKE OH 0003HayaeT “yeJIoBeK,
BOCIIPUHMMAIOIIMKA  pedYb;  YYaCTHHK  PEUYCBOM
NEeATEIILHOCTH .

[Ipoananm3upoBaHHEIE TPUMEPHI TOKA3EIBAOT,
YTO B  TOAbl  HE3aBHCHMOCTH  HaOIIOmaeTcs
PSHOMUHALUS OTAEIHHBIX CEMEM CYIICCTBYIOIINX B
SI3BIKE CJIOB. B pesynmpTare, MpOM30MIIA apXam3amus
CJIOB, BBIPQKAIOIINX PEHOMUHUPOBAHHBIC CEMEMBI FITH
JKe MX TMACCHUBHU3AIMs B JIMTEPATYPHOM si3bike. Taroke
HAOMIOaeTCsl  CEMAaHTUYECKOE€  Pa3BUTHUE  CIIOB,
MOJBCPKCHHBIX ~PCHOMHHAIIUK, YTO IIPUBEIO K
KOJIMYECTBEHHOMY pOCTYy B HX CEMAHTHYECKUX
CTPYKTYpax. Oto 00yCIIOBICHO BITHSTHAEM
SKCTPATMHIBUCTUYCCKUAX (DAKTOPOB, YTO OUCPEIHOMN
pa3 DOoKa3bIBaeT, YTO M3MCHEHHS B KH3HH OOIIECTBA, B
MIEPBYIO OUYepelb, OTPAKAIOTCS B JIEKCHIECKOM spyce
SI3BIKA.
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